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YOK 378.147:811.111

KOJ1IAA TPUKALLUHA (m. Kuie)

OPrAHI3ALUIA POBOTU 3 ABTEHTUHMHUM BPUTAHCBbKUM XYOOXHIM ®IJIbMOM 3 METOIO
®OPMYBAHHSA COLIOKYNbTYPHOI KOMNETEHTHOCTI Y MAUBYTHIX ®INONOriB

Y cmammi onucaHo aemopcbKy MemMoOUKYy ¢hopMy8aHHS aH2lIOMOBHOI COUIOKYIbMYPHOI KOMIemeHmMHocmi
y cmydeHmig-gbirionozie Opy2020 pPOKy HaB4aHHSI 3 BUKOPUCMAaHHSIM a8MmeHmMUYH020 XyO0XHb020 hiribMy. Po3-
2/1IHYymo 3MiCm COUiOKYIbmypHOI KOMIemeHmMHOocmi 8i0rno8iOHO KOXHO20 cKradHukKa: 1) KoeHimueHo20 (3HaH-
Hs1), 2) nogediHKo8020 (YMiHHS); 3) agbekmugHo-akcionoaiyHo2o (cmasrneHHs1). [NpedcmaesneHo cmpykmypy Kypcy.

HasedeHo 3aedaHHs / enpasu 3anporoHo8aHoi MemMOOUKU.

Knroyoei crioga: couioKyrnbmypHa KOMIemeHmHicmb, agmeHmuyHUl XyOoxHit iribM, Kyrnbmypa.

MocTtaHOBKa npobnemMu Ta akTyarnbHIiCTb
pocnipxkeHHa. CydacHi BMMorn [O iHTepHaui-
OaHani3auii BULIOI OCBITM 3yMOBIOTbL HEOO6-
XigHICTb Binblw edgeKkTBHOrO OpMyBaHHSA B
YKpPaIHCLKMX CTYAEHTIB COLIOKYNBTYPHOI KOMMe-
TeHTHocTi (CKK) sik ogHOro 3 nokasHuKiB rotoB-
HocTi ocobuctocTi 4o MixkkynsTypHoi (MK) Komy-
Hikauii. Cepep 3acobiB il popmyBaHHSA ocobnmse
MicLue nocigae aBTEHTUYHUM XYOOXHIN inbm
(AX®P), o 06yMOBMOETECS HU3KOK NPUYMH.

Mo-nepwe, AX®P HaouyHO 3006paxyloTb iHLY
CK peanbHicTb, BigMiHHY Big pigHOI, 3HanoOM-
naYnM rmagadie 3 HauioHanbHoO-crneungivHo Ta
iCTOPUKO-KYNBTYPHOK  iHGhopMaLied Npo  iHLWy
KpaiHy Ta il MmewwkaHuiB. MNo-gpyre, AX® Hao4HO
NpeacTaBNAlTb €NeMeHTN NOBCSAKOEHHOI Kyrb-
Typu, a came Tpaguuii, 3Buyai, LiHHOCTI, CcTaB-
neHHs, BepbanbHy Ta HeBepbarnbHy NOBELHKY Y
CUTYyaUisiX, akTyarnbHUX AN iHO3eMHOT KyrnbTypuy
(IK), a HasBHICTb yaBM NPO Ui eneMeHTn Hajae
MOXIMBICTb CTyAeHTam dopmyBaTu ocobucrte,
a He cTtepeoTunHe ctaeneHHa Ao IK ta 1l HocilB.
[o Toro X, y 3MmogenbsoBaHOMY iHLLIOKYIbTYPHOMY
cepeaoBMLLi KOMYHiKauisi repoie ¢inbMy Bigdy-
Ba€ETbCSA B KOHTEKCTI, L0 NO3UTUBHO BMNMBAE HA
PO3YMiHHS TOTO YW iHLLIOMO BYMHKY KOMYHIKaHTIB.
Mo-TpeTe, BUCTYNaO4YM OXeperioM XMBOro MOB-
NEeHHd 3 Moro POHETUYHUMW Ta IHTOHAUIMHUMN
ocobnmeocTtamum, AX® HacuyveHi CK mapkoBaHoH
NEKCUKO0, BOSTOAIHHS SIKOK CNpUSAE KpaLlomy mi-
3HaHHIO KynbTYpW NpeacTaBHUKIB iHLIOKYNbLTYP-
Horo couiymy. Kpim Toro, cBifomMe cnocTepexeH-
HA IK 3a gonomoroto AX® cTumymnoe nisHaHHS
CTyAEeHTamMn CBOEI MOBW Ta KynbTypwu, IX OCMUC-
NEHHS Ta MOPIBHSHHSA 3 iHWWMKU MOBOK Ta Kyrb-
TYpOLO, 3aBOSKM YOMY B CTYAEHTIB DOPMYETLCS
00’EKTMBHE CMPUNHATTA KOHTAKTYKOUUX KYmNbTyp,
a cnigom 3a HUM i roToBHICTb Ao yyacTti y MK gi-
anosi. OTxe, 6epyys OO yBaru Bullie3a3HayveHe,
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AX® MOXHa MOBHOLIHHO BBaXaTtn e(eKTUBHUM
3acobom po3suTky CKK.

