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GLOBALIZATION CULTURE PROCESSES IN VOCAL ART

The purpose of the work. The research is related to the study of modern globalization processes, which receive their
embodiment at different levels of human existence. The article deals with the concept of vocal art in the context of modern cultural
space. The research emphasises on vocal as a typical component of Ukrainian mentality, which reflects all historical, social and cultural
changes of being. The work analyzes importance of vocal art in the musical-historical process as well. The methodology of work con-
sists in the use of comparative, historical and logical methods, a hypothetical and deductive method, which suggest the consideration of
vocal art as a glocal phenomenon in the globalization processes of culture. This methodological approach contributes to the analysis
and formation of the phenomenon of vocal art in the cultural space of creative processes, which helps to determine its place and role in
the system of existing artistic forms. Scientific novelty lies in the positioning of vocal art as a glocal sphere of existence and the
transfer of values and norms of culture to determine the level of culture of mankind and the artistic space, where there are embodied the
peculiarities of the functioning of the social sphere, which carries a weighty socio-psychological and educational potential. For the first
time, vocal art as the creativity and activity of mankind receives coverage in scientific work as an embodiment of the glocal conservation
of culture in the globalization process. Conclusions. Understanding vocal art as a process of producing the spiritual culture of a nation
raises up the importance of communication between the past, the present and the future. Musical reflection on the processes of
globalization in the field of vocal art today reaches the level, where Ukrainian art proceeds to a qualitatively new level of existence,
based on the dominant system of value orientations of the Ukrainian tradition and their reincarnation in the modern context of the era.
Meanwhile it is preserving the immanent folk ties and contributing to the preservation of the Ukrainian national mentality in the global
context,

Key words: vocal art; globalization; Ukrainian tradition; creative processes.

Ka6bnoea Temsina BopucieHa, kaHOuOam mucmeymeosHaecmea, doyeHm kaghedpu akadeMiyHo20 ma ecmpadHO20 80Kasy
IHecmumymy mucmeuyme Kuiscbekozo yHisepcumemy iM. bopuca lpiH4eHka

Fno6anisauinHi npouecu KynbTypu B MUCTELTBI BoKkany

MeTa poboTu. [locnigkeHHs NoB'A3aHe 3 BUBYEHHAM Cy4acHMX rrmobani3auiinHmx npoLecis, WO OTPMMYIOTb CBOE BTINIEHHS Ha
Pi3HMX PIBHAX NIOACBKOro B6yTTA. B cTaTTi po3rnsgaeTbCs NOHATTS BOKaNbHOrO MUCTELITBA B KOHTEKCTI Cy4acHOro KynbTyponpocTopy.
AKLEHTYETbCS yBara Ha Bokari K TUMOBIW CKNafoBii yKpaiHCbKOI MEHTanbHOCTI, Lo Bifobpaxae BCi iCTOPUYHI, couianbHi Ta KynbTypHi
3MiHM OyTTA. AHani3yeTbCa 3HAaUYEHHs1 BOKANbHOrO MUCTELTBA B My3MYHO-iCTOpUYHOMY npoueci. MeTogonorisi po6oTu nonsirae y BMKO-
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pUCTaHHi KOMNapaTUBHOTO, ICTOPUKO-TONYHOrO METOAIB, MNOTETUKO-AEAYKTUBHOMY MeTOf, L0 AO3BONSE NPUNYCTUTU PO3INSA BOKarb-
HOro MUCTeLTBA siK FMOKanbHOro siBuLLa B rnobanisauiHux npouecax KynbTypu. 3asHauyeHuin MeTogonorivYHmin niaxia cnpusie aHanisy ta
CTaHOBIIEHHIO (hbeHOMeHa BOKanbHOro MUCTELTBa B KySIbTYPHOMY MPOCTOPI TBOPYMX MPOLECIB, BUY3HAYNTU MOrO MicLie Ta porb B CU-
CTeMi iCHyounx MrcTelbknx doopM. HaykoBa HOBM3Ha nonsira€ B No3uLitoBaHHI BOKanbHOro MUCTELTBA SIK rNOKanbHoi cdpepu iCHyBaH-
HS Ta NepefaBaHHsA LiHHOCTEW | HOPM KynbTypW, AN BU3HAYEHHS PIBHS KynbTypy MIOACTBA Ta MUCTELBKOrO NPOCTOpPY Ae BTiNIEHO 0Co-
B6nmBoCTi (PyHKLiOHYBaHHSA CycninbCTBa, WO HanbinbLl ScKkpaBo OTpyMMana BUpaXeHHs B couianbHin cdepi. Lle Hece B cobi Baromui
couianbHO-MCMXOMOriYHMI, BUXOBHUI NoTeHuian. Brneplue BokanbHe MUCTELTBO $IK TBOPMICTb Ta AiNbHICTb NIOACTBA OTPUMYE BUCBIT-
TNIEHHS B HAYyKOBii poBOTi K BTINEHHS MOKanbHOro 36epexeHHs KynbTypu B rmobanisauiiHomy npoueci. BucHoBku. OcMucneHHs Bo-
KanbHOro MmMcTeuTBa SiK Mpouec BMpOOHULTBA AYXOBHOI KynbTypu HaLii (hOpMye 3HaYeHHS KOMYHiKauii MiXX MWHYNMM, Cy4acHUM Ta
ManbyTHIM. MysuuHa pedonekcis Ha npouecy rnobanisauii B ranysi BokanbHOro MUCTELTBA CbOTrOAHI BUXOAMTb Ha TOW piBEHb, KOMnu
30epiraoyun iMaHeHTHO HapOoAHi 3B’A3KM Ta CNpUsitoun 36epexXeHHI0 YKPaiHCbKOro HauioHanbHOro MeHTaniTeTy B 3aranbHOCBITOBOMY
KOHTEKCTi YKpaiHCbKe MUCTELTBO BUXOAUTb Ha SIKICHO HOBUIA pPiBEHb ICHYBaHHS, 3aCHOBHUIA Ha JOMiHYYili CUCTEMi LIHHOCTHUX OpieHTaUil
YKpaiHCbKOI Tpaguuii Ta ix NepeBTiNeHHs B Cy4acHOMY KOHTEKCTi eMnoxu.
Knroyoei cnoea: BokanbHe MUCTELTBO; rnobanisadisi; ykpaiHcbka TpaauLis; TBOPYi NpoLecy.

