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MULTILEVEL CHARACTERISTICS OF ARTISTIC AND PEDAGOGICAL COMMUNICATION
OF THE STUDENT THEATRE PARTICIPANTS

The purpose of the article. The research substantiates scientifically the expediency of using in the system of professional
training of future teachers such forms of theatre pedagogy as a student theatre, aesthetic by its nature, which artistic and creative activi-
ty is aimed at the formation of a socially significant and unique personality of the teacher. It has been proved that professional training of
specialists will be more productive and effective, providing multi-level artistic and pedagogical communication to the students, which is
realized within the activity of the student theatre. Methodology of the research is based on the position of the philosophical and aes-
thetic theory about the role of theatre art; the concept of professional development, self-development of the scenic and pedagogical
action of the individual; understanding the essence of multi-level artistic and pedagogical communication of subjects of artistic and crea-
tive activity. The scientific novelty is that: 1) the concept of “student theatre”, which is considered as a form of artistic and pedagogical
activity aimed at personal development, self-development, improvement of creative abilities of future teachers and their professional
self-sufficiency through means of multilevel artistic and pedagogical communication in system of higher pedagogical education was
introduced for the first time to the thesaurus of the theory and practice of professional pedagogical preparation of; 2) the level of artistic
and pedagogical communication was characterized. Conclusions. Managing the multi-level artistic and pedagogical communication of
the student theatre, the future teacher acquires the knowledge, qualities and skills that are necessary for the implementation of his gen-
eral pedagogical activity, based on which communication is a function — a functional communicative component that encompasses the
interaction of the teacher with the students, students in the aspect of achieving general pedagogical aims, ensuring the effectiveness of
future pedagogical practice.

Key words: future teacher; professional training; theatre pedagogy; professional-pedagogical communication; student thea-
tre; multilevel art-pedagogical communication.

Jlumapenko Jlidisi leaHieHa, 0okmop nedazoziyHuUx Hayk, doueHm, 3agidysay kaghedpu Kyrnbmyporoeii XepcoHcbko20 dep-
)KaeHo20 yHigepcumemy

XapaktepucTtuka 6aratopiBHEBOI XyA0XHbO-NeAaroriYyHoi KOMyHiKauii yYaCHUKIB CTYA€HTCbKOro TeaTpy

