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3MILLAHE HABYAHHA YCHOIO AHIMMIUCbKOIrO MOBJIEHHSA CTYOEHTIB-
®OJIbKIIOPUCTIB 3 BAKOPUCTAHHAM TEXHONOTIT «MEPEBEPHYTUW KNAC»

AHOmauis

Cmammio npucesiyeHo Q0CTiOXEeHHIO 3micmy | QOpM 3MiulaHO20 HaB4aHHSI YCHO20 aHarliticbKo20 MOBIIEHHST
cmydeHmis, siKi ornaHosytomb ¢hax ¢horibKIoOpUCMUKU. B ocHogy Hag4aHHsI noknadeHo mexHorozito «[lepesep-
Hymuul Kkrnac». Aemopu 30cepedxyromb ygazy Ha 3baraHcoeaHUX Yacmkax ayOumopHoi i camocmitiHoi po6omu
cmydeHmie 0ceimHb020 pieHsi «bakanasp» @ onaHyeaHHI YCHO20 aHerilicbKo2o MO8eHHs: ayditoeaHHs | 2080-
piHHS. Komnnekc enpae i 3aé0aHb 3 aHarilicbKOi MO8U OpieHMOoBaHO Ha ghaxosi 3ayikasrneHHs cmydeHmig-ghorib-
Kropucmis. Y cmammi 0oeedeHo echekmugHUU 8r1/iU8 3MiluaHo20 Has4yaHHS 3a mexHosoegieto «[lepesepHymuli
Knac» Ha yCHOMOBIIEHHEBY aHanilicbKy KoMremeHmHicmbs cmydeHmig. S3okpeMa pe3yribmamom Hag4aHHs1 cmaru
PO3BUHEHI yMIHHS: ayditogamu asmeHmMuUYHi mekcmu 3a ¢ghaxom; camocmitiHo dobupamu mamepianu 0ns ayoi-
t08aHHs, SKi gidnoesidarome meMamuuyi ¢hosIbKIoOPUCMUYHUX QUCUUNITIH Ma Pi8HI0 Hag4eHoCmi crmydeHma; 8UKO-
pucmosysamu rnpultioMu Hag4yaHHs aydito8aHHs, 3py4Hi Orist camocmiliHoi pobomu; 2o8opumu y ¢hopmax diarnoay
ma MOHOM02y Ha meMu, oe8’sa3aHi i3 gpaxom ¢hornbkopucma.

Knroyoei cnoea: amiwaHe Hag4aHHS, mexHoroeisi «[lepesepHymul Kriacy, yCHe aHaniliCbKe MOBIEeHHS, cmy-
OeHmu-ghornbKIopucmu

BcTyn. NMocTtaHoBKa Ta aKTyasibHICTb npo- M CaMOCTINHO LyKaT N onpauboBYyBaTM HOBY iH-
onemu. [nHamika npouecis, siki BigbyBaroTbCs dopmalito, reHepyBaTtu BnacHi igei. ®yHkuUii Bu-
B YCiX ranyssix CychnifibHOro po3BWUTKY, BMMarae Kriagada cTpiMKO 3MiHIOKOTbCA: negaror nepecras
NiaroToBkM (paxiBLUiB, 30aTHUX pearysBatM Ha OytTn nuwe gxepenom iHgopmadii, BiH Habys

BUKINKN CbOTOAEHHS, Ha Mpouecu Ta TeHAEHUil (OYHKLIiM opraHizaTtopa, koopguHatopa, acuni-
B npodpecinHin cdepi nognHu. Lle cnpuunHsie TaTopa, HacTaBHMKa i nepeMicTUBCA y BipTyanb-
notpeby y daxiBuax, SKMM MpuUTaMaHHi rHy4- HUM npocTip. Tomy, 3 ogHoro 60Ky, HaB4arbHa
KiCTb, adanTMUBHICTb, HaBYanbHa aBTOHOMIdA, aHa- aBTOHOMIs1 cTae Bce Oinblu 3aTpebyBaHO0 B OC-
niTM3m. BMNYyCKHUK yHIBEPCUTETY HE MOXE 3ynu- BITHLOMY NpOLECi, 30aTHOK PO3B’A3aTV HU3KY

HUTUCS Ha 3HAHHSAX Ta BMIHHSX, SKMX BiH HaOyB 3aBdaHb Yy MigroToBLi BMCOKOKBasigikoBaHOro
y 3akrnagi Buwoi ocBiTh. [ng ycnillHOro po3BuTKY gaxiBus, a 3 iHWOoro 60Ky, ponb BMKNagada Tex

B NPOECINHIN LapuHi nomy HeobxigHe nepma- He crnig NpYMeHLLYBaTK, OCKINbKU BiH NULLIAETLCA
HEHTHe HaBYaHHS — HabyTTs] HOBUX 3HaHb, OBO- KOOpAMHATOPOM CaMOCTIHOI pOOOTU CTYOEHTIB
NoAiHHA HOBMMW HaBUYKaMn Ta BMiHHAMU. Tomy i KOHCYNbTAHTOM. Yce e CBigunTb npo notpeby
HaB4YaribHa aBTOHOMIS, pecdpnekcia cralTb He- MOLLYKY ONTMMaIbHUX LWNAXIB i cnocobiB noea-
Bi’EMH/UMUN KOMMOHEHTaMW KOMMETEHTHOCTEN, HaHHSA aBTOHOMHOI pobOTY CTyAEHTIB Ta HaBYaH-
AKknx 3gobysad ocBiTM HabyBae NPOTArOM yCbOro HA Mig KepiBHULTBOM BUKNagada.

nepiogy HaBYaHHA, afXe noAuMHA, fKa 30aTHa [lo TexHonorin, 3gaTtHMX pauioHarnbHO iHTe-
afeKkBaTHO OLiHIOBATW CBOI 3HaHHA, aHarnisysa- rpyBatu camocCTiiHy Ta ayauTopHy poboTy, onTu-
TW YMiHHS, BCTaHOBMOBaTW, 4obupatn, aHanisy- MaribHO BUKOPUCTOBYBAaTU IHTEpPHET-pecypcu Ta
BaTM Ta cuctemaTtuadysaTu iHpopmauio, 3gaTHa TEXHIYHI 3acO0N HaBYaHHS B OCBITHLOMY MpoLe-
CaMOCTINHO BYMTUCH, MOXE OOCATHYTU HaneXHo- Ci, HanexaTb i Ti, sKi yBefeHi 40 3MillaHoro Hae-
ro npodecinHoro ycnixy. BigkpuTticte cyyacHoro YaHHs. Ak 3a3Havae T. Aubebka (2020), BoHO Aae
iHbopMaLinHoro cepefoBuLLa gae 3amory 3abes- 3MOry «pauioHarlbHO OpraHizyBaTtM CaMOCTIVHY
NevynTn NOCTIMHNIA PO3BUTOK Ta NOCTyn dhaxisug, po6OoTy CTyOeHTIB Ta po3noginaTn Yac Ta yMOBU
IHTEpHET 3Mmylye nefaroris NepeocCMUCINTK ON1S HaBYaHHS, BUKOPUCTOBYBATU €MEKTPOHHI iH-
TexHororii, MeTogu, 3acobu, NpMNOMN HaBYaH- dopmauiiHi pecypcu Ta €neKTPOHHI HaBYasibHi
HS, BUKNMKaE NoTpeby y niaroToBLi BUNYCKHUKA, nnatgopmu, copMyBaTh Yy CTYOEHTIB pedunek-

34aTHOrO He NiMLe CNpuMMaTK HOBI 3HaHHS, ane Cit0, HaB4asibHy aBTOHOMIlO, BpaxoByBaTW iHOMW-
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BigyanbHi OCOOMMBOCTI KOXHOrO CTygeHTa» (C.
17). Xo4a B MeTOAMKAX HAaBYaHHS iIHO3EMHMX MOB
TEXHOMOTii 3MillaHOro HaB4YaHHA 6ynu npegme-
TOM AOCRiMKEeHb, BOAHOYAC BapTO 3ayBaXuTw,
WO nOWyK OonTUMarnbHUX CrnocobiB NoeaHaHHSA
OYHOro, CaMOCTINHOro, OHMTAaWH Ta OAUCTaHLINHOro
y hopMyBaHHS MOBHUX Ta MOBMEHHEBUX KOMMe-
TEHTHocTen TpuBae. [JOBOOUTLCA KOHCTaTyBa-
TW, WO TEXHOSOriS 3MillaHOro HaB4YaHHA YCHOTO
aHrMINCbKOro MOBMEHHS CTYAEHTIB-(pOorbKnopuc-
TiB 3 BMKOPUCTAHHAM MEPEBEPHYTOro Kracy He
Oyna npeameTtom gocnigkeHHs. MNotpeba B Takin
TEXHOMOriT 3yMOBfieHa HWU3KOK hakTopiB: ande-
peHuialieo maTepianisa Ta NPUAOMIB HaBYaHHSA,
TPaEeKTOpieD iHOMBIQYaANbHOrO PO3BUTKY OCOOK-
CTOCTi, pauioHanbHUM PO3MNoaifioM HaB4arbHOro
Yyacy, opraHis3aujieto CaMOKOHTPOSO Ta camonepe-
BipPKW, CTUMYMIOBAHHAM CTYOEHTCLKOI pedoniekcii.
Cuctema BULLIOI OCBITU HUHI NOByaoOBaHa Tak, Lo
HaBYanbHi NNaHn ang GakanaBpaTy OXOMNSOKTb
50-67% camocTiiHoi poboTn, TOMYy BOHa € He-
BiJ EMHUM KOMMOHEHTOM OCBITHBOIO MPOLECY,
cnpusie 6inbLu rMMbokomMy Ta MOBHOMY OMaHyBaH-
HIO HaBYanbHOro marepiany, opmMyBaHHIO Mil-
HUX HaBWYOK Ta BMiHb, BMBYEHHIO HOBUX TEM Ta
3MiCTOBMX MoAyniB, POpMyBaHHIO iHAMBIAYaNbHOT
HaB4anbHOI TpaekTopii 3gobyBava OCBITW, PO3-
BUTKY YMiHb MOLUYKY, aHanidy, cuctemarmaadii sk
HaBYanbHUX MaTepianie, Tak 1 iHdopmauil B Li-
fiomy, — yce uUe BMMarae rHy4kocCTi HaBYanbHUX
METOOUK ANndA NIATPMMKM MOTMBAUII 3aLikaBneHol
nigrotToBkM 00 ManbyTHbOI NPodecinHOI Aianb-
HocTi. Okpemoi yBarn notpebye oceitTa daxisuiB,
AKi nonynsapu3yoTb HagbaHHA KynbTypHOI cnaj-
LWKWHK YKpalHn, 3oKpema haxiBuiB-ponbknopuc-
TiB. HeoOxigHiCTb MiAroTOBKM Takux chewianicTiB
i3 BUCOKUM PIBHEM @HIMOMOBHOI KOMYHIKaTUBHOI
KOMMETEHTHOCTI Ta B NOLUYKY ONTUMarbHUX LLMS-
XiB MOEQHAHHSA PisHNUX hOPM HaBYaHHSA — OYHOrO,
CaMOCTINHOro, OHManH Ta AUCTaHLiIMHOIo — 3yMOB-
NOKTb aKTyanbHICTb AOCIAXKEHHS.

