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MOTUBALINHI YAHHUKU HABYAHHA CTAPLUOKITACHUKIB PEOATYBAHHSA
YKPAIHCbKOIO TEKCTY

AHOomauisn

Cmamms penpe3eHmye pesyribmamu 00CHIOKEHHS MOMUBayitliHUX YUHHUKI8 pO38UMKY KOMIEMEeHMHOCMI
pedacysaHHs1 yKpalHCbKUX 8UCII08M08aHb | MeKCcmis y rnpoueci 8UBYEHHS YKpalHCbKOI Mo8U 8 cmapulili WKOI.
B ocHosy docnidxeHHs noknadeHo Memod ornumyeaHHsi ma meKkcmoueHmpuYHUU nidxid y Hag4yaHHi yKpaiHCbKoI
mMoeu 8 cmapuwil wkoni. Y ¢hoKyci ysazu asmopie nocmaru: 3HaHHS1 U yMiHHS pedaz2ysamu 8UC/108/1H08aHHS,
WO BUKMUKaromb MpPyOHOWI 8 MUCEMHOMY MOBJ/IEHHI; pieeHb 3ad080JIEHHST Y4YHI8 8/1aCHOK0 KOMIMEeMeEHMHICMIO
pedacysaHHs1; MomuseauyitiHi mompebu y4Hig 30ilicHioeamu OisinibHiCMb pedazgysaHHs 3a0sis1 yCrilWwHOCMI 8 XXummi
i npocbecii, camocmiliHO 8nnugamu Ha cueHapil oraHyeaHHs1 WKIMbHOI rpogpamu. Aemopu rporoHyomse 8pa-
xosysamu OyMKy cmapuUOKIacHUKig8 O KOpekuii murnosux rnpozpam 3 yKpaiHcbkoi mosu 6 10-11-my Knacax,
30Kpema 3acmocysamu briokosuli npuHyun Ons popMyeaHHs pedakmopCbKUX yMiHb ma 3aceorneamu MOBHI
Hopmu 6e3rnocepedHbo nid yac pobomu 3 mekcmom. BcmaHogrneHo, Wo cmapuwoKnacHUKU rpagHyms agmoHOMIl
8 Op2aHi3ayii Hag4aHHs1 pedacy8aHHIO 8 WKOJi, KEPYOMbCS 308HIWHIMU U 8HYMPILWHIMU MomugauiiHUMU YUHHU-
Kamu, 5iKi gidrosidaroms KiflbkoM ryHkmam wikanu AMS-28 (Vallerand, Blais, 1992).

Knrovoei cioea: MmomusauiliHi YUHHUKU, MeKcmouyeHmpu4Hul nioxio, KomnemeHmHicmp y 2any3i pedazy-

8aHHA, MOBHa HOpMa, oriumyealsibHUK

BcTyn. NMoctaHoBKa npo6nemu. Tpaguuis
YHOPMYBaHHS YKpalHCbKOT MOBW 3aTBEPOXKYE
i noniyeHTpMam, TOOTO iCHyBaHHSA Oinbl £K
OOHOr0 MOBHOrO BapiaHTy K HOPMAaTMBHOIO.
YKpaiHCbKy MOBY 3-MOMDK iHLLIMX €BPOMENCHKUX
MOB BUPI3HSE iCHYBaHHS NMpaBOMNUCHOI Tpaguuil
noctdikca -csg y BapiaHTi -Cb (ycmixamucs-ycmi-
Xamuck), iCHyBaHHS KiNbkoX ¢opM MNpuBiTaH-
Ha (HJobpul paHok — [obpozo paHKy, [obpul
OeHb — [JobpudeHb), yBeOeHHs1 B MOBJIEHHS
aianektuamis  (Kpawud-ninwud-noskiwut), ic-
HYBaHHS HU3KM CUHOHIMIB (3arepeyumu-ocrio-
pUMU-8iOKUHYmMU), MOXIUBICTb CUHTaKCUYHOI
iHBepcii (Odpasy Hanucana tomy nucma — Ha-
nucana nucma tiomy odpa3dy — Momy odpasy
Harnucana nucma). La noniyeHTpUYHIiCTL Mae
NPUXUIBHUKIB Yepes BigMNOBIAHICTbL COUiOnNiHrBI-
CTMYHUM 3aKOHaM PO3BUTKY MOBM Ta OMOHEHTIB
rOSIOBHO Yepes TPYAHOLLI, SIKi BUHUKAOTb TakKnuMm
YMHOM Y LUKISTbHULTBI, Yy 3MICTOBOMY HarnoOBHEHHI
NOHATTA «MOBHA FPaMOTHICTb».

CTBOpPEHHS FPaMOTHOTO TEKCTY, YCHOro M nn-
CEMHOro, € OAHIEI 3 HaMBaXJIMBILLUX LinNen
LWKiNTIbHOI MOBHOI OCBIiTU. [lpn LbOMY TeKCTH,
SKi € LikaBMMK A4 YYHIB He nuule 3a TEMOK Ta
3MIiCTOM, arne n 3a 4isnbHICTIo, SIKYy MOXHa 34inc-
HIOBaTW HaBKOMO HWX (TpaHcdopmyBaTu, ne-
pekasyBaTu, BUMNPaBNATA MOMWIKK, 3MiHIOBaTU
CTUIb), NOBWHHI CKNagatu nepeBaKHy 4YacTUHY
HaBYarbHO-METOAMYHOro 3abe3nevyeHHs YpPOKIB.
LisNbHICHWA CKNagHUK TEKCTOCMPUMHATTA | Tek-
CTOTBOPEHHSA Ha YypoKax yKpalHCbKOI MOBM Bif-
noeigae notpebam cTapLUOKNacHuUkiB HabyBaTu
NpPakTUYHOro AOCBiAY MOBIEHHS i 3acBOKBaTU
MOBHi HOPMW B Pi3HNX BUAax HaBYarbHOI Oissib-
HocTi. CTtparerii peaniszauii TEKCTOLEHTPUYHOTIO
nigxony AdatoTb 3MOry oraHyBaTW MOBHI HOpMU
Ha pi3Hux piBHaX (JllobaweHko, 2013): Bepbanb-
HO-CEMaHTMYHOMY, Ha sikoMy y boKycCi nepebyBa-
0Tb 3HAYEHHSA CroBa, rpamaTnyHa oopma, 3B’a3-
KN B CITOBOCMOSTYHEHHSAX | PEYEHHSIX Ta TEKCTOBI
MoAeni TXHbOro BWKOPUCTAHHS; KOTHITUBHOMY,
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Ha sKOMY OPMYETLCA CUCTEMA PO3PI3HEHHS
3Ha4YyeHb OAMHULIL MOBU Ta MoAeni TXHbOro no-
LLYKY, PO3pPI3HEHHS, CTUITbOBOrO BUMKOPUCTaHHS;
MOTUBAUiMHO-KOMYHIKaTUBHOMY, Ha SIKOMY TeKCT
CNPUNMAETbCA | CTBOPKETLCH SK YTINIEHHS KO-
MYHiKaTUBHMUX iHTEHUIN i cTpaTerin. Ha Bcix umx
PiBHSX HOPMATUBHICTb, FPAaMOTHICTb OBYMOBIIIO-
I0Tb ofpasy Aekiflbka KOMMNeTeHTHOCTEN: TEKCTO-
BO-MPOAYKTUBHY, aHaniTU4Hy, COLIOKYNbTYPHY.
Tekct cam no cobi € NOTY>XHUM MOTUBATOPOM
Pi3HMX TUMIB HaBYanbHOI AiSSIbHOCTI:

— aHanisy q KopekLii MOBHUX OO4MHULb;

— CIMOCTEepPEXEHHA 3a IXHIM QOYHKLiOHYBaH-
HAM B YCHOMY 1 MUCEMHOMY MOBJIEHHI;

— TBOPYOI Npono3uuii BapiaHTiB MOro TpaH-
chopMyBaHHS1.

CTBOpPEHHS TPAaMOTHOIO  BWUCITOBIOBAHHS,
yBEeAEHHS Oro B TEKCT, Nepesipka BianoBigHOCTI
Noro OyHKLiOHaNIbHO-CTUNICTUYHOIO NOoTeHLiany
00 3arasnibHOro Npouecy MOBHOI KOMYHiKaLil € Ha-
CNIiZKOM KiNbKOX HaBYanbHWX eTanis. PegarysaH-
HS B NIHFBOANOAKTULI PO3rNSAaeTbes | K MeToa
HaBYaHHS TEKCTOCMPUNHATTS N TEKCTOTBOPEHHS
(3mebinbLlioro B 3apybikHUX mKepenax), i ik OK-
pemMuii eTan MOBMEHHEBOT AisnbHOCTI, 9Ky cnig
npakTUKyBaTK Ha ypokax. HesBakaroum Ha Te, Lo
peaAaryBaHHs B TUMOBUX NporpaMax s crapLumx
Krnacis 3ocepegkeHe B MUCEMHOMY MOBSEHHI,
NOro MoXKHa peanidyBaTu 11 B yCHi popmi, To6TO:
BUMNpaBnsaTK opdoenivyHi NOMUNKN, YHOpMOBYBa-
TW rpamaTuky, CTUNb | MPOMOHyBaTU BapiaHTU
BAANMX BWCNOBMOBaAHb, KOPUryBaTW iHTOHAL,IO,
Harornocu, naysu, TeMn MOBIEHHS; NepedaBaTu
yy)xe MOBMEHHS, emouii, odopmnoBaTn YCHO
OYMKY, BPpaXXeHHs, KOMYHIKaTUBHUA Hamip. 3ara-
noM, TEKCT Aae 3MOry BMKOHYBATW 3HAYHY Kiflb-
KICTb HaBYanbHWX ornepawin: aHanisyBaT CTpyK-
TYpy, BUpaxkanbHi 3acobu CTUMO, NPaBUIbHICTb
MOBHUX OOWHULb, AOOUISIbHICTb BXWBAHHSA IX;
NOBTOPIOBATY | 3anamM’iToByBaTK Npasuna Ta Bu-
KOPUCTOBYBATM iX i3 MparMaTM4yHOK METOK; NPo-
NoHyBaTW BapiaHTX 3aMiHW BUCMOBMIOBaHb, ne-
PEeBIPSATU IPaMOTHICTb BflaCHY 1 OQHOKITaCHUKIB.

Y TUNOBUX LWKINbHUX NporpamMax Angd crap-
LWMX KraciB MOBHi HOPMW Y4YHSM MPOMOHOBAHO
3acBoloBaTU MOETanHO i BIAMNOBIAHO OO PIBHIB
YKpPaIHCbKOI MOBW (NTEKCUYHOrO, opa3eosnorivyHo-
ro, rpamaTU4HOro Towo) Hanpuknag, y nporpami
10-ro knacy cepef Npono3unLin A4S NOBTOPEHHS
i HAaBYaHHS 3a MOBHOIO NiHIE 30KpemMa nogaHo

Taki HOpMU: CITOBOBXWBaHHS, BUBIp Croea, nek-
CMYHa CNosyyYyBaHiCTb; CNoBa BNacHe YKpaiHCbKi
M 3ano3unyeHi; BunpaeaaHi n HebaxaHi 3ano3un-
YEHHSI; HanMCcaHHs CNiB iHLLOMOBHOIO MNOXOAXKEH-
HS; NPaBUNO «AEB'ATKMY»; CKMagHi BUNaakuM Ha-
nMcaHHA Npi3BuLLY i reorpadivyHux Ha3B. B 11-my
Knaci MOBHa niHis, 30KkpeMa, OXONtoe Taki MOBHI
HOPMW: CKNagHi BUNaaKu y3romKeHHsa 1 BigMiHto-
BaHHSA YUCNIBHWUKA; CUHTAKCUYHOIO Y3rOKEHHS;
i BApiaHTM CUHTAKCUYHOIO KepyBaHHS; BXXMBAHHSA
NPUAMEHHUKIB 8 | Ha 3 reorpaiyHNMK Ha3BaMm
i NMPOCTOPOBUMM IMEHHUKAM; CITOBOCMOSYYEHHS
3 MpUAMEHHNKaMK 1o, 8(y), npu, 3a, i3-3a; BXu-
BaHHS MOXIiAHWX CMNOMYYHUKIB;, BapiaHTu rpama-
TMYHOIO 3B’A3KY NigmMeTa 1 npucyaka; CTUniCTUYHI
0cobnmnBOCTI 3acobiB CNOBOTBOPY, YaCTUH MOBMU;
BMMOIM [0 BXMBAHHA CUHTAKCUYHUX OOUHWULb
y pisHux ctunax. (HaesyaneHi nporpamu ansa 10-
11 knaciB, MiHICTEpCTBO OCBITU i Haykn YKpaiHu
[MORY], 2017). lNpunyweHHs aBTOpPIB i€l CTaTTi
nondrae B TOMY, LLO BCi Li MOBHi HOpPMU, 3Baxa-
I0YM Ha MOTMBALiVHI YAHHMKN HABYaHHA CTapLUo-
KflaCHUKIB, MOXXHa e(eKTMBHO 3acBotoBaTu nifg
yac OianbHOCTI pefaryBaHHs.

Ornsap ocTaHHiIX gocnimkeHb i nyonikauin.
PeparyBaHHs sk meTon, abo B3aemHe (cninb-
He) pedaryBaHHsi 30e0inbLIoro 3acTOCOBYETHCS
B HaBYaHHi iHO3EMHOI MOBM B FpynoBux goopmax
po6otun (Byrd, 2003). 3apybixHi aBTOpYM 3acBia-
YylOTb, LLO B3aeMopedaryBaHHs Ta camopega-
ryBaHHS Npu3BoAUTb OO TOrO, WO PeaakTOpPChKi
BMiHHS iHTEHCMBHO (QOPMYIOTBCH | MO3UTUBHO
BMNMBAIOTb | HA CAPUMHATTS TEKCTY, i Ha MOro
npoadykyeBaHHsA. [ig Yac pegaryBaHHA Y4Hi Kpa-
LLe YCBIAOMIIIOKTb MOMUIKN Ta HOPMU MOBW, HiX
y BNpasax Ta LUNAXOM MOBTOPEHHS NpaBuIl. YCBi-
OOMIOTE MOBHI MOMUNKW Nig Yac nepernagy
Ta pegaryBaHHs TekcTiB (Diab, 2010) Mpwu ubomy
KpUTUKa LUbOro Metogy fyHae ToAi, KonvM MeTor
HaBYaHHSA €, Hanpuknag, HannucaHHA XyaO0XHbO-
ro TekcTy. Aopke cninbHe pefaryBaHHsl, 3aMiHa
aBTOPCbLKMX BMUCMOBMOBAHb yCTaneHUMn cTunic-
TUYHMMUM BapiaHTaMM MOXE 3HULLYBaTK TBOPMi
Npono3uLii y4Hst sk aBTopa, obmexyBaTu MNOro
daHTasito (Jesnek, 2011).

B yKpalHCbKi/ LUKINIbHIA NpakTuui, HesaBa-
XawuM Ha icHyBaHHS OHNaWH-pedakTopiB, Ha-
npuknag Corrector.co (https://www.corrector.co/
uk/), BuMTENi 0BUPAIOTL OiANbHICTL peaaryBaHHs
3a METY i 3MICT HaBYaHHSA Ha ypoKax YKpalHCbKOI
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MoBMW. Lle € Hacnigkom 3acToCyBaHHA TEKCTOLEH-
TPUYHOro Migxody B OpraHisauil MOBHOI OCBITH,
B SAKii 3a LiNi HaBYaHHS MPUAHATO KOMMETEHTHO-
cTi (JlewweHko, 2016).

BukopucTtaHHs MOTMBALINHOMO pecypcy He-
obxigHe Ans cy4acHOro HaB4aHHS MOBMW, OCKifb-
K1 po3maiTTa opxepen iHopmauil i HaBYanbHUX
MangaH4yuKiB PO3MOpoLLyE yBary MOSOAI: LUKO-
nApi 3gaTHi 0gHOYacHO cnpunMaTty iHgopmaLito
pi3HOro XapakTepy, He HeKpecrow4M OCBITHIX
TpaekTopin. MoTuBauis 3aranom 06ymoBnoe
ycnix Oyab-sIKOi YCBIAOMMEHOI AisiNbHOCTI | BU-
3Hayae uuBinisauivHi nporpec (MadTakoea,
2013). Y cBiTOBIN NiHrBOAUAAKTUL NPOBIAHUMM
HanpsiMKamMu CbOrofHi € :

— po3rnsaa yHAaMeHTanbHUX TeOPEeTUYHUX
nUTaHb Ta aHania oCobUCTICHMX iIMMynbCiB, AKi
CMPUYUHIOKTb aKTUBHICTb HaBYaHHS,

— KMO4YOoBi Npobnemu, Lo CTOCYHTbCA Npu-
pakTepy, HanonernMBocCTi B JisiNbHOCTI;

— Hag3BMYaKrHO NMpakTU4YHi Npobnemu, NoB’g-
3aHi 3 HaB4YaHHAM Yy Knaci, penepTyap MoTUBaLin-
HWX CTpaTEril YYHIB i 3aCTOCyBaHHS NedaroriyHmMx
ctumynis yuutenem (Dornyei, 2020).

YpaxyBaHHS MOTMBIB HaBYaHHA € KOHLUeEeNnTy-
arnbHOIO 3acafolo LWKiNbHOT MCUXOsorii Ta MiHr-
BOMETOOMKM YKpalHCbKOI MOBM B CepefHii LIKo-
ni (fony6, 2015; Wanosan, 2005; Lenexosa,
2012). Y CcTBOpEHiNn yKkpaiHCbKMMK dhaxiBusamm
«KoHuenuil HaB4aHHS YKpalHCbKOI MOBW» OCO-
6nuBe wmicue BigBegeHe MOTMBaM, SKi 3yMOB-
MNOKTb aKTUMBHICTbL YM MAaCUBHICTb y4acTi Aiten
B OpraHi3auii HaB4aHHs. CTIiNKICTb ni3sHaBanbHO-
ro iHTepecy CNpUYUHIOTL AMAAKTUYHI CTUMYMN:
dopMU, NPUNOMUN HaBYaHHS, 3anyyYeHHS Pi3HUX
oxepen iHgopMalii, pisHUX KaHaniB KoMyHikauii
(BisyanbHux, YyTTEBUX, OidnbHiCHMX). Y KoHuen-
LiT cTBEpIKEHO, WO «MOTMUBALiHY cdepy noau-
HW bopMye cnucTeMa MOTUBIB, SIKICHI XapakTepu-
CTMKW KO BU3HaA4Yal0Tb PO3BUHYTICTb (HAsABHICTb
AKICHOrO Pi3HOMAHITTS), YNOpPsiAKOBaHICTb (CTy-
NiHb OpraHi3oBaHOCTI CTPYKTYypW, iepapxil MoTu-
BiB) i MHy4KiCTb (B3aemofis i B3aeMo3aMiHiOBa-
HicTb MOTKMBIB i Linen» (Mony6, MNopowkiHa, 2019,
c. 18-19). HaB4aHHS yKpaiHCbKOT MOBW 3anexnTb
BiJ B32EMOBMNSIMBY 30BHILLHIX MOTMBIB (NparHeH-
HSA 0O YCNiXy, KOHKYpeHLT, OBEeAEHHSA CNPOMOX-
HOCTi 0COBUCTOCTI MOCICTM Micle B colianbHil
iepapxii) i BHYTpPiWHiX (Ni3HaAHHSA, 3a40BOJIEHHS

BIOKPUTTAMM, ONaHyBaHHSA HOBUMW onepawisiMu,
aBToHOMii). MNpu ubomMy asTopu KoHuenuii 3my-
LWeHi KOHCTaTyBaTW, WO BUKOPUCTAHHA MOTU-
BaLil WKoNApiB «Haragye Ap 3 nororumu CTiHa-
MW»: aKTUBHUI i PIBHOMIPHUIA B MOMNOALUINA LUKOMI
i cnagHuKM y NigniTkKOBOMY BiLli, KONKW irpy BXe He
€ HacTiNbkM eEeKTUBHMMU, a LiHHICHI YTBOPEH-
HA 1 NOTpebu e He ycBigoMIieHi uinkoMm. Tomy
B GiNbLUOCTI Cy4acHUX MigpyYHUKIB 3 YKpaiHCbKOI
moBu anga 10-ro n11-ro knacis ixHi aBTopu po-
onaTtb cnpoby 3HanTKM MOTUBALNHI 3acobu, oo
He nuLe HagaTun NiHrBICTUYHY iHpopMaUito Ta BU-
KopucTaTu BignoBigHi HaBYanbHO-METOANYHI pe-
cypcu, ki BignosigatoTb BUMOramMm nporpam, ane
" 3acTocyBaTtun noteHuian npobnemMHoro 3asgax-
HS, E€BPUCTUKN, MDKMPEOMETHMX 3B'A3KIB AN
PO3BUTKY B YYHIB 3araflbHUX HaB4asibHWUX YMiHb
i HABNYOK KPUTMYHOIO MUCIIEHHS. YacTo TekcTo-
LUEHTPUYHMUIA MPUHLMN OpraHi3auii HaB4YanbHOro
Martepiany gae 3mory BUKOpPUCTATU MOTUBALiNHI
YMHHUKN HOBU3HW 3MICTY, BigNoOBigHOCTI cdepi
3auikaBneHoCTi Y4HiB, opuriHanbHOCTI dopMu
TEKCTIB i KOMMNO3WLIT.

MeTa i 3aBgaHHA cTtaTtTi. MeToo € BU3Ha-
YEeHHSA MOTUBALINHUX YNHHUKIB PO3BUTKY KOMMe-
TEHTHOCTI pedaryBaHHs Yy CTapLUOKNACHMKIB Ta
BMKOPUCTAHHS LIMX YNHHUKIB SK Nigctasu 6rioko-
BOI opraHi3auil HaBYaHHs pedaryBaHHS TEKCTY
yKkpaiHcbkolo Mosoto B 10-my Ta 11-my knacax
cepeaHbol KON Ana edPEeKTUBHOrO 3aCBOEHHS
MOBHMWX HOPM.

3aBgaHHsaMUY CTaTTi €:

— [O0oCnignuT! MOTUBALINHI YNHHUKKU, K MOX-
Ha BMKOpUCTaTW AN OpraHisauii HaB4aHHA peja-
ryBaHHsl TEKCTY YKpalHCbKOK MOBOI B CTapLUMX
Knacax;

— 006rpyHTYBaTV BNOKOBY CTPYKTYPY HaB4aH-
HA pefaryBaHHs B LUKIMbHIM nporpami, BUKOpK-
CTaHHSA pedakTOPCbKMX Ain Ta onepauin gk edek-
TMBHOIO MPaKTUYHOrO cnocoby 3aCBOEHHA HOPM
YKpaiHCLKOI MOBW.

MeTtoponoria pgocnigxeHHsa. HocnigxeHHsd
Oyno npoBedeHe NpPOTArOM nucTonaga-rpygHs
2022 poky cepen y4HiB CTapLUMx Knacis crnewi-
anizosaHol wkonu I-Ill ctynenis Ne98 m. Kuesa
3 NornnbrneHnM BUBYEHHAM aHMMINCbKOI MOBMW:
10-ro knacy (n=25); 11-ro knacy (n=24); 3aranbHa
KINbKICTb onuTaHux y4HiB (n=49). OnnTyBanbHUK
Oyno CTBOPEHO 3 ypaxyBaHHAM iHOMBIAYBaNbHUX
0COBNMMBOCTEN YYHIB Ta PiBHA NIAFOTOBKM 3 yKpa-
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THCbKOI MOBW B MOMNepeHix Krnacax. Y npoBeaeH-
Hi 4OCNiAKEHHSI aBTOPU CKOpUCTanucs nopagamm
LWoA0 BU3HAYEHHS YCMILWHOCTI HaBYaHHA MOBW
metogoM onuTyBaHHa (Patten, 2016; Dornyei
& Taguchi, 2010) Ta BM3Ha4YeHHS MOTUBAUIi 4O
nornnbneHoro onaHyBaHHs MoBok (Gonzales &
Lopez, 2015). OnutyBaHHs1 Byno cnpsiMmoBaHe Ha
BU3HAYEHHSA: A) 3HaHb Ta OKPEMUX YMiHb B ranyasi
penaryBaHHA TekcTy; B) 3adoeorieHHs BnacHo
KOMMNETEHTHICTIO pedaryBaHHs i HabyTTs HOBUX
YMiHb Ta HaBu4yok; C) HasBHOCTI MomueauyitiHux
rnompeb BOOCKOHANOBaTU KOMNETEHTHICTb 3 pe-
AaryBaHHA AN AOCATHEHHS YCniXy B XMUTTi.

Bubip unx oB’ekTiB 3yMOBMEHMI 4aCTKOBOH
Kopensuielo BU3HAYEHHA MOTMBALUIl HaBYaHHS
3a BMOpaHUMM MNyHKTaMX LIKanu akagemivyHoi
motumBauii (AMS-C 28) (Vallerand et al., 1992).
ABTOpamu cTatTi 6yno KOHCTaTOBaHO, LLO NUTaH-
HA onuTyBamnbHMKA ANs 3’iCyBaHHS MOTUBAUil
HaBYaHHS CTaPLLOKMNACHUKIB YKPaIHCbKOI LLKOSN
3@ BIKOBMMW i MCUXOMNOMYHUMU XapaKTepUCTU-
Kamu, BignoBigHO Ao MikHapogHoro craHaapTty
knacudikauii ocsitn (ISCED-2011), MOXyTb ByTn
3icTaBneHi 3 OKpeMUMU NyHKTaMX ONUTYBasbHU-
ka AMS (Tab.1)

Tabnuuysi 1

BignoBigHicTb NUTaHb onuTyBanbHUKa wWkani AMS-C-28

O6G’eKT BU3HaAUYEHHSA MuTakus onury- AMS-C-28
BanbHUKa
A | 3HaHHSA | BMiHHA peparyBaHHsi BU- IM1.20 lMepebyBaHHs B yMOBaXx yCKMNagHEHOI aka-
CNOBMOBaHb YKPaTHCLKOK MOBOHO 1-4 JeMiYHOI OisinbHOCTI
.28 TepeBeplueHHs cebe B OAHOMY 3i CBOIX
0COBUCTUX JOCATHEHD.
B |3apgoBoneHHs KOMIMETEHTHICTIO 1.2 BiguyTTs Haconoam Ta 3a40BOSIEHHS Bif BU-
B ranysi pegaryBaHHs TEKCTY 57 BYEHHS HOBOIO.
1.9 3agoBoneHHS Big, BIKPUTTS HEBIJOMOTO
C |lMparHeHHs i notTpebu BOoCKoHaro- IM1.8. OTpumaTu GinbLu NPeCcTUXHY poboTy 3roaom
BaTW KOMMNETEHTHICTb peaaryBaHHs M.21. demoHcTpyBaTtn cOBi, WO 51 pO3yMHa OCO-
6,8 OuCTICTb.
.28 OosoanTtu cobi, wo s pobnto ycnixm B HaB-
YaHHI

Ona gudepeHuiadii y4HiB 3a piBHEM Yychill-
HOCTi 3 YKpaiHCbKOI MOBM Ta 3a Mipol 3aLikas-
NEeHOCTi NpeaMeToM, OnNUTYyBaHHsS nepegbadano
KOPOTKY BiAMNoBigb, sika Gyna oboB’si3K0BOKO A1
BCiX YYHIB, Ta pO3LUMPEHY BiAMOBIAb (3BOPOTHUN
3B’A30K), AKY YYHi, LWLO AEMOHCTPYyBanun CTiKUN
nisHaBanbHUIN iHTEpPeC OO0 Pi3HMX acnekTiB yKkpa-
THCBbKOT MOBM | BUSBNSINM NoTpeby BOOCKOHANEH-
HS KOMMETEHTHOCTI pedaryBaHHs, MOrnv HagaTu
3a BriacHMM BakaHHAM Micns TOro, sIK 3aBepLun-
nocs ONUTYBAHHS | BOHM Ai3HaNMca npaBuribHi
Bignoeigi. CueHapin gocnigxeHHa OyB cTBOpe-
HUA aBTOpaMu CTaTTi; MOro BTiNleHHA nepenba-
Yarno KOHCYMbTYBaHHS M aCUCTYBaHHSA YOTUPbLOX
yuuTeniB yKpaiHCbKOI MOBW Ta niTepatypu uiel
LUKONW 3 negaroriyHMm ctaxkem 16-9 pokis. LLLo6
3anobirTn BNMBY CTOPOHHIX OCI0 4n mxepen iH-
dopMallii Ha BiANOoBIAi y4HIB, ONUTYBaHHS NPOBO-
aunoca B aygutopisx. [Onsa BuuTtenis Gyno pos-
po6neHo iHCTPYKLil0O NPOBEAEHHSA OMUTYBAHHS,
pesynbrati gKoro onpauboByBanu 6esnocepea-
HbO aBTOpW CTaTTi. IHCTPYKUis MicTuna BUMOIN:

A06pPOBINBHOrO 3anyyYeHHs CTapLUOKNACHUKIB 4O
OMUTYBaHHS, [OOPOBINBHOIO HagaHHA 3BOPOT-
HOro 3B’SI3KY YYHSMW, 9Ki BUSIBUIM 3aLlikaBreH-
HA HaBYanbHOK NpPOo6remoto; OOHaKOBOro ay-
OWTOPHOIO Yacy, BigBeAeHoro And Bignosigewn;
3anobiraHHs BUKOPUCTAHHA YYHAMU ByOb-siKUX
mkepen iHdopmauii nig yac onuTtyBaHHs. LLo6
OMUTYBaHHSA He BMMAMBAarno Ha OLiHKY YCMiLUHOCTI
YYHIB 3 yKpaiHCbKOI MOBM, NOro AaHi Hagxogaunu
0e3nocepenHbLO aBTOpaM LOOCNIAXKEHHS | HE pO3-
roniowyBanncs cepes yumTeniB-acMCcTeHTIB.
Pesynsratu gocnigxeHHsi Ta 06roBopeH-
HA iX. Y XxoAi uboro AOCRIMXEHHSA ydHsaM Oynu
MoCTaBmfeHi 3anuTaHHs, SKi 6yno crnpssMOBaHO
Ha BU3HAYEHHS MOTUBALIMHNX YMHHUKIB 3a LUKa-
noto AMS (Jdogatok). MNMutanHa 1-4 6yno 3anpo-
MOHOBAHO Yy4YHAM sik MpobremHi. Cepen KinbKox
BigNoBigen y4Hi NOBUHHI B6ynu obpatu npasusib-
Hy (bOpMYy BMCIOBMIOBAHHS, HE3Ba)auM Ha Te
Wo GinbLWicTb 3anPONOHOBAHMX BapiaHTIB BOHWU
MOIMMN YyTW Yy CNifKyBaHHI, B poAuvHi, HaBiTb
y 3MI. Cepen umx BapiaHTiB, Hanpuknag, meip
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3 memu — meip Ha memy — meip 3a memoro. [Ans
CTUMYIOBaHHA MNi3HaBaribHOro iHTepecy Ta ne-
PEeBIpKN 3HaHb CTaPLUOKNACHMKN MOBUHHI Bynn
BU3HAYUTU TPaMOTHY (POPMY CrOBOCMOMYY€EHb,
npaBunbHO Aibpatn cdpaseonoriamu, BiANOBICTU
Ha NUTaHHA NPO 3HAKW PEAAKTOPCbKUX MPaBOK.
byno nepepbayeHo, wWo nuTaHHA 1-3 MICTATb
NOPYLUEHHSA Pi3HMX MOBHMX HOPM PIi3HOMO TUMY:
neKkcn4HmX, dpaseonoriyHmx, CTUMICTUYHMX. Mo-
TMBYBaHHSA Yyepe3 NpobnemHi 3anutaHHa 1-4 Bia-
noeigano nyHktam wkann AMS, saki 3aceigvysa-
N NidHaBarbHWI IHTEPEC Y HABYaHHI, MO3UTUBHI
eMoLii Bif PO3B’S3aHHA CKNagHOro 3aBAaHHS,
nepebyBaHHs Yy MPOLECi BiOKPUTTS, CynepevHo-
CTi MK YNEeBHEHICTIO B NpaBWibHOCTI 3HAaNOMO-
ro MOBHOIO 3paska i HOPMOK YKpaiHCbKOT MOBM,
Hanpuknag y Bnbopi Mk doopmammn eernuke Os-
Kyro-uupo OsiKyro- Ayxxe OSIKYIO.

MoTuBaUinHMIA YMHHMK A MapKye Tak 3BaHi
BHYTPILLHI MOTMBK abo nisHaBanbHi NOTpebn yu-
HiB. 13 49-Tn y4HiB NpnbnmnsHO NonoBMHa Aana
npaBunbHYy BiAMOBIOb HA 3anMUTaHHSA; TakuUM 4u-
HOM [OMs1 iHLWOT NONOBMHM HOPMAaTUBHWIA BapiaHT
OyB HOBMM, He BiJOMWM OO0 TOro. 3BOPOTHUM
3B’s130K Haganu 18 y4yHiB 3 060X knacie, TO6TO
i3 3aranbHOI KiNbKOCTI 49, oTxe BinbLue TPETUHMN.
YW4Hi, aki it Haganu 3asHavanu, wo 0ynu BrnesHe-
Hi, WO 3Hanu BiANOBIOb, ane, sk BUABUOCH, Lie
Oyno He Tak; Wo Bignosigatn 6yno nerko 4epes
XUOBHY BMEBHEHICTb Y CBOIX 3HaHHAX. [MpuymHoto
LbOro siBULLIA BOHM HasuBanu Te, LWO BCi Tak ro-
BOPATb, HaBiTb AesKi BYMTESI, O BOHM 4acTo
6aunnu HenpasWrbHI BapiaHTu B ony6rikoBaHUX
TekcTax ym yynu B 3MI. Yci 18 y4HiB 3a3Haumnu,
LLIO BOHW XOTiNM 6 po3LWMPUTK CBIli CITIOBHWK rpa-
MOTHMX BMWCIOBMOBaHb, BMiTWU BUMNPaBUTU Taki

MpaBunbHO

NOMUSIKWU Y MOBIIEHHI POAWYIB, OOHOKMACHUKIB,
y TeKcTax, sKi BOHW YMTalOTb i NUWYTb. Takum
YMHOM, Ha LbOMY €eTani MOTMBALIE HaBYaHHS
CNyryBasnu HOBi 3HaHHS | BNacHi BiOKpUTTS rpa-
MOTHMX BapiaHTiB Ta MOBHUX HOPM, BUOIp MiX
3HaroMMMm BapiaHTOM | nepeabayyBaHO npa-
BUITbHUM, 300raaka.

