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FEPOIKO-NMATPIOTUYHA CMPAMOBAHICTb CYYACHOI XOPEOIPA®II
B PAMKAX ®ECTUBAIIO «CYPMU 3BUTATUN»

MeTa po60Tu — pPO3rMsHYTU MUCTELBKO-KYNbTYpHE 3HAYeHHSA NpoBeaeHHsA BceykpaiHCbKoro AnuTa4o-toHaLUbKoro
dectmBanto mucteuts «Cypmu 3BUTArM», WO BiabyBaeTbesa Yy JIbBOBI NpoTAromM ABaguaTy pokis nocninb. dopmynioBaH-
HS Uinen OoCnifxXeHHs: npoaHanidyBaTh KNoYoBi NPUHLMMK, WO 3aKnadeHHi Y npeacTaBneHmx xopeorpadiyHux TBopax;
BUCBITMEHHS X 3HAYEHHS A9 (POpPMYBaHHS YKPATHCLKOrO TaHLOBaNbHONO MUCTELTBA, YTBEPLKEHHS YKPATHCLKOI XOpeo-
rpadpii y CBITOBIN CNiflbHOTI MUTLIB TaHLIO; 3BEPHYTW yBary xopeorpadis-noCTaHOBHMKIB HA PO3LUMPEHHA MOXITMBOCTEN
iHTerpauii gisnbHOCTI YKpaiHCbKUX MUTUIB Y BUCBITIIEHHI NMPOLECIB CTAHOBMEHHS €BPONENCHKOI iHTerpauii ykpaiHCbKOi
AepXaBu Ta YCBIAOMMNEHHS ii poni y CBITOBMX KyNbTypPHO-MUCTELLKMX Npouecax. MeToaonoria JoCnifXeHHs nonsrae B
3aCTOCYBaHHI TakMx MeTodiB 06’€KTUBHOCTI, iCTOPU3MY, MOPIBHANBHUI Ta KyNbTypPONOriYHO-MUCTELLKUA aHani3 xopeo-
rpacpiyHnx TBOPIB. 3a3HaYeHNn MEeTOAOMNOriYHUIA MiaXia A03BONSE PO3KPUTU Ta NigaaTv aHamnidy MUCTeLbKi MPOEeKTU iX
B3aemMogiji i poni y xopeorpadidyHomMy MucTeuTBi YkpaiHu Ta cBiTy. Meton 06’e€KTMBHOCTI 1 icTOpM3My Aae 3mory npo-
CTEXWUTU NEePCneKkTUBM CTBOPEHHS xopeorpadiyHmx TBOpiB, Wwo Oynu npedcTtaBneHi Ha dectusBani NnaTpioTMYHOIO Cnps-
MyBaHHS1 «CypMu 3BUTSAMM». [OPIBHANBHUA METOA 3aCTOCOBYETLCS B AOCNIMKEHHI ANs aHanidy AisnbHOCTI KepiBHUKIB Ta
aBTOPIB-NMOCTAHOBHUKIB xopeorpadivyHnx KonektueiB YkpaiHn. HaykoBa HoBU3Ha poboTW nonsrae B PO3LUMPEHHi ysB-
NeHb NpPOo ponb i AIANbHICTb XopeorpadivyHOro MMcTeuTBa y (oopMyBaHHS NaTPiOTUMHOIO BUXOBaHHA AiTeN Ta MOMoAi, Ha
npyKknazi nogin, Wo po3KpuBalTb repOivHNIA LINAX HaLioHanbHO-BM3BOMNbBHOI 60poTbOM yKpaiHCcbkoro Hapogy Big XIX—
XXI cTonittsi. OKpecneHH OCHOBHI (haKTOpKU Cy4acHOro xopeorpadiyHoro MMCTELTBA, WO 3aCTOCOBYHTLCH Y PO3KPUTTI
TemMaTuKM NaTpioTUYHOro cnpaAMyBaHHA. CNOHYKaHHA penpeseHTaHTIB TaHLUBanbHOI KynbTypu YKpaiHm Ao nonynapusa-
Lji cBO€i TBOPYOI AisanbHOCTI B YkpaiHi Ta cBiTi. BucHoBkn. Omxe, BceykpaiHCbknii AuTAYO-tOHaLbkuiA dhecTmBanb Mu-
cteutB «Cypmu 3BUTAMM», € OCOBNMBUM MUCTELIbKMM SIBULLIEM CYHaCHOI KyNbTYypHO-MUCTELbKOI iCTOpii YKpaiHu, Wwo npo-
BaguTb Cepes AiTew, toHauTBa Ta MOMOoAi NPOCBITHULBKY, BUXOBHY, HaLiOHaNbHO-NATPIOTUYHY AisSnbHICTE Ha npuknagi
Kpawmx 3paskiB MUCTELbKMX pobIiT MaTpiOTMYHOro CApsiIMyBaHHS, WO MOKa3ylTb FEpPOiYHMI LWNAX HauioHanbHo-
BU3BOJIbHOT 6GopoTbOU yKkpaiHcbkoro Hapogy XIX nouatky XXI CTORITTAX, CTAHOBMEHHS He3anexHocTi YkpaiHu. Monos-
HUM OOCSITHEHHSIM OCBITNEHOro pecTMBanio € BUXig Ha MiXHapoAHEe MUCTELbKE CepeoBULLE i3 3amy>KEeHHAM TBOPYMX
KOMEKTMBIB Ta BUKOHaBLIB i3-3a KOPOOHY, WO NiATBEPAXYE rONoBHY ifed dectuBanto y nparHeHHi yKpaiHCbLKOro Hapoay
[0 CaMOCTIVHOCTI Ta iHTerpauii B €éBPOMENCbKY CBITOBY CMiMbHOTY Ha PiBHOMPaBHUX YMOBAax He3anexHoi Aepxasu. Y
KOHKYPCHUX Mporpamax y4acHWKiB peCcTMBanio BUMHWMKAKOTb 3Pasky KOMMO3WLIHO-NOCTAHOBOYHOIO BTINIEHHA XOpeo-
rpacpivyHOi NaTPIOTUYHOT TeMMU, WO NOTPEDOYIOTH e OCMUCIEHHS | AOCNIAXKEHHA MUTUSMU Ta HaykoBLAMUW. Bxe cborogHi
MOXHa KOHCTaTyBaTW ToW pakT, WO BiJOOpaXeHHs He NPOCTOi TEMaTWKM i B BOAHOYAC akTyanbHOI TeMaTuKK repoiko-
naTpioTUYHOrO CNpsiMyBaHHsi, 3acobamu xopeorpadiyHoro MUcTeLTBa Xxopeorpadammn-nocTaHoBHUKaMW, TaHLiBHUKaMM
BUKOPUCTOBYIOTbCSI HOBITHI TEXHOMOTIT Ta hOPMU Cy4aCHOro TaHLlO, a caMe: [pka3-TaHeub Y MOro HoBil i camobyTHiIn
dopmi ponbK-gKas-TaHeupb, WO NOTYXXHO PO3BMBAETLCS B YKpAIHCHKIN TaHLOBanNbHIA KynbTypi B OCTaHHi poku. MogepH-
TaHeub Ta MOro noctmoaepHi popmu, Binbll 3a BCe KOHTEMMOpanpi TaHeub 3 HEMOBTOPHOK BMAaCTMBICTIO BigoOpaxaTn
TOHKI rpaHi MOYYTTIB HA NEPEeTUHI CTUNICTMKN XopeorpadivHOi NeKCUku, inocodCcbkmx TEHAEHLIN, Ta CBITOMMSAHO YTBO-
PIOKOYMX NOrMAAIB TBOPLS i BUKOHABLA-TAHLUiBHMKA. Haspinum € BUKOPMCTaHHS MOMOAPKHOT TaHLOBanNbHOI NOM-KynbTypu
Yy BUCBITMEHHI iCTOPMYHMX, NATPIOTUYHO-TePOIYHUX MOAIA B YKpaiHW, a caMe BYNWYHOrO TaHu. AKMI PO3BMBAETLCS Y
TaHUIOBaNbHUX HanpsMKax: AUCKO, XiM-xon, Axas-aHk, bperk-geHc Ta iH. PakT BUKOPUCTaHHS MOMNOADKHUX HanpsMKiB
TaHLUto, pO3KpMBAaE HOBI BNACTMBOCTI Cy4aCHOro xopeorpadiyHoro MucTeuTBa y BWXOBaHHI MOMoAi Ta BUCBITNEHHI
CKIagHoi TemaTukn cnpsiMoBaHocTi dpectuBanto «Cypmu 3Butarn». Barommm gopobkom MuTuUiB, WO NpeacTaBunm CBOI
poboTn Ha decTmBani € CMINMBI TBOPYi EKCNEPUMEHTU CUHTE3Y MUCTELTB, CMOPTY, ayAio-iHcTansuin Ta nepdopmaTms-
HUX doopM.

