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INNOVATIONS IN ARTS AND CULTURAL EDUCATION:
EXPERIENCE OF THE KYIV NATIONAL UNIVERSITY OF CULTURE AND ARTS

The features of arts and cultural education in the context of general trends in social development are studied. The issues of
professional training of arts and culture-related experts are relevant not only for Ukraine but also for other European countries, which
experience attracts the attention of researchers and experts who are trying to apply it in higher school. The purpose of the article is to
reveal the experience of MA in education in arts and culture setting, combining traditional and up-to-date programs of study. There is
research in the methodology of historical and theoretical analysis and modeling approaches. With all the progressiveness of educa-
tional technologies offered by modern pedagogical science, one should not abandon the historical experience in this field. With all the
progressiveness and relevance of training technologies offered by modern educational science, one should not refuse from historical
experience in this area. The Kyiv National University of Culture and Arts successfully test various educational models, in particular, ret-
ro-archaic and creative. The retro-archaic model combines the fringe locality of teaching (teacher) and modern information technologies,
thanks to which the recipient does not just receive information, but also “school” oneself. This model is elite, exclusive and exotic, de-
spite its retro-archaic backgrounds. The creative model prevents from providing knowledge as impersonal information. It is especially
relevant in the arts and cultural teaching of students that based on the direct share of experience (skill) and the value of interpersonal
communication. The university uses both models in the preparation of creative projects by students as one of the forms of graduate
qualification work for the degree of master. The scientific novelty of the article consists in revealing the experience of master's art
design that meets the key features of modern cultural and creative activity - cultural potential, social-cultural demand, theoretical and
framework rationale, aesthetic-art and ethical-educational focus, commercial and recreational-entertaining “performance”. Conclusions.
We call such a setting for the formation of project competencies a “crossover point” (in English - “intersection point”, “intersection”) as
the principle of preparation and presentation of a creative project. There are test laboratories that work as workshops for teaching arts
and culture-related students (audio-visual arts and production, design, choreography, musical art, and stage art). It is developed and
tested an “ideal” model for the training of masters in the process of creative and design activity. MA's creative project contains both
research and experimental backgrounds combining design modeling and scientific activity. Conclusions. We believe that it is necessary
to develop a creative education research program, a non-aggressive and non-constructive approach based on cultural and historical re-
enactment, design-model analysis and creative thinking. It will allow us to form not only a creative personality, but also a creative com-
munity, and creative society.
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lMonnaecbkuli Muxatino Muxatlnosu4, dokmop nedazozidHux Hayk,npogecop, Kuiecbkull HauioHanbHuUl yHieepcumem
Kynbmypu i Mucmeyme

IHHOBALiT B KynbTypHO-MUCTELLKiN OCBITi: AocBiA KuiBCcbkoro HauioHanbHOro yHiBepcuTeTy KynbTypu i MUCTELITB