MoTnBaUINHUA YMHHUK HOBU3HU OTPUMAHUX
3HaHb Ta CynepeYyHoCTi MiX BigOMUM i HeBIgO-
MUM NpeacTaeneHo Ha Puc. 1 — 2.

BisyanbHe cnpuriHATTA NOCUMOE MOTUBALLO
nisHaHHA, a BNPOBaAXeHHS BidyanbHOrO KOHTEH-
Ty B ONUTYBaHHSX A€ 3MOry BUKOPUCTATU MOrO
K iH(popMaTMBHE [xepeno And OOChigHUKIB
i HaBYanbHW MaTepian gns onutyBaHux (Firat,
& Laramee, 2018). Tomy nutaHHsa 4 BUKopucTa-
He SIK CTUMYIN BHYTPILWHbLOIO MOTUBY TIyMaunTu
30poBi 06’€KTU Ta MOB’A3yBaTU 1X i3 HASBHUMM
B CMCTEMIi 3HaHb i BMiHb eniemeHTamu. [1nsa nepe-
Ba)XKHOI YaCTUHWN ONUTAHUX 3HaKK Bynn HeBIgOMI,
npote 8 y4HiB Hanucanu, Wo 340ragytoTbCd nNpo
IXHE 3Ha4YeHHs1 3a hopmoto 3HaKa abo ToMmy, Lo
3yCcTpiyanu Taki BUNpaereHHs B TekcTax. 3icTas-
neHH4a 3i wkanoto AMS gae amory Beaxatu, WO,
BiMOBIgAKYM Ha Lie MUTaHHS, yYHi nepebyBatoTb
B YMOBaX YCKNafgHEHOI akaeMiyHOT AisnbHOCTI,
Hamarar4Mcb npuragaTtu 3MicT 3HakiB, pobnsun
NPUNYLLEHHS MPO IXHE 3HAYEHHS.

Hapgatoun 3BOPOTHUN 3B’A30K A, Y4Hi npoae-
MOHCTPYBanu 3auikKaBMNeHHs] 3HAYEHHSIM KOpEK-
TOPCbKMX 3HAaKIB, 3a3HaYuUnun, WO Gaunnu gesiki
3 HUX Yy NepeBipeHMX KOHTPONbHMX poboTax,
npote xoTinu 6 gisHaTucs, WO BOHM O3HavalTb
OOCTEMEHHO, i HaBITb MOBMNPAaBATUCA B KOpPEK-
TOPCLKIN AisifIbHOCTI.

MUTaHHA

I'IMTaHHFDf

MUTaHHA 2

1

Puc. 1. InocTtpauia Bignosigen Ha 3annTtaHHa 1-3
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Tak, yci 3Haku 3HEleiiKe BCi 3Hato [leaki 3Haw

;W i

3a0ragyoch

'5.\&-&’ m'

He 3Hatw

Puc. 2. IntocTpadis BignoBigen Ha 3anuTaHHA 4.

MoTuBauinHun 4yvHHMK B Bignosigae BHY-
TPILWHIM MOTMBaM 3a0BOJSIEHHA PiBHEM 3HaHb Ta
BMiHb OS19 34iMCHEHHA pedaryBaHHs i nparHeH-
HA OMaHOBYyBaTW HOBI HaBYanbHi onepaduii. Mo-
TUBaLis Haconoaw i 3a40BOMNEHHS Big HaB4varb-
HOI AisANIbHOCTI NPSAMO MOB’si3aHa 3 €MOLiNHOK
cchepoto 0COBUCTOCTI, fKa perynioe LWBUAKICTb
CMPUMHATTS HaBYanbHOrO Marepiany, MiUHiCTb
3anam’aToByBaHHSA iHdOpMaLii, rHYyYKiCTb i Ba-
piaTUBHICTb KOHirypauii CMCTEMU 3HaHb y Npo-
ueci 3acBoeHHs 1T komnoHeHTiB (King & Datu,
2018). Bignosiai Ha NUTaHHSA onuTyBarnbHUKa 5,
7 BUSBMSNN CaMOOLHKY YYHIB posii aBTOHOMIl
y BMOYOOBYBaHHI CUEHapil0 HaBYaHHA YyKpaiH-
CbKOI MOBUW. B niHrsoangakTuui aBTOHOMIS Y4YHS
nepenbavae 3any4yeHicTb 4O NNaHyBaHHs, peani-
3aLlii, Ta ouiHOBaHHI HaBYaHHSA. ObcAr aBTOHOMIT
YYHIB 3a3BMYai OOMEXEeHO YyMOBaMU HaBYaHHS.

BiH TakoX 3anexuTb Big CTaBNeHHS BUMTENS O0
camoedeKTUBHOCTI wkondapie. 3 nornsay [esi-
na INittna (David Little), po3BuTok camoCTiNHOCTI
Y BMBYEHHI MOBW NPUHLNMOBO I'PYHTYETHCA Ha:

— 3anyyeHocCTi Y4YHiB 00 CnifbHOI BiAMOBi-
AanbHOCTI 32 NPOLIEC HaBYaHHS;

— pecbnekcii Hag opraHisauieto HaB4YaHHS;

— BMKOPUCTAHHS KOMYHIKaTUBHOIO pecypcy
MOBMU Ik 3acOoBy caMmokepyBaHHS, cCaMOoedEeKTMB-
HocrTi. (Little, 2006).

Take poO3yMiHHS 3MyLLYyE 3BaXKaTh Ha MOTUBa-
Lito Y4HiB 36inbLUyBaTV YacTKy CaMOCTINHOCTI B pO-
0OTi Hag TEeKCTOM Mig Yac CTBOPEHHs, aganTalii,
KOpeKLUii nporpamm HaBYaHHs YKpaiHCbKOT MOBMW.

MoTuBaUiNnHNI YMHHUK 3a0BOSIEHHSA PIBHEM
KOMNETEHTHOCTI pefaryBaHHsi Ta aBTOHOMII ona-
HyBaHHs Heto y 10-my Ta 11-my knacax npoge-
MOHCTpOBaHoO Ha Puc. 3-6.

Yn xoTinm 6 BM BMiTM CaMOCTINHO BUNPaBAATH BNACHI NOMUIKK?

25

@ T2k, i3 330080NEHHAM
@ Hi, MeHi Le He uikaso

@ MoMNMBO, ane NOKK WO He
3auikaBneHa(ui) y UboMy

@ Beaxaio, Wo ue poboTa TinkkW BYUTENA
@ meHi Bce oaHo

Puc. 3. PesynstaTtn Bignosigi Ha 3anutaHHAa 5y 10-My knaci

3BopoTHMN 3B’A30k B Big 20-TM ocCi6 npo-
OEMOHCTpYBaB, WO Y4YHi 3aranoM KpPUTUYHO
CTaBnaTLCA 00 PIBHSA pefakTOPCbKMX YMiHb Ta
HaBMYOK, SIKi BOHW 3acBOINM B MonepegHboMy

HaB4yaHHi. Lkonsapi 3asHauunu, WO Haunkpalle
BMIilOTb pefaryBaTtu CBOI pedepaTti, KOHTPOMbHI
po6oTn , TOBTO BNacHy akageMiuHy npoayKLito.
Mpn UbOMY BCi Y4aCHWKM 3asiBUNK, LLO He B3si-
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AKO BY BBAXKaETe AiANbHICTb 3 pefjaryBaHHs Ta KOpPUryBaHHA?
25

. LiKaBOoI0 Ta 3aXONnioINOI0

@ 38u421HOI0, NOB'A33HOK 3 HABYAHHAM Y
wekoni
@ HyaHOW Ta Heuikasow

Puc. 4. PesynbtaTtu Bignosigi Ha 3anutaHHa 7 y 10-My knaci

Yu xoTinu 6 B BMiTU CaMOCTIHO BUNPaBAATH BNACHI NOMUNKN?
24

@ 7ax, i3 3agoBoneHHAM

@ Hi, MeHi ue He uikaso

@ MoKnMBO, ane NOKM LWO He
3auikasnexa(ni) y usomy

@ sBaxalo, Wo Ue poboTa Tinbku BYMTENA

@ eni Bce oaHo

Puc. 5. Pe3ynbraTtu BignoBigi Ha 3anutaHHsa 5 B 11-my knaci

KO BM BBaXkacTe [ifANbHICTb 3 peAaryBaHHa Ta KOpUrysaHHA?

24

. UIKaBOK Ta 3aX0NMNKH0K

@ 3BM4aAHOID, MOB'A33HOI0 3 HABYAHHAM Y
wkoni

@ HyaHOW Ta Heuikasoio

Puc. 6. Pe3synbtaTtu BignoBigi Ha 3anutaHHa 7 B 11-my knaci

10
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nnca 6 BigpegaryBaty XyOOXHIN, HAyKOBUIA 4un
nyoGniLMCTUYHMIA TEKCT, XO4a BUNpaBunn 6 y Hbo-
My opdorpadiyHi Ta NyHKTyaUinHi  NOMWUIIKK.
Cepef noMunok, aki HamBax4ve Bunpasnatu, 11
0Cib Ha3Banu CTUNICTUYHI, 6 — opdpoeniyHi B yc-
HOMY TekcTi, 2 — dopaseonoriyHi Ta 1 — rpama-
TWYHI. BUCHOBKOM 3 LIbOrO € BM3HaHHA notpebu
Y4YHIB 3acBoloBaTW, 3akpinnosBaTu, MOBTOPHOBA-
TW NEKCUYHI, dopas3eororiyHi, CUHTAKCUYHI, Op-
dorpadiyHi Ta opdoeniyHi, CTUNICTUYHI HOPMU
YKpalHCbKOI MOBM HaBiTb Y cTapLumx kracax. NMpu
LbOMY [LiASIbHICTb pefaryBaHHs, CrnpaMOBaHy
Ha 3aCBOEHHSA MOBHWX HOPM LiKaBOl BBaXaloTb
He BinbLwe 5-1 YacTuHK ycix onutaHux 49-tn. Le
CBigYNTb NPO HEOOMIKN METOAUK HABYaAHHS yKpa-
THCbKOI MOBM Ta HEQOCTATHE 3aCTOCYBaHHA BYK-
TeNAMM NegaroriYyHNX CTUMYIIB akTUBYBaHHSA MO-
TMBIB 3aLlikaBMNeHHs 11 3a10BOSIEHHSI HABYAHHSM.

MoTtuBauinHum YnHHMK C nosHavyae 30BHILLHI
MOTMBUN BUKOPUCTa@HHA pefdaryBaHHA Ons po3-
BUTKY OCOBOMCTOCTIi, AEMOHCTpaLii OCBiYEeHOCTI Ta
KynbsTYpy MOBIEHHS, NepegyMoBy YCMiLLIHOT Npo-
PeCiINHOT AisNbHOCTI, NPECTMKHOCTI pefakTop-
CbKOi KOMNETEHTHOCTI B XWUTTi 1 npodecii. 3 umm
noB’dA3aHi O4iKyBaHHS BMHaropogu, edeKkTns-
HOCTi OCBO€HHSA gisnbHocTi (Bandura, & Locke,
2003), ki 30e6inblworo NOBUHHI KOMMEHCYBATH
HaByanbHi 3ycunns B ManmbyTHbOMY. [UTaHHS
6, 8 6ynn ccopmynboBaHi ANS 3’SCyBaHHSA 30B-
HILUHBOI MOTMBALji OYiKyBaHHSI LIKOMSPIB, LO
IXHi HaBYanbHi 3ycunnsa BigobpaxaTMmyTbCsl Ha
ycnilwHoCTi B npodpecii Ta 06iusatoTb KOPUCTD | BU-
Haropoay y BUrmMsai 0COBUCTICHUX JOCATHEHD.

MoTunBaUinHUIN YMHHUK OYiKyBaHb camoedek-
TMBHOCTI 11 peani3auii ocobuctux uineny 10-my ta
11-my knacax npoaeMoHcTpoBaHo Ha Puc.7-10.

Yu xoTinu 6 BU BAOCKOHANWUTK CBOI HABUYKKW pefaryBaHHA Ta KOpUrysaHHa?

25

@ wmaio Benuke BamaHHA
@ xotina(e) 6, ane He Maw Ha Ue Yacy
@ moxnueo

@ MOiX BMiHb | HaBMHOK MEHI LIiNKoM
AOCTaTHLO

@ He xotina(e) 6

Puc. 7. Pesynbtatu Bignosigi Ha 3anutaHHs 6 y 10-my knaci

Yu nOTPiGHUMU Ta KOPUCHUMM BU BBAXAETE HAaBUUKKU pefarysaHHa?

25

@ 3814aiHo, agKe MU Maemo ByTu
OCBIYEHUMWN

@ He eeaxaio ix I'IOTpiﬁHl‘IMH Ans ycniwHoi
camopeanisauii B XuTTi

@ saxko Bignosicti
@ cxopilie Tak, HiX Hi

Puc. 8. PesynstaTtn Bignosigi Ha 3anutaHHA 8 y 10 knaci.
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Uun xoTinu 6 Bu BAOCKOHaNNTU CBOI HABMYKW pefaryBaHHA Ta KOpUrysaHHA?

24

@ wmao senunke GamaHHA
@ xotina(s) 6, ane He Maro Ha Ue Yacy
@ mMoxnuBo

@ moix BmiHb | HaBYHOK MeHl Linkom
[ocTaTHLO

@ e xoTina(s) 6

Puc. 9. Pe3ynstaTti BignoBigi Ha 3anutaHHAa 6 B 11-my knaci

YW NoTpiGHUMU Ta KOPUCHUMU BU BBAXKaeTe HaBUYKMK peparyBaHHA? b

24

Puc. 10. Pe3ynstaTn Bignosigi

3BOpOTHUN 3B’A30k C Haganu HeodikyBaHO
6arato y4HiB (37), NOpiBHAHO 3 BIANOBIAAMW Ha
nonepegHi nutanHg. Lkonspi 3asHauunu, wo
B IXHIN npakTuui pegaryBaHHs1 3BoAunocs Ao
BUMNpPaBIEHHS MOMUNOK, WO 3ayBaXKeHHs 0 rpa-
MOTHOCTI TEKCTY 3 BOKy BUMTENIB pPigKO CynpoBoO-
KyBanmcs nponosnuietd 3aMiHUTU TEKCT NEBHUM
YMHOM YU 3pa3KoM Takoi TpaHcdopMmadii. Hecno-
[iBaHO0 AN aBTOpiB CTATTi BUABMIAcs cynepey-
HICTb MiX LIIHHICTIO KOMNETEHTHOCTI peaaryBaHHs
ONsi BU3HAHHSA OCBIYEHOCTI NoAuHK i noTpeboto
HaBYaTUCA pedaKkTopChKin gisnbHocTi. MNepeBax-
Ha YacTMHa YCiX onNuTaHUX NiATBEPAUSIN BaXu-
Be MicLe Liel KOMMETEHTHOCTi B XXUTTEBIN LUKani
uiHHocTewn. MNpn LUboMy BNN3BbKO TPETUHKU OonuTa-
HUX HE BBaXKalOTb LIH0 KOMMNETEHTHICTb NOTPIGHO
Ans IXHbOT camopeanisauii B XXUTTi. ABTOpu cTaT-
Ti NOB’A3YI0Tb LI CynepeyvHiCTb i3 HeraTMBHOK
OLiHKO dhopM i METOAIB HaBYaHHS pefaryBaHHIO
y nonepegHbLOMY LOCBIAi LUKONSPIB. Y TOM e yac
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@ 3BuyaiHoO, age MU MaeMo ByTH
OCBIHEHMMMK

@ cropiwe Tak, HiX Hi

© He BBaxa0 ix NOTPIGHUMK AN yenilWwHOT
camopeanisauii B xuTTi

@ Bsaxko signosicTu

Ha 3anuTtaHHa 8 B 11 knaci.

31 cTapLUIOKNacHUK Hanucae, Wo 3anbkn ona-
HyBaB 61 peaaryBaHHSA BraCHUX i YyXXMX TEKCTIB,
AKOM BOOCKOHaANEHHS Liel KOMMNETEHTHOCTI He
notpebyBano Garato 4yacy Ta iHTeneKTyanbHOro
HanpyXeHHs.

JocnigkeHHss MOTUBALil  CTapLUOKMNACHUKIB
€ ONs BMKNagadis Ta yknagadis WKiNbHOI nporpa-
MW KOPUCHMM MaTepianom, wob ocMmncnuTn npo-
LeC HaBYaHHSA pefaryBaHHIO i mogonartu cyne-
PEeYHOCTI Mk MoTpebamu y4HiB Ta METOAUYHUMN
Hegonikamn. BpaxyBaBLUM MOTUBU OMaHyBaHHSA
pPenakTopCbKOK AifNbHICTL, aBTOpU CTaTTi Npo-
NOHYIOTb BUOKpeMUTU B nporpami 10-ro Ta 11-ro
Knacie 6nok HaB4anbHOI iHOpmaLii, BNpaB Ta
3aBAaHb, Y AKOMY OCHOBHY pOfb Bidirpae TEKCT,
SKMN NoTpebye pegaryBaHHs, @ MOBHiI HOPMU Mo-
BMHHI OyTW 3aCBOEHI BHACNIAOK aHanidy pepak-
TOPCbLKMX Ain Ta onepauin (Puc.11)
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PenaryesaHHa Ta

TekcT AonAa aHanis
penarysaHHA

onepawif

penaKTOPCEKUX

MoBHI Hopmk, NnepenbaveHi N
WKINBEHOK NPOrpamo:
rpamaTtHyHI, CTUMICTHYHI,
nekcKyHI, thpa3eonoriyHi,
opdrorpadiyHi, MyHKTYaLUifAHI
opdioenivHi (B yCHOMY
MOBMEHHI)

Puc. 11. CTpykTypa G6rnoKy HaB4YaHHSI pefaryBaHHIO Ta 3aCBOEHHS MOBHUX HOPM Y LUKINbHI nporpami

Take BTiNIEHHS NPOrpamMHUX BUMOT, HA OYMKY
aBToOpIB CTaTTi, CNIPUATUME NOCHILOBHOCTI AOCAr-
HEeHHSA ONOAaKTUYHUX Linen, 3anyyeHHo iHTepak-
TMBHMX METOAIB HaBYaHHA (OUCKYCiA, AMAAKTUY-
Ha rpa, MOOENBaAHHSA CUTyaLin), CUCTEMHOCTI
3aCBOEHHA 3HaHb i BMiHb, NPULLBUALWIEHOMY Ha-
npauloBaHHIO HaBMYOK poboTu 3 TekcToMm. Pe-
3ynbTaTn SOCNISKEHHS € nigcTtaBoto ansa nobopy
Ta gudepeHuinoBaHol aganTtauil HaBYanbHUX
TEKCTiB, AKi 4al0Tb 3MOTY YYHSIM 3 Pi3HUM PiBHEM
YCMILWHOCTI 3 YKpalHCbKOT MOBM Kpalle 3acBOO-
BaTW NEKCUYHIi, bpaseonorivyHi, rpamaTnyHi, cTu-
NICTUYHI HOPMU YKpaATHCLKOT MOBM, YCBIZOMIIOBa-
TW BRACHUM NMPOrpec, 3a40BONbHATA O4iKyBaHHS
BiJ HaBYaHHS.

BuUcCHOBKM Ta nepcneKkTUBU JOCHIOAXKEeHHS.
YpaxyBaHHS MOTMBaLii CTapLLIOKNACHUKIB HaBYK-
TUCS pedaryBaHHs B CTapLUil LUKOSi € CTUMYIIOM
opraHizyBatn 6rnoK pegakTopcbkux A Ta one-
paui Ang NOBTOPEHHS | 3aCBOEHHA Ha MpaKTuLi
Pi3HNX TUMIB MOBHMX HOPM, He 3BepTalyvncs 4o
TpaguuinHoI Mofeni ypoky i3 npaBunamu i Bnpa-
BaMK, a TakoX 3acobom pecgbriekcii. Kpim uporo,
pefakTopcbka AisifbHICTE OXOMIIE KOpUryBaH-
HS1, TOOTO BMMpaBreHHs noMuIiok 6e3 nponosuuii
3MiHM TEeKCTY. ToOMy aHani3 TeKCTY Ha NOpyLUEHHS
MOBHUX HOPM € iHCTPYMEHTOM CaMOKOHMPOII0
rpamMOTHOCTI MoBreHHs. [obip gopeyHnx i Hop-
MaTUBHUX BUCIIOBIIIOBaHb Aa€ 3MOry pearisyBa-
TV onepauii criocmepexeHHs Had mpaHcgop-
Mauieto TekcTy. | HacaMmKkiHeub pedaryBaHHs
€ eTtanoMm OpMyBaHHs CTanoi Y4YHIBCbKOI as-
MOHOMIi'y CNPUAMAHHI TEKCTY N TEKCTOTBOPEHHI.
TakMM YMHOM OXOMIEHO OCHOBHI KOHLUEeNTyarbHi
CKNaZHWKN CTPYKTYPU YPOKY: MOTUBALIMHUIA, CTU-
MynoBanbHUM i pednekcinHun, aki HanbinbLe
BMMMBalOTb Ha NPOLEC 3aCBOEHHA W TBOPYOro
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ocmucneHHst Tekcty (Mony6, MopowkiHa, 2019).
HocnigpkeHHa nigTBepauno Tpu  MOTUBALinHI
YMHHUKWM, SKi NOTPIOHO BpaxyBaTu, opraHi3oByto-
YN HaBYAHHA pefaryBaHHIO Ta BU3HaYatoum 3MicT
penakTopcbkoro Gnoky B nporpamax 3 yKpaiH-
cbkoi moBu B 10-11-my knacax: 1) nisHaBanbHUi
iHTepec y4HiB y BMOOPi MOBHOI HOpMMK Ta CTuUsiC-
TUYHO JOPEYHOro BapiaHTy BUCIOBMOBaHHSA (A);
2) 3agoBoneHHs (komdopT, well-being), nos’s3a-
He 3 KOMNETEHTHICTIO pefaryBaHHs Ta BakaHHSA
BAockoHantoBath ii (B); 3) odikyBaHHSA BNnvBYy
eeKkTUBHOI AiANbHOCTI pefaryBaHHS B LUKO
Ha ycrilWwHiCb HaBYaHHSA 3 YKpaiHCbKOI MOBM Ta
XWUTTEBI OOCATHEHHST ocBivYeHOoi ocobuctocTi (C).
Y nepcnekTuBi AOCNIOHUKA MOXYTb pO3pobnsTu
3MICT HaB4YanbHMX OMOKIB ANs ONaHyBaHHSA OK-
peMMMn HopMaMu YKpalHCbKOI MOBU Ta TPeHy-
BaHHSI OKpEMUX onepaLui (MopiBHAHHSA BapiaHTIB
BUCMNOBMIOBAHHA, CITOBHUKOBUI aHani3, TEKCTOBI
TpaHcdopmaLii, KOpUryBaHHsi), a TakoX BU3Ha-
yaTu MOTMBWU, SAKI BANMBaKOTb Ha (POpMyBaHHS
penakTopCbKOi KOMMETEHTHOCTI Ansa crneundid-
HUX Uinen (nepeknangy, HanMcaHHsA Xy4OXHiX TBO-
piB, OpaTOPCLKOI MaNCTEPHOCTI).
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Oopartok
OnutyBanbHUK «MoTMBaLUifAs pO3BUTKY KOMMNETEHTHOCTI y4HiB 10- 11-ro knaciB y pepgaryBaH-
Hi TEKCTY YKpalHCbKOK MOBOIO»

1. Yum npaBunbHe BUCNOBNIOBaHHSA: «TBip No TeMi»? [iaTBepabsTe abo HanULWiTb CBiV BapiaHT.

2. Yn npaBunbHi BUCNOBMIOBAHHA: «TPU POKM TOMY Has3aa», «3ycTpiHemoca 6e3 aecatn oguHag-
LUATbY», «LLacnuBol AOpOoru, WacnuMBeoro nyTi, WwacTu B nyTi, B 4obpy nyTb»? MiagTBEepabTe abo HanuwiTh
CBil BapiaHT.

3. Aki BapiaHTy Bignosigi BM 6 obpanu, wWob NoasikyBaTu KOMYCb? «AyXe OSKYH, Lupe ASKyo,
CUNBbHO OSAKYI0, BENUKE AAKY0, CTPaLUEeHHO OAKYHO»

4. Yun 3HaeTe BuY, WO 03HAYAKOTb Lii 3HAKN?

Zihqu WHHUTBO raseTH, l(l_lm'n. WYPpHaAY novun=- /:f
HAETHCA 3 BHTOTOBACHH, .1|)_~.H.l£('!.hl|\ dopw.  [fa [p
VR#wa: sa aonomorowlapykverscs tupaw. [lepea
Vapyx) pawc. Ty )
R IPYEYBAMHAM THPAXY llﬁ}l.llll! I|L‘|!L‘1-r|l|;9 m

HCH, WO ApYKApCLKI GopMH kpepss] nirotonae- }._lﬁ

n /L/L Iltlll:[hmll.l! HO, WO B ?:I'II\ HCMBAE NOMHIOK

A \II :T”"' Kkapcukux dopm pobanTelBLAGHTKN [N pPoGHI|, = I
| Crieutaabil Jr{h'il[lhl{nh'IIAJ_.'U[H'I\'ln]m 18- ﬂ —
/i\ -
PRIOTH Wi B l:]:runn-.ll 3 opi 1a.10M, nepe- 1
3 | L &
a’ Iﬁ””""" Y HEMAE NPONYCKIB | CNOTBOPEH D,
.|'\|"|||[rJIIIl'i-‘lf\ aﬂuMmun_nm_ l—-—r.'ty{d'-
vy @232 i
i AoJepxand TEXHIVHMX |]F'III|| 1T Hi Il'n
( Hmm 1EHI NOMMAKH KOPERTOP BIAMIYae
: Ha BIAGHT KY, KOPHCTYIOMHCh 408 UbLOro
CHCT oy O KOPEKTYPHHX IHAKES, BCTAHOBACHMHX

Cran WpTOM

https://leksika.com.ua/17680519/ure/korektura

3sopomHuli 38’30K A nicrig onumyeaHHs: ONULLITb JOBINbHO: HACKINbKM HECNOAiIBAHOK BUSBUNA-
Cs npaBurnbHa BIANOBiIAb, Nerko 4v cknagHo sBam 6yno gibpatv opmMy BUCMOBIOBAHHSA/ BU3HAYUTU
3HAYeHHS 3HaKa; YM BXMBaOTb AeKinibka )OpM OAHOrO 1 TOrO XX BUCIOBMIOBAHHSA/ KOPUCTYOTBCH LMK
3HaKaMy MOBLLi HABKOSIO Bac; SKi, Ha BaLly AYMKY, MPUYMHU ICHYBaAHHSA L€l MHOXWHW NPaBUbHUX i He-
npaBuMbHUX BapiaHTiB BUCIOBIIOBAHb; YN BUKOPUCTANW BN 300ragKy, Y 3Hanu Bignosigb.

5. Yu xoTinu 6 BM BMiTM CAMOCTINHO BUNPABATU BNACHi MOMUITKN?

6. Yum xoTinu 6 B BOOCKOHANMTX CBOI HABUYKM pedaryBaHHs Ta KOPUryBaHHA?

3sopomHuli 38’930K B nicrisi onumyeaHHs: OnuWiTb OOBINbHO, YM 3a40BOMEHI BU CBOEK KOMIe-
TEeHTHICTIO pefaryBaHHs, SIKi TEKCTU (HayKOBi, XyAOXHi, NyOriuMCTNYHI), Ha Bally AYyMKY, HaCKnagHile
pegaryBaTtu; siki TOMUIKK (FTEKCUYHI, Pa3eonoriyHi, rpaMaTuyHi , CTUIICTUYHI) BaM HaliBaXkie BUNpaB-
NATA | YOMY.

7. £koto BM BBaXaeTe JisNbHICTb 3 pefaryBaHHs Ta KOpUryBaHHsA?

8. Yu noTpibHMMKN Ta KOPUCHUMM BN BBAXKAETE BMIHHS 1 HABUYKM pefaryBaHHNA?

3sopomHuti 38’30k C nicris onumysgaHHs: OnuLWiTb OOBINbHO, HACKINbKM LikaBo Oyno 6 Bam 3a-
NMaTuca pegaryBaHHAM CBOIX TEKCTIB i YyXXuX; B AKOMY Knaci, Ha Bally AymKy, cnig 6v 6yno npuainutn
peaaryBaHHto BinbLue yBaru; sk y XXUTTi Yv 3annaHoBaHOMY NPodeCiitHOMY PO3BUTKY BaM MOXe 3Haao0-
OnTHCA peaakTopcbka KOMMETEHTHICTb.
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MOTIVATIONAL FACTORS OF TEACHING UKRAINIAN EDITING
TO HIGH SCHOOL STUDENTS

Olesia Liubashenko (Ukraine), Oleksandra Zaitseva (Ukraine)

Abstract

Background. With the variety of language norms in Ukrainian, the school faces a challenging the task of
teaching students how to master effective text creation. The skKill is built when schoolchildren are already aware of
the motives of the actions and operations they carry out with the text: comprehension, oral and written production,
transformation, and editing. However, the school curriculum in Ukrainian language envisages teaching editing
as an additional activity targeted at applying the knowledge of the language norms learned in the course to text
production.

Purpose: The aim of the article is to determine and analyze the motivational factors for the development of
the editing competence of high school students and their use as a basis for the block organization of teaching
Ukrainian text editing to the 10th and 11th graders of secondary school for effective learning of language norms.

Methodology. The study was conducted in November-December 2022; the participants were 10th- grade
(n=25) and 11th- grade (n=24) students of specialist philology-oriented school Ne 98 of Kyiv. The survey included
a short answer, which was mandatory for all students, and an extended optional answer (feedback) which could
be provided by the schoolers who demonstrated a persistent cognitive interest in various aspects of the Ukrainian
language as well as in editing. The research framework was designed by the authors of the article; its implemen-
tation involved consulting and assisting four Ukrainian language and literature teachers of the above-mentioned
school: all of them are professionals with 9-16 years of teaching experience who were instructed in advance.

Results and discussion. The study compared motivational factors with the items of the AMS-28 scale (Val-
lerand, Blais) and confirmed the significance of considering them in the process of teaching editing to high school
students. Additionally, this significance was confirmed by the feedback provided by the students. The conducted
research has enabled designing the block of exercises and tasks to include in the high school curriculum for devel-
oping the skills of editing. The language norms are supposed to be mastered as a result of the analysis of editing
techniques. Despite the positive results of the research, further studies are needed to examine training scenarios
for individual editing techniques (comparison of textual variations, dictionary analysis, text transformations, error
correction) as well as determination of motivational factors that influence the process of building editing compe-
tence for specific purposes (translation, creative writing, oratorical skills).

Keywords: motivational factors, text-based approach, competence in editing, linguistic norm, questionnaire.
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HABYAHHSA YYHIB 5-F0 KITACY KOMMPECII IH®OOPMALIT
nig YAC AYOIOBAHHA HA YPOKAX YKPAIHCbKOI MOBM

AHoOmauisn

Cmamms npucesiyeHa Hag4aHHH0 y4HIi8 5-20 Kriacy Komnpecii iHgbopmauii rnid yac aydirogaHHS Ha ypoKax yKpa-
iHcbKOI Mosu. Komripecito iHgbopmauii asmopu po3ansdatoms 5K rpazmamuyHe S8Ue MOBIEHHS | MeHmarbHUl
rpouec ornpaur8aHHs1 rnogidOMIIEHHS, WO 3YMOBIIHOE CKOPOYEHHST MOBIIEHHEBO20 CueHarly. Hacrniokom Komnpecii
€ 3bepexeHHs iHghopmayii 8 06cA3i, skul eidrnosidae KoMmyHikamueHili memi ayditoeaHHs. Ob6rpyHmosaHo, Wo
0151 nodornaHHsI mpyoHoulie aydito8aHHSs1 y4Hi MOBUHHI 080/100iMuU makuMu sudamu KOMrpecii iHgbopmauii: yinoao
mekcmy; 3micmoegux ¢hpasmeHmie mekcmy; ¢ppas ma Hadghpaszosux eOHocmel; 3i 36epexeHHsIM ma be3 36epe-
JKEHHS XKaHpy, cmusio ma (hbyHKUioOHanbHOo20 murly 8uxiOHO20 mekcmy; pi3Hux gudie iHghopmauii; pernpodykmus-
HO20 xapakmepy ma Kpumu4HO-OUiHHO20 xapakmepy. [Jobip mexkcmie 01 Hag4aHHSI KOMrpecii iHgbopmayii mae
30ilicHrO8amMUCS Ha OCHO8I MaKux Kpumepiig: xaHpo8o-cmusibogul, MO8HUU, MO8IOOMIEHHS, Kpumepit docmyri-
Hocmi, Kpumepili 06¢csizy ma mpusanocmi 38y4yaHHs. HasuyaHHS1 Komripecii ayOumueHo20 mekcmy iHmeepyemascsi
3 makumu emarnamu pobomu 3 meKkcmom: rnepedmeKcmo8oMy, MeKcmo8oMy ma ricrassmexkcmogomy. DopmyeaH-
HS 8MiHb KOMIPECIii mekcmy asmopu peKkoMeHOyrmb pearizogysamu Ha MeKCmosoMy ma MiC/simeKcmogomy
emarax 3a 00rnomMoeoro 8i0NogidHuUX 3a8daHsb.