MeTa po6oTn. Y gocnigkeHHi HaykoBO OGrpyHTOBaHO AOUIMbHICTb BUKOPUCTAHHS Y CMCTEMi NPodecCiiHOi NiAroToBKN MaM-
OyTHIX negarori Takoi opMM TeaTpanbHOI NeJarorikn SK CTYAEHTCbKWN TeaTp, eCTETUYHUIA 3a CBOEKD MPUPOAOHD, XYAOXHBbO-TBOPYA
[iSNbHICTE SIKOro cnpsiMoBaHa Ha OpMyBaHHSI coujanbHO 3HauyLoi Ta HEenoBTOPHOI ocobucTocTi neparora. JoBeaeHo, WO npo-
deciiHa nigrotoBka paxiBuis byae Ginbl edeKTUBHOW N pe3ynbTaTMBHOK 3a YMOBMW OMaHyBaHHS CTyAeHTaMu GaraTopiBHEBOK Xy-
[0XHbO-MeJaroriYyHo KOMYHiKaLielo, sika peanisoByeTbCs B AiSNbHOCTI CTYAEeHTCbKOro Teatpy. Metogonorisi 4OCNIOKEHHS MPYHTYETb-
CSl Ha MONOXeHHi (PiNocodCbKO-eCTETUYHOI Teopil NPO ponb MUCTeuTBa TeaTpy; KOHUENTi NpodeciiHoro po3BUTKY, CamMOpPO3BUTKY
CLUeHiYHo-negaroriyHoi Aii 0cobUCToCTi; po3yMiHHI CyTHOCTI BaraTopiBHEBOI XyAOXHbO-MEeAaroriyHoi KOMyHikaLii cy®’exTiB Xy[OoXHbO-
TBOpYOI AisnbHocTi. HaykoBa HOBU3Ha nonsirae B Tomy, LWo: 1) BnepLue yBegeHoO A0 Te3aypycy Teopii i npakTuku npodecinHoi nega-
roriYHOI NIAroTOBKN MOHATTA «CTYAEHTCbKUN TeaTpy», sike PO3rnsHYTO SK hOpMYy MUCTELbKO-NeaaroriyHol AisnbHOCTI, CNpsiMOBaHy Ha
0COBMCTICHMI PO3BUTOK, CAMOPO3BUTOK, YAOCKOHANEHHST TBOPYUX 34i6HOCTEN ManbyTHiX negaroris i ixH0 NpodeciliHy camogocTaTHICTb
3acobamu baraTopiBHEBOI XYA0XHbO-NEAAroriYHOi KOMyHikaLlii B CMCTeMi BULLOI MeAaroriyHoi OCBIiTH; 2) 0XapaKTepu3oBaHO PiBHi Xy-
[OXHbBO-MeaaroriyHoi KomyHikadii. BucHoBok. OnaHoBytoun 6araTopiBHEBY XyAOXKHbLO-MEAaroriyHy KOMyHikaLito CTyAeHTCbKOro Teatpy,
ManbyTHIN negaror HabyBa€e 3HAHHS, YMIHHA I HABUYKK, SKi € HEOOXiOHUMK ONst 3A4INCHEHHS MOro 3aranbHoneaaroriyHol AisinbHOCTI, B
OCHOBY SIKOT MOKNafeHo KOMYHikaLito — (oyHKLIOHANbHUIA KOMYHIKATUBHUIN KOMMOHEHT, LLLO OXOMNJIOE B3aEMOZIi0 negarora 3i CTygeHTamu,
YYHSMU B acMeKTi AOCATHEHHS 3aranbHoneaaroriyHux uinen, 3abeaneyeHHs ehekTUBHOCTI ManbyTHLOI NeAaroriYHoi NpakTUKK.

KnrouoBi cnoBa: manOyTHin negaror; npodeciiHa nNigrotoBka; TeaTpanbHa neaarorika; npodecinHo-neaaroriyHa  Ko-
MYHiKaLisi; CTyOeHTCbKU TeaTp; baraTopiBHEBa Xy40XKHbO-MeaaroriyHa KOMyHikaLlisi.

JlumapeHko Jludusi UeaHosHa, Ookmop nedaz2o2uqdecKux Hayk, 3aeedyrowas kaghedpol Kyrbmypornoauu XepcoHCKo20 20C-
ydapcmeeHH020 yHuUsepcumema

XapaKTepucmxa MHOFprOBHeBOﬁ xy,qO)KeCTBeHHo-ne,qaromquKoﬁ KOMMYHUKaUuUM y4aCTHUKOB CTyAeH4YeCKoro te-
aTtpa

