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CUMBOIJTIKA MOHCANBbBATY | BANTAIIIA Y MY3UYHIA OPAMATYPTII
OMEPHOIO MI®Y P. BATHEPA «JIOEHI'PIH»

MeTa pobotu — B1y3HaumTu cumsoniky MoHcanesaTy i Banrannu y xpoHoToni-sacra onepHoro Midy P. BarHepa «J1oeHrpiH».
MeToponoria 6a3yeTbca Ha 3acagax midphoonepororii, My3au4Hoi OoHoMaTonorii (BUBYEHHSI MihoNorizoBaHOi TOMOHIMIKM); iHTPOMighono-
riYHOMY, EHUMKIIoNeAnyHoOMy (po3rnsg «HoBoro Midy» sk pomaHTuyHoro docta stilo), dyHKUiOHanbHO-TMNONOrYHOMY, Midonoro-
CYMBONIYHOMY Bugax aHanidy. Haykosa HoBU3Ha nonsrae y po3kpuTTi cneundikm yHKLiIOHYBaHHS MichOnori3oBaHUX OPOHIMIB Y Xpo-
HoToni-sacra. 3amicTe MidonorisoBoHoro opoHimy Banranna y «monutsi» OpTpya yBeAeHi iMeHa BracHi KOMULLHIX BonodapiB repmaHo-
CKaHAMHABCBKOrO CBITY, 32 SKMMW MICTUTLCS NMPUXOBAHWI CIOXET MPO CBSLLIEHHY ropy cTaporo cBiTy. Banranni i MoHcanbBaTy y pisHi
icTopuyHi Hanexanu nofibHi yHKLIT (CBiTOBa ropa BOCKPECIHHS, 3aMOK i3 CBALLEHHOI 3arot, NOMeLLKaHHs HeGecHUX BOIHIB cBiTna),
L0 Hafarno iM 3Ha4YeHHs1 CEMaHTUYHUX ABIMHKKIB. XpMCTMaHi3auis obymoBuna BUTICHEHHS NOraHCbKOi Midhomorii 3a Mexi cakparnbHOro
XPOHOTONMY: B OAHIV Mi(OONOriYHiV KapTWHI CBITY HEMae Micus ABOM cakpanbHUM o6’ekTam, uni dyHKLUii cniBnagatoTb. Banranna, 3anHs-
BLUM NiA3€MHUIA NOKYC, NEPETBOPKETLCS Ha cyrnepHuUka MoHcanseam. OnepHa TpaHcMidonorisi «JloeHrpiHa» ocHoBaHa Ha 06’eHaHHI B
CIOXETHY eAHICTb MidhonorisoBaHmx icTopiit Banranmm i MoHcanbBaTy. Ix NpoTUCTOSIHHA poarnsaHyTo sk noeamHok Wunder i Zauber,
BaXXNMBY POMb Y PO3rOPHEHHI SKOro Mae micponorema-obpas 3ayapoBaHoro nuuaps. YBeaeHHs imeHi Mapcudans cnpuse AonyyYeHHIo
CHOXXETHMX aHanorii 3 KniHrsopom — ropoto-3amkom, BTiNeHHaMm Zauber, we ogHumM cynepHukom MoHcanbBaT 3 ocTaHHbOi onepu BarHe-
pa. Yac po3sutky faii «JloeHrpiHy» nogaHo sik 4oby 3HuweHoro KniHrospy. BucHoBku. Tema nNpoTUCTOSIHHA CBiTNa i TEMPSIBU Hepiako
3HaxoAMTb BUPaXKEHHS 3aBAsKM 3BEPHEHHI0 KOMMo3uTopa A0 Midonoremu «yapiBHoi ropu». Cumsoniky MoHcanbBaTy Ta Banrannm y
MY3U4Hin gpamaTtyprii onepi iMeHi BU3Ha4eHO 3aBAsiKM 3BEPHEHHIO A0 Mihooneponoria K Haykn, OCHOBaHOI Ha CUHTe3i 3acag Mido- Ta
onepororii, 3acCTOCyBaHHIO OCHOB My3W4HOI OHOMATOMNOrii, mowmpeHoi Ha obuasi cpepn MidororisoBaHOI OHOMAaCTMKW: aHTPOMo- Ta
ToMoHiMiky. Yepes cumBoniky sBHoro (MoHcanbBaT) i npuxoBaHoro opoHimie (Banranna ta ii aHanoris — BeHepuHa ropa, KniHrsop) y
MichoriorizoBaHiin TonoHimiui opera as myth BigbyBaeTbcs PO3KPUTTS iAel NPOTUCTOSIHHA CBITNa | TEMPSBU, XPUCTUSIHCTBA Ta A3UYHULT-
Ba. [lpamaryprito onepu TnymadeHo sik noegnHok MoHcanbBaty Ta Banrannu 3a BonogaptoBaHHsi Hag bpabaHtom (Midgard) i Asgard.

KnroyoBi cnoBa: midooneponorisi, aBTopcbka TpaHCMidornoris, «HOBUI Micb», XpOHOTOM-sacra, MidornorisoBaHa OHOMacTu-
Ka, TOMOHiMiKa, Midhornorema YapiBHOI ropu, AMBO, YaKMyHCTBO.

PoweHko EneHa NeopauesHa, 0okmop uckyccmeogedeHusi, npogeccop, 3agedyowuli kKaghedpbl meopuu U mcmopuu my-
3bIKU XapbKosckol 2ocydapcmeeHHOU akadeMuu Kyribmypbl

CumBonuka MoHcanbBaTa U Banrannbi B My3bikanbHoW gpamaTtypruu onepHoro muca P. BarHepa «J103HrpuH»