Knto4yoBi cnoBa: xopeorpacdiyHe mucteuTBo, BeceykpaiHCbkuii ANTAY0-tOHaUbLkun dectnBanes mucteuts «Cyp-
MW 3BUTATMY, OKas-TaHelb, POnbK-4Kas-TaHelb, MOAEPH-TaHELb, KOHTEMMOPAapi TaHelb, BYNMYHUIA TaHeLb, BUpaxanb-
HO-300pakanbHi BMAaCTMBOCTI TaHLO.

IMnaxomHrok AnekcaHOp AHamonueeud, kaHOuGam uckyccmeosedeHusi, douyeHm Kaghedpbi pexxuccypbl U
xopeoepaguu JIb808CKO20 HaUUOHaIbHO20 yHU8epcumema umeHu MleaHa ®paHko

Fepouko-naTpuoTUveckas HanpaBrneHHOCTb COBPeMeHHON xopeorpadumu B pamkax cpectuBans «Cypmbl
3BUTArbI»

Llenb paboTbl — paccMOTPeTb XyOOXEeCTBEHHO-KyNbTYpPHOE 3HayeHue npoBeneHusi BceykpanHckoro geTcko-
toHOLLecKoro dpectnans uckycctB « CypMbl 3BUTATbI», KOTOPbIN NpoxoauT Bo JlbBOBe B TeveHve ABapuaty net. dopmy-
nnpoBaHue ueneﬁ ncenegoBsaHuA. I'IpoaHanmampoaaTb Kn4eBble NPUHLUUNDbI, KOTOPblE MOJIOXEHUN B OCHOBY XOpeo-
rpacbmqecmx npounseBegeHndax. aHannua unx 3HadeHue ansa (*)OpMVIpOBaHVIﬂ YKPanHCKOro TaHuUeBarnbHOIo WCKyccCTBa,
YyTBEPXAEHUE YKPAUHCKOW Xxopeorpadun B MMpPOBOM COODLLECTBE AesTenel TaHueBarnbHoro uckyccrea. ObpaTtutb BHU-
MaHue xopeorpadOoB-NOCTAHOBLUVKOB Ha paclUMpeHMe BO3MOXHOCTEW MHTErpaumMm AesTenbHOCTM yKpauHckux GaneTt-
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MeNCTEPOB B OCBELLEHWM MPOLECCOB €BPOMENCKON MHTErpaumm ykpauHCcKoro rocygapcrtea. NoHumaHve ponu TaHua
YKpaunHbl B MUPOBbIX KyfbTYPHbIX Npoueccax. MeTogonorua nccnefoBaHUA 3aKkmiovaeTcs B MPYMEHEHUN Takux MeTo-
[0B: OOGBLEKTVBHOCTMN, UCTOPM3MA, CPABHEHWUW, KySIbTYPONOTMYECKNI, XyAOXECTBEHHbIN aHanns xopeorpauyeckmx npo-
n3BeAeHU. YKasaHHbIi MeTOAOMOrMYeckuii NoAXo4 NO3BOMSET PacKpbiTe W NOABEPrHYTb aHanu3y XyAOXECTBEHHble
NPOEKTbl X B3aMMOAENCTBMS N PONn B XopeorpadnyeckoM UCKyccTBe YKkpauHbl 1 Mupa. Metog 06beKkTMBHOCTH U UCTO-
pu3Ma no3BONAET NPOCneAnTb NepPCrneKkTUBbLl CO3AaHus Xopeorpaduyecknx npousseaeHni, npeacTaBneHHbX Ha de-
cTuBane naTpuoTM4eckoro HanpaeneHust «Cypmbl 3BUTAMbI». CpaBHUTENbHBLIA METOA NPUMEHSIETCA B MCCREeaoBaHUN
ONS aHanu3a [OedATenbHOCTUM PYyKOBOAMUTENEW M aBTOPOB MOCTaHOBLLMKOB XOpeorpaduyecknx KOnmnekTMBOB YKpauHbl.
Hay4yHas HoBu3Ha paboThbl 3aknyaeTcs B paclUMpeHny npeacTaBneHnii 0 ponmn u AeATenbHOCTM Xopeorpanyeckoro
MCKycCTBa B hOPMMPOBaAHMN NaTPMOTUHECKOrO BOCMMTaHWUA AeTel N MOMOLEXWN Ha npuMepe COBbITUI, pacKpbiBarOLLMX
reponyecKkMin nyTb HauuoHanbHo-ocBoboauTenbHoW 6opbbbl ykpamHckoro Hapoga ot XIX-XXI Beka. lNpeactaBnexus
OCHOBHbIX (PAKTOPOB COBPEMEHHOIO XOpeorpadnyeckoro UCKyccTBa, MPUMEHSEMbIX B PACKPbITUM TEMaTUKN NaTpuoTu-
YecKoro HanpasneHHocTU. [obyxaeHVsa penpeseHTaHTOB TaHLeBanbHOM KynbTypbl YKpauHbl B MOMYNspu3aumMn CBoen
TBOPYECKON AeATenbHOCTU B YKkpauHe n mupe. BbiBoabl. MTak, BceykpanHCckmMin 4eTCKo-toHOLWeCKuii pectnBanb UCKyC-
cTB «CypMbl 3BUTATbI», NPEACTaBNAETCs XyAOXKECTBEHHbIM SABMEHNEM COBPEMEHHOW KYTbTYPHO-XYAOXKECTBEHHOW UCTO-
pun YKpauHbl, OCyLLECTBNSAOLWEE cpean AeTew, IOHOLEeCTBa U MONOAEXWN NPOCBETUTENLCKYO, BOCMMTATENbHYIO, HaUWo-
HanbHO-NAaTPUOTMYECKYID AEATENbHOCTb Ha MpuMepe Ny4lumx o6pasuoB XyAOXKECTBEHHbIX paboT naTtpmoTUYecKoro
HanpasrieHusi, NokKasblBalOT repouMYecKkMin MyTb HauMoHanbHo-ocBoboauTenbHoW 60pbbbl ykpanHckoro Hapoga XIX
Havana XXI| Bekax, CTaHOBMEHNE HE3aBMCUMOCTM YKpauHbl. [NaBHbIM OCTMKEHNEM OCBELLEHHOro decTnBans aBnseT-
€A BbIXOA Ha MeXAyHapOoAHbIA XYAOXECTBEHHbIM ypoBeHb. [loaTBepxaaeT rnasHylo uaet dectmBans B CTPEMASHUN
YKPaMHCKOTO Hapoga K CaMOCTOSITENMbHOCTM W MHTErpauuvM B €BPOMENCcKoe MMPOBOe COOBLLEeCTBO Ha paBHOMPAaBHbIX
YCrOBUSIX HE3ABMCMMOTO rocyAapcTBa. B KOHKYPCHbBIX nporpaMmmax y4acTHUKOB hecTuBans AeMOHCTPUPYIOT obpasubl
KOMMO3MLMOHHO-MOCTAHOBOYHOIO BOMOLLEHMS XOpeorpadmnyeckon naTpuoTnyeckon TemMel, TpebytoLme ewwe ocMmbicre-
HUS U UCCNEAOBaHUS XyOOXHUKAMU N YYEHbIMU. YXe CEerofHA MOXHO KOHCTaTMpoBaTb TOT (DaKT, YTO OTpaKeHue He
NPOCTOW TEMATUKM U B TO XXe BPeMS akTyarbHOW, repoMKo-naTpMoTUYECKOro HanpaBneHuns, cpeacTeaMmm xopeorpaduye-
CKOro UCKycCTBa xopeorpadammn-nocTaHOBLUMKaMM, TaHLOBLLMKAMW WCMONb3YTCS HOBEMWwne TexHOonmormn n opmel
COBPEMEHHOro TaHua. A UMEHHO: A)Xa3-TaHel, B ero HOBOW M camMObbITHbIN dopme (honK-axas-TaHel, KOTOPbIN passu-
BaeTCa B YKPauHCKOWM TaHLEeBarnbHON KynbType B nocrnegHue rogbl. MogepH-TaHel M ero noctMoaepHUcTckme opmel,
6onee BCero KOHTEMNopanpu TaHeL C HENMOBTOPUMOW CBOWCTBOM OTPaXaTb TOHKME rPpaHn 4yBCTB Ha NepecevyeHun cTu-
NNCTUKM Xopeorpadnyeckon Nekcmkn, punocodCckux TEHAESHUMIN, 1 MMPOBO33PEHYECKMX B3rMSA0B Co3faTens U ucnon-
HUTENSA-TaHLUOBLLMKa. AKTyarnbHbIM ABMAETCA UCMOMb30BaHNE MOMOAEXHOW TaHUeBarbHON NOM-KynbTypbl B OCBELLEHWN
NCTOPUYECKMX, MaTPUOTUYECKN-TEPONYECKUX CODBLITMI B YKpanHe, a UMEHHO YrnuMYHOro TaHua. KoTopbii pa3smBaeTcs B
TaHUeBarnbHbIX HampaBreHusaxX: AUCKO, XWUM-XOm, Kas-daHk, Openk-gaHc u gp. PakT MCnonb3oBaHUSA MOMOOEXHbIX
HanpasreHu TaHua, packpbiBaeT HOBbIE CBOWCTBA COBPEMEHHOTO XOpeorpadmyeckoro MCKyccTBa B BOCMUTaHWM MOMO-
OEXN N OCBELLEHUWN CIIOXHOW HamnpaBneHHOCTW Tematukn dectmBans «CypMmbl 3BUTArbI». BecombiM JocTuKeHnem
TBOPLOB, NpeAcTaBmBLUNX cBOW paboTbl Ha dhecTBarne cMernble TBOPYECKNE SKCMEePUMEHTbI CUHTE3a UCKYCCTB, crnopTa,
ayano-nHCTannsauMmn n nepgopmMaTnBHbIX OPM.