Llenb pa6oTbl. B nccnegoaHum HayyHo obocHOBaHa Lieniecoobpa3HOCTb MCMONb30BaHWA B CUCTEMe NpodeCcCMOoHanbHoOwM
noAroToBKM OyAyLMX neJaroroB Takon hopMbl TeaTpanbHOW Nefarorvkv kak CTyAeHYeckuin TeaTp, 3CTETUYECKU Mo CBOEN Npupoae,
XYAOXECTBEHHO-TBOPYECKas AeATenNbHOCTb, KOTOPOro HanpasneHa Ha (PopMUPOBaHKE CoLManbHO 3HAYMMOM N HEMOBTOPUMOW MUYHO-
cTn neparora. [lokazaHo, 4TO npodeccnoHanbHas NoArotoBka crneuvanvicToB byaet Gonee apdeKTUBHOW M pe3ynbTaTUBHOW Npu
YCMOBWWN OCBOEHUSI CTYAEHTaMN MHOTOYPOBHEBOW Xy[0XeCTBEHHO-NeAarornyeckon KOMMyHUKaLmen, KoTopas peanvayeTcs B AesiTenb-
HOCTW CTyeH4YeCKOoro teartpa. MeTO,quOrI/ISI ncecnegoBaHUs OCHOBLIBaAETCA Ha NONOXeHUU d)VIJ'IOCO(bCKO-SCTeTVNeCKOVI Teopun o ponun
NCKYyCCTBa TeaTpa; KoHuente ﬂpOd)eCCI/IOHaI'IbHOFO pa3BUTUA, caMmopa3BUTUA CLiEHUYeCKU-negarorm4eckoro BOS,quICTBMFI JTINYHOCTH;
MOHUMaHUW CYLLIHOCTW MHOrOYPOBHEBOW XY[0XECTBEHHO-NeAarorMyeckon KOMMyHUKaLmunm cybbekToB XyA0XXeCTBEHHO-TBOPYECKOW Aes-
TenbHocTM. HayyHas HOBM3Ha 3aknioyaeTcs B TOM, 4TO: 1) BepBble BBEAEHO B Te3aypyC TEOPWUM U MPaKTVKM NPOgeCCUOoHanbHON
ne,uarormquKon NoAroToBKU MOHATUA «CTy,D,eHHeCKI/IVI TeaTp», KOTOpoe pacCCMOTPEHO Kak d)OpMy Xy,ElO)KeCTBeHHO-I'Ie,ElarOFVNeCKOIZ
[esiTenbHOCTU, HanpaBfieHHON Ha NIMYHOCTHOE pa3BUTUE, CaMOpa3BUTUE, COBEPLUEHCTBOBaHME TBOPYECKMX CMOCOBHOCTen OyayLimx
nedaroroB U MX NpPoeccmoHanbHylo camoaoCTaTOMHOCTb CPEACTBaMM MHOTOYPOBHEBOWN Xy[0XXECTBEHHO-NEeAArornyeckon KOMMyHmKa-
LN B CcUCTeMe BbICLLEro negarormn4eckoro 06paSOBaHI/IF|; 2) OXxapakTepn3oBaHbl YPOBHU Xy,EI,O)KeCTBeHHO-I'Ie,D,arOFI/NeCKOI?I KOMMYHUKa-
Lnn. BbIBO,q. OcBauBas MHOroypoOBHEBYIO Xy0XEeCTBEHHO-Neaarormn4eckyto KOMMYyHUKaluio CTygeH4Yeckoro teatpa, 6y,quLu/||7| neparor
npuobpeTaeT 3HaHWSA, yMEHUSI U HaBblk, HeoOXoAVMble AN OCYLLECTBNEHNS ero obLleneaarormyeckon AesaTenbHOCTH, B OCHOBY KOTO-
pOIﬁ NONOXXeHO KOMMYHUKauuk — beHKLlI/IOHaJ'IbeIIZ KOMMyHVIKaTVIBHbIVI KOMMOHEHT, KOTOprIZ OoXBaTblBaeT BBaVIMO,D,eVICTBI/Ie neparora
CO CTyfAeHTamu, yyalmMuUcs B acriekte AOCTWKeHUs obLueneaarornyeckmx Lenei, obecnedeHust acdhdekTnBHOCTM OyayLuen negaroru-
YecKow MPaKTuKK.
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KnioueBble cnoea: Gyaywwmini neparor; npodeccuoHanbHas NOArOTOBKA; TeaTparbHas nejarorvka; npodeccroHanbHo-
nepgarornyeckast KOMMyHUKaLMs; CTyAeHYECKUIA TeaTp; MHOTOYPOBHEBAs Xy[A0XXeCTBEHHO-NeAarornyeckas KoOMMyHVKaLms.

Statement and substantiation of the relevance of the problem. The need to improve the content of
the training of future teachers, the effective introduction of innovative methods, technologies aimed at the
development and self-development of the personality and professional qualities of the student, his culture of
thinking and feelings, and the acquisition of communicative and aesthetic experience in the educational pro-
cess of higher educational institutions of Ukraine have been and remain relevant. It makes no sense to prove
that the competitiveness of a teacher in the home and world educational market depends on the high level of
professionalism of a specialist, his mobility and culture, spiritual and communicative interaction.