AHani3 octaHHix gocnimkeHb. Y Cy4acHin
METOAMNYHIN NiTepaTypi Nnpobnema OOCMioKEHHS
CKK Ta ii cknagHukiB TeopeTnyHo obrpyHTOBaHa
B npausx H. ®. bopucko, |. FO. lNony6, XK. 3apa-
Te (G. Zarate), O. I'. KBacoeoi, 0. B. KyabMmeHKo,
. Mocke (D. Lussier), M. I1. NucaHko, B. B. Ca-
¢oHOBOI Ta iHWKUX. TakoX, 3Ha4yHy yBary Hay-
KOBLIB npuaineHo 3acobam dopmyBaHHs CKK,
cepen SAKMX IHLWOMOBHI TEKCTU PI3HUX >XaHpiB,
BipLi, oOnoBigaHHsA, npucnie’s, nicHi Ta par-
MeHTN AX®, aydioTekcTn, ayautnueHa 1M ayaiosi-
3yanbHa My3u4Ha HAOYHICTb, MPO O CBigYaTb
npaui O. B. buptok, I. O. IceHko, C. E. KipxHep,
O. B. Kouykosoi, B. €. JlaniHoi B. C. MNawwyk,
J1. 1. Pypakosoi, I. B. Tepexosa, T. O. AxHiok Ta
iHWKnX. CnuctemHe BUKOPUCTaAHHA AXD 3 METOM
dopmyBaHHs CKK, ogHak, 3anvweHo nosa yBa-
roK0 HayKoBLB.

MeTolo Ui€ei cTaTTi € onucaTtu 3anponoHoBa-
Hy aBTOPOM MEeTOAMKY hOPMYyBaHHS aHINOMOB-
Hoi CKK cTyaeHTiB-hinonoris 3 BUKOPUCTAHHAM
aBTEHTMYHOIO XYAOXHbLOro ifibMy. Lia meta ne-
penbayae po3rnag 3MiCTy COLOKYNbTYPHOI KOM-
NETEHTHOCTI, CTPYKTYPU KypCy, CNPSIMOBAHOIO Ha
il dbopMyBaHHs, HagaHHA MpuKnagie po3pobne-
HUX 3aBOaHb / BNpas.

Buknap ocHoBHoro martepiany. [lig CKK,
WO NoBMHHA OyTM cdopmMoBaHa B ManOyTHIX
dinonoris 3a gonomoroto AX®, Mu po3ymiemo
3gaTHiCTb ocobuctocTti HabyBaTu pi3HOMaHIT-
Hux CK 3HaHb 4epes aHani3 Ta iHTepiopu3adito
iHopMaLii, cnpuiHaTol 3a gonomoro AXO,
pedrekcyBaTu BiacHe CTaBfeHHs 4O OTPUMaHOI
CK iHdopmadii, 6yt rotoBuM 0 €eKTUBHOIO
MK’ gianory. lNMepw, HiX o3HanommuTnca 3 Bnac-
HEe METOOMKOMD, LLO MPOMOHYETBLCH, PO3rMAHEMO
cknagHukm CKK Ta ix 3amicT.
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BpaxoBytoun npoaHanisaoBaHU Hamun O0po-
0ok BYEeHMX Ta, 30kpema, mogenb CKK [. Jliocbe
Ta iH. (Lussier et. al. 2007), BMOKpeMNEHO Taki
cknagHukn cmpykmypu CKK: a) KoeHimueHul
(meknapaTuBHi 3HaHHSA, WO NO4alTb 3a Aono-
MOrOK OCHOBHOrO mpkeperna (KiHoekpaHa) i go-
OaTKoBMX (TEKCTOBMUX) mKepen; 6) nosediHkosul
(YMiHHA BMKOPUCTOBYBATW 3HaHHA Yy BracHIn
KOMYHIKaTUBHIA MOBeAiHUi); B) aghekmusHo-akK-
cionoaiyHul (ctasneHHa o IK ta yceigomneH-
He cebe sk Hocia pigHoi KynbTypu). PosrnaHemo
3mict CKK BignoBigHO 00 KOXHOMO CKnagHuka.