Llenb pa6oTbl — onpegenutb CyLHOCTb cumBonukn MoHcanbBaTta U Banrannbl B XxpoHoTorne-sacra onepHoro Muda P. Bar-
Hepa «JloaHrpuH». MeTogonornsi OCHoBaHa Ha NpuHUMNax MM oonepornoriu, My3sblkarbHOW oHoMaTonornm ( u3ydeHne Mudonormau-
POBaHHOW TOMOHUMMKM); UHTPOMMCONOrMYECKOM, SHLMKIONEeANYECKOM (PacCMOTpPEHUE «HOBOro Muda» kak pomaHTudeckoro docta
stilo), dyHKUMOHANBHO-TUNONOIMYECKOM, MUFONOro-CUMBONMYECKOM BuAax aHanu3a. Hay4yHas HOBM3Ha 3aknovaeTcsl B packpbiTun
crneumdukn  yHKLUMOHUPOBaHNS MUEONOrM3npoBaHHbIX OPOHMMOB B CTPYKType XpoHOoToMa-sacra. Bmecto MudonornsnpoaHHoro
opoHuma Banranna B «monuTtBe» OpTpyZd BBEeAEHbl MMeHa COOCTBEHHbIE ObIBLUMX BRacTUTENen repMaHo-CKaHOUHABCKOro Mupa, 3a
KOTOPbLIMU COOEPXUTCH CKPbITbIV CHOXKET O CBSILLLEHHOM rope ctaporo Mupa. Banranna n MoHcanbBaT Ha pa3HbIX UCTOPUYECKUX Tanax
obnaganv nogo6HbIMK hyHKUMAMY (MUPOBasi ropa BOCKPECEHMS!, 3aMOK CO CBSILLLEHHbIM 3arioM, 0buTens HebecHbIX BOMHOB CBETA), YTO
COOBLUMIO MM 3HaYEeHNE CeMaHTUYECKMX ABOMHUKOB. XpUCTMaHM3aumsa obycroBuna BbITECHEHUE A3blMECKON MMAONOrMK 3a npeaensi
cakparnbHOro XpoHOTOoNa: B OAHON MUEONOrMYECKOn KapTUHE MMUpa HET MecTa ABYM cakpalibHbIM O6bEKTaM, YbW OYHKLMKU COBMagaloT.
Banranna, 3aHsIB NoA3eMHbIN NOKyC, NpeBpallaeTcs B cornepHuka MoHcanbeam. OnepHasi TpaHcMudonorus «J1osaHrpuHa» ocHoBaHa
Ha 06beaVHEHUN B CIOXKETHOE €AMHCTBO MMAONOM3MPOBaHHbIX ncTopuii Banrannm n MoHcanbBaTa. VX npoTMBOCTOSIHME paccMmoTpe-
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HO kak noeguHok Wunder n Zauber, BaxHyto pofib B pa3BopayvBaHuy KOTOPOro urpaet mudonorema-obpas 3a4apoBaHHOMO pbiLiaps.
BeeneHune umenu Mapcudans cnocobGCTBYET MPUOBLLEHUIO CHOXKETHbIX aHanornii ¢ KnuHraopom — ropom-3aMKoM, BOMSOLLEHUEM
Zauber, eLe ogHuM conepHukom MoHcanbBaTt 13 nocnegHen onepbl Barnepa. Bpemsi passutus genctansa «J1oaHrpuHa» npeactaBneHo
Kak nopa yHn4toxeHHoro KnuHrospa. BeiBoAbl. TeMa NpOTUBOCTOSIHWS CBETa U Cpaka HepeaKo noslydaeT cBoe packpbiTve 6naroaapsi
obpalleHuo koMnoauTopa K Muconoremk «BonwebHomn ropel». Cumeonvka MoHcanbBaTta u Banrannu B My3blkanbHoW gpaMaTtyprim
onepbl UMeHbI onpegeneHa bnarogaps obpalleHnto K Mg ooneponorun Kak Hayke, OCHOBAHHON Ha CUHTE3e METOAONOrMYECKUX OCHOB
MUGO- 1 OMEeponornm, MysblkanbHOVM OHOMaTONOrMK, oxasaTbiBatoLen obe cdepbl MMEONOrN3NPOBAHHOW OHOMACTUKN: @aHTPOMO- U TO-
NOHMMUKY. Yepes cumBonmky siBHoro (MoHcanbBaT) 1 CKpbITOro OpoHMMOB (Banrannel n ee aHanoros — BeHepuHa ropa, Knunraop) B
MUEOOTM3NPOBAHHOM TOMOHUMMKM Opera as myth nponcxoauTt packpbiTue naen NpPOTMBOCTOSHUA CBETa W Mpaka, XpUcTUaHCTBa n
A3blyecTBa. [ipamatyprus onepbl TpakToBaHa kak noeanHok MoHcanesaTta n Banrannm 3a sBnagexne bpabantom (Midgard) n Asgard.

KnrouoBi cnoBa: midhoonepornorisi, aBTopcbka TpaHCMicosorisi, «<HOBUI Mich», XpOHOTOMN-sacra, MidonorisoBaHa oHoMacTu-
Ka, TOMoHiMika, Michororema 4YapiBHOi ropu, AUBO, YaKMyHCTBO.

Roshchenko Olena, Doctor of Art Criticism, Professor, HoD of History and Theory of Music, Kharkiv State Academy of Cul-
ture

Symbolism of monsalvat and Valhalla in the musical drama of the opera myth by R. Wagner “Lohengrin”

The aim of the article is to specify the symbolism of Monsalvat and Valhalla in the chronotop-sacra of the opera myth by R.
Wagner “Lohengrin”. Research methodology is based on the principles of the mythology opera studies, music onomatology (the study
of the mythologized toponymy); intromythological, encyclopaedic (the consideration of a “new myth” as a romantic docta stilo), functional
and typological, mythological and symbolic types of analysis. Scientific novelty. An attempt is made at revealing the characteristic
aspects of functioning of the mythologized oronyms in the chronotop-sacra. Instead of the mythologized oronym Valhalla in Ortrud’s
“prayer”, the proper names of the former rulers of the German-Scandinavian world are introduced, which contain a hidden plot of the
sacred mountain of the old world. Valhalla and Monsalvat had similar functions in different historical epochs (the world mountain of res-
urrection, a castle with a sacred hall, a lodging of celestial warriors of light), providing them the meaning of semantic twins. Christianiza-
tion has caused the displacement of pagan mythology outside the sacral chronotop: in one mythological picture of the world there is no
place for two sacred objects whose functions coincide. Valhalla, having taken an underground locus, turns into the rival of Monsalvat.
The opera transmythology of “Lohengrin” is based on the unification of mythologized stories of Valhalla and Monsalvat in the plot unity.
Their confrontation is considered as the battle of Wunder and Zauber, an important role in the development of which has a mythologe-
me-image of the enchanted knight. The introduction of the name of Parsifal contributes to the addition of plot analogies with Klingsor —
the castle-mountain, the embodiment of Zauber, another rival of Monsalvat from the last Wagner’'s opera. The time of the development
of the action of “Lohengrin” is considered as the day of the destroyed Klingsor. Conclusions. The theme of the confrontation between
light and darkness often translates into the mythologeme “magic mountain” through the composer’s usage. The symbolism of Monsalvat
and Valhalla in the musical drama is identified through the usage of mythology opera studies as an art based on the synthesis of the
basic principles of mythology and opera studies, the application of the fundamentals of musical onomatology, common in both areas of
mythologized onomastics: anthropo- and toponymy. Through the symbolism of the explicit (Monsalvat) and implicit oronyms (Valhalla
and its analogues — Venus the mountain, Klingsor) in the mythologized toponymy operaasmyth there is an elucidation of the insight of
confrontation between light and darkness, Christianity and paganism. The drama of the opera is interpreted as a duel of Monsalvat and
Valhalla for dominating over the Brabant (Midgard) and Asgard.