KniouyeBble crnoBa: xopeorpaduyeckoe NCKyccTBO, BceykpanHCKuii 4eTCKO-IOHOLIECKMIA (heCcTBanb UCKYCCTB
«Cypmbl 3BUTArbI», OXa3-TaHel, onk-gKas-taHel, MOOEPH-TaHeL, KOHTEMMNOpapu TaHel, YNWYHbIA TaHel, Bbipasu-
TenbHO n3obpasuTenbHble CBOMCTBA TaHLa.

Plakhotnyuk Oleksandr, Doctor of Philosophy. The Lviv National University of the name of Ivan Franco. The
Department of Direction and Choreography

The heroic-patriotic direction in modern choreography following the example of the festival “Surmy
zwytiagy”

The purpose of the article is to consider the artistic and cultural significance of the All-Ukrainian Children's and
Youth Arts Festival “Surmy zwytiagy” which has been ongoing in Lviv continuously for twenty years. It is necessary to
study the root principles of the foundation of choreographic works. Analysis of their significance for the development of
Ukrainian dance art, the formation of Ukrainian choreography in the world community of dance artists. To draw the atten-
tion of the choreographers to the expanded opportunities for integrating the activities of Ukrainian choreographers when
introducing the processes of European integration of the Ukrainian state. Awareness of the role of a dance of Ukraine in
the cultural processes of the world. Methodology consists of the use of the following methods: objectivity, historicism,
comparison, a culturological approach, artistic analysis of choreographic works. These methods allow you to discover
and explore art projects, their interactions and their role in the choreographic art of both Ukraine and the rest of the
world. The methods of objectivity and historicism make it possible to trace the process of creating choreographic works
presented at the “Surmy zwytiagy” patriotic festival. The comparative method can be used in the study of the activities of
leaders and directors of choreographic groups in Ukraine. Scientific novelty is to expand ideas about the role and activi-
ties of choreographic art in the process of patriotic education of children and youth by the example of historical events
illustrating the heroic path of the national liberation struggle of the Ukrainian people. Also, scientific novelty is a demon-
stration of the main factors of modern choreographic art used in patriotic themes. And also: stimulation of representatives
of the dance culture of Ukraine in the popularization of their creative activities in Ukraine and the rest of the world. Con-
clusions. So, the All-Ukrainian Children's and Youth Art Festival “Surmy zwytiagy” seems to be an artistic phenomenon
of the modern cultural and artistic life of Ukraine. This festival carries out educational, educational, national-patriotic ac-
tivities among children and youth on the example of the best examples of artworks of the patriotic direction. This festival
shows the masculinity of the people of the national liberation struggle of the Ukrainian people in the XIX - XXI centuries,
the foundation of independence of Ukraine. The main achievement of this festival is its international artistic level. The
main idea of this festival is fully consistent with the desire of the Ukrainian people for independence and integration into
the European community on equal terms as a full-fledged and independent state. Festival participants demonstrate sam-
ples of composition and staged embodiment of a choreographic patriotic theme in competitive programs. These samples
require some rethinking and research by artists and scientists. Already today we can state the fact that to reflect this diffi-
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cult topic by means of choreographic art, choreographers, dancers use the latest technologies and forms of modern
dance art. Namely: this is jazz dance in its new and original form of folk-jazz dance, which has been developing in
Ukrainian dance culture in recent years. This is a modern dance and its post-modern forms, most of all it is a contempo-
rary dance with a unique ability to reflect the fine lines of feelings at the intersection of the style of choreography, philo-
sophical trends, and the worldview of both its creator and its dancers. It is relevant to use youth dance-pop culture in
covering historical, patriotic and heroic events in Ukraine, namely the use of street dance. This type of dance develops in
dance styles: disco, hip-hop, jazz-funk, break-dance, and others. The fact of using youth dance styles reveals new fea-
tures of modern choreographic art for educating young people and highlighting the complex theme of the “Surmy zwytia-
gy” festival. A significant achievement of the authors who present their works at this festival is bold creative experiments
of the synthesis of art, sports, audio installations, and performative forms.