KoeHimueHul ckrnadHUK MICTUTb 3HaHHA Ma-
COBOI Ta eniTapHOI KynbTypu. AX® yMOXNNBOE
Hao4yHe O3HaAMOMIEHHSA 3 LIHHOCTAMMW, CTaBMEH-
HAMMU, BipyBaHHSMU, HOPMamMK CycninbCcTBa, Crno-
coboM MUCNEHHSs, WO BiaobpaxkeHi y MOBMEHHI
Ta fgisx nepcoHaxis IK, iXHiX Tpaguuisx, 3Buyaax
i NoBCAKOEHHIM nosegiHui. KorHiTmBHMM cknag-
HUK MICTUTb TaKOX 3HaHHSA: KITHOYOBUX MOHATb
MK komyHikauii (cTepeoTnnu Ta TIXHIN BNNUB Ha
cnpuimaHHa K, «KynbTypHUIA LLOK»); Hauio-
HanbHO-cneuM@iyHoi (HauioHanbHUN xapakTep,
LiHHOCTI, T'ymMop, OyXOBHa KynbTypa) Ta icTopu-
KO-KYNbTYPHOI (couianbHi Knacu, CTOCYHKM Mix
HUMK, cdrepn CyCniNbHOIO XXUTTH CYCriNnbCTB) iH-
dopmalii; nekcuku i3 CK komnoHeHToM (6e3ekBi-
BaneHTHa Ta OHOBA NeKCUKa, ETUKETHI BUCITOBU
Ta iH.), BepbanbHOi 1 HeBepbanbHOI NoBeAiHKK,
30Kpema napaniHreiCTUYHOro acnekty. Bigeo
3abesnevye dAckpaBe yHaouHeHHss CK martepia-
ny, WO BMBYAETbCH, TOMY 3HAHHSA 306paKeHHSA
npeameTiB, OTOMEHHS, cepefoBumLLa, NoOen SK-
pas i MOXXHa BBaXKaTu «BIKHOM» B iHLLOKYNbTYpHE
cepegoBsuLle.

HactynHuii cknagHuk CKK — nosediHkosuti —
BKJHOMAE YMIHHA K 30aTHICTb | TOTOBHICTb BUKO-
pucTtoByBatn 3006yTi 3 AX® 3HaHHA y BRacHin
nosefiHui. Pobota 3 Bigeo yMOXNUBMIOE pO3-
BuTOK CK cnoctepexnueBocTi CTydeHTiB, To6TO
3gaTtHocTi «6aunTtny CK gBuwa ons ix po3yMiHHSA
N iHTepnpeTauil. YMiHHS NpaBuUSibHO iHTepnpe-
TyBaTu BepbanbHy Ta HeBepbanbHy MOBEniHKY
repoiB ifibMy CNpUATb YHUKHEHHIO MOXITMBUX
Henopo3ymiHb nig Yac MK cninkyBaHHs, 3aans
yoro n popmyeTbca CKK.

TpeTini cknagHuk CKK — aghekmuesHo-akcio-
noeiyHul (yceigomneHHst cebe MNOBHOMPaBHUM
yyacHukom MK cninkyBaHHs1), 3MIiCTOM SIKOTO €
CTaBfIEHHSA CTYOEHTIB 4O pigHOI Ta iHO3eMHOI
KynbTyp Ta IXHiX NpefCcTaBHMKIB HA OCHOBI nepe-
XUTUX €MOLii, OLLIHIOBAHHSA TOro, WO Big0OyBaeThb-
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cq. Npote, iHopmaLis, Wo oTpMmaHa 3 Bigeo-
mMaTepianis, He Moxe 3abe3neunTn popmMyBaHHSA
CKK, noku cTygeHTn He npoaHanisytoTb 11 Kpidb
npu3My CBOIX LiiHHICHMX OpieHTauin, To6To peani-
sytoun CK pegpriekciro.

[loknagHile 3HaHHS, YMIHHA Ta CTaBfEHHS,
KUMKW NOBWHHI OBOMOAITU CTYOEHTU, OonncaHi y
Hawin gucepTtadinHin poborti (Trykashna 2017).
Onsa dopmyBaHHa BuokpemneHnx CK 3HaHb,
BMiHb Ta CTaBneHb 3a gonomoroto AX® cTBOPEHO
nigcucrtemMy 3aBAaHb / BNpas, siki 3HAWLWNN CBOE
BTiNIEHHS Y HaBYarbHO-METOAMYHOMY MOCIOHUKY
«British Culture in Films» (Trykashna 2016). Pos-
rMSSHEMO MOro CTPYKTYPY Ta 3MICT AeTarnbHile.