MeTa cTaTTi — OXapakTepusyBaTu npouec NigroToBKM MaricTpis TBOPYMX creuianbHOCTEN LASXOM NOEAHaHHA TPaaULiNHNX i
HOBITHIX MoAernen ocsiTU. MeTogonorito JOCMIMKEHHSI CTAHOBNSATL METOAM ICTOPMKO-TEOPETUYHOTO aHanidy " MoaentoBaHHA. 3a BCiel
NPOrpecMBHOCTI OCBITHIX TEXHOMOTIN, SIKi NPONOHYE CyYacHa nejaroriyHa Hayka, He BapTo BiAMOBMSATMUCH i Bif iCTOPMYHOrO AOCBIAY Y Lin
ccpepi. Y KHYKIM ycniwHo anpobytoTbecsa pi3Hi OCBITHI Moaeni, 30kpema peTpoapxaisytoda i kpeaTtMBHa. PeTpoapxaisytoua noegHye
paguvkanbHy NoKanbHICTb HaBYaHHSA (BMKNagad) i cyvacHi iHpopmauinHi TexHomnorii, 3aBAsKU SKUM peuunnieHT He NpocTo 3400yBae iH-
dopmaLiio, a «BMXoBYye» camoro cebe. Lis mogenb enitapHa, eKCkIo3MBHA M €K30TMYHA, He3Baxaloun Ha ii peTpoapxaiyHi 3acagu.
KpeaTuBHa Mogenb He Npunyckae 3aCBOEHHS 3HaHb siK 3HeocobneHoi iHpopmalii. BoHa ocobnuBo akTyanbHa B KynbTypHO-MUCTELbKIN
niaroToBLi CTYAEHTIB, 3aCHOBaHi Ha 6e3nocepedHbOMY NepeaaHHi AocBiay (MancTepHoCTi) i MixxocobucTicHoMy cninkyBaHHi. B yHiBep-
CUTETi 3acTOCOBYIOTbCA 00MABI MOAeni y MiAroToBLUi CTyAeHTamy TBOPYUX MPOEKTIB SK OAHIE i3 hopM BUMYCKOBOI KBanidikaLjiiHoi po-
60TK Ha 3006y TTS OCBITHBLOrO CTyneHs «MaricTp». HaykoBa HOBU3Ha CTaTTi — PO3KPUTO AOCBIA MariCTEPCLKOro MUCTELLKOrO MPOEKTY-
BaHHSA BiAMOBIAHO A0 KIHOYOBMX O3HAK Cy4YaCHOI KynbTYpPHO-KpeaTUBHOI OiSiNIbHOCTI — KynbTYypOTBOPYMI NOTEHUian, COLiOKYNbTYpHUA
3anuT, TEOPETUKO-KOHLeNTyanbHe OBrpyHTYBaHHS, eCTETUKO-XYAOXKHIO 1 €TUKO-BUXOBHY CMPSIMOBAHICTb, KOMEPLiiHy 1 pekpeauiiHo-
po3BaxarbHy “TexHONorivHicTb”. BUCHOBKMW. TaKky HacTaHOBY Ha (hOPMYBaHHSI MPOEKTHMX KOMMNETEHL MU Ha3MBaeMO “crossover point”
(Big aHrn. — “Touka nepexody’, “NnepeTuH”) sk MPUHLMMN MIArOTOBKM i NpeACcTaBMNeHHs MUCTELBKOro NpoekTy. MpautooTe ekcnepumMeH-
TanbHi nabopaTopii 3a NPMHLMNOM TBOPYMX MaWcTepeHb 3 MiAroToBKM haxiBUiB KyrnbTypHO-MUCTELbKUX ranysew (aygiosidyanbHe Mu-
CTELTBO i BUPOOHULITBO, AM3aWiH, xopeorpadis, My3avyHe MUCTELTBO, CLEHIYHE MUCTeUTBO). MaricTepCbkuin TBOPYMA NMPOEKT MICTUTb
HayKOBO-AOCHIAHY N eKCcnepuMeHTanbHy CknagoBi, NOEAHYYM NPOEKTHe MOAENOBAHHSA | HayKoBY AisnbHICTb. BUCHOBKW: Haspina no-
Tpeba po3pobuTn HayKoBO-AOCMIAHY NporpamMy 3 KpeaTuBHOI Nefaroriku, MeToanky HearpecuBHOTO, HEIHCTPYKTUBHOIO MiAXOAY Ha oc-
HOBi KyNbTYpPHO-ICTOPUYHOI PEKOHCTPYKLIii, MPOEKTHO-MOAENbHOrO aHanidy i TBopyoro mucnenHs. Lle HagacTe 3mory dopmyBatn He
TiNbKN KpeaTUBHY OCOBUCTICTb, a i KpeaTUBHUIA KNac, KpeaTUBHE CyCrinbCTBO.

KnroyoBi cnoBa: BuLLa KyrnbTypHO-MUCTELIbKA OCBITa, MariCTepCbK1in TBOPYUMIA NMPOEKT, OCBITHA MOAENb.