Kabnoea TambsiHa BopucoeHa, kaHOuOam uckyccmeosedeHus, doyeHm kaghedpbi akadeMuyeckoeo U 3cmpadHo20 8okana
WHemumyma uckyccme Kuesckoeo yHusepcumema um. bopuca puHYeHKo

Fno6annsauunoHHbIe Npouecchl KyNbTypbl B UICKyCCTBe BoKana

Llenb paboTbl. iccnegoBaHve CBS3aHO C M3YyYEHUMEM COBPEMEHHBIX Nobanu3aunoHHbIX MPOLIECCOB, KOTOpbIE MOMy4atoT
CBOE BOMJIOLLEHME Ha pa3HbIX YPOBHSIX YernoBeYveckoro ObiTus. B cTatbe paccmaTpuBaeTCsi NOHSITUE BOKAINIbHOIO MCKYCCTBA B KOHTEKC-
Te COBPEMEHHOTO KyrbTYPHOOrO NpPOCTpaHCcTBa. AKLEHTVPYETCA BHYMaHME Ha BoKarne Kak TUIMUYHOWN COCTaBrisAoLLEeR YKPauHCKON MeH-
TanbHOCTM, KOTOpasi OTpaXaeT BCe UCTOPUYECKME, coLmarnbHble U KyNbTypHble 3MeHeHWs BbiTus. AHanu3npyeTcs 3HavyeHue BoKasb-
HOro McKyccTBa B My3blKanbHO-UcTopuyeckom npouecce. MeTopgonorus paboTbl 3akmnovaeTcs B MCMONb30BaHWM CPaBHUTENbLHOIO,
MNCTOPVKO-NOrM4ECKOro METOAO0B, MNOTETUKO-AEAYKTUBHbIN METOA, YTO NO3BONSET NPeanofioKnTb PAaCCMOTPEHME BOKaNbHOMO NCKYCCT-
Ba Kak rnokanbHOM siBMeHus B rmobanusaumHmnx npoueccax KynbTypbl. YKazaHHbIA METOA0MOrMYECKUA NOAXOA CNOCOBCTBYET aHanmay
N CT@HOBMEHMIO PeHOMEeHa BOKaslbHOro WMCKYCCTBa B KyIIbTYPHOM MPOCTPaHCTBE TBOPYECKUX MPOLIECCOB, OTMPeAEnsieT ero MecTo u
porb B CUCTEME CYLLECTBYHOLLMNX XyA0XKECTBEHHbIX hopM. HayyHasi HOBM3Ha 3aknioyaeTcsi B MO3ULMOHUPOBAHWUM BOKaNbHOTO UCKYCCT-
Ba Kak rrokarnbHOW cdepbl CyLLECTBOBaHUS U Nepedayn LEeHHOCTEN U HOPM KyTbTypbl, AN ONpeAeneHnst ypoBHS KyrnbTypbl YeroBeye-
CTBa M Xy[OXECTBEHHOro NMPOCTPaHCTBA rae BOMoLeHbl 0COBeHHOCTU DyHKLUMOHUPOBaHMst obliecTBa Hanbonee sipko MonyyvBLLMe
Bblpa)KeHue B couuarnbHON cdpepe, YTo HeceT B cebe BeCOMbIN coumarnbHO-MCUXONOrMYecknii, BOCNnTaTeNbHbI NoTeHuuan. Bnepsble
BOKarnbHOe UCKYCCTBO Kak TBOPYECTBO U AEeATENbHOCTb YeroBeyecTBa noslyyaeT OCBELLEHNE B HAay4YHOW paboTe Kak BOMMOLLEHME rMo-
KanbHOro coxpaHeHusi KynbTypbl B rnobanusaumMoHHOM npouecce KynbTypbl. BeiBoabl. OcMbicrieHe BOKanbHOIO MCKYCCTBa Kak mpo-
Liecc Npov3BOACTBa AYXOBHOW KynbTypbl HALUMWM (hOPMUPYET 3HAYEHUE KOMMYHUKALMM Mexady NpOLUbIM, HacToswmuM 1 Byaymm. My-
3blkanbHas pedrekcus Ha npouecchl rnobanusaumm B 06nacT BOKanbHOrO MCKyCCTBa CErofHS BbIXOAUT Ha TOT YpOBEeHb, Koraa
COXpaHsii UMMaHEHTHO HapoAHble CBSI3W U CMOCOOCTBYS COXPAHEHMIO YKPaMHCKOrO HaLMOHANbHOro MeHTanuteta B o6LeMUpoBOM
KOHTEKCTE YKpanHCKOE UCKYCCTBO BbIXOAMT Ha KA4YeCTBEHHO HOBbIN YPOBEHb CYLLIECTBOBAHWS, OCHOBaHHbIN Ha AVMHMPOBaHNN CUCTEMbI
LIEHHOCTHbIX OPUEHTaLMIA YKPAUHCKOW TPaauLMU U UX NEePEeBONIOLLEHNS B COBPEMEHHOM KOHTEKCTE 3MOXMU.