Key words: choreographic art, Arts Festival “Surmy zwytiagy”, jazz dance, folk-jazz dance, modern dance, con-
temporary dance, street dance, expressively visual properties of the dance.

MoctaHoBKa npobnemu. Bxxe gBaguaTb pokiB BceykpaiHCbKuii OUTAYO-tOHALBKUA dhecTuBanb Mu-
cteuts «Cypmu 3BUTAMM», WO BiabyBaeTbca Yy JIbBOBI, nonynapusye cepen AiTen Ta woHaUTBa YKpaiHu Ta
CBITY Kpalli 3paskM MUCTELbKMX TBOPIB NATPIOTUYHOIO CMAPSIMYBAHHS, LIO PO3KPMBAKOTb FEPOIYHUNA LUNAX
HaLioHanNbHO-BM3BONbHOI 6OPOTEOM ykpaiHcbkoro Hapoay B XIX—XXI| ctonittax. B nporpamax KOHKYpPCHMX
BMCTYMIB y4YacHUKIB pecTuBanio npeacTaBneHa niceHHa Ta nitepaTypHo-TeaTpanbHa cnajlwmHa Ko3auTsa,
CivoBoro cTpineurBa, YkpaiHcbkoi anuubkoi apmii, OpraHisauii ykpaiHCbkMX HauioHanicTiB, YKpaiHCbKOI
NOBCTAHCLKOT apMii, @ TaKoX CydacHa yKpaiHCbKa MOMoAikHa NaTpioTMYHA TBOPYICTb, O BUHUKIIA B HOBITHIN
yac icTopii YkpaiHu, y vaci peBonouii Ha [paHiTi, Ha [NomapaHyeBoMy Ta €BpomangaHax Ta Peontouii
lgHocTi B nopi noain BincbkoBoi arpecii Ha [loHbaci Ta aHekcii Kpumy. Barome micue B pamkax cectmsarnto
3anmae 11 xopeorpadivyHe MMCTELTBO, L0 BMpaxarnbHO-3006paxanbHMMM 3acobamm TaHUoBarnbHOI KynbTypuy
OOCUTb CYTY)KHO BUCBITNNTK AaHi nogii. TyT BUHWKaIOTb Oy>Ke ACKpaBi 3pa3km KOMMO3WLUINHO-NOCTaHOBOYHOIO
BTINIEHHSI NATPIOTUYHOT TEMMU, LLLO NOTPEDBYIOTH L€ OCMUCIIEHHS | JOCMIMKEHHA MUTLAMN Ta HAYKOBLUAMM.

AHani3 gocnigxeHb. [Mpobnemy po3BuTKy xopeorpadiyHOro KOHKYpCHOro Ta pecTnBanbHOro pyxy B
YkpaiHi poskpusanu: O. Ky3uk nigHimae nutaHHA opraHisauii 403Binns B HaBYanbHUX YCTaHOBaX MO3aLuKif-
N4, WASAXoM 3anyyeHHs AiTen Ta oHauTBa 4o xopeorpadivyHux konektusis [1, 8—13]. Y cBoix pemapkax Bu-
KoHaBumi ampekTtop ectuanto «Cypmu 3sutarn» 3. CTenaHUWnH, 3BepTae yBary Ha Ton ¢akT, Lo iCTopito
YkpaiHu, 3aBOsiky TanaHTy yKpaiHuiB, MOXXHa BUBYATU Yepes NOETUYHE CINOBO, NiCHI0, TaHelb, 0bpa3oTBopye
mucteuTBo [1]. MuTaHHA XxopeorpadiyHO-NOCTaHOBOYHOI poboTn BUCBITNEHI B gocnimkeHHAx O. binauw,
A. Paxgiawsini, J1. Mapkesu4, [0. LLapukosa [2; 3; 4] aHani3ytoTb BMpasHi 3acobn xopeorpadivyHoro mu-
cTeuTBa, NPUNOMM CTBOPEHHS TaHLIO Ta 3acaan po3KpuUTTS inei xopeorpadivyHOro TBopy.

OpHak nporanvHo B JOCNISIKEHHAX € caMe PO3KPUTTS NMUTaHHS MaTPiOTUYHOTO BUXOBAHHS, CTBO-
PEHHSA MUCTELIbKOro TBOPY B i4el AKOro noknageHo repoivyHoro Ta iCTOPUYHOrO NUTaHHSA YKPAIHCbKOro Hapo-
4y, Wo BTineHe 3acobamm cyyacHoOro xopeorpagiyHoro MUCTELTBA | NpeacTaBneHe Ha nepernsag xypi de-
cTMBarno.

MeTa po60TH — PO3rNAHYTU MUCTELLKO-KYNbTYPHE 3HAYEHHS NpoBeAeHHsA BceykpaiHCbKoro guTayo-
toHaLbKoro dectmBanio mucteuts «CypMmn 3BUTArM», WO BiabyBaeTbcs y JIbBOBI NPOTAroM ABaAUSITU POKIiB
nocninb. ®opMynoBaHHA Uinen OCHiAKEeHHSA: NpoaHanidyBaTh KMYoBi NPMHUMAW, WO 3aknadeHHi y npea-
CTaBneHux xopeorpadivyHuxX TBOpPaX; BUCBITNIEHHSA iX 3HAYEHHA AN POPMYBaHHSA YKPAIHCBLKOro TaHLUoBanb-
HOro MUCTEeUTBA, YTBEPIKEHHSA YKpATHCbKOT Xopeorpadil y CBITOBIM CRiNbHOTI MUTLIB TaHLIO; 3BEPHYTU yBary
xopeorpadiB-NOCTaHOBHUKIB Ha PO3LUMPEHHS MOXINUBOCTEWN iHTerpauii QissnbHOCTI YKpaiHCbKMX MWUTLIB Y
BUCBITNEHHI NpoLeciB CTaHOBMNEHHSI €BPOMENCBKOT iHTerpaLil ykpaiHCbKOI AepXKaBu Ta YCBIAOMMNEHHs Ti poni
Y CBITOBUX KYNbTYPHO-MUCTELLKUX NpoLiecax.