Knroyoei crnoea: komrnemeHmHicms 8 ayditogaHHi, KoMmripecis iHgpopmauii, mpyOHowi Hag4aHHs ayditoeaH-
Hs1, Kpumepii dobopy mekcmie Onsi ayditoeaHHsI, 8UOU KOMIpPeCii mekcmie, emaru ¢hopMy8aHHS yMiHb KOMIIPecii
mekcmy.

Bctyn. NMocTtaHoBKa npob6nemu. LLkona Bi- JOMOMOrol ayfitoBaHHA B YYHIB nNepeBipaeTbCs
Airpae Baxnuey posib Yy MOBMEHHEBOMY PO3BUT- 30aTHICTb CnpuiMmaTh Ha Cnyx HesHanomy 3a
Ky LUKONAPIB, OCKINbKKM came TYT NpOLYKYHTbCH 3MiCTOM iH(bopMaLiito 3 OAHOrO MPOCITyXOBYBaH-
KOMYHIKaTUBHI BMiHHSI Ta HaBUYKM, O HEOOXiaHi HS1 Ta PO3yMITU METY, TEMY Ta OCHOBHY YMKY BU-
ONs cycninbHOI AisnbHOCTI. [loBeplueHe 3HaHHSA CIOBIIOBAHHS, MOro 3MICT, MPUYNHHO-HACHIAKOBI
MOBW € BaroMMM MOKa3HWKOM PO3yMOBOrO pPO3- 3B’A3KM Y NOBIOOMIIEHHI, BUpaXanbHO-3006paxy-
BUTKY OCOBMCTOCTI, ii KynbTypHOro piBHs, came BarnbHi 3acobu, a TakoX yMiTM OdaBaTtu OLiHKY
TOMY YYHi MOBWHHI OBOSIOAITM BCiMa BuOaMu npocnyxaHin iHgopmallii.

MOBIEHHEBOI OiANbHOCTI — ayaitoBaHHAM, YATaH- Baxnueolo  nepegymMoBOK  ayAiloBaHHSA
HSIM, FOBOPIHHSIM Ta MMCbMOM. YCHa KOMYHiKauis € Komripecisi iHgbopmauyii, Ky pO3yMieMO SIK MEH-
NMOYMHAETLCA came 3 ayditoBaHHS, BOHO 3abes- maribHUl rpouyec ornpayto8aHHs1 MogidoOMITIeHHS,
neyye ycniwHe po3yMiHHA YCHOro MOBIIEHHS, wo rnpu3eoOums A0 CKOPOYEHHSI MOB/IEHHEBO20
agxe sSKiCTb OBOSOAIHHA HaBYarbHUM MaTepia- cueHara, npu ubomy eidbysaempbcsi 30epeXXeHHs
nom 30ebinbLIoro 3aneXxuTb Big 30aTHOCTI Bigo- iHGbopmauji 8 0bcssi, akuli gidrnosidae KOMyHiKka-
KpeMnTn Baxnuay iHpopMaLito 3 NPOCIyXaHoro musHiti memi ayditogaHHs. BonogiHHA yMiHHAMM
TekcTy. AydiloBaHHA — Lie OCHOBa CMinkKyBaHHSA KOMMpecii iHpopmauii — 3MEHLLEHHSI CIIOBECHOTO
nogen. OnaHyBaHHA aygitoBaHHAM Jonomarae HanNOBHEHHS TEKCTY, BUAINEHHS TOfTOBHOIO N HEX-
peani3oByBaTu BCi Lifli yPOKY: OCBITHIO, NPaKTWY- TYBaHHSI OPYropsgHUM, rpynyBaHHSA OQHOTUMHUX
Hy, po3BMBarnbHy Ta BUXOBHY. BOHO cknapaetb- dakTiB, 36epexeHHss NPUYNHOBO-HACMIOKOBUX
Cca 3 YMIHHA AudbepeHuitoBaTi Ta iHTerpyeatu 3B’SI3KIB BUXIAHOIO TEKCTY, O0’€AHaHHS KiflbKOX
CMPUNHSATI 3BYKN Y CMUCITOBI KOMIIEKCH, YyTPUMY- 3MicToBMX BrokiB — € 3 NepeaymMoBOI0 YCMiLLHOI
BaTM IX Y naM’aTi Nig Yac CryxaHHs, 34iNCHI0BaTH peuenuii MOBMEHHSA B PI3HOMaHITHUX CUTyaLiax
NPOrHO3yBaHHS Ta PO3YyMITW MOYYyTEe MOBIEHHS, i cchepax cninkyBaHHA — B NOOYTOBIN, HaBYarb-
LLUKONAPI TaKoX MOBWHHI BMITW BUAINSATU rOOB- Hin, npodecinHin. Cryxay, HaB4eHU KOMMpPeCy-

He Ta gpyropsigHe B NMOYyTOMY MOBIAOMITIEHHI. 3a BaTW iHhopmaLito, 3MOXe 30cepeKyBaT CBOKO
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yBary Ha TOMY, LLIO MOro LiKkaBUTb i LLIO MOMY MO-
TpibHe, 3aHOTOBYBaTU HeobXigHy iHdopmaLito,
aHanisyBaTu BUCIIOBIIOBAHHSA, onepyeaTun no4y-
TOK iHgpopMaLieo B NPOAYKTUBHOMY MOBIEHHI,
HagaBaTy OUiHKY NnouyTin iHpopmauii. Tomy npo-
Gnema HaBYaHHA y4YHIB cepegHbOi LUKOMM KOM-
npecii indopmadii B ayaitoBaHHi Ha ypokax ykpa-
THCbKOI MOBM € aKTyarnbHOI Ta Mae NepcnekTuBy
OyTn po3B’si3aHo0 | BCEBIUHO AOCIIKEHOLO.
AHani3 ocTaHHix gocnigxeHb i nyonikauin.
MutaHHa komnpecii iHdpopMmadii 6yno npeameTom
JocnigXeHHA BYEHUX-NIHIBICTIB Ta BYEHNX-METO-
auctiB. O. [NoTebHA NOpiBHAB KOMMNPECIto iHGOop-
Mauii 3i «3rylweHHaIM cmucniBy, TOOTO 3BeaeH-
HAM TEKCTY OO0 HEBEeNUKOI KinbKOCTi CUMBOSIB 3i
CTUNICTUYHMX NPUYMH abo 3a4sl CITIOBECHOI KO-
HoMmil. BueHuni HaronollysaB Ha TOMY, O YLLifb-
HEHHA maTtepiany 3yMOBIIHOE NOSABY BHYTPILLHBLOI
dbopmu CNpURHATTA iHopMaLii 3 ornagy Ha no-
nepegHi OOCBIA, WO «3rywye 4yTTeBUn obpas,
3aMiHIOKYN BCi MOrO CTUXIiI OOHUM YSABIIEHHAM,
PO3LUMPIOOYM CBIAOMICTb, HaAa4M MOXIUBICTb
pyXy BEMUKMM MUCHEHHEBUM MacuBam» (MoTeb-
He, 1996: 26). binblwicTb HayKOBLIB MOroaxy-
H0TbCA, WO iHpopMaLiiHa KOMNpPeCisi 3BOAMUTLCSA
00 Toro, Wwob CTBOPUTU TEKCT, Y sikoMy ByB 6u
MaKkCcMmMarbHO 30epexeHunin 3MIiCT NOBIAOMITEHHS
npu MiHiManbHiN BUTpaTi BepbanbHMX 3acobiB
(BanriHa, 2004). Jlvwe B ocTaHHE AecCATUNITTHA
BYEHUMU-TTIHIBICTaMM OOCHIAKEHO TaKi acnekTtu
KOMMpPeCii MOBMEHHS: KOMMNIIEMEHTapHa €4HICTb
KoMmnpecii Ta AeKOMMpPeCii B Mexax 3aKoHY MOBHOT
ekoHomii (KamiHcbkun, 2007), abpeBiauis sik cro-
Cib ekoHoMmii MOBHMX 3acobis (KepnateHko, Lep-
©uHa, 2015), ocHOBHI cnocobu koMnpecii HayKo-
BO-iHpopmauinHoro Tekcty (Tpiwyk, 2016), piBHi
MOBHOI KOMMPECIT, WO 3yCTpivarTbCa B CTUCINX
TEeKCTax; YNHHUKM MOBHOI KOMNpecii Ta iX BB
Ha CTyniHb KOHAEHcaUuil iHdopmauii y CTUCIMX
TeKcTax; knacudikaLia CTUCIIMX TEKCTIB 3anexXHO
Bl BUKOPUCTaHMX PiBHIB Ta 3aC06iB MOBHOI KOM-
npecii (MipowHn4eHko, 2016); kaHpy BTOPUHHNX
ckomnpecoBaHunx TekcTiB (bangak, 2015) Towo.
YyeHi-meToanctn 30ebinbworo  gocnigkysanm
npobnemy HaB4YaHHsS KOMMpPeECii iHbopmaLii B ac-
nekTi opMyBaHHA YMiHb pedbepyBaHHSl, aHo-
TYBaHHS Ta nepekasy: HaB4YaHHA pedepyBaHHS
HayKoOBOro TekcTy posrngganu T. AnekceeHko ,
M. Konunosa ta O. TpocTtuHceka (2010), J1. Ban-
pak (2015) C. Weeuyk Ta |. KnumeHko (2015), H.
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KywHapeHko, B. Yoganosa (2003). J1. bangak, 30-
Kpema, 3a3Hadana, Wwo «MeToauka HaB4aHHs pe-
depyBaHHIO Ta aHOTYBAHHIO OXOMMOE He nuLle
PO3’SAICHEHHS TEOPETUYHUX MUTaHb, @ N 3HaYHYy
NpakTU4Hy MiaroToBKy, WO nepenbavyae BUKO-
HaHHA TpeHyBanbHWX BMNpaB, CNPSIMOBaHWUX Ha
dhopmyBaHHA HABNYOK BUNYyYEHHS Ta 06POBKM iH-
dopmalii». (bangak, 2015; 5) C. Lee4yk (2015)
y CBOI Npaui «YkpaiHCbka MoBa 3a NpodecCinHum
cnpsAMyBaHHAM» NUCaB, WO «pedepyBaHHA — Le
npouec aHaniTUMHO-CUHTETUYHOIO OrNpaLlOBaHHSA
iHbopMaLii, Wo nonsirae B aHanisi NnepBMHHOIO
OOKYMEHTa, 3HaxXOMXKEHHi HanmBarominx y 3mic-
TOBOMY BiAHOLLEHHI faHMX (OCHOBHUX MOMOXEHb,
hakTiB, pesynbsraTis, BUCHOBKIB)» (LLeB4yk; 696).
H. KywHapeHko Ta B Yganosa (2003) xapakTe-
puaye peepyBaHHS sIK CKOPOYEHHS obcsary nep-
BMHHOIO TEKCTY 3i 36epeXXeHHSIM MOro OCHOBHOIO
3MiCTy, JOCnigHMUA 3ayBaxye, Lo iHopmauito
B npoueci pedepyBaHHA YLiNbHIOOTbL abo 3rop-
TaloTb, Lie NOB’A3aHO 3 aHani3oM MoBiAOMIEHHS
i NOLYKOM HarBaXMMBILLMX 3MICTOBUX OeTanen,
a OTPUMaHWI BapiaHT TEKCTY € NEBHUM Pi3HOBU-
AOM iHTepnpeTauii NoBigOMIIEHHS.

CyTHICTb aHOTYBaHHSA y CBOIX Mpausax 4acT-
koBo abo potuyHo pocnigkysanu |, LLkiubka
(2009), I. Bnacoea, B.l. JlytoBuHoea, J1.I Tu-
ToBa (2006), B. INlytoBuHosa (2007), B. BapeH-
ko (2008), I. MpebinHuk, . Oigosny, I Komosa
(2010), aki okpecnuUnM aHOTYBaHHA SIK CTUCINIA
nepekas nepwogxepena 3 pPO3KPUTTAM IOro
roroBHOro 3MicCTy, WO Mae iHopmauiiHe npu-
3HaYeHHs, i B OEKINbKOX peyeHHsX Oae posy-
MiHHS NpO TemaTuky nosigomneHHs. |. LLkiubka
3a3Havae, Wo B Mpoueci aHOTyBaHHsS BiabyBa-
€TbCS NOrMMUBNEHNA aHamni3 3MICTy TEKCTY, SIKUN
nepenbayae Biabip roriloOBHUX acnekTiB 3MICTY,
NoLlyK iHPOPMaTUBHUX YaCTUH MepLuoaxepena,
O JOPEYHO BMKOPUCTATK Mpu YTBOPEHHI HOBO-
ro nosigomneHHs (LUkiubka, 2009). B. Bnacoea
(2006) posrnsgae aHOTYBaHHSA SK Pi3HOBMA iH-
dhopMaLiNHOro 3roptaHHs, Wo nependadae aHa-
NITUKO-CUHTETUYHE OnpauloBaHHA iHdopmauir,
sIKe nonsrae B 3MeHLUEHHi 06csry noBigoOMMNeHHs
i3 CYyTTEBUM 30EpEXEHHSI OCHOBHOIO 3MicTy. Ha-
YKOBMLS 3a3Havae, Lo uein npouec xapakrepu-
3YeTbCHA NOESHAHHAM B OOHE IorivHe uine 3Ha-
yyLwloi iHdopmauii, wo Byna BusiBNeHa nig 4ac
aHanisy nepwomkepena (Bnacoea, 2006).
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MnTaHHA nepekasy sk O4HOro 3 BUAIB KOM-
npecii iHdopmauii 6yno nopyweHo y npausx
J1. Maubko, C. KapamaHa Tta O. KapamaH (1998),
M. MenTtuniok (2009), J1. Bapsaubkoi (2007),
O. binseea (2005), y sknx BOHWM OGr'pyHTYyBanu,
Lo nepekas Mae Ha MeTi PEKOHCTPYIOBAHHS 3Mi-
CTY MOBIOOMIIEHHS | YTBOPEHHS TEKCTY 3a roTO-
BUM MaTepianom, uen Mg poboTu BYNTH YYHIB
BidOKpeMmtoBaTn HagMLWKOBY iHdopMauito Ta
BUOINATY rONOBHY, NiABULLYIOYM piBEHb MOBMEH-
HeBOro po3BuTKy. M. MeHTUNIoK Haronowye, Lo
nepekasv NpoBOAATLCA 3a4Ms HaBYaHHSA KOPOT-
KO i NaKkoHIYHO nepeaaBaT 3MICT TEKCTY LUMSXOM
MOLLYKY rofioBHOI iHpopMaLii Ta onyckaHHS apy-
ropsigHoI, LLO BUMarae BMiHHA 06aymMmyBaTu 3aMicT
nepLuomxepena, Bigduparunm HancyTTEBILUNN
maTtepian (Mentuniok, 2009). Takmi Bna pobotn
cnpuATMe 36aradeHHI0 MOBMEHHSA YYHIB, 3Mill-
HloBaTUMe NaM’aTb Ta popMyBaTUMeE BMiHHS NO-
CnigoBHOrO BMKIagy AyMOK.

BogHo4ac cnig 3ayBaxutu, LWLO NUTAHHSA HaB-
YaHHSA YYHIB 5-ro Kracy KoMnpecii MOBNeHHS nig
yac aydiloBaHHA Ha YpoKax YKpaiHCbKOI MOBM
Joci He Oyno npegmeTom cheuianbHOro gocni-
DPKEHHS.

MeTta cratTi: TeopeTuyHO 0brpyHTYBaTK Ta
pPO3pOBUTN TEXHOMOTIK HAaBYaHHSA Y4YHIB 5-ro kna-
CYy KOMNPECii MOBSIEHHSA Nig Yac ayaitoBaHHA Ha
ypoKax yKpaiHCbKOT MOBU.

MeToponorito gocnimaxXeHHs cknagatoTb
iael KoHuenuii 6e3nepepBHOi OCBITU, CYTb SIKOI
nonsirae B NiAroToBUi YY4HA 4O NO4ANbLLOMO XUT-
TS, HabyTTa HMM HaBYanbHOi aBTOHOMII, 3gaT-
HOCTI Ta roTOBHOCTI npautoBaTi 3 iHpopmaLli€eto.
HaBuyanbHy TexHororito nepeabayeHo ans yqHise
5-x KnaciB LWKiN YkpaiHu, Wo HaB4aTbcs 3a Tu-
NOBOK OCBITHLOK Mporpamold aAns 5-9 knacie
3aknagiB 3aranbHoi cepegHboi ocsiTh, 2021 Ta
HaByanbHMMK nNporpamamMmn 3 yKpalHCbLKOT MOBM,
2011-2017, pekomeHgoBaHumu MOH Ykpainu.
Y xoai 4ocniaXeHHA BUKOPUCTOBYBAanNMCA Taki Me-
TOAN: KPUTUYHUIA aHani3 Ta y3arasibHeHHS1 HayKo-
BUX pKepen 3 gocnigXyBaHoi npobnemu, cucre-
MaTM3aLlia BnacHOro Aoceigy aBTopiB 3 npobnem
HaBYaHHA KOMMpPeECIT iHopmaLii; MeToa iHAYKLUT,
SIKUN OaB 3MOry po3pobuUTK TEXHONOTNiD HaBYaH-
HS YYHIB 5-ro Kracy Komnpecii MOBNeHHSA nig yac
ayaitoBaHHS Ha ypokax yKpaiHCbKOl MOBU, METO/
nefaroriyHoOro  cnoctepexeHHsa. [ocnigpkeHHs
NpoBOAMNOCSA Yy ABa €TANW: Ha NepLIOMy eTani Bu-
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BYanacsi npobrnema HaB4aHHsSI KOMMpPECii iHop-
Mauii y4YHiB cepefHbOi LWKonu — Byno npoaHani-
30BaHO OCBITHI/ CTaHAaApT, HaB4YarnbHi Nporpamu
3 yKpaiHCbKOI MOBW, HOPMaTWBHI JOKYMEHTU Ta
BMBYEHO KOHTWHIEHT M'ATMKIMACHUKIB, 30Kpema
BocbMU LWKiN M. Kuesa, KuiBcbkoi Ta 3anopisbkoi
obnacrten; Ha Opyromy BuU3Havanucs nocnigos-
HICTb 3acTOCyBaHHS MeTofiB i npunomis, foOGIp
TEKCTIB AN HaBYaHHSA KOMMPECIi, po3pobreHHs
3aBOaHb, 3iCTaBMNEHHHA HaBYarbHOro Marepiany
3 notpebamm i MOXKITMBOCTAMM M ATUKITACHUKIB.

Pesynsratn gocnigkeHHA Ta iX o6roeo-
peHHs. Komnpecisa iHopMmauil cnpuynHsie nosasy
CTUCIIOro BapiaHTy TEKCTY, CTYNiHb SIKOro nepLu
3a BCe 3anexuTb Bif KOMYHIKaTMBHOI CuUTyauil,
sIKY BM3Ha4yae aBTop. Y LUbOMY BUMNAaAKY CTUCIIICTb
He € CKOpOYEHHSAM MOBIAOMIEHHS 3a PaxXyHOK BU-
nyYyaHHSa NEeBHOro Bi4COTKa iHopmaLii, a cnpu-
S1€ NOKPALLEHHIO MOro CNpUMHATTS 3i 30epexeH-
HAM MOBHOro 0OCAry eMoOLUifHOi Ta 3MiCTOBHOI
iHpopMaLii. TekcT, WO YTBOPKETLCA BHACMILOK
Komnpecii iHpopmaLil, Has3MBaeTbCA «CTUCINN
TEKCT», SIKUA BUHUKAE BHACNIQOK BUKOPUCTaHHS
Pi3HMX 3acobiB i NPUNOMIB CMPOLLEHHS CTPYKTY-
pW TEKCTY Ta YLiNbHEeHHs noro 3micty ([aHyer-
ko, 1998, c. 380). ®paHuy3bkuin B4eHWi I1. Macci
(1890) BBaxaB, L0 BCi MOBL|i BUKOPUCTOBYIOTb
CITOBECHY EKOHOMI0 B YCHOMY MOBJIEHHI: Y CUHO-
HiMiYHOMY psdi Noan BigAaTb nepeBary KopoT-
KMM Ta JaKoHiMHMM BUcCnoBntoBaHHAM. [ocnig-
HWK CTBEpOKyBaB, WO Mig Yyac TEKCTOTBOPEHHS
HOCIT MOBW 3a3BMYai BUKOPUCTOBYIOTb Cnevianb-
HO aibpaHi 3acobu komnpecii iHbopmaLii. AsuLle
iHdopmauinHoT koMnpecii HanbinbL XapakTepHe
ONs1 TEKCTIB KOPOTKMX OMOBigaHb, SIKUM MpuTta-
MaHHa CMHTaKCM4yHa MpoCToTa Ta NaKOHIYHICTb.
Lle komnpecisi, noB’a3aHa 3 CUTyaTUBHUM TIIOM
TEKCTy, ke Moxe B6yTu He ckasaHe Ta He BU-
MOBMEHE TEKCTOBMMW 3HaKamMWn. YuUTaHHS Takmx
TekCTiB NoTpebye Big agpecaTa aKTUBHOI yBaru,
YNTAHHA «MDK psgkamuy, 3anydaHHsi BMacHOro
XUTTEBOrO AOCBIOQY Ta YsIBHOroO Adianory 3 aBTo-
poM.

Komnpecia iHdopmauii — ue saBulle, ske
nocrae y nepegaBaHHi neBHOro obcary noB.i-
OOMSIEHHS B CKOMMNpecoBaHOMY BapiaHTi. Llen
YLWiNbHEHNN BapiaHT nepLuomxepena 3a CTPyK-
TYpPOK € CKNMagHiluMm, ane KopoTwuih 3a obcsa-
rom, MiCTUTUME TOW X iHPOPMaLINHUIA CKNaaHWUK,
o 1 nepwomxepeno. LWinbHi Ta KOMNakKTHI KOH-
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CTPYKUT, OMNyLeHHs ApYyropsigHuX AeTanen Ta
YaCTUH, SKi MOXHa 3PO3yMiTU 3 KOHTEKCTY, 4OMNO-
MaratTb 3pO3yMiTU CKOMMPECOBAHUA TEKCT. 3a
CBOIM 3HA4YeHHsI MOHATTS «KOMMPECis» cnopia-
HEHe 3i «CIJTOBECHOI EKOHOMIE», OCKINbKU Lien
TEpPMiH 03Ha4yae HakaHHSA MOBLSA BMPa3nTK CBOKO
AYMKY LUASXOM MiHIManbHUX BUTPaT MOBHUX 3a-
cobiB Y pesynbraTti BUHWKAE CKOMMPECOBAHWUM
BapiaHT TEKCTY, Y sKoMy 36epiraeTbca HeobxiaHa
Ons pOo3yMiHHS iHpopMmaLis.

Y RniHrBiCTULI iCHYIOTb Pi3HI Nigxoamn oo Knacu-
doikauii cnocobiB komnpecii iHdopmadii. MNpoTte
Yy HawoMy OOCriXeHHi 3anpornoHOBaHO aBToOp-
CbKy Knacudikauito komnpecii iHdopmaLii, ska
BpaxoBye BMMOMM A0 ayfiloBaHHSA Y4HiB 5-0ro
Kracy, TeKCTOBI YMIHHSA, siKi OPMYIOTbCSA B LMX
YYHIB, TPYOHOLLI 3 SKMMW CTUKaKOTbCA YYHI nig
Yyac ayaitoBaHHS.

Tox BUAINAEMO Taki BUAN KOMMPECIT:

— 3a CTyNeHeM CKOPOYEHHS 3MICTY:

* KOMNpecia uinoro TekcTy (4o piBHA 3aro-
NnoBKa, Nig3arosioBkiB, BM3HA4YeHHs1 TeMun / igel
NOBIJOMIEHHS, KNHOYOBKUX CIliB);

* KOomMmnpecia 3MiCTOBUX oparMeHTIiB TEKCTY —
KoMnpecida, dka nonsarae y opmyrioBaHHi Te3
no4yToro, y CknagaHHi nnaHy noBigOMMNEHHS;

* Komnpecia dpa3s Ta HagdpasoBux €gHo-
CTEN — KOMMNPECIS OO piBHA 36epexeHHd Ta nepe-
Aadi OCHOBHOI iHGbopMaUii NOBIAOMITEHHS, NPUYN-
HOBO-HaCNIgKOBMX 3aB’A3KiB; 36epeXXeHHSA 3MICTy
MOBIAOMITEHHS 3i 3MEHLLEHHAM MOBHUMX 3ac00iB.

— 3a CTyneHeM 36epexeHHs CTUMICTUYHNX
0cobnMBOCTEN BMXIOHOIO TEKCTY:

* KOoMmnpecia 3i 30epexeHHAM CTul Ta
dYHKUIOHaNbHOro TUMNy BUXIOHOMO TeKCTy (LS
KoMMpecia nonsrae y 30epexeHHi LinicHOCTI Tek-
CTY, BiTBOPEHHSA CTUITHO BUXIQHOIO TEKCTY);

* Komnpecia 0e3 30epexeHHs CcTun Ta
dYHKLIOHaNbHOro TUNy BUXiAHOMO TEKCTY (nons-
rae y 36epexeHHi Ta BigTBOPEHHI OCHOBHOIO 3Mi-
CTY OKPEMMX KOMMOHEHTIB MOYYTOro TEKCTY);

— 3a cTyneHem 36epexeHHs XaHPOBUX OCO-
6nnBOCTEN BUXIAHOMO TEKCTY:

* KOMMpecia 3i 30epexxeHHsIM XXaHPOBKX OCO-
OnvBoCcTEN BUMXIOHOMO TEKCTY (Hanpuknag, KOM-
npecisa 3MiCTy Kasku, onoBigaHHS);

* Komnpecia 06e3 30epexeHHsas >XaHpPOBUX
0cobnMBOCTEN BUXIOAHOTO TEKCTY (Hanpuknag,
KoMmnpecisa nicHi, BipLia);
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* KOMMpecCia 3 NepeTBOPEHHSIM TEKCTY B iH-
WM XaHp (Hanpwuknag, Komnpecia cTartTi Ao
dopmaTty aHoTauii);

* 3a TUNOM CKOMMNPECOBaHOI iHdopMaLil: KOM-
npecist akTyanbHoI iHopMaLii (koMnpecisa aMmicTy
TEKCTY), KOMMpecis KOHUeNnTyanbHoi iHpopmauii
(BMAOINEHHN igel TeKCTy), KOMMNpecisa NiaTeKCTOBOI
iHpopMaLii (ekcnnikauis iMniLMTHOI iHdbopmalLii),
KOMMPECisi eMOTMBHO-OLLIHHOI iHdbopmauii (HagaH-
Hs1 3ararnbHoI OLiHKM — 0obpe / noraHo, BU3HAYEHHS
€MOL}iINHOrO HaNOBHEHHSA 3MICTY);

— 3a XapaKTepoM BigTBOPEHHS iHopMaLlii:

* KOMMpecia penpoaykTUBHOIO XapakTtepy
(peumnieHT BiATBOPIOE 3MICT NodyToro 6e3 Oyab-
SIKMX 3MiH Ta OLHOK);

* KOMMpPECIA KPUTUYHO-OLLIHHOIMO XapakTtepy
(peumnnieHT 4ae KpUTUYHY OLIHKY MOYyTOro).

OsHayeHi BMOM KOMMpPECIT MOXYTb BUKO-
pUCTOBYBaTUCA MNig 4Yac HaBYaHHS ayaitoBaHHS
Y4HiB 5 knacy.

Mig yac HaBYaHHA Komnpecil iHdopmauii nig
Yyac ayaditoBaHHs BapTO BpaxoByBaTW TPYLHOLL,
3 AKUMU CTUKAIOTbCA M ATUKNACHUKN:

— TPYOHOLLi, WO noB’si3aHi 3 MOBHOW ¢oop-
Moo, 3acobamn hopMynOBaHHS BUCITOBIOBAH-
HS (Ha 1X NosBY BNMBAE NPUCYTHIN Yy TEKCTi He-
3HaNOMUIN MOBHUI MaTtepian Ta 3HaHWUM paHiwe,
NpoTE BaXXKUIN ONS1 CIPUAHATTS Ha CNyX);

— TPYQHOLLi, WO noB’dA3aHi 3 nepuenuieto
dopMM KOMYHiKauii (MoHonoriyHa abo gianoriy-
Ha), a TaKoXX 00CAroM NOBIOOMIIEHHS;

— TPYAHOLL, WO NOB’A3aHi 3 AHaMIYHUMUK OCO-
GnMBOCTAMM: TEMMNOM, CUIOK, BUCOTOK 1 TEMO-
pPOM roflocy HOCISI MOBIOOMIEHHS, WO MOPOMAXKYE
noTtpedy NpMcTocyBaTUCA 4O Pi3HUX FONOCIB;

— TPYQHOLLi, WO MOB’A3aHi 3i CNPUNRHATTSAM
MeXaHiYHOro MOBMEHHs (3anuc, Tene- Ta pagi-
onepefadi), ski 06TSKYETbCA TUM, LLO HE MOX-
Ha 6aunTy crniBpO3MOBHMKA, AKMIA 3a NoTpeboto
MOXe nepedpasyBaTtv, po3TNyMaynuTU cKasaHe,
1oro 3MmicT, abo HaBiTb NOSACHUTU Lie XXecTamu 4Yun
MiMiKOIO;

— TPYQHOLLI, LLIO NOB’si3aHi 3i CMUCIIOBUM Ha-
BaHTaXXEHHS MOBIAOMMNEHHSA (YYHi MOBWUHHI YiTKO
pO3yMiTW, HaBiwo M NoTpibHa iHopmaLid, Wwo
€ B TEKCTI);

— TpygHOLWi, WO 3yMOBMEHI OAHOPA30BOID
nogayeto iHpopmauii, e yHeMOXIUBIOE KOPUC-
TyBaHHS YYHAMU PETPOCMEKTUBHUM aHaniaomM
i noTpebye Big WKONSPIB LUBMOKOrO Ta ogHoYac-
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HOMO PO3YMiHHS CeHCy noBigoMneHHs (LliHbko,
20008, c. 248).

3a3Haunmo, WO CIpUAMAaHHA Ta PO3YMIHHA
YCHOMO MOBIIEHHS Ha Cryx BNMvMBa€e Ha 3gat-
HICTb YLUINBbHIOBATK MOBIOOMIIEHHS, Lle npouec
CYNPOBOMXKYETLCA MNEBHUMU TpPyAHOLLAMMU, LLO
BUKNUKaHI 30e0inbworo Tpboma gakTopamu:
YyMOBaMUu CMPUMHATTS, MOBHUMMU XapakTepucTu-
KamMu MOBJIEHHEBOIO NOBIAOMIIEHHS, BIKOBMMU Ta
iHOMBIAYaNbHO-NCUXOMNOrYHUMKN OCOBNMBOCTSMU
LwKonspis (PO3BUTOK CNyXOBOI AudepeHuinosa-
HOT YyTNMBOCTI, CryXxoBa Nam’dTb, KOHLEHTpaLis
yBaru). BuuesasHayeHi BMAM TPYOHOLLIB BMAK-
BalOTb Ha pobOTy NCMXOQI3iONOriYHNX MexaHi3-
MiB ayditoBaHHSA, BOHM MOXYTb YCKMaAHoBaTK Ta
YMNOBINbHIOBATN NPOLIEC ONaHyBaHHSA HaBUYKOH
KOMMpecyBaTu MOBMEHHS, LLO 3BYYMUTb.