Y  HaB4arbHO-METOAMYHOMY  MOCIOHK-
Ky «British Culture in Films» npegcrasneHo 16
YPOKIB, Y SIKMX MICTATbCA 3aBOaHHs / BNpaBu 40
dinbmiB Notting Hill Ta Bend it like Beckham.
Po6oty 3 inbmMamn Ta ixHiMM bparmeHTamu,
sKa 30OiNCHIOETBCS Ha OCHOBI PO3pobneHoi nia-
cuctemu 3aBaaHb / BApaB 3 METOK (POpMyBaH-
Ha aHrnomoBHoI CKK, opraHizoBaHO MpOTArom
creuianbHO po3pobneHnx cecin ayantopHoi po-
oot (CAP) Ta cecin camocTinHoi pobotn (CCP).
KoxHe 3aHATTS nobygoBaHO HABKOMO KIHYOBUX
NMOHATL / acnekTiB KynbTypw, SKi npeactaBneHi y
neBHuX pparmeHTax AX®P, Ta cknagaetbecd 3 ae-
Kinbkox O6rokiB 3aBaaHb / Bnpas. [1ig yac poboTu
3 cbparmeHTamn AXO goTpumMaHo etanis pobotu
3 Bifeo, a came: JonepernagoBoro, nepernsao-
BOrO Ta nicnanepernsaoBoro.

Haeegemo Hwx4e, gK Npuknag, ogvH 3 npea-
CTaBfeHMX YPOKIB ANA O3HANOMIIEHHHA 3 WNOro
CTPYKTYPOIO, sika € NOAIGHO AN KOXHOro 3 ypo-
KiB, LLO MPONOHYIOTLCS.

Lesson 8. «Happy birthday»
Lead-in

Task 1. Do you like to celebrate your birth-
day? What is the best place for that? Work in
pairs and describe your previous birthday party
answering the following questions:

What was the place of celebration?

When did you celebrate your birthday?

How many guests were there?

What relationship was between the guests?

How was the table served?

What were the guests and you wearing?

What were you doing during your celebration?
(talking much/little, dancing, laughing, spoofing)

What was the topic of the conversation?

What presents did you get?

What was the atmosphere there?
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How did you feel after your birthday party?

Pre-viewing activities

Task 2. Are you often invited to birthday par-
ties? Is it necessary to know the rules of social
behavior to feel at ease? Would you feel com-
fortable in the British society if you were invited
to a party? Let us check if you know the rules of
social behavior well. Read the test and choose
the answers a, b or c.

1. When people are invited to a party, they

never bring drinks

often take a bottle of wine or even bottles of
beer

bring a lot of drinks

2. When invited to a dinner party, people ... .

usually arrive within 15 minutes of the ap-
pointed time

always come on time

are sometimes late

3. At an informal party, people ... .

a) wait to be introduced

b) don’t wait to be introduced, they introduce
themselves

c) are introduced by the host / hostess of the
party

4. When people are being introduced, they

a) always look in the face

b) don’t look at each other

c) try to make direct eye-contact with the oth-
er person

5. People shake hands ... .

a) when they meet other people for the first
time

b) only in formal situations

c) each time they meet

6. Men and women friends may kiss each
other on the cheek ... .

a) if they haven’t seen each other for a long
time

b) each time they meet

c¢) only in informal situations but not in public

7. People often try to start a conversation with
someone they don’t know ... .

a) by making a comment about the weather

b) by complimenting them

c¢) by asking questions about their private life

8. During the «farewell» stage of a
conversation, people ... .

a) will part very quickly

b) will stand for a long time talking
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c) will move away from each other little by

little and decrease eye-contact
While-viewing activities

Task 3. Watch the episode from the film
Notting Hill where one of the ways of celebrating
birthdays in Britain is shown. Check if you were
right with the answers you’ve written. What wasn’t
shown in the film that was mentioned in the test?

Task 4. Watch the episode from the film
Notting Hill where one of the ways of celebrating
birthdays in Britain is shown once more. Be ready
to describe the English birthday and compare it
with your last birthday celebration. Consider the
questions on the card.

Questions: (as above).

Post-viewing activities

Task 5. Role-play the situation paying
attention to verbal and non-verbal behavior. Work
in small groups. Situation: You are a Brit having
a birthday party at home. Meet your best friends,
friends, acquaintances and guests from Ukraine
and make them feel comfortable in your house.

