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YUTAHHA XYOOXHIX TBOPIB AK 3ACIBE ®OPMYBAHHA YMIHb KPUTUYHOIO
MUCINEHHA CTYAEHTIB-®IJTIONOrIB 3BO

AHOmauis

Y cmammi posensiHymo meopemuyHi nepedymMosu po38UMKY MOHAMMS ‘Kpumu4yHe MUC/eHHs. Bu3Ha4yeHOo
ocobrnusocmi xy00XHb020 meKcmy 5K 3 acoby ¢hopMy8aHHSI YMiHb KPUMUYHO20 MUCIIEHHSI CmyOeHmi8, OKpec-
nieHi kpumepii 006opy XyOoxHiX mecmig 01 YHUmaHHs 3 Memoro PO38UMKY YMiHb KPUMUYHO20 MucieHHs. Kpu-
muy4He YumaHHs XyO0XHb020 meKcmy rocmae siKk echeKmueHull iHcmpyMeHm ¢hopMy8aHHS YMiHb KpUMUYHO20
MUCIIEeHHSI. Aemopu cmammi NporoHyMb fNpakmuyHy inocmpauito 3 agdaHb 07151 PO38UMKY 8MiHb KPpUMUYHO20
MUCIIeHHs cmydeHmig 3 a A0roMO20K0 YUMaHHS XyO0XHbO20 MmeKcmy, SKi y3200XytombCs i3  mpaduuiliHOK
emarnHicmro pobomu Had mekcmom (domekcmosuli, mekcmosud, nicrnssmekcmosud) i 6asyrombcsi Ha Moderni
Kpumu4Hoeo mucrieHHs1 JliHdcel KneHgind. Ha KOXHOMY i3 8U3Ha4eHUX emariie akmuei3ytombCsi KOHKPemHi
KOeHimueHi rnpouecu 3 2i0HO 3 pieHSIMU ridHasasbHoi GisinbHocmi b. briyma.

Knroyoei cnioga: KpumuyHe MucrieHHs1, XyOOXHil meip, KoUmMuUYHe YumaxHs.

NMpobGnema Ta akTyanbHICTb AOCHIgXKEHHS.
YnTaHHIO NpuaingaeTbCca Benuka yeara B METO-
OuuUi HaBYaHHS IHO3EMHMX MOB, OCKINbKM BOHO
€ ‘OCHOBHMM [KeperioM OTPUMaHHSA iHTenekTy-
anbHOI M ecTeTuYHOI iHdopMmauii, epeKkTUBHUM
CcrnocoboM [OOMOBHEHHA N PO3LUMPEHHS FEKCU-
KO-rpamaTmyHOro aktmay, 3 acobom popmyBaHHS
KOMYHIKaTUBHOI Ta MPOMECIMHOI KOMMNETEHLN,
i HAMromoBHiLLe — iIMMYNbCOM, LLIO CNPUSAE PO3BUT-
Ky TBOPYOI aKTUBHOCTI Ta KPUTUYHOIO MUCIIEHHS
ctygeHnTiB’(Modern Oriental Prose, 2020: 4).

KpuTuyHe yntaHHA XyOoXHiX TekcTiB (XT) —
‘edeKTMBHUIN 3 acib pPO3BUTKY KPUTUYHOTO MMC-
NEHHS, WO crnpusie oopMyBaHHIO yMiHb BAYMINBOT
poboTK 3 iHOopMaLieD, BUKOPUCTaHHS cTparterii
PO3BUTKY KPWUTUYHOIO MWUCIIEHHSA OpiEHTOBaHe
camMe Ha pPO3BUTOK HaBMYOK BAYMNMBOI poboTu 3
Tekctom’ (Ocigak, B., HectepeHko H., 2021).

[MOHATTA «KPUTUYHE MUCNEHHSA» € Haa3BU-
YaMHO aKTyarnbHUM, OCKISTbKM OCOOMMBOCTI iH-
dopMaLiHOro cycninbCcTBa, AKe CTPIMKO 3 MiHt0-
€TbCS, BUMMaratTb MOCTIMHOMO BAOCKOHaNEHHS
HaBUYOK MUCIIEHHA. YMiIHHS OO’€KTUBHO OLiHIO-
BaTW pi3HOMaHITHI siBULLA, npouecu, noail ctano
HEeOOXiAHOK | XUTTEBO BaXIIMBOK MNOTPeBOLO.
ToMy, O4HMM i3 HaWronoOBHILLMX 3 aBOaHb OCBIT-
HbOro npouecy € POpPMyBaHHA KPUTUYHOTO MUC-
INeHHS, a came: 3 AaTHICTb 3 AiCHIOBATU CKNagHi
Pi3HOMaHITHI BUAN XUTTEQIANBHOCTI, €EKTUBHO
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pO3B’si3yBaTy pPi3Hi HaBYarbHi 3 aBOaHHA Ta XUT-
TEBI Npobnemn.

BusHaHHA BaXXNMBOCTI YUTAHHS came XyOoX-
HiX TBOPIB SIK aBTEHTMYHOIO Ta YHiKanbHOro gxe-
pena oopMyBaHHA YMiHb KPUTUYHOTO MUCIIEHHS
CTYOEHTIB 3 YMOBIIOE TaKOX HEOOXigHICTb po3-
rnagy ocobnueocten XT Ta BM3HAYEHHS KpuTe-
piiB Bigoopy XT.

MeToro cTaTTi € aHanis TeopeTndHnX nepe-
AYMOB PO3BUTKY MOHATTA «KPUTUYHE MUCIEH-
HS», pOo3rnsad 0cobnuBOCTEN XyOOXHBOIO TBOPY
K 3 acoby pPO3BUTKY KPUTUYHOIO MUCIEHHS, aHa-
ni3 KpuTepiiB BiAOOPY XyAOXHIX TBOPIB Ta npak-
TWYHa iNCcTpalia 3 aBgaHb Ans PO3BUTKY BMiHb
KPUTUYHOIO MUCIIEHHSA CTYAEHTIB 3 @ LONOMOrO
ynTaHHs XT.

MeToau pocnigxeHHs. [Ina OCArHEHHSA No-
CTaBfneHoi MeTn Bynu 3 acToCOBaHi Taki MeToau
OOCHIOKEHHS: MeTOA y3aranibHEHHsS] HayKOBO-Te-
OPETUYHUX | MPaKTUYHUX AaHUX, MPUCBAYEHUX
OOCNIIKEHHIO KPUTMYHOIO MMUCIIEHHS, aHani3
ocobnumsocten XT Ta kputepiiB Bigbopy XT; me-
TOA NEePEBIPKN TEOPETUYHMX NPUNYLLEHb Y Npak-
TULi BUKNaOaHHS.

AHani3 ocrtaHix gocnigxeHb Ta nybnika-
uin. KopeHi crnoBoCcnony4eHHa «KpUTU4HE MUC-
NEeHHsA» cAraloTb e YaciB gaBHboi [pedii. Cno-
BO «KPUTUYHE» €TUMOMONYHO MOXOAUTb 3 OBOX
rpeubkux KopeHiB: «kriticosy» (Lo o3Hayae pos-
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OipnnBe cymxeHHA) Ta «kriterion» (o o3Havae
cTaHgapTu, kpuTepii). Biatak, etmmonoriyHo e
CNOBO O3Ha4ae PO3BUTOK ‘PO3BIprIMBOro CymKeH-
HS Ha ocHoBi cTaHaapTis’ (Elder, 2007).

Barato HaykoBUiB AocnigkyBanu npobnemy
PO3BUTKY KPUTMYHOIO MMCIEHHS MOYMHAKYN 3
YyaciB aHTUYHOCTI 3 (PINTOCOPCLKOT, NCUXONOTYHOT
i mepgaroriyHoi TOo4OK 3 opy. Tak, Apxinoea €. Ta
Kosanescbka O. HarornoLwlysanu, Wwo ‘KPUTUYHICTb
MMWCMEHHS NOCTaE sIK HaykoBo-ghiniocodcbka nNpo-
onema B enoxy [NpocBiTHMLTBA, SK 3 acib Bnpo-
BaPKEHHS igen dhopMyBaHHS BiflbHOI i BignoBi-
AanbHOi  ocobucTocTi cycninbctea’  (Apxinosa,
2012). Bonbtep, XK.-XK. Pycco, I. KanT, [I. Om Ta
[bx. JTok BBaXkanu, Wo po3BUTOK i npoLec popmy-
BaHHSI FAPMOHIAHOIO Ta TBOPYOro rpomMagsaHuvHa
cnig po3rnagarty came Yepes 3 acagu Kputuumnsmy
(KanT, 2007; Pokmop, 2011; Cmopx, 2004).

B ocBiTHin cuctemi CLUA igess dhopmyBaHHS
KPUTUYHOMO MUCIIEHHSA CroyaTtky BnpoBagKyBa-
nacb [bx. 't y Burnagi pedriekcMBHOro Muc-
neHHs. 3rogoM BoHa peanisyBarnach B negaroriy-
HiM HoBauii «KputudHe mucrneHHs» npodbecopa
Konymbirnicbkoro yHiBepcutety Ta MoHTeknep-
cbKoro AgepxasHoro konempxy M. Jlinmana (1988).

Kpim M. JlinmaHa, oo Hanbinblw BigoMuUX Oo-
cnigHuKiB Npobrnemmn po3BUTKY KPUTUYHOTO MUC-
neHHs Hanexatb P. Maynb (1990), O. XannepH
(2000), O. Knyctep (2002), A. Kpoydopg,
C. Metblo3, B. Cayn, 1. MakiHctep (2005) Ta iH.

Buxogsum 3 akTyanbHUX npobrnem cuctemu
OCBIiTW, Ha OCHOBI y3aranbHEeHHs1 JOCBigQYy CBIiTO-
BOI neparorikm Ta MCUXOrOril, rpynot amepu-
KaHCcbkmx crniedianicTie (Yapne3 Temnn, [KuHHI
Ctin, Kypt Mepegit Ta Bansrep CkoTT) B cepe-
OnHi 1990-x pp. 6yna pospobrneHa TexHonorisa
PO3BUTKY KPUTUHHOIO MWUCIIEHHS Yepe3 YUTaHHS
Ta nucbmo (PKMYUIT). La TexHonoris crtaHo-
BUTb CODOLO LifiCHY cucTemy, Wo hopMye HaBu-
4ykM poboTn 3 iHdopMaLie B NMPOLECI YNTAHHS
n nucema (Crawford et al., 2005).

Cepef BITYN3HAHUX BYEHUX, SKi JOCHILXKYIOTb
NMUTaHHS PO3BUTKY KPUTUYHOIO MUCIIEHHSA MOXHa
HasBaTu O. Tarno, T. BykiHy, C. TepHo, B. Maka-
peHko, O. TymaHuosy, O. NomeTyH, Ta iH. B Ykpa-
THi iIHTepec 40 PO3BUTKY KPUTUYHOTO MUCTIEHHS SIK
OCBITHbOI iHHOBALIii 3 'ABMBCS HaNpuKiHLi XX cTo-
niTTa. Po3pobneHHs npobrnematkmi Ta HaByasb-
HUX BMAAHb 3 KPUTUYHOTO MUCNEHHS Byno pos-
noyvarto xapkicbkumu gocnigHukammn O. Tarno Ta
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T. Boponau (sudaHHs bpowypu «Jlozika Kpumuy-
HO20 mucrieHHs» (1996), HagyanbHO20 MOCI6HU-
ka «Jlozika 3 enemMeHmamu Kypcy Kpumu4yHO20
mucrnieHHs» (1998), moHoepadbii «Kpumudeckoe
mbiwneHue: Npobrnema muposo2o obpasosaHusi
XXI seka» (1999). Ons ykpaiHCbKOI OMOAKTUKM
i METOANKM HABYAHHS idest PO3BUTKY KPUTUYHOIO
MWUCIIEHHA € [A0CTaTHbO HOBOK | PO3BUBAETLCS
rofIOBHMM YMHOM 3 aBASIKM CNiflbHUM MidXKHapoa-
HUM MpPOEKTaM, ceMiHapaM-npakTukymam, mMam-
cTep-knacam, mnegaroriyHMM  ekcrnepuMeHTam,
drakynsTaTMBHUM Kypcam, SKi nepioguyHo npoBo-
OATbCA Y BITYM3HSAHMX OCBITHIX 3 aknajax; 3 'siB-
NATLCA HAyKoBi Mpaui, METOAMYHI NOCIGHWMKM
OnNs yuuTeniB, AWOaKTUYHI NOCIOHMKM ANs y4HiIB,
HaBYarnbHi NOCIOHNKM ANSA CTyAEHTIB.