Tonnaeckuti Muxaun Muxatinoeu4, dokmop neda2oaudeckux Hayk, npogeccop, Kuesckuli HayuoHanbHbIl yHU8epcumem
Kynbmypbl U UCKyccme

WHHOBaumMu B KynbTypHO-XyAO0XeCTBEHHOM o6pa3oBaHuu: onbIT KueBckoro HauMoHanbLHOro yHMuBepcuTeTa KynbTy-
pbl U UICKYCCTB

Llenb cTaTbn — oxapakrepn3oBaTb NPOLECC NOArOTOBKM MarMcTpoB TBOPYECKUX CreLManbHOCTeN, codeTast TpaauLMOHHbIE U
HoBeliLune moaenu obpasoBaHus. MeTogonormio 1ccrnefoBaHUs COCTaBMAOT METOAbI UCTOPUKO-TEOPETUYECKOrO aHann3a u Moaenu-
poBaHus. Mpn Bcel NMpOrpecCcMBHOCTU W akTyanbHOCTW NeaarorMvyecknx TEXHOMOrni, npeanaraeMbiXx COBPEMEHHOW nefarornyeckom
HayKOWN, He CTOMT OTKa3blBaTbCsl OT MCTOpUYEcKoro onbiTa B 3Toi chepe. B KHYKul anpobupytotcs paznuuHble obpasoBaTernbHble
MOAEnu, B YaCTHOCTW peTpoapxausytolias 1 kpeaTvBHasa. PeTpoapxansytowias covetaeT paankanbHY0 NoKanbHOCTb 0byyeHus (npe-
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nopasaresb) U COBPEMEHHbIE MHOPMaLMOHHbIE TEXHOMOMMK, Bnarogaps KOTOPbIM PeLMnMEHT He NPOCTO ycBamBaeT uHdopMauumio, a
«BOCMUTLIBAET» camoro cebsi. ATo MoAenb anuTapHasi, 3KCKMI3MBHas 1 3k3oTudeckas. KpeaTnBHasi mogenb He npeanonaraeT ycBoe-
HWS 3HaHWUIA Kak ob6e3nuyeHHon nHopmaumn. OHa ocobeHHO akTyanbHa B KynbTypPHO-XYA0XXEeCTBEHHOW NMOAroTOBKE, B OCHOBE KOTOPOWM
— HemnocpeAcTBEHHasA nepefaya onbita (MacTepcTBa) U MeXMYHOCTHoe obuieHue. MpumeHsiioTca obe Modenu B NoaroToBKe CTyAeH-
TaMu TBOPYECKMX NPOEKTOB Kak OAHON M3 hopM BbiMycKatoLLel kBanvdukaumMoHHoi paboTbl Ha couckaHne 0bpa3oBaTenbHOro CTeneHn
«maructp». HayyHas HOBU3Ha cTaTby COCTOUT B PACKPbITUM OMbITA MarMCTEPCKOro XyAOXKECTBEHHOMO NMPOEKTUPOBAHUSI, COOTBETCTBY-
IOLLEro KroYeBbIM NpU3Hakam COBPeMEHHON KynbTypHO-KpeaTUBHOW AESTENbHOCTU — KyNbTyPOTBOPYECKUIA NOTEHLMar, COLUMOKYNbTYp-
HbI 3aMpoc, TEOPETUKO-KOHLENTYarnbHoe 0O60CHOBaHME, 3CTETUKO-XYAOXKECTBEHHAs U 3TUKO-BOCNMTaTENbHAsS HamnpaBreHHOCTb, KOM-
Mepyeckasi U pekpeauuoHHO-pa3BrekaTenbHas «TEeXHONMOMMYHOCTb». BbiBoAbl. Takyld yCTAHOBKY Ha (DOPMUPOBAHME MPOEKTHbIX
KOMMETEHUMIA Mbl Ha3blBAaEM «Crossover point» (0T aHrm. — «ToYKa nepeceveHus», «nepeceyeHne») Kak NPUHLMN NOAroTOBKM U Npea-
CTaBIEHUsI TBOPYECKOro NpoekTa. PaboTaloT aKkcnepuMmeHTarnbHble rnabopaTopyun TBOPYECKOW peanv3aumy FIMYHOCTY MO MPUHLMIY
TBOPYECKNX MaCTEPCKMX, FOTOBSALLMX CMELManUCTOB KyNbTYPHO-XYAO0XECTBEHHON cdepbl (ayanoBuayanbHOe MCKYCCTBO M NPOWU3BOA-
CTBO, An3alH, xopeorpadusi, My3blkarnbHOE UCKYCCTBO, CLIEHNYECKOe NCKYCCTBO). Maructepckuin TBOPYECKWI NPOEKT COOQEPXKUT Hay4HO-
MCCneqoBaTerbCKyH M 9KCNEPUMEHTaNbHYH COCTaBnsoLLME, COYETAst TPOEKTHOE MOAENUPOBAHUE U HAYYHYIO AeATENBHOCTb. Bbigo0db!:
HeobxoanMo co3faTb Hay4HO-MUCCreaoBaTeNbCKy NporpaMMy Mo KpeaTUBHOW Nefarorvke, MeTOAMKY HearpecCuUBHOMO, HEMHCTPYKTUB-
HOro Noaxofa Ha OCHOBE KyNbTYPHO-UCTOPUYECKON PEKOHCTPYKLMW, NPOEKTHO-MOAENBbHOro aHanusa M TBOPYECKOro MbIWMeHus. JTo
No3BONUT POPMMPOBATL HE TONBKO KPEaTUBHYIO JIMYHOCTb, HO U KpeaTUBHbIN Kracc, kpeaTuBHOE 0BLLECTBO.