Task 6. The scene (from the film) that you've
viewed vyields food for thought, doesn’t it? Now
that you’re planning your stay in Britain and need
to be prepared for life among the Brits, take
down what in the film struck you as interesting,
surprising, unusual, confusing, different from
your culture. Make use of the grid below.

| find it interesting that ...

| find it surprising that ...

| find it unusual that ...

| find it confusing that ...

Some things are different in my culture such as ...
because

Self-study exercises
Task 1. Watch the episode from the film

Notting Hill [00:35:25-00:46:15]. What would you
like to note down for yourself so as not to feel
uneasy in the company shown on the screen?

I'd better I'd better not

Task 2. Act out a situation of birthday cele-
bration. Take into consideration the rules of social
behavior.

S1 — Your London friend has invited you to his/
her birthday party but you don’t know anybody but
the host/hostess. You are feeling uncertain about
the rules of behavior but are trying to do well.
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S2 — You are the host/hostess of the birthday
party to which among others you have invited
your new Ukrainian friend. Introduce him/her to
the party and do your best to help him/her feel
comfortable.

Hapamo getanbHi NOSICHEHHS, sKi 3aBaaHHA /
BNpaBu BXOOATb OO0 KOXHOrO OGrnoky po3pobrneHmx
3aBaaHb / Bnpae Ha CAP ta CCP, a Takox HaBegemo
NpvKnaam 3aeaaHb / BNpas OKPeEMUX YPOKIB.

Mepwwui 6nok 3aBgaHb / BNpaB — BBIAHWUN —
BUKOHYETbCS B ayguTopil OO0 AeMOoHcTpauil
AX®, noro metoro € npeseHtysatn knovose CK
MOHATTSA CECIl Y LUIWPOKOMY KOHTEKCTI, NiArotysaTu
CTyOeHTiB Ao Oinbl CBIAOMOro CNpURHATTS
dparmeHTiB AXD, WO AEMOHCTPYIOTb MOHATTS

Heaven is where the cooks are French,
the police are British,

the mechanics are German,

the lovers are ltalian

and everything is organized by the Swiss.

A cultural stereotype is ... .

A a set of characteristics that only some
nations have;

B always a negative image of a person or
people;

C believing that people of a certain group /
class / nation have the same characteristics.

» Think over and give answers to the
following questions:

What lies behind these cultural stereotypes?
Do you share these stereotypes? What other ste-
reotypes about the mentioned national charac-

«B gii». Taka nigrotoBka BigbyBaeTbcsa yepes a)
aKTUBI3aLito HassBHUX DOHOBUX 3HAHb CTYAEHTIB
npo 4BuLlA KyrnbTypu, WO po3rnggatTbCd Ha
cecii uyepe3 eBpuUCTUYHY 0ecigy, MO3KOBUIA
wTtypm Towo, 6) 3mobytta HoBux CK 3HaHb
yepe3 YMTaHHS Ta OOrOBOPEHHS HEBENMUYKUX
TEKCTiB KynbTypO3HaB40ro CnpsAMyBaHHS
(peueHsin Ha inbmK, XapTiB, ONUCIB XUTTEBUX
CuTYyaUii, BUCIOBMNIOBAHb BiJOMMX NOAEN TOLLO).
HaBegemo npuknagun 3aesgaHb / BNpaB OKpeMUX
YPOKIB, SIKi BXOASATb 4O nepLioro 6roky.
Lesson 3.

* Read a joke about how people view
representatives of different countries. Choose
the definition of a cultural stereotype (A, B or C)
which you think is correct.

Hell is where the cooks are British,

the police are German,

the mechanics are French,

the lovers are Swiss

and everything is organized by the ltalians.

ters do you know? Do cultural stereotypes help
us know people better?

Lesson 6.

* Scan the list of the topics in the box.
Which of them would be comfortable/uncomfort-
able (safe/taboo topics) to touch upon in conver-
sations between Ukrainians? Give your reasons.

*  Which of the topics are safe and taboo
in Britain? Divide them into two columns as you
think is correct. Compare your ideas with your
partner’s suggestions.

age leisure time religion

private life future plans salary health weather politics sports
sex clothes people you know family hobbies music