Keywords: mythology opera studies, author’s transmythology, “a new myth”, chronotop-sacra, mythologized onomastics, to-
ponymy, mythology of the Magic Mountain, miracle, magic.

AKTyanbHiCTb TeMu gocnigxXeHHs. Po3kpuTTs amicTy 6aratoBumipHoi cumsoriku MoHcanbsaTy i Ban-
rannu y MysuudHin gpamatyprii onepHoro midy P. BarHepa «JloeHrpiH» noTpebye, Ha OCHOBi 3aCTOCYBaHHS
METOAO0SIorYHMX 3acag mMicbooneponorii [6], BU3HAYEHHSA BNACTUBOrO MY3MYHIiA ApaMi CTPYKTYPU XPOHOTONY-
sacra. Cneumndika pyHKLiOHYBaHHA OO’eKTiB Mighosi0eiz08aHOi OHOMacmuKu Yy XPOHOToMi-sacra My3u4yHol
apamartyprii «JloeHrpiHa» — onepi iMeHi — nonsrae B TOMy, LLO OXOMMOE HE TiflbKM aHTPOMNOHiMiKy (6asyeTbcs
Ha BMBYEHHI iIMEH BriacHuX, 3Ha4vyLlLmx y pedopmatopcbkux onepax P. BarHepa [8; 10]), ane 1 Ha TOMNOHiMi-
Ky. BusHauHy ponb y CTpyKTypi MidhonorisoBaHoi TOMOHIMikM «JloeHrpiHa» BigirpaloTb OpoHiMu (B AaHOMY
BMMNaZKy — HasBW rip), BCTAHOBMEHHS 3aKOHOMIpHOCTEN (iHKLIOHYBAHHS SIKUX Y CUMBOMIYHOMY KOHTEKCTI
opera as myth, O03BONSE BCTAHOBUTU NPUXOBaHi 3MICTU MY3UYHOT ApaMu, WO CNpUSAOTb PO3LUMPEHHIO ii ce-
MaHTUYHOIO «MONsA».

AHani3 ocTaHHix gocnigkeHb Ta nybnikauin. BuyeHHs cumBonikn MoHcanbsaTty Ta Banrannu y my-
31YHi gpamaTyprii onepHoro midby P. BarHepa «JloeHrpiH» 6a3yeTbCa Ha OCHOBI PO3BUTKY PO3BiAOK aBTOpa
OaHOro OOoCnimKeHHs y ranysax: migpooneponorii [6, 120]; My3n4Hoi oHomaTtonorii, MeTogonorivyHi 3acagm
SKOT MOLUMPEHi He nuule Ha BMBYEHHS MidbororisoBaHOT aHTPOMNOHIMIKM Y BUrNSAi BNACHUX OHIM Ta anenns-
TMBIB, WO PYHKLIOHYIOTb Y MY3WYHiA apamaTyprii onepHoro Midy [8; 10] 3a 3akoHaMU «PO3ropHYTOro Mariy-
Horo iMeHi» (3a BusHadeHHaM O. @. Jlocea [3]), ane i Ha AocnigXeHHs Midonori3oBaHOI TOMOHIMIKK (BCTa-
HOBMEHHS CMMBOSIKM OPOHIMIB Y ApamaTyprii BarHepiBcbkoi opera as myth). ¥ poboti 3acTtocoBaHi
iHTpomicbonoriyHuin [6], oHomaTtonoriyHmi [10] MeToaM aHani3y, a TakoX eHUMKronegudyHui MeToa aHanisy
MY31KW, NPU3HaYeHNin Ana BUBYEHHS XYOOXHIX B3ipuiB sk nposiBy poMaHTMyHoro docta stilo [7, 11], Bussy
CUCTEMU SIBHMX | NPUXOBAHMUX 3MICTIB Y CMMBOMIYHIA CTPYKTYpPi «HOBOro Midpy» — «eHuukroneaii MucteuTsa
ManbyTHLOro», WO, Ha KwTanT «midonorii npodasinHoi, CUMBOMIYHO y3aranbHIOE BeCb 06CAr AOCTYMHUX
3HaHb» [7, 9 — 10].

Buknag ocHoBHOro martepiany. 3gasanocsa 6, micue i 4ac aii onepu BU3HAY€Hi KOMNO3UTOPOM: AHT-
BEpreH nepLuoi nonoBmHM X CTOMITTA (3 aBTOPCbKOI pemapku), Ae BupiwyeTbca gona bpabanta. Came 3
UMM 3eMHUM BMMIpOM MOB'sA3aHuin B onepi Midgard — cepeguHHWUIA, 3€MHUIA CBIT Y repMaHo-CKaHAMHAaBCbKIN
micponorii. MNMopy4y 3 TMM, AO XPOHOTOMYy-Sacra BarHepiBCbKOI opera as myth yBegeHi HEBMOUMI, a Yacom 1
HenporonoLUeHi, 3araakoBi, MOTOMWOIYHI CBITW, 3ragka Npo siki abo HasiBHICTb aTpUBYTIB sSIKMX HadalTb iM 3Ha-
YeHHs1 MidonoriYyHOT peanbHOCTI, MOXMAMBOCTI BTPYYaHHSA Y 3eMHe Xuttd. CaiTamu, L0 OTOYYI0TbL AHTBEpP-
neH, noctatoTb MoHcanesart i Banranna.
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OpoHim MoHcanbBaT sk aHanor HebecHoI KpaiHu MiCTUTbCA Y dbiHani My3nyHoI gpamu, B ii po3B’ A3ui
— Ha no4aTtky posnosifi JloeHrpiHa («...liegt eine Burg, die Monsalvat genannt»). Tyt MoHcaneBaT Bu3Have-
HURN SK «CBATa KpaiHa», «ropay, «Xxpam», CXOBULLE CBSLEHHOro 'paanto — pkepena YicTol Bipu. AKLWO opo-
HiMm MoHacanbBaT BBeAEHUIN Ha novaTKy po3noBigi nuuapsa Mpaand, To Noro iM’s BnacHe — Ha 1l 3aBepLUeH-
HA. B ocTaHHin gopasi po3nosiai HebecHoro Mepos (ii kynbMiHaLii) BiATBOPEHO MOro NOXOMKEHHS, POAOBIA i,
HapewTi, iM’s: «Big Npaans nuuap oo Bac ctoam npunwos: 6aTtbko Min Mapcndans, noro Koposb; NOro nu-
uap, JloeHrpiHom 51 3ByCb!» («sein Ritter ich bin Lohengrin genannty).

