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«MOXULLEHUE U3 CEPAIIS» B.A. MOLIAPTA:
K NMPOBJIEME CUEHUYECKOU MHTEPMNMPETALUUN ONEPHOIO TEKCTA

Llenbto paHHOro uccnegosaHus senseTcs udydeHme onepol B.A. MouapTa «[lloxuweHve n3 cepans» B cBeTe
€€ CLEHNYeCKOoro 6bITOBaHUSA, CTaHOBALLErOCH HEOTbEMIIEMbIM KOMMOHEHTOM OMEPHOro TEKCTa, a Takke pacCcMoTpeHue
ocobeHHocTel PYHKLUMOHNPOBAHNS MHTEPNPETaTUBHO-MOCTAaHOBOYHbLIX BEPCUI AaHHOW OMnepbl B COBPEMEHHOM XyAoOXe-
CTBEHHO-KynbTypHOM npocTpaHcTee. MeTtogonorusa. Cneunduka 3assneHHbIX B paboTe HanpasneHui nccrefoBaHns
obycnosuna obbeavHeHne ucTopmorpadrU4ecKkoro, CEeMMONOrM4yeckoro, KOMMapaTUBHOMO WM MPOGNEMHOro Hay4yHo-
nccnepoBaTenbCcknux metogos. HayuyHas HOBU3Ha 3aKni04aeTcsi, C OQHOWN CTOPOHbI, B ONpeaeneHny Tex KOMMyHUKaLm-
OHHbIX MexaHu3moB, brnarogaps koTopbiM onepa B.A. MouapTa «[loxuiieHne n3 cepansa» npoaormkaeT ocTaBaTbCs 04-
HUM U3 XeananHepoB COBPEMEHHOIO My3blKanbHOro TeaTpa, C APYron CTOPOHbLI, B MOAXOAE K onepe Kak K MCTOpUYeckn
OTKPbITOMY (DEHOMEHY, LEHHOCTHO-CMbICNIOBAs apXMTEKTOHWKa KOTOPOro MobunbHa, BapuaTvBHa W noggaeTcs nepe-
ocmbicneHuto. BeiBoabl. «MNoxuwieHne ns cepana» B.A. MouapTa npMHagnexvT K ogHOMY U Tex Knaccuyeckux obpas-
LIOB XaHpa, KOTOpble 4acTO CTAHOBATCA OO6BHEKTOM HecTaHO4apTHbIX PEeXMCCepPCKuX nHTepnpeTaumii. CeobogHoe akcne-
PYMEHTaTOPCTBO, 3a0CTpslollee MOCTMOAEPHUCTCKYI0 HACbILWEHHOCTb CMeKTakns, OTMM4YaloT, npexage Bcero,
decTuBanbHble NOCTAHOBKU «IoXMLLEHNS U3 cepansay, B TO BpEMs Kak TpaguLMoHanuam npoyteHns onepbl 6onee xa-
pakTepeH Ansa peneptyapHoro TeaTpa. Cpean nMpuunH Nogo6HbIX CBOGOAHBIX MHTEPNPETaTUBHO-CLEEHNYECKUX TPaHC-
hopmaLmii, NPONCXOAALLMX C ONepor, N obecneunBaloLLmnx ee HOBOe MPOYTEHNE, MOXHO Ha3BaTb, BO-NEPBbIX, OPraHUKy
KOMMYECKOW Onepbl, YCIOBHOCTbL €€ CHoXeTa, COCTOALEro M3 KOMMIEeKca yHMBepcanbHbIX NapogvAHO-rPOTECKOBBLIX
dopmMyn; BO-BTOPbIX, (POPMUPOBAHNE KOHLIENLMM NPOTUBOPEYMSA BUAMMOIO M 3BYYALLEro Kak CoYMeTaHus yxacaloluen,
nogyac, peanbHOCTN NPOMCXOAALLUMX COOLITUIA N NpekpacHon mMysbikn B.A. Mouapra.

KntoueBble cnoBa: My3blKanbHbIN TEKCT, OMEPHbIA TEKCT, CLEHNYecKas HTeprnpeTauns, pPeXXnccepckun TeaTp,
KOHLIenuusi npoTuBopeyuns.
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«BukpapgeHHs i3 cepanto» B.A. MouapTa: 4o npo6nemMu cLeHiYHOI iHTepnpeTaLii onepHoOro TeKcTy

MeToro gaHoro gocnigXeHHsA € BuBYeHHst onepu B.A. MouapTa «BukpageHHs i3 cepanio» B CBIiTNi i CLIEHIYHO-
ro NnobyTyBaHHS, LLO CTA€ HEBIQ EMHUM KOMMOHEHTOM OMEPHOro TEKCTY, a TakoX po3rnsag ocobnuesocten yHKUioHyBaH-
HS iIHTepNpeTaTMBHO-NOCTAHOBOYHUX BEPCIl AaHOI ONepun B Cy4acHOMY XYAOXHbO-KyNbTypHOMY npocTopi. MeTogonoris.
Creundika 3aaBneHnx B poboTi HanpaAMiB AOCNiMKEHHSA 3ymoBuna ob’egHaHHs icTopiorpadivyHoro, cemionori4eckoro,
KOMnapaTMBHOro Ta nNpobnemMHoro HaykoBo-AocnigHux meTodis. HaykoBa HoBM3Ha nonsirae, 3 ogHoro 60Ky, y BU3Ha-
YeHHi TUX KOMYHiKaLiiHUX MexXaHi3miB, 3aBAsku skum onepa B.A. MouapTta «BukpageHHs i3 cepanto» NpogoBxXye 3anu-
LIATMUCA OJHUM 3 Xe[laHepiB Cy4acHOro My3u4Horo TeaTpy, 3 iHworo G6oky, B nigxoAi 4o onepu Sk A0 iICTOPUYHO BiaKpwu-
TOro (PEHOMEHY, LIHHICHO-CMMCIIOBa apXiTEKTOHiKa sikoro mobinbHa, BapiaTMBHa Ta MiAAaETbCsi NEPEOCMUCIIEHHIO.
BucHoBkn. «BukpageHHs i3 cepanto» B.A. MouapTta HanexuTb A0 OAHOrO i3 TMX KMacU4YHMX 3pasKiB XXaHpy, sKi 4acTo
CTalTb 06’EKTOM HECTAHAAPTHUX PEXMCEPCHKUX iHTepnpeTauii. BinbHe ekcnepMMeHTaToOpCcTBO, L0 3aroCcTptoe NOCTMO-
OEPHICTCbKY HAaCMYEHICTb BUCTaBM, BiOpi3HAIOTb, NepLw 3a BCe, hecTuBarnbHi NOCTaHOBKM «BukpageHHs i3 cepanioy, B
TOW Yac 9K TpaauuioHaniaM nNpoYnTaHHa onepu Binblu xapakTepHuii onsa peneptyapHoro teatpy. Cepea npuyunH noai6-
HUX BiNbHWUX iHTEpPNpPeTaTUBHO-CLEHIYHNX TpaHcdopmalii, Wwo BiabyBaloTbcs 3 onepoto, i 3abe3nevytoTh il HoBe Npoyu-
TaHHs, MOXHa HasBaTW, MO-NepLue, OpraHiky KOMiYHOI onepu, YMOBHICTb 1 CIOXeTY, L0 CKNMafaeTbCA 3 KOMMEKCY YHi-
BepcanbHUX NapoaifiHo-rpoTeckoBUX opMyn; no-gpyre, opMyBaHHS KOHLUENUii npoTupiyys BMAMMOrO i TOro, Lo
3BYUYUTb SIK NOEOHAHHS XaxNMBOI, YacoM, peanbHOCTI NoAiN, Wo BiabyBalTbCca Ta NpekpacHoi My3uku B.A. MouapTa.