Baxnuey ponb B npoueci hpopMyBaHHS BMiH-
HS KoMnpecii iHdopmauii Bigirpae Biabip TeKcTiB,
BiH CTae BaXXnMBUM (PaKTOPOM Y CTBOPEHHI MO-
TMBaLil O OBOMNOAIHHSA ayfiloBaHHAM SK BUOOM
MOBIEHHEBOI AisiNbHOCTI. binbla 4YactmHa pobo-
TN 3 TEKCTOM CTOCYETbCS MO0 PO3YMIHHSA, NpoTe
3Ha4HoOI yBaru noTpebyoThb i MOro 30BHiLLHI OCO-
GnMBOCTI, siKi CNPMNMatOTLCH Ha CMyX i € o4eBUa-
HUMK 6e3 CMUCIIOBOro aHanisy no4ytoi iHdop-
Mauii. Lli o3Hakum gawTb MOXNUBICTb BUMTEMNSAM
HaB4YaTW N’SATUKNACHUKIB KOMNpecyBaTu NOBILOM-
NEeHHs, po3BMBaTK yBary LUKOMsApiB, doopMmyBaTu
B HUX YMiHHS PO3yMiTW NeBHi OCOBNMBOCTI Tek-
CTiB, WO CTOCYITbCA iHTOHAUil, TeMny Ta pUuTMy
MOBJIEHHS!, PO3PI3HATU Ha CNyx BipLwi Ta noesii
(Bepew, 2008). TekcTn, Wo BiabupaTb BUMTE-
ni Ana aygitoBaHHA, MOXYTb BUKOPUCTOBYBAaTU-
Cc4 B noganblUOMy Ofs HaBYaHHS KOMMPECIi no-
BiJOMNEHHSA Yy npoueci ayditoBaHHS, BMBYEHHS
Hanam’siTb, nepekasy, poboTn Hag MOXMIUBUMMU
rpamMaTtMyHMM nomunkamu, poboTn Hag BUMO-
BOK (0COBGNMBO HAronoLleHHs CIiB), PO3KPUTTS
3HAYEHHs1 MEBHUX MOBHMX OOWHWUUB, iX 300pa-
XanbHO-BUpaXkanbHUMK 3acobamn, pPO3KPUTTH
ocobnuBocTen rpamatudHMx copm. 3ayBaxu-
MO, WO CUCTEMATMYHE 3aCTOCYBaHHSA XYOOXHiX
i HayKOBO-NOMYIsIPHUX TEKCTIB Ha ypoKax ykpa-
THCbKOI MOBM 3baradye, yBMpasHIE Ta pobuTb
LiKaBilLMM HaBYanbHWU Npouec, y Takni cnocid
BiAOyBa€eTbCS peanisauis He nvLle OCBITHbOI, a 1
pO3BMBarbHOT Ta BUXOBHOI Linen ypoky. CyyacHi
METOAMCTM BUOKPEMIIOOTL NEBHI KpuTepii nindo-
py TEKCTIB ANns onaHyBaHHA HAaBUYKOK KOMMPECIT
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iHdbopmaLii nig yac ayaitoBaHHS. [PyHTYOUMCH
Ha 3000yTKax NCUXOMIHIBICTUKM, NiIHIBOAMAAKTU-
KM Ta METOOMKM HaBYaHHSA yKpaiHCbKoi MoBu, C.
LliHbKo BuAinuna gekinbka kputepiis nigdbopy ma-
Tepiany anga aygitoBaHHs (LliHbko, 2000a).

TemMaTU4HO-3MICTOBHUI KPUTEPIN: 3MICT Tek-
CTiB, LLO BMKOPUCTOBYIOTbCSA AN HABYaHHSA KOM-
npecii iHpopmauii, MOBMHEH MaTU UiKaBUA Ta
OVHaMIYHMI CHOXKET, BiANoBigaTM BIKOBUM Ta iH-
OMBIgYyanbHO-NCMXOMOTiYHNM 0COBNMBOCTAM N's-
TUKNACHUKIB, iX OOCBiQY Ta iHTepecam, BUXOBY-
BaTW NaTPIiOTUYHI NOYyTTH, JOOPOTY, NMOOSAHICTD,
YCBIAOMIIEHHS Kpacu NpuUpoaun, Kpacy JHoOCbKUX
B3aEMWH, PO3YMiHHSI 3HAYEHHS NpaBWUSIbHO Nifdi-
©paHoro, BNy4YHOro 1 TOMHOro crnosa.

CTpyKTYpPHO-KOMMNO3NLIAHWIA KPUTEPI: OCOo-
OnMBOCTI CTPYKTYPHOI NoByooBU TEKCTY, Ha OC-
HOBI SIKOro BigOyBaeTbLCS1 HABYAHHSA KOMMPECIT iH-
dopmadii, MatoTb iICTOTHUM BMAMB Ha PO3YMiHHSA
TEKCTy. 3aronoBOK TakoX Bidirpae BaXknuey porb,
OCKifTbKM BiH, No-nepLue, cnpusie Tomy, abu ydHi
poO3BMBanu CBOE KPUTUYHE MUCIIEHHS, MPOrHO3Yy-
HOYM 3MICT LLIe He NPOCIyXaHOro NoBigOMITEHHS,
no-gpyre, popmye y Aymkax Ton Yu iHLIKIA 3pa3ok
cuTyauii, To6To € NoYaTKOBUM MOMEHTOM aHTU-
uunauii (Mpasosa, 2006). TekcTM NOBUHHI MaTK
YiTKy CTPYKTYpPY Ta TpW rofloBHi YaCTUHU BUCIOB-
NIOBAHHS: BCTYMN, OCHOBHY YaCTUHY Ta BUCHOBOK,
BaXKIMBUMM TaKOX € YIiTKICTb Ta NaKOHIYHICTb BU-
Knagy iHdopmauii.

>KaHpOBO-CTUNBLOBUIN  KPUTEPIA:  HaBYalo-
4 Moroawmx MianiTkiB Komnpecii iHpopmauii
y npoueci ayfitoBaHHSA, BApTO NPOMNOHYyBaTU TeK-
CTW Pi3HUX pPOAiB niTepaTypun, TUNIB Ta CTUMIB
MOBJIEHHS1. 3aCTOCYBaHHS TaKMX TEKCTIB BUUTU-
MYTb YYHIB YBaXXHO CryxaTu NOBIOOMIIEHHS, NPO-
rHO3yBaTV MOXNWUBUM Xid MNOAIN, CNPUATUMYTb
MOKpAaLLEHHIO CIyXOBOi Nam’aTi Ta 3abesnevyBa-
TUMYTb BAOCKOHANEHHS BMiHb LLOAO CTBOPEHHS
YLWWiNbHEHOrO BapiaHTy NOBigOMMEHHS.

MoBHWI1 KpuTepin: MOBNEHHEBE OGOPMIIEH-
HS MOBIAOMINEHHS — OOMH i3 HAMBaXKMUBILLMX YNH-
HWKIB PO3YMIHHS 3MICTY YCHUX BUCIOBMIOBaHb.
MoTpi6HO BpaTn OO yBarun KinbKicTb HE3HANOMUX
ANSA y4HIB CniB, CKNagHWX rpamatuyHnX Ta CUH-
TaKCUYHMX KOHCTPYKLIW, WO 3aBaKaloTb po3y-
MIHHIO CMWCIy MOBIAOMIIEHHS, WOr0 FONOBHOI
OYMKW, a BigMNoBigHO BNNUBaKTb Ha LWBWAKICTb
PO3yMiHHSI TEKCTY Ta 3anam’siToByBaHHSI OMOPHOI
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iHopMaLii, ska € 060B’A3KOBOK NPU CTBOPEHHI
YLWiNbHEHOro BapiaHTy NOBIOOMMNEHHS.

KpuTepinn JOCTYMNHOCTi: MOBNEHHEBUN MaTe-
pian NoBiZOMMEHHSA NMOBUHEH Bi4MOBIgATM PIBHIO
MOBHOI MiAroTOBKM M’SATUKIACHMKIB, a[Ke yBara
Y4HiB MOXe ByTu 30cepeaxeHa Ha 3MICTi TEKCTY
TiNbKM B TOMY pasi, AKLWO MOBHUIA Bik Nosigom-
NEHHS He CrPUYMHSAE 3HaYHUX TPYAHOLIB Y Npo-
LecCi cnpuriHATTS maTepiany. [JOCTynHICTb MNOBI-
OOMIeHHs1 3abesnevye LWBMAKE PO3Mi3HaBaHHS
MOBHOrO MaTtepiasy, BNnBae Ha NOBHOTY Ta M-
OVIHY CNPUNHATTS TEKCTY, BUAINEHHS rONOBHOI Ta
apyropsigHol iHgopmau,i.

KpuTepinn 06cary Ta TpMBanocTi 3By4aHHsS Mae
3HaAYHUIN BMAMB HA HaBYaHHS KOMMPECIi iHdhopma-
Lii nig yac aygitoBaHHS, agke Ynm GinbLumin obesr
TEKCTY, TUM BaXK4ye BU3HAYNTM B HbOMY rOfTIOBHE Ta
yTpumyBaTtu B nam’siti. OBcar TekcTiB, TpUBanicTb
IX 3BYYaHHS1 BU3HAYaETbCH KPUTEPISMU OLHIO-
BaHHS 3HaHb Y4YHIB KOHKPETHOrO Kriacy Ta BiKOBOI
KaTteropil, a CKnagHicTb OUKTYETLCA piBHEM Nigro-
TOBKM LUKONSAPIB Ta 3aBOaHHSAMU, WO CTOATb Ne-
pes BYMTENEM Ta HaB4arbHUM NPOLECOM.

BpaxyBaHHSI LUMX KpUTEPIiB € 0OOB’sI3KOBUM
eranom poboTM Hag (OPMYBAHHSAM HaBUYKK
Komnpecii iHpopmauii nig 4Yac ayagitoBaHHs. Ta
iH(bopmaLisi, WO MICTUTLCS B TEKCTI Ma€ BiaMNoOBi-
AaTtn iHOuBIAyanbHO-NCUXOMONYHMM Ta BiKOBUM
0COONMMBOCTAM MOMOAWMX MiANITKIB, OCKiNbKK
HenomipHa iHOPMATUBHICTE  MOBIAOMITEHHS,
CKrnagHa CTpyKTypa Ta 3aHagTo Benukui 06-
CAr YCKMNaAaHKTb NpoLec CNpUAMaHHA TEKCTY,
a oTXXe BNIMBalOTb Ha npouec KoMnpecii iHdop-
Mauii nig yac ayaitoBaHHS.

[ns HaB4yaHHA KoMMpecil iHpopmauil nig yac
ayaitoBaHHS, BYMTENAM BapTO BMKOPUCTOBYBATU
BMpaBW i 3aBOaHHA, WO nepenbdavaloTb KOPOTKI
BiQNOBIAi HA NUTaHHA 3a 3MICTOM NPOCIYXaHOI iH-
doopmalii, IporHo3yBaHHA TeMU NOBIOOMSIEHHS 3a
3arornioBKOM, BU3HAYEHHS rONOBHOT OYMKM, MOLLUYK
i 3anaM’aTOBYBaHHA KIHOYOBUX (ppas, BU3HAYEH-
HS FONTOBHOI Ta ApYyropsaaHoi iHopmalil, yMiHHA
po34inATM TEKCT Ha 4YacTMHWU (BCTyM, OCHOBHA
YacTuHa Ta 3akKiHYeHHs1), cknagaTu nnaH npocny-
XaHOro BUCHOBIIOBAHHA Ta nepekasyBaTi Moro —
Taki BMaM poboTn cnpusitoTb BUPOOIEHHIO YMiHb
Ta HABUYOK YBAXKHOTO CMPUMHATTS Ta PO3YMiHHSA
TekcTy (Kyuyepyk, 2011). CknagaHHs 3anutaHb 4o
NPOCIyXaHoro TEKCTY NMpuBEpPTaE yBary y4HiB OO
npobnemaTtukn Ta Nocuny TEKCTy, a po3MoBa 3a
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3MICTOM MOBiAOMIEHHSA JornomMarae 3abesneynTiu
3BOPOTHWUIA 3B’AI30K B OMaHyBaHHi iHWWMK Buaa-
MW MOBIEHHEBOI AisnbHocTi. MoaibHi 3aBaaHHsA
AOMOMOXYTb COpPMyBaTU HaBUYKY KOMMPECIT
iHdoopMaLii, BOOCKOHAaNUTWN Taki BMiHHS YYHIB SIK:
CTUCNNIA NepeKas NPOCIyXaHoro TEKCTY, BUAINEH-
HS1 FONOBHOI Ta ApyropsaHoi iHdopMmauii, Tnyma-
YeHHs1 gaKTiB Ta sABML, WO Oynu COpUUHATI Ha
cnyx, 06MiH ymMKamu LWoA0 NOYyTOro TOLLO.

Ypok 3 (bopMyBaHHA yMiHb KOMMpPeECii y nNpo-
Leci ayailoBaHHA MOBUHEH CKMagaTucsa 3 TPbOX
eTanis: NepeaTeKkCcToBOro, TEKCTOBOro Ta Nicrsi-
TEKCTOBOrO.

| eman — nepedmekcmoesudl. [py HaB4YaHHi
Komnpecii iHbopmauii nig vac aygitoBaHHs ne-
penTeKCTOBUIM eTan ChpsiMOBaHUMA Ha O3HANOM-
NEHHS WKONAPIB 3 0COBNMBOCTSAIMU TEKCTY, MOro
MOXMNMBMMW TPYAHOLLAMU Ta CTPYKTYpO, BiH
PO3MOYMHAETLCS 3 BUMKOHAHHA HWU3KM 3aBAaHb,
LLIO AOMOMOXYTb YYHSAAM HanalwiTyBaTUCs Ha Npo-
CNyXOBYBaHHA TEKCTY, Taki 3aBOaHHA noneriy-
I0Tb CNpUUMaHHs iHdopMalii Ta Ti poO3yMiHHSA
B MpOLECi cnyxaHHs. 3aBAaHHSA Ha LbOMy eTani
CApUAIDTb O3HANOMIEHHIO LUKOMAPIB 3 TEMOLO
NoBiJOMIEHHA Ta JonoMaraloTb MATUKIIAaCHUKaM
HabyBaTV yMiHb MMOBIPHICHOMO MPOrHO3yBaHHSA
3MICTy TEKCTY, Wo Oyae ChpUMHATUA Ha ChyxX.
lMepeatekcToBMiA eTan MiCTUTb Yy cOOi BCTYMHY
Gecigy 3aansa akTtmBisauii (POHOBMX 3HaHb MO-
nogwmx nignitkie, 3assuyan Le BiabyBaeTbcA
y cbopmarti BuMTENb-Knac. KomnpecyBatn MOXXHa
nuwy Ty iHpbopMmauito, sika Byna Bxe npocrnyxa-
Ha YYHAMM, TOMY MATUKNACHUKN Ha LLbOMY eTani
MOXYTb JiMLLE NPOrHO3yBaTK MPO L0 MOXE NTH
MOBa B MOBIJOMIIEHHI, @ TEKCTOBUMN i MiCNATEK-
CTOBUN €eTann € OCHOBHMMWU Npu (POPMYBaHHI
YMiHb KOMMpPeECii iHdopMaLii nig Yac ayaitoBaHHs.
TakMM YMHOM, Ha NepeaTekcToBOMY eTani Bigdy-
BAETbCHA O3HAMOMITIEHHS 3i 3MICTOBHO-haKTyarib-
HOtO iHhbopMmaLieto, LWo nepegbayae pisHoOro suay
NPUNYLLEHHS, riNoTe3n Woao neBHUX akTis, No-
Oin Ta aBULL, NPO SKi MOXe WTWU MOBa B TEKCTI.
Ller Bng TekctoBol iHdopmaLil He BMMarae Big
MATUKNACHWKIB 0OOATKOBOIMO TryMayeHHs MoBi-
OOMIIEHHS, @ TOMY CNpUsiE NerwomMy po3yMiHHIO
TEKCTY, NoKpaLLyt4m iHbopmauiiHmi 6anaHc no-
BiJOMIMEHHS.

3aBpaHHA Ne1.

Tekct gna ayapitoBaHHa Mae Ha3By «baungy-
XicTb oo GaTbka-martepi He nmpowaeTbesa». 3Ba-



ARS LINGUODIDACTICAE - 10 (2-2022)

KaluM Ha HasBy MNOBIOOMIIEHHA, OanTe Bigno-
Bidb Ha 3anuTaHHS.

— [MpounTante 3aronoBoOK i CKaxiTb, Ha BaLly
AyMKY, Npo wo 6yae T MoBa B LibOMY MOBIAOM-
neHHA?

— 5Ky HacTaHOBY aBTOp XOTiB JOHECTN Yepes
Ha3By OMOBiAAHHA?

Ibxepeno: https://osvitanova.com.ua/

Il — TekcTOBUMIA:

Tekcmoeuli eman nepenbadyae BUKOHAHHSA
HW3KN TEKCTOBMX 3aBAaHb, siKi JOMOMOXYTb Yu-
HAM HanawTyBanucs Ha NPOCIyXOBYBaHHA TeK-
CTy, Taki 3aBAaHHs MNOMErwyTb CNpUAMaHHS
iH(bopmauii Ta T po3yMiHHS Mig 4Yac Npocnyxo-
BYBaHHS, LLO, 3i CBOro 6oky, cnpusitume copmy-
BaHHIO YMiHb KOMMPECIi TEKCTy nig 4ac aygito-
BaHHA. TekCToBi 3aBAaHHS CTBOPHOKOTb OCHOBY
Ans 30iNCHEHHSA MOBMEHHEBOI AiANbHOCTI, NpoTe
BOHW HEe € MOBJIEHHEBOK AiSINIbHICTIO, Taki BNpa-
BM 3abe3ne4vyoTb TeXHIYHUI Bik ayaitoBaHHSA. Ha
TEKCTOBOMY eTani HeobxigHo, Wob yyHi cnyxanu
TEKCT ABiui.

1id yac nepwoeo npocryxo8yeaHHsI hopmye-
MO YMIHHSI Yy makux audax KOMIIpecii:

— Komnpecia 6e3 36epexeHHs1 CTUNICTUYHNX
0COobBNMBOCTEN BUXIQHOIO TEKCTY;

— komnpecia 6e3 306epexeHHs XaHpPOBUX
0Ccob6nNMBOCTEN BUXIQHOIO TEKCTY;

— KoMnpecia ¢akTU4YHOi iHdopmauii (kom-
npecisa 3MiCTy TEKCTY);

— KOMMpecia KOHuenTyasbHOI
(BMAiNeHHs igel TekcTy);

— KOMMpPECIF Linoro TeKkcTy;

— KOMMpeECis 3MIiCTOBUX (PparMeHTiB TEKCTY;

iHcbopmaii
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3aBaaHHA Ne2.

Ha ocHoBi Ha3BM onoBidaHHA Ta MartoHKIB,
LLO CyrnpoBOAXKYBaTUMYTb Hall YpoOK, JauTe Bid-
NnoBiAb Ha 3anUTaHHS:

— Aki npobriemu mMoxyms b6ymu ropyweHi
MUCbMEHHUKOM 8 meKcmi?

— SHAkut Hacmpil sidobpaxxaromps odu, 30-
bpaxxeHi Ha MantoHKax? Yu moxHa cniBBigHeCTH
MOro 3 Ha3BO OMOBiIAAHHNA?

| N

— KOMMpPECIis penpoayKTUBHOIO XapakTepy.

lMpornoHyemMo maki 3a80aHHS Ha KOMIMPECIto
iHgbopmauji:

— fpocnyxamte TeKCT; JanTe Nomy HasBy;

— NpocnyxanTe TEKCT; copMynionTe KnNoro
OCHOBHY OYMKY;

— rpocryxamte TeKCT; COopMyronTe Woro
Temy, 1-2 pe4eHHsIMU CKaXiTb — NPO LLUO Lien TEKCT;

— NpocnyxanTe TEKCT; 3anuwWiTb KNHYOBI
CnoBa;

— npocnyxanTe TeKCT; AanTe oMy HasBy, Mo-
aymamnTe, 3 KiflbKoX 3MiCTOBUX YaCTWH BiH CKraga-
€TbCSl, KOPOTKO HA3BITb KOXHY 3MICTOBY YaCTUHY;

— CKMagiTb NfaH NpocnyXxaHoro TEKCTY;

— 3anuLliTb KOPOTKI dopasn, siki po3KpUBaKTb
3MICT MPOCNYXaHOro TEKCTY;

— npouynTanTe 3anmcaHi dpasu OO npocny-
XaHOro TeKCTY, BIQHOBITb NOCMIAOBHICTb BUKNaay
iHcbopmaLlii;

— KOpPOTKO nepekaxitb (YCHO / NUCbMOBO
3MICT MOYYTOro TEKCTY).

1id yac dpyz020 rpocriyxosysaHHs hopmye-
MO YMIHHST 8 maKux eudax KOMIPECIT:

— Komnpecis opas Ta HaadpaszoBUX EAHOCTEN;

— KOMMpeECisi 3i 36epeXeHHsIM CTUMICTUYHNX
0cobnmBoCTEN BUXIAHOIO TEKCTY;
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— KOMMpECis 3i 36epeXXeHHsIM >XaHPOBUX OCO-
GnnBOCTEN BUXILHOMO TEKCTY;

— komnpecia 6e3 36epexeHHs XaHpPOBUX
0Ccob6nNMBOCTEN BUXIQHOIO TEKCTY;

— KoMmnpecia akTyanbHol,
€MOTUBHO-OLiHHOT iHcbopMauii;

— KOMMpPECis penpoayKTUBHOIO XapakTepy.

lNporoHyemMo maki 3a80aHHs Ha KOMIMPECIto
IHgbopmauji:

— npocnyxante dparmeHTn TekcTy (absaum),
BM3HauTe, sika iHhopMaLlisi € rONOBHOO, MEPEKaxiTh
TiNbKM ronosHy iHdopMaLiio, nepekaxiTe dopar-
MEHT, JOTPMMYHOUNCb CTUSKO BUXIOHOTO TEKCTY;

— npocnyxanTte dparmeHTn TBOpY (absauwm),
BM3HAYTE Y HUX FONOBHY iHChOpMaLito; NnepekaxiTb
KasKy, 4OTPUMYHUUCh T X)KaHPOBMX OCODNTMBOCTEN;

— rpocnyxanTte BipLU; KOPOTKO 3aHOTYNTE, NMPO
WO NOETbCS Yy KOXHIN CTpodhi, nepekaxite 3MicT
BipLla, Tak Wob nepegartn Noro OCHOBHY AYMKY;

— npocriyxahte  XapakTepucTuky  repos,
crnpobynTe ogHUM-OABOMa CrioBamMu CxapakTtepu-
3yBaTW YCi MOr0 YECHOTM Ta HedoMiKK1; Noro emo-
LiIMHUIA CTaH TOLLO.

3aBpaHHA Ne3. [lepwe YyumaHHs1 meopy 84u-
menem.

o [Ipocnyxatime nezeHdy. [Jalme csili 8api-
aHm Haseu Hassy ([logaTtok).

[Micns YnTaHHA:

o YyHi atomb Ha3ey nezeHOi. Kopomko cka-
XKimb, rpo wo us nea2eHoa.

o Sk 8u 8gaxaeme, sika OCHO8Ha OyMKa UbO-
20 meopy, YoMy 8iH ros4yae?

e Ak 8u gsaxaeme, SIKi crio8a € KI1H0408UMU
y UbOMy meopi? SKumu crioeamu MoxHa repeda-
mu OCHOBHI OyMKU rie2eHOu?

o Cknadimpb nnaH npocriyxaHoi ne2eHouU. Ha-
nuwime 1-2 pedeHHs1 00 KOXHO20 MyHKMYy rsiaHy.

o Pozmauwylme Hux4erodaHi pe4eHHs 8 J1o-
2iyHili  nocnidoeHocmi 8i0NogiOHO 0o 3micmy
mekcmy, cmeoprYU €O0uHe 38’i3He 08I00M-
neHHs. Cknadimb ma 3anuwime rinaH ompuma-
HO20 meKcmy.

[lo Binokocoi maTepi HIXTO HE NPUXOAMB.

____UlogHsa no monogux matepis npuxogunnu
YONOBIKK

___ Mwu posnyyaemoch i Hikonu GinbLue He
nobavmmocs

_____BoHu mpisinu npo manbyTHE CBOIX CHHIB.

A wacnuea. A T” HewacHa nanHa, i 9
rmmboko crisdyBato TO6I.

MiATEKCTOBOI,
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____ BiH npwuBi3 OykeT BeNMKMX YEPBOHUX
TPOSAHA,.

_____CwvH min ope 3emnto 1 cie xni6, 36upae
BpoOXaw.

o Kopomko riepekaximb 3micm rpocsiyxaHoi
neeeHOU.

3aBpaHHA Ne4. [Ipyee yumaHHs meopy 84u-
mersnem.

e Yyumenb Yumae pasMeHmu reaeHoOu.
[Micria KoxHO20 ¢hpazmeHmMy y4Hi Maromb 3ariu-
camu abo ycHo rnepedamu OCHOBHY iH(bopMauito.

o Cxapakmepu3sylme 1-2 criogamu KOXHO20
3 eepoig nezeHIU.

e Akut Hacmpil mae ne2eH0a? 5Ki noyymmsi
80Ha y 8ac sUKIuUKana?

o Cxapakmepusyume rnodymmsi ma emMouii
npumamaxHi YopHokocil i binokociti mamepsim,
a makoX IXHIM cuHam.

o Poskaximb yro neeeHOy s4umerito / ceoemMy
OOHOKacHuKy, dpyaosi. Cripobylime po3kazamu
mak, wob eaw crigpo3MOBHUK 3p0O3yMi8, W0 8iH
crnyxae came rie2eHoy.

MicnaTekcToBMin eTan NpUCBSYeHO nepesipui
PO3YMIiHHSI NPOCIYXaHOro TEKCTY Ta 34iNCHEHHS
Komnpecii iHpopmauil Ha noro ocHoBi. Ha uboO-
My eTani LWKOMsSpi BUKOHYKOTb HM3KY BMnpas, LUO
CNpUSAOTb PO3BUTKY HABMYKM CTBOPHOBATU CKOM-
npecoBaHWn BapiaHT MOYYTOr0 MNOBILOMITEHHS,
3aBOaHHA TYT CNPsIMOBaHi Ha aHani3 TEKCTY, NOro
TryMa4eHHs Ta PO3BUTOK KPUTUYHOTO MUCTIEHHS
y m'artuknacHukie. Lle etan oxonmnie BOOCKO-
HaneHHs BMiHb JaBaTu OUiHKY MNEBHUM e€ri3o-
Aam, Lo onncaHi B TEKCTIi, BMpaxaTtm ocobucrte
CTaBfeHHs OO0 NepcoHaxiB 4M nogin, noegHysa-
TV NPUKIIaaun, sKi onucaHi B TEKCTi 3 0COBUCTUM
OOCBIOOM, BYUTUCHA BU3HA4YaTW €MOLUIMHUA CTaH
Ta XapakTepu repoiB 3a Aianoramu, xectamu
Towo. Haeuyaroum y4dHiB komnpecii iHpopmauii
nig 4ac aygitoBaHHA, NiCrs MpPOCyXOBYBaHHS
TEKCTY BapTO BWKOPUCTOBYBaTU Taki 3aBAaHHSA
SK: CKMagaHHs nnaHy MoBiOOMIEHHS, CTUCHWIA
nepekas TeKCTy B NOriYHin NOCAi4OBHOCTI, NoAin
NOBIAOMIIEHHSI HA MIKPOTEMU TOLLO, Taki BUAM
BMpaB AOMOMOXYTb BYMTENAM MEPEBIPUTU CTY-
NiHb PO3YMiHHS LUKONApamMn NpPociyxXxaHoi iHpop-
Mauii Ta IX BMiHHSI CTBOPIOBATM CKOMIMPECOBaHWM
Martepian, He BTpayaroun rofioBHOI iHopMmau,il,
a TakoX BU3HA4YaTN CTPUXKHEBI (pakTu y TEKCTI Ta
nepegasatu X B yuwinbHeHomy copmarti. OTxe,
nig 4ac nicrnaTeKCTOBOro ertany M ATUKIAaCHUKN
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O3HaNOMIIOKTBLCA 3i 3MICTOBHO-MNIATEKCTOBOIO iH-
dopmalieto, Wo nepeabayae NoOTiK A0AATKOBUX
cMmucniB 3 BOKy y4YHIB Ta HasIBHICTb Y HUX MNEB-
HUX POHOBMX 3HaHb. [ligTekcToBa iHGoOpMaLis
Crnpusie PO3KPUTTIO 3B’A3KIB Y BMCITOBIOBAHHI Ta
I'PYHTYETBCS Ha CTPUXKHEBUX CITIOBOCMONYYEHHAX
Ta PEYEHHSIX, WO MICTATbCA B TEKCTI, Ta MiKpoTe-
MaMmu, L0 BXOAATb 4O CTPYKTYPU TEKCTY.

Ha nicnatekctoBOMYy eTani OOpPeYHO BUKO-
pUCTOBYBAaTK Taki BUAM KOMMpPECii iHbopmauii:

— Komnpecia 0o piBHA 36epexeHHsa Ta nepe-
Aadi OCHOBHOI iHCpopMaLlii MOBIZAOMMNEHHS, NPUYK-
HOBO-HACNIOKOBUX 3aB’sI3KiB; 36epeXeHHs 3MICTy
NMOBiJOMMNEHHS 3i 3MEHLUEHHAM MOBHMX 3aco0iB.

— KOMMpPECIsi 3 NEPETBOPEHHSIM TEKCTY B iHLLWIA
YKaHp, CTUMb, (PYHKLiIOHANbHUA TUN MOBEHHS;

— KOMMPECis KPUTUYHO-OLIHHOIO XapakTepy
(peumnieHT Aae KpUTUYHY OLIHKY MOYyTOro).

[MporioHyemMo maki 3ag0aHHsI Ha KOMIIPECIto
iHgbopmauji:

— TpaHcdopmyinTe TBip | NepekaxiTb MOro
B MOHOJOriYHi popmi Big iMeHi ogHOro 3 nepco-
HaxiB.

— Hanuwitb kopoTKy aHoTauito go TBopy (5-6
peyeHb), NnepedaBLL OCHOBHUI 3MICT Ta rONOBHY
OYMKY TBODY.

— CdopmynionTe pgekinbka npucnie’ie, SKi
PO3KpMBaKOTb 3MICT Ta igeto TBOPY.

— CknagiTb yCHO / NMCbMOBO PO3MOBiAb Npo
Te, YM 3ycTpivyanucsa B1 y CBOEMY XUTTi 3 CUTYya-
LMK, NoAIGHUMKM Ha onucaHi y TBOpiI.

3aBaaHHA Ne5.

MepekaxiTb YCHO / NTMCbMOBO NPOCIyxaHe ono-
BigaHHs Big imeHi YopHokocoi matepi. [JanTte Ha3sy
OTPUMaHy TEKCTY, NoAiniTe NOro Ha MikpoTemu. 3a-
NALWLITE Y 30LWNT NflaH CKNageHoro noBigoMIIEHHS.
Cknagite 4o npocnyxaHoi nereHan 1-2 npucnis’s,
sIKE pO3KpMBATMME i FONTOBHY AYMKY.

3aBaaHHsA N26.

HanuwiTbe KOpOTKY aHOTaLil0 40 NPOCyXaHoi
nereHau, Tak Wo6 BaLl TOBapULL, KU NpoYnTae
Lil0 aHoTaLito 3p03yMiB, Mpo WO NOETLCA B NereH-
[i i Yoro BoHa HaB4ae.

3aBpaHHA Ne7.

Ha ocHoBI NpocnyxaHoro onoeigaHHs, ckna-
JiTb BNACHUN BapiaHT TEKCTY, JOTPUMYIOYUCH Ta-
KMX BUMOT:

— nobepiTb 3aronoBOK, KU NepenaBaB 6u
NMOCUn TEKCTY;
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— TEKCT MNOBWHEH MICTUTK B COBI BCTYN, OCHO-
BHY YaCTUHY Ta 3aKiHYEHHS;

— obugBa TekcTM NoBUHHI ByT NOB’A3aHNMMK
OfHI€EL0 CMiNbHOK NPOBNEMOLD;

— BWKOPUCTOBYMTE BUMNKUCAHI 3 NPOCITyXaHoro
TEKCTY KNIOYOBI CroBa,;

— obcsar 10-12 peyeHb.

B opraHizauii HaB4yanbHOi poboTn BaxnmBy
ponb Bigirpae BMiHHA BUMTENsa nobyayeatu po-
60Ty Ha ypoui, BUKOPUCTOBYOYM HamedekTuB-
HiWwi dpopmn 1 MeToaM, SIKi BiAMNOBiAAKTbL YNHHIN
nporpami Ta BikOBUM 0COBNMBOCTSAM Y4HiB. lNMpa-
BUNbHO MigidpaHi 3aBAaHHS, WO HanawToBYOTb
MOMOALUMX NIANITKIB HA CNPUMMaHHS iHhopMaLliT,
BifirpaloTb CyTTEBE 3HAYEHHS B MPOLECi OnaHy-
BaHHSA YMIHHAM KOMMPECIT NPOCyXaHOro TEKCTY.
BuuTtenb noBMHEH BpaxoByBaTW BiKOBI Ta iHOMBI-
AyanbHO-NCUXOMNOriYHi  0COBnNUBOCTI M’'ATUKNac-
HUKIB, 3HATN MexaHi3M ayfitoBaHHA, BpaxoByBaTu
MOXIMBI TPyAHOLLi, A4o6pe BONOAiTM METOOANKOIO
HaBYaHHA LbOro BUAY MOBMEHHEBOI OiSNbHOCTI,
a TaKOX 3auikaBuUTWM YYHIB 0O BUKOHaHHSA 3a-
BOAHb, OCKINbKM ayfitoBaHHA — NpoLeC CKnagHum
i BUMarae Bif y4Hs MakcuMMmarbHOI yBaru, a Big
BYNTENS — MOCNIAOBHOI MiArOTOBKN 0O PO3BUTKY
BMAOY MOBMEHHEBOI AiSINTbHOCTI.

dopMyBaHHA BMiHb KOMMpPeECii iHdopmauii y4-
HiB 5 knacy cnig 3gincHBaTM NPOTArOM LUECTU
YPOKIB, NPUCBAYEHUX HaBYaHHIO PenpoayKTUB-
HOIO MOBJIEHHS!, IHTEFPOBAHO 3 PO3BUTKOM YCHO-
ro Ta NMCEMHOro MOBJIEHHS: YCHUI BUBIpKOBUIA
nepekas XyAOXHbOro TEKCTY, WO MiCTUTb Onuc
npegmeTa, 3a KOMEeKTUBHO CKNageHUM MiaHoM;
OOKMNagHUM YCHUM nepekas pPOo3rnoBigHOMo Tek-
CTY XYAOXHbOrO CTUMIO 3 eneMeHTamu Onucy
TBApPVHU, WO MICTUTb CMHOHIMW Ta aHTOHIMK (3a
KONEKTUBHO CKNageHUM MpoCTUM MNfiaHoM); OOo-
KragHUMW NUCbMOBUIW Nepekas TeKCTy POo3noBig-
HOro xapakTepy 3 enemMeHTamMmn onucy npegmeTa
(TBApUHK), LLO MICTUTb CUHOHIMW Ta aHTOHIMU (3a
KOMNEKTUBHO CKMageHUM nraHoM); LOKMagHWUin
YCHUI nepekas Xy4oXHbOro TEKCTY PO3noBigHOro
XapakTepy 3 enemMeHTamun posaymy; ayaitoBaHHS
ypvBKa 3 TBOPY Cy4acHOi OuTAYOl niTepaTtypw,
O MICTUTb OOHOPIOHI YneHn peveHHs; hopmy-
TIOBaHHA BiANOBIAEN Ha 3anuMTaHHA 3a 3MICTOM
MPOCNYyXaHOro ypmBKa 3 BUKOPUCTAHHAM OOHO-
PiAHUX YNEHIB pPeYeHHs; MMCbMOBUIA OOKNaQHWI
nepekas TEKCTY PO3MOBIOHOMO XapakTtepy 3 ene-
MEHTaMM pPo3ayMy, O MICTUTb OAHOPIAHI YSieHn
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peyveHHs; popMyBaHHSA yMiHb KOMMpecii iHdop-
MaLiT IHTErpyeTbCs B TEXHOMOTiKO HABYAHHS YCHO-
ro / INCbMOBOIO Nnepekaasy.