Opyrvi 6nok 3aBgaHb / BNpaB NoOB’A3aHMN
OesnocepegHbO0 3 LiNbOBUM  pparMeHTOM
AX® Ta, BignoBiAHO, cknagaeTbcsa i3 3aBOaHb,
wo nobynosaHi Ha mMoBHoMy Ta CK martepiani
uboro cparmeHTy. Lli 3aBaaHHA noginsawTbea
Ha a) 3aBAaHHA, WO nepeayloTb nepernsgy
(Hanpuknag, BBedeHHs Ta onpauiBaHHa CK
nekcukn), 0) 3aBAaHHSA, WO BUKOHYHOTbCA Mig
yac nepernsgy, CnpsMOBaHi Ha CMOCTEePEXeHHS,
pO3ni3HaBaHHS, MOPIBHAHHSA Ta KOMEHTYBaHHSA
CK sgBuWw, Ta B) 3aBAaHHSA, LIO BUKOHYHOTbCS

nicna nepernggy (ponboBa rpa, Apamatmsadis,
KON CTYAEHTM  HamarawTbCs  iMiTyBaTu
BepbanbHy Ta HeBepbanbHy MNOBELiHKY HOCIIB
MOBM, MNponyckawyn cutyauito yepe3d cebe Ta
MoKasyluM CBOE BIlaCHEe CTaBMNEHHS OO Hel).
HaBegemo npuknagun 3aesgaHb / BpaB OKpeMux
YPOKiB, AKi BXOOATb 4O ApYroro 6noky.
Lesson 2.

*  Notting Hill is a very interesting and famous
place. Say what you know about the places that you
are going to come across in the episode.

Notting Hill, Portobello Road, Notting Hill Gate, Notting Hill Carnival
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Lesson 3.

»  Watch the episodes from the film Notting
Hill. 1) [00:07:07-00:09:04]; 2) [00:13:02-
00:15:56]; 3) [01:50:44-01:51:39] and discuss
which of the following is displayed (British
humour, reserve, politeness). Give your reasons.

Lesson 6.

* Watch two episodes from the film Bend

it like Beckham. 1) [00:43:03-00:44:56] (Jess’s

coach comes to her place to have a talk with
her parents. He wants her to continue playing
but Mr. Bhamra is against it); 2) [01:38:29-
01:39:35] (Jess tells her family she wants to play
football professionally in the USA. Her relatives
are shocked but her father’s attitude to Jess’s
leaving has changed). Fill in the table in your
Sociocultural Log.

I. Mr. Bhamra experienced racism.

teams?
3. How did he call the English?

1. What did Mr. Bhamra do when he was a teenager in Nairobi?
2. What was the reason Mr. Bhamra didn’t play in any of the English

4. Why was Mr. Bhamra against Jess playing football?

Il. Mr. Bhamra’s decisions.

What did Mr. Bhamra do to overcome the obstacles?

lll. Pieces of advice to his daughter.
What did he expect from Jess first?
What did he expect from Jess later?

Lesson 4.

* Youre one of the film characters
(cmydeHmu o 4epsi sumsi2yromb Kapmku 3
imeHamu nepcoHaxig). Play the part of your
character in the following situations (cumyauir,
ornucaHi Ha kapmuji, makox obuparoms o 4ep3si).
Mirror your character’s behavior, manner of
speech, lexicon and possibly accent, mimics and
body language to let your group-mates guess
who you are portraying. Task to the group: judg-
ing by the behavior guess who is being shown.
What signals made you guess right?

TpeTih Griok 3aBoaHb nepenbavyeHnn ansa Bu-
KOHaHHA 3 ornopoto Ta/abo 6e3 onopu Ha dpar-
MeHTn AX®P npotsrom CCP (Self-study exercises).
EdektnBHO opraHisoBaHa camocTiiHa poboTa
CTYAEHTIB, 5K BiAOMO, € NepeayMOBOI0 YCMILLHOCTI
HaB4aHHA. Okpim Lboro, came nig yac CCP cty-
AEHTN MatoTb 3MOry PO3BMBATK BIaCHi CTaBMNEHHS
00 0COBNMBOCTEN IHLLIOKYMLTYPHOI CRifIbHOTU Ye-
pes3 pednekcito, kepoBaHy BuUKNagadem neBHOH
Mipoto Yepe3 HaaHHs NeBHUX 3aBAaHb. 3aBaAaH-
Ha CCP cnpsamoBaHi Ha po3suTok CK ycBigom-
NEHHSA CTYOEHTIB 4Yepe3 a) caMOoCTiHMK neper-
nsaa v adHanis goparmeHTie AX®, Wo po3BuBakOTb
TeEMaTUYHUIN 3MICT ayaMTOPHOI Cecil (Hanpuknag,
«cTepeotunu Npo OpuTaHuiB») ans po3suTtky CK
CMOCTEPEXINBOCTI; 6) YMTaHHS 3anNpPOMNOHOBAHUX
BUKNagadem [OOAaTKOBMX TEKCTOBUX Marepianis
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ans nornmoneHHs CK 3HaHb i3 nesHoro CK no-
HATTS; B) caMocTinHui nowwyk CK iHcbopmalil, Lo
[OOMOBHIOE CMEKTP 3HaHb i3 neBHoro CK acnekTy;
r) cpikcauito ctaBneHb fo CK NoOHATTS, WO € UeH-
TPOM TEMaTU4HOrO 3MICTY, pedorekcii BracHoro
PO3BUTKY SIK MOAMHN, FOTOBOI A0 edpekTmBHoro MK
CMifKyBaHHS; 4) BUKOHAHHSA TBOPYMX 3aBOaHb, LU0
JonomMaratoTb Kpalle 3po3yMiTy npeacTaBHUKIB
iHLLOKYNLTYPHOI CMiNIbHOTU (PO3irpyBaHHS XXUTTE-
BUX CUTYaUil, HAaNMCaHHA NPOMOBU, OOOPMIIEHHS
Konaxy i 1.4.).