Knto4yoBi cnoBa: My3n4yHuin TEKCT, ONEPHUIA TEKCT, CLEHIYHA iHTepnpeTaLis, peXucepcbknii TeaTtp, KoHUenuis
npoTUpivYs.
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«Abduction from the serial» V.A . Mozart: to the problem of stage interpretation of opera text

The purpose of the article is to study the opera V.A. Mozarte’s «Abduction from the serel» in the light of her
stage life, becoming an integral part of the opera text, as well as consideration of the peculiarities of the functioning of the
interpretive and staging versions of this opera in contemporary artistic and cultural space. Methodology. Specificity of
the directions of research stated in the work led to the unification of historiographical, semiological, comparative and
problematic research methods. Scientific novelty consists, on the one hand, in the definition of those communication
mechanisms, thanks to which the opera V.A. Mozart's «Abduction from the serial» continues to be one of the headliners
of the modern musical theater, on the other hand, in approaching the opera as a historically open phenomenon, the val-
ue-semantic architectonics of which is mobile, varied and subject to rethinking. Conclusions. «Abduction from the seri-
al» V.A. Mozart belongs to one of those classic genres, which often become the subject of non-standard directorial inter-
pretations. Free experimentation, which exacerbates the postmodern saturation of the performance, is distinguished,
above all, by the festival performances «Abduction from the serial», while the traditionalism of reading the opera is more
characteristic of the repertory theater. Among the reasons for such free interpretive-stage transformations that occur with
the opera, and provide for its new reading, one can firstly name the organics of the comic opera, the conventionality of its
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plot, consisting of a complex of universal parody-grotesque formulas; and secondly, the formation of the concept of the
contradiction of the visible and the sound that sounds like a combination of the terrible, sometimes, reality of the events
taking place and the beautiful music of V.A. Mozart.

Key words: musical text, opera text, stage interpretation, directorial theater, concept of contradiction.

AkTyaneHocTb uccnegoBaHus. Okono AByx crtonetun onepbl B.A. MouapTta 3aHMMaloT BepxHue
CTPOYKM penepTyapHbIX PENTUHIOB MUPOBLIX ONepHbIX TeaTpos. K Tporke nuaepos cpeam TeaTparibHbIX Co-
YnHeHn B.A. MouapTa no KonnyectBy NOCTaHOBOK — «BonwebHon dnente», «CBagbbe durapo» u «[oH
KyaHy» — BNNoTHy0 npuMblikaeT «loxuweHue ns cepansa». CueHnveckas XXn3Hb 3TOr0 3UHILLUNWAA Hapsagy ©
nepeyYncrieHHbIMU onepamm — ocobeHHo BO BTOpow nonosuHe XX n Havane XX| BeKoB — NpoXoauT B pycne
NpaKkTU4eCKM MNOCTOSAHHOrO MHTEPNPETaTUBHO-NOCTAHOBOYHOrO OGHOBNEHWs. [lockonbky onepa nonyvaet
HanbonbLUylo CTeneHb CBOEW peanusaunm B MOMEHT CLIEHUYECKOro BOMSOLLEHUS, Mbl MOXEM FOBOPUTbL O
TOM, YTO B JA@HHON KOMMYHWKaTUBHOW CUTyaLMn OHa NpeAcTaBnsieT cobon He CTPYKTYPHO 3aBEPLUEHHOE U
BHYTPEHHE 3aMKHYTOEe NPOV3BEAEHNE, HO ONepy-TEKCT, CMOCOBOHY0 K pacLUMPEHN0 CBOMX CMbICIIOBbIX FOpU-
30HTOB B psily MHTEpPNpPeTaTopcKMx Bepcun. B aTom cnyyae onepa ctaHoOBUTCSA HocuTenem ocobor 3akogu-
pOBaHHOW KOMMO3UTOPOM MHOPMaLUK, KOTopas KaxabiM Nocrneayiowmm BOCMPUHUMAIOLWNM OCMbICIIMBa-
eTCH McxXoast U3 cneumdukn CBOMX KyrbTYPHO-UCTOPUYECKUX KOHTEKCTOB. OTO NMomoraeT obHapyXutb UHOM
MEeTOO0NIOrMYEeCKUI MOAX0 K Onepe Kak K TEKCTonorndeckomy heHoMeHy, YTo NO3BONSAET aKkTyanM3npoBaTb
npobnemy B3aMmMoaencTBMUsi KOMNO3UTOPCKOrO 3aMbiCra U ero MHTeprnpeTaTuBHO-CLEHNYECKUX Bepcui. No-
AobHoe No3nUMOoHNpOBaHMe (beHoMeHa onepbl, C OQHON CTOPOHbI, paclUpseT npeacTaBneHne o rnybuHax
WMMaHEHTHOrO CMbICIa NPOU3BEAEHMS, C APYTON XKe, BbISBMSIET €€ CMbICITOBYH BApUaTUBHOCTb B KOHTEKCTE
WHTEpPNpeTaTopCKMX peLenumn.