Uepe3 uucneHHi nigxoan OO0 BU3HAYEHHSA
CYTHOCTI Ta 3 MICTY KPUTUYHOIO MUCHEHHSA Y Cy-
YyacHin negaroriui icHye 3 Ha4Ha KinbKiCTb aBTOpP-
CbKMX TpPaKTyBaHb LbOro NOHATTSA. Tak, 3 rigHo 3
BU3Ha4YeHHaAM [. XannepH, aBTopa MoHorpadii
«lNcmxonoria KPUTUYHOrO MUCIIEHHSAY, ‘KPUTUYHE
MUCIIEHHS — L€ BUKOPUCTAHHS KOTHITUBHUX TEX-
Hik abo cTparterii, siki 3 OiNbLUYOTb MMOBIPHICTb
OTpMMaHHA GaaHoro KiHLEeBOro pesynerary, ...
TakMi TUM MUCIEHHS, OO SKOro BOANTbLCA MNpU
BUpIiLLEHHI 3 aBaaHb, (hOpPMYrOBaHHI BUCHOBKIB,
MMOBIPHOI OLIHKN Ta NPUIAHATTI pileHb. KpnuTtny-
HEe MUCIEHHS iHOAI Ha3MBalOTb LUE i cnpsiMoBa-
HUM MucneHHsaM’ (XannepH, 2000: 20).

HocnigHuk B. BonoTtoB cTBepaxysas, LO
«KPUTUYHE MUCIIEHHSI O3HA4Ya€e He HeraTMBHICTb
CcymXeHb abo KpUTKKY, @ PO3YMHUIA po3rnsag pis-
HOMaHITHOCTI migxoAis, abu BUHOCUTK OBI'PYHTO-
BaHi CyKEHHS i pilleHHs. «KputudHey, y LibOMy
KOHTEKCTI, 0O3Ha4ae «aHanituyHe» (uuT. 3 a Byki-
Ha, 2007, c. 69). KaHagcebkun B4eHuin P. X. [XOH-
COH 3 ayBaXXyBaB, LU0 KPUTMYHE MUCIEHHA — Lie
«ocobnmeumn Bng po3yMoBOI AiANbHOCTI, WO 403-
BOSSIE NMOOWHI BUHECTU paLjioHarnbHE CYIKEHHS
LLIOA0 3 anNpOnNoOHOBAHOI i1 TOYKKM 3 opy abo moae-
ni nosediHkm» (uuT. 3 a Bykina, 2007, c. 15).

JocnigHukn 3 asHa4yalTb TaKoX, LU0 camo-
CTIMHICTb CYy>KEHb € OAHIEI0 3 03HAK KPUTUYHOTO
MUWCIEHHS, BiH HaronowyBaB Ha TOMY, LLO Take
MUCIIEHHSI CMPSIMOBaHE Ha TBOPYY MMCIEHHE-
BY LiSINbHICTb, @ HE Ha BiATBOPEHHS, WO 6a3y-
€TbCA Ha >XXOPCTKMX anropuTMax i ctepeoTunax.
TBopunin nigxia € 0BOB’A3KOBUM Y CUTyaLiax
MOPIBHAHHA Pi3HUX CyKEHb | BU3HAYEHHS anb-
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TepHaTUB Ha OCHOBI BpaxyBaHHS MpPIOPUTETIB,
YMHHMKIB, WO 3 YMOBIIOKOTL ICTUHHICTb Ta Bipo-
raHICTb iIHdopMaLiT B LLiNOMY 1 BUCNOBIIEHUX CY-
AxeHb 3 okpema (Tarno, 2006).

Y HaByarnbHin AisfIbHOCTI KPUTUYHE MUCIEH-
HS 4aCTO OTOTOXHIOKTb 3 TBOPYMM MUCIIEHHSA
abo iHTYITMBHUM MuUcneHHaM. [MpoTe, 3 rigHo 3
K. Jlinaocen, meta TBOPYOrO MUCIIEHHS Monsrae
Yy CTBOPEHHI HOBUX iden, a MeTa KPUTUYHOIO —
BUABMUTM iX Hegoniku (Jlingcen, 2001).

O. Tarno TnymMaunTb KpUTUYHE MUCIEHHS SK
aKTMBHICTb pO3yMy, CMPSIMOBaHy Ha BUSIBMEHHSA
M BUMpaBneHHsa CBOIX MOMWUIOK, TOYHICTb TBEpP-
DPKeHb | 0Br'pyHTOBaHICTb MipKyBaHb. BiH cTBep-
OXYE, WO KPUTUYHE MUCIEHHS BUNMNBAE 3 YCBI-
OOMJSIEHHS HEBIABOPOTHOCTI OMaH i MOMWIIOK
y NOACLKOMY MidHaHHI. BoHO € cneundivyHum
BNOOM pediriekcii, sika CnUMpaeTbCsl Ha 3 HaHHSA
efleMeHTapHOI NOTiKM 1 BiANOBIOHNX KOHKPETHUX
Hayk (Tarno, 1999). O. lNomeTyH TpakTye KpUTnY-
He MUCIIEHHS SK 3 AaTHICTb NIOOMHU YCBIAOMITIO-
BaTW BNACHY NO3WULLit0 3 TOMO YM iHLLOMO NUTaHHS,
BMiHHS 3 HaxOAMUTK HOBI igei, aHanidyBatn nogii
i OUiHIOBATM iX, NpUAMATN peTenbHO 0bayMaHi,
3 BaXeEHi pilleHHs1 CTOCOBHO Oyab-AKMX AYyMOK
i ain (MometyH, 2010).

Ak cBigyaTe HaBedeHi BU3HA4YEeHHdA, Yy Cy-
YaCHMX HaAyKOBWUX [Kepenax iCHYKTb pPidHi Tny-
MaYeHHS MOHATTA «KPUTUYHE MUCHEHHsI». Ha
ayMmKky gocnigHuka C. TepHo, Lus pi3HOMaHITHICTb
3 YMOBMEHa YNCEMBbHUMU YMHHUKAMWU, 3 -MOMIXK
SKUX MOXHa BuAInuTK: 1) HaB4YanbHO-NpeagMeT-
HY CNPSIMOBAHICTb KPUTUYHOTO MUCNEHHS; 2) Ui-
ne-nokrnagaHHs 9K OCHOBY PO3BUTKY KPUTUYHOMO
MUCMEHHS; 3) O0COBUCTICHO-OCBITHIO CNpsiMOBa-
HICTb KpUTU4YHOro mmcrieHHs (TepHo, 2013).

OCKinbKn KpUTUYHE MUCNEHHA € ©Baratopis-
HEeBMM MpoLLEeCcoM, MOro crig posrnsggatv Komn-
NEKCHO (3 ypaxyBaHHAM NegaroriyHoro, nCMxomno-
rivyHoro, inocodCcbKOro Ta iH. acnekTiB).

AKWo po3rnagatv KpUTUYHE MWUCIIEHHA nig
KyTOM 3 opy dhinocodii, To cnig 3 ayBaxutu, WO
nig UMM MOHATTAM PO3YMIlOTb YMIHHSA JOMYHO
MUCAWUTK, apryMeHTyBaTu, aHaniTM4HO OUCKYTY-
BaTW Ta NPaBUITbHO BUCIOBMOBATM CBOK OYMKY.
3 negaroriyHoi TOYKM 3 OpY KPUTUYHE MUCHEH-
HA — L& KOMMMEKC MMUCINEHHEBUX Onepavuin, Lo
XapakTepusyeTbCs 3 AaTHICTIO NIOANHM:

— aHanisyesaTu, MOpiBHIOBATK, CUHTE3YyBaTH,
oujiHIOBaTK iHopMaUito 3 Byab-aKkux mxepen;
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— 6aunTtn Nnpobnemu, CTaBUTU 3 anNUTaHHS;

— BWUCYBaTW TiNOTE3N Ta OUIHIOBATU ansTep-
HaTuBW;

— pobuTtn ceigomunin BUGIp, yxBantoBaTu pi-
lWeHHA Ta obrpyHToByBatn noro (MaueHko,
2018).

TakMMm 4mMHOM, Yy OGinbLIOCTI Mpaub HayKoB-
LiB-gocnigHuKIB 3 aranibHUM € Te, WO Nid KpUTnY-
HAM MWCIIEHHAM PO3YMIETLCHA CYKYMHICTb YMiHb
JOCniopKyBaTn peanbHi HaByarnbHi, NPoMeCinHi
Ta XWUTTEBI CUTyaulii, BUCyBaTU pi3Hi BapiaHTK
pO3B’si3aHHA NOCTaBEHNX 3 aBAaHb i OLiHIOBATH
X 3 MeTO BUABMEHHA HEAOrMiKIB i BUOOPY oNTu-
MarnbHOro; NPUMMaTU CaMOCTIVHI piLUEeHHA 1 ne-
penbavatu ixHi HacnigKu.

Y3aranbHO4UM PisHi NiAXO4M WOAO PO3YMiH-
HSA CYTHOCTI Ta 3 MICTy AaHOro MOHATTS, MOXEMO
cKkaszaTu, L0 KPUTUYHE MWUCIIEHHA Yy Megaroriu;
po3rnagaeTbes SK iHAMBIQYyanbHEe MUCIEHHS, LLO
nepenbavae caMoCTiHi BUCHOBKW Ha OCHOBI K-
6okoro 1 BcebiyHoro aHanisy iHcopmalliii, Ta co-
LianbHe, KONU B NPOLEC CMifIKyBaHHA 3  iHLIMMMK
KOXXKHa AyMKa NepeBipsieTbCs M 0OrpyHTOBYETLCS.

Omxe, i3 aHanidy HaykoBOi niTepatypy mMu
6aunMMo, LLIO KPUTUYHE MUCTIEHHSI NOYMHANOCH 5K
nepexia Big HaBYaHHS, OPIEHTOBAHOIO NepeBax-
HO Ha 3 anam’aATOBYBaHHSA [0 HaBYaHHS, Crps-
MOBaHOro0 Ha PO3BUTOK CaMOCTIMHOIO CBigOMO-
ro MUCNEHHS y4HIB. g KPUTUYHUM MUCTEHHSAM
cnig po3ymiTu CKragHui NpoLec TBOPYOro nepe-
OCMWCIEHHS OTPUMaHOI iHpopmaLlii, KU r'pyH-
TYETbCSA Ha YCBIAOMIEHOMY CMPUNHATTI BriaCHOI
PO3yMOBOI AisiNbHOCTI B iHTENEeKTyarnbHOMY Cce-
penoBuLLi Ta AiSNbHOCTI iHWKWX; HA NOCTaHOBL
npobnemu Ta i BUpiweHHi. Cnig 3 ayBaxuTu,
WO KPUTUYHE MUCIEHHSA He TiNbKN HEepPO3PMBHO
NnoB’sA3aHe i3 PO3BUTKOM HaBUYOK MUCMEHHS BU-
COKOro piBH4, ane 1 cnpusie oopmyBaHHIO OCO-
OucCTOCTi, BaXXNUBUX LLIHHOCTEN, BRacHOi Moaeni
MOBEAIHKN.

Pesynbtatv pocnigkeHHsl, BUHeCEHi Ha
06roBoOpeHHs. YnTaHHA Bigirpae BaxnumBy porb
y SKOCTi 3 acoby HaBYaHHS, OCKINbKM cnpusie
OBOJIOAIHHIO MOBHMM Marepianom, MOoro 3 akpi-
NNeHH Ta HarpoMagxeHHwo (Hikonaesa et al.,
2002). MpoTe, 3 ornsgy Ha JOCUTL YacTy 3 aMiHy
NMMCbMOBOTO TEKCTY Ha BieO Ta KOMM'IOTEPHY iH-
dopmaLito, Ha MOXITMBICTb OTPUMaHHS Nerkogo-
CTYMNHOT Ta WBKUAKOI iHopMmaLil Yepes IHTEpPHET,
TenebadeHHs, KOMM'OTEPHI NporpamMun TOLLO Bia-
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OyBaeTbCS NOCTYMNOBA BiAMOBA BiJ YATAHHS KHUT,
BTpaTa BMiHHA MpautoBath 3 TekcTamu. Tomy,
nepeq OCBiTAHaMM MocTana HaranbHa noTtpeba
nepernaHyT! Nigxoam A0 HaBYaHHS iHLLOMOBHO-
r0 YMTaHHA 3 ypaxyBaHHsM OcobnmBOCTEN Cy-
YacHoro iHopmauiiHoro cycninbcTea. 3aBaaH-
HS BUMTENS iHO3EMHOI MOBU MoOrisirae B TOMY, LWo6
HaBYNTU YYHSA BiSTbHO OPIEHTYBATUCHA B TEKCTOBIN
iHdbopMaLlii, CaMOCTINHO CTaBUTU METY YUTaHHS,
obuvpatn Wwnaxu il QOCAMHEHHs, nepepobnsaTtu
TEKCT B 0COOMCTICHO 3 HauyLwi cmucnu (Monow-
cbka, 2018).