Ornag ocTtaHHiIX gocnigXeHb i nyonikauin.

TexHonorii 3MillaHOro HaBYaHHS B OCTaHHI
pOKM HabyBaloTb NPIOPUTETHUX PYHKLIA Y npo-
Leci HaBYaHHSA iHO3eMHOT MOBM y 3aknagax Bu-
IO OCBIiTW, afpKe CamMe BOHUW CNpuUsitoTb edoek-
TUBHI Ta JOUINbHIN iHTerpauii ayantopHoro Ta
OHNarH-HaBYaHHs, poboTy B ayauTopii nig Ke-
PIBHULTBOM BMKMagadya Ta CaMOCTIiNHY poboTy.
BukoHyBaTu iHTerpyBanbHy yHKUilO ona ayau-
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TOPHOI Ta CaMOCTINHOI POBOTN CMPOMOXKHA TEX-
Honoris «[lepeBepHYTUI Knac», sika € OfHIEt0
3 HanbinbLU 3anuTaHux ansa 3banaHcoBaHOro Ta
CUCTEMHOIO [HTErpyBaHHA ayguToOpHUX Ta ca-
MOCTINHUX dhopm poboTn. Ha BigMmiHy Big iHLINMX,
TEXHOMOriA MillaHOro HaB4YaHHA He 3abesnevye
nepesar »OAHil i3 ABOX Ha3BaHMM BuLle opM,
yTpymyBaTn 6anaHc MK pisHMMW TUNaMn iHTe-
nekTyanbHoI npadi CTy4eHTIB.

MnTaHHa BMKOPUCTAHHS TEXHOMOorin 3mila-
HOrO HaBYaHHS IHO3EMHUX MOB Byro NpeamMeToMm
aocnigpkeHHs baratbox HaykoBLiB. M. HockoBa Ta
A. Wynnat (2018) gocnimkyBanu MeToanyHi ne-
peayMoBM BMPOBaKEHHS €fIeMEHTIB 3MilLaHOro
HaBYaHHS y Npoueci HaBYaHHS aHrMiNCLKOT MOBM
Y 3aKknagi 3aranbHol cepegHbol ocBiTW. [liarHoc-
TULUi nepeBar Ta nNpakTuLi BUKOPUCTAHHA 3Milla-
HOMO HaBYaHHSA Ha 3aHATTAX 3 AHrMINCbKOT MOBM
y 3akrnagax BULOI negaroriyHoi OCBiTU NpUCBS-
YeHo emnipuyHi gocnigxeHHst O. beantogHoro, B.
BeantogHoi, I. Lepbana ta O. Komapa (2019) Ta
B. beantogHoi Ta O. Ceupugtok (2023). MNepesaru
NPOEKTHOrO MeTOoAY A4S (POPMYBAHHSA | PO3BUT-
KY iHLLOMOBHOI KOMYHIKaTUBHOI KOMMETEHTHOCTI
CTYOEHTIB B yMOBaxX 3MiLLIaHOro HaBY4aHHSA OKpec-
neHi y npaui A. Wernosoi (2016). EcdekTnBHICTb
BUKOPUCTAHHA 3MILLAQHOMO0 HaByaHHS Yy hopmy-
BaHHiI MOBJIEHHEBMX YMiHb, HaB4YasrbHOI aBTOHO-
MiT Ta MOTMBALIT AOCHIOKEHO B HAYKOBI po3BiaLi
C. bangiteinan (Banditvilai, 2016). OpuriHansHy
METOAMKY BUKOPUCTaHHSA TexHonoril «lNepesep-
HYTUI KNacy» Yy HaBYaHHi (haxoBoT iHO3eMHOI MOBH
po3pobunu J1. KoHonnsHuk Tta K. MenbHuKOBa
(2019). CucteMHe OoCnigpKEHHS METOOUKM 3Mi-
LAHOrO HaBYaHHSA YCHOTO MOBIEHHS (ayaitoBaH-
HS Ta roBOPiHHA) Ha martepiani ANOHCbKOI MOBU
BukoHaHe T. [lnbebkoto (2020). 3okpema gocnig-
HUUS OBrpyHTYyBana iHTErpoBaHe BUKOPUCTAHHSA
MeTodiB Ta NPUMAOMIB OYHOro, AUCTAHLIMHOIO,
OH-IaurH Ta iIHTePaKTUBHOIO HaBYaHHA SIK MaKCu-
ManbHO NPUAATHUX AN NeBHOI PopMKU HaBYaH-
HS Ta afekBaTHUX AN AOCATHEHHSA HaBYanbHUX
uinen; gibpana IHTepHeT-NNatgopmMm, HanbinbLw
onTuUManbHi ANs AUCTaHLUIMHOIO Ta OH-NanH HaB-
YaHHS; BU3HaYMNa onTUMarbHi 4515 KOXKHOrO piB-
HSA TEXHOMOrIi 3MillaHOro HaBYaHHS; po3pobuna
nigcMcTemMu BNpae i 3aBAaHb AN HABYAHHSA YCHO-
r0 MOBMEHHS; OKpecnusria OCHOBHI nepegymMoBu
edeKTMBHOCTI po3pobneHoi MmeToaukun. Y Lin npa-
L ogHieto 3 nepegymMoB e(PeKTUBHOCTI 3MilLI@HOrO
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HaBYaHHS BU3HAYEHO iHTerpauito ayditoBaHHs Ta
roBopiHHA (Oubcbka, 2020). MeToguky HaB4aHHSA
ayaoitoBaHHs gocnigxkysanu P. Capi, P. EBiaHrTi,
M. AmpaH, ki 06rpyHTyBanu eekTUBHICTb i€l
TexHosoril y hopMyBaHHiI MOTMBaLil, YMiHb Kpu-
TUYHOTO ayAitoBaHHSA, couianidauii yyHiB (Sari et
al., 2019). A. I'py6ep nposena HU3Ky ONMUTYyBaHb
i BUsiBMNA, WO B BiNbLLIOCTI Y4aCHUMKIB OCBITHBOIO
npoLecy nig 4Yac onaHyBaHHS aHMMiNCbKOI MOBU
MOKpaLLYylOTb YMIHHS ayailoBaHHSA, Y HUX NiABU-
LLYETbCA MOTMBALS OO HaBYaHHA, PO3BUBAETb-
cs1 HaB4anbHa aBToHOMis (Gruber, 2018). Ornag
LUMX npaub CBiOYMTb, WO TEXHOMOril 3MillaHoro
HaB4YaHHA B NiHrBOAMAAKTULUI, iHTErpoBaHe HaB-
YaHHSA KiflbKOX BWAIB MOBEHHS, 3aCTOCYBaHHS
TexHonorii «MepeBepHyTUN Knacy» cTabinbHO Li-
KaBnaTb HAyKOBUIB, SiKi NparHyTb YOOCKOHANUTH
METOAUKY HaBYaHHS Pi3HMX iHO3eMHUX MOB. Boa-
HOYacC KOHCTATYEMO, LLIO B NMOie 30py NPUXUIbHU-
KiB 3MiLL@HOro i nepeBepHyTOro HaB4YaHHSA PiaKo
noTpannge BOOCKOHaNEHHS aHrmMincbKoro yCHOro
MOBJIEHHS. A MOCMigOBHUKK iHTerpauii ycHOro
i MMCEMHOr0 MOBMEHHS HE 4YacCTO 30CepPeXYy0Tb-
CH Ha cy4acHMX MeTodax i npuromax 3mMilleHoro
HaB4YaHHs. KpiMm Toro, Manoto Mipoto gocnigxex-
HA CTOCYIOTbCS FyMaHiTapHOro dpaxy CTyOeHTIB,
Hanpuknag, KynesTyporori, eTHorpadis, dosib-
KriopucTtiB. TOMy BOOCKOHANEHHS1 HAaBYaHHS aHr-
NiNcbKoT MOBU CTYyOEHTIB-PONbKNIOPUCTIB i3 3a-
CTOCYBaHHAM TEXHOSOri 3MillaHOro HaBYaHHS
€ aKTyanbHO i HeODXigHOW OS5 Nporpecy Hay-
KOBOI ranysi NiHrBoaMaaKTUKN.