AHanus uccnegosaHun n nybnvkaumi. B pamkax ctatby okasancs BOoCTpebGoBaHHbIM CriedyroLmmn
Kpyr Hay4YHO-UCCreLoBaTENbCKOM NUTepaTypbl: BO-MEPBbLIX, 3TO TpyAbl, OCBeLlalolwmne npobnematmky ge-
HOMeHa My3bIKanbHOro TEKCTa, B TOM yumcne u onepHoro (M. ApaHoBckuii [4], A. AkonsH [3], A. CamonneHko
[8], FO. M'pmbmHeHko [6], A. Cokonbekas [9], C. JibiceHko [7], YxaH Kan [13]); BO-BTOpbIX, paboTbl, KOHLEH-
TPUPYIOLLMECS HA XaHPOBO-CTUMEBLIX U MHTEpnpeTaTUBHO-CLIEHUYECKUX acneKkTax U OnepHoro TBopyecTBa
B.A. MouapTa B uenoM, u ero onepbl «lMoxuweHne n3 cepana» B YactHoctu (. AbepT [1; 2], E. YepHas
[12], E. Yvrapesa [14], A. XoxnoBkuHa [11], H. WanunHckasa [15]). LieHHbIMK onsa AaHHOW cTaThs TakKe oKa-
3anvcb peLeH3un 1 My3blkanbHO-KpUTUYECKNE 3aMeTKU, MOCBSsILLEHHbIeE COBPEMEHHbLIM MOCTaHOBKaM onep
B.A. Mouapra ([10]).

Llenbto AaHHOro nccnegoBaHus aensieTcsa usydeHme onepbl B.A. MouapTa «[lMoxuweHne ua cepans»
B CBETE ee CLEeHNYeCcKoro OblToBaHWS, CTAHOBALLErOCS HEOTbEMIIEMbIM KOMMNOHEHTOM OMEPHOro TeKCcTa, a
Takke paccMoOTpeHue ocobGeHHOCTeN (PYHKLMOHUPOBAHUSA WHTEPNPETATUBHO-MOCTAHOBOYHbLIX BEPCUA OaH-
HOW ornepbl B COBPEMEHHOM XyO0XXECTBEHHO-KYNbTYPHOM NPOCTPaHCTBE.

HayyHasa HOBM3Ha 3aknto4vaeTcs, C OOQHOW CTOPOHbI, B onpeaerieHnun TexX KOMMYHUKaLMOHHbBIX Mexa-
HM3MoB, Grnarogaps koTopbiM onepa B.A. MouapTa «[NoxuweHne u3 cepans» NpoaormkaeT ocTaBaTbCa OA-
HAM M3 XeAnamHepoB COBPEMEHHOro My3blKanbHOro Teatpa, C ApYror CTOPOHbI, B NoAxoAe K onepe Kak K
NUCTOPMYECKN OTKPbITOMY (DEHOMEHY, LIEHHOCTHO-CMbICIIOBAs apXUTEKTOHWKA KOTOpOro mobunbHa, Bapua-
TMBHA Y NogaaeTcs NepeoCMbICEHMIO.

ManoxeHne ocHoBHOro matepuana. lNpobnema TekcTta B My3blke SIBNAETCA OAHOW M3 LieHTparbHbIX
npobnem COBpPEMEHHOro My3blKO3HaHMs. MaructpanbHoOM nNuHMEN B cdhepe Teopum TekcTa Ha pybexe B
Hadvane XX| Beka siBrseTcs 0Co3HaHMe 3TOW BaXKHeWLlen MCKYCCTBOBEAYECKON KaTeropun Kak yHvusepcarb-
HOW, HaxOXAeHWe afeKkBaTHbIX METOOO0B M NMOAXOLAOB K M3YYEHUO Pa3HOOBOpa3sHbIX TEKCTONOMMYECKUX ABMne-
HUA, HEOOXOAUMOCTL BbIPAbOTKM METOOO0NOMN TEKCTONOMMYECKOro aHanm3a COBPEMEHHOIO My3blKanbHOro
TBOpYECTBA.

Ha cerogHsWwWHWIA geHb B paMKax My3blkanbHOW TEKCTOSIOMMU CIIOXMBLUMECH NoaXoAdbl K heHOMEHY
TEeKCTa WUCMOMb3ylT HaydHbI Oara COBPEMEHHOIO ryMaHutapHoro 3HaHusa (P. Bapt, M. baxTuH,
HO. KpucteBa, X.I'. Magamep, 0. JloTmaH, Y. 3ko, M. AMNONbCKUn 1 Ap.), aKTUBHO OTTarnkUBaKTCHA OT HEro.
B uvacTHOCTM, My3blkOBeabl MOAYEPKMBAIOT BCNes 3a nurepaTypoBedamu, KyrnbTypornoramu, CEMUOTUKaMU
CMNOXHOCTb, MOSIUMMACTOBOCTb, UEPapXM4YHOCTb, OTKPbITOCTb, cnoBamu P. bapta «6eckoHe4Hyt OTKpbI-
TOCTb» (beHoMeHa TekcTa. [locrneaHsasa cneundmryeckas YepTa TEKCTa yKasbiBaeT Ha TO, YTO ero oopmMmnpo-
BaHME BO3MOXHO «KaK MHOXECTBEHHOCTb KOMMO3ULMOHHbLIX BOMMAOLEHUN O4HOMO M TOro e CMbicna (OAHOMN
N TOW Xe rpynmnbl CMbICIIOBbLIX 3HAYEHWI), N, OOHOBPEMEHHO, MHOXECTBEHHOCTb CMbICIIOBbLIX 3HA4YEeHUI 04-
HOMO M TOro e KOMMO3UUMOHHOTO npuemMay [8, 156]. K TakoMy noHMMaHUioO oeHOMEHa TeKCTa CKNOHSATCH U
My3bIKOBE[bI.