KnioueBble croBa: BbiCLUEE KyNbTYpHO-XY4OXEeCTBEHHOE 06pa3oBaHWe, MarmcTepckasi TBOPYECKUIA NPOEKT, obpasoBaTterb-
Hasi Mofenb.

Arts and cultural education in Ukraine is not only influenced by the general trends occurring in the
higher education system but also is filled with innovative searches due to the peculiarities of its content, pur-
pose and objectives. Problems of its improvement and modernization attract the attention of modern re-
searchers, in particular in cultural studies (Yu. Afanasyev, V. Bitaev, V. Mazepa, V. Lichkovakh, L.
Levchuk’'s), pedagogy (I. Ziazun, H. Padalka, O. Rudnitskaya, V. Orlov, O. Oleksyuk, O. Shcholokova’s),
study of art (S. Volkov, I. Lyashenko, O. Mayorova, O. Malozyomova, S. Nikulenko, O. Ovcharuk, L. Sokoly-
uk, L. Savitska, R. Shmagal, V. Shulgina, K. Shamayeva’s).

In an increasingly integration process environment, the top issue is theoretical and methodological
justification of the today's expert training, taking into account the prospects of development of continuous
professional education. The research of these issues is important to focus on the justification of professional
education as a science of general and specific laws, patterns, principles, features, and conditions of devel-
opment of professional education and teaching, professional training and personality formation of the rising
skilled specialist [8, 60].

Today, these issues are urgent not only for Ukraine but also for other European countries which ex-
perience attracts the attention not only of researchers but also of practitioners who tend to apply it in higher
education. However, according to O. Zhurakovsky, a researcher at the University of Bristol (UK), the me-
chanical transfer or adoption of pedagogical technologies from Western educational systems only compli-
cates the situation, as happened with the implementation of the Bologna system into Ukrainian higher educa-
tion institutions. “Modern society believes that more education - no matter which - the better. The percentage
of the public that holds a diploma is constantly increasing. And percentage of doctoral degrees is increasing
also. As the proportion of geniuses does not increase, we have education inflation. This is largely responsi-
ble for the fact that in the 21st century, a holder of bachelor’s degree, or even a doctor of science, are ordi-
nary workers, anything but intellectual elite. The availability of a diploma no longer indicates your outstanding
ability or status [4, 28].

Tending to cultivate a harmoniously developed creative personality, to form one’s discovery learn-
ing, research abilities, it is essential to recall that the historical experience proves that the most effective, es-
pecially in the training of the arts and cultural-related experts, is the face-to-face communication of the
teacher with a student or with a small number of students. Under such conditions, they each bring in contact
to develop their natural abilities, facilitating the syncretic identification and personification of information: the
recipient both performs thought and learns to think independently and original at the same time.