Today, as never before, due to the large reduction of classroom hours in the curricula of higher edu-
cational institutions, the priority is given to the independent work of students. Therefore, in the system of pro-
fessional and pedagogical training, an arsenal of advanced technologies, forms, and methods of theatre
pedagogy is increasingly being used in order to acquire student material through specific actions. And the
important role, in the context of this problem, is played by creative teams, communicative in their nature of
the activity.

Analysis of recent researches and publications. The main directions of the use of various types of art
in the pedagogical process are revealed in the research works of G. Lokareva [7], O. Otich [9], T. Stratan-
Artishkova [10] and others.

G. Lokareva studies the actual problems of preparing the future teacher, analyses the content and
functions of art, examines the functional potential of the information system of works of art as a perception of
artistic and aesthetic information [7]. O. Otich highlights the historical experience of using artistic forms of
future teacher training in the framework of the organizational and methodical system of developing their
creative personality by means of art [9]. T. Stratan-Artishkova finds out the state of development of the prob-
lem of creative and performing training of future teachers of musical art in pedagogical theory and practice,
reveals the importance of different types of art in the formation of author's ability [10].

Scientists such as I. Zyazyun [4], O. Lavrinenko [5], V. Mozgovy [8] observe the possibilities of using
theater art and the basics of theatrical pedagogy in the training of future teachers.

Academician |. Zyazyun justified the methodological principles of using theatrical art in the prepara-
tion and formation of the personality of the teacher-master of pedagogical action. The scientist has summa-
rized the progress of the synthesis of theatrical art and pedagogical skills. It is proved that at the present
stage of the development of high school theatre pedagogy, its forms, methods, due to the unique and inex-
haustible possibilities of the art of the theatre, is of particular importance in the professional training of teach-
ers [4]. O. Lavrinenko explored the problem of using the elements of theatre pedagogy in the educational
space with the aim of improving pedagogical techniques. The scientist emphasizes the importance of mas-
tering the course of practical pedagogical art by future teachers, referring to the legacy of K. Stanislavsky
and making a parallel between the theatrical and pedagogical action [5]. V. Mozgovy, substantiates the
methodology, conceptual foundations and methodology of preparing future teachers for directing pedagogi-
cal action, introduces the basics of acting and directing activities into pedagogical practice, using the meth-
ods of theatre pedagogy [8].

The purpose of the article is to determine and characterize the levels of artistic and pedagogical
communication of participants of the student theatre in the system of professional training of future teachers.

Presentation of the main research material. In our opinion, the student theatre as a integral and spe-
cific form of students' artistic and pedagogical activity is one of the ways to implement an activity-oriented
paradigm in the domestic pedagogical education, the implementation of which ensures the formation of the
individual not only the informational content of the subjects of study, but also the knowledge that opens to
the subject within the limits of their practical mastery. It should be noted that we consider the student theatre
as a form of artistic and pedagogical activity focused on personal development, self-development, and im-
provement of creative abilities of future teachers, the formation of professional self-sufficiency by means of
multilevel artistic and pedagogical communication in the system of higher pedagogical education.

The twentieth century was marked by studies of various aspects of the problem of communication. In
the context of our research, the position of S. Goncharenko regarding the interpretation of communication as
“... features of the personality, the ability to communicate with other people, sociability” is significant [2, 233].
The scientist emphasizes that this feature is formed in the process of life and human activity in a social
group. S. Fedorenko notes that “Communication has been clearly identified as a critical factor in educating
undergraduates as active broad-minded citizens of the 21st century” [12, 73]. The analysis of the essence of
the definition of “communication” makes it possible to conclude that communication is now used and under-
stood in two ways: first, the way of communication, the connection with one another; the second is commu-
nication, the transfer of information from person (group) to person (group); a specific form of their interaction
in the process of life through language and other signaling forms of communication.