Cpeon paboT B cdepe My3blkanbHOM TeKCcTonormm ocobo BbigensitoTcss pabotel A. AkonsiHa,
M. ApaHoBckoro n A. CamonneHko. Onnpasicb Ha paccyxgeHust A. AkonsiHa, MOXHO Cka3aTb, YTO KOopAWHa-
Tbl TEKCTA 006pasytoT, C OQHOM CTOPOHbI, CUCTEMY 3HAKOB, COMPSXKEHHYI C «YHMBEPCArnbHbIMU KOHCTAHTaMm»
My3bIKanbHOW KyrnbTypbl (Kak TeKcTa), a, C APYron CTOPOHbI, UHAMBUAYarNbHOE HEMOBTOPUMOE, eQUHNYHOE,
Kak ero 3ambICen, aBTOPCKMN CMbICN. «[BMXeHWe OT NMOBEPXHOCTHOM CTPYKTYPbl MY3blKanbHOro TEKCTa K
rnybuHam ero MMMaHeHTHOrO CMbICNa npegnonaraeT NocTeNneHHoe OTBIEYEHNE OT AMMUPUKM TekcTa (noBe-
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PXHOCTHOW CTPYKTYpbl) 1, B KOHEYHOM CYETE, ynMpaeTcs B Haubornee rnyoOuHHbIN CTPYKTYPHBIN CIOW, KOTO-
PbIl COCTaBMSAET YHMBEPCAlbHblE KOHCTAHThI NCUXONOrMM 6ecco3HaTensHoro» [3, 6].

M. ApaHoBckuin nogpasymeBaeT nof My3blKanbHbIM TEKCTOM «3BYKOBYIO NMOCHeAoBaTeNbHOCTb, KO-
TOopasi MHTepPNpPeTMpyeTCca CyObEKTOM Kak OTHOCALLAsACS K My3blke, NpeacTaBnsieT cobon CTpyKTypy, NOCTPoO-
€HHYI0 MO HOpMaM Kakon-nnmbo MCTOpUYECKON pa3HOBUAHOCTU My3bIKanbHOIO si3blka, M HECET TOT UMW MHON
WHTYUTUBHO NoOCTUraembli cmbicn» [4, 35]. Npu aTOM nccnegoBaTenb yka3blBaeT Ha BaXHYO 0COOEHHOCTb
PYHKUMOHNPOBAHMSA MY3blKanbHOro TekcTa — obpasoBaHue «BepTMKanbHOW NapagnurMaTu4eckon CTPYKTYpsl,
roe Kaxabli HOBbIN TEKCT 3KBMBAneHTeH (Mo onpeaeneHHbIM Npu3Hakam) NpeaLllecTByoWmnMy, TO eCTb «KMy-
3blKarnbHble TEKCTbl (M NpoM3BeAeHMs)... He NPOAOIKalT, a NOBTOPAT Apyr Apyra» [4, 67]. Viccneposa-
Tenb, paspabaTbiBas NOHATWE AaHHOro peHomeHa, ykasbliBaeT Ha ero npoueccyanbHocTb: «MysblkanbHbIN
TEKCT CYyLLEeCTBYET TOSMbKO B YCIOBUSAX WCMOSHEHWS, a, crnefoBaTenibHO, BO MHOXECTBE UCMOMHUTENbCKUX
Bepcun [4, 310].

A. CamorineHko cornacHa ¢ nosvumen M. ApaHOBCKOro, KoTopasi oTpaxkaeT ABOMCTBEHHY npupoay
TekcTa — «BbblTb MOCTOAHHBIM, 3KBMBaNEHTHBIM camomy cebe 1, 0 AHOBPEMEHHO, NMPoayLMpoBaTh HOBoe» [4,
67] — 1 Ha oCHOBe 3TUX MapafoKcarnbHbIX CBOWCTB OnpefensieT NHble CBOMCTBA TeKCTa: TPaH3UTUBHOCTb U
3KBMBaneHTHOCTb. [epBasd cnocobCTBYET nepedaye CTPYKTYPHbIX Y CEMaHTUYECKMX MPU3HAKOB TEKCTa OT
O[IHOrO MHOXEeCTBa CTUMUCTUYECKUX ouryp yepes apyroe K Tpetbemy. BTopas cBasaHa ¢ onepaumnoHanbHon
NOABWXHOCTLIO MY3blKarbHOrO TEKCTa, BO3HMKALWEN Ha OCHOBE NpUpaBHMBAHWUA PasfnUYHbIX CTPYKTYPHO-
cemaHTmyecknx eauHuy [8, 158]. PaccmaTtpumBas TEKCT Kak COBOKYMHOCTb pe3ynbTaTOB CEeMaHTU4eCKOn pe-
npeseHTauun, Kak MHOXXECTBEHHOCTb BOMJIOLLEHUI OOHOMO 1 TOro Xe cmbicna, A. CamonneHko npegnaraet
OBOVIHYIO CEMAHTUYECKYHO TUMOSMOMMI0 MY3bIKM — «CO CTOPOHbI NMpMema, CTPYKTYPHO-KOMMNO3ULMOHHOW aBTO-
HOMUKM N TUNU3ALUM CPEOCTB My3blKanbHOM CEMAHTUKM» U «CO CTOPOHbI CMbICNa — 3CTETUYECKOW aBTOHO-
MU U LEHHOCTHOW YHMBEPCAarbHOCTN My3blkanbHOW cemaHTukmy [8, 151]. Mcxoasa m3 pasmbiwneHui aBTo-
pa, NogoOHbIM 0Opa3oM peanusyloTcs NyTM B My3blKe OT CMbICIa K TEKCTY M OT TeKkcTa K cMmbicny. IMeHHO
NyTb My3blKK Kak dOPMbl OCMbICIIEHUSA NO3BONSAET NPEANONOXnTb, YTO Y TEKCTa U NPOU3BEAEHUS B MY3blKe
o6LWwmi uctopmyecknin nyTb. [pon3BegeHne Kak «MOCTYNOK TeKCTa» obnagaeT 3aBepLUEHHOCTLIO, CO34aBast
BHYTPEHHUE rpaHunupbl B TekcTe. OHO «TEHOEHLMO3HO Y MPUCTPACTHO B CBOEW KOMMO3MLUOHHOW CEMaHTUKE»
[8, 150]. Ins TekcTa Xe BCE CMbICIIOBbIE 3HAYEHUS N NPUeMbl paBHbl N OTKPbITbl B CBOMX BO3MOXHOCTSIX.
lMpousBeaeHune BbICTyNaeT Kak eANHCTBO KOMMNO3ULMOHHOIO BOMMOLLEHUS PasfiMyHbIX CMbICIIOBbIX 3HA4YEHUN
— KaK «Mrpay» co CMbICIIOM, @ TEKCT — KaK «MUrpay C KOMMNO3MLMOHHBIMWU NpaBuiamu.