Ha BigmiHy Big MoHcanbBaT, npsima 3ragka npo Banranny B onepi BigcyTHs. 3amicTb midonorizoso-
Horo opoHiMy Banranna, y ueHTpi 2 gii onepu — «monutBi» OpTpya, sKka yneplle 3anvaeTbCa O4Ha Ha
CLIeHi i BiBepTO BMCMOBMIOE CBOI iCTUHHI NOYYTTS, YBOAATLCHA iMEHa KOMNULLIHIX BOMNOAApPIB CBALLEHHOT ropwm
repmMaHo-CKaHOMHABCbKOro SA3UMYHULBKOro CBiTY. [Jo cTapoaaBHix repmaHcbkux 6oris — BoTtaHa i ®petii, Lo 3
Bonogaapie cBiTnoi Banrannu nepeTsopmnacs Ha BTiNEHHA Nekna, — 3BepTaeTbCcsa Aoyka Boxasa Pagbona no
gonomory. 3rigHo i3 3akoHamu pomaHTudHoro docta stilo, 3a yBegeHMM [0 XYOOXHBOIO KOHTEKCTY iMEHeM
BNACHNUM MICTUTbCS BiANOBIOHWUI NMPUXOBAHUIN CHXKET, WO CNpUsie NOrnmMbneHHo 3aMicTy TBopy. lNMporonoLuy-
toun imeHa Gorie ctapoi Banrannu, Optpya npobymkye cunm nOoTOMGIYHOrO CBIiTY, SIKMI MEePCOHicikye noa-
PYXHsi Napa, Wo nocigae BepLUnHy repMaHo-CKkaHAMHABCLKOro naHTeoHy. MNMoganswa nomcta OpTpya B one-
pHin fii BigOyBaeTbCcA 3a OOMOMOroK AaBHbOrEpMaHCbkMX OoriB: AemoHiyHa Banranna gonomarae CBOIN
nocrnaHHuLI, sika MocTaBmra 3a MeTy nigkopeHHst bpabaHTa.

Po3kpuTTio 3Ha4yeHHs MoHcanbBaTy Ta Banrannu y cakpansHOMYy 4aconpocTopi onepHoro Midy Ba-
rHepiBCbKoro «JloeHrpiHy» cnpustume yHKLiOHANbHO-TUMOMOMYHMI Ta MiddONOro-CUMBOMIYHUA BUON aHa-
nigy. OpoHimn MoHcanbBaT i Banranna mawTb cucTtemy CnifibHUX CakpanbHUX YHKUIW, akTyani3oBaHux y
Pi3Hi iICTOPWYHI YacK pPO3BUTKY repmMaHO-CKaHOMHABCLKOro CBiTY: Banranna sik BTiINEHHS A3WYHWULBKOI Midho-
norii Bunepegxae cumaoriiky MoHcanbBaTy — YTiNEHHS ySABNEHb XPUCTUAHCBKOI KyNbTypHu.

| MoHcanbBar, i Banranna nocratwTb sik aHanoru ceitoBoi ropu (omdpany), Wwo wo 3'eaHye HebecHu,
3eMHUI i nig3eMHui cBiTn. CnmBonisytoun HebecHy kpaiHy, niginMatrounchb 4o pato, CBiTOBa ropa cama nepe-
TBOPIOETLCA Ha MOro BTiNEHHs. BepwmHmn 060X CBITOBMX Fip NOCTaOTh 9K aHasoau Ceimna.

Ha BeplumnHax o6ox rip po3TalloBaHi 3aMKu 5K iX MPOAOBXEHHS. Y LEHTPI KOXKHOrO 3aMKy MIiCTUTbCS
CBsILLleHHa 3asia, e BiabyBalTbCs YPOUUCTOCTI, TAEMHUYI puTyann, 6eHkeTyBaHHS BOIHIB CBiTNa, WO MeLl-
KaloTb Y CBALLEHHUX 3aMKaX.

CninbHIicTb piBHIB cakpanbHoi cumBoniku MoHcanbBaTy Ta Banrannu cnocrepiraetbcs i Ha opHimo-
J102i4HOMY pieHi. [1Ba YHOPHMX BOPOHMU, LLLO CMASATL Ha nfiedax BoTaHa sik MOro pagHuKKM, SK BTINEHHS BiYHOCTI
TPUKCTEPCBLKOI MPMpoAan, NOCTalTb CUMBOMaMM BEPXOBHOI BNaan S3m4Huubpkoro 6ora BorHio. [1sa 6inux nta-
xa (ronyb, Lo HanoBHIOE CBALLEHHY Yawy ['panacsa HoBot cunoto; nebigb — cumeon nuuaps Mpaanto) — no-
cepedHVKM MK BTaeMHMYeHUM MoHcanbBaT i 3eMHUM XUTTsiM. KoHmpacm kKonbopie (6inoro i YopHoro) —
BXOAWTb A0 CUCTEMU cakpanbHux o3Hak MoHcanbBaty i Banrannu.

MopibHi byHKLiT BOXXECTBEHHNX CUM, PO3TalLOBaHi HA S3MYHULIBKINA | XPUCTUSIHCBKIN MPCbKUX BEpLUN-
Hax. Y repmaHo-ckaHaMHaBcCbkin midonorii BotaH — 6or CoHus, BOrHto, CBiTna, NoBenuTesb cBiTnoro Hebec-
HOro BOTHCTBa enHxepiiB, HOCIN MyapocTi i 3HaHHA. [ocnoab bor, wo y xpucTusaHeTBi noctae gk CoHue, BO-
nofie BOiIHCTBOM HeGECHMM, YyTBOPIOBAHWMM aHrenamMm CBiTMa, 04oMoBaHNM ApxucTpaTturom Munxainom.

Big noyaTky cbopmyBaHHSA 060X CUMBOMIYHUX CUCTEM — SABUYHULIBKOI i XPUCTUSIHCBKOT — BTINIEHHAM
HebecCHOi cunu NocTalTb 8OIHU C8imsa — XpaHWUTEeri CakpanbHOrO 3HaHHS, HOCIT MYXHOCTI. A3NYHWLbKI, a,
3rofoM, N XpUCTUSAHCBKI BOTHM HEGECHI BOMOAIKOTb CNiNMbHOK 30BHILLIHLOK aTPUBYTMKO — 06naayHKuM, cnuc,
MeY, K i CNinbHOI OYHKLIEI0 OXOPOHLIB i 3aXMCHUKIB BOXeCTBEHHOI cnpaBeanueocTi. | Ban ranna, i MoHca-
NbBaT — Lie 20pU 80CKPECIHHS, L0 CUMBONI3YIOTb Nepexid A0 BiYHOro XUTTS.