KnioyeBble cnoBa: BokanbHOe NCKYyCCTBO; rnobanunsaumsi; ykpamHckas Tpaguums; TBOpYECKUe npoLecchl.

At the beginning of the XXI century globalization became the subject of research in almost all social
and humanitarian sciences, which concentrated on the various aspects of this multifaceted and controversial
process. Existing as an object of interdisciplinary analysis, globalization can be studied in many contexts:
economic, philosophical, sociological, cultural, artistic, etc.

Globalization is the interaction of cultures that is understood as a set of different trends, heterogene-
ous, multidimensional and uncontrolled macro process for the unification and standardization of all spheres
of human life, in particular as a process of cultural universalization in a context of rapid development of so-
cio-cultural interactions. The processes of globalization, on the one hand, create new opportunities for the
development of cultures and humans through the comprehension of the multicultural world, on the other
hand, they anticipate the unification and universalization of socio-cultural diversity in favour of cultural com-
munities dominated by the modern information and technocratic society and patterns of their existence. As
Kablova T.B. notes, "The culture-centered paradigm, dominant in modern science, emphasizes the decisive
influence of culture on the conditions of human existence (material, spiritual, interactive)" [3, p.380], this di-
rects us to the definition of those particular peculiar cultural objects that immanently carry the significance of
the national idea.

So, that preserving peculiarities that can convey the authentic unique features of Ukrainian culture
and make it easy for "the globalization to introduce our Ukrainian culture to the Pan-European context" [4] is
a significant need. The most fertile field for this is musical art. The Ukrainian song is considered one of the
most striking and melodic thanks to the language and melody. That is the kind of art that embodies the so-
cio-philosophical and historical picture of being. This is confirmed by the concept, which was formed in the VI
century by Boethius and was based on ancient views about the place of music in the life of mankind and the
universe in general of Pythagoras, Platon and Euclid. The idea of the unity of the "cosmic", "human”, and
"heavenly" is embodied in the triad musica mundana, musica humana and musica instrumentalis.