MeTogonoria pgocnimkeHHA. [JocnigpkeHHs
I'PYHTYETbCS Ha KoHUenuil 6e3nepepBHOI OCBITH,
sika NoTpebye dhopMyBaHHSI HaBYasrbHOI aBTOHO-
MiT, HaBYanbHUX CTpaTerii, SKi YMOXINUBOTb
NepMaHEeHTHICTb OCBITU; po3pobka METOAMKM iH-
TerpoBaHOro HaB4aHHs YCHOIO aHrMiNCbLKOro MOB-
NEHHS CTYAEHTIB-(hONbKNOPUCTIB 3 BUKOPUCTaH-
HAM TEXHOMOriN 3MiLLaHOro HaBY4aHHSA CNNPAETLCSA
Ha NONOXEHHSI KOMMETEHTHICHOIo, KOMYHiKaTuB-
HO-4iSANTbHICHOrO Ta OCOOMCTICHO-OPiEHTOBAHOIO
nigxoais. B ocHOBY AocnigKeHHs NoknageHo me-
TOOW: aHari3y HayKoBOI NiTepatypu — AN BU3Ha-
YEHHH TEOPETUYHMX 3MILLAHOrO HaBYaHHS YCHOrO
aHrMiNCbKOro MOBIIEHHS CTYAEHTIB-OSTbKITOpUC-
TiB 3 BMKOPUCTAHHAM iHHOBAUINHMX TEXHOSO-
rin; KOMMMAEKCHOro MeTody — AN po3pobneHHs
BMpaB i 3aBOaHb Yy Pi3HUX popmax ayauTopHOI
i Mo3aaygMTopHOI poboTu.
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[ocnigpkeHHs npoxoamno y Tpu eTanu: Ha nep-
womy etani 6yno BMBYEHO CTaH po3pobku Oochi-
[KYBaHOTO MUTaHHSA, OOIPYHTOBAHO TEOPETUYHI
3acagn iHTerpoBaHOr0 HaBYaHHA YCHOMO aHrriin-
CbKOro MOBFEHHST CTYAEHTIB-G0SbKIOPUCTIB 3 BU-
KOpUCTaHHAM TexHomorii «[lepeBepHyTU Kracy.
Anpobauis po3pobreHol TexHororil 3aicHioBana-
cs nig vac HaedaHH4A ctygeHTiB I kypcy OP «baka-
naep» Ol «035.09 donbknopucTrka, yKpaiHCcbKa
MOBa i niTepaTtypa Ta iHo3eMHa MoBa» HaByarnb-
HO-HayKOBOTO IHCTUTYTY dpinonorii KnuiBcbkoro Ha-
LlioHanbHOro yHiBepcuteTy iMeHi Tapaca LeB4en-
ka 3a Temoto «The Most Famous Classical Music
Pieces of All Time». [N BUBYEHHS LbOro 3MiCTO-
BO-TEMATMYHOIO Moaynsi 6yno 3acTocoBaHO TEXHO-
JOrit0 3MILLIAHOTO HaBYaHHS, sika nondrana B TOMY,
LLIO CTYAEHTM BNPaBANMCA B ayaitoBaHHi aBTOHOM-
HO, B N03aayaNTOPHMWI Yac, a B rOBOPIHHI — B ayan-
Topii. licna HaB4aHHA Byno NpoBedeHo 3pi3 Ans
BUSIBNEHHS pe3yrbTaTtiB HaB4EHOCTI.

B anpo6auii B3sanu yyactb 9 cTyaeHTiB-ornb-
KNOPUCTIB OCBITHLOTO piBHA «bakanasp» Ta Bu-
Knagad adrnincbkoi moBu (ctax — 17 pokis).
KpuTtepiem ouiHkn aydiroeaHHss byna TO4YHICTb
PO3YMIHHS — METU BUCIOBIOBAHHS, PaKTUYHO-
ro 3MicTy, NPMYNHOBO-HacnigkoBuX 3as’askie (10
TecToBMX 3aBAaHb No 1 6ana 3a KoXXHe NpaBunb-
HO BMKOHaHe 3aBOaHHs). Kputepiamun ouiHroeaH-
HA POOYKMUBHO20 MOBMIEHHS] 8U3HAYeHO Mmaki:
1) iHbopMaTMBHICTEL (MOBHOTA BiATBOPEHHS MO-
4yTol iHGhopMaLil, HasBHICTb iHGbOpMaLiT 3 IHLWIKX
AOAAaTKOBMX [Xepen); 2) nekCcUKo-rpamatuyHa
NpaBumbHICTL Ta fianasoH (npaBuiibHE BUKO-
PUCTaHHA JIEKCUMKM Ta rpamartuku i3 3MiCTOBOrO
MOAYNS, WO BUBYAETHLCSA); 3) NNABHICTb MOBIEH-
HS; 4519 MOHOJOMYHOrO MOBMEHHS: 1) 3B’A3HICTb
Ta 3aBepLUEHICTb BUCIOBMEHHS; 2) TpMBanicTb
MOBJIEHHS (OPIEHTOBHUA Yac — 5 XBWUNWUH); AN
AianoriyHoro MOBNeEHHS: 1) iHTEPaKTMBHICTb Ta
3BEpPHEHICTb; 2) NOBHOTa BUCIIOBIIEHHSA OYMKMW.
3a KOXHUM KpuTepiem CTydeHT oTpumysas 0-2
G6anu: 2 6ann MOBIEHHA MakCMMarbHO MOBHO
(Ha 90-10%) signosigano kpwutepito, 1 6an —
MOBJEHHSA Bignosigano kputepito Ha 60-89%, 0
0aniB — MOBMEHHS BiANOBIAAN0 KPUTEPID MEHLL
Hi>k Ha 60%. BignosigHo, 3a MoHomMoriYHe Ta ai-
arnoriyHe MOBIeHHs cTyaeHTn otpumysanu 0-10
6anis. Ha nodatky anpob6auii 6yno nposegeHo
KOHCTaTyBanbHWi 3pi3 cepen ctyaeHTis Il kypcy,
SIKMM cknagaecsa 3 3 4YacTuH: 1) ayagitoBaHHs, 2)
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gianoriyHe MOBIEHHS!, 3) MOHOMOriYHE MOBIIEH-
HA. [ns nepeBipku piBHA cpOpMOBaHOCTI ayau-
TUMBHUX YMiHb CTygeHTam Oyno 3anponoHOBaHO
npocnyxatu aygio-tpek (TED-Ed, 2023) ta gatn
Bignosiai Ha 10 TecTtoBMX 3aBaaHb. [nsa nepe-
BIpKM YMiHb AianoriyHoro MoOBMEHHSA (Ha OCHOBI
npocryxaHoro) ctygeHtam 6yno 3anpornoHOBaHO
obroBopnTn y napax nodyte — 3anutatu iHdop-
MaLito Ta 0OMiHATUCA gymkamu. [ns nepesipku
YMiHb MOHOJIOrNYHOrO MOBMEHHA CTYOEeHTU Manu
nepekasatu nodvyte, AoAaBLUM NEBHY iHGopMa-
uito, gka im Bigoma. CTygeHTu Bnpasnsnmcs i B
roBOpPiHHI, i ayaitoBaHHi B ayauTopil. HaB4yaHHs
30iMCHIOBANOCs Ha OCHOBI 3MICTOBOro MoAyris
«Arty . licna HaB4aHHA 6yno npoBefeHo 3pi3
0N BUSIBMIEHHA pesyrbTaTiB HaBYEHOCTI.

MeTa i 3aBgaHHA cTaTTi — TEOPETUYHO 06-
r'pyHTyBaTH, po3pobuTtn Ta anpobyBaTn MeTO-
OVKY 3MiLlaHOro HaBYaHHA YCHOrO aHrmincbKoro
MOBJIEHHS CTYAEHTIB-(PONbKIIOPUCTIB 3 BUKOPUC-
TaHHAM TexHonorii «[epeBepHyTMI Knacy»; Oo-
BECTM e(PEeKTUBHUI BMANB 3MiLLAHONO HaB4YaHHSA
3a TexHonorieto «llepeBepHyTUN Kac» Ha pPos3-
BUTOK YMiHb ayaditoBaTW aBTEHTUYHI TEKCTU 3a
daxom; caMOCTIHO LWyKaTh marepianu gns ay-
OiloBaHHA,AKi BignoBigaTMMyTb TemaTtuui onb-
KITOPUCTUYHUX OUCUMNAIH Ta PiBHIO HABYEHOCTI
CTyAEHTa; BUKOPMCTOBYBATN NPUAOMWN HABYaHHS
ayailoBaHHS, 3pyYHi 4ns camMocTiiHOT po6oTu; ro-
BOpUTM Yy bopmax gianory Ta MOHOMNOry Ha TemH,
NnoB’A3aHi i3 dpaxom donbknopucTa.

Pe3ynbtatn gocnigxeHHA Ta o6GroBopeH-
HA iX.

Y uin crarTi «[epeBepHyTnin KNacy, ycnig 3a
HU3KOK HayKOBLLiB, NPeACTaBNEHO SK TEXHOMOTrIi0
HaBYaHHS aHrMINCbKOT MOBW, B SKi ayOuTOpHa Ta
nosaayauTopHa poboTta noegHaHi B Takomy dop-
MarTi: CTyAEHTM CaMOCTIHO OMaHOoBYIOTb HaBYarb-
HW MaTepiarn, BUKOHYIOTb 3aBAaHHS, BIpasu, a nig
Yyac ayouTOPHOrO 3aHATTA BigOyBaeTbCA MOru-
OneHHs, yooCKOHaNeHHs, KopekList 3HaHb, HAaBUYOK
Ta BMiHb (Ou6cbka, 2020; KysbmiHcbka, 2016; MNo-
naatok, Ckypartiscbka, 2017; MNpuxogpkiHa, 2014).
Takum YMHOM, ayanTOpHa Ta Nno3aayauTopHa pobo-
Ta YepryTbCsl B 3BOPOTHOMY MOPSAKY.