It's of current interest, when pretty much every public values including morality, aesthetics, science,
education have undergone transformations. Indeed, the desire to “upgrade” and borrow the Western models
of socio-cultural development has turned to total McDonaldization right before our very eyes, the distribution
of poor-quality sophisticated products of “fast consumption” and not only concerning food but the culture in
general. Eerily, there is the continuous knowledge inflation, unlearning that had been cultivated for centuries
and defined our cultural identity, although a number of universities, that are equal to “national”, the number of
graduates is only growing every year. Indeed, the diploma of higher education or degree does not indicate
any special ability, thoroughness of knowledge or the academic perspective of the person.

On the one hand, oftentimes the scope of new knowledge is going up in today's world, it is impossi-
ble to cover and acquire it even with the help of modern information technologies, and again, new discipline,
new professions emerge, in which acquired knowledge and skills get outdated fast, but there is a need for
another new one. Experts increasingly insist on the fact that now the main task of universities is to teach
their graduates to learn, and they, having these skills, will be able to react accordingly to the demand of time
and labor market. In addition, for some professions relevant is a thorough theoretical training, for others,
there are practical skills, and there are those who require the close coordination of both. So with all progres-
siveness and relevance of modern educational technologies, it is not necessary to give up the historical ex-
perience gained in this field.
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The purpose of the article is to reveal the experience of arts and cultural-related MA training by com-
bining traditional and up-to-date educational models in the learning process.

In the modern humanitarian University, it is possible to apply different educational models, in particu-
lar, retro-archaic and creative. Retro-archaic model combines fringe localism (when a teacher is a tutor, who
is well-paid) and universalism of modern information technologies (thanks to the teacher mass media means
of education becomes such “tutor”, as it only represents the information as a teacher-syncretist and by mi-
mesis, identification teaches the recipient not only to use information and “school” oneself). Today the pre-
mium schools are spreading for the “gifted” parents who are able to apply the experience of the noble educa-
tion. This model is elite, exclusive and exotic, in spite of its retro-archaic background. The universalization of
the tutor work in the field of contemporary higher education by means of mass-media technologies is a heu-
ristic and efficient principle, which the leading universities of the world have held for a long time. Tutors pro-
grams combine archaic teaching and new scientific approaches, which put emphasis on the adaptability of
creating a syncretic subject of study. Further, a measure of elitism will be determined only by the degree of
authenticity (humanity) of the tutor, which in this technological model of communication and learning can be
easily replaced by artificial intelligence in androids Sofia or Meany (depending on factory settings). This com-
ic (yet?) image of the teacher of tomorrow allows you to identify the valuable core of university education, if
we remove technical resource with the automated system monitoring abilities and knowledge of the student,
computer modeling of individual educational objectives, and educational management.

Competing creative educational model has become widespread due to the inability of accurate and
natural methods to solve the problems of preparing people to the real life of the present and the challenges
of the future. In the retro-archaic model, the focus on professionalism, tutoring, and technology creates the
illusion that everything can be learned from a computer monitor. In fact, human-like is the only one effective
counter-strategy to provide knowledge as impersonal information. The creative educational model is espe-
cially relevant in the field of arts and cultural training of students, which is not threatened by robotization and
automation, as there is a direct transfer of experience (skills) and value of interpersonal communication with-
in the learning process.

Without favouring either of these models, we apply both at Kyiv National University of Culture and
Arts (KNUC&A), testing each of them in the process of preparing and implementing it creative projects by
students as a form of graduate qualification work for a master's degree. The fact is that the MA program can
be completed with both scientific work and creative project, which is especially relevant for graduates of arts
and cultural-related specialties and specializations.

There is a brief account of the history of the MA introduction at a European university, about its
transformations in the educational systems of different countries. Genealogically linked to the culture of the
European Middle Ages, the concept of “Master” had several connotations. The master was called a master,
a teacher (from Latin - magister), and at a medieval university it was a degree in the scientific hierarchy. This
term was introduced into cultural use through the introduction of a fundamentally new cognitive paradigm -
the production of new knowledge (as opposed to religious instruction to interpret the world as revelation).
Accordingly, the university masters guild shared the “confidants” by rank to the creation of this knowledge.