3ayBaXnmo, Lo AJ1s1 CaMOCTINHOrO BUKOHaH-
HA CTydeHTamu 3aBaaHb / BnpasB po3pobneHui
xypHan CK cnoctepexeHb («>XypHan CKC»),
AKUA MICTUTb 3aBAaHHsA / BApaBu Ond camo-
CTIMHOrO BMKOHAHHA CTyAeHTaMu Ta NponoHye
3aBgaHHa ans dikcyBaHHsa CK cnoctepexeHb
i pecbnekcii BUABIB KynbTypu, NPOAEMOHCTPO-
BaHux B AX®. lNo-nepwe, «KXypHan CKC» 3a-
Oesnevye nosaayamTopHy pobOTy CTYAeHTIB
HeobxigHMMK MaTepianamu; no-gpyre, BUKOHye
ponb ckapbHuykn CK iHdopmaLii, oTpuMaHoi,
LLIO NpoaHani3oBaHa 1 3acpikcoBaHa CTyLEHTOM;
no-TpeTe, BiH gornomarae BuKragadesi Bigcte-
XyBaTWn iHOMBIOyanbHUW MpPoOrpec CTydeHTa B
oBonofiHHi IK, OCKiNbKM Hao4YHO OAEMOHCTPYE
MOro 3ycunns n gocarHeHHs1 B 36opi, aHanisi Ta
cunTesi CK iHdopmauii. HaBegemo npuknagm
3aBgaHb / BNpaB OKPEMMX YPOKIB, SKi BXOAATb
[0 OCTaHHbLOro BrioKy.
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Lesson 2.

+  Watch the episodes from the film Bend it
like Beckham where you can see the dwellings
of two families. Describe the living conditions of
both families. Fill in the table in your Sociocultur-
al Log. Answer the following questions: 1.What
dwellings do the British live in? 2. What are the
most typical ones? 3. Do the living conditions of
the native Britons differ from those of non-native
Britons? IHcmpykuisi 2: Watch the episode you
like once more. This time listen attentively to the
characters’ accent and try to imitate the speak-
ers’ accent while retelling the episode’s content.

Lesson 7.

Watch some more episodes from the film Not-
ting Hill where different people greet each other.
Supply your observations in the grid below.

Situation:

Age:

Sex:

Status:

Relationships:

Non-verbal behavior:

Lesson 3.

 Read some information how Ukraine is
seen by people from different countries Ukraine

in eyes of foreigners. Follow the link http://www.
eurofantours.com/node/226. Express your opin-
ion in about 100-120 words if those people are
affected by stereotypes. Why?

Lesson 4.

 Choose any episode where the most
vivid features of the heroes’ character are shown.
Think over how you would act the episode out.

Ak My BXe 3asHadanu, y npoueci opmy-
BaHHA CKK oBonogiHHA UinbOBUMMMK 3HAHHAMMU
Ta BMiHHAMW BiabyBaeTbCA Ha OCHOBI peLenuii
dparmeHTiB AX®. KoxxHoro pasy nepernsg su-
OpaHux dparMeHTiB NignopsakoBaHWUA PisHUM
Linam, a oTXe, N0 3aBepLUeHH0 poboTn 3 dpa-
rMeHTamm AXD nponoHyemMo nepernsHyTn inbm
e pas 3aans nepeoCMUCIIEHHSA BCIET OTpUMaHoi
CK iHdopmauii n 3akpinneHHs po3BuHeHux CK
YMiHb Ta BUKOHATW HACTYMHi 3aBAAHHS:

* Watch the film Notting Hill once more.
Analyse it as a source of enriching your
sociocultural knowledge, skills and attitudes.
First, read through the questions in the grid and
tick as appropriate. Then arrange your ideas as
an opinion essay supplying evidence — examples
and quotes from the film.

Strongly
disagree

Strongly
agree

Slightly
disagree

Slightly
agree

Undecided

The film is well worth seeing.