Mpun aTOM nccnegoBaHnst MO My3blKanbHOW TEKCTOMNOMMM, TakKe Kak U NpeacTaBneHHbIe Bbille, che-
LUManbHO He KOHLEHTPUPYHOTCHA Ha NOHATUM onepHoro Tekcta. OgHako, 3a nocrnegHne Bpems nosiBUncs psag
paboT, co3HaTenbHO 3aTparvBalux 3Ty npobnemy. 310, npexae Bcero, gucceptaumm A. COKonbCcKowm
«OnepHbIN TekcT kak beHomeH uHTepnpeTauun» (2004), C. NbiceHko «[1pobnema NocTaHOBOYHOW MHTEPM-
peTauun onepbl Kak CUHTETUYECKOro XydoXecTBeHHoro Tekcta» (2007) n Y. Kaa «CoBpeMeHHbIN onepHbIn
TeaTp Kak XygoXXeCTBEHHOE SIBIEHUE U KaTeropus my3blkoBegdeckoro anckypca» (2017). 3Tn paboTbl BbICT-
panBaloT CBOW KOHLLENUUK, C O4HOW CTOPOHbI, BOKPYr BONPOCOB MOCTaHOBOYHO-CLIEHUYECKUX NHTEpNpeTauuni
onep 1 nx OYHKLMOHUPOBAHUSA B KyrNbTYPHOM MPOCTPAHCTBE, C APYro CTOPOHbI, BOKPYr METOO0NOrMM4YeCcKmx
npobnem dgeHomeHa onepHoro Tekcta. Mcxoas u3 aTmx hakTopoB, aBTOpbl MpeanaraloT COOCTBEHHble
onpefeneHua gaHHoro sieneHus. Tak, Hanpumep, A. Cokornbckas nogpasymeBaeT NoJ OMepHbIM TEKCTOM
ABMneHne, obnagatoLlee «CTPYKTYPHON MHOTOYPOBHEBOCTLIO, ONPeaensieMon HanmuneM KOHCTaHTHbIX U MO-
OUNbHBIX 3N1EMEHTOB TEKCTA; CTPOEHWEM, aHarnormyHbIM CTPOEHUIO «Mududecknx coobuieHmny (P. BapT),
BGrnarogaps KOTOPOMY CEMaHTUYECKMI MilaH ONepHOro NpoussedeHns obnagaeT NoABUKHOCTBLIO; CMNOCOBHO-
CTblO peayumpoBaTbCs A0 MUda, TO eCTb COXPaHATb OnpefefieHHbIN Cron NoTeHUnarbHONW CeMaHTUKN B
NMOCTaHOBOYHOW TPaAMLMUN U 3pUTENBCKOM BOCMPUATUM, 3aKPennATb 3a COB0N ngeonormyeckue u CTunesble
koppensumuny [9].

Mo mHeHuto C. JlbiceHKO, onepHbIN TEKCT criefyeT BOCNPUHUMATL Kak CUHTETUYECKUN, «aKTyanusu-
PYIOLLMIA rMYOUHHBIA CMbICITOBON YPOBEHb aBTOPCKOrO TEKCTa B pe3ynbTaTe (B npolecce) nepesoga (MHTep-
npetawmm) NOHATOro (BOCMPUHATOrO) Ha A3bIK APYrMX BMOAOB UCKYCCTBA, BXOAALMUX B XyOOXKECTBEHHOE Le-
noe 1 HanpaensLWmMX CoO3HaHNe peUnnMeHToOB Ha NOCTMKEHUE cMbicnay [7].

B oucceptaumm Yxan Kas onepHbIn TEKCT onpefensieTcsa Kak «ocoboe siBNneHve, «3akogupoBaHHbIV
BapuaHT», UCMOMb3yLWMi CBOOOAHOE HamnnacToBaHWe XYAOXECTBEHHO-BMOOBLIX PSAOB, BblpasvTeNbHbIX
opM 1 3HAYEHUI, aCCUMUNUPYIOLLNIA XYO0XKECTBEHHO-A3bIKOBYIHO MHOXECTBEHHOCTb OMEPHOro TekcTa, COo3-
JaloLWwmnmr ¢ 3TOM Lenbio LeHTpanuayowue ycTponucTaa v npmuemsl» [13, 116].

O6wWwwmm BO Bcex onpegeneHmsx CTaHOBUTCS yKa3aHWe Ha MHOrOYpOBHEBOCTb, BapMaTUBHOCTb Omne-
PHOrO TEKCTa, Onopa Ha KOMMIIEKC pasfuyHbIX MO CBOEW NPUpPOAE, HO B3aMMOCBSA3aHHbIX TEKCTOBbLIX YPOB-
Hel. OHK 3aal0T Kak CTPYKTYPY OCHOBHOTO TEKCTa Onepbl, Tak 1 OpraHu3yloT NpoLece ee Co3gaHus, npeay-
cMmaTpmBas Takum 06pa3oM «0CoObIN Cnocod BKIIOYEHWST YENOBEYECKOr0 CO3HaHMS B NPOLIECC OCMbICIIEHMS
KyNbTYpPHOW OEeNCTBUTENBHOCTU» [6, 22]. Bce BbisiBNEHHblE MccriefoBaTeNdAMU KadecTBa OMNepHOro TekcTa
CTaHOBSATCS ONpPefensaioWMMM B NOSIBIIEHNN MHOroo0pasnsi BO3MOXHbIX UHTEpNpeTaunii, BCKPbIBAOLMX TE
WU UHbIE CMbICNOBbIE COW ONEPHOro Npou3BeaeHus.
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MHTepnpeTaTmBHO-CcLeHYecKas xu3Hb orepbl B.A. MouapTta «[loxuweHne n3 cepans» npoaosKu-
TenbHa. CTonb JONrOBPEMEHHOE €€ CyLeCTBOBaHME MO3BONSET 3aMeTUTb PS4 KOHTUHyarnbHbIX MOMEHTOB,
CTaBLUMNX TUNUYHBIMU ONS ee cueHn4eckon cyapbbl. Cpean Hux:

e aKTMBHasg BOCTPeOOBAHHOCTb «BbICOKOrO» 3UHILUMWASA, MPEeXAe BCero, BegyLyMu OnepHbIMM
cueHamn. HaunHasa ¢ npembepHoro npeacrtasnexHus 1782 roga nog ynpasneHnem B.A. MouapTa Ha cueHe
BeHckoro HaunoHanbHOro Tearpa u 3akaH4uBasi COBPEMEHHOCTbIO. «[loxuiieHne u3 cepans» ctasutcs ba-
Bapckomn onepon B MioHxeHe, 'paHa-onepa B Napwuxe, BepnuHckon komuyeckon onepomn, BeHckon rocypap-
CTBEHHOW onepoWn, onepHbiMu Teatpamn 3ansubypra n ap. HemanoBaxHbIM B 9TOM NMYHKTE CTAHOBUTCS U TO,
41O «[loXmMLeHne U3 cepansay ABNSeTCA OOHOW U3 NOCTOSHHBIX OMep B peneptyape BCEX aBCTPUUCKUX MY-
3blKarnbHbIX TEATPOB;