In other words, it promotes the formation of a high-quality, highly communicative process between
individuals in history horizontally and vertically. Communication as a mean of existence and transfer of
values and norms of culture determines the level of culture of society and the peculiarities of the functioning
of the social sphere has most clearly been expressed in the social sphere. But any socium does not exist
apart from the cultural and artistic process that takes place in a society and appears as a certain supporter of
the main trends, expectations and characteristic definitions of the historical cut.

Studying Ukrainian vocal art has currently become very appealing for modern researchers and scien-
tists. In particular a lot of works of modern researchers are dedicated to regional vocal music. Among the
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researchers of recent years are: G. Karas, |. Bermes, L. Kiyanovskaya, O. Markova, M. Rzhevskaya and
others who made a significant contribution in this area. Their works are devoted to the study of the specifics
of the vocal heritage of Ukrainian composers. A large number of scientific studies are devoted to the study of
individual regional choral cultures including O. Badalov, O. Antononko and T. Martyniuk.

A certain conclusion about the concept of the regional choral culture of Ukraine is the study of
S.Rumyantseva and T. Kablova. But with such a variety of scientific works devoted to vocal art a general
picture of the place and role of vocal in a globalized world did not receive enough coverage in a separate
study. This determines the relevance of this study.

The essence of globalization manifests itself at the level of its influence on cultural and mental
values. This is indirectly due to shifts in the processes of identification and self-identification of a person as a
representative of a separate cultural community and as the main leader of globalization transformations.

Uniformized samples of mass culture designed to intensify cultural and artistic ties do not provide
opportunities for preserving the individuality of a nation. The idea of a holistic universal cultural space for a
long time appeared as a desirable element of human world perception: in the main world religions, in various
humanistic concepts and accordingly art. It was intended to reproduce the image of a single whole world.

The communicative component of art is intended to promote informational and cultural globalization,
which formation is associated with the statement of the active process of forming the artistic space. It is with-
in the limits of artistic existence that communication interethnic processes are possible. Furthermore, during
the exchange of creativity takes place a certain assimilation of certain characteristics of works of art.

The main condition is preservation of the archetypal features of the nation, which are the basis for
one or another work. That is such a state of culture in an immanent appeal to the form of public representa-
tion of theoretical and practical data combined with a single creative concept of the given time [3, 380]. The
song, as the most typical component of the Ukrainian mentality, embodies national and extraational,
Christian and religious, artistic and non-artistic principles of thinking and behavior-activities of Ukrainians.

Expression of emotions with the help of a voice is natural for a person, it is genetically determined by
human nature. Moreover, a person is equally capable of perceiving the emotions of others, expressed with
the help of a voice. This is based on the ability of singing to influence the emotional world of man. In addition,
the art of vocals like any other art allows "to discover the truth of life ... in comprehending the metaphysical
essence of being” [2, 53]. The song as a kind of vocal performance is a phenomenon that is immanently
aimed at identifying the socio-historical, cultural and intellectual achievements of the nation. The singing "is a
powerful means of self-affirmation and ethnic self-identification of the Ukrainian people. It is embodied as a
unique phenomenon, as a separate culturological system in the context of world culture" [3]

In conditions of globalization, the changes taking place in art implicitly tend to new "“forms of
representation of objects and objects of art, both on the structural and content levels" [5, 380]. Vocal culture
having formed and separated has taken its place in the general culture, and today plays a significant social
role. .It means association of composers, performers, music lovers and vocal performers in a special musical
community, marked symbol of national originality, corresponding to European, as well as world trends.

By conducting certain vectors of the development of vocal art one can determine the stylistic
evolution, which receives its manifestation in various dimensions of its performing, thematic, repertoire, etc.
Gradually there is a need for the existence of a certain "ethical ideal" and the very specificity of vocal art
today, coordinated in such a way that the voice acts as a unique dominant feature of Ukrainian national
music in the world.

At various stages vocal performances create a special philosophical conception of being, provides a
world-view-differentiated vision of the Ukrainian nation, established in accordance with the needs of society.
That is, vocal art is aimed at the embodiment of certain meaningful universals of the historical period. By
defining in its basis archaic songs, through the stage of folk development to the professional development of
the concert status in the form of both ensemble and solo. Today it is vocal performance and art that stand at
the positions of modernization. More and more we can see synergistic combinations of academic and variety
in performing culture, translations of instrumental music are created, first of all it concerns so-called
symphonic hits. What is important for young people.