BucHoBku. HaBuaHHsA komnpecii iHdopmauii
nig Yyac ayaitoBaHHA € BaXXIMBMM 3MICTOBMM KOM-
NMOHEHTOM Y (DOPMYBaAHHI KOMYHIKaTUBHUX YMiHb.
Y4Hi NOBMHHI OBONOAITM TakKMMu BUOaMM KOMMpe-
cil iHpbopmaLii — KoMnpecisa Uinoro TekcTy; Kom-
npecis 3aMiCToBUX doparMeHTiB TEKCTY; KOMMpPECis
dpa3 Ta HagdpasoBMxX €4HOCTEN; KOMMpeCia 3i
30epexeHHaAM Ta 6e3 36epexeHHs XaHpy, CTu-
N0 Ta PYHKLUiIOHANbLHOIo TUMNY BUXIOHOrO TEKCTY;
Komnpecia pisHux BuAaiB iHpopmauil; koMmnpecis
penpoayKTUBHOIO XapakTepy Ta KOMMpecis Kpu-
TUYHO-OLIHHOIO XapakTepy. HaB4yaHHs KoMmnpecii
ayOUTUBHOIO TEKCTY IHTErpyeTbCs 3 eTanamu po-
©0TK 3 Linum TeKCToM, oparMeHTaMm TEKCTY, OK-
pEMUMMN BUCMOBIIIOBAHHAMMN B HbOMY. HaBYaHHSA
BMiHb | HABMYOK KOMMPECIT TEKCTY NOBUMHHO Bia-
OyBaTunCs Ha KiNbKOX eTanax (TEKCTOBOMY Ta nic-
NATEKCTOBOMY) i NPAKTUKyBaTUCS AK AMAaKTU4YHa
TexHororia. La TexHonoria noBuMHHa CTBOpPHOBa-
TUCSA 3a NPUHUMNAMW CUCTEMHOCTI | NepeBipku
npakTukor. Came TOMy NepcrnekTUBo noganb-
LIOro AocnigpkeHHs € anpobauis aBTOPCbKOI TeX-
Honorii HaB4aHHA Komnpecil iHopmadii nig yac
aydiloBaHHA Ha ypokax YKpalHCbKOT MOBWU, ypa-
XyBaHHA MepCcoHarnbHUX 0COBNMBOCTEN Yy4YHIB Ta
afjanTyBaHHA 3aBOaHb ANS HUX.
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Oopartok
TekcToBi ¢pparMmeHTU ANA HaBYaHHA KomMmnpecil iHthopMmauii B ayaitoBaHHi
BanayxicTb Ao 6aTbka-maTepi He NPOoLAETHLCA

®parmeHT 1. XXuse y Hapogi xBurtoroda dysanbLiyHa Npo MaTepuHCBKY Jo60B.

Y ManeHbKin nikapHi Ha OKonuWLi BENMKOro Micta nexanu Asi matepi — YopHokoca i binokoca. BoHu Ha-
pOOUNM CUHIB Y OOMH | ToM e AeHb. Obuasi matepi 6ynu wacnmei. BoHn mpisnu npo manbyTHE CBOIX CUHIB.

— A xouy, Wo6 M CUH cTaB BUOATHOW NOAMHOW, — Kasana binokoca matn. — MyaukaHTom abo
NMMCbMEHHMKOM, BiJOMMM yCbOMY CBITY. ABGO iHXEHEepPOM KOCMIYHUX KOpabniB...

— A g xouy, wob min cnH ctaB gobpoto nanHow, — ckasana YopHokoca matu. — o6 Hikonu He
3abyBaB maTepi i pigHoro gomy, nobus baTbKiBLUMHY | HEHABUAIB BOPOTiB.

LLloaHa oo monoamx martepis NpUXoauIv YONoBIKW: 3aTaMyBaBLUM NOANX, ANBUITUCS HA NYKa CBOIX
CUHIB. A B 04ax CASMO0 WacT4d, NoguB i 3amMuiyBaHHS.

@dparmeHT 2. MnHynNo TpMauAaTb pokiB. Y Ty camy fikapHO NpUALLNK ABi XiHkM — YopHokoca i bino-
koca. B ix kocax yxe cpibnunacs cvBuHa, ane XiHku 6ynu TakuMm > rapHumm. Ix 06ox noknanu B ogHy
nanary, wob nikysatu cepue.

YKiHky BnisHanu ogHa OAHyY, PO3roBOPUIIUCA.

— Kum xe cTaB TBil CUH? — cnvTana HapewTi YopHokoca maTu.

— BngatHum my3nkaHTOM,— 3 ropdicTio Bignosina binokoca. — BiH Tenep gupurye opkectpom, Bu-
cTynae y HanbinbLwomy Teatpi, byBae 3a KopaoHOM. | Ha3Bana iM’s cuMHa.

— A TBiN k1M cTaB? — cnutana binokoca.

— Xni6opobom. MexaHizatopom. CuH Mii ope 3emnio 1 cie xnib, 36upae Bpoxain. Knusemo mu y ceni,
y CMHa ABOE JiTen.

— A npore, wacTts Tebe o6MuHYNo, — ckasana binokoca. — TBi CMH CTaB NPOCTOH, HIKOMY HE Bigo-
MOIO MIOAMHOIO. .. IX MinNbIAOHM. ..

@parmeHT 3. | AHA He MUHYNO, a Ao YopHOKOCOI MaTepi Npuixas i3 cena cvH. B o4ax HeHbKM CBITK-
nacs pagicTb, 34aBanocsi, BOHa B L0 MuTb 3abyna npo Bci 6ori.

— Bupgyxyiite, Mamo, — ckasaB CUH i Ha NpOLLaHHSA nouinysas ii.

A po binokocoi matepi HiXTO He NPUNLLOB.

— Y cuHa 3apa3s KOHUEpT... SAKOM He KOHUEpT, BiH, 3BMYaNHO, NpMnAWoB 61, — 3agyMaHo MOBUna
binokoca.

Ha gpyruii oeHb HagBedip 0o YopHoKocol maTepi 3HOB npuixas cuH xnidopob. Mpueis 6oxonuHuii
Mea, nansHuuto, sényka. Big wacts 06nunyys B YopHOKOCOT XiHKM CBITUNOCS | 3MOPLLKM BUMPaBAAINCS.

[lo Binokocol maTepi HIXTO He NpMUXoauB.

YBeuepi XiHkM nexanu MoBYku. HopHokoca nocmixanacs, a binokoca Tuxo 3itxana, 6oa4nce, Wwob
3iTXaHHA He no4yra cycigka.

Tak noBTOpPUNOCS i BTPETE, | BYETBEPTE.

@parmeHT 4. MyHyB Micsaub, 40 binokocoi matepi Tak HiXTo | He npunwos. Jlikapi ckaszann YopHo-
Kocin: «Tenep Bu 30BCiM 300poBi». A binokocin Tnxo moeue: «Bawm we Tpeba nonexaTtn. 3suyanHo, Bu
TeX CTaHeTe 30BCiM 340pOBOtO». [0BOpAYM e, nikap AMBUBCS YOMYCb YOIK.

3a YopHokocoto mMaTip’to npuixas cvH. BiH npuBi3 BykeT BENMKUX YEPBOHUX TPOSAHA,.

®parmeHT 5. MNpowatoumck 3 HopHokocoto MmaTip’to, binokoca nonpocuna nobyTu 3 HEO Kiflbka XBU-
nvH HaoawuHui. Konn 3 nanatu Bci Bunwnu, binokoca martu i3 cnbo3amm Ha o4ax ckasana:

— Ckaxun, JTtoba, gk TM BUXOBaria Takoro cuHa? Tu wacnmea, a s...— i BoHa 3annakana.

— Mwu posny4aemocs i Hikonu Ginblue He nobavmmocs, — ckasana YopHokoca. — bo He moxe ByTu
BTPETE Takoro AMBHOro 36iry. Tomy s ckaxy To6i Bcto npasay. CvH, AKOro s Hapoauna B TOW LWacnvBui
AeHb, nomep... Nomep, Konu nomy He Byno Lwe 1 pPoKy... A Le... He KPOBHUI M CuH, ane pigHui! A
YCMHOBWIIA MOr0 TPUPIYHUM XNONYMKOM. Ane s Ans Hboro — pigHa matu. Tu ue 6ayuna ceBoiMmn oumma.

A wacnuea. A TM HelacHa nguHa, i s rmmboko cnievyBato To6i. Akbu TV 3Hana, SK 9 cTpaxaana B Ui
OHi 3a Tebe. Bungew 3 nikapHi, nign 0o CvHa i CKaxkn: NOro 6e3ayLIHICTb NOBEPHETLCS MPOTU HbOro. HAK
BiH CT@BMUTLCS 40 MaTepi, TaK i KOro AiTm CTaBUTMMYTbCS 40 Hboro. banayxictb 4o 6aTbka-matepi He npo-
waetbea (CyxomnuHebkun B.O.) (Oxepeno: https://antoninakhrisova.blogspot.com/2018/02/5_79.html ).
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TEACHING INTEGRATED LISTENING AND INFORMATION COMPRESSION TO 5TH-GRADE
SCHOOLERS IN A UKRAINIAN LANGUAGE CLASSROOM

Vyacheslav Shovkovyi (Ukraine), Kateryna Kirutsak (Ukraine)

Abstract

Background: Well-developed listening skills of schoolchildren are significant for native language acquisition
since these skills contribute to building the ability of perceiving, processing and transforming information in
various communicative situations. The successful mastering of processing and transformation of information is
a complex process which is affected by several cognitive factors: intelligence, reaction time, memory, attention
span, and the ability to switch between different mental operations. One of the ways of transforming information
is its compression. Teaching this skill integrated with listening is a challenging task that requires consideration
of the age and individual psychological characteristics of schoolchildren, the pace of speech, the volume of the
message, intonation features, eftc.

Purpose: The purpose of the study was to characterize the theoretical and practical aspects of the technique
for teaching information compression integrated with listening to 5th-grade secondary school students in a
Ukrainian language classroom.

Results and Discussion: Compression of information in the process of listening is a mental process of
processing a message which leads to the reduction of the speech signal, with the information preserved in the
amount that corresponds to the communicative purpose of listening. Several types of compression to be taught
in the 5%-grade Ukrainian classroom have been distinguished by the authors. The difficulties faced by students
during the compression of information in the process of listening have also been specified. In most cases, they are
related to the form of a language unit and communication, the form and volume of the message, dynamic features
of the receiving channel, the semantic load of the message, etc. The criteria for selecting material for listening
include content, structure and composition, genre, language, accessibility, listening length and time. Building the
text compression sKills is carried out at the text and post-text stages since compression is integrated with the
stages of work on a text.

Keywords: information compression skills, competence in listening, text selection criteria for listening, types
of text compression.
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METOOUKA HABYAHHSA IHO3EMHUX MOB
Y BULLIN TA CEPEOHIA LLKONAX

JIAPUCA 351310OH (YKPAIHA),
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HABYAHHS YYHIB 10 KJTACY AHIMIACbKOIO AOIANOMNYHOIO MOBJIEHHA 3
BUKOPUCTAHHSAM TBOPIB XXUBOIUCY

AHOomauisn

Y cmammi docridxeHo Hag4YasibHO-8UX08HUU riomeHuiasn 3acobig XUugornucy 8 onaHysaHHi aHaiticbkum dia-
Ji02iYHUM MoeneHHsM y4Hig 10 knacy. NpoaHanizoeaHi 8imYu3HsIHI ma iHO3eMHI rpaui, siKi MiOKPecItomp 8ax-
Jiugicmb 8UKOPUCMAaHHST Ha ypOoKax aHariticbKoi Mo8U 3a80aHb, HaUifIeHUX Ha po38UMOK OianoaiyHO20 MOB/EeHHS
y4Hig. [JosedeHo, w0 3acobu XuUeornucy, 3acmocosaHi Ha ypoui, 30amHi Momugyeamu y4Hie 00 KOMyHiKamuse-
HOI disiibHOCMI, cmeopumu cripusimugi yMmosu OJ1s1 KpeamugHo20 ma ecmemu4Ho20 pPo38UmkKy ocobucmocmi,
a MakoX € 3acoboM ecmemu4YHO20 BUXO8aHHSI CMapUWOK/IaCHUKI8 y Mpoueci HagyaHHs1 aHasilicbkoi Mmosu. Ekc-
nepumeHmarsbHe 00CniOKeHHs ausaurno, wo y4yHam 10 knacy nodobaembcsi 6pamu yyacmsb 8 diasiozax Ha ypo-
Kax aHenitcbKol Mo8u, rnpome iCHytomb mpyOHOW, SKi 8riugaroms Ha e(heKmueHicmb PO38UMKY YMIHb iHUIO-
MOBH020 diaroaiyHo20 MOB/IeHHS. ABmopu cmammi NMporoHyMbe PO3pobreHUl YPOK 3 HaBYaHHST aHasliliCcbKO20
OianoeiyHo2o MoerieHHs y4Hie 10 Knacy, y SKOMy meopu XUBOIMUCY OpaaHi308yomb 3MiCm MOBJIEHHS], Hadamb
eMoUiliHo20 3abaperieHHs CrifIKy8aHHIO Y4YHI8 Ha ypoui, Momuesyromb hopMysaHHs diario2iYHUX 8MiHb i HA8UYOK
YCHO20 aHeriticbKo20 MOBIEHHSI, KOMYHIKamueHOI QislilbHOCM.

Knroyoei cnoea: dianoziyHe MOBIEeHHS, XUBOMUC, eCmemu4YyHe 8UX08aHHS, KpeamugsHicmb, KOMyHiKamueHa
disinbHicmsb, dianoe, WkinbHa oceima.

Bctyn. [lMoctaHoBka npobGnemu. Cyuac- y Mexax cdep i Tem, OKpecrieHUX HaBYarbHOH
HUIM CBIT, 3 NOrO LWIaneHnM puTMOM 3MiH Y Hay- nporpamoro Ans KoxxHoro npodinto. Came nornu-
KOBO-TEXHIYHIN, iHbopMaUilHin Ta npodecinHin bneHe Ta npodeciiHo-30piEHTOBaHE OBOJOAIHHS
cepax, Kugae BUKNKUK cycninbcTey. Binbysa- MOBOIO nepeabdayae NpodinibHe HaBYaHHS.
€TbCH MOJEpPHi3aLlig BCiX PiBHIB Cy4aCHOI OCBITU [lo nepeBar akTMBHOro HaB4YaHHA aHMiNCbKO-
Ha 3acajax rymaHisauii ocBiTM Ta 1 opieHTauil ro AianoriyHoro MoOBMEHHS y CTapLUMX Knacax Big-
Ha cy6’ekta ocBiTn. CyyacHa OCBITHA napagur- HOCATb Te, LLO Aianor NaHye B XXMBOMY MOBIEHHI,
Ma YTBEPOKYE 3HAHHS iHO3EMHMX MOB SK 3acib nepegae emouii. Hagae moBusam goceigy obmiHy
camopeanisadii Monogoi NgMHM B yMOBaxX Mo- €CTETUYHNUMM CMaKamu i BpakeHHsmu (Byram,
NITUYHMX Ta coLio-eKOHOMIYHMX 3MiH. [lepeq 1997). Y pianoriyHOMY MOBIEHHI BiOKpMBaOTb-
MOMNOAMMWU  NIOABMWU  BiOKPUBAETHCA TFOPU3OHT C MOXIMBOCTI Ana ePeKkTMBHOrO hopMyBaHHSA
NepcnekTnB, SKUX MOXHa OOCArHyTWU, Oyayun KOMYHIKaTMBHOT KOMNETEHTHOCTI YYHIB, aXe npu
KpeaTMBHOI Ta KOMYHiKabernbHOK 0COBUCTICTHO. YMOBI Takoro crinkyBaHHA peani3yeTbCca 3acTo-

BpaxoBytoun 3anuTu CbOrodeHHs, BaXXNMBUM CyBaHHS rpamMaTUYHUX, NEKCUYHUX HaBUYOK Ha
MATaAHHAM Cy4YacHOI MOBHOI OCBITU € pPO3BUTOK NpakTuLi, a OTXe i iX 3akpinneHHsa. Takox gianor
TBOPYMX Ta KOMYHIKaTMBHUX YMiHb y4HiB. B cBOMO MK y4aCHMKaMn HaB4anbHO-BUXOBHOIO npoLecy
Yyepry BOOCKOHASIEHHS YMiHb YCHOMO MOBIEHHS Ha (BUMTENB-yYEHDb, YYEHb-Y4YEHb) NOCTAE HE Tifb-

ypoKax aHrmincbkol MOBY — Lie Lie oauH NPOBIgHNIA KN SK MIHBICTUYHUIA OOMIH MiXX LUMMW CTOpPOHa-
acnekT ii BuBYeHHs. binblue Toro, MeTor HaB4aHHSA MM KOMYHIKaTUBHOI LisinbHOCTI, a We 1 sk 3aci6
iHO3eMHOI MOBM Yy NpodinibHMX Knacax € opmy- CTBOPEHHS iHLLOMOBHOIO cepefoBuLLa, B AKOMY
BaHHS B YYHIB CTIilKOI iHLUOMOBHOI KOMYHIKaTUBHOI LinecnpsMoBaHO BMKOPUCTOBYETHCA IHO3EMHA

KOMMETEHLT Ha PiBHI He3anexHoro KopuctyBada neKkcuka, TPEHYeTbCSA rpamaTuka, Lo MOTMBYE
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YYHIB JO 3aCTOCYBaHHS CITyXOBMX i 30pOBUX pe-
LenTopiB, CNOCTEPEXEHHS i BIATBOPEHHSA rOBO-
PiHHA AianoriYyHUX napTHepiB.

[MpoTe, He3BaXkaluM Ha MOTeHUian HaB4YaHHS
gianory, icHye npobrnema 1Moro HECMCTEMHOrO Ta
NOBEPXOBOI0 3aCTOCYyBaHHA Ha ypoui. Lle moxe
OyTuK NoB’si3aHe 3i CXUIBbHICTIO BUMTENIB HaZaBaTtu
nepesary MOHOSOMSAYHUM popMaM MOBJIEHHS, SIKi
Nerko nepeBipsATH, HaBiTb BUKOPUCTOBYHOUM Pi3-
Hi noro dpopmu (Mercer & Howe, 2012) TpyaHo-
Wi ons BYATENS NonaralTb y TOMY, Wo6 HagaTtu
YYHSIM NeBHY cBOGOAY Y B3aemogii OguH 3 OgHUM
i JOCArHEHHI TakMM YMHOM Liflen HaBYaHHA, SK
TOro Bumarae npupogHui gianor (Howe & Abedin,
2013; Lyle, 2008). Lle opgHieto npobnemoto Ha
LUNAXY 40 OBOSIOAIHHS YYHAMW AianoriYHoi Komne-
TEHTHOCTI B HaBYaHHI aHrMiNCbKoi MOBU € 0bMe-
XKEHICTb CINOBHUKOBMX MOXITMBOCTEW Y4YHIB, LLOO
BMCMOBMOBATN CBOI AYMKW aHIMiCbKOK MOBOXO.
Lle noe’dA3aHO 3 ncuxo-gisionoriyHmm ocobnu-
BOCTSIMW CTapLUOKMACHWKIB, @ TakoX 3i CTpaxom
NOMUITNTUCL, BYTU OCYIKEHUM BUMTENEM YU OA-
HoniTkaMn. Takum YMHOM, negarory Ayxe Baxu-
BO OpraHidyBaTi HaB4YaHHS gianoriyHoro MoBJiEH-
Hs Tak, Wob y4Hi BigYyBanu CBO YCNILLHICTb Ta
MOTMBALLI0 O CAMOBUPAXKEHHS.

Hanbinbw sckpaBum cepegoBullemM AOns
cBoOOaAM AYMOK Ta MOYYTTIB € TBOpYiCTb. B KOH-
TEKCTi Liel cTaTTi aBTopu po3rnsgatTb 3acobu
XMBOMUCY, KUMKW MOXHA PO3BUHYTU aHrTiNCbKE
gianoriyHe MoBreHHs y4HiB 10 knacy. 3aBgs-
KM MUCTELTBY CTapLUOKNACHMKN 3HANOMMATbCA
3 KyNnbTYpHUM GaraTCTBOM KpaiHW, MOBY SIKOi BU-
BYaloTb. B xoai pobotn 3 MOBHMM Matepianom
PO3B’A3YIOTbCA SIK HAaBYallbHi, TaK i BUXOBHI Lini.

3aranom, BUBYEHHSI aHrMiNCbKOi MOBKU Yepes
MUCTELTBO O3Ha4Ya€e BUKOPUCTAHHS ACKpaBoi Na-
niTpn obpasiB, NOYYTTIB, eMOLiN, siKi 30aTHI 3a-
XOMJIIOBATM Ta 3alikaBfioBaTW Mg 4Yac Cnorns-
AaHHA KapTUH Ta 0OMiHy BpaXeHHSMM Bif LbOro
npouecy. Y4yeHb 3anam’AToBye MOTPIOHUA MOB-
HUIM mMaTepian He TOMY WO NOTpPiOHO, a nepL 3a
BCE TOMY, LLO Lie BMKINKANO B HbOMO €MOLINHWI
BiryK i TakKMM YMHOM 3anam’saTanochb siIKHamKpa-
we. TakoxX ogHOYACHO 3 YATAHHSIM, MUCbMOM, rO-
BOPIHHAM Ta ayfitoBaHHAM MUCTELTBO A€ 3MOry
YYHSM pPO3BMBATM BMiHHS aHanisdy i CUHTe3y iH-
dopmalii, cnoHykae 4o gocnigxeHHsa b6araTtopis-
HEeBOro Ta 0bpa3HOro JOBKINMs, a TakoX 3HaAXO-
[PKEHHIO LUNAXIB MOro pO3yMiHHS Y CHIfIKYBaHHI.
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BogHouac i3 baratoacnekTHMM eCTETUYHUM PO3-
BUTKOM, YYHi 3aCBOKOIOTb LikaBi dpakTu npo TBO-
py MUCTeuTBa Ta X TBOPLIB, BYSTLCHA ONMCyBaTH
XWBOMUC | OTPUMYIOTb Bifl TAKOro HaBYaHHA Ay-
XOBHY Ta NiHrBICTUYHY KOPUCTb.

OTxe, ypoKn pO3BUTKY AianoriyHoro MOBMEH-
Hs1 y4HiB 10-ro knacy 3 BUKOPUCTaHHAM TBOPIB U-
BOMUCY € BaXXKNMBKM €TanoM 3aranbHOro npoLecy
OrMaHyBaHHS aHrNiNCbKOK MOBOK AJ1S1 YYHIB i KO-
PUCHOO iIHHOBALINHOK AIANbLHICTIO ANs negaroris.
Tomy akTyanbHiCTb 0B6paHOi TeMu AOCHIOKEHHSA
3ymMoBrieHa noTpebamu yCix y4acHMKIB OCBITHbOMO
NPoLECY, a TaKoX CYCrifnilbCTBa i HAYKN.

AHani3 ocTtaHHiX gocnigxeHb i nyb6nika-
uin. BukopucrtaHHa gianorosoi gopMn HaBY4aHHSA
B MedaroridyHnX Linsax carae KOpiHHSM Lie B oaB-
HbOIHAINCBKY (inocodito, e Aianor MK BYM-
Tenem Ta yyHem OyB OOHMM i3 eTaniB ni3HaHHS.
Y OasHin peuii gianorosy popMy HaB4YaHHSA BU-
kopucTtoByBaB CokpaT Ta noro nocnigosHuk MNna-
TOH. 3aranom npobrnema HaBYaHHS AianoriyHo-
ro MOBMEHHSA OOCUTbL rMMbokKa i 3HaXo0AUTb CBOE
BifOOpaXeHHss B OOCIIIKEHHAX PISHUX Hayk:
MOBO3HABCTBA, JiHIBICTUKN, NiHIBOOANOAKTUKM,
NMCUXONIHIBICTUKK, Ncuxosorii i T.4. Benukuin BHe-
COK B ranysb negaroriyHoi ncuxonorii 3pobunm
pocnigpkeHHs XK. Miaxe (Piaget, 1952) Ta J1. Bu-
rotcbkoro (Vygotsky, 1978). Came gianor nocrae
KNIOYOBMM enemMeHTOM Teopil KOTHITUBHOIO pos-
BUTKY J1. BUrOTCbKOrO, B SIKii LleHTparnbHe Micue
nocigae couianbHa B3aemogis B npolecax Has-
YaHHS Ta OHTOreHesy NMAMHU. 3aBOSKA LbOMY,
OOCnifKeHHs B ranysi negaroriyHoi ncuxornorii
3MIHUNW aKUEHT Big BMBYEHHSA KOTHITUBHOIO PO3-
BUTKY AiTeN, K NpoLecy BHYTPILLHLO pO3yMOBOI
[isiNbHOCTI, 40 MOro aHaniady sk iHTepMeHTarnbHOT
COUIOKYNbTYpHOT B3aemMopil. Takum 4YMHOM, Cbo-
rogHi 3aranbHOBU3HAHUM € TOW hakT, WO coLi-
anbHa B3aeMofisi OiTen aK 3 OOHOMITKaMu, Tak
i 3 JOpOCMMM Ma€e BUpiLLAribHe 3HAa4YEHHSA Ans 1X
KOrHITUBHOrO PO3BUTKY Ta BiAMOBIOHO akagemiy-
Hoi ycniwHocTi (Mercer and Howe, 2012).

Y npausix cydacHUX BYEHUX-IHIBICTIB, AK B.
KonogspkHa (Kolodiazhna, 2004), B. YepHuw
(Chernysh, 2011) , BUCBITNEHO (OYHKLiOHaANbHI
N CTPYKTYPHO-CMHTAKCUYHI O3HaKWU Aianori4yHoro
MOBMEHHSA. [MUTaHHAM pPO3BUTKY iHLUOMOBHOIO
YCHOIO MOBJIEHHS, B TOMY YMCHi AianoriyHoro, 3a-
MManuch Taki BiT4n3HSAHI B4eHi 9k O. 3abonoTtcbka
(Zabolotska, 2011), P. MapTtuHoea (Martynova,
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2004), C. Hikonaesa (Nikolaieva, 2008), H. Ckns-
peHko (Skliarenko, 1999), H. B. Xineko (Khilko,
2012), H. CtaHkeBny (Stankevych N. 2010) Ta
iH. JocnigpkeHHA 3a3HayeHuX BULLE HayKOBLIB
0O0BOOSATb, WO PO3BUTOK AianoriyHOro MOBEH-
HS — Le edeKkTMBHA HaBYarbHa AisnbHICTb, SKa
4nae 3Mory BCIM yyYacHMKaM HaBYalibHO-BUXOB-
HOro npouecy B3aeMOAIATU pa3oM Ta onvpaTuch
Ha igei oguH ogHoro. Lle B cBoto Yepry 36inbLuye
piBEHb 3ary4YeHHs Y4YHIB B Knaci Ta Cnpusie pos-
BUTKY KOMYHIKaTUBHMX HABUYOK YYHIB.

3a CBigUYEHHAMM iHO3EMHMX HayKOBLiB, O0-
CRigpKeHHa poni Agianory B HaBYaslibHO-BUXOBHO-
My npoueci 3Ha4yHO 3pocnn 3a ocTaHHi 40 pokis
(Howe and Abedin, 2013). Ocobnveun Bnnve Ha
pPO3BUTOK AianoriYyHOro HaB4YaHHA 34iIMCHUAN Ha-
YKOBI JOCNiAKeHHA Taknx BYeHuX, Sk H. Mepcep
(Mercer, 2000), M. HictpaHa, A. MamopaH Ta iH.
(Nystrand et al. 1997), K. I. Yennc (Wells, 2000),
J1. B. PesHik, C. H. Knapk Ta iH. (Resnick et al.
2015). 3aBOsdku CniNbHUM 3yCUNNsIM HayKOBLIB
Ta nepgaroris, gianor nocigae ueHTpanbHi no3uuii
B METOAML HaBYaHHS Pi3HNX KpaiH. [locnigpkeHHs
TakoX CBigyaTb, WO BUKOPUCTAHHA AianorivyHol
B3a€EMOAii y Knaci cTBoptoe GinbLui MOXNMBOCTI
OIS PO3LMPEHOIrO ANCKYPCY | TOMY BUSIBNSAETHCSA
OiNbLL KOPUCHUM NS PO3BUTKY MOBW, MOPIBHAHO
3 HegianoriyHumn bopmamm (Snow, 2014).

B crarTi noctae BaxnuBum OOCHIANTU He
TiNbKM NUTaHHA AianoriYHoro HaB4YaHHA, a 1 Noro
NoeSHaHHS 3 XMBOMMCOM Ta TBOpaMu BidyarnbHOI
KynbTypu. NuTaHHAM peanisadii eCcTeTU4HOro Bu-
XOBaHHS Ha ypokax iHO3eMHOI MOBW 3aManucb
Taki BYeHi, sk O. B. OmutpeHko, J1. B. babaly,
O. I. Komapoea (babaw Ta iH, 2016). TBOpPWK BI-
3yarnbHOI KynbTypu, MymMbTUMNiKaLio, KOMIKCH,
pocnigxysanu, Hanpuknag, J1. |. 3a3oH Ta M.
[3t06a (3a3toH, O3toba, 2021). Yeary 6yno 3o-
cepemkeHO Ha NUTaHHAX OMAAKTUYHOrO NOTEH-
Liany BUMKOPUCTaHHA KOMIKCIB ANd (popMyBaHHS
COLOKYNbTYPHOI KOMMNETEHTHOCTI YYHIB cepen-
HbOI LWKonu. ABTOpU [0BOAATH €(EKTUBHICTb
BUKOPUCTAHHA OB’eKTIB BidyarbHOI KynbkTypU SIK
HAOYHOCTI Ha ypoLii MOBW.

BHecok MucTeLTBa B HaB4abHO-BUXOBHY pO-
60Ty € BupiWanbHUM, OCKINIbKN XXUBUTb YSBY Ta
noyyTH, BYMTb AiTewn, Wo iXx ocobucta gymka mae
3HayeHHs (Eisner, 2002). Kpim TOro ByeHi 3asHa-
YaloTb, L0 3aLiKaBneHiCTb Y4HIB NPOLLECOM HaB-
YaHHSA 3HAYHO NIABULLYETLCS, KON BOHM AonyYa-
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lOTbCA A0 AiAnbHOCTI NOB’A3aHOT 3 MUCTELTBOM
(Catterall, 2002; Efland, 2002; Rooney, 2004).
Taknm YMHOM iHTEpec 4O HaBYalibHO-BUXOBHOIO
npouecy 3pocTae, SKLWO MUCTEUTBO iHTErpPyeETb-
Cs1 Y HaB4YaHHS iHWnx npeameris (Catterall, 2002;
Jensen, 2001).

3aranom, MixkHapoaHi AocniopkeHHs npoeeae-
Hi 3a OCTaHHI ABaALUATb POKIB, BKa3ytoTb Ha Te, LLO
cTparterii HaB4aHHA, B OCHOBI SIKMX JIEXWUTb MUC-
TEUTBO, 34aTHi ehekTUBHO PO3BMBATU 3OaTHICTb
YYHIB [0 3aCBOEHHS HOBMX 3HAHb Ta NiABULLYIOTb
moTmBauito (Lampert, 2006). BisyanbHe mucte-
LUTBO @€ CTMMYI A0 KOHCTPYKTMBHOMO Mpouecy
HaBYaHHS, 3anyyatoumn gk TBopYe, Tak i KpUTUYHE
mMucneHHs. Lle BinOyBaeTbes, agxke 300paxeHHs
CTUMYIOOTE 30POBE CEHCOPHE CMPUMHATTS, SKe
B CBOIO Yepry gornomMarae 3arnmbutucb B OyMKW,
TMM CaMMM MiOBMLLYIOYN KOTHITUBHI 34iOHOCTI.
Mig yac aHanidy 3006pakeHHs1, HaLl MO30K PO3BU-
Ba€ CEeMaHTWU4HI onepadii, MOB’A3yH04YN MOTOYHE
300pakeHHs1 3 nornepedHiM OOCBIAOM, NMogidHUM
4y npotunexHum (Lynn, Hartle 2015). BoHo pos-
BMBaE B Y4YHIB rymaHiam, >kary 0O TBOPYOCTI Ta
KOHCTPYKTMBHOCTI, Bi3yarlbHE CHPUMAHATTS, €ec-
TETUYHY CBIAOMICTb Ta BMIHHA BupaxaTu cebe;
BMXOBYE OCOOUCTICTb, fKa 30aTtHa 3HaxoauTu pa-
OiCTb B Oyab-sIKMX MOMEHTaxX CBOMO XUTTS.

