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POETICS OF CULTURE AS A CULTURAL STUDIES PROBLEM AREA

The purpose of the article is to clarify the meaning of the concept "poetics of culture" in the context of culture
studies.The methodology is based on comparative-analytical, hermeneutical and semantic approaches. The scientific
novelty of the work lies in the fact that the first time the basic structural components of the concept "poetics of culture" have
been singled out. Among them there are the following: the cultural picture of the world, the "point of view"; the image of culture;
temporal and topological representations; representation of the human person place in the world; the system of meaningful
cultural meanings; the main means of expressiveness in the results of artistic human cognition of the world and himself.
Conclusions: During the second half of the 20th century, the concept of "poetics"was carried out in scientific and theoretical
studies from the category of philological concepts to the category of culture studies concepts. The concept of poetics is used
both for the variety of cultural phenomena and for analysis of culture as a whole, which should be considered quite justified.
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CwmoniHa Onbea OnezigHa, doKmop Kyrnbmypornoeii, doueHm, rnpoghecop kaghedpu gpinocodii, Kyrabmyposoaii
ma iHgpbopmauitiHoi disribHocmi CxiOHOyKpaiHCbK020 HayioHanbHO20 yHisepcumemy im. Bonodumupa Hans

MoeTuka KynbTypu K Npob6reMHa rany3sb KynbTYpornoriyHMx gocnigkeHb

MeTa — 3’AcyBaTy 3MIiCT KOHUENTY "noeTuka KynbTypu" B KOHTEKCTi KynbTypororii. MeTtogonoria AocnigaXeHHs
6a3yeTbCcsl Ha KOMMNapaTUBHO-aHamNn TU4HOMY, FepMEHEBTUYHOMY Ta CEMaHTMYHOMY niaxoaax. HaykoBa HoBM3Ha poboTu
nonsrae B TOMy, WO BnepLle BUAINEHI OCHOBHI CTPYKTYPHI CKNagoBi KoHLEeNTy "noetuka kyneTypu". Cepea HUX: KynbTyp-
Ha KapTWHa CBITYy, "TOo4Yka 30py"; 0Opa3 KynbTypu; TEMMNOParbHO-TOMOMOriYHI YABMEHHS; YABMEHHS NPO Micue MNoanHu B
CBITi; cucTemMa 3Ha4vyLLMX KynbTYPHUX CMUCHIIB; OCHOBHI 3acO6U BMpa3HOCTI B pe3yrnbTaTtax XyLoXHbOro Ni3HaHHS noau-
HOIO CBITYy | camoi cebe. BUCHOBKU. BCTaHOBMEHO, LU0 NPOTAroM ApYyroi NonoBMHU XX CTONITTS! B HAYKOBO-TEOPETUYHUX
OOCniAXEeHHAX 3AINCHUBCA nepexig noHATTS "noetuka" 3 po3psagy inonoriYHUX MNOHATb A0 POo3paay KynbTypPOroriyHUX
KOHLENTIB, LU0 aKTUBHO 3aCTOCOBYIOTHCS. MOHATTA NOETUKM BXUBAETLCA K ANS aHanidy HapisHOMaHITHILLUX KynbTyp-
HUX ABULL, TaK i MO BiQHOLLIEHHIO 4O KyNbTypu 3aranoMm, Lo Chif BU3HATU LINKOM OOr'pyHTOBaHUM.

Knto4yoBi cnoBa: noeTtunka, noetuka KynbTypu, kKaTeropis KynbTyponorii, obpas KynbTypu, Noesnc, Mmimesuc.

CmorsnuHa Onb2a One2oeHa, G0KMop Kyrnbmyporioauu, doueHm, rnpogheccop kaghedpsbi ¢huriocoghuu, Kyrbmyporsio-
2uu u uHghopmayuoHHoOU desimesibHocmu BocmoYHOyKpauHCKo20 HayuoHanbHo20 yHUeepcumema um. Bradumupa Hans