3a BU3HavyeHHaAM BonowwuHoi H. udnTaubka
KOMMETEHTHICTb — Lie «3AaTHiCTb A0 Mobinisauji
Ta 3 acToCyBaHHS KOMMMeKcy cneumdivyHmx oco-
OMCTICHNX, KOTHITUBHMX Ta €CTETUKO-KOMYHIKaTMB-
HMUX MEXaHi3MiB 3 METOI opraHisauil Ta peanisa-
Uil epeKTUBHOI eCTETUYHOI B3aEMOAIT 3 XYAOXKHIM
TBOpOM» (BonowwuHa, 2002: 56). CchopmoBaHa
yMTaubKa KOMMETEHTHICTb O3HA4ae, WO CTYAEHT
3 AaTHUA PO3yMIiTN NPOYUTaHUIA TBIp, PO3MIPKOBY-
BaTW Haf MOro 3 MiCTOM, aHanidyBaTu Ta KPUTUYHO
OLiHIOBATM OTpUMaHy iHdopmaLuilo, y3ararbHo-
BaTW i, CNiBBIOHOCUTU TEKCT i3 OCOOUCTUM XUT-
TEBMM [OCBIZOM, BWUCIIOBMIOBATU BMACHY OYMKY
LLIOA0 NpoYUTaHOro, hopMyntoBaTh BUCHOBKM.

OTXe, YMTaHHSA iHLIOMOBHUX TEKCTIB — ue
NPOLYKTUBHUIN NPOLIEC, SIKUA PO3BMBAE MUCTIEH-
HSA TOro, XTO BUBYAE iHO3eMHY MOBY; iHbopMaLlis,
BUNyYeHa 3 iHLWOMOBHUX TEKCTIB, (YOPMY€E MNOro
cBiTornsa, 3 6arayye Moro KpaesHaB4MMM 3 HaH-
HAMM MPO ICTOPIt0, KyNbTypy, NOOYT KpaiHu, MOBY
SKOI BiH BUBYaE.

TpaguuinHa MeToguMka HaBYaHHA YUTaHHS
iHO3eMHOK MOBOK CnpsMOBaHa Ha OBOMOAIHHA
YYHSIMU PI3HUMUW BUOAMMW YNTAHHSA. 3rigHO 3 Kna-
cudpikauieto 3 a C. K. donomkiHo, B OCHOBI SIKOT
NexXunTb Uinb, SKy 4yMTady nparHe AOCArHYyTU npu
YuUTaHHI, BUOINATb Taki BUON YNTaAHHS:

— O3HallomsirogasibHe 4YumaHHs, Onsi poay-
MiHHS1 OCHOBHOIO 3 MICTY TEKCTY;

— gusyar4ye YumaHHs, 3 TMOBHUM PO3YMiH-
HAM 3 MICTY TEKCTY;

— 1OWyKO8€e YUumaHHs, 3 METOI MOLLYKY He-
00xigHoT iHdopMaLiT;

— nepeeansidoge YumaHHs, QNS OTPUMaHHS
3 aranbHOro ysiBNeHHs npo 3 MicT Tekcty (dPo-
nomkuHa, 2000).

O. b. TapHOMoOnbCbKMA OO BULLE3ragaHUX
BUAIB YMTaHHA (SKi BiH Ha3MBae e pexumammu
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YNTAHHS) OOAAE KPUTMYHE UYMTAHHS, dKe MOXEe
po3rnagaTuchb SIK BUA, BMBYAKOYOrO YNTaHHS, ane
BOHO LLie Oinblu nornudneHe 3 MeToro binbL ge-
TanbHOro YCBiAOMMEHHS YCiel iHgpopMaLlil TEKCTY
ans opMyBaHHSA BRAcHOI TOYKM 3 OpYy Ha Hel
(TapHononbcbkun, 2006: 73).

Mg KPUTUYHMM YUTAHHSM PO3YMitOTb HaBYaH-
HS YYHIB MUCMNUTM B NPOLECi YATAHHS, TOOTO HaB-
YaHHA «OLiHIOBaTK iH(opMaLLito, MOPIBHIOKYM
HOBE BXe 3 HasfABHMM OOCBIAOM, pOOGUTN BUCHO-
BKM, FPYHTYOUMUCH Ha gokasax» (Zintz, M.V., and
Maggart, Z.R., 1984).

OCHOBHUMW yMOBaMUN HaBYaHHS KPUTUYHOIO
YNTAHHS € :

— aKTMBHE Ta KOHCTPYKTMBHE 3 anyyeHHs Yun-
Taya B NPOLEC YNTaHHS;

— BMIiHHS MOKNadaTuCs Ha BXe HasiBHUIN JoC-
Bif;

— y4yacTb Yntaya B 06roBopeHHi cmucny (cam
3 coboto, 3 aBTOpPOM);

— YCBIOOMIIEHHS YMTa4yeM BacHOi aKTUBHOI
y4yacTi B CTBOpPEHHiI cMmucriB TekcTy (FfoH4yapos,
2000: 21).

HaBegeHi ymMoBWM BKasylTb Ha OYEBUOHWI
3 B'9430K KPUTUYHOrO YUTaAHHA Ta KPUTUYHOrO
MucneHHs. Lli aBa npouecn B3aeMOOOYMOBMEHI
Ta BMNMAMBalOTb OAWH Ha OOHOrO.

Omxe, KpUTU4HE MUCIIEHHS 3 abe3nevye npo-
LeC KPUTUYHOTO YMUTaHHS, 3 Of4HOro BGOKy, TaKoX
KPUTUYHE MUCMEHHS € HeOobXiAHOK OCHOBOI
ans opMyBaHHsSI BMiHb KPUTUYHOMO YMTaHHS, 3
iHWoro 6oky. KputnyHe untaHHs € BUOOM KOMY-
HIKaTMBHOIO YMTaHHS, sike nepenbayvyae akTMBHE,
BOYMINUBE CNPUNHATTA iHdopMaLii, OLiHKY npo-
YMTAHOrO LUSISIXOM CRiBBIAHECEHHA 3 MICTY TeK-
CTy 3 O0COBUCTOI TOYKOK 3 Opy 4YuTada, Moro
3 HaHHAMW, BNACHUM XUTTEBMM LOCBIAOM. BOHO
I'PYHTYETBCS Ha MOBHOMY M TOYHOMY PO3YMiHHi
iHdopmauii TekcTy, no3uuii aBTopa, nitepartyp-
HUX NPUNOMIB i 0COBNMBOCTEN aBTOPCLKOrO CTU-
nto. B npoueci Takoro YNTaHHS 3 anyyarTbCsl BCi
OCHOBHi KOMMOHEHTU MUCIEHHS, TaKi sIK: aHanis,
CUHTE3, MOPIBHAHHSA, y3aranbHEHHS, Knacudika-
Lis, cucremartumsadis n abctparyBaHHsa (PomeH-
Ko, 2017).

Take unTaHHs BUMarae cpOpMoOBaHOCTI BMiH-
HS YCBIAOMIIIOBATU 3 MIiCT TEKCTY i3 3 abesneyveH-
HAM rMMOMHM NOro PO3yMiHHS, a caMe:

— ‘BMBEOEHHA CYMKEHHSI Ha OCHOBI (pakTiB
TEKCTY;
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— BCTaHOBIEHHS idei, 3 agyMy TEKCTY;

— OUiHIOBaHHS aKTiB/3MICTY;

— [HTepnpeTyBaHHA — PO3YMIHHS MiOTEKCTY,
iMANIUXTHOMO 3 HadeHHa TekcTy' (TapHononb-
cbkui, 2006: 72-73).

Ak BXe 3 aszHavanocb BULLE, KPUTUYHE 4YK-
TaHHS MOXe po3rnagaTucb SK BUA BUBYAKYOro.
Y npoueci poboTn 3 TEKCTOM B PEXUMI BUBYAIO-
YOro YUTaHHS, KPiM OCHOBHUX YMiHb, 3 araribHUX
0519 BCiX BUAIB YNTAHHSA, TAKMX SIK MPOrHO3yBaHHSA
3 MICTy iHGbopMaLil No CTPYKTYPI i cMUCIY; BU3Ha-
YEeHHHA TEeMW, OCHOBHOI OYMKW; BiOOKPEeMIIEHHS
rONoOBHOrO Big APYropsiAHOro; OUiHIOBAHHA 3 Mi-
CTY TEKCTY, NOTPiOHI cneumdivyHi BMiHHSA:

— MOBHO | TOYHO PO3YMITU 3 MICT NPOYMUTaAHO-
ro Ha piBHi 3 HAYEHHS | CEHCY;

— ajeKBaTHO iHTepnpeTyBaTn Xig, aBTOPCbKNX
MipKyBaHb, BUCHOBKM i OLlIHKM aBTOopa;

— OUiHIOBaTK TBEPMAXKEHHS, 3 pOONeHi B Tek-
CTi, BUXOOAYM 3 BIACHMUX YsIBMEHb;

— CaMOCTINHO fornaTtu TPYOHOLLi MOBHOro Ta
CMUCIIOBOro XapakTepy;

— nopiBHOBATK 3 JOOYTY iHChopmaLito 3 i CBO-
M JocCBigowM;

— ouiHoBaTK iHopMaLito,
CBOK AYMKY MpPO HEl;

— nepefasaTy NOYEPrHYTi 3 TEKCTY BigOMO-
CTi iHWMM (pigHOK MOBOH abo B OMOpi Ha TEKCT);

— NPOKOMEHTYyBaTh okpeMi dpaktu (Tpybuum-
Ha, 2019; Hikonaesa et al., 2013).

I3 nepeniky BMiHb MU 6a4nMMO, LLO KPUTUY-
He YMTaHHS Ayxe HabnmkeHe A0 BMBYAKYOro,
OCKiNIbKM OCHOBHOK METOK BMBYAKOYOro YMTaH-
HSA TaKOX € TOYHE i NOBHE PO3YMiHHS iHGbopMa-
Uil TEKCTY, BCIX OCHOBHUX i ApYropsaHNX ¢akTis,
IX KPUTUYHE OCMUCIIEHHS, 3 ICTaBMEHHS 3 YyXe
HasiBHUM poceigom. Tomy, B AaHin poboTi, mMu
OyoemMo BMKOPUCTOBYBATYU Ui ABa BUAM YMTaHHSA
noB’A3aHo.

KpuTnyHe ymTaHHs NpsMo MoB’s3aHe 3 Tak-
COHOMI€EI KOTHITMBHMX yMiHb B. Brniyma (Bloom,
B. S., Krathwohl, D. R., Bertram, B. M.; 1984)
i BKSHOMA@€E TaKi KOMMOHEHTU, SIK 3 HaAHHS, pO3y-
MiHHS1, 3 acTOCyBaHHs, aHani3, CMHTE3, OLiHKa.
Y 3anpornoHOBaHiin TakCOHOMIii MWCFIEHHSA pPO3-
rMagaeTbCs K iepapxis, WO cknagaerbca i3
LWEeCTN pIiBHIB, CTPYKTYpOBaHMX NOCMILOBHO, 3 a
HapOCTal4OK CKMagHicTHo, Big 6a30Boro (3HaH-
HS) 0O MPOCYHYTOro (OLUiHIOBaHHS), B SIKi KOXEH
HaCTynHWI piBeHb BKIovae B cebe xapakrepu-

BUCNOBJIIOBATU
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CTUKM MonepegHboro pPiBHS i 3anexuTb Big MOro
chopMoOBaHOCTI. Y CBOK 4epry BUOKPEMISIEHI
PiBHI MUCNEHHS Y3rogKyrTbCs 3 MegaroridyHu-
MU LiNAMKW Ta YyTBOPIOKOTb TPU cdpepn HaByarlb-
HOI pisanbHocTi: KorHiTeBHy (Cognitive domain),
SKY CKSflagatoTb PO3YMOBI HaBUYKKW; addEKTUBHY
(Affective domain) — no4yTTa Ta emouji; Ncuxo-
MoTopHYy (Psychomotor domain) — i3nyHi BMiH-
HS Ta HaBWYKN.