Y UbOMY [OOCHIOKEHHI 3aCTOCOBAHO TEXHO-
norito  «lMepeBepHyTM Knac» 3 ypaxyBaHHAM
ocobnueocTten, Bu3HadveHux J1. KoHonnsHuk Ta
K. MenbHukoBoto (2019 c. 41): 1) 3miHa Tpagu-
LiNHMUX eneMeHTIB no3aayauTopHOro Ta ayau-
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TOPHOro eTaniB (TeopeTuyHa iHdopMalis BUBYa-
€TbCA CaMOCTIiHO, a B ayauTopii BiabyBaeTbcA
il OBroBOpPEHHsi, YCYHEHHs1 HETOYHOCTEN Y Tpak-
TyBaHHi Npobnemu Ta y3aranbHEHHS BUBYEHOMO
MaTepiany); 2) rHy4KiCTb (CTyOeHTU MatoTb 3MOry
obpatn 3py4HuIr 4ac, Micue, cnocib camocTin-
HOro HaBudaHHs); 3) iHAMBIOyani3auia HaB4Y4aHHSA
(cTyoeHTn MoxXyTb 0BmpaTtn BracHy TPaeKTOpIto
HaB4aHHS); 4) oMdepeHuiauis HaB4aHHS (BMKNa-
Aad Moxke BapitoBaTW PisHOMaHITHI 3aBAaHHsA ons
OKpPEMUX CTYOEHTIB YM andepeHLinoBaHnx rpyn);
5) amiHa poni BMKnagaya Ta cTygeHTa (BMknagad
NepeTBOPIOETLCA 3 TPAHCNATOPa 3HaHb Ha dhacu-
nitatopa); 6) 3MmiHa NpoLecy OuiHIOBaHHS (OKpiM
HabyTMX 3HaHb, HABUYOK Ta BMiHb OLIHHOBAHHIO
NiaNararnTb TAKOXK NiAXOAM Ta TEXHOSOrIT NOLUYKY
n 0bpobku iHpopmalii). Yce ue cnpuae ontumi-
3auii ayantopHoi poboTun cTyaeHTiB, OinbLu paui-
OHarbHOMY PO3MoAiny Yacy y opMyBaHHI HU3KK
KOMMETEHTHOCTEN CTYAEHTIB, CTBOPEHHIO Crpu-
ATNNBUX YMOB CTYAEHTOOPIEHTOBAHOIO HaBYaH-
HA. AKe 3aBOSIKM CYTTEBIM YacTLi CaMOCTINHOI
po6oTn Buknagad mae Ginble yacy, wob 3oce-
peouTmucsa Ha iHauBigyanbHUX NOMWUIIKAxX Ta Ha-
BYaANbHUX 3anmnTax KOXHOro CTygeHTa.

TexHonoria «lepeBepHyTnin Kknac» 3gaTHa
onTumanbHO 3abe3nevnTun iHTerpoBaHe HaBYaH-
HA YyCHOro (ayaitoBaHHsi Ta FOBOPIHHS) aHrmin-
CbKOro MOBJIEHHS! CTYAEHTIB-(ponbKopucTiB. Lis
TEXHOroria gae 3Mory 8 acriekmi cmy0eHmMCchbKoI
asmoHomii i 8 3micmi camocmitiHoi pobomu:

— CTBOPUTY iHOMBIAYanbHi onTUMarbHi yMOBU
ONA HaBYaHHA ayaitoBaHHS, ke ans daxy donb-
KnopucTa € JOCUTb TPYAOMICTKUM BUAOM MOBIEH-
HEBOI OiSNIbHOCTI: MPOCNYyXOBYBaHHA (nepernsag
i NpOCnyxoByBaHHS) MaTepianiB Yy Takin KinbKOCTi,
AKi HeOBXiOHO CTYAEHTOBI-(PONLKNOPUCTY AN A0-
CSAArHEHHS1 BU3HAY€HOrO PiBHA PO3YMiHHS;

— 30iNCHIOBaTK Nicns ayditoBaHHS CaMOKOH-
TpOrb Ta camonepesipKy PO3YMiHHS 3 BUKOPUC-
TaHHAM iHpOpMaLiIHNX TEXHONOTIN;

— 3baravyBati haxoBUIN NEKCUMKOH 3a iHAW-
BidyanbHOK OCBITHbOIO TpPAEKTOPIED; YO4OCKO-
HanBaTu NEeKCUYHI Ta rpamaTuyHi peuenTuBHI
HaBUYKM;

— 3AiNcHIoBaTU cneuianbHUi/ TemMaTUYHUN
NnoLwyK Bigeo- Ta aydioiHpopMaTMBHOIO Xapak-
Tepy; OTpuMyBaTM 3 pPIi3HUX [XKepen ekcTpa-
niHreansHy iHdopMadilo  dONbLKNOPUCTUYHOTO
CnpsAMYyBaHHSA A58 YCHUX OBroBOpeHb;
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— po3BMBATW Y CTYAEHTIB pednekKcito — caMmo-
aHani3 Ta camMoOLiHKy — B ayaitoBaHHi, po3yMiTu
nporanuHy Ta HeJosikK, NOB’sA3aHi 3 PO3YMIHHAM
MOBJIEHHS;

— roTyBaTUCa OO YCHOIO MOBMEHHS, 30Kpe-
Ma BOOCKOHamnooBaTW BMiHHS NiArOTOBNEHUX MO-
HONOriB, PO3LWMPIOBATU BracHe iHdopMaLinHe
none, NoBTOPIOBaATU rpamaTtuky, NEKCUKY, MOB-
NEHHEBI 3paskm axoBOro MOBMEHHS (PONbKIO-
pucTta, onaHoBYBaTU HOBI NEKCUYHI OANHWLL;

— TOTyBaTW NPOEKTU, Npe3eHTaLii, npautoBa-
TV 3 Kercamu, NOB’A3aHNMM 3 PaxXoM.

B acrniekmi opeanizauii aydumopHoi pobomu
TexHonoria «lNepeBepHyTUN KNacy» Aae 3Mory:

— pO3BMBATU B CTYOEHTIB YMiHb B YCHOMY
MOBFIEHHI — MOHOJSOMYHOMY Ta JianoriyHomy,
BUronoLwlyBaTu A0OMOBifi, roTyBaTu npeseHTadil,
obGroBoptoBaT X, AUCKYTYyBaTK;

— 3abesnevyBaT BOOCKOHAMNEHHS NIEKCUYHNX
Ta rpamMaTUYHMX HAaBUYOK B YCHOMY MOBIIEHHI;

— KOpUryBaTu NEeKCUYHIi, rpamaTuydHi HaBUYKK
B YCHOMY MOBJI€HHi, YMiHHA MOHOSOrYHOro Ta Ai-
anoriyHoro MOBIMEHHS;

— dhopmyBaTK Ta pPO3BUBATU YMIHHA KOMYHI-
KaTUBHOI Ta couianbHOI B3aeMOgil, iHTepakLiT;

— 3[jincHioBaT OOMIH eKCTpaniHrBanbHO ni3-
HaBamnbHOK iHhopMaLUiE  POMNBKIOPUCTUYHOIO
daxy, TMM camum peanizyBaTh NPUHLMIMN B3aEMO-
HaBYaHHS; PO3LUMPIOBATU Ta KOpUryBaTu ekcTpa-
NiHrBankeHi 3HaHHS CTYAEHTIB-ONbKIOPUCTIB.

3MillaHe HaB4YaHHS YCHOIO aHrMiNCbLKOro
MOBJIEHHS CTYAEHTIB-(PONbKITOPUCTIB 3 BUKOPUC-
TaHHAM TexHonoril «[lepeBepHyTUN Knac» pea-
nisoBaHe B KOMMJsieKcax BignoBigHMX Brpas i 3a-
BOaHb. Jlorika Lboro gOCMigKEHHA nigkasye, LWo
camocmiliHa poboma B ymoBax O3HA4YeHOi Tex-
Honorii Mae ABa OCHOBHI CknagHuku: 1) BnacHe
ayaitoBaHHs; 2) NigrotoBka 40 rOBOPIHHS.

BnacHe aydiroeaHHs. [nst edpekTnBHOro dhop-
MYyBaHHSl YMiHb ayfiloBaHHA CTYOEHTW MOBWHHI
OBOMNOAITM TakKMMU BaXXNUBUMW CYMNPOBIAHUMM
YMIHHAMMU:

— YMIiHHS NoLWyKy MaTepianis anga ayaitoBaHHs,
AKi BiANoBigaTMMyTb TeMaTuLi (PONbKIOPUCTUYHMX
ONCUMNAiH, PIBHIO HABYEHOCTI CTydeHTa (Hanpu-
knag, Aobip aygio (4m Bigeo), sike CynpoOBOOKYETb-
cs1 abo He CynpoBOAXKYETLCA APYKOBAHNM TEKCTOM;
obcsr Ta cknagHiCTb ayaio / Bigeo TekcTy);

— YMiHHS opraHi3auii caMocCTinHoOro aygito-
BaHHS, sike MOXe 34iMCHIoBaTK y ABOX hopmMaTax:
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1) aygitoBaHHS TEKCTY, 3aNpONOHOBAHOIO BUKNa-
JayeMm, WO MICTUTb 3aBAaHHS, MOKMMUKaHI 3HATH
npeaMeTHi, NOriYHi, MOBHI TpygHoLLi, nepeaba-
Yae KOMYHIKaTMBHY MeTY aydiloBaHHS, 3aBAaH-
HS MICNATEKCTOBOro etany Ans camonepeBipku
PO3yMiHHS Ta iHTepnpeTaLis npocnyxaHoro/ no-
OayeHOro 3 METO BMKOPUCTaAHHSA iHdopMauil
B MPOAYyKTMBHOMY 2) ayAiloBaHHA CaMOCTINHO
AibpaHoro ctygeHTamu matepiany, ons po6otu
3 SKUM CTYOEHTU MOBWHHI HaBYUTUCS OPIEHTY-
BaTuUCH B CTyneHdax cknagHocti Tekcty (A1-C2),
NEKCUYHOMY Ta rpaMaTU4yHOMYy HamnoOBHEHHHI,
KOHTpOMtoBaTK TpuUBaniCTb i SKICTb 3BY4YaHHS,
OpYKOBaHWin CynpoBig i Bigeopsiay, opieHTyBaTu-
Csl Ha onopu — HasBy, Bigeopsa, KOMeHTapi (3a
HasIBHOCTI); BUKOPWCTOBYBATM pi3Hi BapiaHTu
NpocryxoByBaHHs 3 OMopoko Ta ©6e3 onopu Ha
OPYKOBaHWN TEKCT, Hagawyu nepesary ayaito-
BaHHI0 6e3 onopu;