MoaTuka KynbTypbl Kak Npo6neMHasa 0651acTb KynbTyponorniyeckux nuccnegoBaHum

Llenb paboTbl — BLISCHUTL CMbICI KOHLENTa "NoaTuka KynbTypbl" B KOHTEKCTE KynbTypornorun. Metogonorus
nccnepoBaHna 6asmpyeTca Ha KoMNapaTUBHO-aHaNUTUYECKOM, repMeHEBTMYECKOM U CeMaHTU4eckoM noaxogax. Hayu-
HasA HOBM3HA paboTbl 3aKnoyaeTcs B TOM, YTO BrepBble BblAeneHbl OCHOBHbIE CTPYKTYPHbIE COCTaBMsAoLME KOHLeNnTa
"noatuka KynbTypbl". Cpean HUX:KyNbTypHas KapTMHa Mupa, "Toyka 3peHusa"; obpa3 KynbTypbl; TeMnopanbHO-
TOMONOrMYeCckNe NpPeAcTaBrieHns; npeacTaBneHne 0 MecTe YeroBeka B MUPE;CUCTEMA3HAYMMBbIX KyNbTYPHbIX CMbIC-
NOB;0CHOBHbIE CPEACTBa BbIPa3NTENBHOCTM B pe3ynbTaTax XyL4oXXeCTBEHHOro NO3HaHWsa YernoBeKOM Mupa 1 camoro ce-
65. BbiBOAbI. YCTAHOBMEHO, YTO Ha NPOTSXKEHNN BTOPOW NOMOBMHBLI XX Beka B Hay4HO-TEOPETUYECKUX NCCNedoBaHusAX
OCYLLECTBWNCS Nepexod MoHATUS "noatuka" u3 paspsga unornornyeckmx NOHATUIA B pa3pss akTUBHO MPUMEHSIEMbIX
KyNbTYPOOrM4yecknux KoHUenToB. [MOoHATME MO3TUKM MPUMEHSETCA Kak Ans aHanu3a camblX pasHblX KynbTYpHbIX siBrie-
HWIA, TaK 1 NO OTHOLLIEHMWIO K KyNnbType B LeNIOM, 4YTO criedyeT Npu3HaTh BNoniHe 060CHOBaHHbIM.

KnroueBble crnoBa: noaTtuka, No3TvKa KynbTypbl, KaTeropus KynbTyporornm, 06pas KynbTypbl, MO331C, MUME3WC.

Topicality. Traditionally, "poetics" is defined as a branch of the literary theory, a system of scientific
methods of analyzing a literary work structure and form. The term "poetics” is sometimes transferred to the
object of study itself, for example, there is "Shakespeare's poetics”, "Pushkin's poetics" etc. In this case,
poetics acts, on the one hand, as a science, but on the other — as an object of study of this science. Poetics
is also viewed as a branch of general aesthetics and thus, poetics is applied not only to the sphere of
literature, but also to art in general. In this case, poetics is associated with the study of the artistic work
language, including non-verbal languages. The concept of "poetics" is often found in modern cultural studies.
At the same time, it is used implicitly, without defining its essence and meaning in this context.

The research objective is to elucidate the meaning of the concept "poetics of culture" in the context
of cultural studies.

Main part. It is customary to single out a number of types of poetics. Thus, general poetics systematizes
the repertoire of expression means of art works — sound (poetry), linguistic (stylistics) and figurative (topic).
Special poetics studies interaction of these means, when creating an "image of the world" and an "image of the
author". Historical poetics studies evolution of individual artistic methods and expression means.

Summarizing the given definitions and views of poetics, we can distinguish the following most
significant features of it:

* poetics is associated not only with poetry, but with literature in its broad sense;

* poetics is also the object of itself;

* poetics is also viewed as a branch of general aesthetics and thus, poetics is applied s not only to
the sphere of literature, but also to art in general;

* poetics considers the structure, form, technique and "artfulness" of a literary (artistic) work, as well
as an "image of the world" and an "image of the author";
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* poetics is associated with widely understood rhetoric as the expressive power of languages of any type.

It is correct to conclude that there are prerequisites for an extensive interpretation of the concept
"poetics"; it goes beyond literature, rhetoric and aesthetics, extending to language expression of any type,
and considers its structure, imagery, worldview, world-structuring and world-orientation aspects. It is also
obvious that in this context, poetics as a phenomenon and as a theory converges with cultural studies
considering similar aspects of the world and a human.

Works on poetics, which have become classic by A.A. Potebnya [10], D.S. Likhachev "Poetics of Old
Russian Literature” [5] and S.S. Averintsev "Poetics of Early Byzantine Literature” [1] are written primarily as
an analysis of literary material. D.S. Likhachev studies "the artistic specifics of Old Russian Literature",
"artistic methods of Old Russian Literature" [5], S.S. Averintsev — "the basic creative principles of Early
Byzantine Literature" [1, 1], "working settings of early Byzantine writers" [1, 2].

At the same time, in these works, literature is considered and analyzed not separately, but in the
broad context of artistic and cultural phenomena. So, D.S. Likhachev, studying "poetics of literature as a
system of the whole," affirms the connection of literature with other arts, society and cultural development [5].
And the conclusions made by D.S. Likhachev based on this study can be fully called pertaining not only to
literature or art history, but also to cultural studies.

Also in his work of S.S. Averintsev writes: "The specific attitude towards a word inherent in early Byzantine
poets and prose writers is placed in the context of social and cultural history; it is analyzed as an expression of a
certain view of the world and the place of a human in the world"[1, 1]. The author sees two aspects in the problem of
poetics: history and a human — a human and a word. In his opinion, analysis of the verbal creativity specifics should
be carried out through a human, his/herself-awareness within history, his/her conjectures about his/her place in the
universe, carried out in connection with the integral system of views and needs, etc. [1, 7].