Banranna i MoHcanbBaT, NpeacTaBneHi CUCTEMOK CMiNbHMX aTpubyTiB i hyHKLUIN, HabyBaloTb 3Ha-
YeHHs1 CeMaHTUYHMX OBIMHUKIB ¥ XpOHOTONI-Sacra repMaHo-ckaHANHaBCLKOro CBiTy. Ane, nopyy 3 TUM, 3Hau-
Hi BIiAMIHHOCTi Y (PYHKLiOHYBaHHI HOCIIB CNiflbHUX (PYHKLIA CNPUAIOTL PO3N0Ainy KONUChb CakparbHOro XPOHO-
TONYy Ha Ba CUMBOMIYHI CBITU.

Posnogin o6ymoBneHui, nepw 3a Bce, TIiyMadYeHHsIM BEPXOBHOT 60XXeCTBEHHOT cunu. Bigroai, sik Ha
3MiHY A3MYHWLBKOMY MOMITEI3MY NPUXOANTb XPUCTUSAHCBKIN MOHOTEI3M, iHWOro 3Ha4YeHHs HabyBae 1 Triyma-
YeHHs BOTHIB cBiTNa.

BoTaHiBCbki enHxepii BeayTb NoABiiHE XUTTHA. 3 enHXepiiB YyTBOPIETLCA MepTBe Biicbko BoTaHa.
Konwu 3armbnoro repos nigiimatoTe y Banranny Ha CBOiX YOPHWX, KpUnaTuX, OUKMX KOHSAX BanbKipii — BONOB-
HMYI JOYKM Bonogdaps CBIiTYy i cBiTna (BarHepiBcbkui «[MonbOT BanbKipii» NPUCBAYEHUI came LibOMY YpO4mC-
TOMy nepexony 3arnbnux repoiB 40 BiYHONO XUTTH) — A0 LAPWUHW OOBIYHOMO CBATA Y CBALWEHHOMY NMPUTYIIKY
cTapux 6oriB — BiH 0Ny4aeTbCA A0 HEDOECHOro XMTTA (QOBIYHOrO CBATKYBAHHA MUHYIMX | ManbyTHixX nepe-
MOT Yy CBSILLEHHIN 3ani ctapux OoriB), 3anuwayncb MepTBUM. Ane enHxepii, WO Bigaanu XUTTs 3a pigHy
3eMJTI0 Ha Noni cMepTenbHOI OpaHi, CBATKYIOTb Y CBOEMY pato nepemory nuvwe BaeHb. BHodi BOHM noBepTa-
I0OTbCS Ha 3eMIt0, LWOOK NPOAOBXKUTY BUTUCS 3 BOpOraMu, 3aMiHSIOUN CMEPTENBbHO BTOMIEHMX XXMUBUX BOIHIB.
3anuwarouncb MepTBUMM, eNHXepii 3AiNCHIOTL CBilA 0O0B’A30K i Micns cMepTi.

36upae BoTaH Bilicbko 3arMbnumx repois, roTyl4Mcb 4O OCTaHHLOI OUTBK GoriB, Ski gicTanu Yacy cy-
TiHOK. BiguyBluim o3Haku ParHapeky — si3MYHMLBKOrO anokanincucy — 3 Hagp 3emni, 3 NOraHCbKoro nekna,
BMIOE NOro xassika 1 Bonofapka — YygoBUCbKO Xerb, Beaydn 3a COO0H XUBMX MEPTBSKIB, FOTOBUX 3MeTiTH
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Ha HebO Ha CBOEMY CTpalLHOMY Kopabni. | po3novHeTbCcsa BUTBa MK SI3MYHULIBKMM PAEM i MEKITOM 3a y4acTHo
OBOX MepPTBUX BIMCbK, OAHE 3 SKMUX € BTINIEHHAM CBIiTNa, iHLWE — TEMPSABU.

Ha BigmiHy Big MepTBuMX BOIHIB Banrannu, xpucmusiHchbki nuyapi — xpaHuTeni ceaTuHi ['paanto — ne-
pebyBatoTb Ha BepLUMHi MoHcanbBaT Sk XKUMBI, i SIK XM1Bi CMYCKaOTbCA Ha 3eMII0 3apagu BiCTOBaHHS crnpa-
BeOIMBOCTI. SAKLLO BOCKpeCHi HiYHi BOIHM Banrannu sanuwarTbcs MepTBMMU, TO nvuapi MoHcanbBaTt 340-
OyBaloTb BiYHE XUTTS, HE 3HAKOYN CMEPTI.