e 33a0eNCTBOBaHME NPEeuMyLLEeCTBEHHO B KayecTBe MpPeMbepHbIX MOCTaHOBOK. [MpumepomM moxeT
CNy>uTb camoOblTHasa noctaHoBka cnektaknsa 1980 roga B BaBapckown onepe nog ynpaenennem Kapna be-
ma. Momyumo BnecTswero BoOKanbHOroO MacTepcTBa, MPEMbEPHbIA COCTaB MCMOMHUTENENn 3axer nybnuky
HeNpeB30OWAEHHOW aKTEPCKON WUrpon; MHOMME PEeXUCCEPCKME HaxoOKM MOAYEPKHYNM LUYTOYHbIA XapakTep
CreKTakns;

e yacToe obpalleHune Ans NOCTaHOBOK BCEN OMNepbl UMW ee YacTen CTyAEeHYECKMMU KONNEKTMBaMN.
B 1902 rogy ato npousBeneHune Gbino NOCTaBNeHo B onepHou ctyaum MOCKOBCKOM KOHCepBaTopuu, rae B
ponu KoHcTaHubl BbicTynuna A.B. HexxaaHoBa. Kpome Toro, «lMoxuweHne 13 cepansa» wio B OnepHon cTy-
avn JleHnHrpaacKkon KOHCepBaToOpwUW; CreKTaknb Obin BKIOYEH B ractponu ctyauu B 3anbubypre B mae
1928 roaa;

e ObITOBaHWE B BUAE KOHLEPTHBIX NOCTAaHOBOK. B Takon chopme onepa wna B Mockse (1936 n 1956
rr.), B CapaTtoBe (1956 r.) n BunbHioce (B 1957roay);

e BOMJOLLEHME OMEPHOro NpousBedeHMst Ha KnHoakpaHe. CyulecTByeT dunbm-onepa (ampwxep
MBaH duwep), cHaTbin B 1980 rogy BeHrepckon knHoctyamen. Kpome Toro, mysbika ns onepsbl «lloxuweHve
n3 cepansi» 6bina ncnonb3oBaHa B hunbme «AmMageyc», KOTOpbIv Bbilen Ha akpaHbl B 1984 rogy (Warner
browsers pictures). B atom dunbme pexuccep Munaw dopmaH npeacrtaBun 6uorpadumto reHmanbHOro Kom-
nosuTopa, CHATY no cueHapuio Mutepa Weddepa Ha ocHoBe ogHouMeHHOW nbecbl 1979 roga. dunbm
3aBoeBan BoceMb npemuin «Ockap» 1 eLle MHOXeCTBO KMHoHarpag,.

Oco60 MHTEpeCcHO NpOTEKaeT CLEeHMYEeCcKas XM3Hb onepbl «lloxueHne u3 cepans» BO BTOPOW Mo-
nosuHe XX u Hadane XXI| BekoB, 6rarogaps 06GHOBNEHMIO NMOCTAHOBOK 3TOrO MPOM3BEAEHMS B PA3NINYHbIX
PEXNCCEPCKMX TPAKTOBKaX. B COBpPEMEHHbIX MPOYTEHUAX MOXHO BbIAENUTbL OBE CTpaTernyeckme nmHum: no-
CT@HOBKM «aKafeMW4YeCKOro» HanpaBfeHUss — peLlleHUs CreKTaknd B ayTeHTUYHOW MOLapTOBCKOMY
SMHILLNMIO MaHepe, NMbo NOCTaHOBKW, NPEACTaBNAIOLWNE paaMKanbHO MHTEPNPETATUBHBIN TeaTp C akLeH-
TOM Ha JIMYHOCTHbIN MOENHO-KOHLENTYanbHbIN B3rMs4 PeXNCCepoB-NOCTAHOBLLMKOB.

Apkum npeactaBuTenem nepeov TEHAEHLMU MOXHO NO npaBy cumTaTb noctaHosky 2004 roga ons
My3blkanbHoro dectmBans B JKkc-AH-IpoBaHce (PpaHLms), B KOTOPOW NPUHAN y4acTue opkectp JlyBpa nog
yrnpaBneHnem paHuysckoro aupwkepa Mapka MuHkoBcku (B ponu KoHctaHubl ManuH XapTenuyc, B ponu
BanbmoHTa Matmac KnuHk). NocTaHoBka Oblnia BbIMOMHEHA B TPaAWUMOHHOM CTUME C aKUEeHTUPOBaHUEM
pexmnccepckoro psaga Ha opueHTanbHbIX YepTax, YTo OTPasunock Jaxe Ha 3ae/iCTBOBAHHOM OpPKeCTpe, ne-
peogeToM B BOCTOYHbIE KOCTIOMBI.

Pexwuccepckasn Bepcua MapTtuHa [yHkaHa, nosisusllasica B criegyowem 2005 rogy, Takke Bblaep-
KaHa B BOCTOYHOWN MaHepe (aupwxep Nappu buket, B rnaBHbIx ponsx BeicTynunu duana Jampay (KoHcTaH-
ua), Kpuctod Ctpen (benbMoHT)). Bce pasroBopHble gnanoru 6binv 3aMeHeHbl nepecka3om cobbiTui OT
nuua Packasuvubl, B pony KOTopon BbicTynuna datbma [eH4, YTO BbI3bIBAET ONpeaerieHHble aHanormm ¢
obpasom Lexepasagbl. [lekopauun BbigepxaHbl B BOCTOMHOM CTune, NeBuUbl Nenu, nokadnBascb Ha nog-
BECHbIX OMBaHax, kak Ha kayensx. B odpopmneHun gekopaumn 6eina ncnonb3oBaHa KOMMbIOTEepHas rpaduka
C OpUeHTanNbHbIMKU MOTMBaMM.