Bxxe oBaguatn pokiB BceykpalHCbkMA AUTAYO-tOHALbKkMA decTuBanb Mucteuts «CypMn 3BUTATM»
(JleBiB), NonynsApu3ye cepen OiTen Ta lOHaUTBa YKpaiHM Ta CBITYy Kpalli 3paskyu MUCTELbKMX TBOPIB naTpio-
TUYHOTO CNPSIMYBaHHS, O PO3KPMBAIOTb rePOiYHMIA LIMIAX HaLiOHaNbHO-BU3BOMNbHOI 60pOTLOM YKpaiHCLKOrO
Hapogy B XX-XXI cTonittax. B nporpamax KOHKYpPCHUX BUCTYMIB Yy4YacHUWKiB dpecTusarnio npeacrasneHa
niceHHa Ta niTepaTypHo-TeaTpanbHa cnagwuHa Cidosoro cTpineuTtBa, YKpaiHcbkoi [anuubkoi apmii, Op-
raHizauii yKpaiHCbKMX HauioHanicTiB, YKpaiHCbKOI MOBCTAHCBLKOI apMii, a TakoX CydyacHa yKpaiHCbka MO-
noaikHa naTpioTM4yHa TBOPYICTb, LLO BMHMKMA B HOBITHIN Yac icTopii YkpaiHu, y yaci pesontouii Ha [paHiTi, Ha
NMomapaHyeBOoMy MaKngaHi Ta €spomangaHi Ta Pesontouii MNgHocTi, nopu nogin BiicbkoBoi arpecii Ha [oH-
6aci Ta aHekcii Kpumy. Barome micue B paMmkax dectvBanto 3anmae W xopeorpadiyHe mucteutso, 6esne-
PEYHO O BUpaxanbHO-300paXxanbHUMK 3acobamMu TaHLBarnbHOI KynbTypyu LOCUTb CYTYXXHO BUCBITIIUTH
OaHi nogii. TyT BUHMKaIOTb AyXKe ACKpaBi 3pa3kym KOMMO3ULiMHO-NOCTAHOBOYHOIO BTINEHHA NaTPiOTUYHOI Te-
MU, Lo NOTPEBYIOTH e OCMUCTIEHHS | 4OCTIAKEHHS MUTLAMMN Ta HAYKOBLSMMU.

3 poarnsgy xopeorpadiyHmMx KOMNoO3uuin, Wwo 6ynu npeacTaBneHHi Ha dectmeani «Cypmu 3BUTAMM»
MUWHYINX POKiB, MOXHA MPOBECTU iX MUCTELbKM aHari3 y BiAnoBigHOCTI 4O OCHOBHMX 3aBAaHb dhecTuBanto, a
came:

- monynspusyBaTy B MONOAPKHOMY CEepeaoBULLi IHTEPEC A0 repoiko-NaTPioTUYHOIO TaHLo;

- cdopmMyBaT rpoMagCcbKy AyMKY CTOCOBHO HeobXigHOCTi BCEBIYHOIO CNpUSAHHSA PO3BUTKY XOPEOo-
rpadpivyHOro MUCTELTBa;

101



MucreuTBO3HAaBCTBO MnaxotHiok O. A.

- BUSIBUTM Ta Big3HAYMTU TanaHOBUTUX AITEN, KpaLli xopeorpadivHi konektuen JIbBiBCbKOi o6nacTi
Ta YKpaiHu;

- BUSIBMTM KpalLli xopeorpadivyHi MOCTaHOBKM repoiKo-naTpioTMYHOro cnpsamMyBaHHs, Towo [6, 1].

Lle nosBonsie cpopmyBaTth i BignoBigHO BU3HAYMTU OCHOBHI BMMOIMM 0O MambyTHIX TaHLOBarbHUX
KOHKYPCHUX pobiT.

KepiBHMKM XopeorpadivyHMUX KONEKTUBIB NOBMHHI BMITU YMOBHO PO3KMacTN TaHLOBarbHYy KOMNO3WULito
Ha CKnagoBi eNemMeHTN — CYTHICTb SIKOro nonsdrae y Tomy, Lo TBip, SKMIN CTBOPIOETLCHA, NOAYMKM abo npak-
TUYHO AINUTBCHA Ha CKNagoBi (O3HAKW, BNACTUBOCTI, BIOHOLUIEHHSA), KOXHUMA 3 AKMX MNOTIM AOCNILXYETbCA
MOPI3HO K YacTuHa uinoro. To6To MUCTELLKUI 3aayM, My3uka, xopeorpadivyHa nekcuka, BTINEHUA XygoXHIN
obpas (kocTioM), po3yMiHHS Hag3aBAaHHA xopeorpadpivuHoro TBopy [3, 14-17; 4, 59-60].

Ha KoHKypcHUWIA ornsa npeactaBnsaoTbes xopeorpadivHi komnosuuii, Wwo nepegatoTs rmnbokuii gpa-
MaTYpPriYHUA CIOXKET, PO3KPUTTA 0Bpady NaTpioTMYHOrO CAPSAMYBaHHSA, MPUCBAYEHOrO iICTOPUYHUM MO4IAM
BM3BOJSbHMX 3MaraHb XIX—XX cToniTta B YKkpaiHu Big ko3aubkoi 4obw OO0 Mol cborogeHHsl, 3acobamu
HapoaHoi, 6anbHOi, cyyacHOoi xopeorpadii, He pigKko aBTOPM AEMOHCTPYIOTb BUCOKUI piBEHb TBOPYOro MOLLY-
Ky BUKOPUCTOBYKOUYM CUHTE3 MUCTELITBA | CNOPTY, TaHL0 i TeaTpy, HOBITHIX Bigeo-ayaio TEXHOSOrin i xopeo-
rpadii, nepdopMeHCHMX PopM i MTAHTOMIMU TOLLO.

Cawme nig Hag3aBaaHHSAM xopeorpadiyHOro TBOpPY PO3yMIi€TbCA HE MPOCTO FOfIOBHA ifed MUCTELIbKO-
ro TBOPY, a i MOro emouioHanbHO-AIMoOBOMY NiaTekcT. [le mKepenoM BMCOKOMUCTELBLKOrO TaHL0BaribHOro
NPOAYKTY € BHYTPILUHI NepeXmnBaHHA TBOPLS, XUTTEBUA OOCBIT, OCBIYEHICTb, CMOCTEPEXIMBICTb, BIIACHUN
acouiaTMBHMI psAa, BMiHHSA poOMTU BNACHi BUCHOBKK, LLIO CPUMATUME LiNiCHOCTI eMOLioHanbHOro Aii xopeo-
rpadii BiA noyatky OO 3aBeplueHHs. Boano posctaBneHi akueHTn B TBOpi CTalOTb KIHOYEM YCMiXy XOpeo-
rpadiyHOT KOMNo3uLii y CIPURHATTI iT Xypi Ta rsagadem [4, 38—40].

"oBOpsAYM Npo cyyacHe xopeorpadpiyHe MUCTELTBO NOTPIOHO mam’aTaty NpPo MOro CUHKPETU3M, Lo
XapakTepusyeTbCa HEPO3PMBHUM CTaHOBULLEM MUCTELTBa KONMU My3uKa, CriB, Noesis, XUBOMUC, TaHelb He
BioaineHi oguH Big ogHoro. Came B HbOMY OpPraHivyHO NMOEAHYTLCS €NEMEHTU Pi3HMX BUAIB Cy4acHOro i kna-
cnyHoro mucteuTsa [7, 99-100].