Later the use of the term "poetics" was developed: it was applied to material of various types of arts and
architecture, to artistic phenomena in general and was actively used in art criticism and architectural studies.

A.A. Potebnya saw similar characteristics in a word and art [10, 190], considered a word as an
artwork [10, 196], while he perceived the poetry of language in its symbolism [10, 174].

Modern authors, for example, A.A. Puchkov defines poetics as following: "if aesthetics is the science
of expressive forms in general, then poetics is the science of the artistic aspect in some expressive form"
[11, 9]. A.G. Rappaport emphasizes a predominantly technical aspect in poetics [12].

E.M. Meletinsky in his work "Poetics of Myth" [7] notes that we cannot speak of the particularly
artistic methods, means of expressiveness and style (that is, the objects of poetics in its traditional
philological meaning) in relation to myth. "However, it is a characteristic of myths to transform general
concepts in a sensually specific form, that is, imagery itself <...>" [7].

B.A Uspensky in the work "Poetics of Composition” [16] researches the problem of "points of view" of
a work of art, understood as part of its structure. This problem is related to the study of temporal and
topological representations [16, 102]. The author considers the concept "point of view", including its
ideological and psychological interpretation, implying it as "a visual position" [16, 11] and "a common system
of ideological world perception” [16, 22].

The concept "poetics" is widely used in the works of modern foreign researchers. For example,
Adam Krims suggests using the term "poetics of music" instead of the usual "music theory". He understands
the latter particularly as the design of the model of intra-musical relations and analysis of its specific parts. In
his opinion, the use of the term "poetics of music" will allow to treat music more broadly, in comparison with
aesthetics, styles, genres, etc. [19].

Anthony K. Webster uses the concepts "ethno-poetics" and "cultural poetics" as synonyms. He
understands them as repetitive patterns of linguistic forms, the social role of metaphors, poetry and poetics
as social practices. The author believes that the question of poetics should be in the center of attention of an
anthropologist and a linguist [20].

In general, diverse interpretations of the concept "poetics" can be reduced to two main positions:

1. Poetics is understood as praxis, in other words, the essence and meaning of the poetic
phenomenon are reduced to its practical and structural (in some ways even utilitarian) meaning.

2. Poetics is interpreted as an ontological category, as an extra-rational (and often as a sacred)
phenomenon'[14, 39].

The second one, the expanded understanding of poetics has become widespread in many
contemporary works, which confirms the tendency, established in humanitarian studies, not only to clarify,
but also to expand the meanings of traditional definitions. As D.S. Likhachev has told that "aesthetic
principles can be extended beyond the boundaries of arts" [5].

Today, there is a reason to talk about transition of the originally literary concept "poetics" into the
category of cultural concepts. Its presence can be found in various fields of applied and theoretical cultural
studies and in application to a variety of cultural phenomena. R. Bart believes that the methodology used for
analysis of natural languages has become a model for other humanities in connection with the discovery of
the same laws of structural organization of both "conscious" and "unconscious" components of the human
personality and creativity on their basis [2, 20].

In modern cultural studies, the concept "poetics” can be found in the following combinations (and
fixed the following meanings embedded in it): "poetics of power" (as basic ideologems, forms of their
manifestation, images of power that characterize a certain cultural model and have a semiotic design in it)
[8], "geopoetics" (as cultural self-determination of the territory, internal structuring and representation of its
cultural uniqueness to the surrounding world) [18]. In addition, there is "gender poetics" (as a gender identity,
embodied in a special picture of the world, the author’s special point of view) [9], "repressive poetics" (an
image as a means of addressing different cultural codes, a means of forming mass consciousness
stereotypes), "poetics of the rite" (as a formal description of the nonverbal text functional structure) [13],
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"poetics of Petersburg" (poetics of the urban culture as a special semiotic space) [15]. And there is also
"poetics of iron", "poetics of the unexpected”, "poetics of the borderline", etc.

The term "poetics" is interpreted today as rising to the Greek word Troinoig, poesis— creativity,
creation, activity. "Therefore, poetics in its etymology has the privilege of interpreting any type of creativity,
not only verbal... Being an object of creativity means falling under a special kind of arbitrariness, influence of
the creative will. Poetics studies such influences. However, it identifies those of them, which are always
aimed at a certain image formation <...> "[11, 13].