AKWwo noBepHyTUCA OO0 HaBeOeHOI BULLE CTPYKTYPU (PYHKLIOHANbHMUX TOXAECTB, BNACTUBMX Cakpa-
nNbHi cumeoniui MoHcanesaty i Banrannu, To HeOBXiAHMM NOCTaHe HACTYNHUN BUCHOBOK. [MoaiGHi dyHKuii
Hanexanu Banranni i MoHcanbBaTy y pi3Hi Yacu bopMyBaHHA MiPOCBIAOMOCTI y repMaHO-CKaHAMHABCHKIN
OnKyMmeHi. YacoBa nepLuicTb HanexuTb Banranni — BTINEHHIO A3MYHULBLKMX BipyBaHb JOXPUCTUSHCHKOT 406U,
MiCLIE3HaXOMKEHHIO A3NYHULIbKMX GoriB Ta enHxepiiB. NPUNHATTA N NOLUMPEHHS XPUCTUSIHCTBA €THOCaMu
repmMaHo-CKaHOMHABCbKOro CBIiTY 06YMOBUIO HAPOMKEHHS iHLWOT CUMBOMIYHOT CUCTEMU i, K HACNidoK, BUTIC-
HEHHs1 NoraHcbKoi Midbonoriku, K i il aTpubyTuKK, 3a MexXi HeOEeCHOro cakpanbHOro XPoOHOTOMa y CTPYKTYPI
repMaHoO-CKaHANHABCbLKOro CBIiTYy. A)Ke B OAHIN MiCPONOriyHii KapTUHI CBITY HEMaE MicUs 4BOM CakpasbHUM
ob’ektam, uni pyHKUIT Malxe Linkom chniBnagalTb: Mae NULLIMTUCS NWLe Of4Ha CBSILEHHA ropam, Lo npeTe-
HOYE Ha posSib CBITOBOI, HAa QoyHKLiIO oMdpany. Ane BUTICHEHHS Y CUCTEMi Mi(POMUCIIEHHSA HE O3Ha4ae 3HU-
LLIeHHs: ©e3cmepTHE He BMUpaE, NEPEMILLYIOYMCh A0 CBITY «MEPTBOro Xutts» [2]. boru Ta repoi noraHcbKoi
Midbornorii, Sk i noegHaHa 3 HUMK aTpuByTKKa, NiCNA NPUAHATTS XPUCTUSHCTBA NEPEBTINIOITLCA, NEPEMILL Y-
louMcb nosa Ton Bik peanbHOCTI. Banranna HiBUTO nepeBepTaeTbCs, BTpayae CBOKW NEPBUHHY (PYHKLIO CBi-
TOBOI FOpU SIK aHanory pa, Nepexoasyu Ao BiflbHOro Bid XPUCTUSHCLKOT HeBecHoI iepapxii nig3emHoro no-
Kycy, HabyBalo4M XTOHIYHOro cTaTycy, CTaloum A3epKanbHUM BigobpaKeHHSM BNacHOro MuHynoro. B Tow xe
camMuii Yac i KONULIHE Micue 3arMae carunin HebecHum caitrniom MoHcanbsaTt. 3 BTiNneHHs Asgard Banranna
nepeTBoplETLCA Ha cumBon Utgard, npuegHyroumcb 0o Xenbxenm (Wapctea MepTeux Xenb) — aHanory gas-
HbOHIMELIbKOro nekna, Ao BiiHU 3 SIKMM roTyBaBcs BiYHUI BoTaH. BpabaHTy e 3anuvwaeTtbea dyHkuis Mid-
gard. 3 TMx camux nip Banranna Beae BiiHYy NnpoTn MoHcanbBaT 3a NOBEPHEHHSI CBOrO MonepeaHbLoro cTa-
TYCY LUapuWHW CBiTNa, a TakoX 3a BONoAdiHHsA BpabaHTom, amke Ton, xTOo Bonoaie Migrapa, € Bonogapem
cBiTy. [MpoMLWOBLUN NO «BCil KPUBI 3MICTy» [1], BpaxoBytoun npuMapHe nia3emMHe XUTTS, BarHepiscbka Ban-
ranna HamaraeTbCsi MoBepPHYTU coOi CBIli KONMULLHIN CTaTyC CBITOBOI ropw, Lo 34iMMaeTbCs 40 BEPLUNH Hebe-
CHOTO pato.

3a yMOB BUTICHEHHS 3@ MeXi CBiTy CBiTna BigbyBaeTbCca ToTanbHe nepeTBopeHHs Banrannu. BoTtaH
3 HebecHoro 6ora cBiTna y cepeHbOBIYHY 00y NEPETBOPIOETLCSA HA XTOHIYHE BoxecTBO — [ukoro Mucnue-
ud, NOKpoBUTENS | NpegBoaMTENns MepTBOro Bivicbka [4; 9]. Bigrenep noro meta — NOMNOBHEHHS CBOrO Npwu-
MapHOro BilCbKa, WO BTPaTUNO KOMULUHIO BEnuY, 3aBOSAKM 3aryyeHHIo 3arybneHux Ayul, ski CnoKycunucs
npumMapHoto Benuyyto. Pasom i3 Nonkosoguem, NepeTBopuIiocs i NOro y MUHYNIOMY CBiTNe BOIHCTBO: BiaTe-
nep ue — MepTBMI MOYT, YTBOPEHUI YNCNEHHUMU TpilHUKaMK, cepeq skmx — Kain Ta Aracdep, ski Takox
NOCTalOTb SK XTOHIYHI CYTHOCTI, A€MOHi30BaHi icToTW. He 3miHMBCs nuwe Yyac noasu Aukoro Mucnmeus i noro
MEpTBOro MOYTY Ha MOBEPXHi 3eMNi: Y CYTiHKaXx, NepeaHiyHo Mopoto, 3'ABMAITHCA BOHU, Cil0UM Xax cepen
xuBux. MNun, BiTEp, WO CyNPOBOAXKYIOTb MNOMBOT YOPHMX KOHEW OMKOrO MOMOBAHHSA, NEPETBOPIOE iX Ha Npu-
Mapu, 3akpuBaroum iX noctaTti Big oden nepecrpalueHnx ceigkis. OgHade inoctack NonkoBogusi 3a BotaHom
— XTOHIYHMM OOXKECTBOM — 3anunLIaeTbCs, Xo4a 3MIHIOETLCS | caM NonKoBoAeLb, i MOro BiCbKO.

MepeTBOpEHHS, NofibHe Jo Toro, wo Biabynocsa 3 Banrannow Ta BoTaHOM y XpUCTUSIHCLKOMY CBITi,
cTanocsd i 3 s3udHuupbkoo BeHepoto. Lis metamopdosa poskputa P. BarHepom B «TaHromsepi» (1843 —
1845), wo nepenye «JloeHrpiHy» (1845 — 1848). BarHepiscbka BeHepa 3 6oruHi Onimny — BTiNEeHHA cBiTna i
BoecTBEeHHOI N0BOBI — NEPeTBOPIOETECA Ha XTOHIYHY iCTOTY, MOMELLKaHHA SKOI — Nig3eMHa ropa CroKycu.
Ha BigmiHy Big Banrannn y «JloeHrpiHi», MmeTamopdizosaHa BeHepuHa ropa nofaHa y «TaHronsepi» sik cue-
HiYHWI obpas.

Big moyatky xaxnvmBoro nepeTBopeHHs (BTpaTa MOryTHbOI Bnagun) Banzanna nepemeoproembscs Ha
cynepHuka MoHcanbseam. MeTta Banrannun — noBepHyTu cobi CBOIO MVHYMY BENUY, 3avHATU CBOE KOMMULLHE
MicLle, 324119 YOro HaMaraeTbCs NepeBEPHYTU CBITOOYOOBY, 3pyiHyBaTh COHAYHMI MoHcanbBaT. 3 uieto me-
TOI0 BUCMKIAE Ha 3eMIi0 CBOKO nNpeacTaBHuLo — OpTpya, Hagauuy i pyHKUito BanbKipii: BOHa NONOHUTL NK-
Laps, Lo 10 TOro BUCTYNaB YTiNeHHAM AoBpounHHOcTi. [i nepBuHHa MeTa: 3aBotoBaTty BpabaHT, nepeTsopu-
BWUM WNOr0 Ha HasemHe npuctaHuwe Banrannmu. Y nigcymky B cakpanbHOMY XpOHOTOMi repMaHo-
CKaHOWHaBCbKOi Midhonorii BUOYAOBYETLCA BEpTUKarb, «BEPX» AKOI yTBOPEeHMI MoHcanbBaT, HU3 — Mekenb-
Hoto Banrannow. Came Taky BepTMKanb XyAOXHbOI CBITOOYA0BU KOHCTPYoe P. BarHep B onepi «J10eHrpiH».