>KnuBonuc 3gaTtHUin 3aHYpUTK YYHSA Y CBIT CBO-
X MoYyTTiB, 3MYLLY€E aHarnisyBaTn BUTBIp MUCTe-
LTBa, 3aCTOCOBYHUM 30BHILUHI Ta PO3BMBAOYN
BHYTPILWHI NepuenTMBHI MexaHi3amu. BidyanbHe
MUCTELTBO SK OCBITHIN iIHCTPYMEHT € Hanedek-
TUBHILLMM 3acob0M 3abe3neyeHHs LinicHOCTI MiXK
CMPUMHATTAM, MUCIIEHHAM | NPaKTUKOLO, a B MNo-
€dHaHHI 3 OianoroBMM HaB4YaHHAM Lie CTae Lika-
BUM NPOCTOPOM A51S1 PO3BUTKY KOMYHIKaTUBHUX
HaBWYOK Y4HIB. TakMM YMHOM, HaB4YaHHSA y4HiB 10
Kriacy iHLWOMOBHOIO AianoriYHoro MOBIIEHHSA 3a-
cobamu XMBOMMCY BaXXnNnee, TOMY LLO PO3BMBaE
eCTeTUYHE YyTTS OUTUHW, YABY Ta BUUTb iHTEp-
npetauii Yepes BNacHW XUTTEBUN OOCBIA.

MeTa i 3aBgaHH4a cTaTTi. AHani3 gocnigXeHb
3acBiguMB, LLO MUTAHHIO PO3BUTKY AianoriYHoro
MOBIEHHS NpUAINAeTbCcs JocuTb Garato yearu
B Hall 4ac i CTOCYyeTbCA Le 9K OOLUKINbHOI, Tak
i WKiNbHOT Ta npodoecinHol ocsiTU. B cBOO Yepry
BMIMB MUCTELTBA Ha HaB4aribHO-BUXOBHU NPO-
Lec Tak caMo BUKIMKAE iHTepec Ta SOCNimKYETb-
CSl HayKoBUAMM, LLO NiOTBEPOKYETLCS BiaBeOoeH-
HIO €CTETUYHOMY BMXOBAHHIO OAHIET 3 NPOBIgHMX
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ponen y NpoLeci CTaHOBNEHHS 0COBUCTOCTI YUHIB.
MpoTe pobiT B AKMX PO3rOPHYTO NMUTAHHS PO3BMUT-
Ky iHLLOMOBHOTO AianoriYHOro MoBneHHs y4His 10
Knacy 3 BUKOPUCTaHHSM TBOPIB XMBOMWUCY B XOAi
niTepaTypHOro ornsgy He BuUsBReHo. 3 ornagy Ha
3a3HayeHe, MeTa cTaTTi — eMnipuyHO JocnignTn
HaBYanbHWA NOTEHLian TBOPIB XUBOMUCY Y NpO-
LeCi HaBYaHHSA AianoriyHoro MoBfeHHs yyHiB 10
Knacy Ta BUSIBUTW TPYAHOLLI, 3 SKUMWU 3iLUTOBXY-
IOTbCS YYHi Nig Yac AianoriyHOro MoBMEHHS.

MeTtoponoria pocnimkeHHs. MeTtogonoria
JOCnifKeHHs, NpeacTaBneHoro y cratTi, cnupa-
€TbCHA HA HU3KY TEOPETUYHMX Ta EMMIPUYHUX Me-
ToaiB. [10 OCHOBHMX METOAIB HaneXxaTb KPUTUYHUN
aHarni3 HayKkoBUX DpKepen, 3iCTaBHO-MOPIBHANbHUN
MeTOo[, HayKOBE CNOCTEPEXEHHS, MPUPOAHUIA eKC-
NepuMEHT, aHKeTyBaHHs1, Beciga, cnHTe3 Ta y3a-
rarnbHeHHs pe3yneraTiB eKCNEePUMEHTY.

HaByanbHoO-MeToaAMYHMA  MaTepian  [ocrii-
DPKEHHST pO3pobnsaBcA 3 ornsgy Ha ocobnmBOCTiI
ncuxodisionoriyHoro po3suTky y4uHiB 10-ro knacy,
ONS SKUX XapaKkTepHUM € CaMOBU3HAYEHHS, cTa-
HOBJIIEHHS XUTTEBUX Ta CBITOMMAOHMX MO3NLLIN,
pPO3BUTOK 4YaCOBOI NMEPCNEKTUBK, IHTErPaTUBHUX
MexaHi3MiB CaMOCBIJOMOCTI Ta TeOopeTU4HOro
MUCIIEHHS, @ KOMYHIKaLisl BUCTYyNae BaXnMBUM
YMHHMKOM coLiianisauii, AKM 3aitoeTbCA B TAKUX
NPoBIAHUX cepax, SK QisnbHICTb, CMifIKyBaHHS
Ta camocBigomicTb (Tokapesa, LamHe, 2017).

Ha ocHoBi aHaniay BuLe 3a3Ha4YeHnx ocobnu-
BOCTEN Ta 3 ypaxyBaHHSAM MNCMXOdi3ionoriYyHOro
po3BuTKY y4qHiB 10-ro knacy, 6yno pospobneHo
MaTepianu gns nNpoBe4eHHS YPOKY 3 HaBYaHHSA
aHMMINCbKOro AianoridHOro MOBIIEHHS 3 BUKO-
pUCTaHHAM TBOPIB XMBoONUcy. EkcnepumeHTarb-
Ha nepesipka po3pobneHnx maTepianis NpoOBO-
aunacb B cneuianizoBaHin wkoni |-l cTynens
Ne 277 3 nornnbneHnM BUBYEHHSAM aHMMiNCLKOT
MoBM M. Kuea. YyacTb B €KCNEepUMEHTI B3N
28 y4HiB, 3 AKMX 14 y4HIB KOHTPONLHOI rpynu Ta
14 y4HiB — ekcrnepuMeHTanbHol.

Ha nepwomy etani [ocnigKeHHA npoBoO-
aunacbk Oeciga 3 BYMTENAMM aHMMINCbKOI MOBWU
Woao opraHisauil HaB4YaHHA AianoriyHoro MoB-
neHHs y4yHiB 10-x knacie Ha ypoui. NpoBegeHo
30ip iHhopmaLil Npo yCnilWHICTb Knacy Ta iHTe-
pecu giten. Takox Gyno CTBOPEHO ONUTYBaHHSA
AN Y4YHIB, ke Marno Ha MEeTi BUABUTU TpyLHO-
Wi, 9Ki BMHMKAOTb Ha ypoLi aHrMikCbkoi MOBM
nig Yac BiATBOPEHHS iHLLOMOBHOMO AiasrioriyHoro
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MOBMEHHS, Ta CTaBMIEHHS Y4YHIB 4O Takoro Buay
JisnbHOCTI. B aHKkeTyBaHHI B3anu yyactb 39 pec-
noHaeHTiB (y4Hi 10 knacy). 36ip iHdopmauii Bia-
OyBaBCS 3 BUKOPUCTaAHHAM iHTEepHET nnatdopmm
«Google Forms».

Opyrum eTanom ekcrnepuMeHTanbHoro no-
CRifXXeHHs cTano po3pobreHHs Ta NpoBeaeHHS
YPOKY aHrMinCbKOl MOBM 3 PO3BUTKY AianoriyHOro
MOBJEHHS Yy4YHIB 10-ro Knacy 3 BUKOPUCTAHHAM
TBOPIB >XMBOMUCY. HaByanbHO — METOAMYHI Ma-
Tepianu Bigbupanucb 3 ornsay Ha nNpoBeaeHui
TEOPETUYHMA aHani3 AocnigkeHb Ta OTpUMaHI
pesynbTaTi NepLloro etany AOCNIAXEHHS.

Mig yac TpeTboro etany ekcnepumMeHTy npo-
BOAMBCS aHarni3 crnoctepexeHb, OTPUMaHuUX pe-
3ynbTaTiB Ta 3BOPOTHOMO 3B’A3KY Y4HIB Micns
NPOBEAEHHST YPOKY, a TakoX (POpMyrtoBaHHSA
BMCHOBKIB MPOBEAEHOro JOCHIAXEHHS.

PesynsTratn gocnigxeHHA Ta iX o6roeo-
peHHA. Ha nepliomy etani gocnimpkeHHst Byno
NpoBeAEHO ONUTYBaHHSA (42 pecnoHAEeHTH) 3 Me-
TOI BUSIBNEHHA TPYOHOLLIB, SIKi BUHMKAKOTb B y4-
HIB Mig Yac aHrmincbkoro AiarnoriyHoro MoBIr1eH-
HA Ta B noganblomy AN po3pobreHHsA ypoky
3 BUKOPUCTAHHSIM TBOPIB XXMBOMUCY, KU1 61 3mir
CTBOPUTU YMOBM A58 €(PEKTUBHOI HaBYanNbHOI gi-
ANbHOCTI. BignoBigb YYHIB Ha nepLle 3anuTaHHs
«Yu nogobaetbcsa Bam 6partu yyacTb B gianorax
Ha ypokax aHrnincbkoi MoBn?» (83.3% pecnoh-
OeHTIB — «Tak», 16.7% — «Hi») [o3sonuna KoH-
cTatyBaTW, WO IHTepakTMBHa fAianoriyHa B3ae-
MoZia Ha ypoui uikaBa ansa yyHis 10-ro knacy Ta
3a CNpuUATAMBUX HaBYanbHO-METOOUYHUX YMOB
30aTHa eeKkTMBHO pO3BMBATW iHLUOMOBHI KOMY-
HiKaTUBHI YMiHHSI gianoriyHoro MoBneHHs (puc 1).

® Tax
@® Hi

Puc.1. Pe3ynbrtaT Bignosigen Ha nuTaHHs «4Yu no-
nobaeTbca Bam 6patu yyacTb B gianorax Ha ypokax
aHrnincbkoi MOBN?»

Ha gpyre nutaHHs, 4m xoTinm 6 y4Hi, wob Ha
ypoui 6yno 6Ginblie 3aBgaHb, ge NoTpibHO cnin-
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KYyBaTUCb aHrMiNnCbKOK MOBOK OAWH 3 OOHUM,
81% Bignosinu «tak», a 19% — «Hi» (puc. 2). Lle
CBiO4YMTb NMpo Te, WO B HaBYarbHin NpakTuui ic-
Hye npobnema Hea4OCTaTHbOrO BUKOPUCTAHHA Ha
ypoUi aHrmincbkoi MOBM 3aBAaHb, HanpaBreHnX
Ha PO3BUTOK Aianori4HOro MOBMEHHS Y4HIB.

® Tax
@ Hi

Puc. 2. Pesynbtart Bignosigen Ha nuTaHHsa «4u
xoTinun 6 Bu, wob Ha ypoui 6yno 6inblwe 3aBaaHb, ge
noTpibHO cninKyBaTUCh OOUH 3 OAHMM aHITIINCHKOK
MOBOH?»

TpeTe nuTaHHg, «Yu BuHMKaOTb y Bac Tpya-
HOLLi Mig Yac BMKOHaHHS 3aBAaHb, Ae NoTpiGHO
BECTM Aianor?», BUABMMO, Wo 66.7% y4HiB, no-
npu 3auikaBneHiCTb B AianoriMHOMYy HaBYaHHI,
BigYyBalOTb PI3HOMAHITHI NEepeLuKoan Ha Lnsxy
00 BIifIbHOrO CMINIKYBaHHA aHrMiNCbKOK MOBOHO.
Mpun ybomy nuwe 33.3% pecnoHAeHTIB ycknaa-
HeHb He MaroTb (puc. 3).

3anuTaHHA

Bignoeiai @

® Tax
®H

Puc. 3. Pesynbrat Bignosigen Ha NUTaHHA «4y BUHK-
KatoTb y Bac TpygHoLi nig 4yac BUKOHaHHSA 3aBAaHb,
e noTpibHO BecTw Aianor?»

OTpumaHi pesynbTaTu BignoBigenm Ha 4et-
BepTe 3anuTaHHA aHKeTW Janu 3Mory BUSIBUTH
HanbinbLL NoLIMpeHy rpyny TPYAHOLLIB, SKi 3a-
BaXkaloTb €(PEKTUBHO PO3BMBATU HABUYKKM iHLLIO-
MOBHOIO [AjanoriyHoro cninkyeaHHA y4qHiB 10-ro
knacy (puc. 4). Ha nepiomy micui Lie XBuntoBaH-
HS YYHIB 3a Te, L0 BOHM MOXYTb CKa3aTu LLIOCb
HenpaBunbHo — 59.5% pecnoHaeHTiB obpann
Len BapiaHT Bignosigi. HacTtynHe micue nocigae
obMeXeHU CNOBHMKOBUI 3anac, KU He gae
MOXTIMBOCTI BUCMNOBMOBATU CBOI AyMKM — 42.9%
YYHIB. TakoX Yy4YHi HE XO4yTb MPOSABASATU aKTUB-
HICTb Ha ypoui nig Yac AianoriyHoro MOBIIEHHS,
afxe posymitoTb, WO OyayTb NOMUASATUCH i He
BaxatoTb OTpuMaTy noraHy ouiHky (35.7%), a Ta-
KOX ByTV B LieHTpi yBaru Bcboro knacy (35.7%).

Ycworo Ganis

HanawTyBaHHa

ManeHbKMI CNOBHUKOBKIA 3anac,
AKUIA HEe gae MOXNMBOCTI BUpas. ..

XBWUNIOBaHHA 3a Te, WO MOXY
CKa3aTW WOoCk HenpasuibHO.

He xo4y ByTi B UEHTpPI yBarn
BCbOro Knacy.

3Halo, wo byay noMunATUCS i
TOMY HE XO4Y OTPUMaTH Noraxy...

Hemae TpyaHouis.

10

18 (42,9%)

25 (59,5%)

)

15 20 25

Puc. 4. Pe3ynbtaTu BignoBigen Ha NUTaHHs: «3 UMM NOB’A3aHi TPYAHOLLI?»

Mig yac po3pobneHHsa Ta NpPoBeAEeHHST YPOKY
Anga y4His 10-ro knacy Baxnmeum 6yno BUKopu-
cTaTu Taki 3aBOaHHA Ta CTBOPUTU Taky aTMocde-
py B Knaci, aki 6 fonomMornun 3sectu 40 MiHiMymy
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HaNNOLUMpPeEHILWi TPYAHOLLI, KOTpi 3aBaxaloTb y4-
HSM BUATU Ha HOBUW pPiBEHb OianoriYyHoT KOMYHi-
Kauii 6e3 cTpaxis, 3 6axaHHAM MpPaKTUKyBaTUCb
Ta BiATOMYBaTWN CBOE BMiHHSI BUCINOBMOBATU OyM-
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K1 CMiBPO3MOBHWKY aHIMINCLKOK MOBOK. Takum
4YMHOM, MepLU 3a BCe, CTBOpIOBanach ApYy>XHA ar-
Mocdrepa B KNnaci 3a KOl KOXXeH y4YeHb BiayyBaB
nigTpuMKy 3 BGOKy BYMTENs, a He KOHTponepa,
SIKUI TiNbKM OLHIOE Ta LUYKAe MOMUIIKM, LWo6 no-
CTaBUTW CBiN HE3AOOBINbHUM BEPAMKT Y BUMNALI
BiANoBiAHOT ouiHKK. CnocTepeXXeHHA A03BONUMN
BUABUTK, WO €dEKTUBHICTb 3aBAaHb, Hauine-
HUX Ha PO3BUTOK KOMYHIKAQTUBHUX YMiHb, MOXHa
OOCArTN LWAAXOM MOTMBALI YYHIB 4O rOBOPIHHSA
ane us MOTUBALiS B CBOK Yepry 3anexuTb Bifg
NCUXOMNOTriYHOI FOTOBHOCTI AUTUHM OO iHLLIOMOB-
HOro CNifKyBaHHS. AKLO B YYHIB MPUCYTHI Pi3Hi
CTpaxu, TO JOCAIrTU BUCOKOro PiBHS 3ary4eHOCTI
He BOAcTbCs. TakoX 3aans BUPILLEHHSA npobne-

Claude Monet « Women in the garden»

MU 3 OOMEXEHNM CNOBHMKOBMM 3anacoM Y4YHiB
Ha ypoui, npuginanacb yBara HOBUM CroBam
3 TemMu, a TaKOX B 3aBAAHHAX, A€ MOTPIGHO BU-
CMOBMIOBATU CBOK AYMKY, Mig 4Yac ChinkyBaHHSA
OOWH 3 OOHWM, A0 YBarM y4HiB NpornoHyBanucb
OOMNOMIXHI dopasn, npuknagu, ski gasanun 3mory
He po3rybuTuCk i novaTu CinkyBaHHS.

B ekcnepumMmeHTanbHin rpyni po3sBuToK giano-
rYHOro MOBIEHHS BiaOyBaBCH LUNAXOM BUKOPU-
CTaHHs 3acobiB xuBonucy. [Jo yearun y4HiB 10-ro
knacy Oynu npegcTtaBneHi penpoaykuii kapTuH
BiJOMNX XYLOOXHWMKIB, HA OCHOBI Yoro 6yayBanacb
iHLLOMOBHa AdianoriyHa KoMyHikaLisi.

[nsa pobotn Ha ypoui 10-knacHukam 0yno 3a-
nponoHoBaHo nonotHa Knoga MoHe.

Claude Monet « The artists garden at Vétheuil»

Lxepeno : https://www.claudemonetgallery.org/The-Artists-Garden-At-Vetheuil-1880.html

Xig ypoky (JogaTtok) maB YOTMPUKOMIMOHEHT-
HY CTPYKTYpY:

1) akTyanizauisi 3HaHb Ta CfIOBHMKA Y4HIB,
3’ACyBaHHA €MOUIMHOro [J0CBiAYy CNPUNHATTH
TBOPIB XXMBOMUCY;

2) MOTMBALjis HaBYaHHS [AianoriyHoro MoB-
NEHHS;

3) CNpUNHATTA, 3aCBOEHHA Ta OCMWCIEHHS
YYHSIMW HaBYanbHO-BUXOBHOT iHChopMaLliT;

4) pomMallHe 3aBAaHHS.
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LLinsaxom cnoctepexeHHs 6yno BUSIBNEHO, LLIO
TBOpM 006pPa30TBOPYOro MUCTELTBa CMOHYKalTb
YYHIB 40 NOLUYKY Pi3HOMaHITHUX TEKCUYHUX OOM-
HWUb, SKi 6 gonoMornu imM iHTepnpeTyBaT BUTBIP
MUCTELTBA Ta BUCINOBUTU CBOI MOYYTTS, SKi BOHO
BUKIIMKaNo. TaknM YMHOM Y4Hi HE NPOCTO BUKO-
pucToByBanu nogaHum npuknag, a h Hamaranucb
NOLUMPUTK CBOI BUCNOBSIOBaHHSA. Takox Ha ypoui
YUHi oTpuManu 3af0BOMEeHHSA BiA BiABiAdyBaHHS
OHNawnH-BUCTaBKM B JIOHAOHCHKIN HaLiOHAarnbHIN
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ranepei. Npo KOXHY KapTUHY MOxHa Byno npo-
cnyxatu iHdopmauito Ta pPO3BUHYTM CBOI Ha-
BMYKM B ayfditoBaHHI, KyrnbTypOmnorivyHi 3HaHHS,
a TaKoX ecTeTuyHe vyTT4. Llen Bug pobotum ctas
NOLUTOBXOM 181 CTBOPEHHSA AianoriYHOT KOMYHi-
KauiT M y4HSIMK, B SIKii BOHM PO3NoBiganu cBoe
BpaXKeHHS Bif BiOBiOyBaHHA KapTUHHOI raneper.
3acobu XuBoOMMCy CTBOPHKOKTbL B YYHIB nanitpy
€MOLil, Lo B CBO Yepry 3akapboBye B Nam’Ti
noB’A3aHi 3 UMM Aii, TakuM YNHOM HaBYarbHO-BU-
XOBHa iHhopMaLliss B TakOMy MOEfHaHHI 3aaTHa
3anuwaruncs 3 y4HeM Ha JOBruni yac.

HanpukiHui ypoKy cepen y4HiB Oyno npose-
AEeHO ONMUTYBaHHS, sike nokasano, wo 99% y4His
oTpuUManu no3nTUBHI emolii Big ypoky, 88% yu-
HiB BignoBinu, wo iM 6yno uikaBo CniflKyBaTUCh
OOWH 3 O4HMM Ha Temy 0Opa3oTBOpPYOro MucCTe-
utBa Ta 70% He BigvyBanu TpuUBOrY, KOMW no-
TpibHO Gyno 6patu yvacTb B gianosi. 3aranom
aKTMBHICTb YYHIB Nig 4ac gianoridyHol ianbHOCTI
B eKcrnepuMeHTanbHin rpyni 6yna BULLOHO, WO Ta-
KOX NiATBEPLKYE BUCOKUN PiBEHb €CTETUYHOro
3aJ0BOSIEHHS BiJ YPOKY 3 BUKOPUCTAHHSIM TBOPIB
00pas3oTBOPYOro MUCTELITBA.

3 ornsaay Ha Bullle 3a3HavyeHe MOXHa CTBep-
DPKYBaTH, LLIO PO3BUTOK KOMMNETEHTHOCTI B @HMMin-
CbKOMY Aianori4HoOMy MOBMEHHI Yy4HiB 10-ro
Kracy Moxe eeKkTMBHO peanisyBaTucCb 3 BUKO-
puUcTaHHsM 3acobiB XXUBOMWCY, SIKi He Tinbkn 36a-
rayyoTb MONOAb B €CTETUYHOMY, AYyXOBHOMY Ta
KynbTYypHOMY MfaHi, a n nekcudyHomy. Bigkpuea-
I0Tb MOXITMBOCTI A1151 BAOCKOHANEHHSA CIOBHMKO-
BOrO 3arnacy, MOTUBYIOYUN 4O BUCIIOBIIEHHS Brac-
HUX MOYYTTIB Ta OYMOK.

BUCHOBKM Ta nepcrnekTMBU LOCHIMKEHHS.
lMpoBeaoeHun ornag nitepatypHUX mxepen, woao
NUTaHHSA PO3BUTKY AianoriyHOro MOBJSIEHHS Ta 3a-
CTOCYBaHHS XMBOMUCY B HaB4arbHO-BUXOBHIN gi-
ANbHOCTI, 3acBigvye BaXXNUBICTb OiNbLU LLMPOKOTO
3aCTOCYyBaHHS [iarioriYyHOro MOBJIIEHHA Ha ypokax
aHrnincbkoi MOBM B NOEAHAHHI 3 3acobamu »KUBO-
nucy, agXe TakMM YMHOM BiABYBaETbCS KOMMIEK-
CHWIA BNAMB Ha OOPMYyBaHHS HE fMLLIE iHLLOMOB-
HOI KOMYHIKaTUBHOI KOMNETEHTHOCTI Y4Hs1, @ 1 Ha
noro ocobucTicTb B LUinomy. byno susieneHo, Lo
Barome Micue y BMBYEHHI aHMMINCbLKOI MOBW MOCi-
Aae gianor MixX y4acHMKamm HaB4asribHO-BUXOBHO-
ro nNpoLecy, TOMy LWO Le He TiNbKX NiHFBICTUYHUIA
0BMiH MiXk CTOPOHaMM KOMYHIKaTUBHOI QisiNbHOCTI,
a Le 1 npoLec CTBOPEHHS iHLLOMOBHOMO cepeno-
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BMLLA, B SKOMY LinieHanpaBneHo BUKOPUCTOBYETb-
Cs1 iHO3eMHa MOBa, L0 B CBOK Yepry MOTUBYE [0
CMPUMHATTS, aHari3sy NoYyToro Ta NpoayKyBaHHHO.
BpaxoBytoun, LLO LLie OOHIEID BaXITMBOKO AisrbHic-
Tio Ans y4vHiB 10-ro knacy BucTynae CnisikyBaHHs,
3aBAaHHs Ha PO3BUTOK aHIMIMCBHKOro AianoriyHoro
MOBIEHHSI 3 3acobamu XXMBOMUCY MOXYTb CTaTh
rapMOHINHUM erleMEHTOM YPOKY.

Mig Yac npoBegeHHA neplioro erany AoCHi-
IPKEHHS, LUISIXOM ONUTYBaHHA 42 peCNOHAEHTIB,
Bynu BUABNEHI TPYAHOLLI, 3 SKUMU 3iLUTOBXYHOTb-
cs y4Hi 10-ro knacy Ha ypoui aHrmincbKoi MOBK
nig yac opMyBaHHA KOMMETEHTHOCTI B Aiano-
riYHOMY MOBIEHHI. HanGinblue 3a BCe YYHi XBU-
NIOKTBCA 3a Te, WO MOXYTb CKasaTWu LOCb He-
npasunbHo (59.5% pecnongeHTiB). Ha gpyromy
MiCLli OOMEXXEeHUN CNOBHUKOBUIM 3anac, sSIKUN He
MOXe 3abe3nevynT OOCTaTHbOI KOMYHIKaTUBHOI
Bignosigi nig 4Yac gianory (42.9% pecnoHAeHTIB).
Takox B y4HiB MOXe He OyTu GaxaHHA nposiB-
NATW aKTUBHICTb Ha ypoui nig Yac Aianori4yHoro
MOBJIEHHS, a[)Ke BOHU He BMEBHEHI, LLIO CKaXyTb
BCE MPaBWUIIbHO | Yepe3 CBOi MOMWUITKM MOXYTb
oTpUmaTtu He3afoBiribHy OUiHKY (35.7% Yy4HiB).
e 35.7% pecnoHOeHTIB BiANOBINK, WO ANSA HUX
BUHWKAE CKMNagHIiCTb, KON BOHW nepebysBatoTb
B LIEHTPI yBaru BCbOro Knacy.

Po3pobneHunit Ta NpoBeAEHUIN YPOK 3 PO3BUT-
Ky KOMMETEHTHOCTI B aHrMiNCbKOMY AianoriYyHoOMy
MOBIeHHi cepep y4HiB 10-ro knacy 3 BUKOPUCTaH-
HAM TBOPIB XXMBOMUCY NOKa3aB, Lo 3a APY>KHbOI aT-
MOCepu B Knaci, BpaxoByoun NcUxoisionorivHi
0COBNMBOCTI YYHIB Ta BUKOPUCTOBYIOYN €IEMEHTH
XMBOMUCY MOXHa 3MEHLUUTU PiBEHb TPUBOXHO-
CTi, NOrMMOUTK CNOBHUKOBUIA 3anac, MOTUBYBaTH
OinbLUy KiNbKICTb YYHIB 40 y4acTi B KOMYHiKaTMB-
Hin pianbHOCTI knacy. OnuTyBaHHS, NpoBedeHe
B KiHUi YPOKY MoKasano, WO MO3UTUBHI emoLil
Big ypoky oTpumanu 99% y4yHiB. [Ans 88% y4yHiB
BMSIBMITOCb LiKaBUM CRifiKyBaTUCb OAMH 3 OOHUM
Ha Temy obpasoTtBop4yoro mucteutsa 1a 70% He
BigYyBanu TpuBOry, Konu notpibHo Oyno Gpatn
yyacTb B dianosi. 3aranioM akTMBHICTb YYHIB nig
Yyac AianorivyHoi AisnbHOCTI B eKCnepuMeHTarbHIn
rpyni Oyna BULLIOD, LLO TaKOX MiaTBEpOKye Haba-
raTo MeHLLUMIN piBEHb TPUBOIN.

lNepcnekTnBy noganblUOro  OOCHIIKEHHS
BOA4YaeMO y NPOOOBXKEHHI BUBYEHHS OCOONMBOC-
Ten opMyBaHHs LianioriYHOr0 MOBMEHHS Y4YHIB
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CTapLloi KoM Ta po3polui KoMMnekcy Brnpas
Ons edheKTUBHOI B3aeMogii Ha ypoLli.

Cnucok BUKOpUCTaHUX mxepern

Omutpenko, O. B., babauw, J1. B., Komapogsa,
O. I. (2016). WUnaxn peanisaujii eCTETUYHOrO BU-
XOBaHHSI Ha ypokax iHO3eMHOi MoBW. IMidx Cy-
yacHozo [ledazoea, 6, 62-64

3abonotcebka, O. O. (2011). AkTyanbHi npo-
onemm MeToamku BUKNaAaHHSA aHrniicbKoi MOBMW.
ledazoeiuHi Hayku, 58, 98-104. XepcoH: XAY.

34astoH, J1., O3t0b6a, M. (2021). dopmyBaHHSA
COLiOKYyNbTYPHOI KOMMETEHTHOCTI 3acobamu Ko-
MIKCIB Ha ypoKax YKpalHCbKOI MOBW B CepeaHin
wkoni. Ars Linguodidacticae, (7), 53—60.

KonogskHa, B. B. (2004). HaBuyaHHA giano-
rYHOro MOBJIEHHS Ha YpOKax aHrmincbLKoI MOBU
3a KOMYHIKaTMBHOK METOAUKOW. AHesilicbka
Moea ma flimepamypa, 5,4 — 9

MapTtuHoBa, P. KO. (2004). LinicHa 3aearnbHo-
MemoduyHa Moderlb Hag4aHHS IHO3eMHUX MOS.
Bua wik.

Hikonaeea, C. 0. (2008). OcHosu cy4acHoi

MemoOuKU euKnadaHHs IHO3eMHUX MO8. JIEHBIT.

CknsapeHko, H. K. (1999). CyyacHi Bumoru go
BrpaB Ans popMyBaHHS iHLUOMOBHUX MOBJIEH-
HEBUX HABWYOK Ta BMiHb. IHo3emHi Mosu, 3, 3-7

CrtaHkeBuy, H. (2010). HaB4yanbHO-mMoBneH-
HeBa cuTyaulis y AianoriyHOMy MOBFEHHI: CTpa-
Teria mogentoBaHHA. Teopis i [Mpakmuka Bukna-
OaHHs YkpaiHcekoi Mosu sik IHo3emHoi, 5, 53—60

Tokapesa, H. M., WWamHe, A. B. (2017). Bi-
Koea I nedazoaiyHa ricuxonoais. MNigpyyYHnK Ons
CTYOEHTIB BULLIMX HaBYanbHMX 3aknagis. Knis.

Xinsko H. B. (2012). HaB4aHHs gianori4Horo
MOBMEHHS K 3acib po3BUTKY KpeaTUBHOIO MUC-
NeHHsa y4HiB. AHeniliceka Moea ma Jlimepamy-
pa, 13 (347), 2-11

YepHuw, B. B. (2011). 3acobu dopmyBaHHSA
iHLLOMOBHOI KOMMETEeHLUiT y AgianoriyHoMy MOB-
neHHi. IHozemHi Mosu, 3, 15-22.

Byram, M. (1997). Teaching and assessing
intercultural communicative competence.
McGraw-Hill.

Catterall, J. S. (2002). The arts and the
transfer of learning. In R. Deasy (Ed.), Critical
Links: Learning in the arts and student academic
and social development, 151-157. Arts Education
Partnership.

39

Efland,A. (2002). Artand cognition: Integrating
the visual arts in the curriculum. Teachers College
Press & Reston.

Eisner, E. (2002). The arts and the creation of
mind. Yale University Press.

Howe, C. and Abedin, M. (2013). Classroom
dialogue: a systematic review across four
decades of research. Cambridge Journal of
Education, 43:3, 325-356.

Jensen, E. (2001). Arts with the brain in
mind. Association for supervision and curriculum
development.

Lampert, N. (2006). Critical thinking
dispositions as an outcome of art education.
Study in Art Education, 47 (3), 215-228.

Lyle, S. (2008). Dialogic teaching: discussing
theoretical contexts and reviewing evidence from
classroom practice. Language and Education, 22
(3), 222-240.

Lynn, C. and Hartle, P. (2015). Arts Integration
and Infusion Framework. Early Childhood
Education Journal, 289—298.

Mercer, N. (2000). Words and minds: how we
use language to think together. Routledge.

Mercer, N. and Howe, C. (2012). Explaining
the dialogic process of teaching and learning:
The value and potential of sociocultural theory.
Learning, Culture and Social Interaction, 1, 12-21.

Nystrand, M., Gamoran, A., Kachur, R. and
Prendergast, C. (1997). Opening dialogue:
understanding the dynamics of language and
learning in the English classroom. Language 74,
444. doi: 10.2307/417942

Piaget, J., & Cook, M. T. (1952). The origins
of intelligence in children. International University
Press.

Resnick, L. B., Asterhan, C. S. and Clarke,
S. N. (2015). Socializing intelligence through
academic talk and dialogue. American
Educational Research Association.

Rooney, R. (2004). Arts-based teaching and
learning. Review of the literature. VSA Arts and
Rockville, MD: Westat.

Snow, C. E. (2014). Input to interaction to
instruction: three key shifts in the history of child
language research. J. Child Lang. 41, 117-123.

Vygotsky, L. S. (1978). Mind in society: The
development of higher psychological processes.
Harvard University Press.