V.S. Bibler uses the notion of the image, “image of culture" in his reflections on the creativity of M.M.
Bakhtin. He uses the concepts "poetics of culture" and "image of culture" as interchangeable, "in parallel with
the detached "wording" text, here | will place another version of generalized reflections on the initial
assumptions of Bakhtin's poetics of culture. The variant that is freer with respect to Bakhtin's own texts,
which outlines "ambivalence" of Bakhtin's “image of culture"[3].

Recently, several theses on the subject of poeticsof culture have been defended with awarding the
scientific degree of Doctor of Cultural Studies on specialty “Theory and History of Culture”. So, in the thesis
of T.A. Dyakova "Historical and Cultural Semantics and Poetics of Landscape" the following elementary
components of poetics of the cultural text can be singled out: a figurative organization, a cultural picture of
the world, types of the world perception (giving an idea of the inner world of a human) and a palette of
cultural meanings of the phenomenon. The author studies"evaluation of all structural parts of the cultural
picture of the world", which is obtained "by fixing the conceptosphere (the definition of D.S Likhachev, which
means totality of the nation’s concepts) by secondary, sign systems" [4].

M.I. Shipelsky in his doctoral thesis "Poetics of Easel Landscape. Cultural Analysis" justifies application
of the concept of "poetics”" by the holistic approach, the desire to give "an essential characteristic of fine
art"[17]. The author raises the notion of poetics to the level of the category of cultural studies: "such "reading"of
this concept is confirmed by its connection with such sciences as philosophy, linguistics, semiotics, psychology,
etc. Its categorical and conceptual apparatus has not been fully developed yet. However, it can be argued that
this is a category of cultural knowledge and a mechanism of methodological synthesis <...>"[17]. Applicable to
the subject of his own research, M.I. Shipelsky interprets poetics "as a branch of fine art, engaged in the study
of the artistic text deep structures in their systemic and historical patterns" [17].

The status of the general scientific category is given to poetics by I.A. Mankevich in the monograph
"Poetics of the Ordinary: Experience of Cultural Interpretation" [6]. The author writes, "Under conditions of
the rapid culturalization of humanitarian knowledge and the total textualization of the everyday life realities,
the term"poetics"has acquired the status of a general scientific category. Any fact of culture, regardless of its
origin — verbal / nonverbal — being "read" as its text, inevitably "overgrows" by its own poetics"[6, 9].

Thus, the tendency, already traced in works on poetics of a literary nature, reveals logical and
creative development in contemporary cultural studies. The purpose of studying of the cultural text poetics of
both literary and (wider) non-literary reality is the principles and characteristics of culture as a whole (in its
synchronous or diachronous representation). This fact transfers such kind of poetics research into the space
of cultural studies. They are, in fact, poetics studies of culture.

As A.A. Puchkov aptly noticed that cultural studies themselves can be interpreted as poetics of culture from
the etymological point of view: "The closest root of cultural studies is "the word about culture ", that is, nothing else
but poetics of culture (italics by A.A. Puchkov), philologization and philosophizing of using words'[11, 8].

Based on the above given sources analysis, it is possible to single out the main structural
components of the concept "poetics of culture”. Among them there are:

« the cultural picture of the world, "point of view";

« the image of culture, its imagery as semantic richness of "the inner" and its reflection in "external"
cultural manifestations;

» temporal and topological representations;

« the idea of the place of a human in the world (in the universe);

« the system of value orientations, the palette of important cultural meanings;

» the main means of expressiveness, methods and principles in the results of a person’s artistic
cognition of the world and oneself.

The essence of poetics (poetry) is creation, creativity, opposing to mimesis as copying and imitation [12].

Scientific Novelty and Conclusions. Thus, this article has established that the concept “poetics”
transited from the category of philological concepts to the category of actively practiced cultural concepts in
scientific and theoretical studies during the second half of the twentieth century. From the point of view of
poetics in contemporary studies the most varying phenomena of culture in terms of scope and degree of
specificity are considered. The concept of poetics is also applied to culture as a whole, which should be
recognized as completely organic and justified.

The concept and phenomenon of poetics traditionally and logically includes the cultural context.
Those elements that characterize poetics of a literary or other artistic work and architecture — the
chronotope, the cultural picture of the world, semantics, the image of a human, the artistic methods, imagery
(artistic image) — are also present in culture as a whole. In any culture these elements (elements of poetics)
are the most representative.Therefore, we can speak about poetics of culture and research it in the cultural
studies context using interdisciplinary methods.

Based on the analysis of numerous contemporary cultural studies, the main structural components of the
concept "poetics of culture" are singled out. Among them there are: the cultural picture of the world, "point of
view"; the image of culture, its imagery as semantic richness of "the inner" and its reflection in "external" cultural
manifestations; temporal and topological representations; representation of the place of a human in the world (in
the universe); a system of value orientations, a palette of important cultural meanings; the main means of
expressiveness, methods and principles in the results of a person’s artistic cognition of the world and oneself.
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