Bigomuii Ton dakT, WO CHOXXETOM And XxopeorpadiyHOro TBOpY MoXe CcTaTu NeBHa nogid yun cuctema
nogin, obpsaie, nitepatypHmMx abo My3M4YHUX TBOPIB YKPAIHCbKOro NaTpioTUYHOro cnpsiMmyBaHHsl. [0ONoOBHUM €
MOXIUBICTb PO3KPUTWN NOCTAaBMEHI 3aBAaHHA CIOXKETY, AiNOBI CyNnepeyvyHOCTEN, YmM TX XapakTep 3a JONOMOrow
BMpaxanbHo-306paxanbHux 3acobis cy4acHOro xopeorpadiyHoro mucteuTtsa [4, 27—28]. A OCb BXe Y BMiHHi
PO3KPUTU LIEN CIOXKET, MOro 3MIiCT Ta BUKOPUCTaTU BigNoOBiAHY MUCTELbKY DOPMY BrIACHUMWU NpuiioMamm TyT
" NPOSBNSAETHCA MaNCTEPHICTb aBTopa.

3micT i dhopma cyyacHoro xopeorpadivyHoro TBopy Lie nesHa ginocodcbka karteropis. 3micT i dpopma
— CniBBIAHOCHI NOHATTSA, ogHe 6e3 iHLWOoro icHyBaTV He MOXe. 3MICT NOBUHEH ByTu BKknageHun y opmy, nosa
Helo BiH He peanidyeTbcs. Popma HApPOAXKYETbCA TOAI, KONN BOHA CNYXWUTb NPEeACTaBNeHHAM 3MICTy. 3MiCT
cy4acHin xopeorpadii — Le Moro BHYTPILLHS, AyXOBHA CKNlagoBa: TeMa, igei, cuctema xopeorpadivHnx oo-
pasiB, 4yTTEBO-eMOLUiNHa cdepa. MNpo 3MicT xopeorpadiyHOro TBOPY MOXHA Ai3HATUCS TifbKu Yepes Moro
dopMy (TOOTO cueHiYHe BUpiLLeHHS) [7, 45—47].

JocuTb YacTo BMKOPUCTaHHA aneropii (HaTsaKy, NigTEeKCTy) sik 3acoby 6araTtonnaHoBOro Xy4oXHbOro
300paxeHHs1, 'PYHTYETBLCA Ha BTINEHHI pearnbHUX SBULL, MOAIA YM OCi® Mig KOHKPETHUMW XYAOXHIMM obpa3a-
MU 3 BIiONOBIOHUMM TBOPYO-MUCTELILKMMUM acouiauisiMyi, 3 XapakTepHUMU O3HakaMu B SKUX 3aKnageHo
ycnillHe BUPILLEHHS TaHLIOBanbHOMo TBOPY.

Bnbpaswum igeto Ta Temy A1 TaHUK SIK OCHOBHOIO 3agymy XopeorpadiyHO-MUCTELBKOrO NPOAYKTY,
NOTPIGHO PO3yMiTH, LLO BOHN MaloTb ByTW 3po3yminvMu Sk Ans aBTopa i TaHUiBHUMKIB, BiANOBIOHO OO iX BiKO-
BOI KaTeropii Tak i 4o WM1pOoKoi ayauTopii rmsgadis. Bigomuin Ton dakT, WO B TaHLUi BUABMASIOTLCS rPOMaachka
nosuuia MuTus 1 BukoHaBuiB. OTxe, Big BUOOpPY igei Ta TeMu 3anexuTs OCHOBHUIA 3MICT TaHLO.

BaxnvBum € iHaMBIgyanbHICTb XopeorpadiyHOro KONeKTMBY TaHLI sIK CBOEPIOHWX 0COBNMBOCTEN i
NeBHUX BNACTUBOCTEN BWKOHAaBLIB, L0 BM3HA4YaTUMYTb WOr0 HEMOBTOPHICTb, | BiAPI3HAOTL Bid iHLIUX.
IHOMBIQYyanbHICTE y cy4acHOMY xopeorpadiyHoOMy MUCTELTBI 3yMOBITHOETLCS OCOONMBOCTSIMM €MOLINHOCTI,
NCUXiKO-Pi3NYHOro PO3BUTKY BUKOHAaBLIB, YHIKanbHOro xopeorpadiyHoro noyepky, OyXOBHO-NpaTpioTUCHOT
HanoBHEHOCTI, L0 € CYKYNHUM pe3ynbTaToM caMmopedrnekcii, 3gibHoCTeln, 0COBUCTUX SIKOCTEN SIK XOpeorpeo-
rpaca-nocTaHOBHUKA, KepiBHMKA KONEKTMBY TakK i caMuX yvyacHUKiB-TaHUiBHUMKIB [10, 122-128].

BaroButum € aHcambneBiCTb BUKOHAHHA TaHLO, LLIO BTIMHOETLCSA BMIHHSIM CMiB CTaBNATU CBOI TeX-
HiYHI MOXINMBOCTI 3 MOXJTMBOCTAMM iHLIMX YYaCHWKIB aHCamMbIi0, KONEKTUBHE OOCATHEHHSI FapMOHINHOIO BU-
KOHaHHS NPeACTaBeHOro Xypi xopeorpadiyHOro TBOpy € 3anopyKo BUCOKOI OLHKM AaHoi poboTHy.

Cy4yacHe xopeorpadiyHe MUCTELTBO YMOBHO MOXHA PO34ifIUTM HA TPU OCHOBHI HaMpsiMKK, O MO-
XYTb CTaTh OCHOBOIO A1 TaHLIB:

- [KasoBi TaHLOBarnbHi CTUNI;

- MOJepHOBI Teuil y xopeorpadidyHOMy MUCTELTBI;

- BYMWYHI HanpsiMku TaHuto (aHrn. street dance) [10, 116-120].

Ikas-TaHel (mka30BWI TaHeub) (aHrn. jazz dance) — TepMiH, 06’eQHYOUMIA TaHLUOBarbHi CTUMI,
CrinbHUM AN HUX € [Xa3oBa My3uKa, cTen, adpukaHcbki puTMu. [hkas-TaHelb — HanpsaM y CyyacHin Xxopeo-
rpacii adpo-aMepuUKaHCLKOro NOXOMKEHHA. XapaKTepu3yeTbCsl TakKUMW O3HaKaMu: akLUEeHT Ha eMOLinHOMY
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CTaHi Ta iHAUBIAYyanbHOCTI BUKOHABCLKOI MaNCTEPHOCTI NIIOANHN, sika iIMAPOBI3ye Ha [)Xa30BY, MNOMYNAPHY Yn
iHLY MY3UKy, Ha «CBiHIyBaHHi Ta nynbcadii», NOBHIN po3cnabneHocTi Tynyba, nosi «konancy», 3Ha4yHoi pyXx-
NMBOCTI Kopnyca, pyK, 00epTOBMNX pyxax Ta30CTErHOBOI YaCTUHM Tina, baraToCMHKONOBAHOCTI B pyxax [7, 72].