An essential component of any vocal piece is the verbalization of images. In addition to the features
of the vocal part itself, the instrumental accompaniment plays an essential role. That is why in vocal art the
syncretic, romantic, folk, academic-professional and modern forms of creativity were most clearly received.
First of all, this is due to the need to preserve its own specific features and the formation of new
contemporary images of culture by means of vocal art.

This situation allows us to say that in the vocal art there is accentuation of certain semantic markers
of Ukrainian formation and self-determination. Thus, in the XXI century vocal art receives new vectors of de-
velopment and genre-style priorities. From the amateur creativity of Ukrainians it acquires wide spatial
boundaries due to the interest in the Ukrainian folk tradition of other countries and accordingly this kind of art
spreads outside of Ukraine. Today in the conditions of globalization the very need for the formation of na-
tional unity in conditions of transformational changes makes it possible for representatives of a certain coun-
try, first of all the cultural community, to identify themselves within the framework of the globalized process.
And it's formed of vocal art contributes.
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It can be argued that at the intersection of the cultural section of the XXI century a complex "cathe-
dral" symbol of the Ukrainian nation is accumulated. It traditionally represented archetypal type of kozak-
singer with the folk (often in modern remake) or the author's repertoire appeals to European medieval imag-
es (troubadours etc.). That embodies the modern tendencies of serving the world's society while preserving
the glocal national component. In other words, a new image of the vocalist is drawn, which somewhat syn-
cretically combines the classical idea of Ukrainian art with the idea of a complete renovation of this artistic
sphere in accordance with world trends.

Today in spite of the promptness and change of the areas of interest, the need for identifying itself
with the world and with our nation is on the fore. This situation is logically consistent with the new socio-
political and cultural conditions in Ukraine. Vocal art appeals to the position of a symbol not only of Ukraine,
but rather to the fact that O. Losev called art of archetype, which reflects the highest achievements of the
intellectualism of civilization [5]. And in this context, the achievements of the state and independence, etc.

All this ensures the dynamics of the development of vocal art and its access to a new content-quality
stage. This stage is characterized primarily by its high educational vocation and conducts certain analogies
with the ancient vocal creativity of bandura players. Special attention is paid to the educational activity of
bandura art in the territories outside of Ukraine: "The kobzar tradition in foreign countries concerned, first of
all, the spiritual role of its representatives as carriers of the national language, religion, culture and aesthetics
(instrumental and vocal), as well as specific features of this artistic direction - the traveling character of the
performance, methodological and repertoire principles of the Kharkiv school, and the solo epic style of the
game "[2].

Due to the interest of the society to the Ukrainian vocal, (our state and Western European ones) as
a characteristic feature of the Ukrainian nation, in this concentrate, can find all the cultural coincidences and
crossings of the Ukrainian and world mentality. This is that the music of the universal level receives a new
executive decision precisely in the vocal implementation. That is, the world academic practice of musical art
maintains a connection with no direct primitive reality, but always with reality, ordered in accordance with the
well-known universal rules and turns into a word of art thanks to well-known typed word-images that absorb
reality, but show the scheme of understanding and awareness of human existence.

Consequently, the current state of culture, characterized the phenomena of globalization, alienation,
search for personal and cultural identity, manipulation of social consciousness, mass. All this sharply
actualizes the question of the limits of the influence of individual, social, historical cultural experience as a
determining multidimensional field of determinating the nature of activity and knowledge and the role of
certain archetypal components in cultural processes that are capable of carrying an individual national and
global context.

This allows a new look at vocal music and contributes to the gradual distribution of the vocalist's
image as a unique and at the same time universal music performer. In the conditions of globalization of
modern cultural space there is a new perspective on understanding the specifics of vocal art on a
conceptually new, qualitative, creative level. Vocal music is acknowledged as an integral part of modern
cultural space, which, on the one hand, promotes the aspiration for cultural integration (as a universal
instrument), and on the other seeks to protect national priorities and values. Musical reflection on the
processes of globalization in the field of vocal art today goes to the level, when it becomes elitist, preserving
the immanent folk ties and promoting the preservation of the Ukrainian national mentality in the global
context.
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