Thus, the notion of “communication” entered organically into the categorical apparatus of scientific
research in pedagogy. And this is logical because the teacher, as a subject of pedagogical communication,
should be a highly educated communicator who professionally organizes not only his own communicative
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activities but also his pupils. Studying the phenomenon of professional and pedagogical communication, we
draw attention to the aspect of using the communicative artistic potential of classical and contemporary
works, which find a bright incarnation in the activities of the student theatre, where the dramatic works them-
selves, their verbal interaction, which obeys the laws of artistic logic, is the basis of its functioning. Mastering
the students of theatre by communicating an artistic work (intonation diversity, logic, and rhythm) contributes
to the formation of pedagogical communication.

The peculiarities of the interaction between the teacher-director (director) and the participants of the
student theatre (future teachers), due to the specifics of theatrical art, require them to master the multilevel
artistic and pedagogical communication, which is considered by us in two conceptual meanings: artistic (the
form of a dramatic transfer of events and phenomena to the stage, interpersonal relations of people in the
context of a particular life situation); pedagogical (the way of organizing the interaction of a teacher and a
student in situations of pedagogical communication).

It is important to emphasize that in the student theatre, as well as in the professional basis of the
play, there is a literary work in the form of a play — a drama that is interpreted from the time of antiquity as an
action image. The theatre gives the artistic product stage life not through the story, but through action. The
most important artistic means of expressiveness introduced into the drama theatre is the word (verbal ac-
tion), the text through which the communication takes place — “... the interconnected process of play and
contemplation, the interaction of performers, spectators, and space” [1, 162]. Communicative activity on the
stage of the theatre is in the form of a prolonged statement (monologue), occurs as a conversation with a
partner (dialogue), addressed to the spectator or sounds like the reasoning of the character, his “internal
monologue”, that is, the exchange of information.

However, in artistic communication, as noted by Irzhi Kulka (2014), “... we communicate not only in
order to communicate but also to empathize” [3, 308]. Therefore, it is logical that communication with the
help of art, the Czech scholar (Irzhi Kulka, 2014) understands as “... the unity of the message and the divi-
sion of something with one another” [3, 248]. As for the artistic communication of the art of the theatre, it is a
meeting, dialogue, verbal action, interaction not only between those who are on the stage, but also by the
audience, due to which the transfer, assimilation, co-creation as an artistic and aesthetic act, the sympathy
of the artistic information as emotionally-aesthetic, psycho-energetic act of understanding the work of art. In
connection with this, Matgorzata Sugiera emphasizes that in the theatre, it is happening the direct communi-
cation by means of emotion and psychic impulses [11, 294]. Confirmation of this idea is found in
G. Locareva, who, studying the socio-pedagogical aspect of the perception of the artistic and informational
system of the work of art, emphasizes the importance of co-creation as an artistic and aesthetic act, on em-
pathy as an emotional aesthetic, psycho-energetic act during the perception of art. The scientist argues that
in the process of stable practice of perception of art and such types of information (cognitive, intellectual,
psychological, aesthetic, emotional-sensual, artistic, psychoenergetic, moral-ethical, personal-authorial,
pragmatic), which determine the meaning and depth of empathy, occurs the influence of the artistic and in-
formational system of the product on the consciousness of the individual, on the emotional and sensory
sphere, empathy [7, 18-25]. We consider it necessary to note that all this works on the deep understanding
of the work of art as artistic information, the acquisition of the experience of speech communication, which is
further implemented by the participants of the student theatre, not only in artistic and creative activity but also
in pedagogical practice.

Thus, the theatre, and thus dramatization as a combination of actions, reflecting in a dramatic form
the contradictions and conflicts of human life, in the educational process is an instrument for organizing stu-
dent's role behaviour in real life and gaming situations, aimed at solving communicative and conflict situa-
tions through creative personal acceptance positions and relationships that contribute to expanding the ex-
perience of communicative activities.