A
- obnonams
o oms |
o ek |
o opomm
o
S wam

Puc. 1. lepapxisi pigHie nisHasasibHOI QisiribHOCMI
6. Briyma

Mepwi Tpw PpiBHI — 3 HaHHA, PO3YMIHHS,
3 acmocyeaHHs — CNpUsilOTb PO3BUTKY HaBUYOK
MWCIEHHS HU3bKOMO PiBHS. HacTynHi Tpu — aHa-
11i3, CUHMe3, OUiHI8aHHs — MUCMNEHHS BUCOKOIo
piBHS.

KoxxeH 3 piBHIB XapakTepusyeTbCsa NEeBHUM
3 MICTOM, a TakKOX Ti€l0 OiSANbHICTIO, BUKOHAHHS
AKoi nepepbadvaeTbCa AaHMM pPIBHEM OCBOEHHS
3 MiCTy.

Tak, Ha nepLiomy piBHi (3HaHHS) OiSANbHICTb
YYHIB 3 BOAMTbCH OO0 3 anam’siTOBYBaHHS, npura-
OyBaHHSA Ta NOBTOPEHHS iHdopmauii. Opyrui pi-
BEHb (PO3YMiHHSI) NONsArae B yMiHHi pO3yMiTu 3 Ha-
YeHHS, NOSACHNUTM HOBWU MaTepian Ta BiATBOPUTH
iHWKM cnocobom. TpeTin piBeHb (BUKOPUCMAaHHS)
BUMarae YMiHHS BUKOPWUCTOBYBATK iHpopmaLlito
ab0 KoHLEeNLUito y KOHKPETHMX YMOBaX i HOBIl CUTY-
auji. PiBeHb aHanisy opMye HaBUYKN MUCIEHHS
BMCOKOrO PiBHS Yy NPOLIECi BUAINEHHS YaCTWH Lino-
ro, BUSIBMEHHSI B3aEMO3B’AI3KY MK HUMW, OCMUC-
NeHHa NpuHUMNIB opraHisauii uinoro. Ha piBHi
CUHmMe3y OpMYHTbCSA HaBUYKM y3ararbHEHHS,
o0’egHaHHs ioen ans CTBOPEHHs1 HOBoro. PiBeHb
OUJHI0O8aHHST CNPSIMOBaHUI Ha QOPMYBaHHA Ha-
BMYOK MUCIIEHHS, O AonomMaralTb pobuTtn Bu-
CHOBKM BiJHOCHO LIHHOCTI OTpMMaHOi iHdhopmauii
(Anderson, Krathwohl, 2001: 167).

OTxe, YNTaHHS IHLWOMOBHUMX TEKCTIB BUCTY-
nae 3 acobom oTpMMaHHs iHopmauii, sika B no-
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JarnbLloMy NoBMHHA ByTU KPUTUYHO nepepobne-
Ha 3 MeTol (QOPMYBaAHHA YMiHb KPUTUYHOIO
MUCHEHHSA, SKi [03BOMATb YMTaA4YeBi BUOKPEM-
noBaTW, aHanidyBatu i KpUTMYHO nepeocmuc-
noBaTu iHhopmadito. B npoueci KpUTUYHOTO Yn-
TaHHS y YMTaya akTMBHO 3 any4yalTbCd nam’aTb
Ta KOTHITMBHA AisfbHICTb, Taka sIK MOPIBHSAHHSA,
y3aranbHEHHS, aHani3, cuMHTe3, abcTparyBaHHSA
i KOHKPETM3aLisi, oLjiHKa.

Y cyyacHMX METOAUYHMX OOCHIIKEHHAX Mig-
KPEeCnETLCA BaXIUBICTb BKIMHOYEHHS XYOOXHIX
TEKCTIB B Mporpamy HaB4YaHHsI iHO3EMHOI MOBW
SIK aBTEHTUYHOrO Matepiany, K1 po3BuBae Kpu-
TUYHE MUCHEHHS 1 KOMYHIKaTUBHY KOMMETEHL0
y OBOX acnektax: ryMmaHiTapHoOMy Ta JiHrBIiCTUY-
HOMy. B rymaHiTapHOMY acnekTi usd BaXNUBICTb
NMOB’A3YETLCS 3 MOpPanbHOK, €MOUIMHOLD, iHTe-
NeKTyarnbHOW i TBOPYOK cdepammn yepes cnis-
BiAHECEHHS OMMCaHuUX TeM, NepCcoHaxiB i Noain
3 BfacHMM AocBigoM. B niHrBiCTUYHOMY — 3
dOpMyBaHHSIM HaBUYOK B YOTUPbLOX BMAAX MOB-
NEHHEBOIT AiANbHOCTI, PO3LWIMPEHHAM 3 HaHb aB-
TEHTUYHOTO FEKCUKO-rpaMaTu4HoOro martepiany
i 3acobiB BMpPA3HOCTI, WO NoAalTbCs B 3HA4y-
Lmx koHTekcTax (Lienkosa, 2017: 4).

3rigHo 3 T. O. [NaxoMoBO10, MicLie XyO0XKHbOTO
TBOPY Y BMBYEHHI iIHO3€MHOT MOBW BM3HAYaETLCA
dopMyBaHHAM YMTaLbKOT KOMMETEHTHOCTI, Bif
SIKOI 3 aneXuTb PO3BUTOK SIK MOBHOI, TaK i KOMY-
HikaTMBHOI koMneTeHTHocTi (MaxomoBa, 2012).

BaH T. T. M nepepaxoBye H13Ky nepesar 3 acto-
CyBaHH4A niTepaTypHUX TBOPIB Yy BUBYEHHI [M:

— XYOOXHin TBip Hagae 3 MICTOBHUWA KOH-
TEKCT;

— po3KpuBae barati NeKkCuYHi pecypcu, Npo3y
Ta gianoru;

— CTMMYIIOE YsIBY YYHIB Ta pO3BMBaA€E TBOPMI
3 pibHocTi;

— NiABULLYE KYNbTYPHY CBIAOMICTb;

— 3anyyae y4HiB 0O KPUTUYHOTO MWCHEHHSA
CTOCOBHO CHOXETY, TEMU Ta FOfIOBHUX repoiB;

— MpUAOMU, SIKi MOXKHA BUKOPUCTaTKU NpuU po-
0OTi 3 XyOOXHIM TBOPOM 3 OpiEHTOBaHI Ha y4YHS
SIK aKTMBHOIO y4YaCHMKa Ta BignoBigalTb iHTe-
PaKTUBHMM MPUHLMNAM KOMYHIKAQTMBHOIO HaB-
YaHHsa mosu (Van, 2009: 2).

TakoxX, NOAINSEMO HACTYMHI Te3n Woao0 QyHK-
L XyOOXHbOro TBOPY B HaB4YasibHOMY MpPOLECI,
BnokpemneHi Jlingcen Knending (Clandfield,
2013):
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— Jlitepatypa BuxoBye nwoavHy. Buuteni
3 a0OX04YHTb YYHIB (hOpMyBaTh BnacHe CTaBfeH-
HS 00 UIHHOCTEN, SIKi BOHW pO3rnsigatTb B Xy-
OOXHiX TBOpax.

— Jlitepatypa MmoTuBye. NOCKINbKM XyOOXKHSA
niTepatypa 3 ariMae BWCOKe MOMOXeHHsA Yy 6a-
ratbOX KynbTypax Ta KpalHaxX, pO3yMiHHSA Bigo-
MOrO niTepaTypHOro TBOpPY Aa€ YYHSM BigyyTTS
CMPaBXHbOIO AOCATHEHHS.

— Takox, XygoxHi TBopu 4Yacto Habarato
LiKaBiLli, HPK TEKCTWU, AKi 4acTo 3 yCTpivalTbCs
B CydacHux nigpydHukax. Ocobnmeo, nNpoTarom
ocTaHHiX 20 poKiB CTOCOBHO TEKCTIB Y Miapy4HU-
Kax MpocrigKoBYETbCA TEeHOEHLIA 3 ocepemxXy-
BaTUCb Ha iCTOPisIX 3 TMOBEPXHEBMM 3 MICTOM,
Non-rncmMxonorii, CTPoro akTUYHNX TekcTax abo
NOB’A3aHNX 3 | 3 HAMEHUTOCTAMM.

BiTuM3HAHI BYeHi BOa4aloTb y BUKOPUCTAHHI
XYLOOXHIX TBOPIB Y HAcCTyMHi nepesaru:

YnTaHHA aBTEHTUYHUX XYOOXHIX TEKCTIB Aae
3 Mmory eidiimu 8i0 cmaHO0apmu308aHUX Ha-
gyaribHUX mekcmig i AaTn MOXIUBICTb «O0OTOPK-
HYTMCb» OO CydacHoi «kuBoi» moeu (IMunporoea,
2014: 231).

Po6ota 3 niTepaTypHMM TBOPOM CrpUSiE PO3-
BUTKY JIEKCUYHUX ma gpamMamuyHuX HasUYOK.
Binble TOro, YMTaHHA XYOOXHbBOI niTepatypu
Hagae y4YHeBi 3 MOry nogonatn MOBHUM Gap’ep,
a[pKe npauoroyn 3 MNPOYUTaHUM TEKCTOM, LUKO-
napi 3 4ebinbloro BUKOHYOTb 3 aB4aHHS KOMY-
HIKaTMBHOrO XapakTepy, BWCOBIOKOYM BRacHy
OYMKY NpO MpoyuTaHe, OUiHIoHYM cuTyauito, re-
poiB, nogii. ToMy, B yMOBax LUKiNIbHOro HaB4aHHs
Nokn Hemae GinblU LiHHOrO mxepena, sike CTu-
MYFOE€ MOBHY AiSiNIbHICTb, HiXK TekcTn (Moposo-
Ba, 2012: 3).

YnTaHHa XyOOXHIX TBOPIB OXOMNMIOE JliHe-
B80OKpae3Has4ul acrekm — iHpOpMYeE NMpo Ccoui-
anbHi, KynbTypHi 0COBNMBOCTI KpaiHW, Hapoay,
MOBa SIKOrO BMBYAETbLCH; A03BOMSAE PO3LUNPUTU
KpYrosip yYHiB i MpuLLENUTU ecTETUYHUA CMakK
(Mopososa, 2012: 4).

YuTaHHA XyOOXHBLOro TBOPY hOPMYE B Y4HIB
Hasu4yku camocmiliHoi pobomu; BOHM B4YaTbCS
nepepobnaTM CMUCNOBE HAMOBHEHHS TEKCTY,
cuctemaTudyBatM i aHanisyBatm npoyvTaHe,
a Takox npautoBaTtu 3 i crioBHukom (lMuporosa,
2014: 232).

XyooxHsa nitepatypa € 3 acobom dopmy-
BaHHA 8MOPUHHOI MOBHOI ocobucmocmi, To6TO
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«30aTHOCTI NIOOUHU  CRINKYBaTUCA  IHO3EMHOHO
MOBOIO, aKTMBHO B3aEMOLIATU 3 NpeacTaBHUKa-
MW iHLUMX KYyNbTYp, NPeACcTaBnsaT! CBO KynbTypy
Ha MixxHapoaHoMy piBHi» (Muporosa, 2014: 232).

Takox, 3 rigHo 3 O. . Lisupko nepesaroto XT
MOPIBHAHO 3 HAYyKOBO-MOMNYyNSAPHMMW | HaB4arnb-
HUMW TEKCTaMM € TX CNPSIMOBAHICTb Ha 3 arasib-
He ni3HaHHA nOMHK, a OTXe BiANOBIOHICTb
3 aranbHUM 3 anuTam i iHTepecam monogi. Kpim
Toro, komnoauuiviHa nobygosa XT — BiACYTHICTb
dparmeHTapHocTi, ¢abynbHICTb — [gO3BONSE
CNpsAAMYBaTK BCi €fIEMEHTUN CIOXKETY Ha BUpILLEH-
HS KOHPMIKTY, O eMOLiNHO BNAMBAE Ha YnTaya,
po3BMBaE MOBHY 3 Jorajky, 403BOMSE NigTPUMYy-
BaTW iHTEpPEeC NPOTSAroM YCbOro NpoLecy YNTaHHS
(Usupko, 2014).