The film helped me to understand the
British and Americans better.

I've understood the message of the film.

While watching the film | can rate my
emotions as positive.

Some episodes struck me as odd
because the Ukrainians behave
differently in such situations.

Some characters are portrayed as
stereotypes and have nothing to do
with real life.

The film helped me to reconsider my
attitude to some problems.

BucHoBkun. OTxe, Hamu po3pobneHo Ta
OMMCaHO METOANKY (POPMYBaHHSI aHIIOMOBHOI
COLiOKYNbTYPHOT KOMMETEHTHOCTI ManbyTHIX i-
NOSOriB 3 BUKOPUCTAHHAM aBTEHTUYHOIO XyOO0X-
Hboro inbmy. 3aBaaHHs / BNpasw, NpeacTasne-
Hi Y HaB4YanbHO-METOANYHOMY MOCIOHUKY «British
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Culture in Films», MOXyTb OyTWU BMKOPUCTaHi Yy
MeXax KypciB OCHOBHOI aHrMilCbKol MOBU, a Ta-
KOX cryryBaTu [OOATKOBUMM Marepianamu ans
BMBYEHHS NEBHUX TEM 3a3HadeHoro Kypcy. Y Ta-
KOMY pasi BMKraga4y Moxe OOMEXUTU KinbKiCTb
3anponoHOBaHMX 3aBAaHb / BMpas.
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MepcnekTmBM pocnimkeHHA. Y nogasnb- butnih filolohiv z vykorystanniam avtentychnoho
LWOMY AOCHiAXKEHHI AOUINbHO rMnbLlie BMBYMTH khudozhniogo filmu. (PopmyBaHHsI aHITOMOBHOI
moxnmocTi XKypHany CKC ansa dpopmyBaHHA Ta COLLIOKYNbTYPHOI KOMMETEHTHOCTI 'y ManbyTHIX
ouiHtoBaHHs CKK cTygeHTiB, YPi3HOMaHITHATK Ta dinonorie 3 BUKOPUCTaAHHSM  @BTEHTMYHOIO
yCy4acCHWUTU 3aBAaHHs / BNpaBw, NpeacTaBneHi y XyaoxHboro cinemy). PhD Thesis. Kyiv. Manu-
HbOMY, CTBOPUTU Aekinbka BapiaHTiB >KypHany script

CKC T1a ekcrnepuMMeHTanbHO BWU3HAYUTU Hawne- Lazar I. and Huber-Kriegler M., Lussier D.,

EKTUBHILLNIA 3 HUX. Matei G. S., Peck C. Developing and assessing

intercultural communicative competence: a guide
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ACTIVITIES BASED ON BRITISH FEATURE FILMS TO DEVELOP SOCIOCULTURAL
COMPETENCE OF STUDENTS OF LINGUISTICS

Yuliia Trykashna

Department of Theory and Practice of Translation from English, Institute of Philology, Taras Shevchenko Na-
tional University of Kyiv, Kyiv, Ukraine

Abstract.

Background: Authentic British feature films presenting people, places, events, verbal and non-verbal behav-
ior in different sociocultural situations is an important source of sociocultural information for learners of English.

Purpose. The purpose of the article is to present the author’s methodology of developing sociocultural com-
petence of prospective philologists with the help of authentic feature films.

Results. Sociocultural competence is viewed as the ability of a person to gain sociocultural knowledge through
the analysis of sociocultural information obtained from authentic feature films, to reflect upon a person’s own atti-
tude towards the information received and to be prepared for an intercultural dialogue.

To develop sociocultural competence of 2™ year students of Linguistics we prepared a course book British
Culture in Films consisting of sixteen lessons. Every lesson was dedicated to one particular concept or aspect of
culture, with activities based on the selected fragments of films that vividly demonstrate sociocultural behaviour.
The tasks and exercises were aimed at developing various skills (listening, speaking, reading, writing), they were
intended for group / individual and class / independent work and varied in format (oral/written, with/without visual
support, role plays, etc.). As the data of the experimental study clearly indicate, the students, who underwent
training, raised their cultural awareness, got equipped with an understanding of the basic concepts of culture,
developed sociocultural observation as well as critical-thinking skills.

Discussion. Authentic feature films provide invaluable information about the life of contemporary British so-
ciety. However, before using authentic films in the classroom they should be carefully selected against certain
criteria. Attention should be paid to stimulating students’ interest towards the target culture by involving them in
various meaningful activities, particularly those aimed at reflection and identifying commonalities and difference of
the mother and British cultures, nurturing attitudes, tolerance and enabling them to be culturally adequate speak-
ers of English.

Keywords: sociocultural competence, authentic feature film, culture.
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