We consider multilevel artistic and pedagogical communication of participants of the student theatre
based on dialogical communication as a sequential mastering of pedagogical roles (Figure 1) [6, 211]:
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Spectator — student-future teacher

At critic — Subjects of artistic Actor — future
future teacher and pedagogical teacher (partici-
(participant of stu- communication of pant of student
dent theatre) student theatre theatre)

Director — the future teacher (participant of
the student theatre)

Figure 1. Multilevel artistic and pedagogical communication of student theatre

The logic of consistently mastering pedagogical roles by the subjects of the artistic and pedagogical
communication of the student theatre, allows us to determine the names of the levels and give them a de-
scription.

1-st level — “Contemplative-orientated”, when a student of a higher education institution is a specta-
tor. While viewing a theatrical performance, he (the viewer) sees on the stage students who embody the in-
tentions of the playwright, director, choreographer, musician, scenographer, and others like that. Contempla-
tion, empathy, the analysis of the action and level of mastery of the actor-future teacher helps to create a
desire for the student-viewer to engage in artistic and creative activities for improving his pedagogical skill,
that is, there is a motivation for taking classes in a student theatre. Motivation becomes an active subject of
personal development of a future teacher in a student theatre.

2-nd level — “Creative-Performing”, in which the student master the basic creative elements of per-
forming skills. A student after watching a theatrical performance starts attending classes at a student theatre.
In the process of classes “at the table” with the teacher-teacher, he acquires knowledge about the specifics
of the theatre as a synthetic type of art, combining the word, music, choreography, painting, etc.

In practical classes, students of theatre, thanks to theatrical training technologies, master the basic
creative elements of performing skills, namely:

— the art of speech (assimilation of knowledge of the basic laws of technology and speech logic, the
formation of practical communicative skills on the material different in genre and style of dramatic forms);

—the basis of the actor’s skill (acquisition of knowledge of the laws of acting, practical mastering of
the elements of actor's mastery, mastering of the internal and external techniques of the actor, manifested in
the process of stage interaction, communication with the partner and pedagogical communication with the
students);

—the stage movement (obtaining knowledge on the theory of stage movement and basic laws of the
methodology of managing his body, the formation of skills and skills of mastering his psychophysiology and
plastic expression, which gives the future teacher the internal and external freedom, confident and logical
behaviour, as well as contributes to the improvement of pedagogical techniques);

— directing (mastering the laws of the organization of the stage space, mensencation, forming direct-
ing skills, the skills of staging various theatrical forms, which in the future will contribute to the development
of pedagogical skills to build the direction of the lesson and apply in the educational process, educational
work methods and techniques of theatrical pedagogy).

It should be noted that at this level of communication are also acquired certain knowledge of art,
skills and skills with: dramaturgy (mastering of its basic laws: drama as an act, interaction, struggle, devel-
opment of conflict, orientation in dramatic design: composition, dialogue, monologue, replicas, characters of
characters, author’s language, motivation of dramatic events and classification of genres); music (acquaint-
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ance with the sound specificity of her language, styles, genres, means of expressiveness (tempo rhythm,
dynamics, agogy, etc.), understanding of the emotional-figurative content and the appropriate selection of
musical material to the dramatic work); choreography (comprehension of the originality of its plastic lan-
guage, stylistic diversity and dance forms, national colour and polyfunctionality, dramaturgy of the choreo-
graphic number); fine arts (the mastering of its specific visual means, the development of spatial and colour
vision, the ability to navigate in the “proposed circumstances”, styles and epochs).

At the same time, the students’ attention is directed at mastering the principles of interaction be-
tween these types of art in the theatre. Here, communication takes place at the level of one student with an-
other while performing creative exercises and communicating with different arts. In the future, the student
becomes an active creator himself and at the same time — an artistic image of a dramatic work, while he ac-
quires a certain aesthetic experience, as well as forms his own psychoanalysis. Gradually, the student de-
velops the skills for independent creative, performing and directing of the teacher.