Monpu Te, WO XyOO0XHI TEKCT BU3HAETLCS K
«yHikanbHui, 6a30BUN MaTepian ons BUpiLEH-
HA B iHLIOMOBHIN ayguTopii 9K MiHrBICTUYHKMX,
NIHFBOCTUNICTUYHUX, TakK | NiHrBOOMOAKTUYHUX
3 aBgaHb» (bineHbka-CeucroBuy, 2007: 167—-
168), BBaXXaemo, WO TBOPU XYAOXHbBOI niTepa-
TYpU HeOoCTaTHbO 3 arnyyeHi 4O npouecy HaB-
YaHHSA iHo3eMHMX MoB Yy 3BO. 3apy0ixHi aBTOpU
BMOKPEMIIOIOTL | BKMYawTb XT y HaB4vanbHi
NiAPYYHMKN AK 3 acib dhopmMyBaHHS KOMMETEHT-
HOCTi B YUMTaHHi Ta PO3BUTKY BMiHb KPUTUYHOIO
MUCIEHHS, OAHAK KiNbKICTb TBOPIB HEBEsnuvKa.
A B GinbLIOCTI BITYN3HAHMX Nigpy4YHUKiB XT B3a-
rani BigCyTHI.

UntanHa XT € YacTuHOW 3 aHATTSa abo ue
YMTaHHS, K PiI3HOBMA caMOCTiHOI poboTtu. lMe-
penbavaloTbCa pi3HOMaHITHI BNpaBu O Ta nic-
N 4uMTaHHA TekcTy. [NepeBaxHo Ue BNpasBu Ha
3 akpinneHHs rpamaTtukn, BUBYEHHS HOBOI NeK-
CUKW, Ha PO3YMiHHSI 3 MICTy, Ha OGroBOpPEHHS
abo NopiBHAHHSA, TOBTO Ha PO3BMTOK PO3YMOBMX
npoLeciB, LLIO BiANOBIAATb PIBHAM 3 HaHHS, pO-
3YMIHHSI, 3 acmocysaHHs (3rigHO 3 TaKCOHOMIE
Bnyma).

Y meTtogmui HaB4YaHHA iHO3EMHUX MOB Ha-
KOMMYEHO 3 HaYHWW JOCBI4 LLOA4O BU3HAYEHHS
NPVHLMNIB Ta KpMTepiiB BiAOOpy TEKCTIB y Anaak-
TUYHUX Linsx. MnTtaHHs BioOopy XyooXHIX TEKCTIB
ANSA YMTaHHA PO3rMs4anocb TakMMW HayKoBLS-
MU, gk T. BuwHskosa (1980), €. MaTtpoH (2002),
. Koxeny6 (2010), B. MaTtBenyeHko (2011), M.
Hautok (2014), O. KopoTtuwes (2017), Ta iH.

OCHOBHMMW BM3HAKTLCA NPUHLMUNN Bigbopy
XT 3 a eCTETUYHUM, COULOKYNBTYPHUM Ta MiHr-
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BOCTMNICTUYHUM MOTeHUianom, Wwo nependavya-
10Tb BiAbip BMCoOKoxydoxHix TBopiB (Koxeny6,
2010). Kputepin BMCOKOXYOOXHOCTI nepeabayae
BiaGip XT, L0 BM3HAHI KpUTUKaMWU i NiTepaTypos-
HaBUAMW, HaropomKEHI NpemMiamu, BKIOYEHI 0
aHTonorin Ta 3 OipHukiB (Hautok, 2014). Bgano
nigibpaHun nitepaTypHUN TBIp CMOHYKae OO B3a-
€emogii, BiH GaraTui pi3HUMN CMUCNOBUMU PiBHS-
MU i MOXe OyTU e(PeKTUBHO BUKOPUCTAHUIN ANs
0broBopeHb Ta O6MiHY NOYYTTAMU Y SyMKaMW.
OcobnunBo Lie CTOCYETLCS KNacKUYHOI niTepatypu.
Knacu4yHa nitepatypa 3 anuwaeTbCs KIacuyHoH,
TOMY L0 3 HAaX0OMTb BiAryK y UMtada HesanexHo
Bifl Yacy HanNMCcaHHSA i 3anNNLIAETLCA akTyaribHO
i B Haw vac (Clandfield, 2013).

HaykoBeub T. BwulwHAKOBa BWAINge Taki
3 aranbHi NpyHUMNK Bigbopy TEKCTIB ANA HaB4YaH-
HA: 1) TekcT mMae CTaHOBUTW OpuUriHanbHWA TBIp
Oyaob-akoro dyHKUioHanbHoro ctunt; 2) TekcT
(abo ypuBoK TekcTy) mae ByTu 3 akiHdeHum; 3)
TekcT 3 a CcBOIM 3 MICTOM MYyCUTb BignoBigaTu
BUXOBHUM LiNaM; 4) TekcT mae Bignosigatu Ha-
BYabHUM LinsiM, TOGTO BKIOYATU KOPUCHI BigO-
MOCTI i ByTn mkepenom iHdopMaLii: HayKoBOI,
TEXHIYHOI, CYCniNbHO-NONITUYHOT, NiTepaTypHOI,
HaB4anbHO-No0yTOBOT; 5) TekcT mae ByTn 3 pas-
KOBMM, TOGTO BiAMOBIAATM HOPMaM KHWKHO-ITITEe-
paTypHOi abo po3MOBHOiI MOBU; 6) TEKCT MycUTb
MaTun NeBHe KOMYHIKaTUBHe 3 aBAaHHs; 7) TekcT
Mae B6yTn JOCTYMHUM (3a NIEeKCUKO-rpamMaTUYHUM
mMatepianom) (BuwHsikosa, 1980).

HaykoBeub €. MaTpoH BMOKPEMIIOE HACTYM-
Hi KpuTepii Bigdopy: 1) untabenbHicTb (BocTyn-
HIiCTb); 2) NnepeBara onucy B3aemofii NepcoHaxis
Hag, aBTOPCLKOK PO3MoBigA NPO Ui B3aemMogii Ta
po3ayMom; 3) cyO’ekTMBHA 3 HAYUMICTb (BaXKnu-
BICTb OS89 YnTa4a NOpyLUEHNX Yy TEKCTI TeM, Npo-
bnem); 4) o6’ekTMBHa 3 HAYUMICTb (MOXIUBICTb
BUKOPUCTAHHA Ha Marepiani TEKCTY pi3HUX popm
po6oTn); 5) MOXIUBICTL BIfIbHOT HE3AMNEXHOI iH-
TepnpeTauii Ta nposedeHHs auckycii (MaTpoH
2002).

OckinbKkn Hac UikaBnATb TEKCTU SIK 3 acib pos-
BUTKY BMiHb KPUTMYHOIO MUCHEHHS, MU Bigibpa-
N KpuTepii, SKki HanbinbLW NOBHO BiAMNOBIAAKOTb
oOpaHin Hamn MeTi, a came: aBTEHTUYHICTb, MO-
TMBaLiMHO-Ni3HaBanbHa 3 HavyLliCTb, TeMaTuny-
HIiCTb Ta NnpobnemMaTurka, NOCUIbHICTb Ta AOCTYM-
HiCTb, IHOPMATUBHICTb, NIHIBOCOLIOKYNbTYpPHA
CMPSIMOBaHICTb, TEMATUYHICTb, BUXOBHA LIiHHICTb.
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AsmeHmuu4Hicme.

3rigHo 3 I. |. XaneeBol TeKCTU, SAKi BUKO-
PUCTOBYHOTbCA B MPOLIECI HaBYaHHS YUTaHHSA,
MOXHa pO3NOAiNMTN Ha TPU rPYnu:

— OMAOaKTU30BaHi — TEKCTHU, LLIO CTBOPEHi aB-
TOpaMu HaB4anbHUX NOCIBHUKIB creuianbHO Ans
HaBYarnbHUX LiNen i B SKMX BpaxoBaHi cneumdiy-
Hi pycuK cnpaBgi aBTEHTUYHUX TEKCTIB,;

— HaniBaBTEHTUYHI aBTEHTUYHI TEKCTW,
afanToBaHi LUMSIXOM CKOPOYEHHSA Ofs HaBYasb-
HUX Linewn;

— ABTEHTUYHI TEeKCTU — TEKCTU, AKi HOCIT MOBU
CTBOPIOKOTb 4118 HOCIiB MOBM i IKi 6e3 Byab-AKMX
3 MiH BUKOPUCTOBYIOTBCA B HaB4YanbHOMY npoLe-
ci (Xaneesa, 1989).

ABTEHTUYHI TEKCTN MalOTb HU3KY nepesar ne-
pen iHWMMW BUOAMU TEKCTIB, OCKINbKM BOHU: 1)
3abesnevyoTb BEMUKY MPaKTUKy BUKOPUCTAHHS
MOBM, LLIO BMBYAETBLCSH, Y MOBCAKOEHHOMY XUTTI
Ta BONOAITb CUNbHUM MOTUBALLIMHUM BMIIMBOM;
2) € onTMManbHUM 3 acOBOM HaBYaHHSA KynbTy-
pu KpaiHu, MOBa SIKOT BUBYAETLCS; 3) iNIOCTPYIOTh
dOYHKLIIOHYBaHHSA MOBW Y (POpMi, NPUMAHSATIN HOCI-
SIMWU MOBMW, | B NPUPOSHOMY CoLlialilbHOMY KOHTEK-
cTi; 4) mMicTaTh iHdopMaLito, WO CrpUAMaETbCS
SIK OCTOBipHa Ta uikagiwa (MNonoHckeka, 2016).

Mpu BnbOPI TekcTy, AN BU3HadYeHHs Gaxa-
HOro pIiBHSA CKNMagHOCTI Ta 4MTabenbHOCTI, npo-
MOHYEMO CKOPUCTATUCH TaKMMWU eneKTPOHHUMM
3 acobamu Onsa BM3HAYEHHSI XapaKTEPUCTUK TEK-
cty, sk Reading Level Test Tool, Text Analyzer or
Automatic Readability Checker (Charyulu, 2018;
Petersen & Ostendorf, 2007). Lii 3 acobu gocutb
3 PY4Hi: BOHV 6e3KOLITOBHI Ta 4O3BONAOTE BUMI-
ptoBaTM 3 aBaHTaXXeHUM TeKCT 3 a Habopom na-
pameTpiB. 3a NoTpebun, MOXXHa TakoXx cnpobysa-
TV 3 OINCHUTK ajanTauitlo OpUriHanbHOro TEKCTY
camMocCTinHO, TO6TO BpyyHy. Takui Tun aganta-
Lii, sk npaBuno, nepegbadvyae 3 MEHLIEHHS Kifb-
KOCTi CIiiB, CMPOLLEHHS CUMHTaKCUCy TekcTy abo
3 aMiHy CKnagHMxX MOBHUX CTPYKTYpP Ta NEKCUKM
(Kavytska, et al., 2021).

2. MomuseaujiiHo-nisHasanbHa 3 Haqyuwjicmb
nepenbayae Bigbip TEKCTIB, LLIO MICTATb akTyarb-
HY O5s y4HiB NpobnemMaTuky i cnpusioTb NigTpUM-
Ui iHTepecy OO YMTaHHSA BiONoOBIOHO OO0 BiKOBUX
0CcobnMBOCTEN | XUTTEBOrO AOCBIAY YYHIB. Ha
cepegHbOMY eTani y4Hi 3 BEefIMKMM 3 a0BOSEH-
HAM YUTalOTb TBOPMU, SIKi MalOTb ACKpaBy i LjikaBy
dabyny ctoxety (TpybuuuHa, 2019). Jobpe niai-
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OpaHi npobnemMHi TekcTn He nuwe 3 abesnevyoTb
OTPUMaHHSA hakTMYHOT iIHOopMaLLil MO LWMPOKOMY
CrnekTpy oBroBoptOBaHUX MUTaHb, ane i MoOXyTb
CNYXUTN 3 MICTOBHOK i MOBHOI OMOPOK Aris
CTBOPEHHS BflIaCHMX aHanoriYHnx MOBHUX TBOPIB,
JornomaratTb MOEAHAHHIO PO3PI3HEHNX BigOMO-
CTEN 3 PI3HUX ranysen 3 HaHb B €ANHY KapTUHY
cBiTy. Takox, came npobrnemaTvka Moxe Aomno-
MOITK Yy BUPILLIEHHI TakNX BaXMBUX NUTaHb, 5K
BMxoBaHHs1 ocobuctocTi (Conosoga, 2008).

BapTto Takox 3 asHauuTu, WO M03a4acoBOI0
aKTyanbHICTIO XapakTepuayTbCa TeMU, AKi CTO-
CYITbCS «BIYHUX» Npobnem i 3aranbHOMIOOCHLKUX
LiHHocTen (Tema ntobosi, ApyX6bu, BipHOCTI, ry-
MaHHOCTI, naTpiotnamy Towo) (binsHceka, 2017).