— YMiHHS BMKOPWUCTOBYBaTU MNPUAOMWU HaB-
YaHHSA aygitoBaHHSA, 3py4Hi Onsi CAMOCTINHOI po-
607K (Hanpuknag, NPOCnyxoBYBaHHSA aHMMINCbKOI
HapOAHOI MiCHIi, nereHan);

— YMiHHSI CaMOKOHTPOIO MPOCIYXaHOro Tek-
CTY, KOnu CTyOQeHTW NOBWHHI HagasaTu nepesary
ayaoitoBaHHIO MaTepianiB, gki MICTATb 3aBOaHHS
AN CaMOKOHTPOM0 (Hanpuvknag, TeCTOBi 3aBAaH-
HA nepexpecHoro Bubipy (matching technique),
anstepHaTuBHoOro Bubopy (true or false choice),
MHOXMHHOro BUBIipy (multiply choice), Bnopsigko-
BaHi 3aBAaHHA (rearrangement));

— YMiHHSI  KOPUCTYBaTUCS  CIOBHMKaMW,
NpaBUMNbHO CEMaHTU3yBaTU NEKCUYHI OauHWLI,
noe’s3aHi 3 haxoBO TEMOK, 3BEPTAOYM yBary
Ha KOHTEKCT, 0COONMBOCTI BXWBAHHA Ta MNoea-
HaHHSA NEKCUYHOT OAUNHULL;

— YMiHHS NpautoBaTth 3 JOOATKOBUMU iH(POpP-
MaUilHUMK DKepernammn 3 MeTow OiNnbLll MOBHO-
ro Ta rmuMbokoro po3ymiHHS iHpopmauil (Hanpu-
Knag, CNOBHUKOBUMM CTaTTAMW, AKi TnymadaTb
NOHATTS POSTLKNOPUCTUKN).

MiarotoBKa A0 roBOpiHHA:

— YMiHHS aHanisy, cuctematmsadii iHdpopma-
uii, oTpumaHoIi 3 Bigeo- Ta ayaiogxepen; poboTa
3 AOA4aTKOBMMM JKepenamu 3 MeToro Jobopy iH-
dopmallir;

— YMiHHS KOpPUCTYyBaTUCA CIOBHMKaMu (30-
Kpema i3 haxoBO FIEKCUKOK) 3 METOK PO3LUK-
PEHHS CIOBHMKOBOrO 3anacy, BUBYEHHSA 0co6nu-
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BOCTEN BXMBAHHA Ta (PYHKLIOHYBaAHHS NEKCUYHMX
OOMHWLb Y MOBIEHHi PorbKNopucTa;

— YMiHHA KOMOiIHyBaTW MOBIIEHHEBI 3pasku
3riAHO 3 KOMYHIKaTMBHUM HaMmipom (Hanpuknag,
y peknami onbknopHoro gectmanto Ta iHop-
MaLilHii goBigLi Npo HbOro);

— YMiHHS nnaHyBaTu, KOpurysaTu AOMoBigb
Yy oOpMi MOHOSOrY;

— YMiHHS roTyBaTV NPOEKTU Ta npeseHTauil,
npautoBaT B KOMaHai.

[Onsa dopmyBaHHS O3HAYEHUX YMiHb OO Ha-
84aslbHO20 KOMII/IeKCy YBINLWNW Taki BNpasu Ta
3aBOaHHS:

3aBpaHHA 1. Meta — hopmyBaHHA yMiHb
ayniroBaHHsA, YMiHb aBTOHOMHOI po6oTH 3 ay-
gio/Bigeo matepianamm.

IHCTpyKuUia. [Meped aydiroeaHHsim: [po-
YyuTanTe Ha3By Bigeo / ayaio, cnporHosyuTe,
npo wo ntume mo.a (Vivaldi’s Four Seasons).
LLlo Bu 3HaeTe npo iTanincbKoro KOMNo3nTo-
pa AHTOHIO BiBanbAi Ta icTopito CTBOPEHHS
My3u4dHoro TBopy «lMopu poky»? Aki My3unuy-
Hi TeXHikn Ta PONbLKIOPHiIi enemMeHTU BUKO-
puctoBye BiBanbai ana nepepgadi HacTporo
Ta obpasiB npupoau y TBopi?

3HanaiTe 3Ha4YeHHs cniB Ta Bupasis,
NOB’sI3aHUX 3 MY3UKOIO.

Match the following words connected to music to the definition.

ensemble a family of musical instruments that produce sound by using the flow of air through a
column of wood, metal, or other materials (e.g. flutes and clarinets)

woodwinds a large musical instrument, similar to a piano and used esp. in the 17th and 18th centuries,
with a row of keys that are pressed with the fingers to play notes

brass a group of musicians who perform together, often playing different instruments or singing
in harmony

strings a musical composition that typically features a solo instrument or a small group of
instruments accompanied by an orchestra

percussion a piece of music consisting of three or more tunes played together

harpsichord musical instruments made of metal and played by blowing (e.g. French horns and trumpets)

concerto a family of musical instruments that produce sound through the vibration of strings (e.g.
violins and guitars)

fugue instruments are typically played by hitting or striking them with hands, sticks, or other
specialized tools (e.g. drums and a tambourine)

Answer key: 1.c)2.a)3.f)4.9)5.h)6.b) 7.
d)8.e)

AyOdiroeaHHsi: Mpocnyxante Tekct (TED-
Ed, 2016). 3anuwiTb Ta nepeknagitb CnoBa,
3Ha4yeHHA siIkKnx Bu He 3HaeTe, 3HaWAiTbL [o-
paTkoBy iHopMauito npo honbKNOpHi peanii
(musical imagery, «tortorella»).

Mpocnyxante tekct (TED-Ed, 2016) BApy-
re i mJanTe BiganoBiAi Ha 3anuTaHHA. [JalTe Bia-
MoBiAi Ha 3anUTaHHSA:

1. Inwhat way were The Four Seasons ahead
of their time when they were published?

2. How did Vivaldi synchronize the musical
imagery with the poems accompanying The
Four Seasons? What Ukrainian composers
incorporated poetic texts into their musical
compositions, synchronizing musical imagery
with the accompanying poems?

3. What instruments did Vivaldi use to create
the music for The Four Seasons?

4. Describe the musical portrayal of spring in
The Four Seasons.
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5. What happens during the «Summer»
concerto in The Four Seasons?

6. How does Vivaldi depict autumn in his
composition?

7. What events take place in the «Winter»
concerto of The Four Seasons?

8. How did Vivaldi engage listeners and make
his music accessible?

Micna aygitoBaHHA:  BUKOHaWTe TeCTOBE
3aBOaHHA 0O TEeKCTy, dauTe BignoBigi Ha 3anu-
TaHHS.

Answer the following questions:

1. What is the opening piece mentioned in
the video?

a) «Summer»

b) «Winter»

c) «Autumny»

d) «Spring»

2. What makes The Four Seasons famous?
a) The use of woodwinds, brass, and
percussion
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b) The delightful melodies
c) The complex fugues
d) The absence of poetry

3. How did Vivaldi differentiate each season
in his compositions?

a) By using different instruments for each
season

b) By describing the seasons in his musical
scores

c) By incorporating specific plot content in
poems

d) By using distinct musical motifs for each
season

4. How does Vivaldi differ from Bach in his
compositional style?

a) Vivaldi focuses on intricate fugues

b) Vivaldi prefers complex melodies

c) Vivaldi uses larger ensembles

d) Vivaldi offers readily
entertainment

accessible

5. Which instrument is predominantly used in
Vivaldi’'s composition of The Four Seasons?

a) Violin

b) Piano

c) Flute

d) Trumpet

6. How did Vivaldi attract listeners to his
compositions?

a) By featuring himself as the star violinist

b) By using complicated fugues

c) By performing with a large ensemble

d) By composing lengthy and intricate pieces

7. What kind of melodies did Vivaldi prefer?

a) Melodies that pop up repeatedly in a piece

b) Melodies that are only heard at the
beginning

c) Melodies with complex variations

d) Melodies with unpredictable patterns

8. Who were the intended beneficiaries of
music training in Vivaldi’'s time?

a) Wealthy aristocrats

b) Young ladies from aristocratic families

c) Orphans and young girls from a Venetian
school
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d) Musicians from the Pieta

Answer Key: 1. d), 2. b), 3. ¢), 4. b), 5. a), 6.
a), 7.a), 8. c).

Akwo Bu He posymieTe 3HAYHY YaCTKy iH-
c¢hopmalii, ckopucTanTecs cyoTuTpamm.

Answer the following questions:

1. What are some key differences between
classical and folklore music in terms of their
origins, styles, and cultural significance?

2. How has classical musicinfluenced folklore
music, and vice versa, throughout history?

3. Inyour opinion, which genre of music has a
stronger emotional impact on listeners, classical
or folklore? Why do you think that is?

4. How do the instruments used in classical
and folklore music differ? How does this affect
the overall sound and experience of the music?

5. Both classical and folklore music often
tell stories or convey emotions through their
compositions. How do the storytelling and
emotional aspects vary between the two genres,
and what unique elements does each genre bring
to the narrative?

3aBpaHHA 2.1. MeTa — hopMyBaHHS YMiHb
aydiloBaHHSA, YMiHb 3HAXOAUTU Ta BMKOPUCTOBY-
BaTW HaMbinNblWw oNTMMarbHi NPUAOMK OIS HaB-
YaHHA ayailoBaHHS.

IHcTpyKuUia: [MpocnyxamTe no4YaTOK TEKCTY
(TED-Ed, 2016) (15 cekyHa). MNicnsa uboro obe-
piTb TEMN BIATBOPEHHS ayaio / Bigeo, ryyHicTb.
MoyHiTe cnyxatn Bapyre npotarom 30 CekyHA.
Axkwo Bu posymiete 6nmnseko 90% iHdopmauir,
NPOLOBXYNTE NPOCIYyXOBYBaHHSA, MOTIM MpOCHy-
XanTe TekcT Bapyre. Akwo Bu posymieTe MeHLue,
Hi>x 90% iHdopMaLii, ckopucTanTecsa cybTuTpa-
MW, CryxamTe NporoBoprtonTe 3a gukTopom. [llic-
NS NPOCIyXOBYBaHHA 3 CyGTUTpamum, npocrnyxam-
Te we pa3s 6e3 cybTutpis (TED-Ed, 2016).