Y «JloeHrpiHi» P. BarHep cuHTe3yBaB ABi camocTinHi Michororii, ogHa 3 Skux yTBOpeHa HaBkono Ba-
nrannu, Togi SK LueHTpoM iHwoi noctae MoHcanbBaT. Came Ha OCHOBI X NMPOTUCTOAHHA KOMMO3MTOP YTBO-
PIOE MY3UYHY gpamy (nigkpecnumo, Wo y nereHai npo «nuuapsa nebega» Banranna sigcyTHs). Y migcymky
BarHepiBCbKWM «J10eHrpiH» (9K i iHWi pedopmaTopChKi My3nyHi ApamMn komno3uTopa) HabyBae TpaHcmicdhono-
MYHOro 3HAYEeHHs, @ 3EMHUIN XPOHOTOMIYHMIA BUMIpP OMEPHOI Aii — MeTaicTopuyHoro macwraby. B onepHin
TpaHcmidbonorii «JloeHrpiHa», 3aBAsAKM CUMBOMIYHUM CTPYKTYpaM, CBOEPIAHO BigoOpaXkeHo BiiHy ABOX peni-
rin.

MposiBom npoTuctosiHHs MoHcanbBaTy | Banrannu noctae po3ropHeHHs Aii onepu sk NOEANHKY MiX
Wunder i Zauber. Bopotbba nomixx Wunder i Zauber (GMBoM i YaknyHCTBOM) — BaXXINMBUIA acnekT BarHepis-
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CbKOi onepHoi MidpoTBOPYOCTI (amB. aHani3 onepu «TaHronsep» [10]). BaxnuBy ponb y po3ropHeHHi BarHe-
piBCbKOT onepHoi TpaHcMidonorii, OCHOBaHOI Ha NPOTUCTOSAHHI AMBa i YaKknyHCTBa, Mae MihoMOTMB 3a4a-
poBaHoro Jlvuaps. NokasoBa Mmirpauis MidboOMOTUBY 3a4apOBaHOro Nuuaps y po3BUTKY ONepHOI apamMaTtypril.
Ons TenbpamyHAa, 4us CBIOOMICTb 3aTbMapeHa YaknyHcTsom OpTpyA, 3a4apoBaHuMM nuuapem nocrtae Jloe-
HrpiH. OgHaye HacnpaBgi came ®Ppigpix TenbpamyHA, Y MUHYNOMY — CIaBHWUA nuuap, Nig BAAMBOM 3110r0
yaknyHctBa OpTpyn HabyBae uiei dyHKuii. [Jo NPOTUCTOSAHHA «AuBa i Yap» Aony4vaeTbest 1 MihOMOTMB 3a-
B6opoHun, Ak, 3a OpTpya, WO OTPYE cBigomicTb ®Ppigpixa, NOCTae CBIAOLTBOM HanexXHoCTi HebecHoro nu-
uapsa go ceity Zauber. LlapuHa OpTpyn — cBiT Zauber: BoHa 3aknagae y cepue 3ananbHOro nuuaps CyMHiB
wopao Toro, wo JloeHrpiH — BTineHHs Boxoro auea. Lle OpTpya npeactaBnsie KOro sik nuuaps 3a4apoBaHoro
(1 cuena Il gii). BinbyBaeTbca nepemiHa dyHKUiN repois: Boxuin nocnaHeub B ovax TenbpamyHga nepeTso-
PIOETLCA Ha BTiNEHHS Zauber, a BiH cam (y BNacHMX 04ax) — Ha BTINEHHSA cnpaseanveocTi. B ubomy nonsrae
Tparegis ®pigpixa doH TenbpamyHaa. Moro sarnbens (3 medem y pykax!) y apyrii cueni Boxoro cyay (I
nis1) Big pyku JloeHrpiHa 403BONSIE OiTM BUCHOBKY, WO Ppigpix rmHe y BigNOBIOHOCTI A0 3aKOHY NLLAPCKOT
yecTi Banrannu: BiH — €ANHWIA EAHXEPIN, SIKOTO MOXE 3any4nuTu OO CBOro MepTBOro Biicbka BotaH (Oukui
Mwucnuveeub). Ane noro «Banbkipia» — OpTpya, sika Big novatky obpana TenbpamyHaa sik MakbOyTHLOrO BOi-
Ha Banrannu, Big noyatky po3rnsgana noro nvwie siK XXepTBy, 3pikalounch Big CBOro ob60oB’s3Ky CynpoBOOXKY-
BaTW 3a4apOBaHOro NUUAps B OCTaHHI0 NyTb Ao Banrannu. Ii micis — npoaosxutn 6opotbby 3a BpabaHT —
«nnaugapm» Banrannw.

Jinwe 3a ymoB nepemorn €3mvHMUbKol Banrannu — cumBony Bragu CTtapogaBHiX repmaHo-
CKaHOWHaBCbKUX 60riB — Hag XpUCTUSIHCBKUM CBITOM, LLO MOro cumBeonidye MoHcanbBarT, ii OpoHiM (3a 3ako-
Hamu MicponorisoBaHoOi OHOMACTWKK) MaB 6y 3anyHaTw.

MoToWBiYHNI HEMPOronoLeHN CakpanbHUA XPOHOTOMN BarHepPiBCbKOro ONepHoro Midy He Buyepny-
€TbCA NpPoTUCTOSAHHAM MoHcaneBaTt Ta Banrannu. YBeaeHHs imeHi MNapcudans — kopons Npaans — gony4vae
[0 Jii onepwu cloxXeT, Lo HabyB po3BUTKY B OCTaHHiIn onepi-mictepii P. BarHepa (1882). Pa3owm i3 imeHem [a-
pcudansa — cBAToro npocteus — 4o «JIoeHrpiHy» HeMoB OM YBOAMTBLCS BECb CHOXXET OCTaHHbOI onepwu P. Bar-
Hepa, BKItodaoum 11 0bpas KniHrsopy — We oAHiel YapiBHOI ropu i 3amMKy, BTineHHs «Zaubery». 3aBasiku 3rag-
ui npo Mapcudanga, oo npoTuctosaHHA MoHcanbBaty i Banrannu gonydaetbca 1M KniHrsop. Sk cynepHuk
MoHcanbBaT, KniHrsop nocrae ymoBHUM chinbHWKOM Banrannu.