3. MocunbHicmb ma docmynHicme. Lien kpu-
Tepin, 3 opgHoro GoKy, nonsrae y BiANOBIQHICTI
TEKCTY PIiBHIO MOBHMX 3 HaHb Ta BMiHb Y4HIB,
TOGTO B MOCUNBHOCTI BKIKOYEHOIO B TEKCT NEKCU-
KO-rpamaTtuyHoOro martepiany, CTyniHb BOMOAIHHA
SKUM BM3HAYa€ piBEHb PO3YMiHHS 3 MICTY NMUCb-
MOBOMO MOBIJOMIEHHS. 3 iHWOro OOKy, AaHWi
KpuTepin nepenbavac BignoBigHICTb PiBHA CMUC-
NOBOI CKNagHOCTI TEKCTY MidHaBalbHUM MOXIU-
BOCTSAM YYHIB i iX BikoBUM ocobnusoctam (Tpybu-
umHa, 2019).

4. |[HpbopmamueHicmb TEKCTIB ONA YMTaHHS
nepenbavae, WO KOXEH OKPEMWUA TEKCT Hece
HOBY iHGOpMaLito 3 [AaHOl TeMU B MOPIBHAHHI
3 nonepegHiM. YYHAM MPOMOHYKOTE TEKCTU, SKi
HEeCyTb 3 HauuMy Afis HUX iHopMaUito: XUTTS
3 apybiKHMX OOHONMITKIB, BiAOMOCTI NMPO KpaiHy,
MOBa SIKOI BMBYaETbCA, LikaBi icTOpu4Hi dhakTu,
3 abasHi icTopii Ta iH. (TpybuunHa, 2019).

5. JliHegocoujoKynbmypHa crpsimMosaHicmb
O3Hayae Biabip TEKCTIB, L0 3 HAWOMIIATb Y4HIB
3 (hakTamu iHLLOMOBHOI KynbTypK, 3 0COBNMBOC-
TAMM NoByTy Ta MeHTaniTeTy. Taki TeKCTn cnpus-
I0Tb OBOJTIOAIHHIO YYHAMU (POHOBUMU 3 HAHHAMM,
BIACYTHICTb AKMX € OOHMM 3 OCHOBHUX nepe-
LUKOA ANt PO3YMiHHS 3 MIiCTY iHLLOMOBHUWX TEKCTIB
i yCKnagHooe npouec MiKKynsTYPHOrO ChinkyBaH-
HS 3 HOCIAMM MOBMW, WO BMBYaeTbes (TpybuumHa,
2019).

6. TemamuyHicmb. Ockinbku ana 3 abdeane-
YEeHHA CUCTEMATUYHOCTI HaBYaHHA B pamkax
nporpamMmn BMBYEHHS KYpCYy BU3HAYaETbCA pPag
TeM, TO Bigbip ycix HaB4anbHUX MaTepianie no-
BMHEH BiOOyBaTUCA 3 ypaxyBaHHSM KpUTEpIto
TemaTtnyHocTi (HukoHeHko, 2015).
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7. BuxosHa uiHHicmb nondrae B Aobopi Tek-
CTiB, WO 3 abe3nevyoTb POpMyBaHHSA 3 arasnbHO-
NoACbKMX LiiHHOCTEN (NtoboB Ao ciM’i, 4o pigHoi
MOBW, aKTUBHWI | 300POBUA CMOCIO XUTTS, LiH-
HiCHe CTaBfeHHs 40 NPUPOAU Ta iH.) i MopanbHUX
SIKOCTEN, SKi POpMYHOTLCS B TOMY YMCAi 3 a O~
NOMOIOH0 OLiHIOBAHHS BYMHKIB OAHONITKIB, repoiB
TBOpIB (TpybuumHa, 2019).

PosrnsHeMo npuknag BUKOPUCTAHHS aBTEH-
TMYHOIO XYyOOXHbOIO TBOPY AMs POPMYyBaHHS
YMiHb  KPUTUYHOrO MWCMEHHS CTYOEHTIB-CXO-
0O03HaBLUIiB 3 a AONOMOrot 4mtaHHa XT, 3 okpe-
Ma, OMoBiJaHHSA BiQOMOro Cy4yacHOro € runet-
CbKOro MNMCbMEHHUKa-pOMaHicTa, ApamaTypra,
CLeHapucTa, € AMHOro NUCbMEHHMKa apabcbKo-
ro CcBiTy, XT0 OTpumaB HobeniBcbky npemito,
Hariba Maxdys3a «The Toughest Guy in Utouf»
(o3HaMoMnUTMCHA 3 TEKCTOM YPUBKY MOXHa B [lo-
natky). OnosigaHHs BKMYeHe [0 MNOCIBHK-
ka Modern Oriental Prose: Texts and Tasks for
Critical Readers, Thinkers and Writers: mek-
cmu ma 3 ag0aHHs Orisl pO38UMKY 8MiHb yYCHO20
ma nucemHo20 moeneHHs (Ykn. O.B.[OpariHga,
B.M.[Jpo6oTtyH, M.B.MyHbsi, B.B.Ocigak, 2020),
MeTa AKOro nosisirae y dopmMyBaHHi NosnikynsTyp-
HOI KOMMETEHTHOCTI Ta BAOCKOHAaIeHHi KOMYHi-
KaTUBHMX YMiHb YCHOIO Ta MMCEMHOIO MOBJIEHHS
Ha Gasi aBTEHTMYHUX KYNbTYPHO-KpaiHO3HABYMX
TEeKCTiB. 3anpornoHoBaHi TEKCTU PO3KPMBAKOTb
MEHTarnbHICTb CXiAHUX HapoaiB Yepe3 aBTOPCHKI
XyOOXHI TBOpW, IHTEPB’0 3 MUCbMEHHUKaMK Ta
niTepaTtypHUMuK Kputnkamu, GiorpadpiyHi Bigomo-
CTi 3 XWUTTSA BiAOMMX NUCbMEHHMKIB Ta MOETIB.

3aBaaHHs po3pobneHHi ans onpautoBaHHA
uboro XT 6a3yoTbecs Ha Mogeni KpUTUYHOIO MUC-
nenHs Jlinaocen KneHding. Peanisaudis mogeni
3 OINCHIOETBCH Y TPU €Tanu: «BUKMAMK — OCMUC-
NeHHs — pedorekciay, sKi NOrivYHO Y3rooXytTbCs
i3 TpaguuiHO eTanHicTio poboTN HaL TEKCTOM
(moTekcToBUIN, TEKCTOBWUW, MicnaTekcToBun). Ha
KOXXHOMY i3 BM3Ha4YeHUX eTaniB akTUBI3yHTbCA
KOHKPETHI KOrHITUBHI npouecu 3 rigHo 3 piBHSA-
MU ni3HaBanbHOI gianbHocTi b. briyma. Ha npak-
TUUi peanisauis TeopeTudHol mogerni dopmy-

1 vagrancy

2 defamation

a a violent man, a gangster

b the crime of physically attacking someone
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BaHHS YMiHb KPUTUYHOIO MUCAEHHS 3 acobamm
XT 3 OiNCHI0ETBCA 3 a OOMOMOroK MiacucTeMu
BMpas.

Po3gin nocibHuka 3 obpaHum XT mae 4itko
BUMUCaHY CTPYKTYPY i KyNbTYPOMOriYHMN 3 MICT.
Mepen 4yMTaHHAM OMOBIAAHHA CTYOEHTU O3Ha-
NOMIOIOTBCA 3 KOPOTKOH GiorpadpivHoto JoBia-
KOK MpOo aBTOpa OMOBiAaHHA Ta iHTEPB'IO 3 HUM.

Mema nepedmekcmosux 3 agdaHHs Nornsrae,
no-nepLlle, B YCYHEHHiI NEKCUYHUX TpygHoLliB
YMTaHH4, no-gpyre, y OpMyBaHHI N PO3BUTKY
NMPOrHOCTUYHMX HABMYOK Ta BMiHb OOTUYHUX i Y
TOMY YUCHi OO0 KyNbTypO-KpaiHO3HaBYMX 3 HaHb
CTYOEHTIB:

Task 1. Do you know how theft is treated in
the Arabic countries? Is it considered to be a
major or minor offence?

Task 2. What kind of punishment is imposed
on to the person guilty of theft?

Task 3. Read the title of the story. What image
do you picture when thinking of «a tough guy»?

Task 4. a) Find synonyms to the following
adjectives.

e.g. potent — strong,
forceful, effective, influential

powerful, mighty,

squalid, peerless, morose, dogged

b) Work out the meanings of the following
nouns. Use a dictionary if necessary.

e.g. evasion — an excuse or trick to avoid or
get around something:

visage, audacity, vanity, temerity,
zeal, opulence, obduracy, bravura,

penury, salvation
¢) Use 4 of the above nouns and adjectives in

the sentences of your own.

e.g. Her polite agreement was an evasion ¢
oncealing what she really felt.

Task 5. Look at the following words and
expressions used in the story. Match the words
to the left with their definitions to the right. What
do they suggest about the story?

Answers
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3 thug

4 ex-convict

5 parolee

6 assault

7 confinement

8 penitentiary

9 to file a complaint

10 altercation
11 minions

12 vengeance

13 intimidation

14 imprecation

c to officially record a written or spoken statement in which
someone complains about smth

d an offensive word or phrase, used when someone is very
angry

e the criminal offence of living on the street and begging from
people

f a short noisy argument

g to make a formal statement of what is true, especially in a
court of law

h someone who was proved to be guilty of a crime and spent
some time in prison

i the act of writing or saying smth that makes people have an
unfairly bad opinion of someone

j people who just obey smb’s orders and do unskilled work
k a prison

I someone permitted to leave prison on the condition that they
promise to behave well

m the act of putting someone in prison that they are not allowed
to leave, or the state of being there

n frightening or threatening someone into making them do what

11j

you want

15 to testify against smb

3ae0aHHS Orisi YumaHHS MEeKcmy CKepoBYE
Ha pPO3yMiHHS NpeacTaBreHol B HbOMY OCHOBHOI
Temu:

Read the story paying attention to the
question of moral dilemma posed before the
main character of the story.

licnasmekcmosi 3 agdaHHS HaUiNeHi, no-nep-
e, Ha 3 aCBOEHHS NIEKCUKO-rpamMaTuyHoOro marte-
piany, B TOMY Y/CHIi, 3 KyNbTYPHO-KpaiHO3HABYMM
KOMMOHEHTOM, Ta MOro BUKOPUCTAHHSA B YCHOMY
M NMCEMHOMY MOBJIEHHI; NO-ApYyre — Ha PO3BUTOK
HaBWYOK IHTepnpeTauil Ta nitepaTypHOro aHaniay
XT Ta TBOPYOi aKTUBHOCTI 1 KPUTUYHOIO MUCTIEH-
HS CTYOEHTIB Ha MaTepiani npoYnTaHoro; no-Tpe-
TE€, Y PO3LUMPEHHI KYNbTYPHO-KPaiHO3HABYOrO

to blow off steam

to keep the heat off smb’s head
to snap out of one’s reverie

to shoot a look

the pinnacle of glory
corrupted cronies
to arrive at a decision

o a violent or harmful action that someone does to punish
someone for harming them or their family; revenge
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KpYrosopy CTYAEHTIB Y KOHTEKCTi NOSIiKybTYpHO-
ro CrifikyBaHHS:

Understanding the Text Analysis:

Task 1. Define the method the author uses to
reveal the personality of the character of the story:
direct description; description of the character’s
speech, thoughts or actions; reactions of other
characters to his behaviour.

Task 2. Indicate the setting and climax of the
story.

Task 3. Formulate the theme(s) and conflict(s)
of the story.

Task 4. Elicit the meaning of the following
context phrases and dwell on their figurative
meaning and their expressiveness.

to froth and foam

to have the nerve to do smth
to tie smb’s tongues

the knot of fear

salad days
rancorous wrath
to loom large
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5. Consider the use of simile in the following
context sentences:

His surprise was as great as his sense of
dismay.

The Boss’ heart pounded: he felt like one who
had fallen into a trap.