3aBpaHHAa 3.1. MeTa — dhopMyBaHHS YMiHb
NnoLlyKy mMartepianiB Ans ayagitoBaHHS, YMiHHA aB-
TOHOMHOrIO ayfiloBaHHS, cuctemaTmsadii Ta ysa-
ranbHeHHs iHcbopmalulii.

IHcTpyKuia: 3Hangite 4-5 aygio / Bigeo
3 Temn «The Most Famous Classical Music
Pieces of All Time», siki BignosigatoTb piBHI0 B2
/ Bawomy piBHIO BOMOAIHHS aHrMiNCbKOK MOBOIO.
TpuBanicTb Bigeo — Ao 5 xBunuH. lNicnsa npocny-
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xoByBaHHA 20% MaTtepiany BCTaHOBITb CTYMiHb
noro cknagHocTi ansa Bac.

MpogoBxTe poboTy 3 TUMKM MaTepianamu,
AKi He BUKNMKanu y Bac 3HayHux TpygHoLwiB nif
yac aygitoBaHHs: 0obepiTb 3 ayaio/Bioeo maTte-
pianis HeoOXigHy iHdopmauito, CKOMOiHynTe i
i nigrotynte gonosiab nNpo «The Most Famous
Classical Music Pieces of All Time».

3aBpgaHHA 3.2. MeTta — hopMyBaHHS YMiHb
NoLUyKy marepianis Ans ayfitoBaHHA, yMiHHS aB-
TOHOMHOrIO ayfitoBaHHSA, cucTemaTmsalii Ta y3a-
ranbHeHHs1 iHbopmaui.

IHcTpyKuia: 3Hangite 2-3 ayapio / Bigeo
3 Temn «The Most Famous Classical Music
Pieces of All Time» 3 TecToBMMM 3aBAAHHAMMU
Ons camonepeBipkK, Ak BignosigatoTb piBHIO B2
/ Bawomy piBHIO BOMOAIHHS @HIMiNCbKOK MOBOIO.
TpuanicTtb Bigeo — 0o 5 xsunuH. MNpocnyxanTte
OBiMi Ui MaTepianu Ta BUKOHanNTe 40 HUX TECTWU.

OpieHToBHI matepianu: TED-Ed. (2021);
TED-Ed (2016a).

Micns nepLworo nNpocryxoByBaHHSA — BU3Ha-
yTe 3Ha4YeHHS HEBIOOMUX ChiB.

[oGepiTb 3 aymio/Bigeo maTtepianiB Heobxia-
Hy iHpbopmaLito, ckoMmBiHynTe ii i nigrotynte go-
noeigb npo The Most Famous Classical Music
Pieces of All Time.

Axkwo By 3pobunun nomunku y Tecrtax, npo-
cnyxante wmaTepianu BTpeTe, CKOPUCTaBLUMCH
cyoTuTpamu.

3aBgaHHA 4. Meta — dopmMyBatu YMiHHS
KOMGiHyBaT MOBMEHHEBI 3pa3ku 3rigHO 3 KOMY-
HiKaTUBHUM HaMipOM.

IHCTpyKUisa: Ha ocHoBi npocnyxaHux / ne-
pernsiHyTux Martepianis BrvLWiTe oparMeHTun pe-
YEeHHS B MPOMYCKM, Tak Wwob yTBOPUBCS LiNiCHIA
TekcT. BukopucTtoByinte HeobxiaHi dopmMu repyH-
his Ta iHgiHiTMBa.

Mozart’s «The Magic Flute» and Beethoven’s
Symphony Number Five are two masterpieces
of classical music, each offering unique musical
experiences.

«The Magic Flute» is an opera composed
by Mozart, while Symphony Number Five is
a symphony by Beethoven. Both works were
created during the classical period, yet they
showcase distinct styles and characteristics.

«The Magic Flute» is renowned for
1 . Symphony
Number Five, on the other hand, focuses
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on 2 ,
exemplifying Beethoven’s innovative
orchestration techniques.

Mozart's opera mesmerizes with its vibrant
arias, duets, and choruses, displaying his
exceptional skill in 3 . The
intertwining vocal lines with the orchestral
accompaniment create a rich tapestry of sound.
In contrast, Symphony Number Five captivates
through its intense and relentless musical motifs,
evoking a strong sense of dramatic tension and
narrative progression.

Exploring a broad spectrum of emotions, «The
Magic Flute» embraces lighthearted comedy and
heartfelt romance, while Symphony Number
Five transports listeners through a gamut of
feelings, encompassing despair, struggle, and
triumph. Both Mozart and Beethoven ventured
beyond the limits of musical composition, with
Mozart demonstrating intricate counterpoint and
expressive harmonies in «The Magic Flute,» and
Beethoven’s Symphony Number Five embodying
his audacious and fearless musical decisions.

Mozart’s melodic inventiveness and ability
4 shine in «The Magic Flute,»
while Beethoven’s mastery of structure and skillful
development of musical themes are highlighted
in Symphony Number Five.

In terms of instrumentation, «The Magic
Flute» features a diverse range of instruments,
complementing the vocal performances.
Symphony Number Five, as a symphony,
explores the vast capabilities of the orchestra,
utiizing a full ensemble of instruments
5

Both works have stood the test of time,
6. . «The Magic Flute»
remains one of Mozart's most beloved and
frequently performed operas, while Symphony
Number Five is hailed as one of Beethoven’s
greatest symphonic achievements.

In conclusion, while Mozart's «The Magic
Flute» enchants with its melodic beauty and
vocal prowess, Beethoven’s Symphony Number
Five captivates with its powerful orchestral sound
and emotional depth. These two masterpieces
exemplify the genius of their respective
composers, leaving an indelible mark on the
world of classical music.
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3aBpgaHHA 5. MeTa — nigrotyBatn CTYAEHTIB
00 FOBOPIHHS, O MOHOSOTYHOIO MOBIEHHS.

IHcTpyKUisa: Ha ocHOBi npocrnyxaHux i ne-
pernaHyTux Mmartepianis nigarotynte npeseHTa-
uito — posnogigb Npo « The Most Famous Classical
Music Pieces of All Time«. 3okpema, po3kaxiTb
Npo CTPYKTYPY MY3UYHOIO TBOPY, OCHOBHY TEMY,
porb TBOPY B TBOPYOCTi KOMMNO3UTOpa, BNAUB Ha
MarbyTHIX KOMNO3NTOPIB Ta KIaCnu4Hy My3uKy 3a-
ranom. MopisHaNTe i3 PONbLKNOPHUMN TBOPaAMU.

Axkwio Bam 6pakye 3HaHb NEKCUKWM, CKOPU-
CTanTecs CNoBHUKaMK, 3BepTatoym yBary Ha 0co-
GNMBOCTAX BXMBAHHS CrioBa Ta NOro CNofly4YeHHs
3 iHLWMMW CrioBaMu.

3a notpebu ckopucTanTecss 0OAaTKOBOM ni-
TepaTtypoto.

Po3pobneHuni KoMmnnekc 3aBaaHb OO3BOISIE iH-
TerpyBaTtu HaBYaHHS ayaitoBaHHS Ta FOBOPIHHS Nig
Yyac camOCTINHOI poboTK, CNPUSE PO3BUTKOBI YMiHb
aynitoBaHHs1, TaKTUK CaMOCTINHOI poboTun 3 maTepi-
anamv Ainsa ayaitoBaHHA, yMiHb MriaHysaTy Ta 3Ainc-
HIOBaTK NiAFOTOBKY 4O YCHOMO MOBIIEHHS.

AyanTtopHa poboTta B ymoBax TexHonorii «[le-
PEBEPHYTUI KNac» Mae Taki ABa CKNagHuku: 1) mo-
HOIOriYHe MOBIEHHS; 2) AianoriyHe MOBIEHHS.

Y HaB4yaHHi MOHOMOriYHOro MOBJIEHHA Me-
penbavyeHo opMyBaTK Taki HABMYKM Ta BMiHHS
(Hikonaeea, 2013, c. 340-346):

— (POHETUYHI, NEKCUYHi Ta rpamaTtudHi HaBu-
YKU;

— YMiHHS NpoAyKyBaTU TEKCTU Pi3HUX (DYHK-
LioHanbHMUX TUMNIB MOBJMIEHHS (TaKoX CTMMIB Ta
XaHpiB) y MeXxax HaB4yanbHOI nporpamMu; YMiHHS
KOMBiHyBaTK iH(popMaLilo 3 pi3HUX Oxepern iH-
dopmallir;

— YMiHHA  BWUCNOBMOBATU
oo noyytoro / nobayeHoro;

— YMiHHS nepegaBaTty 3MicT no4vyTtoro / noba-
YEHOro 3 Pi3HUM CTyneHeM HabnmxeHHs OO0 pe-
LenifoBaHoro matepiany;

— pobuTtn gonosiagi-npe3eHTaldil.

Y HaB4aHHI gianoriyHoro MoBrIeHHA nepea-
OaveHe opMyBaTK Taki HaBUYKM Ta BMiHHA (Hi-
konaesa, 2013, c. 302-308):

— (pOHETUYHI, NEeKCKYHI Ta rpaMaTnyHi HaBuK-
YKM;

— NpoAyKyBaTu gianoru pisHnx gyHKLioHanb-
HUX TUNIB MOBIIEHHS;

— YMiHHS iHiUitoBaTK, NigTpMMyBaTn, 3aBep-
LyBaTw gianor, QUCKYCIto;

BNacHy AyMKy
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— nNigTpumyBaTn, 3MiHIOBaTU TEMY PO3MOBU;

— 3anuTyBaTu iHhopmMauito;

— BECTM AUCKYCIilO 3 OHIEI YK KiflbkOoMa 0CO-
Oamu;

— BiACTOIOBATK CBil NOrnNsa4, HaBOAUTK apry-
MEHTU «3a» Ta «MpPoTU».