In Ukraine, the master's degree is experiencing a “rebirth”. The two-tier model of scientific degrees
(Candidate of sciences and Doctor of Science) has been valid as of 1934; since 1999 there has been a mas-
ter's degree, introduced as a result of the signing of the Bologna Convention by Ukraine. Twenty years of
experience in the application of this level proves the need not only to produce appropriate standards, but,
based on tradition, to harmonize new educational units with already acquired levels - specialist and Candi-
date of Sciences. Such master's degree agility in the system of training intended specialists of arts and cul-
tural organizations and related sectors is a positive potential as a strategic tool: institutional instability initi-
ates changes, provides an opportunity to respond quickly to cultural “sensation”. This process must
permanently update the content and principles of the master's education in the realities of the present. More-
over, university education always reflects public expectations and hopes for what Lina Kostenko called a
“humanitarian aura” - a powerful emanating complex of sciences that “covering all spheres of public life, in-
cluding education, literature, and the arts - in their integument involvement in world culture and, of course, in
its unique national version” [5, 3].

The purpose of the master's art project is to identify the student’s acquired knowledge, skills ac-
quired to practical needs, student’s willingness to solve professional tasks in the arts and cultural aspects
like artistic, scientific, organizational, and etc. That educational management, as well as the corresponding
content of the disciplines, consistently form the matrix of modelling of creative projects, general requirements
to them. It must be completed works of the chosen specialization and type of art, synthetic in nature and es-
sence, since it combines several key features of contemporary cultural and creative activity - cultural poten-
tial, sociocultural demand, theoretical and conceptual rationale, aesthetics and ethic-oriented educational
focus, commercial and recreational-entertainment “performance” as necessary factors of the modern creative
economy. This is the “crossover point™ we refer to as the direction for the implementation of project compe-
tencies. This is the principle of preparation and presentation of an art project as a synthesis of diverse and
diversified types of creative and artistic activity. The line of “crossover point” approach development requires
a master’s ability to “fit” project activity into the “body” of culture as a mechanism of bifurcation and synthesis
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of experimental and initiated actions, initiated by arts-related specialists, who have united for a certain time in
a certain cultural location to solve the creatively different arts tasks. That is, an art project is a sequence of
conceptually combined components: planning, creation and realization of a synthetic artistic product. After
all, these are universal competencies for which there is a strong demand in the modern economy, politics,
arts and cultural sector. The question is: How can creativity, capacity for artistic unpredictability be formed in
future professionals by working for, let's face it, often outdated educational standards, curricula and pro-
grams? How to prepare young people to create inventive socio-cultural projects?

KNUCG&A's teaching staff has gained considerable experience along the way. The university has
been experimenting for several years, conventionally called the of creative personality fulfilment laboratory,
working on the principle of creative workshops for the training of specialists in arts and cultural-related sec-
tors (audio-visual arts and production, design, choreography, musical art, performing arts). Introducing this
innovative work in arts and cultural education, we have developed an “ideal” model for preparing masters
through creative project work. Specialists in the relevant field, who combine teaching and research, are con-
stantly focused on their professional growth and improvement. As carriers and producers of humanistic val-
ues, they perceive art, philosophy, science as components of a universal type of creativity. The universal
paradigm of the Renaissance creator is taken as a background. It is important to bear in mind that Donatello
was friends with Alberti, Michelangelo and Poliziano, and it helped on the artist establishment, the master of
the universal type, who needed to clarify the difference between the sculptor and stonecutter (as maestro
Granacci, the first teacher of Michelangelo who tried to explain the meaning of the profession of artist to the
future father of the Pieta and St. Peter's Basilica) [1, 43]. This is an attribution of general skills that can be
conditionally interpreted as “liberal arts” (like the Renaissance idea of a bright creative personality).