6. The Swedish Academy of Letters, in
its citation for the prize, noted that Mahfouz
«through works rich in nuance — now clear-
sightedly realistic, now evocatively ambiguous —
has formed an Arabic narrative art that applies to

Available at: http.//aucpress.com/t-aboutnm.
aspx?template=template _naquibmahfouz

7. The author leaves for the reader to decide
what happened to Boss Bayumi. Make up a
possible ending of the story.

Looking at Language: Vocabulary and
Grammar

Task 1. Restore the collocations from the text.
Suggest their Ukrainian equivalents. An example

all mankind.» Comment on the citation. is provided.
Beginning Ending Restored collocation Translation
solid Men the affluent men 3aMOXHi nogu
Abject employment
gainful Sullen
formidable Poverty
the affluent Frame
straitened talent in
loot Conditions
threadbare and booty
to grow Clothes

Task 2. Elicit the meaning of the following
verbs. Decide which language register they
belong to: are they neutral, bookish or colloquial?

e.g. to rejoin is a formal way of saying
something in reply, usually used in literature to
emphasize rude or angry behavior.

to clutch, to console, to inflict,
to begrudge, to turn down (a job),
to bash, to gape, to flaunt, to languish,
to haggle over, to excel, to humble

Task 3. Define the part of speech of the
italicized word and dwell on the use of its form.

The gathering roar grew louder and higher
the further he drew away from the scene of his
humiliation, gradually turning into curses, insults
and sheer defamation — all screamed at the top
of his lungs — by the time he reached King Farouq
Square.

Task 4. Explain the use of the auxiliary verb
did.

Nor did he wait until he’d gathered legal
evidence, because he knew no one would have
the nerve to testify against him.
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Task 5. Dwell on the use of would in the
following context sentences.

— During those trying times, his friend the
driver would watch him slyly as his fingers played
with the warning that caused him so much rage.

— Norwould he have tolerated his regimen of
constant toil, but for the thought of the penitentiary
as the more painful and loathsome alternative.

— Task 6. Define the types of the conditional
sentences.

— He made his way towards it, and the driver-
as though he knew him-swung the door open for
him.

— I've been ordered tofind gainful employment
within twenty days-or else they’ll slap me back in
the joint all over again.

— «What would you say, Boss,» he asked, «if
| offered you a job that would keep the heat off
your back?»

— Meanwhile, | can get you a spot in the
same garage where | work-on the condition that
you humble yourself enough to be happy with it.
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— Nor would he have tolerated his regimen of
constant toil, but for the thought of the penitentiary
as the more painful and loathsome alternative.

— Boss Bayumi glared at him as though he
could, without a doubt, have knocked him down
if he wished.

Culture Point:

Task 1. Give examples of culturally marked
words. Suggest their Ukrainian translations.

Task 2. Study the phenomenon of «futuwas»
in Egypt. Are there similar people and groupings
in other cultures? Prepare to give a short talk on
the topic.

BucHoBku

Y cTaTTi po3rfsHyTO iCTOpit0 PO3BUTKY MO-
HATTS «KPUTUYHE MUCIIEHHS», WOro 3 MICT Ta
XapaKTEPUCTUKU, SKi NpUTaMaHHi NoaunHi i3 pos-
BUHEHUM KPUTUYHUM MUCAEHHSM. [lonpu pisHi
TIyMayeHHs1 TEepPMiHYy «KPUTUYHE MUCIEHHSY,
y GinbLIOCTI Npaub HayKoOBLIB 3 aranbHUM € Te,
WO Nig KPUTUYHUM MUCIIEHHAM PO3YMIETBCH CY-
KYMHICTb YMiHb JOCMiQXKyBaTW pearnbHi HaB4arnb-
Hi, MpOdECiNHI Ta XUTTEBI CUTyaLii, BUCYBaTH
pi3Hi BapiaHTN pPO3B’A3aHHSI MOCTaBMEHUX Mpo-
OnemMHUX 3 aBOaHb i OLUiHIOBATK X 3 METOH BU-
SABNEHHA Hegonikis i BUOOpY onTMManbHOro, npu-
MMaTu CaMOCTINHI pilleHHsa 1 nepeabayaty ixHi
Hacnigku.

CborogHi TEXHOMNOriS KPUTUYHOIO MUCHEHHS
€ OfHie 3 NepcnekTUBHUX NefaroriyHnX Tex-
HONOriN, sIKa CNpusae peanisaLii HaB4aHHS, OpiEH-
TOBaHOMO NepeBaXHO He Ha 3 anam’saTOBYBaHHS,
a Ha PO3BUTOK CaAMOCTIMHOIO CBIZOMOrO MUCHEH-
HA CTydeHTiB. BukopuctaHHa cTparterii po3BuT-
Ky KPUTUYHOIO MUCFIEHHSI OpPiEHTOBAHE caMe Ha
PO3BUTOK HABMYOK BOYMIMBOI poboTu 3 iHdop-
Maui€to, 3 TEKCTOM.

UuTaHHA aK edpekTUBHUIA 3 acib OBONOAIHHS
MarepianomM, NOro 3 akpinneHHs Ta HarpomMagj-
XXEHHS Bigirpae BaXnmMBy posb Yy SIKOCTi 3 acoly
HaBYaHHSA | KK BUA MOBJIEHHEBOI AiANbHOCTI €
O[HI€l0 3 TONOBHUX NPaKTUYHMX Lifen HaB4YaHHS
iHO3eMHOI MOBM.

I3 BUAIB YNTaHHSA, SKMMU OBOSOAiIBaAKOTE CTY-
OEHTM B Npoueci HaB4yaHHA, Ginbl AeTanbHO
Hamn Oyno po3rMAHYTO KPUTUYHE YUTaHHSA, sIKe
MOXHa BBaXXaTu BMAOM BUBYAKOYOro i METOK AKO-
ro € JOCArHEeHHS MakCUMaribHO NOBHOIO | TOYHO-
ro po3yMiHHs iHdpopMaLil TEKCTY i ii KPUTUYHOIO
OCMUCIEHHS, (POpMyBaHHA YMiHb CaMOCTINHO
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Jonatn Tpy4gHOLi MOBHOrMO Ta CMMCIIOBOrO Xa-
pakTepy.

KpuTuyHe 4mMTaHHA HEPO3PMBHO NMOB’sI3aHe 3
KPUTUYHUM MUCIIEHHAM Ta, 3 a CBOEKD CYTTHO, €
He WO iHWe, SIK MUCREHHS B MpPOLEeCi YMTaHHS.
BignosigHO po3BUTOK YMiHb KPUTUYHOMO MUCHIEH-
HA € HeobxigHOK OCHOBOK Afsl (POpMYBaHHSA
YMiHb KPUTMYHOIO YMUTAHHSA iIHO3EMHOK MOBOHO.
KpuUTuyHe YntaHHA NpsiMO NOB’si3aHe 3 TaKCOHO-
Mi€l0 KOTHITMBHMX YMiHb B. Bnyma i 3anyyae BCi
OCHOBHi KOMMOHEHTU MWUCIEHHS, TakKi 9K: 3 HaH-
HSA, PO3YMIiHHS, 3 aCTOCyBaHHSl, aHani3, CUHTES,
NOPIBHAHHSA, y3aranbHeHHs, Knacudikadis, cuc-
TemaTtusauia 1M abcTparyBaHHA, ouiHka, TOOTO
CNpusie PO3BUTKY BMiHb KPUTUYHOTO MUCHIEHHS.

XynoxHin TBip 5K 3 acibé bopMyBaHHA koMMne-
TEHTHOCTI Y YMTaHHI TakoX Mae HU3KY nepesar
npu opMyBaHHi YMiHb KPUTUYHOIO MUCIIEHHS.
Ha ocHoBi aHanisy gocnigXeHb Pi3HUX HayKoB-
LiB MM BM3HAYUIM Taki OCHOBHI KpuTepii Bigbo-
Py XYOOXHiX TBOPIB ANA HaBYaHHA KPUTUYHOMY
MWCIIEHHIO, SIK aBTEHTUYHICTb, MOTMBALiNO-NIi3-
HaBarbHa 3 HauvyLWiCTb, NOCUSbHICTb Ta AOCTYN-
HICTb, IHOPMATUBHICTb, IiHIBOCOLOKYNbLTYpPHA
CNPAMOBaHICTb, TEMATUYHICTb, BUXOBHA LliHHICTb.

NinreocouiokyneTypHa cnpsiMmoBaHicTb XT 06-
paHux ans opMyBaHHS YMiHb KPUTUYHOIO MUC-
NEeHHd CTyaeHTIB-(hiNnonoris cnpusie OBONOAiHHIO
CcTyaeHTamm (POHOBMMU 3 HAaHHSAMU, HEOOXigHU-
MU AN PO3YMiHHS 3 MICTY iHLLOMOBHUX TEKCTIB
i MOKpaLLE HAaBMYKN MDKKYNBTYPHOIO ChiflKyBaH-
HSA CTYOEHTIB 3 HOCIIMM MOBMW, LLIO BUBYAETLCS.

Ha ocHOBi OTpMMaHMX HayKoBO-TEOPETUY-
HUX | NPaKTUYHMX OAaHUX aBTOpW 3 anponoHyBa-
NN NMpaKTU4HYy intocTpauito Mogeni opMyBaHHS
YMiHb KPUTUYHOIO MUCHEHHS 3 acobamu XT Ha
npuknagi onosigaHHs Hariba Maxdysa «The
Toughest Guy in Utouf» ana aktuBizauii Ha-
BYarbHO-Ni3HaBanNbHOI OiANbHOCTI CTYOEHTIB 3 a
[0MNOMOroK NPUNOMIB Ta 3 aBAaHb, SKi CTUMYIHO-
I0Tb KOTHITMBHI NPOLLEeCU MUCIIEHHS.

[MepcnekTBoo noganblnxX JOCioKeHb Mae
cTatu BigNoBiOAHO OO TEM KOXHOIMo KOHKPETHOro
nigpyyHvka nigbip ypuBKiB XyAOXHIX TBOPIB, SKi
CMPUSATUMYTb PO3BUTKY KOMMETEHTHOCTI B YNTaH-
Hi B MeXax 3 afaHoi TeMU Ta KPUTUYHOIO MUC-
NEeHHd CTyOEeHTIB.
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OOOATOK A
The Toughest Guy in Utouf
by Naguib Mahfouz

As evening fell, Boss Bayumi al-Fawwal
left the Husseiniya Police Station clutching a
«caution against vagrancy,» his chest about to
explode with exasperation and rage. He frothed
and foamed as he muttered and snarled until
the sounds built up into a shrill crescendo, crude
and incomprehensible. The gathering roar grew
louder and higher the further he drew away from
the scene of his humiliation, gradually turning
into curses, insults and sheer defamation — all
screamed at the top of his lungs — by the time he
reached King Farouq Square. He kept shaking
his coarse fist in the breeze in threatened
revenge, his eyes like two flaming embers of fury,
when they fell upon a taxi stopped in the square.
He made his way towards it, and the driver —
as though he knew him — swung the door open
for him. Lunging inside, Bayumi threw himself
onto the passenger seat. Seeing that his friend
was seething in revolt, the driver asked what
was upsetting him. Seizing on his question as
a chance to blow off steam, the thug hurled the
citation at him, bellowing in anger, «See how the
high and mighty government treats me?» Hand
on heart, he recited sarcastically, «Don’t you get
it? I've been ordered to find gainful employment
within twenty days — or else they’ll slap me back
in the joint all over again. Will wonders never
cease?» His expression growing more and more
sullen, he shot an evil look from under his heavy
brows. All the while, his grave-faced friend kept
looking back and forth from the gangster’s gloomy
visage to the legal warning stretched between his
fidgeting fingers.

Boss Bayumi’s build was so strong and bold
that one could not pass him by without turning
to stare. True, his shabby appearance and
squalid, threadbare clothes exposed his abject
poverty. Yet his solid frame, broad chest and
massive, flexing muscles flaunted his power
and audacity. The look in his eye and his macho
mannerisms were clearly inspired by vanity and
violence. Those scars etched across his face
and his forehead, along with the traces of a knife-
slash along the front of his throat, all testified
that he rushed eagerly into battles of terrifying
brutality. Hence, when angry, a fearsome silence
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enveloped him that would still the wagging
tongues of taxi drivers’ relatives. With rancorous
wrath, he turned to his friend and wailed, «Me . .
. me — Bayumi al-Fawwal — has the world turned
this much against me?» The matter loomed
larger and larger to him as he pounded his fist
into his palm, his tongue ceaselessly spewing its
menacing imprecations. And they could be more
than just menacing imprecations . . . In the past,
he spoke little when he was angry. Rather, his
ire would wrap itself in even more irritation until
his harsh retribution landed on the head of his
enemy. Now, nothing remained of this past but
memories that floated about from time to time in
his overburdened brain. Then a brilliant light from
the prime of his

own side. All the while he studied their
techniques in combat from close up, filling himself
with the zeal for fighting and acts of derring-do.
He had not even approached lost power and
glory would briefly radiate through the deepening
darkness.