ARS LINGUODIDACTICAE - 10 (2-2022)

Wells, C. G. (1999). Dialogic inquiry: towards
a sociocultural practice and theory of education.
Cambridge University Press.

References
Byram, M. (1997). Teaching and assessing
intercultural communicative competence.
McGraw-Hill.

Catterall, J. S. (2002). The arts and the
transfer of learning. In R. Deasy (Ed.), Critical
Links: Learning in the arts and student academic
and social development, 151-157. Arts Education
Partnership.

Chernysh, V. V. (2011). Zasoby formuvannia
inshomovnoi kompetentsii u dialohichnomu
movlenni. Inozemni movy [Means of formation of
foreign language competence in dialogic speech.
Foreign languages], 3, 15-22. Kyiv: KNLU.

Dmytrenko, O. V., Babash, L. V., Komarova,
O. I. (2016). Shliakhy realizatsii estetychnoho
vykhovannia na urokakh inozemnoi movy [Ways
of implementing aesthetic education in foreign
language lessons]. Imidzh suchasnoho pedahoha
6, 62-64 (in Ukrainian).

Efland, A. (2002). Artand cognition: Integrating
the visual arts in the curriculum. Teachers College
Press & Reston.

Eisner, E. (2002). The arts and the creation of
mind. Yale University Press.

Howe, C. and Abedin, M. (2013). Classroom
dialogue: a systematic review across four
decades of research. Cambridge journal of
education, 43:3, 325-356.

Jensen, E. (2001). Arts with the brain in
mind. Association for supervision and curriculum
development.

Khilko N. V. (2012). Navchannia dialohichnoho
movlennia yak zasib rozvytku kreatyvnoho
myslennia uchniv [Teaching dialogic speech as a
means of developing students’ creative thinking].
Anbhliiska mova ta literatura, 13 (347), 2-11 (in
Ukrainian).

Kolodiazhna V. V. (2004). Navchannia
dialohichnoho movlennia na urokakh anhliiskoi
movy za komunikatyvnoiu metodykoiu [Teaching
dialogue in an English classroom using the
communicative method]. Anhliiska mova ta
literatura, 5, 4 — 9 (in Ukrainian).

40

Lampert, N. (2006). Critical thinking
dispositions as an outcome of art education.
Study in Art Education, 47 (3), 215-228.

Lyle, S. (2008). Dialogic teaching: discussing
theoretical contexts and reviewing evidence from
classroom practice. Language and Education, 22
(3), 222-240.

Lynn, C. and Hartle, P. (2015). Arts Integration

and Infusion Framework. Early Childhood
Education Journal, 289—298.

Martynova R. Yu. (2004). Tsilisna
zahalnometodychna model navchannia

inozemnykh mov [A comprehensive model of
teaching foreign languages]. Vyshcha shk.

Mercer, N. (2000). Words and minds: how we
use language to think together. Routledge.

Mercer, N. and Howe, C. (2012). Explaining
the dialogic process of teaching and learning:
The value and potential of sociocultural theory.
Learning, Culture and Social Interaction, 1, 12-21.

Nikolaieva S. lu. (2008). Osnovy suchasnoi
metodyky  vykladannia  inozemnykh  mov
[Basics of modern methods of teaching foreign
languages]. Lenvit.

Nystrand, M., Gamoran, A., Kachur, R. and
Prendergast, C. (1997). Opening dialogue:
understanding the dynamics of language and
learning in the English classroom. Language 74,
444. doi: 10.2307/417942

Piaget, J., & Cook, M. T. (1952). The origins
of intelligence in children. International University
Press.

Resnick, L. B., Asterhan, C. S. and Clarke,
S. N. (2015). Socializing intelligence through
academic talk and dialogue. American
Educational Research Association.

Rooney, R. (2004). Arts-based teaching and
learning. Review of the literature. VSA Arts and
Rockyville, MD: Westat.

Skliarenko N. K. (1999). Suchasni vymohy
do vprav dlia formuvannia inshomovnykh
movlennievykh navychok ta vmin. [Modern
requirements to designing exercises for building
foreign language speaking skills and abilities].
Inozemni movy, 3, 3-7.

Snow, C. E. (2014). Input to interaction to
instruction: three key shifts in the history of child
language research. J. Child Lang. 41, 117-123.

Stankevych N. (2010). Navchalno-
movlennieva  sytuatsia u  dialohichnomu



ARS LINGUODIDACTICAE - 10 (2-2022)

movlenni: stratehiia modeliuvannia. Teoriia
i praktyka vykladannia ukrainskoi movy yak
inozemnoi [Learning and speaking situation
in dialogic speech: modelling strategy. Theory
and practice of teaching Ukrainian as a foreign
language], 5, 53—60. (in Ukrainian).

Tokareva N. M., Shamne A. V. (2017). Vikova
i pedahohichna psykholohiia. Pidruchnyk dlia
studentiv  vyshchykh navchalnykh zakladiv
[Age-related and pedagogical psychology. The
textbook for university students]. Kyiv.

Vygotsky, L. S. (1978). Mind in society: The
development of higher psychological processes.
Harvard University Press.

Wells, C. G. (1999). Dialogic inquiry: towards
a sociocultural practice and theory of education.
Cambridge University Press.

Zabolotska, O. O. (2011). Aktualni problemy
metodyky  vykladannia  anhliiskoi movy.
[Methodology issues of teaching English].
Pedahohichni nauky, 58, 98-104. KhDU.

Ziaziun L., Dziuba M. (2021). Formuvannia
sotsiokulturnoi kompetentnosti zasobamy komiksiv
na urokakh ukrainskoi movy v serednii shkoli
[Using comics in a Ukrainian classroom to build
sociocultural competence in secondary school
students]. Ars Linguodidacticae, (7), 53—60.

Oopartok
Ypok aHrnincbKoi MOBM 3 PO3BUTKY AianoriYyHoro MoBrieHHA y4HiB 10 knacy 3 BUKOpPUCTaH-
HAM TBOPIB XXMBONUCY

Tema ypoky: «In the fascinating world of fine art».
OCBiTHbO-BUXOBHi 3aBAAHHA TEMU — CTBOPUTM KOMAGIOPTHI YMOBM B KNaci Ans po3BuTKY Aianoriy-

HOro MOBJ1€HHA yLIHiB 3acobamu XMBOMUCY.

HaB4yanbHa meTa — po3BUTOK KOMYHIKATUBHUX YMiHb B AianoriyHOMY MOBFEHHI, PO3LUMPEHHS 3HaHb
NEeKCUKKN aHrnincbkoi mosn 3 Temu «Muncteutso. XXusonme».

Po3BuBanbHa MmeTta — pO3BUTOK [ianoriYyHOr0 MOBIIEHHS, 0OPa3HOro MUCIIEHHS Y4YHIB 3acobamu
YKMBOMWUCY, a TaKOX, NOr4YHOro MUCIEHHS, Yepes NPoBeOEHHS Taknx onepawin Sk aHanis, NopiBHAHHSA,
CMPUHATTS TBOPIB MUCTELTBA Ta X iHTepnpeTauis B 4ianoriyHOMY MOBMEHHI.

BuxoBHa meTa — po3WMPUTK YSBNEHHSA YYHIB NPO XMBOMWC Ta MOro GaratorpaHHicTb. Buxosatun
GaxkaHHs [OCnigKyBaTW CBIT MUCTELTBA, @ TaKoX NoBary 40 AyMOK iHLUMX.

Tun ypoky: koMGiHOBaHWI (YPOK 3aCBOEHHS HOBMUX 3HaHb Ta (POPMYBAHHS BMiHb | HABMYOK).

OO6napgHaHHA: penpoaykKuil KapTuH, TEKCT, aydiomaTepianu, 30WnT, NigpyyYHUK, BigeoMmarepianu.

MeToau, dopmu i npunomMmmn HaBYaHHA: meTog 6ecian, rpynosui metog, poboTa B napax.

Xld YPOKY
I. AKkTyani3auisi onopHMX 3HaHb Ta eMOLiNHOro focBiay.

Teacher:

Hello, dear students, | am very glad to see you in our lesson! Look at the reproductions of paintings
by famous artists and discuss with each other your mood today. Ask your interlocutor which picture his
inner state/mood is associated with and why. Use the words and phrases given below:

nervous, upset, tense.

Painting, a canvas, a brush, landscape, a masterpiece, a work of art.
Happy, relaxed, agitated, pleased, sad, despondent, cheerless, frustrated, depressed, angry,

e How are you? / What's up? / How’s it going?

¢ You seem to be in great mood today / Looks like you’ve had a good day.

e You seem a bit tired/stressed/distracted.
e Smile it off!
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To be in high spirits...

To be in low spirits...

What ails you?

My mood is like a... painting...

The painting «...» by the artist... reflects my inner state/mood because...

Teacher: Paintings allow you to see the world through the eyes of an artist. Let’s think about the
questions below.

e Are you interested in art?

e What world-famous artists do you know/like?

e What styles of painting do you like? (realism, expressionism, impressionism, surrealism...)

Il. MoTuBauis HaBYanbHOI AiANbHOCTI (OrosfIoWeHHA TEMU Ta METU YPOKY).
The artist’s vocation is to send light into the human heart». George Sand
Problematic questions:

— Do you agree with the quote?

— What do you think is the role of art, namely painting, in a person’s life?

— Do you have a place in your heart for art? What kind of art fascinates you?

Teacher: The topic of our lesson today is «The fascinating world of fine art». In the lesson, you will
learn about the National Gallery in London and will practice dialogue.

lll. CnpunHATTA, 3aCBOEHHSA Ta OCMUCIIEHHA YYHAMM HaBYalibHO-BMXOBHOI iH(hopMaLlii.
Exercise 1.
A) Read and translate the text. Before reading the text, familiarize yourself with the words given
after the text.
B) Put 5 questions for a discussion with your friends

The National Gallery is an art gallery in London with one of the world’s finest collections of European
paintings. What makes this gallery so important is that The National Gallery has many paintings of very
high quality and also because it has paintings by famous artists whose works are very rare. When the
National Gallery opened, there was a strong opinion that paintings of the High Renaissance period of
the late 1400s to Baroque paintings of the 1600s were the finest type of art. The word primitive was
used to describe Italian paintings from the 1300s and early 1400s. Luckily, the director of the Gallery,
Sir Charles Eastlake, thought it was important to collect some of these primitive paintings and the more
popular High Renaissance paintings. That is how the National Gallery came to own so many very rare
works from the Late Middle Ages and Early Renaissance periods.

In the 1870s the Gallery was lucky to get two collections of paintings by famous Dutch artists. The
building had to be made larger to house them. The Gallery was also given paintings by famous British
artists; soon there were so many that most of them were moved out to a new gallery called the Tate
Museum of British Art.

The first paintings in the National Gallery collection came from the financier and collector John Julius
Angerstein. They consisted of Italian works, including a large altarpiece by Sebastiano del Piombo,
The Raising of Lazarus, and fine examples of the Dutch, Flemish and English Schools. The National
Gallery in London curates some of the most awe-inspiring paintings by the greatest painters of all
time. Their exhibits include works by Michelangelo, Rembrandt, Monet, Leonardo Da Vinci, Picasso,
Raphael, Seurat, Van Gogh, Caravaggio, Hans Holbein the Younger, Botticelli, Nicolas Poussin, and
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many other paint-brush legends. Among them, some of the most famous paintings are «Virgin of the
Rocks», «Portrait of a Man», «The Hay Wain», «Van Gogh’s Chair», and many others.

Vocabulary:
o Art gallery — a room or building for the display or sale of works of art.
o Artist — a person who creates paintings or drawings as a profession or hobby.
o Exhibits — publicly display (a work of art or item of interest) in an art gallery or museum or at a
trade fair.
o Awe-inspiring — causing you to feel great respect or admiration.
¢ Paint-brush — a brush used for putting paint on a surface or on a picture.

Exercise 2. Visiting the online exhibition in London’s National gallery (https://nationalgallery.
moyosaspaces.com/ ).

Teacher: Let's go to London’s National Gallery! It was not so long ago that it became possible to
visit various museums, galleries, etc. online. This is a great opportunity to touch the beautiful, most
famous works of art with your inner world. This online exhibition offers an opportunity to appreciate an
unusual combination of artists and styles. The collection consists of 20 paintings from Giotto to Monet
and Caravaggio to Turner. The drawings were selected and voiced by the director, Dr. Gabriele Finaldi.

Exercise 3. English Conversation Practice «Going to Art Gallery». Create a dialogue with your
partner about visiting an online gallery. Check out a sample of such a dialogue.

John: Hi, Hanna! How are you?

Hanna: Hi, John! I'm Fine, thank you. Yourself?

John: I'm also good, thanks. | visited the National Gallery of Art in London online.

Hanna: Oh, | just went there last month...so, how was it?

John: Great! It's a nice way to learn more about the most famous paintings. How was your
experience?

Hanna: | was excited about the painting «The painter’s daughters chasing a butterfly» by Thomas
Gainsborough. This picture reflects the fugitive nature of childhood. What did you like?

John: | was totally amazed by Rembrandt’s painting «Belshazzar’'s Feast». This Rembrandt’s
rendition of the «writing on the wall» story packs a huge emotional punch. At over two metres wide this
picture impresses with its dimensions and emotionality. What do you think of the exhibition as a whole?

Hanna: | liked the online exhibition of paintings. This is a great opportunity to learn interesting
information about works of art. And | am sure you did.

John: Yes, me too. Now | have even more desire to travel to see everything live.

Hanna: This is a wonderful wish, may it come true! It's time for me to go, | was glad to see you. Say
hello to your family for me.

John: Thank you, | will! Take care now. Good bye!

Hanna: Thank you, John! Good bye.

Exercise 4. Read and translate the quotes of famous people about art and choose the ones you like
the most. Discuss the selected quotes in pairs, justify your choice.

o [ liked the expression...

o Which expression did you like the most?

e There is something to think about here...

e From my point of view...

e In my opinion...

e [ don’t agree fo...

o Personally, | feel that...

e [ think / consider that ...
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1. «Every child is an artist; the problem is staying an artist when you grow up». — Pablo Picasso

2. «If you hear a voice within you say: “You cannot paint’, then by all means paint, and that voice will
be silenced» — Vincent Van Gogh

3. «There is nothing more truly artistic than to love people». — Vincent van Gogh
4. «Art washes away from the soul the dust of everyday life». — Pablo Picasso
5. «Poor is the pupil who does not surpass his master». — Leonardo da Vinci

6. «If people knew how hard | worked to get my mastery, it wouldn’t seem so wonderful at all». —
Michelangelo

7. «Great things are done by a series of small things brought together». — Vincent Van Gogh
8. «Inspiration does exist, but it must find you working». — Pablo Picasso

Exercise 5. Reflection.

¢ What emotions did you get from the lesson, positive or negative?

e Was it interesting for you to communicate with each other on the subject of fine arts?
¢ Did you feel anxious when you had to participate in dialogues?

IV. JomallHe 3aBOaHHS.
Find the definition of the given art styles. Also, for each style, find an example of a reproduction of a
painting that corresponds to it.

Classicism
Romanticism.
Realism.
Impressionism.
Expressionism.
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TEACHING ENGLISH DIALOGUE TO 10™-GRADE SCHOOLERS:
VISUAL ART ACTIVITIES IN THE CLASSROOM

Laryssa Zyazyun (Ukraine), Anna Razboinikova (Ukraine)

Abstract

Background. The article investigates the educational potential of visual arts for teaching English dialogue to
high school students. The analysis of literature indicates the importance of using visual arts in teaching dialogue to
secondary school students as it enables increasing the motivation of students to communicate, creates favourable
conditions for creativity, and also reduces anxiety in the classroom.

Purpose. Numerous studies have examined the educational potential of visual arts for teaching foreign
languages, but no research has been found which give insight into the impact of visual arts on teaching spoken
dialogue to high schoolers. Therefore, the goal of this paper is to study the effectiveness of using painting in an
English classroom for enhancing dialogic communication.

Methodology. The methodology of the research rests on the experimental instruction of the 10"-graders
(n=42) which was carried out in three stages. In the first stage, the survey was conducted in order to identify the
difficulties that students face while doing tasks on the development of English dialogic speech. The second stage
of the experimental research was the instruction in English targeted at the development of dialogic speaking skills
in students using works of art. In the third stage of the experiment, the results were analyzed and the conclusions
of the research were formulated.

Results and discussion. The analysis of the surveyed difficulties faced by the students in the process of
instruction indicates that 569.5% of the respondents feel anxiety because of fear to make a mistake, 42.9% of the
students have difficulties because of limited vocabulary, 35.7% of the schoolers are passive in class for fear of
receiving a poor mark, and 35.7% of the respondents feel shy to speak up. The survey made after the experimental
instruction showed that 99% of students exercised positive emotions in the classroom,; 88% of the students found
it interesting to communicate with each other while discussing fine arts and 70% of the respondents did not feel
anxious when it was necessary to participate in the dialogue. The obtained data confirm the effectiveness of using
visual arts for teaching spoken dialogue to secondary school students.

Keywords: spoken dialogue, visual arts, aesthetic education, communicative activity, high school students.
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BUKOPUCTAHHSA TEXHONOTITi APAMATU3ALIT B MPOLIECI PO3BUTKY
BMIHb AYAIIOBAHHSA YYHIB NOYATKOBOI LUKONKN

AHOmaujis

Y cmammi suceimiieHo numaHHs1 8UKOpUCMaHHs Opamamua3auyii 8 npoyeci gpopmysaHHs aHar10MOBHOI aydu-
MUBHOI KOMIemeHmMHOCMI y4Hi8 no4yamkoeoi wkosnu. [NpoaHanizogaHo CymHiCmb MOHAMMS «aydumueHa KoMrie-
meHmHicmb» ma ii 3micm 8i0nogidHo Ao pieHs Neped-A1, susHayeHo20 y Ho8Il pedakyii 3acarnbHOE8PONelCbKUX
pexkomeHdauilt 3 mosHoi oceimu (2020), 0bepyHmMo8aHO MOXIUBICMb 3acmocysaHHs1 Opamamu3ayii y Hag4aHHi
aHaniticbKoi Mosu dimeli MOfToOWO020 WKIIbHO20 BiKY ma 8a)/usiCmb ii BUKOpUCMaHHS Ha MmoYamkKoeoMy emarli
Hag4yaHHs. 30ilicHeHUU meopemuyYHUl aHani3 Haykosux Oxepesn 3 numaHb ¢hopMy8aHHsI ayOumueHOI KoMrie-
MeHMmMHOCMI, MOYUHaKYU 3 8UC8IMIIeHHST pobomu McuxonoaiyHUX MexaHiamie ayditoeaHHs1 o crieyudhiku Hag4aH-
Hs1 ayditogaHHs y nodyamkosil wkosi. Ha nidcmasi yb020 aHasidy ma ypaxyeaHHsi npakmu4yHoz2o docgidy pobomu
asmopamu po3pobrieHuli KOMeKC ernpas 3 hopmysaHHsI ayOuMmMuUEHOI KOMIemeHMmMHOCmi MOI00WUX WKOSISPIE.
Y HboMy npedcmaeneHi ma onucaHi emanu/nidemanu pobomu 3 ¢hopMmy8aHHS ayOuUMUBHOI KoMremeHmMHocmi
ma ix 3amicm — enpasu 3 iHmezaposaHuMu erieMeHmamu dpamamu3auyii. Po3pobreHull KOMIeKc 8rpas rpoisto-
cmposaHull npakmMu4YHoO Po3pobKOK. 3acmocysasuiu KOMIIIIEKC 8rpas 8 yMo8ax Hag4yaHHS MO/1I00WUX WKOJISI-
pis, asmopu nidcymosytoms, w0 Memo0 Opamamu3dauji € dieaum 3acobom onmumizauii popmMyeaHHsI aH2ITIOMO8-
HOI' ayOumueHOi KoMIemeHmMHOCMI y4HI8 Mo4Yamkoe8oi WKOJIU Ha ypoKax aHarilicbKoi Mosu.

Knroyoei crnioea: aydumusHa KomrnemeHmMHicmsb, pamMamusauisi, y4Hi Mo4amKoeoi WKOsIU.

Bctyn. MNoctaHoBKka npobnemMu Ta akTy- [o cknagy ui€ei KOMNETEHTHOCTI Ha HeLlo-
anbHicTb gocnigxeHHA. EdekTnBHE BMBYEHHSA AaBHO Bu3HadyeHomy piBHi [Mepen-A1 (Council
aHrMiNcLKOi MOBM Y MoyaTKoBil wkoni B Haw yac  Of Europe, 2020:48) Hanexartb Taki yMiHHSA, AK
€ 0cOBNMBO aKTyanbHUM, TOMY LLO Y Liei nepioa YMiHHSA PO3YMIiTU KOPOTKi, Ay>Ke NpOCTi 3anuTaH-
MOBHi HaBWYKM Ta MOBMEHHEBI YMiHHA. Bigomo, A€HHI 3Hanomi cnosa, undpu, UiHM, AaTy Ta AHi
LLIO METOI0 HABYaAHHS IHO3EMHOT MOBM € hopMy- Tl./I)KHFI AKWO BOHM BUMOBMSIOTLCH MOBIfbHO Tg
BaHHA [HLUOMOBHOI KOMYHIKAGTUBHOI KOMMNETEHT- HITKO, 'y NOBCAKACHHOMY 3H5_M0M0My KOHTEKCT!

: o Ta CynpOBOMAKYKTbLCS HAOYHICTIO abo ectamu
HOCTI, siIka B CBOI 4Yepry BKIOYAE NiHIBICTUYHY, ,
. ON1S1 NonerweHHa po3yMiHHS Ta MOBTOPHOHTHCA
COUIOKYNbTYpPHY Ta nparMatudHy KOMMETEHTHO- _ , : o
. . . y pasi HeobxigHocTi (¢ 48). CTpaTeriyHi yMiHHS,
CTi, BM3Ha4yeHi y 3aranbHOEBPONENCHKNX PEKO- . .
_ B , _ Lo 3abe3neyvyroTb YCMilHY peuenLito, Ha 3asHa-
MeHaauisx 3 moBHoi ocBiTh (Council of Europe, . L
. YeHOMYy piBHi Ta piBHI A1, BKNOYaOTb BUBEAEHHS
2020). Po3BMTOK UMX KOMMNETEHTHOCTEM Ha OC-

s . . . . CMUCHY CniB/3HaKiB, SIKi 0O3Ha4Yal0Tb KOHKPETHI Ail
HOBI AisiNbHICHO-OpiEHTOBaHOroO (action-oriented Ta 06'€KTM Ta 3BydaTh Y 3HANOMOMY NOBCSKAEH-

approach) nipxopy cnpusae OPMyBaHHIO 0COBU-  omy koHTEKCTI, CXOXI 31 3BydYaHHSIM CIIiB PIAHOT
CTOCTI, 3aaTHoI i Baxatoyoi 6paTn yyacTb B Mix- MOBM Ta/abo CynpOBOMXKYIOTCS KapTUHKOIO a6o
KyNnbTYPHIi KOMyHiKkaLil. Benuke 3HaveHHst Anst  jkoHkoto (Council of Europe, 2020:60).

peanisauil Takol KOMYyHikauii Mae ayouTuBHa Omke, Ons POPMyBaHHA ayOUTUBHOI KOM-
KOMMETEHTHICTb sika 3abeaneyvye yChilwHiCTb y4a- NETEHTHOCTI Y4YHIB MOYATKOBOI LLKOMN BaroMumm
CTi NognHM y npouecax peuenuii Ta iHTepakuil. € TaKi nepenymMoBU: BUKOPUCTAHHS KOHKPETHOI Mo-
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BCAKOEHHOI JIEKCUKU; BUKOPUCTAHHA HAOYHOCTI Ta
XeCTIB, SKi INOCTPYIOTb KOHKPETHY NEKCUKY Ta Mno-
nerwyoTh il CNPUAHATTS; BUKOPUCTAHHS KOPOTKMX
peyeHb Ta 3anuTaHb y NOBCSKAEHHOMY 3HANOMOMY
KOHTEKCTi; MOBINMbHUA TEMM MOBJIEHHS Ta YiTKICTb
BMMOBW, MOXIMBICTb MOBTOPEHHSA Y pasi NnoTpedu.

3a3HauyeHi nepeaymMoBU OBrpyHTOBYHOTH He-
00XigHICTb 3acTocyBaHHS Takux 3acobie hopmy-
BaHHSA ayguMTMBHOI KOMMETEHTHOCTI MOMOALIMX
LKONapiB, SK pyx, irpn Ta gpamatusadia. [lo oc-
TaHHbLOI BXE MPUKyTa MEeBHa yBara METOOUCTIB,
SKi po3rNsgarnTb ii 3aCTOCYBaHHS Y HaBYaHHI
aHmnincbkoi moBu (bagaH Ta lonikoea (2020),
3y6puk. (2020), Muxannosa Ta iHw., 2021). 3
ornagy Ha 3asHa4YeHUn MeTOANYHUIN JOPOBOoK Ta
YTOYHEHI Uini OisanbHOCTI ayaitoBaHHS, 3acToCy-
BaHHs TexHornoril gpamaTuaadii nig Yac popmy-
BaHHS aygUMTMBHOI KOMMETEHTHOCTI MONogLwmx
LIKONSIPIB BUAAETLCA aKTyalbHUM.

AHani3 ocTaHHix gocnigkeHb i nyonikaudin.
TepmiH «ayaitoBaHHA» OyB 3anpoBagXeHUn B i-
TepaTypi aMepukaHCbkUM ncmxonorom BpayHowm.
AypaitoBaHHS — Lie PO3YMIHHS CIPUAHATOrO Ha CryX
YCHOIO MOBIIEHHSA. 3 TOYKM 30py ncmxodisionorii
ayfiloBaHHS TPAKTYETbCH SK NepuenTuBHa po3y-
MOBa MHEMiYHa LisnbHICTb. AyailoBaHHA MOBWH-
HO 3aMMaTu BaXnNMBe MicLe BXe Ha NoYaTkoBOMY
eTari HaB4aHHs1 iHo3eMHoI MoBUK. OBONOAIHHA ay-
JitoBaHHAM Ja€e MOXIMMBICTb peanidyBaTl BUXOBHI,
OCBITHi i po3BuBatodi Uini. BoHo go3Bonsie HaB4va-
TW CTYOEHTIB YBaXXHO NpuUcryxaTucs 40 3BYKOBOI
MOBM, hOpMyBaTK BMiHHS nepenbayatn 3HaveH-
HA 3MICTY BUCMOBY i, TaKUM YMHOM, BMXOBYBaTU
KyNbTYpYy CryXaHHs He TiNbKW Ha iHO3eMHin, ane
i Ha pigHin MoBi. BuxoBHe 3Ha4YeHHsT OpPMYyBaHHS
YMiHHS PO3YyMiTU MOBY Ha CNyX Monsarae B TOMY,
LLO BOHO MO3MTMBHO BNNMBA€E Ha PO3BUTOK Nam’s-
Ti NIOONHW, i, NepLu 3a BCce, HA PO3BUTOK CIyXOBOI
nam’aTi, ika € BaXKITMBOK HE TiNbKW ANsi BUBYEHHS
iHO3eMHOI MOBW, ane i byab-aKoro iHWoro npegme-
Ta (birn4, 2006).

OCHOBHOHO iHLLOMOBHOI KOMYHIKaQTUBHOI KOM-
NETEHTHOCTI € KOMYHIKaTMBHI BMiHHS, CdopMO-
BaHi HA OCHOBIi MOBIEHHEBUX 3HAHb i HABUYOK.
Omxe, ayailoBaHHA — Lie OOMH 3i YOTUPbOX BUAIB
MOBJIEHHEBOI AIANbHOCTI Y4YHIB, 3BOPOTHUN 3B'S-
30K FOBOPIHHSA, WO A03BOMSA€E 34iMCHIOBATN camMo-
KOHTPOMb 32 MOBO M 3HATW, Ha CKiflbKM BipHO
peani3ytloTbCs Y 3BYKOBI hOpMi MOBHI Hamipu
(PomaH, 2005).
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AyfitoBaHHS1 MOBMHHE 3aliMaT BaXnnBe Mic-
Le BXe Ha noyatkoBoMy etani. OBonogiHHA ayai-
IOBaHHAM [a€e MOXNUBICTb peanidyBaT BUXOBHI,
OCBITHiI i po3BuMBatoui Uini. BoHO Jo3Bonse yuntu
YUYHIB YBa)HO BCITyXOBYBaTUCS B 3BY4YHY MOBY,
dopmMyBaTM yMiHHA nepegbayatv CMUCIIOBUN
3MICT BUCIOBY i TaKMM YMHOM, BUXOBYBaTW KyIb-
TYPY CIyXaHHS He TifIbKW Ha iHO3eMHIn, ane i Ha
pifgHIA MOBI. AyaitOBaHHA CIyXWUTb | MOTYTHIM 3a-
coboM HaBYaHHS iHO3eMHi MoBi. BoHO Aae Mox-
NUBICTb OMaHOBYBaTW 3BYKOBY CTOPOHY MOBMW,
LLIO BMBYaETLCA, 1T POHEMHUI cknag i iIHTOHAL:
pWUTM, Harornoc, menoauka. Hanpuknag, Ha no-
YaTKOBOMY eTani, BUUTENMb YYNTb iTeN pPO3pi3Hsi-
TV 3BYKM i30N1bOBAHO i B MOEAHAHHAX, YyTU pi3-
HULO, YyTW OOBrOTY i CTUCAICTb, KiSTbKIiCHI i SIKICHI
xapaktepuctuku 3BykiB (PomaH, 2005). MNpunHs-
TO BBaXaT, WO aydiloBaHHA 3B’A3aHe 3 TpyaHO-
LWwamm 06’EKTUBHOIO XapaKkTepy, L0 He 3aneXnTb
Big camoro cnyxada. 3 UMM TBEPLKEHHAM MOX-
Ha NOroAnTbLCS JMLLE YaCTKOBO. Y4YHi HE MOXYTb
BU3HAYNTUN Hi XapakTep MOBHOMO MOBIOOMIIEHHS,
Hi YMOB CNpuUMHATTA. PasoMm 3 TMM YyCRiWHICTb
aynitoBaHHS 3anexunTb Bif YMiIHHS cnyxada Kopu-
CTyBaTUCA NPOrHO3yBaHHSIM, MEPEHOCUTU YMIHHS
i HaBWUYKK, BUPOBIEHi B pigHi MOBI, Ha IHO3EMHY.
Benvke 3HauyeHHs MatoTb Taki iHAMBIAYarbHiI 0Co-
ONMBOCTI Y4YHS, MOFO CMAPUTHICTb | KMITNUBICTD,
MNOro yMiHHS CriyxaTu i LUBMAKO pearyBaTtu Ha BCi-
NSKi cUrHanu yCcHoOi KOMYHiKauii (maysu, NoriyHi
Haronocu, pUTOPWUYHI NUTaHHS, pas3n crnonyy-
HOro xapaktepy i T.4.), YMiHHA nepekrnovaTbcs
3 OfHiel po3yMOBOI onepadii Ha iHLWYy, WBWUAOKO
BXOOUTW B TeMY MOBIOOMSIEHHS, CMiBBIAHOCUTU
3 Ti BENTMKMM KOHTEKCTOM i T.4.

[Npouec CNpUMHATTA MOBW Ha CRyx Bigpi3Hs-
€TbCS aKTUBHUM LIiNIeCNpPsIMOBaHNM XapaKTepoMm,
3B’A3aHUM 3 BUKOHAHHSAM CKMaAHOI MUCIIEHHE-
BO-MHEMIYHOT AiSnNbHOCTI, YCRILWHOCTI NpOTiKaH-
HA SIKOI CNpUSie BUCOKUA CTYMiHb KOHLEHTpaLil
yBarn. Yeara BMHMKaE 3a AOMNOMOIOK €eMOoLi
i pO3BUBAETLCA 3a IXHIN paxyHOK, OAHAK Yy Ioau-
HU eMoLjii 3aBXau BUABNSAOTLCA B €QHOCTI 3 BO-
neoBumM npouecom (birny, 2006).

YeniwHicTb ayfitoBaHHA 3anexuTb Bif Takmx
YMHHUKIB: @) Bi camoro criyxaya (Big piBHSA po3-
BUTKY MOro MOBJIEHHEBOIO CIyXy, Nam’qaTi, yBaru,
iHTepecy Towo); 6) BiA MOBHUX OCOGNMBOCTEN
aydioTekcTy Ta Moro BignoBigHOCTI MOBFIEHHEBO-
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My AOCBIZY | 3HAHHAM y4HiB; B) Bif yMOB Npea’siB-
NEHHS | CNPUNHATTA aydioTEKCTY.

3a3Haunmo, WO METOK HaBYaHHA B LIIOMY,
a OTXKe 1 KOXXHOrO OKPEMOro HaB4arbHOMO 3aBAaH-
HS, € PO3BUTOK ocobucmocmi y4Hs. po ue nam’sa-
TAeEMO i B Mpoueci po3BUTKY YMiHb ayditoBaHHS,
agKe yyeHb MOBMHEH TOYHO 3HATW, 3 SIKOKO METOHO
BiH Cnyxae neBHE MOBIAOMSIEHHS, a TaKOX L0 HO-
BOrO Ta KOPUCHOTO BiH 3MOXe B35ITU 3 NMOYYTOrO.