M3 nocnegHnx NocTaHOBOK 3TOr0 HanpasneHus Bbi3blBaeT MHTEpPEC cLeHundeckas Bepcus «lloxuLe-
HVe 13 cepans» 3aby bpantmaHn gna napwkckoro 'paHg-onepa (2014 r.). NomMumMo TpagMUUOHHOTO ANs 3T0-
O 3VHILUNUIS BOCTOYHOIO aKLUeHTa, B MOCTAHOBKE MPUCYTCTBOBANM OTTEHKM YaniMHOBCKOM pexuccypbl, 60-
nee Bcero npocMaTpuBaroLLmMecs B conpoBoXaatoLem onepy suaeopsae. Tak, yBepTiopa, pestoMupyroLlas
cobbITMA onepbl, CONPOBOXAAETCA NOKA30M (hparMeHTOB B CTUIE HEMOIO KMHO, Kak Obl NpefBocxuLLas npo-
nsoLeawme Konnmamm 3vHrLLNUAS.

BTopas nuHuA, penpeseHTUpyloLas pexmnccepckun teatp, opMumpyeTcs U3 psida BeCbMa CKaH-
AanbHbIX NOCTAaHOBOK. 3aechk «lloxulleHne 13 cepansi» CTaHOBUTCA NOneM ans pedrnekcnin OgHMX N3 cambix
BOCTpeboBaHHbLIX EBPOMNENCKNUX MacTepoB onepHomn pexuccypbl Kanukcto beeto (1963 r.) n MaptuHa Kywes
(1961 r.).

McnaHcknn pexunccep Kanukcto bbeto, Npo3BaHHbIN « TapaHTUHO OT onepbl», cTaBun «lloxulieHne
n3 cepans» ana Komische Oper Berlin (2004 r.). B ero cueHu4eckon Bepcmm maructpanbHbIMU CTAaHOBSATCS
TEMbl HACUIMUa U CMEepPTK, YTO NMO3BONSAET, C OAHOM CTOPOHbI, MEPEOPUEHTUPOBATL amniya NMpUYECKnxX re-
poes onepbl B.A. MouapTa, a, ¢ pyron, U3MeHUTb TPaKTOBKY duHana «lloxuiweHnsa us cepans». B Bepcuu
K. bbeTo rnaBHas repovHs KoHCTaHua 3acTpenvBaeTcs, He BblaepxaB ucnoitTaHun. OTMeTUM Takke B AaH-
HOW MOCTaHOBKE BecbMa xapakTepHble ansi ctunsa K. BbeTo, HaTypanuam, a Takke NosiBlieHne Ha cueHe 00-
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Ha)XXeHHbIX aKTepOB, COBEpLUALUX Nodyac XeCTOKMe 1 amoparibHble MOCTYNKW. B pe3ynbTaTte 310ro BO3HU-
KaeT «JBOsIKOe oLLylLleHMe HECOBMECTUMOCTU npekpacHon My3sblikn B.A. MouapTa ¢ peanbHOCTbI0 XXU3HU U B
TO € BpeMsi M03TU3auUmm 3TON XKNU3HN CO BCEWN ee rpsi3blo 1 HENPUBIIEKATENbHOCTBIO NPY MOMOLLM Npekpac-
HOWM My3blKK, KOTOpasi MOXeT MPeofoSieTb BCE HECOBEPLUEHCTBA YerioBeyeckoro buitusay [15, 115]. daHHas
noctaHoBka K. bbeTo npu Bcew CBOEW aHTMICTETUYHOCTU CTAHOBUTCHA ANS UCMOSTHUTENS HOBbIM OMbITOM,
KOTOPbIN «HWKOTAa HE ABNSAETCA paspyLUMTENbHbIM AMsi TBOPYECKOW NIMYHOCTH, HAanpoTMB, YeM MHOroobpas-
Hee Mupbl 06pasHOCTK, TeM Bonee HacblEeHHbIM NPeacTaeT ceMaHTUYecKoe none apxeTunuyHoro obpasa,
a urpa CMbICMIOB NoKa3blBaeT rpaHM Ka3anocb XOpPOLUO U3BECTHOrO Yepes3 OTKpbITME HOBbIX AeTanen» [15,
116].

lMocTaHOBKa COBPEeMEHHOro aBCTPUNCKOro pexmnccepa MaptuHa Kywes, macTtepa snataxa, npea-
cTaBneHHas Ha q)ecwuaane B Okc-aH-lMpoBaHce (2015 r.) kapAnHanbHO MeHsIET reorpadmio NPOUCXOAALLNX
B onepe CcoBbITUIN'. Tenepb ctoxeT «lMoxuieHnsa na cepansa» npovcxoauT B roabl [1epBon MMPOBOW BOWHBI, U
YnTaeTCHd CKBO3b NPM3My MONMUTMYECKMX B3aUMOOTHOLEHUA Benukobputanum n Typuun. Takas mogudumka-
UMs CloXeTa BbIBOAUT HA aBaHCLEHY MOCTaHOBKM NpobneMbl BEPHOCTM U NpefaTenbcTBa. B KOHTekcTe aToro
BanbmoHT u Megpunno — GputaHckne congatbl — u cnyrn Cenuma — 3awutHMkn OCMaHCKOW uMmnepun —
BCTynatT B KoHpoHTaumo. OTcioga n cBoeobpasve duHana, Tak U He OCYLLECTBIIEHHOIO B AaHHOW CLEHU-
Yeckon Bepcuu. BmecTo cyacTtnvBoy pa3Bsa3ky ¢ 6narocrnoBeHMs BENMKOAYLLHOMO nawin pexuccep nnaHu-
poBan 3aBepLNTb ONnepy KapTUHOW BO3me3ams ocnylwHmka OcmmnHa, youBaBLLEro HEeBEPHbIX €BPONENLIEB.

BbiBogbl. «[loxuieHne n3 cepansa» B.A. MouapTa npuHagnexuT K OOHOMY M3 TeX KNaCcCU4eCKMX
0bpa3uoB kaHpa, KOTopble 4acTO CTaHOBATCA OOBLEKTOM HeCTaHAApTHbIX PEXMCCEPCKMX MHTEeprnpeTauun.
CeoboHoOe 9KCNepMMEHTaTopCTBO, 3a0CTpsAoLEee NOCTMOAEPHUCTCKYIO HaCbILWEHHOCTb CNEeKTakns, OTnu-
YaloT, npexae Bcero, dectuBanbHble NOCTAHOBKM «IMOXMLLEHMS N3 ceparnsi», B TO BPpeEMS! Kak TpaauLMoHa-
Nn3M NpoYTeHUs onepbl bonee xapakrepeH Ans penepTtyapHoro teatpa. [pu 3ToOM CMbICrioBast MHTEHCUB-
HOCTb CMEKTaKNs OpUrMHanbHbIX MOCTAHOBOYHbLIX BEPCUA YAacTO COYETAETCS C KOHCTPYKTUBHOCTBIO M
hYHKLMOHANbHOCTbLIO PELLIEHUS CLIEHNYECKOrO NPOCTPaHCTBA.