[nsa po3BUTKY O3HAYEHWX HABWUYOK Ta BMiHb
NMPONOHYEMO Taki BNpaBu Ta 3aBAaHHS.

BnpaBa 6. Meta — hopMyBaHHS NEKCUYHOT
HaBWYKMN FOBOPIHHSI.

IHcTpyKuin: JanTte BignoBiai Ha 3anuUTaH-
HS.

Answer the following questions about the
two masterpieces of classical music:

1. What were the circumstances surrounding
the premiere of Beethoven’s Symphony Number
Five?

2. How did the symphony initially fare despite
its under-rehearsed premiere?

3. How did one critic describe the symphony’s
impact on listeners?

4. What career choice set Beethoven apart
from his peers as a composer?

5. What style of composition did Beethoven
predominantly follow in his earlier works?

6. In what ways did Beethoven incorporate
elements of Romanticism in his Fifth Symphony?

7. What is the structure used in the first
movement of Symphony Number Five?

8. What is the significance of the rhythmic
motif known as the «fate motif» in the symphony?

9. What genre does Mozart's «The Magic
Flute» belong to?

10. How would you describe the story and
themes portrayed in «The Magic Flute»?

11. What are some notable characteristics of
the vocal writing in Mozart’s opera?

12. How does the orchestral accompaniment
interact with the vocal lines in «The Magic Flute»?

13. What emotions does «The Magic Flute»
evoke through its music?

14. What is Mozart's reputation as a
composer and how does «The Magic Flute»
contribute to it?

15. What instruments are prominently
featured in the orchestration of «The Magic
Flute»?
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16. How has «The Magic Flute» been
received and regarded by audiences and critics
throughout history?

BnpaBa 7. Meta: doopMyBaHHA YMiHb MOHO-
NOriYHOro Ta AjanoriyHOro MOBMEHHS; YMiHb NpPo-
AyKyBaTu MOHOSMOr-po3noBigb Ta Adianorn — obmiHy
iHpbopMaLii Ta po3NUTYBaHHS; YMiHb KOMBIHyBaTK
iHdbopmaUito 3 pisHUX Skepen iHpopMaLlil.

IHcTpyKuUia: Ha ocHoBi npocnyxaHux / ne-
pernsaHyTux matepianis poskaxiTe npo « The Most
Famous Classical Music Pieces of All Time».

OG6roeopiTb 3 gonosigavemM iHopmaLito, AKy
BiH po3kasaB. [lonosigay mae 3’sicyBaTm, L0 HOBO-
ro npo «The Most Famous Classical Music Pieces
of All Time» gisHanuncs Noro ogHOrPyMHUKK.

BnpaBa 8. Meta — dhbopMyBaHHs YMiHb MO-
HOMOTMYHOMO MOBIEHHS, YMiHb BWCMOBMAOBATU
BMacHy AyMKY LLOAO NovyToro / no6ayeHoro.

IHcTpyKuia: NepernsgHeTe We pa3s Bideo npo
«5-Ty cuM@oHito» BbeTxoBeHa. 5-6 pedYeHHsaMU
BMCNOBITb CBOIO AYMKY LLOAO:

* The role the «fate motif» plays in the
symphony, and how it is developed throughout
the composition;

* How Beethoven’s 5th Symphony
showcases his departure from the classical style
and incorporation of Romantic elements;

* How the 5th Symphony by Beethoven
has continued to captivate and move listeners
throughout history.

Bnpaea 9. Meta — coopmMyBaHHA YMiHb MO-
HONMOriYHOro MOBJIEHHAl, YMiHb mnepenaBaTu
3MicT no4vyToro / no6a4yeHoro 3 piaHUM ctyne-
HeM HabnuxeHHA Oo peueninoBaHoOro marepi-
any.

IHcTpyKuia: lMepekaxiTb aygio (Bigeo) npo
«5-Ty cumdoHito» beTxoBeHa (sikomora Gnvxye
00 Noro 3micTy // KOpoTKO 5-6 peyeHHsIMM po3Ka-
XiTb, NPO L0 NOETbCS B HBOMY // AoganTe Bigomy
Bam iHgopmauito, skoi He Npo3By4arno).

BnpaBa 10. Meta — dopmyBaHHSA yMiHb fia-
NOriYHOrO MOBJIEHHS.

IHCTpyKUia: AyauTopis AinuTbCca Ha napw.
Bu nepegusmnucs Bigeo npo «The Most Famous
Classical Music Pieces of All Time» (TED-Ed,
2016a; TED-Ed, 2021). O6miHanTecs nuTaHHSA-
MM Ta BignoeigamMu (po3nuTtante / po3KkaxiTb Npo
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Te, Wo BU nobauunu i noyynu // obmiHsanTecs
AyMKamu Woao nobayveHoro / novyToro).

3anponoHoBaHWMn KOMMIIEKC BMpaB i 3aBAaHb
Ao3Bonse b6inbLy e(peKTUBHO opraHidyBaTu camo-
CTiHY Ta ayanToOpHYy poBOTYy CTYOEHTIB: CTyAEH-
TN MalOTb MOXIIMBICTb MakCMMarbHO BUKOPUCTO-
BYBaTW NO3aayauUTOPHUIM Yac Ang HabyTTa YMiHb
aygoitoBaHHS B yMOBaXx, siKi BignoBigalOThb IXHIM
iHOMBigyanbHMM ocobnueocTaM (gobupatroum no-
CUNbHI MaTepianu, CaMoCTIMHO BU3Ha4aKuun Tpu-
BanicTb, TEMN, KiNbKICTb MOBTOPEHb ayaio / Biaeo
TEKCTY), Ta ANd NigroToBKN 40 FOBOPIHHSA; ayan-
TOpHa X poboTa MaKkcumarbHO OpiEHTOBaHa Ha
opMyBaHHS1 yMiHb rOBOPIHHS, IKe MOXHa peari-
3yBaTW Ha HaneXxHOMy PiBHi Siule 3a HasiBHOCTI
cnyxadiB Ta cniBpO3MOBHUKIB.

[na nepesipku pesyneratiB 3MilLaHOro HaB.-
YaHHsA cTygeHTam-donbknopuctam Byno 3anpo-
NMOHOBAHO KOHTPOSbHI 3aBAaHHS.

3aBpaHHAa 1. lMpocnyxante TekcT «Test
yourself: Can you tell the difference between
music and noise?»( TED-Ed, 2023) i Bu3HauTe
npaBuibHi BignoBigi.

1. Who was the composer known for his
unconventional approach to music?

a) Ludwig van Beethoven

b) John Cage

c) Merce Cunningham

d) Mozart

2. In John Cage’s performance of «Water
Walk,» what items did he use to create sounds?

a) Traditional instruments

b) Household clutter

c) Jazz instruments

d) Computer-generated sounds

3. How did viewers react to John Cage’s
performance of «Water Walk»?

a) They found it hysterical

b) They thought it was absurd

c) They were confused

d) All of the above

4. Whatis the main question raised by Cage’s
unconventional performances?

a) Is this even music?

b) How does he create his instruments?

c) Can noise be considered art?

d) What are his favourite composers?
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5. How does our perception of music depend
on our expectations?

a) We expect recognizable structures and
popular sounds

b) We categorize everything we hear based
on traditions

c) Different cultures and time periods have
varied expectations

d) All of the above

6. How did John Cage challenge the
boundaries between music and noise?

a) By using unconventional instruments

b) By questioning traditional definitions of
music

c) By embracing silence as part of his
compositions

d) All of the above

7. What was the purpose of Cage’s solo
piano piece consisting of musical rests?

a) To evoke drama and emotion

b) To showcase his piano skills

c) To question the concept of music

d) To experiment with silence in compositions

8. What ancient Chinese divination text did
Cage adapt to generate musical parameters?

a) The | Ching

b) The Tao Te Ching

c) The Analects

d) The Art of War

9. What role did chance and randomness
play in Cage’s compositions?

a) He used the | Ching to determine musical
elements

b) He left compositional decisions up to
performers

c) He used early computers to generate
random parameters

d) All of the above

10. How did John Cage’s approach to music
challenge traditional composers?

a) He rejected precise and predictable
performances

b) He encouraged musicians to compose on
the fly

54

c) He questioned the role of the composer in
organizing sound and time
d) All of the above

3aBpaHHA 2. O6roBopiTh y Napax npocny-
XaHe.

Discuss the following questions in pairs.

1. How does John Cage’s approach to
music challenge traditional notions of musical
categorization and expectations?

2. In what ways does John Cage incorporate
elements of everyday life and unconventional
objects into his musical compositions, similar to
the incorporation of folklore elements in traditional
music?

3. How does John Cage’s use of silence
and non-traditional sounds in his compositions
compare to the use of musical imagery and
symbolism in folklore music?

4. Whatimpact did John Cage’s experimental
approach to music have on the boundaries
between music and noise, and how does this
relate to the exploration of unconventional sounds
and vocal techniques in folklore music?

5. How does John Cage’s emphasis on
spontaneous and ephemeral experiences in
his compositions align with the improvisational
nature of folklore music performances?

6. In what ways does John Cage’s use of
chance operations and random parameters in his
compositions reflect the oral transmission and
variation found in folklore music?

7. How do traditional composers and critics
respond to John Cage’s approach to music, and
how does this compare to the reception and
preservation of folklore music in different cultural
contexts?

8. Howdoes John Cage’s goal of encouraging
musicians and audiences to embrace the
unexpected relate to the improvisational and
adaptive nature of folklore music traditions?

9. How might John Cage’s exploration of the
boundaries between music and noise influence
the perception and appreciation of non-traditional
and experimental elements in folklore music?