XyOooXHS 0COGNMBICTb [AXKas-TaHU, SK i [MKa3 My3MKM — MOBHOTA BIiNIbHOCTI PYXiB YCbOro Tina
TaHUIBHMKA i OKpPEMUX MOro YacTUH SK NO rOpu3OHTani, Tak i No BepTuKani CLeHi4HOro npocTopy. [xas-
TaHeUpb — Lie B NepLUy Yepry BTINEHHs1 eMoLili TaHUiBHMKA, Lie TaHeLUb Big4yTTs, a He dopmu abo igei, sik ue
BioGyBaeTbca B TaHui mogepH [11, 206—207]..

[o mkas-TaHulo MOXHa BiOHECTM Ten-TaHel, KeK-yOK, 4apnbCTOH, Oyru-Byru, GxutTtepbar, CBiHr,
6poagen woy, Ponbk-mpras-tTaHelb Towwo [11, 226—-236].

AKTyanbHUM ONs BTINEHHA NaTPiOTUYHOI TemMaTtuka xopeorpadiyHoro TBopy € ponbk-gKas-TaHeub
K hopmMa Cy4acCHOro [mxas-TaHLto, WO noeaHye xopeorpadito gKas-TaHul 3 HapOoAHUMM (GPONbKNOPHMM)
TaHueM. BignoBigHo BiH Hagjae GaraTo HOBUX MOXMMBOCTEN ANA GaneTMencTepiB y BUKOPUCTaHHI KOMMO-
3MLINHMX MaroHKiB, NO0yA0B, NepexoaiB, TaHLUBanbHUX KOMOiHaLiA, xopeorpadivyHOi NEKCUKN Ta MaHepu 1
XapakTepy HapoOHOro TaHUK B MOEQHAHHI 3 OCHOBHUMW MpuUHUMNaMu Axas-TaHui (imnposisauis,
nonipuTMisi, NONILEHTPIA Ta iH.).

MogepH-TaHelb € 3arafibHUM 4515 NPeACTaBHUKIB TaHLK MOAEPH, He3anexXHo Big TOro, 4O AKOi Tedil
BiH HaANeXuTb i B KM nepiog cdopmyBaB CBOI ecTeTU4Hi 3acagn. OCHOBHI MOro NpuUHUMNK: BigMOBa Bif Ka-
HOHIB, BTifIEHHS1 HOBMX TEM Ta CIOXXETIB OpUriHanbHUMM TaHUOBaNbHO-NacTU4YHMMK 3acobamm [5, 50].

[Ona moaepHOBMX TaHLIOBaNbHUX KOMMO3WLIN € XapakTepHUM BiAMOBa Bia (PpOHTaNbHOCTU, LIEH-
TPUYHOCTI KOMMO3WLIN, cneuianbHOro KOCTioMa, rpuMmy, My3ukn, TaHLIIOBaINbHOI TEXHIKW, TYT CMINMBO BUKOP K-
CTOBYIOTbCH MO3a-TaHUoBarnbHi Pyxu, NMPUNOMIB XENEHIHTy, CepifiHOI My3WKW, BUKOPUCTaHHA mKady, Krnacuu-
HOI Ta pok my3uku [5, 50].

LLINpoKO BUKOPUCTOBYETLCH AN BTiINEHHA OCHOBHOI CNPSIMOBAHOCTI NAaTPiOTUYHOrO heCcTmBarnto KOH-
Temnopapi TaHeupb (aHrn. Contemporary Dance — cyvacHun TaHeub), Wo copMyBanucs Ha OCHOBi amepu-
KaHCbLKOro i EBPONENCHKOro TaHLU0 MOAEPH Ta TaHUK NOCTMoAepH [5; 7; 11]. Y ubomy gaHOMy BMNaaKy Ta-
Heub po3rnagalTb SK IHCTPYMEHT ONs PO3KPUTTA MOXIMBOCTEN BMKOHABCBHKOrO anapaTty TaHUiBHWKa 1
OeMOHCTpau,il iHOuBIAyanbHOI, aBTOPCbKOI XopeorpadiyHoi nekcukn. TBopUnMM NpUMoMamMn y LibOMY BUCTY-
natTb BUMKOPUCTAHHS CUHTE3Y, aKTyarnidauis i po3BUTOK Pi3HMX TEXHIK M TaHutoBanbHWX cTunis. He BapTo
3abyBaTtu, WO ANs KOHTEMNopapi TaHUl XapaKTepHa [[OChigHMUbKa CrpSMOBAHICTb, WO 3yMOBMEHa
B3aemogielo TaHUo 3 Ginocodieto pyxy 1 KOMMAEKCOM 3HaHb NPO MOXIMMBOCTI NIOACLKOro Tina Ta camoi igei
MMUCTELbKOro TBOpPY.

He mMeHwe npeactaBneHi Ha decTtmBani xopeorpadivHi KOMNo3uuii ByNnMYHOro TaHuto (aHrn. street
dance), Wo Ha CbOroAHILWHIN OeHb BXe iCHYE K CaMOCTIilHa cueHivyHa popma nobyToBOro TaHLo, Ska BKIHO-
Yyae B cebe TaHLUi pi3HUX CTUMIB, HAaNPAMKIB sIKi BUHUKMM | BUKOHYIOTBCS NMo3a crnewianisoBaHnX TaHLUoBamnb-
HWUX 3aniB — Ha BynuLi (a1cko, xin-xon, axas-gaHK, TEKTOHIK, bperk-geHc Towo) [11, 226—-236].

Ona ByNnnYHUX TaHUiB XapakTepHUM € BiACYTHICTb YCTaHOBMEHUX MPONUCaHUX npasur, BU3HAYEHUX
pyxiB Ta ix NoegHaHHSA B KOMOGiHaUisX. Ha cbOrogHilWHiN AeHb BYNWYHI TaHLi aKTUBHO BUKOPWUCTOBYIOTBHCS B
CLIeHIYHOMY MUCTeUTBI, Lo BXe He pigKo AN Luboro BUMarae cneujianbHoi NigroToBkU TaHLUiBHUKA.

MoXnmBIiCTb BUCBITNEHHSA NOAIN, Wo BiabyBanmcb B YkpaiHi kiHua XX noyatky XXI cTonitb, Ha BY-
nuui yKpaiHCbKMX MICT, Ae eniueHTpOM nofid cTaBanu came MiCbkKi LeHTpani Bynuui ta nnowli, dpopmye
BiONOBIOHICTb TOYHOCTI BigOOpa)keHHs AaHMX nogi BupaxkanbHo-3obpaXanbHMMKU BNAcTUBOCTAMU CTPIT-
TaHU0 Y NOEAHAHHI MOJTOAPKHOIO MOM-KyNbTYpPOto.