II-Mi’allim («Boss») Bayumi grew up in Utouf.
From his early youth he displayed a natural-born
temerity. He was the pick of the boys that gathered
around the one-eyed top thug, the futuwa who
terrorized the local residents and ran circles
around the forces of law and order. He would sit
facing the crime boss, listening to the tales of his
adventures, observing his battles, and emerging
from the rear-guard of his gang when it rushed
into combat with their rivals from Darrasa or
Husseiniya at the foot of the Mugattam mountain.
In the lap of his gallabeya, rolled and held up
with one hand, he would carry bits of gravel and
chunks of glass, supplying them to the fighters
from his his eighteenth year when his arms
became strong and his muscles massive. He had
a formidable talent in the art of forehead-butting
but also in using the club, the knife, and the chair,
as virtues, granted him preference, treated him
like a brother, and made him his own right well.
He took part in individual battles as well as group
altercations, excelling in them all. His fame as a
fighter spread far and wide, as he went out alone
to confront scores of men with a heart that held no
fear of death. He'd destroy an entire coffeehouse
if the waiter so much as asked him to pay for his
drink. The one-eyed man, admiring these -hand,
sharing his loot and his booty with him. And when
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One Eye died, Bayumi ascended to the futuwa’s
throne, alone. His ambitions scorned any kind of
peace or rest — so he challenged the futuwa of
Husseiniya, and he beat him. Then he took on
the boss of Darrasa, and routed him, too. He
ventured out with his entourage to the district of
Wayli, whose local boss he humbled, trouncing
his gang soundly. His nhame rang throughout all
those quarters like a warning of a deadly raid, as
the other futuwas surrendered to his superiority.
So potent was he that it was said even the Evil
Eye could not touch him for at least a generation.
He made his headquarters at the Gazelle Cafe in
Khurunfush where he met with his helpers and
his young hangers-on. He forced the rich folks
and the traders, the coffeehouse owners, and
even the Suares Company that owned the tram
lines, to obey him submissively. Whoever balked
at paying what he demanded risked exposing
whatever they owned to utter ruin. This was in
addition to his acts of personal vengeance and
intimidation, as well as his protection of some of
the ladies of the night. Many people courted his
affection by offering him expensive gifts, which he
would accept like one above such things, without
a hint of interest or gratitude.

And so Boss Bayumi lived a satisfying life in
the shade of his own authority, in opulence and
luxury. He wore a gallabeya made of silk, under
a camel-hair cape, over which he wrapped a
costly cashmere mantle. He rode about in a
fancy, gold-daubed carriage drawn by horses
of perfect beauty. Then he fell in love with an
alma — a woman trained in entertaining men
with song, dance and sex — and married her.
His wedding feast was made a party for all the
people in Gamaliya, Utouf and Darrasa together.
The procession was organized by the futuwas
in all the nearby neighborhoods, plus a number
of ex-convicts, parolees and those who were
continually in and out of prison. The nights of this
feast were enlivened by the performances of the
renowned Shaykh Nada, ‘Abd al-Latif al-Banna
and Bamba («Pinkie») Kashr. Afterwards Bayumi
kept rising higher and higher until he reached the
pinnacle of his glory in the elections of 1924 —
in which his sway over many politicians in Egypt
was established. They gave generously to him,
hoping to obtain his backing, haggling over
the votes of his followers and underlings. The
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Gazelle Café witnessed many pashas and beys
sitting with Boss Bayumi al-Fawwal, wooing him
with chatter. He would listen to them attentively
while making himself master over their money.
Yet on the day of the polls, he and his close
companions went to the police stations to vote for
the candidates in the list of Sa’d Zaghloul — who,
of course, opposed that of his corrupted cronies.

From that time on, he would call all these
pashas and beys «imbeciles» — even while
boasting of his contacts with them. Many times
in conversation he would let drop, «Pasha So-
and-So said to me,» or «l said to Pasha Such-
and-Such.»

But those days disappeared. The time that
followed was very cruel, with many grueling
hardships. The futuwas did not grasp that the
police had become fed up with their reign of terror
and were preparing to put paid to their vicious
behavior. They sent a young officer down to
Husseiniya who was peerless in courage, strength
and obduracy in the whole Interior Ministry.

His primary target was Boss Bayumi. He didn’t
bother to challenge him. Nor did he wait until he’d
gathered legal evidence, because he knew no
one would have the nerve to testify against him.
He and his troopers just attacked him suddenly.
They took him to the station where he ordered his
men to beat him savagely. Bayumi was baffled by
such bold aggression against him. All the officers
had to do was to repeat the assault once or twice
until his bravura was broken. So, surrounded by
all his heavily armed soldiers, he kept driving the
futuwa in front of him, slapping him in every alley
along the road, kicking him in front of every coffee
house, bringing the harshest punishment down
on any of his minions that they found. Snapping
out of their reverie — with the knot of fear that had
tied their tongues now loosened — the people
scrambled to the police post to file complaints
against him. Hence the officer found the proof
he had needed. With it, he tossed Boss Bayumi
into the wilderness of prison, to taste the most
disgusting of horrors and torments. As a result,
the fallen futuwa felt the very terrorism that he
himself had inflicted upon others for so long.

He spent several years in confinement. When
he finally got out, he found none of the old futuwas
there to congratulate or even greet him. No one
came to tell him, as they normally would, «Prison
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is for the brave.» Every one of them had gone
his own way. Some were themselves in prison,
while others had moved from Husseiniya. Still
others contented themselves with working for a
living, as people do when trying to survive. He
returned to the world morose and abandoned, his
glory but a painful memory for which no person
consoled him by saying, «May God have mercy,»
as one does to the bereaved. Even his wife grew
tired of his begging and penury, leaving him to
resume her practice of the thespian arts in the
theatres on Muhammad Ali Street. His agonies
ground up his giant, arrogant soul, until its owner
was staggering so much under their weight that
he could not even mouth a word of protest under
the dreaded eyes of the police staring at him from
every side. He languished in this state of worry
and pain until he received the fateful warning
against vagrancy, which gave him the choice
between gainful employment and prison.

In these hours of the worst distress, his mind
was filled with images of his salad days dancing
before his eyes, that were filmed over with angst.
During those trying times, his friend the driver
would watch him slyly as his fingers played with
the warning that caused him so much rage. The
matter remained critical in the driver’s mind, and
as he turned it over and over in his thoughts, he
swiveled to look at the former futuwa.

«What would you say, Boss,» he asked, «if
| offered you a job that would keep the heat off
your back?»

Bayumi fixed him with a strange look without
saying a word. His silence encouraged his friend
to jump ahead by saying, «First I'll teach you
how to drive a car — it's a racket you can make a
living at. No doubt you’re already an expert on all
the roads here and how to get around on them.
Meanwhile, | can get you a spot in the same
garage where | work, on the condition that you
humble yourself enough to be happy with it. So
what do you say, Boss?»

The mi’allim felt no rush of elation, as might
have been expected of one in his situation, simply
because work was the one thing he had never
known. Never important to professional futuwas,
he recoiled from it with instinctive fear. Yet, so
long as labor was his sole salvation from a return
to prison, he was not in a position to turn down
any job. «lIs it possible | could be hired for this
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work before the twenty days are up?» he said to
his friend, barely able to conceal his annoyance.

«Without a doubt,» he replied. «You're
missing just one thing, though.»

«What's that?»

«A suit, Boss,» he rejoined. «There’s no way
you can be a professional driver without a suit.
Buy or rent one, or borrow one as you please, but
there’s no choice about having one.»

He thought deeply and seriously about this,
wondering how he could find a suit. That he might
find the elusive object with his friend the driver
or with any of his fellows never occurred to him,
for he knew that all of them owned only the one
suit they always wore. Nevertheless, he did not
despair for he still had the affluent men that not
long ago had wished all evil away from him and
only good things for him. Surely, it wasn’t possible
they would begrudge him an old suitthat, all his life,
the Fates had decreed he would never need. He
stood blocking the doorways of the well-dressed
people that he once knew, politely begging them —
in a language utterly unlike that which they were
used to hearing from him — to give up one old suit
for his sake. But they answered only with endless
excuses. A few pleaded that they owned only one
suit besides the one they had on at the moment.
Another two or three begged off helping him due
to their own straitened conditions, like having too
many children, not to mention the pressure of the
current economic crisis upon their finances. One
man even claimed — with a guilty cough — that his
servant deserved to inherit his old suit. All these
evasions astounded Bayumi.

A fierce anger gripped him as he swore to
himself stubbornly, «So long as a suit will save
me from prison, then I’'m going to get my hands
on one, no matter how dogged | have to be.»

He was trampling aimlessly along one day
when he found himself facing a laundry shop at
the start of Fountain Street. He glanced over it
quickly-and saw that suits were hanging inside.
He stopped and rested his back against a nearby
tree, staring ravenously at the garments crammed
tightly together the way that a starving man eyes
the cuts of meat dangling over a kabab-griller’s
stove. He cased the place carefully, noting that
the drab, darkened shop was located next to a
garage, and behind it was the empty Desert of
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the Aqueduct. Feverish thoughts whirled madly
in his mind — until he arrived at a firm decision.

In the morning the laundry man came to
open his shop and was horrified to find that a
hole had been bashed through its back wall. His
heart thumping, he rushed over to check on his
customers’ clothes.

They were all there — except for one suit. His
surprise was as great as his sense of dismay.

Inany case, Boss Bayumibecame a taxidriver,
after all, and the officer who ran the Husseiniya
police station lost his power over him. For
whatever reason, Bayumi chose far-away Giza to
be the place where he would mainly work, and so
did not bother to dye the suit or otherwise alter it,
as an experienced burglar would have done. Nor
would he have tolerated his regimen of constant
toil, but for the thought of the penitentiary as the
more painful and loathsome alternative. Though
despising it, he contented himself with obeying
people’s shouts and ferrying them about. He
even began to respect those whom in days of old
he had looked down upon with scorn, dismissing
them as fools.

His new life was not uneventful, however.
One day, just before sunset, when he had spent
not quite a month in his job, he was waiting for
customers at his usual spot, when a distinguished-
looking man appeared at the door of the Casino
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il-Fantazio and called him over. Speedily the
Boss hurried to him, leaping from his seat to open
the door for the obviously important gentleman. A
moment passed as he waited for him to getin, but
the man did not move. Mystified, Bayumi looked
at him, only to find that he was staring back at
him in disbelief, or rather, he was gaping at his
suit. The Boss’ heart pounded: he felt like one
who had fallen into a trap. He made to get away,
but the man reached in and grabbed his jacket’s
collar. He pulled it back to read the tailor’s name,
then seized the shocked mi’allim by the arm.

«Stop, you thiefl» he screamed. «Where did
you get this suit?»

He hailed a policeman at the top of his
lungs. Boss Bayumi glared at him as though he
could, without a doubt, have knocked him down
if he wished. Instead, he felt a strange sense
of helplessness and seemed to pass out of
consciousness, all he knew was that the cop had
laid hold of him. Clearly, the luck which had been
his ally of yore had deserted him forever, and he
would again endure the agonies of prison.

Available at: http://www.wordswithoutborders.
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READING LITERARY TEXTS AS A TECHNIQUE TO BUILD CRITICAL
THINKING SKILLS IN LINGUISTICS MAJORS

Nataliia Nesterenko (Ukraine), Olha Drahindav(Ukraine)

Abstract

Background: Radical changes of the present day life challenge the higher educational community to help the
student develop into a personality ready to actively and creatively perceive information, to optimally apply the nec-
essary type of mental activity, to analyze information, to have independent opinion and to defend it, to apply the
acquired knowledge. This research investigates the efficiency of reading literary texts critically with the purpose of
building critical thinking skills of students.

Purpose: The article aims at defining ‘critical thinking, specifying the distinctive features of literary texts the
criteria applied to select the texts to be an effective tool in building critical thinking skills and suggest a sample set
of assignments to help students improve their critical thinking skills. Methodology relies on the critical analysis
of the available research on the topic as well as of the authors’ experience in using literary texts to teach critical
thinking.

Results and discussion: Reading literary text has proved to build students’ critical thinking skills, help de-
velop both personally and professionally. The authors of the article offer a practical set of assignments to build
students’ critical thinking skills through reading literary texts. These tasks are based on the critical thinking model
by Lindsay Clandfield and correspond to the traditional stages resorted to when working with the text (Before
reading, While reading and After reading). Each of the defined stages focuses on utilising some of the six levels
of Bloom’s taxonomy of cognitive learning objectives through activities that promote these cognitive processes.In
further research, it is necessary to experimentally verify the effectiveness of the critical reading of the literary texts
to build critical skills with university language students.

Key words: Critical thinking, literary texts, critical reading.
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