This guideline at KNUC&A is rethought and updated in line with contemporary socio-cultural needs.
That is, a culture model, perfect for Europe once, can work today, but not as a perfect-fitting (genius, creative
absolute), but as a model of the “artist of our time”. It stands to reason that every outstanding art event that
takes place in Ukraine is connected with a standout that constantly extends the boundaries of the usual, rea-
sonable, allowable, expected in culture: Bohdan Beniuk, Ostap Stupka, Konstantyn Hrubich, Volodymyr Moi-
seyenko, Volodymyr Horianskyi, Radu Poklitaru, Anatoliy Matviychuk, Hrygorii Chapkis and others. All of
them achieved many in their professions and now teach at our University, actively forming project platforms,
initiating creative communication via festivals, forums, competition programs, in the media space, creating art
workshops in arts and cultural education. In addition to their artistic creativity, they manage to “happen” in
unpredictable situations. It is a modern-day version of the renaissance of creativity, is not it? It is essential for
the modern personality, is not it? In the era of technological discoveries, the production of creativity is not
just the creation of a new (artificial intelligence is capable of it), but its unexpectedness and unpredictability
of ways of realization. These are the basic attributes of creativity that can be practically tested, studying for
MA programs, preparing creative and art projects as qualification arts and cultural-related works.

The master's art project contains two components - research (analytical and theoretical) and exper-
imental (practical). Appropriate theoretical justification requires the author to conceptualize the idea, theme
and content of his art project, to identify the potential target audience, the consumer, to understand the most
difficult moments of its preparation and organization. The practical part is the independent work on the crea-
tion of an art project (concert program, theatre performance, television program, film, design project, portfolio
based on completed practical works) as a completed work of art in the chosen specialization and type of art.
That is, at each stage of preparation of the art project you have to combine design modelling and scientific
actions. In the creative workshop teacher forms, harmonizes and reveals the ability of the student due to the
project activity, through a combination of creative, artistic, theatrical and expressive approach to rational jus-
tification, self-consciousness and philosophical reflection, and worldview. Any modern art project is always a
dialogue between the actors, managers, media content, recipients and researchers. An independent and
original project is not just to show knowledge and professional skills, it requires the degree of openness to
new ideas, the ability to model possible options and features of the “material”. The quality of the master's art
project is determined, as a rule, by three criteria — artistic, technological and utilitarian.

Art event is designed and embodied by different social and cultural-related specialists. Accordingly,
the authors of the project are those who are able deliberately, step by step to create conditions for coopera-
tion and co-creation of all the event participants, subjecting the same ideas and goals (artistic, economic,
technical, educational, catharsis, ideological, etc.). The most important task of arts and cultural events re-
quires adherence to these high values to exclude imitation of creativity, the substitution of creative activity
with the banal pursuit of competitive advantage, “successfulness” without success. Mechanisms of such
substitution were analysed by J.Huizinga in “Homo Ludens”, promoting imitation (“false” game, a “pseudo-
game”) in opposition to game as culture creative beginning [3]. At first sight, a subtle difference between cre-
ativity and imitation creativity (especially in the realities of the present day) is provided when a person is in a
situation of choice, crisis, uncertainty, or there is a lack of universal “rules” of the game.

The epistemological ambivalence and moral relativism are the perfect environment to identify crea-
tive abilities of creative personality. In the process of artistic activities there is a kind of “meta I” that is reflect-
ing in different planes — sensitive, the rational, the intuitive and etc. The subject of study, as known as the

designer of “I” integrity that synthetically and emotionally experienced as “gift of life” as “a miracle”, “revela-
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tion”, performs a creative act, fully feeling that he is a creator. Almost existential strains in the process of per-
sonal choice, creative experience of creative workshops become the driving mechanism of learning and self-
improvement. This aspect highlights the socio-cultural value of the project activity in art practice as essential
not only for the creators and ideologists, but also satisfies certain social and cultural needs and expectations.

The teaching process of preparation of creative project is structured according to three dominants,
which correspond to the three preparatory stages:

1) mimesis — students copy existing artefacts and art sources, learn the experience gained in face-
to-face communication with the master, applying it in their activities; 2) analytical — to determine the logic of
construction material, its conceptualization with the help of theoretical and methodological tools for identify-
ing the optimum balance between the concept and its practical implementation, the formation of the research
programs; 3) reflective — selected and structured material undergoes rhetorical transformations, the final re-
sult of which is a public presentation of the project.