CyuacHa xopeorpadis i ii CLeHiYHe BUPILLEHHS K CUHKPETUYHUIA BUG MUCTELTBa He MOXnuBe 6e3
BTINIEHHS1 XyO4O0XXHBOro obpasy 3a AOMOMOrok CLEHIYHOro kocTioMy. KocTiom y xopeorpadii € ogHuMm i3 Ha K-
BaXIMBILLMX KOMMOHEHTIB OOPMIMEHHS TBOPY ANSA CueHiYHOro nokady. Came CUEHIYHWA KOCTIOM SKUN
BigNoOBigae BUMOram sik KOHKPETHOrO iAeHo-06pa3HOro 3aMicTy, Tak i cneyudikm cydacHoro xopeorpagiyHoro
MucTeuTBa. He pigko BMKOpPUCTOBYETHCA MOOYTOBWMI OOAr TaHUIBHUKIB (Hanpuknag noegHaHHA DKWHCIB B
BMLLMBAHOK, MPW LbOMY BCi BOHW pi3Hi). Ha Hawy AyMKYy Takunh NPUHLUMN € HEKOPEKTHUM, afpKe cueHa He
cnpuiiMae HETOYHOCTEWN, He JooMnpaLBaHb CLEHIYHOro obpasy. OTke CTBOPEHHSI Cy4acHOro TaHLoBarbHO-
ro KOCTIOMY BMMarae BOMOAIHHSAM CLEHIYHOro CMakyi JOTPUMaHHS 3aranbHOro TBOpYoro 3agymy. Tomy npu
nigbopi kocTioMy NOTPIOGHO OYTW YBaXKHWUM i OPIEHTYBATMUCA TOYHOCTI HIOAHCIB, BiAMNOBIAHOCTI OCHOBHOI iaei i
Temu xopeorpadiyHoro TBopy, a He TEHAEHLIN LWBMAKOMAMHHOCTI MOAM Ha NOBYTOBMIA OO4T.

['ONOBHMM € LiNiCHICTb BCIX KOMMOHEHTIB Cy4acHOro xopeorpacdiyHoro tBopy. ®opmManbHIicTb i Big-
CYTHICTb 3MICTOBHOCTI MPW 30BHILLHIX epeKkTHNX 3acobax He atoTb MUCTELIbKOrO HAnmoOBHEHHSA Cy4acHOi XO-
peorpadii.

Bce BuLLe BUCBITNEHE, HA HaLy AYMKY, LWe Binblue yTBEPIKYE roNOBHY TE3Y, L0 MUTLI B TOMY YUCHI
i xopeorpadu, MOBWHHI CNpUATY (POPMYBaHHIO YKPAiHCbKOI CBiAOMOCTI 3acobamu Cy4acHOro MUCTeUTBa.
CwminuBo, HecTaHgapTHO, OOMIpKOBaHO BMKOPMCTOBYBaTW HAOCATHEHHS KynbTypHOI ChagwuHW MOACTBa
€eKCMNepUMEHTYBaTH i3 BUpaxanbHMMK 3aco0amMu, CTBOPHOBATU HOBUIA SKICHUIA MUCTELbKMIA MPOOYKT.

BucHoBku. OTxe, BceykpaiHCbknini AUTAYO-IOHAUbLKMIA hecTuBanb MucteutB «Cypmu 3BUTAMM», €
0COGNMMBMM MUCTELBKUM SIBULLEM CYYaCHOI KynbTYpPHO-MUCTELbKOI icTopii YKpaiHu, Lo npoBagutb cepeq
JiTen, toHauTBa Ta MOMOAI MPOCBITHULIBKY, BUXOBHY, HaLUiOHANbHO-NATPiOTUYHY AiANbHICTb Ha Npuknagi
Kpawimx 3paskiB MUCTELbKMX POOIT MaTPiOTMYHOrO CMpPSMYBaHHS, WO MOKa3ylTb FEpPOiYHWMIA LUMAX Hauio-
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HanbHO-BM3BOJIbHOI O60poTLOM yKpaiHCcbkoro Hapoay XIX nouatky XXI cTOmiTTAX, CTAHOBMEHHSA He3anex-
HOCTi YKpaiHu. [0NOBHMM OOCArHEHHSAM OCBITIEHOrO (hecTuBarnto € BUXi4 Ha MiXKHapogHe MUCTeLbKe cepe-
JOBMULLIE i3 3anNy)KEHHAM TBOPYMX KOMEKTMBIB Ta BMKOHABL,B i3-3a KOPAOHY, WO NiATBEPOXKYE FOSIOBHY iges
cecTnBanto y NparHeHHi ykpaiHCbKoro HapoAdy 40 CaMOCTIMHOCTI Ta iHTerpauii B €BPONENCbKY CBITOBY ChiNb-
HOTY Ha pIBHOMPAaBHMX YMOBax He3anexHoi Aep)aBu. Y KOHKYPCHMX nporpamax y4acHuKiB dpecTmBanio Bu-
HUKalOTb 3paskyu KOMMO3WULINHO-MOCTAHOBOYHOIO BTiNEHHSA XxopeorpadivyHoi NaTpioTUYHOI TemMu, WO noTpe-
OyI0Tb LLIe OCMUCHEHHS | AOCNIMKEHHA MUTUAMUN Ta HAyKOBLAMMU.

B>xe cborogHi MoxxHa KOHCTaTyBaTW TOM pakT, WO BigobpaeHHst He NPOCTOI TeMaTUKM i B BogHOYacC
aKTyarnbHOI TeMaTUKM repoiko-NaTpiOTUYHOrO CNpsaAMyBaHHS, 3acobamm xopeorpagiyHoro MmMcTeLTBa Xopeo-
rpacpamm-noCTaHOBHMKAMK, TaHLUIBHMKAMWU BUKOPUCTOBYHOTLCA HOBITHI TexHomnorii Ta ¢opMu CydacHoro
TaHUlo, a came: AXas-TaHeub Yy MOro HoBiM i camMobyTHIN bopMi hONbK-OKa3-TaHeLb, WO NOTYXKHO PO3BU-
Ba€ETbCS B YKPAIHCBKIN TaHLOBAmNbHIA KynbTypi B OCTaHHiI pokn. MogepH-TaHeLb Ta Noro noctMoaepHi dop-
MM, BinbLl 3a BCce KOHTEMMOopanpi TaHelUb 3 HEMOBTOPHOI BNACTUBICTIO BigoOpaXkaTu TOHKi rpaHi NovyTTiB Ha
nepeTuHi CTUNICTUKN xopeorpadivyHoi NeKCUKN, hinocopCbKnx TeHAEHUIN, Ta CBITOrMA4HO YTBOPOKYMX MO-
rmagiB TBOpUS | BMKOHaBUS-TaHUiBHMKA. HaspinuM € BWKOPUCTaAHHA MOSMOAIKHOT TaHUtoBarbHOI non-
KynbTYpU Y BUCBITNEHHI ICTOPUYHMX, NATPIOTUYHO-FEPOIYHMX NOAIN B YKpaiHW, a caMe BYSIMYHOIO TaHLO.
Aknin po3BMBAETBLCA Y TaHLOBANbHUX HANpPsIMKaX: AUCKO, XiM-xon, mxas-daHk, bpelik-geHc Ta iH. ®akT BMKO-
PUCTaHHS MOMOAPKHMX HaMpsMKIB TaHLIO, pPO3KpMBA€E HOBI BMACTMBOCTI Cy4acHOro xopeorpacdiyHoro mwu-
CTelLTBa Y BUXOBaAHHI MONOAi Ta BUCBITNEHHI CKNagHOI TemMaTuku cnpsiMoBaHocTi pectnsanto « Cypmun 3BUTS-
rmm». Baromum popobkom muTUiB, WO npeacTtaBunuM cBoi poboTm Ha dectuBani € CMinvBi TBOPUiI
€KCNEePUMEHTU CUHTE3Y MUCTELTB, CNOPTY, ayAio-iHcTansAuin Ta nepopMaTuBHMX OOPM.
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