MopgepHusauus cloxeTa 3VHILLNUAS NPOUCXOOUT 3a CYET rnepeHoca AEWCTBUA B OPYryl0 3noxy u
APYrylo cCoLMarnbHylo cpefly, 3a CueT NepenichbiBaHNsi pasroBOPHbLIX ANANOroB”, NprobpeTarowmx B peayb-
TaTe caMmble pa3HOOOpPa3HbIE CMbICITOBbIE OTTEHKN — OT MOJSIMTUYECKMX 4O NCUXoaHanuTnyeckmx. Ewe ogHum
MOBOWMNBHBIM KOMIMOHEHTOM OMNEpbl CTAHOBUTCS oUrypa naiuu, posflb KOTOPOro, Kak M3BECTHO, pa3roBopHas:
aMnnuTyaa ee N3MeHeHun ABUKETCA OT MNOMHOro ynpasgHeHus (pennuky nawm paccpeaoToumBaroTCa cpeam
OBYX nap BMOOMNeHHbIX) 4O 3aMeHbl APYTMM NEPCOHAXeEM.

Cpeaun npuymH nogobHbIX CBOBOAHLIX MHTEPNPETaTUBHO-CLEHNYECKUX TpaHcopMaLl i, npomncxo-
OdLLMX C onepon, n obecneynBaloLLnX ee HOBOE NPOYTEHNE, MOXHO Ha3BaTb, BO-MEPBbLIX, OPraHMKy KOMUYe-
CKOW orepbl, YCNOBHOCTb €€ CHOXeTa, COCTOSLLEro M3 KOMMMEKca yHMBEPCanbHbIX NapoaMAHO-TPOTECKOBbBIX
dopmMyn; BO-BTOPbIX, (POPMUPOBAHME KOHLENUUN NPOTUBOPEYMNS BUAMMOIO U 3By4Yalllero Kak codeTaHus
yXKacarllen, nogyac, peanbHOCTU MPOMCXOASALWMX CODbITUIA M nNpekpacHon My3blkn B.A. MouapTa. Takas
OeCTpyKUusl, paspylleHne TpaguuMOHHbIX 0Opa3oB, HMBENMPOBaHUE CTEpPeOTUNOoB, MNpeobnagaBlwimX B
OnpedeneHHbIn  KyNbTYpPHO-UCTOPUYECKUA Nepuod ODOCHOBBLIBAETCS peXuccepamMu Kak Cco3HaTefbHas
«HEobX0OUMOCTb OYMLLEHMS CMbICNa NPOM3BEAEHUS OT HamMnacToBaHWsl TOJIKOBaHMN, 3aTyMaHUBARLLMX
WUCTMHHbIE MAEN N CMbICIbI M3HaYanbHoro Tekcta» [15, 114].

lMpumeyaHus

! cmena reorpacuun croxeta [OCTAaTOYHO MpuBbINHA Ans «[loxulleHus n3 cepansy, Tak, Hanpumep, Anekcen
MapuH B reJ'IVIKOHOBCKOM «lMoxu1LeHnn n3 cepansi», NnepemMecTui MecTo AencTBus onepbl Noa BeprnmHckyo cTeny.
Tpa,qmum nepenucbIBaHNs AManoroB K KaXaol NOCTaHOBKe BeCbMa TUNunyHa ans auHrwnunen XVIll Beka.
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YO-AIANBHICHOrO, MOPIBHANBHOIO, TUMOSIOMNYHOrO, XPOHOMOMYHOr0, CUCTEMHOIO W CTPYKTYPHO-(PYHKUIOHANbHOrO Me-
Togie. HaykoBa HoBM3Ha nonsrae B KOHKpPETU3aLii NegaroriyHo-iHTepnpeTaLinHOi XapakTepUCTUKKN OisSnbHOCTI 6asaHICTiB
KuiBwuHmn 50—-80-x pokiB XX CT., BUCBITNEHHI cneundiyHnX TeHOEHLUin BUKOHAaBCbKOrO MUCTELTBA NPEACTaBHUKIB aka-
AeMiyHoi 6asHHOI wkonu. BucHoBku. PeHecaHc GasHHOro BumkoHaBcTBa YkpaiHM 50— 80-x pokiB XX CT., 30kpema
KWIBCbKOI BasiHHOI LLKONW, CTaB SICKpaBUM CBIiAYEHHSIM TBOPYOrOo B3aEMOMNPOHUMKHEHHS!, €BOIOLIOHYBaHHS Yy CBITOBY MY-
3UYHY KynbTypy 3aBASKM MOAEpHi3auii iHCTpyMeHTa, akageMisauii TeopeTUYHOi Ta MpakTUYHOI MiAroToBkM BasiHICTIB,
PO3BUTKY N BOOCKOHAMNEHHIO TEXHIYHUX NPUAOMIB BUKOHAHHS, 3BEPHEHHIO Ta OMaHyBaHHIO MEeTOAMK 3aranbHOI My3U4HOT
nefaroriku Ta BUKOPUCTaHHIO AOCATHEHb Teopii rpuM Ha CYMiKHUX iIHCTpPyMeHTax, 3baradeHHo penepTyapy sik 3aBOsku
OpUriHanbHIN KOMNO3NTOPCHKOI TBOPYOCTI, TaK i NpaKTUL NepeknaaeHb Ta TPaHCKPUMLIiN.

Knto4yoBi cnoBa: 6asHHe BUKOHaABCTBO, KMIBCbKa akageMiyHa LuKona, penepTtyap, HapoaHi iIHCTPYMEHTH.

OxmaHwok Bumanui ®edopoeuy4, kaHOuOam uckyccmeosedeHus, OoueHm Kaghedpbl My3bIKaslbHO-
npakmudeckol nod20moeku, 3amecmumesib 0ekaHa hakyrnbmema Kyrbmypbl U UCKyccme BocmoyHoespornelckozo
HauuoHasbHo20 yHugepcumema um. Jlecu YKkpauHKu

CTaHOBNeHue KMeBCKOM akagemMuyeckon 6assHHon wkonbl: 50-80-e rogbl XX Beka
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