3aBpaHHA 3. Po3kaxiTb Npo BiAMiHHICTb
MK MY3UKOKO Ta LUYMOM, AOMOBHITL NoyyTte
aopaatkoBoto iHhopmalieto.
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Please tell what makes the difference
between music and noise. Provide extra
information on the topic.

3a pesynbratamu ekcnepuMeHTanbHOro HaB-
YaHHSA 30IMCHEHO MOPIBHSAAHHS HaBYarbHUX [0-
CArHEHb CTYAEHTIB B YCHOMY aHIMiNnCbLKOMY MOB-
NEeHHi 3a TeMOK0 poboyoi Nporpamm

Tabnuus 1

Pe3ynbrati HaBYanbHUX JOCATHEHb 3 YCHOMO aHrMinCbKOro MOBJEHHS CTYAEHTIB-
¢donbknopuctiB 3a Temoro The most famous classical music pieces of all time

Ne AypitoBaHHSs MoHonoriyHe MOBJEHHS ianoriyHe MOBNEHHSA
T e 3o * e 3o g e P
1 | Cryn1 | 6 N8 (+2) U7¢1) |7 |N9(+2) U8 (-1) 7 | N9 (+2) U8 (-1)
2 |Cryn2 | 6 N7 (+1) 7 (0) 6 | N7 (+1) U5 (-2) 7 |7(0) U6 (-1)
3 |Cryn3 |8 M9 (+1) Ug(-1) |9 | Mo0(+1) U9 (-1) 9 [ Mo+1) |U9(-1)
4 |Crynd |7 N9 (+2) U7(2) [8 |N9(+1) U8 (-1) 7 [NM9H2) |[U7(-2)
5 |Crtyn5 |5 N7 (+2) 7 (0) 6 | N8 (+2) U7 (-1) 5 | N7 (+2) 7 (0)
6 |[Cryn6 |9 M0 (+1) |[U9(-1) |8 |[M0(+2) U8 (-2) 8 | Mo+2) | U8 (-2)
7 |Cryn7 |6 N7 (+1) 7 (0) 6 |8 (+2) 8 (0) 7 |[N8@+1) |[U7(-1)
8 |[Cryn8 |7 N9 (+2) Ug(-1) [7 |N9(+2) U8 (-1) 7 | N9 (+2) U8 (-1)
9 [Cryn9 |5 18 (+3) Us(2) [7 |N9(+2) U8 (-1) 6 | N8 (+2) U7 (-1)

* PesynbraTy 3pisy 1.
** Pesynbraty 3pisy 2.
*** Pegynbratu 3pisy 3.

OpepkaHi pesynbraty 3acBigyyoTh, WO Nig
yac gpyroro 3pi3y (kv npoBoguBcA Micns 3a-
CTOCYBaHHS aBTOPCLKOI TEXHOMOril HaBYaHHS)
CTYAEHTU MOKpalmnu CcBOi pesynbratv B aygi-
tOBaHHi, MOHOMOrMYHOMY Ta AianoriyHOMy MOB-
NeHHi. He 3MiHMBCS NOPIBHAHO 3 NEPLUNM 3Pi3OM
piBeHb CCPOPMOBAHOCTI YMiHb AianoriYHoro MoB-
JNIeHHS TiNbKM B OOHOrO CTyAdeHTa. Pesynbratu
TPeTboro 3pi3y MNPOAEMOHCTPYBanNu HesHavyHe
3HWXKEHHS pe3ynbTaTiB HaBYEHOCTI B ayAitoBaHHI,
MOHOSOr4YHOMY Ta Aianori4HOMy MOBJFIEHHI B ne-
pEeBaXHO KiNbKOCTi CTyAeHTiB. 3a pesynsratamu
TPETLOro 3pi3y (NOPIBHAHO 3 pesynsrataMmu apy-
roro) B ayfitoBaHHi piBeHb HABYEHOCTI HE 3MiHMB-
csy 3 CTydeHTIB, B MOHOSMOTYHOMY Ta Aianoriy-
HOMY MOBIEHHI — Yy ABOX CTYAEHTIB.

BUCHOBKM Ta nepCneKkTUMBU AOCHIMKEHHS.

3MillaHe HaB4YaHHSA CTyOeHTiB-honbKIopuc-
TiB 3a TexHonorieto «lNepeBepHyTUIA KNac» npo-
OEeMOHCTPYBasno CBOK e(eKTUBHICTb 3 ornsgy
Ha pauioHanbHe BUKOPWUCTAHHA ayaUTOPHOrO
HaB4aribHOro 4acy, MOXIMBICTb CTBOPEHHS iH-
AVBiAyanbHOI OCBITHBOT TPAEKTOPIT ANA KOXHOro
CTYAEHTa, aKTMBI3aUil0 nisHaBanbHOI 4iANbHOCTI
CTYAEHTIB Y npoueci AKICHO cnnaHoBaHOI camMo-
CTiHOI poBOTHY, L0 CPUANN PO3BUTKY YMiHb ay-
AioBaTh aBTEHTUYHI TEKCTU 3@ TEMATUKOK doaxy;

CaMOCTINHO gobupaTn maTepiany anga ayaitoBaH-
HS BiANOBIAHOMO PiBHS CKMagHOCTI Ans iX onpa-
LIOBaHHA 3a BU3HAYEHUM anropuTMOM; a TaKoX
YMiHb AianoriyHoro Ta MOHOMOMNYHOro MOBMEHHS
Ha TeMK, NOB’sA3aHi i3 paxom drornbKnopucra.
Kpim TOro, 3millaHe HaBYaHHSA YCHOrO aHrmnin-
CbKOr0 MOBIEHHSI 3 BUKOPUCTAHHAM TEXHOMOril
«lMepeBepHyTMIA Knac» cCrnpusano BAOCKOHAIEH-
HIO 3aranibHOI YCHOMOBNEHHEBOI KOMMETEHTHOCTI
CTYOEHTIB-(POMbKIOPUCTIB 3 @aHMMIMCbKOT MOBMU.
[iana3oH BuKopucTaHHa TexHonorii [lepe-
BEPHYTUW Knac» Yy HaB4aHHi iHO3eMHOI MOBU
€ OyXe LMPOKUA: CaMOCTIHE BMBYEHHS Teope-
TUYHOrO MaTepiany 3 noganbliMM aHanisom Ta
0BroBOpEHHSIM MOro B ayAUTOPIl YN BUKOHAHHAM
NPaKkTUYHMX 3aBAaHb (Hanpuknag, 3 TeopeTuy-
HUX OuCuUMnAiH iHO3EMHOI MOBM); CaMOCTIlHa
nigrotoBka 0 MPaKTUYHUX 3aHATb (Hanpuknag,
3 NPaKTU4YHOI rpamaTukn) 3 NepeBipKol Ta aHa-
nisoMm UMX 3aBAaHb B ayguTopii; camocCTiiHe
YATAHHA YM ay[iloBaHHA 3 ayaAUTOPHOK nepe-
BipPKOIO, aHanizoMm, obGroBOpPEHHSM; CaMOCTilHa
nigrotoBka A0 AianoriyHoro / MOHOMOriYHOro
MOBIEHHS 3 MOAANbLUOK NEePEBiPKOI0 Ta NpakTu-
KoK B ayauTopii; camMocCTiHa NigroToBKa Mpoek-
TiB, BUKOHAHHS KENCIB, LLO NepexoguTb B nepe-
BipKY, OGroBopeHHs ix B ayauTopii Towwo. Crnektp
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MOXITMBOCTEN TexHonoril «[lepeBepHyTUIA Knacy,
3BMYANHO X, He BUYepnyeTbCcd. HaykoBuIn noLuyk
MOXe HaJani OpieHTYBaTUCH Ha BUBYEHHS edhek-
TUBHUX CTpaTerin caMmoperynsuii, CaMOKOHTPOIO
Ta MOTMBALii CTyOeHTiB nig 4Yac BUKOPUCTaHHS
TexHororii «lepeBepHyTnin knac» ansa dopmy-
BaHHA (HLUIOMOBHOI KOMYHIKQTUBHOI KOMMNETEHT-
HocTi ctygeHTiB 3BO.
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FLIPPED BLENDED LEARNING IN AN ENGLISH CLASSROOM: TEACHING ORAL
PRODUCTION TO FOLKLORE STUDIES MAJORS

Vyacheslav Shovkovyi (Ukraine),
Tetiana Druzhchenko (Ukraine)

Abstract

Background. The dynamic societal development requires flexible, adaptive, autonomous, and analytical
Skills in graduates who cannot rely solely on the knowledge and abilities acquired in higher education institutions.
Continuous learning, acquiring new knowledge, skills, and abilities are essential for successful professional
development. Integrating autonomous and classroom work using internet resources and educational technology,
particularly blended learning, provides an optimal approach for meeting these needs. However, further research is
needed to explore effective ways of combining face-to-face, independent, online, and distance learning to develop
language and communication competencies, especially among folklore studies majors.

Purpose. The purpose of the article is to provide a theoretical justification, develop a methodology, and
implement blended learning techniques for enhancing oral English production among folklore studies majors
using the «Flipped Classroom» technology.

Methodology. Conceptually, the study relies on the concept of continuing education, which involves
educational autonomy and educational strategies that enable the continuity of education. Practically, the research
was implemented in experimental training of Folklore studies majors. The participants of the research were 9
Bachelor students and an English teacher (17 years of experience).

Results and Discussion. The applied technology has demonstrated positive outcomes by optimizing
classroom time, enabling individualized learning trajectories, and enhancing students’ cognitive engagement
through well-planned independent work. Specifically, it has contributed to developing skills such as listening
to authentic texts within the field, independently selecting appropriate materials for listening exercises based
on predetermined criteria and engaging in dialogues and monologues related to folklore topics. Furthermore,
blended learning has also improved folklore studies majors overall oral English proficiency. The educational
potential of the «Flipped Classroom» technology extends beyond this spectrum, and further research can explore
practical strategies for self-regulation, self-monitoring, and students’ motivation in developing their communicative
competence through the «Flipped Classroom» technolohy in higher education settings.

Keywords: blended learning, «Flipped Classroom” technology, oral English production, folklore studies
majors.
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