Yac po3BuTKy aii «JloeHrpiHy» sik onepHoro Midpy — goba 3HuweHoro KniHrospy: nepemora lMapcu-
dans, noBepHeHHsA CcBsLEeHHOro cnucy Ao MoHcanbBaT cumBonidye 3armbenb KniHrsopa, TopxecTBO
Wunder Hag Zauber. Y cniBBigHOLIEHHI CIOXETIB LIMX BarHepiBCbKMX onep nNposiBASETLCS porib Mid)ONorivyHo-
ro 3BOPOTHOrO Yacy: No4aTok fereHau, Wwo nepenye «J1oeHrpiHy», MICTUTBCS HanpUKiHLi ONepHOro cnagky
komnosutopa. Im’a MNapcudans, ysegeHe Ao diHanbHOI po3nosigi JIoeHrpiHa, MiCTUTb 3ragky Npo MUHyne:
3a HMM CTOITb KOMWLWHIN (a y cuctemi onepHoro cnagky P. BarHepa — manbyTHin) noeamHok MoHcanbsar i
Kninrsopy (mara i 3amky). BigaaneHa antosia Ha KniHrsop cnoctepiraetbcs i B CTpyKTypi «JIoeHrpiHy»: pos-
TawysaHHA obpa3y Banrannu y monutsi Optpyga vy Il gii Bionosigae suainHo Kninrsop y «lMapcudani» (3a
YMOB pi3HNX 00’eMiB BignoBigHux cueH). | y «JloeHrpiHi», i y «Mapcudani» Banranna i KniHraop nocraTb sk
BUAIHHA: KOpoTkoyacHe (B onepi 1848 p.), nogoxeHe — (B onepi 1882 p.). Ane B 060x onepax npumapHe
BUAIHHA nocTae gk nogonaHe: akwo KniHr3op — 3aMok mMara-vapiBHuka — pynHye Napcudans, To npumapy
Banranu, wo npeTteHaye Ha CBOE KOMULLHE MicLe Y MidhONOoriYHOMY XPOHOTONMi,— NOro CUH JTIoeHrpiH.

IcTopuyHe cniBBigHOLWEHHS «JloeHrpiHy» i «[Mapcudanto» Bigobpaxye 3Ha4yLiCTb posi 3BOPOTHOIO
Yyacy y BarHepiBCbKin onepHin micdonorii. OpTPyA — HOCIN | NPOBICHWLSA AEMOHIYHOI CTOPOHM ABOCTBITOBOCTI
KyHapi. Akwo OpTpya nuwe iMiTye «ronybuHy unctoTy» y gianosi 3 Ene3oto (2 cuena Il gii), To Kyngpi ginic-
HO 3HaxXoAUTbCS MOMIXK ABOX CBITIB. AKLO AeMOHiYHe B 06pasi OpTpyn TopxkecTBye, TO napTito KyHapi BMpi3-
HAE XePTOBHUIN Nepexig 40 DOXeCTBEHHOro CBiTNna.

B onepHin TBOpYOCTi BarHepa Tema NpoTUCTOAHHA CBiTNA i TEMPSABM HEPIAKO 3HAXOAUTbL CBOE BUpa-
)KEHHS 3aBAAKM 3BEPHEHHIO KOMMO3MTOpa [0 «TipCbKOI» CUMBOSIKM (CUMBOSIKM «4apiBHOI ropuy), Wwo Haby-
Ba€ 3HAYEeHHS CTiNKOi Midhonoremu.

BucHoBku. Cumsoniky MoHcanbBaty Ta Banrannu y dopmyBaHHi My3nyHOI gpamaTyprii onepHoro
Micpy P. BarHepa «JloeHrpiH» — onepi iMeHi — BU3HayeHo 3aBAsiku 3BEPHEHHIO A0 Mihooneponoria Sk Hayku,
OCHOBaHOI Ha CUHTe3i 3acaj Mido- Ta OMepororii, a TakoX 3aCTOCYBaHHS OCHOB MY3W4HOI OHOMAaTOMOriT,
HayKkoBi MOXIMBOCTi SIKOI, 3aAns BMBYEHHSA crneumdikM OnepHOro XpoHOTOMy-sacra, nowupeHi Ha obuagi
cdepun MiponorisoBaHOi OHOMaCTUKW: aHTPOMNO- Ta TOMNOHIMIiKy. BuaHadeHo ponb siBHMX (MoHcanbBarT) i npu-
XOBaHMX OpOoHiMiB (Banranna, a Takox, 4acTkoBo, ii aHanoris — BeHepuHoi ropwm i KniHraopy) y cTpykTypi Mmi-
donorizoBaHOi TOMOHIMIKM BarHepiBCbKOro «J1oeHrpiHa». BCTAHOBMEHHSA 3aKOHOMIpPHOCTEN (DYHKLIOHYBaHHS
SAKUX Y CUMBOINIYHOMY KOHTEKCTi opera as myth, 03BONsiE BCTAHOBUTU Ti NPUXOBAHI 3MICTU MY3UYHOT Apamu,
LLIO CMPUSIE PO3LUMPEHHIO TT CEMAHTUYHOIO «MOJIS».

Yepes cumBoniky MoHcanbBaTy Ta Banrannu y my3udHii gpamaTtyprii BarHepiBCbKOro onepHoro
Midy «JToeHrpiH» — aBTOpCbKOI TpaHCcMichonorii — BigOyBaeTbCA PO3KPUTTS ifel NPOTUCTOSAHHSA CBITNa i TEM-
pSBU, XPUCTUSIHCTBA Ta A3MYHULTBA. Ha OCHOBI hyHKLIiOHANBHO-NOPIBHAMNBHOIO aHanidy BCTaHOBMEHO CUC-
Temy CninbHUX 03HakK, BractuBmMx MoHcanbBaTy Ta Banranni (ceitoBa ropa, cBiTno, 3amok, 6eHkeTHa 3ana,
BOIHM CBiTNa, NTaxu), y Hacnigok 4Yoro Mk HUMK BiabyBaeTbLCA HE3PUMUIA MOEAMHOK 3a BOIOAAPIOBAHHA Haf
BpabaHTtom (Midgard). CueHiyHuin obpa3 BeHepurHoi ropu, BTiNeHW y «TaHronsepiy», nNposillye nosiBy He-
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