3-rd level — “Artistic-activity”, when the future teacher becomes not only an actor but also the direc-
tor-organizer of the stage action of the figurative reproduction of reality, the playwright in the construction of
the line of the behavior of characters-actors, etc. That is, in the process of creating a holistic image of the
play, he uses all the previous levels of communication: with the playwright, with the actors (verbal and non-
verbal interaction), with the musician, choreographer, artist, make-up artist (mastering the makeup language,
which helps to shape his image in the future), from the viewer (giving him his aesthetic experience and moti-
vating him to achieve or aspiration for a high professional level and the desire to engage in a student thea-
tre). The director through the action of the actor’s dialogue talks with the spectator, which is the highest level
of communication. Here there is a direct interaction and mutual influence of the director on the actor, the ac-
tor on the viewer, the actor, and the director. It is in this stage interaction that creates the conditions for the
personal and professional growth of the future teacher as an active subject of artistic and pedagogical com-
munication in the student's theatre.

It should be noted that at this stage of artistic and pedagogical communication, all of the above-
mentioned levels co-ordinate with each other, complementing and perfecting each other.

The 4-th level — “Art Studies”, coordinate when a participant of a student theatre professionally em-
bodies acquired knowledge and skills, becomes not only an actor, director-organizer but also a teacher-art
critic, manifested in communication with a partner and pedagogical communication, actions with students. At
this level of communication, art knowledge, skills and abilities in drama, actor’s skill, stage music, directing,
music, choreography, fine arts are embodied not only in the organization of the stage space, the staging of
various theatrical forms but also in the ability to build a directing lesson, apply in educational process meth-
ods and techniques of theatrical pedagogy in the subject-subject interaction.

Conclusion. Summarizing the foregoing, we note that during the multi-level artistic and pedagogical
communication in the student theatre there is a process of accumulation and transference of professional
knowledge, skills of future educators and the development of professionally significant qualities of the subject
of the artistic and pedagogical process.

The scientific novelty is that: 1) the concept of “student theatre”, which is considered as a form of ar-
tistic and pedagogical activity aimed at personal development, self-development, improvement of creative
abilities of future teachers and their professional self-sufficiency through means of multilevel artistic and
pedagogical communication in system of higher pedagogical education was introduced for the first time to
the thesaurus of the theory and practice of professional pedagogical preparation of; 2) the level of artistic
and pedagogical communication was characterized.

In the context of the problem of our research, further scientific research envisaged the definition and
substantiation of the criteria of multi-level artistic and pedagogical communication of the participants of the
student theatre. Determination of criteria and levels of mastering of multilevel art-pedagogical communication
by future teachers provided a study with appropriate diagnostic tools that within this experiment allowed to
check the effectiveness of the proposed polyfunctional model of student theatre activity in the system of pro-
fessional training of future teachers.
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CULTUROLOGICAL ASPECT OF HIGHER EDUCATION IN UKRAINE

The purpose of the article is to identify and substantiate the necessity of humanitarian education in higher education, and to
increase the role of culture in the system of higher education. Methodological basis of the research is the use of both general scientific
and sociological methods.The theoretical and methodological basis of the article is the system of general scientific and special methods,
namely:historical-logical method — to study the evolution of thought regarding the definition of the cultural aspect of education;
theoretical generalization — to determine the functions of culture; systematization — to streamline approaches to cultural interpretations in
education.General scientific methods of systematization and generalization, the method of comparative analysis allowed to assess the
impact of culture on the higher education system. The scientific novelty lies in substantiating the necessity of expanding the cultural
aspect of the higher educationsystem, taking into account the current trends in the development of the country's economy and the
requirements of society. Conclusions Today, the development of the higher education system of Ukraine takes place against the
backdrop of spiritual devastation; for the revival of the cultural component of education today, it is necessary to re-emphasize higher
education on the cultural development of the student's personality, the formation of cultural values of his education, the development of
not just a literate person, but harmoniously and comprehensively developed, broad-minded, spiritually-cultural enlightened personality.
In order to maximize the use of the positive potential of modern trends in the development of education and overcoming their negative
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