This model of teaching process is defined as the “rhetorical design’, is introduced with the first
course and completed with MA thesis. We explain the rhetorical model of the design in terms of H.-G. Gad-
amer's hermeneutics methodology, which explains promotion of interest in classical rhetoric, one of the three
liberal arts of the classical trivium, by the fact that in the modern humanitarian science and education the
notion of common sense (koine aesthesis) is updated. According to Gadamer, liberal arts can't be learnt, it
can not be done, “rather, the development of this ability refers to the ability of humans to what each and eve-
ry can be” [2, 206]. This type of knowledge never lost connection with the experience, prompting reflection
on its practical foundations of things and processes even in the most refined types of artistic and creative
activities. Common sense as a theoretical system is knowledge and training in close connection with prac-
tice, with speaking, experiences of dialogic communication as a structural principle of humanistic thinking.
So, the rhetorical design involves ‘speaking” ideas of the trainee with the project head and colleagues, with
scientists and experts. Professional communication contributes to the development of partnerships in collab-
orative research, which constitute the essence of the future of art and culture project, its theoretical and prac-
tical focus on practically oriented (dual) training model, to develop the skills and competencies required for
innovations.

Such design and artistic activity corresponds to the ancient Greek concept of “techne” (Téxvn) - it is
craft, art, and science at the same time [6]. A good master is determined not by technique either, nor by the
ability to do something better than others, but by a thorough knowledge of the concepts, knowledge, and
theoretical generalizations that he implements. That is, a fundamental requirement for the theoretical part of
a MA project is to understand its fundamental principles. Thus, in the work on “Cloth Design” it is necessary
to take into account the basics of design, philosophy of fashion, social and communicative principles, and
resource to prognostic generalizations. The undergraduates must show his or her readiness for further re-
search work if they want to obtain a higher education degree. This will be facilitated by the experience of
creating a conceptual package of the MA project that is to work out academic papers on relevant issues, to
provide scientific reports at specialized conferences, to participate in round tables. All of this is a process of
conceptualizing one’s own search engine experience, which MA students gain by communication in a crea-
tive workshop, in master classes, etc. The demonstration of the project will “ground” the theory, proving the
legitimacy of the synthesis of art, science and technology as crafts, professions in their harmonious (ideally)
combination.

Another, equally important characteristic of MA art project is its focus on both the result and self-
improvement, the development of the designer, which also resonates with ancient Greek techne — “to prac-
tice oneself", according to M. Foucault. This principle of human-like transforms arts and cultural design into a
teaching planned creative experiment in which the author not only has the opportunity, but is obliged to de-
part from genre, style criteria, proposing his decision in accordance with the purpose and objectives, taking
into account its practical relevance and relevance. This is the mechanism of calculated success, embedded
in the system of training of future actors, directors, designers, musicians, which paves the way for a break-
through - from the “one-horse” institute with two faculties to the up-to-date University, where are almost ten
thousand students. This is the mechanism of calculated success that provides astate-of-the-art level of pro-
fessional training at the Kiev National University of Culture and Arts. It is about forming the undergraduates’
personality, their professionalism, humanity, creative and search competences, based on our time spirit.

Students attend a MA program as mature that have a professional education and desire to improve
and grow. What is the next? And then, there is a MA platform that provides training for research and devel-
opment, the formation of universal, basic competencies, the ability to feel the present, the realities of modern
culture, and the ability to perceive new, and improve. Here is the formation of brainpower and cultural elite of
the country. Modern times are not a category of time, but a category of value; it is the present, which, ac-
cording to M. Foucault, “heroizes” the present [9, 345].

How to manage to implant project thinking in the future professionals that produces creative intentions
on the basis of reconstruction of cultural and historical codes of education, upbringing, education, including
the experience of semiotic, rhetorical analysis, how to extrapolate it into modern education environment?
We believe that there is an urgent need to start a research program on creative teaching, to develop a
method of non-aggressive, non-instructive teaching approach in high and secondary schools on the basis of
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