MeTtoa opamatumaalii 4O3BOMNSA€E YCnillHO po3-
BMBaTW TBOPMI 34iOHOCTI, ysBY, aKTUBHICTb i ca-
MOCTINHICTb. [dpamartmsauisa cnpusie po3BUTKY
MUCMEHHS, po3pobLi NpMIMOMIB CNiBTBOPYOCTI Ta
iHTeneKkTyanbHOI Hanpyru, nepegbayae ekcnepu-
MEHTYBaHHS OiTbMW, THy4Ke i rapMOHiNHe noea-
HaHHS iHAUBIAYanbHOI, rPyNnoBOI Ta KONEKTUBHOI
JisinbHOCTI, negaroriyHo ckepoBaHoi (ABpamsiH,
1996). Ha gymky P. Kanbko (2011), opamaTtu3a-
Ui — epeKkTMBHMI METOL, BUBYEHHS HOBUX fEK-
CUYHUX OOMHWLB Ta METOZ PO3BUTKY PO3YMOBOI
DISNbHOCTI, AKMW Hacamnepes BUKOPUCTOBYETLCS
B 4 Knaci, Konu y4Hi Bxe gobpe BonoAitoTb Crno-
BOM. HanyacTiwe gaHnn meTton, BUKOPUCTOBYHOTb
Ons 3’dcyBaHHSA 3MICTY BCbOro MPOYUTAHOrO TEK-
CTY Y/ A5 OCMUCIIEHHST OkpeMux ¢ppas abo crniB
(Kanbko, 2011). MNig yac gpamaTtusadii TBOpY AiTH
3anyyalTbCs A0 MUCTELTBa XY4OXHbOro CroBa,
OpMYyETLCS TEXHIKA Ta Slorika yCHOro MOBIIEHHS,
PO3BMBAETLCSA BMMOBA Ta A0MNATbCA MOBIIEHHE-
Bi HEOOMIKN. YYHi 3aCBOIOIOTE OCHOBHI €Tanun po-
60TN 3 TEKCTOM, NPUHLMMAMM AOTO YNEHYBaHHSA,
BYATbCS FIOMYHMM Harosiocam y MOBHUX TeKCcTax
i BUKOPUCTaHHIO 3acobiB iX BUAINEHHS, 3HANOM-
NATLCA 3 BUAamum nayas.

Meta i 3aBgaHHA cTtatTi. MeTolo CTaTTI
€ nobygoBa moperni opmMyBaHHS aHIMTOMOBHOI
ayOUTUBHOI KOMMNETEHTHOCTI YYHIB MO4YaTKOBOI
LLKONN 3 BUKOPUCTAHHAM efNeMeHTiB ApamaTtun3a-
uii. NMoctaeneHa meTa peanisyeTbCcs Yepes HU3KY
3aBAaHb: OXapekTupu3yBaTu MeTo4 gpamaTtu-
3auii; BUBYMTU MCUXOMOriYHi 0COONMBOCTI AOiTen
MOIOALLOrO LWKIiNbHOMO BiKy Ta BpaxyBaTu iX npu
BM3HAYeHHi BMMOr 00 BrpaBs WoA0 hopMyBaH-
HA aHrMOMOBHOI ayAUTUBHOI KOMMETEHTHOCTI Ha
YypOKax aHrmincbkoi MOBU; po3pobuti KOMMNIeKe
BrnpaB Ang oOpMyBaHHA aHIOMOBHOI ayanTUB-
HOI KOMMETEHTHOCTI Y4YHIB MO4YaTKOBOI LUKOMN
3 BMKOPUCTaHHSM efieMeHTiB ApamMartmsauil Ha
YPOKax aHrmincbkol MOBW.
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MeTopornoria AocnimKeHHA ['PYHTYETbCS
Ha Hawwomy nonepegHbOMYy O0CBiAdi 3aCTOCyBaH-
HA OpamaTtum3auii y HaB4YaHHi aHrmincbkoli MOBW
mMonoawmx wkonsapis (Muxannosa, 'ymaHkoBa,
lpurop’eea, 2021). Okpim aHanizy emnipuyHux
OaHux, OTPUMaHWX nig 4ac y4yacti y HaB4YaHHi
aHMMINCbKOI MOBW Ha MOYaTKOBOMY eTani Ta cno-
CTEPEXEHHS LibOro npoLecy, Hamn 3aCTOCOBaHUN
METOA KpUMUYHO20 aHarsisy meopemuyHuUx oxe-
pers 3 negarorikvi Ta BiKOBOI MCUXOSOrii, METOANKM
dopMyBaHHS yMiHb ayaitoBaHHS 3aranom Ta y no-
YyaTKOBIM LWKOMi 30kpema. Mu Takox Jony4mnuch
00 OeTarnbHOro BMBYEHHST HOBOI pedakuii 3aranb-
HOEBPOMNENCLKNX PEKOMEHOALI 3 MOBHOI OCBITH
(Council of Europe, 2020) Ta nporpaMmH1Mx BUMOT
00 piBHA CChOPMOBAHOCTI ayaANTUBHUX BMiHb MO-
nogwmnx wkonspis. NposegeHun eMnipudHUi Ta
TeopeTnYHWI aHania cpopmysaB ainomesy npo
MOXITMBICTb €(EKTUBHOIO PO3BUTKY aHITIOMOB-
HOT ayAMUTMBHOIT KOMMETEHTHOCTI Y4YHIB NOYaTKOBOI
LLIKOMKW 332 YMOBW BUKOPUCTAHHS eneMeHTiB apa-
MaTmsadil. HactynHuin eman docriidxxeHHs nepea-
bauyae nobynoBy mogeni hpopmyBaHHS aHINTOMOB-
HOT ayaMUTMBHOIT KOMMETEHTHOCTI Y4YHIB NOYaTKOBOI
LLKOMNKN 3 BUKOPUCTAHHSM ereMeHTiB ApamaTunsa-
Uil Ta Tl BUKOPUCTAHHA Y MpPaKTULi HaB4YaHHS Ta
noganblUni aHani3 ii pesynsTaTuBHOCTI.

Pesynbtatv pgocnigpkeHHA Ta iX 06roeo-
PeHHA. Y MeToauui HaB4aHHS iIHO3EMHUX MpocTe-
XKYHOTbCA [Ba WX (PopMyBaHHS ayaUTUBHMX
BMiHb. [lepwuli wirisix NPOMNOHYE HaBYaHHS ayAdito-
BaHHIO B MPOLIECi BUKOHAHHSA CriewianbH1X Bnpas,
TOOTO aynjitoBaHHA BUCTYNAE SIK MeTa HaBYaHHS,
OTXXe NO LibOMY LUNSXY ayditoBaHHIO CIif HaB4aTtu
SIK BUAY MOBHOI OisiNbHOCTI. MpuXxunbHWKn X Apy-
2020 WsiXy yKasyoTb Ha HeOOXIAHICTb NOEAHAHHSA
BrpaB B ayAitoBaHHi 3 efleMeHTamMun roBopy, YiTaH-
He, | nncbMa. TOGTO ayaitoBaHHsS TYT BUCTyNae sk
3acib HaB4YaHHSA HWKXM BMAAM MOBHOI OiAnNbHOCTI.
[Ona uboro nepenbadatoTbCsa HecrnewlianbHi Bnpa-
Bu. barato cyyacHux metoguctiB o6’egHyrOTh Ui
OBa Wnsaxu. BoHW NponoHyoThb Y4UTK ayaitoBaHHIO
SIK Ui, @ NoTiM sk 3acoby, i TOMy BOHM BBaXKatoTb,
LLIO cucTeMa BrpaB A9 HaBYaHHS ayaitoBaHHIO No-
BWHHA BKNOYaATK K crnewjanbHi Tak i HecnewjianbHi
MOBHI Bripasu (PomaH, 2005).

Y cuctemi BnpaB AnNs HaBYaHHA ayditoBaHHA
BMAINSIOTE ABi nigcuctemu: Bnpasu Ans popmy-
BaHHS MOBMEHHEBUX HABMYOK ayailoBaHHS i Bripa-
BW AN PO3BUTKY MOBIIEHHEBMX YMiHb ayaitoBaHHS.
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Mepwa nigcuctema BKAKOYae Tpu rpynu
BMpaB, CNpPsIMOBaHMX Ha BignpautloBaHHSA OKpe-
MUX CKNagoBUX enemMeHTiB ayauTUBHOI OiAnbHO-
cTi. Taki BnpaBun po3BMBalOTb MeXaHi3Mun aygito-
BaHHSA — OHEMATUYHUIM Ta IHTOHALUINHWIA CRyX,
dopMyIOTb HaBUYKM po3nidHaBaHHA Ta Aude-
peHuiauii MOBHUX OAMHULb Pi3HUX PiBHIB, TOGTO
opMY0Tb POHETUYHI, TEKCUYHI Ta rpaMaTuyHi
HaBWYKWN ayaditoBaHHS. Bpaxoykoun cneumdi-
Ky HaBYaHHA aHrmMincbKOI MOBM Y LIEHTpax coLi-
anbHO-NCcUxornoriyHoi peabinitadii, 0CobNMBOCTI
dopmMyBaHHA HaBWYOK ayfitoBaHHA He € cepen
3aBaaHb JOCNIOKEHHS.

Opyra nigcuctema — Le MOBFEHHEBI Brpa-
BW, SIKi MO CYTi € KEPOBAHO MOBIIEHHEBOK fi-
ANbHICTI0. BMKOHYHOUM MOBIEHHEBI BrpaBu, Y4Hi
OBOMoAiBaloTb YMiHHAMM nepegbavaTu 3MicT, BuU-
OiNaTV ronoBHe, 3HaxXoAuUTW ApyropagHi getani,
BCTAHOBMOBATU MPUYUHHO-HACTIOKOBI 3B S13KM,
30cepekyBaTu yBary Ha Ligx i XxapaktepucTtu-
Kax nepcoHaxiB, NpoCTeXyBaTW MOriYHy MOcCni-
OOBHICTb NoAin i goTpumyBaTtucs 1i Npy nepena-
yi 3micTy. [Npu uboMy y BrpaBax aNs HaBYaHHSA
ayaitoBaHHs, 0COONMMBO Ha NOYATKOBOMY CTYMEHI,
BaXXNIMBO BpaxoByBaTW B3aEMO3B’A30K ayditoBaH-
HS | TOBOPIHHSA SIK ABOX (POPM YCHOIO MOBEHHS,
Ta ayfitoBaHHA | YMTaHHS K ABOX BUAIB peLer-
TUBHOT AiANTbHOCTI.

Binbwicte MeToaucTiB, Takmx sk Hikonaesa
(2013), KaniHiHa Ta iH. (2022), CamonntokeBu4
Ta iH. (2022) BMAINAIOTL Taki eTany HaB4aHHSA ay-
[it0BaHHA 9K BUAY MOBNEHHEBOT OiANbHOCTI.

Mepwwun etan — potekctoBun (Pre-listening
stage). Memoto domekcmogo2o emariy € KOMyHi-
KaTMBHa NIArOoTOBKA YYHIB 4O MPOCITYXOBYBaHHS,
aKTuBi3aLig X XUTTEBOrO Ta MOBHOIO JOCBidy
y NEBHIM cuTyauii Ta TeMi, a TakoX akTuei3auis
(POHOBUX 3HaHb YYHIB, HEODOXIgHUX OS1S NepLIoro
NPOCHYyXOBYBaHHS.

Llen eTtan cknagaetbCcs 3 HaCTyNHUX nigera-
niB: aHmuyunauisi, npedukuis ma 3aedaHHs Ornisi
repuwoeo rpocyxo8y8aHHs.

lMideman aHmuuunauii (anticipation). Ha
LUbOMYy nigeTani BYMTENb aKTMBI3yE XUTTEBUMIN Ta
MOBHUIN OOCBIA4 YYHIB 3 MEBHOI npobrnemartuku.
MeToto aHTMUMNauil € 3auikaBuTK y4YHiB 3anpo-
NMOHOBAHOK CUTyaLieto, aTh TM Big4yTU Hanex-
HiCTb A0 Hel.

Ha paHomy etani cnig 3actocoByBaTu nia-
rOTOBYI 3aBOAHHS, WO CNyryTb OJ19 BBEOEHHS
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B CUTyaUito, 3HIMalOTb TPYAHOLLI ayaitoBaHHA,
aKTUBI3YOTb 3HaHHA Y4HIiB. [py LbOMY YYHAM
MOXHa 3anponoHyBaTU BiOMNOBICTM Ha NeBHi 3a-
nNUTaHH4, Wwob rnnbwe 3po3ymiTi Ty cuTyauito,
npo siky 6yae WTM MoBa Yy TEKCTi, CMiBBIAHECTH
Lto cuTyauito 3 nogibHot, TpaHcdhopmyBaTh i,
a noTiM oOMiHATUCS inesamu.

lMideman npedukuii (prediction) noB’a3aHui
i3 3micTOM aygioTekcTy. Ha ubomy etani BUKO-
PUCTOBYIOTLCA BNPaBU, SKi BBOAATL Y TEMY ayaio-
TEKCTyY, NnependavatoTb 3MICT TEKCTY, pO3BMBalOTh
TBOpYY ysaBY y4HiB. MeTolo npegukuii € MoTuBa-
Lig 0O NpOCMyXOBYBAHHSA, YHUKHEHHS1 RiHrBiC-
TUYMHUX Ta eKCTPaniHrBiCTUYHUX TPYOHOLLIB Npu
CNpUNMaHHi aydioTEeKCTY.

TakoX Ha 4OTEKCTOBOMY eTani BYnTENb dhop-
MYMO€ 3aBAaHHA ANS NepLloro NpocrnyxoByBaH-
HSl, LWO HauifleHe Ha aKTMBI3aUilo CrpUAMaHHS
rONOBHOIO 3MICTY TeKCTY. Taki 3aBOaHHS MOXHa
chopmyrnoBaT HaACTYMHUM YMHOM: NpPOCIyXan-
Te TEKCT i BKaXiTb, Y/ PEYEHHS € BipHUMM abo0 Hi;
npocnyxanTe novatku ¢pas Ta Bubepitb NpogoB-
YXEeHHS BiANOBIAHO 4O TEKCTY; NPOCyxanTe TeKCT
Ta JanTe BigNoBIAi HA HACTYMHI 3annTaHHS.

Apyrvii etan — nputekctosuin (While-listening
stage). Memoro npumekcmosoz2o emarny € Ao-
NOMOITU YYHAM 30CepeauTn yBary Ha 3MiCTi
aydioTeKCTy, 3anyynTu iX 4O aKTUBHOMO NpOoChy-
XOBYBaHHS, NepeBipuUTU PO3YMIHHA YYHAMU Je-
TanbHOMO 3MICTY TEKCTY, 34IMCHUTUN KOHTPOIb BU-
KOHaHHSA 3aBAaHHS, NOCTaBneHoro nepea Apyrum
NpocCnyxoByBaHHAM.. Ha upboMy eTani BuMTEND
NPOMOHYE aydioTeKCT ANns MPOCIyXOBYBaHHS,
nepeBipsa€e 3aBAaHHA, NOCTaBNeHe Ha OOTEKCTO-
BOMY eTani, Hagae 3aBAaHHA Ans Apyroro npo-
CNyXOBYBaHHSA, sike CnpsMOBaHe Ha PO3YMiHHS
aetanbHoI iHdopMaLii, gka MICTUTbCS Y TEKCTI.
Ha TectoBOMYy eTani BYUMTENb MOXE BUKOPUCTO-
BYBaTW Pi3Hi BUAM 3aBAaHb, Taki SK: npocryxanTte
TEKCT we pa3s i BubepiTb NnpaBuibHY BiANOBIAb;
3HaNAiTb TpY TBEPOKEHHS, LLIO He BignoBioalTb
3MICTY ayaioOTeKCTy; 3amnoBHITb NPOMYCKU Yy pe-
YEHHsIX, BIiAMOBIAHO OO0 MOYyTOro; BCTaBTe pe-
YeHHs, WO Bi4NOBIAATb BYMHKAM repoiB B OOHY
i3 KONMOHOK Tabnuui ToLLO.

TpeTin eTan nicnarekcroeun  (Post-
listening). Mema nicnsmexkcmogo2o emary no-
nsirae y opraHisauii po60oTun y4YHiB pO3BUTKY iHLIMX
MOBMEHHEBUX YMiHb (FOBOPIHHSA, NMMCbMa) Ha OC-
HOBI NPOCyXaHoro ayaioTekcTy (Tabn. 1).
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Tabnuus 1
Etanu HaB4YaHHSA aygitoBaHHS
| eTan "
Pre-listening stage Il eTan eran,
T . Post-listening
. . dopmynoBaHHA While-listening stage
AHTMUMNAUiA Mpeaukuin stage
3aBAaHHA
AkTuBi3auia poHo- |BBeaeHHs [MocTaHoBKa KOMYHi- MepLue npea’siBNeHHA BukopucTtaH

BUX MOBMEHHEBUX
3HaHb Y4YHIB Ta
3anyyeHHs giten oo
po6oTun

B TeMy ayfio
TEKCTY, 3HATTH

TPYAHOLLIB ayaioTekcTy

KaTUBHOIO 3aBOaHHA
Ha NpPoCIyXoByBaHHA

HS1 oOepXXaHol iH-
dopmau,ii B iHLINX
BUOAX MOBIEHHE-
BOI OiANIbHOCTI

ayoioTekcTy

KOHTpOrb BUKOHaHHS
KOMYHiKaTUBHO
ro 3aBOaHHs

3aBpaHHa ansa gpyroro
NPOCMyXOBYyBaHHSA 3 Me-
TOK PO3YMiHHS faeTanen

[MoBTOpHE Npen’siBNeHHS
aynioTekcTy

KOHTpOﬂb BMKOHaAHHA
OPYroro 3aBgaHHA

BBaxaemo, Lo ApamMaTu3aLlito MOXHa BUKO-
pPUCTOBYBATK Ha Pi3HMX eTanax HaB4YaHHA ayaito-
BaHHs, ane nepesara HagaeTbCcs Apyromy eTany.
Takox Ha ypoui y npoueci HaB4YaHHA ayaitoBaH-
HS YYHi 3ilUTOBXYKOTbCA 3 TPYAHOLWAMWU Pi3HOMO
xapakTtepy. HagBHiCTb UMX TpygHOLLiB, 3 OOHOro
Ooky, € Tieto Npobrnemoto, BMPILLEHHS AKOI Npu-
3BOOUTb 40 (POPMYBaHHSA MOBIEHHEBUX HaBUYOK
YYHiB, 3 iHLIOro 60Ky, BOHW HE MOBUHHI NEpPELLKOA-
XaTtun npouecy BMBYEHHSI IHO3eMHOT MOBU | HEOb-

XigHO HauMTMCb nepeboptoBath X BRACHUMMK
3ycunnsaMm 3a Z0NOMOror creuianbHuX Brpas.

BpaxoBytoun nporpamHi BUMOrn 0O HaBYaH-
HS ayailoBaHHS Yy MOYAaTKOBIW LLKOMI, MCUXOMO-
riYHi 0COBNMBOCTI PO3BUTKY [LiTENA LbOrO BIKY,
MeToANYHI pekomeHaauil WoAo HaBYaHHA ayai-
IOBaHHA Ta OMAAKTUYHI XapakTepucTuKn gpama-
TM3aLii, NPONOHYEMO BNacHWU KOMMIIEKC Brnpas
3 BMKOPUCTaHHAM gpamaTtusaLil y HaBYaHHiI aHr-
NINCBLKOT MOBM AiTeN MOMOALIOro LUKISIbHOro BiKY
Ha Npuknagi HaB4aHHA aygitoBaHHA (Tabn. 2).

Tabnuus 2

Komnnekc BnpaB ansa oopmyBaHHA aHINTIOMOBHOI ayAUTUBHOI KOMMNETEHTHOCTi YYHIB
NOYaTKOBOI LUKOMW 3 BUKOPUCTaHHSAM efieMeHTiB gpamaTu3auii

IHTerpoBaHi enemMeHTH

HO KOMYHiKaTMBHi

ETtanu Tunu BnpaB
Apamaru3auii
Bripasu, cripsmosaHi Ha po38umok
YMIHb akmusizauii xummegoao i Mog-
J1IeHHe8020 A0C8Idy y4HIE:
— Look and say
1) peLenTMBHO-KOMYHIKaTUBHi; — Look at the picture and say
|. JloTekcTOBUM eTan: 2) peuenTMBHO-PENPOAYKTUBHI; — Listen and find out
AHmuuunauis 3) peLenTuBHO-NPOAYKTMBHI, yMOB- | — Look and match

— Listen and answer

— Look and guess

— Listen and point out
— Look and show

— Look and try to guess
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lMpodoexeHHs1 mabn.2

lMpedukuyis

1) peuenTMBHO-KOMYHIKaTUBHi;
2) peuenTMBHO-PENPOAYKTUBHI;
3) peuenTUBHO-NPOAYKTUBHI,
YMOBHO KOMYHiKaTUBHi

Bripasu, cripsamosgaHi Ha po38UMOK yMiHb
rpoaHo3ys8aHHs 3micmy aydiomekcmy:

— Look at the picture and the words.
Guess what the text is about

— Listen to the song and guess what the
text is about

— Use the first letter of every word to

decode the title of the text
— Do the puzzle and guess what the text
is about.

npocnyxoeyeaHHs
KaTUBHI

1) peuenTMBHO-KOMYHIKaTUBHi;
3aedaHHs Ons nepwozo 2) peuenTMBHO-PENPOAYKTUBHI;
3) peuenTMBHO-YMOBHO KOMYHi-

Bripasu, cripsiMogaHi Ha po38UMmoK yMiHb
akmusisauii peyenujii 3azasbHo20 3Mi-
cmy aydiomekcmy:

— Listen and express likes or dislikes

— Listen to the text and draw a picture

— Listen and compare or contrast

— Listen and make a picture plan

Il. MputekcToBMI eTan

KaTUBHI

1) peuenTMBHO-KOMYHIKaTUBHi;
2) peuenTMBHO-PENPOAYKTUBHI;
3) peuenTMBHO-YMOBHO KOMYHi-

Bripasu, cripsiMogaHi Ha po38UMmMoK yMiHb
po3snisHagaHHs 0emaribHOI iHgbopmauji:
— Listen and say

— Listen and point out

— Listen and underline

— Listen and choose

— Listen and write out

— Listen and react physically

— Listen and role-play

— Listen and draw

— Listen and clap your hands of some-
thing is wrong/write

— Listen and show ( a doll, a bear, a fox )
— Listen and touch

— Listen and circle correct answers

— Listen and find out

lll. NicnaTekcToBMI eTan 2) NPOAYKTUBHI,

HiKaTUBHI BNpaswu

1) peuenTMBHO-PENPOAYKTUBHI,
YMOBHO KOMYHiKaTUBHi;

YMOBHO KOMYHIKaTUBHi Ta KOMY-

Bripasu, cripsamoegaHi Ha po38UMOK yMiHb
OemarbHO20 po3yMiHHSI 3micmy aydio-
meKkcmy ma yMiHb aHari3y, 8USHa4eHHs
J102i4yHoi mocridosHocmi nodit ma npu-
YUHHO-HacnioKosuX 38’A3Ki8:

— lllustrate a story

— Imagine and make a story

— Imagine and talk

— Look at the picture and role play

— Speak about with

— Draw the picture and ask your friend
about

— Work in groups and make a short story
— Let’'s make up a dialogue

— Make a poster and describe it

— Retell the text as if you are the main
character

bepyyn Oo yBaru Buie3asHa4YeHUn noetan-
HWUM KOMMJIeKC BnpaB Ana hopMyBaHHS aHrno-
MOBHOI ayAUTMBHOI KOMMETEHTHOCTI YYHIB MNo-
YaTKOBOI LUKONMW 3 BUKOPWUCTAHHAM €eNneMeHTIB
Apamatu3sallii, po3pobneHnin Ha OCHOBI BMBYEH-
HA 0COBnMBOCTEN HaBYaHHSA aHIMINCbKOT MOBU
4iTen MOMoALIOoro LWKINIbHOrO BiKy, NPOiNtCTpye-
MO BWMKOHAHHS 3anponOHOBAHOIO KOMMIEKCY Ha
ypOLi aHrmincbLKOT MOBM Ha NpuKnagi noeTanHo-
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ro onpautoBaHHSA aydioTeKCTy 3 BUKOPUCTAHHAM
enemMeHTIB gpamaTuaadii.

I. NoTekcToBMM eTan: [ligrotoBka y4HiB 4O
CNPUNMAHHS iHLLOMOBHOMO ayioTEKCTY LUSIAXOM
OY Y KOHKPETHIN cuTyauil Ta 3HaHb 3 KOHKPETHOI
Temun. PopmyBaHHS YMiHb aHTUUMNaLUil Ta npe-
OuKLii. DopmMyntoBaHHS 3aBAaHb, SKi nepeayoTb
MPOCNYyXOBYBaHHIO TEKCTY.
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1) Bnpaeu, cnpsiMoeaHi Ha pPO38UMOK
YMiHb akmusei3auyii )xummeeo20o i MO8JIeHHE-
8020 doceidy y4Hie 3 eUKOPUCMAHHSIM eJle-
MeHmie dpamamu3auii «Listen and mime».

3aBaaHHsa: Look at the words and act out
these words ‘walk’, ‘elephant’, ‘meet’, ‘ sleep’.

AypioTekcrT:

BIG ELEPHANT

This is the story of Big Elephant, Magic
Monkey, and Crazy Crocodile.

One day Big Elephant was bored, very bored.
Then he had an idea.

‘I know,” he said, I'll go to New York. 'So he
started to walk, and he walked, and he walked,
and he walked. On the way he met Magic Monkey.

‘Hello, Magic Monkey,” he said.

‘Hello,” said Magic Monkey.

‘What’s the matter?’ said Big Elephant.

‘I'm bored,” said Magic Monkey, ‘very, very
bored.’

‘'ve got an idea,” said Big Elephant, ‘why
don’t you come to New York with me?’

‘OK,’ said Magic Monkey.

So they started to walk, and they walked, and
they walked, and theywalked. On the way they
met Crazy Crocodile.

‘Hello, Crazy Crocodile,” they said.

‘Hello,” said Crazy Crocodile.

‘What’s the matter?’ said Big Elephant.

‘I'm bored,” said Crazy Crocodile, ‘very, very
bored.’

‘I've got an idea,” said Big Elephant, ‘why
don’t you come to New York with us?’

‘OK,’ said Crazy Crocodile.

So they started to walk, and they walked, and
walked, and walked. And they walked, and they
walked, and they walked. And they walked, and
they walked, and they walked.

‘Oh, I'm tired,” said Big Elephant.

‘Oh, I'm tired,” said Magic Monkey.

‘Oh, I'm tired,” said Crazy Crocodile.

So they all went to sleep.

Xio BUKOHaHHSA: [leped 4MTaHHAM iCTOPIT,
yunTenb 3anucye Ha gouwlui cnosa. Ti crioea, siki
4itn OyayTb iMiTyBaTK AisiMu, BYMTENb Mporpae
3 YYHAMM JeKinbka pasis, nepeq YNTaHHAM TeK-
cTy. NMoymHatn 3 OABOX-TPbOX CIIiB, LOKU YYHI He
HaBYaTbCsl BMPaBHO BMKOHYBaTW BCi Aii. Mpaktu-
KyBaTW y YATaHHI icTopil BUMTENEM Ta 300paxeH-
Hi XecCTiB Y4HSMWN 0gHOYacHO.

CnyxoBa onopa; aBTeHTUYHa poHOorpama.
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OuikyBaHa BignoBigb y4Hs: Sleep — cxmunutn
ronoBy Ha OBi PyKu.

Cnocib KOHTPOM: ONUTYBAHHS.

2) Bnpaeu, cnpsiMoeaHi Ha pPO38UMOK
YMiHb MPO2HO3yeaHHs 3Micmy aydiomekcmy
3 eUKOpUCMaHHSsIM efleMeHmie Opamamu3a-
uii «Listen and predict».

3aBaaHHs: Look at the pictures of an elephant,
monkey and predict what this story is about

Xig BUKOHaHHA: [leped YUTaHHAM iCTOPIT,
yuuTernb OEeMOHCTPYE KapTUHKKM 3BipiB. Y4Hi, 3a
A0MOMOro KapTUHOK NOBMHHI po3ragaTtii Npo Lo
us ictopig.

30poBa onopa: KapTUHKK 3BipiB.

OuikyBaHa Bignosiab y4Hs: This story is about
a small monkey.

Cnocib KOHTPONtO: ONUTYBaHHS.

3) Bnpaeu, cnpsiMoeaHi Ha pPO3eUMOK
YMiHb akmuei3auii peuenuii 3a2asibHO20 3Mi-
cmy aydiomeKkcmy 3 @UKOPUCMAaHHSIM eJie-
MeHmie dpamamu3auii «Listen and guess»:

3aBgaHHs: Listen to the story and stand up
each time when you hear one of the words you
have been practicing.

Xifa BUKOHAHHS: Y4Hi, cryxaroum ictopito, no-
BWHHI NigHIMaATUCS KOXHOro pasy, Konu 4ykTb
CMNOBO, fKe BOHM NPAKTUKyBanu paHiwle.

CnyxoBa oropa: aBTeHTMYHa poHOrpama.

OuikyBaHa BignoBigb y4Hs: Sleep, walk, meet,
elephant.

Cnocib KOHTPOM: ONUTYBAHHS.

Il. MputekctoBun etan: OpraHisauis nep-
LLIOro NPOCITYXOBYBaHHA ay4iOTEKCTY, nepe.ipka
PO3yMiHHS 3aranbHOro 3MiCTy TeKCTy (3aBaaH-
HA, chOPMYNbOBAHOIO Ha AOTEKCTOBOMY eTani),
dopmyrnioBaHHA 3aBOaHHS Ons  Apyroro npo-
CNyXOBYBaHHSI aydioTEKCTY 3 METOK MNepeBipKu
pO3yMiHHS AeTanbHol iHbopmauii, ska B HbOMY
MICTUTbCS.

Bnipaeu, cripsmoeaHi Ha po38UMOK YMiHb
po3ni3HaeaHHs1 demaJsibHOI iHghopmauii 3 eu-
KopucmaHHsIM eJleMeHmie Opamamu3auyii
«Listen and substitute»:

3aBpaHHs: Listen to the story and substitute
the animals.

CnyxoBa oropa: aBTeHTMYHa hoHOorpama.

Xig BUMKOHaHHA: YYHi crnyxalTb aygioTekc
i NigCTaBNATb KAPTUHKN 3BIpIB.

OuikyBaHa BignoBigb y4Hsi: Big Elephant,
Magic monkey, Crazy Crocodile.

Cnocib KOHTPOM: ONUTYBAHHS.
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3aBgaHHs: Listen to the story and try to
understand it even if you don’t know all the
words. Listen to the story once more and fill in
the other animals and say if the essence of the
rhyme changes.

CnyxoBa onopa: aBTeHTMYHa poHOrpama.

Xig BUWKOHaHHSA: Y4Hi cnyxawTb aygioTekcT
i HamararTbCs 3PO3YMITU MOro, HaBiTb, SKLLO
BOHW He 3HaloTb Yycix cnis. Jani B4mMTens npono-
Hye nNigcTaBUTK Y TEKCT iHWMX 3Bipis: Big Lion,
Magic Parrot, Crazy Wolf. | 3anuTye aiten um
MIHAETLCA Big LUbOro CyTb BCbOrO TEKCTY? AKLLO
Tak, Yomy? AKWo Hi, Yyomy?

OuikyBaHa BignoBigb y4Hs: No, it doesn't.

Cnocib KOHTpO0: ONUTYBaHHS.

lll. MicnatekctoBun etan [lepeBipka ae-
TanbHOro PO3yMIHHA ayaioTeKCTy nicna Apyroro
NPOCNyX0oBYBaHHA. BMKOHaHHA iHWWX 3aBOaHb,
NnoB’A3aHnX 3 aHani3oM iHpopmauii, ska MiCTUTb-
CH Y TEKCTi. PO3BUTOK iHLLIMX MOBIIEHHEBUX YMiHb
YYHIB Ha OCHOBI NOYYTOro TEKCTY.

Bnpaeu, cripsiMmoeaHi Ha po38UMOK YMiHb
demasnibHO20 PO3yMiHHSI 3Micmy aydiomek-
cmy ma yMiHb aHaJsli3y, 6U3Ha4YeHHS1 J102iYHOI
nocnidoeHocmi nodili ma NpuU4YUHHO-Hacsio-
KoesuX 38 sI3Kie 3 8UKOPUCMAaHHSIM esleMeH-
mie dpamamu3auii «Listen and Dramatize»:

3aBaaHHs: Using the puppets dramatize the
action of Big Elephant, Magic Monkey and Crazy
Crocodile.

3opoBa onopa:
KapTUHKN.

Xifi BUKOHaHHS: YuuTenb nokasye y4HsM [OBi
pVBKKN (MapIOHETKM Ha NuNyYKax) i Ha3nBae ix ime-
Ha. [NoTim mantoe (ue moxe ByTn 3pobneHo 3a3na-
nerigp) XBUMACTY MNiHilO, WO O3Ha4YaEe MexXy Mops
i OBITPSA, MPUKIIEHOE iNOCTPOBAHI KAPTKWN Ha AOLLKY,
SKi jodaroThb BignosigHy atmocdepy. Jani Buntenb
JinnTb Krac Ha ABi KOMaHaW: nepLua kKoMaHaa onu-
Cye Bce, LLO BiabyBanocs 3 BENMKow pubKoto, apy-
ra — Bce, WO BigbyBanocs 3 MareHbKo (B 3anex-
HOCTI Bif, MOXIMBOCTEN LiTe BUCNOBUTUCH).

OuikyBaHa BignoBigp y4yHiB: Big Elephant was
very, very big.

Cnocib KOHTPO0: ONUTYBAHHS.

3aBgaHHs: Make your own puppets and props
and use them to practice the story.

3opoBa onopa: MapioHEeTKM,
KapTUHKN.

Xig BMKOHaAHHS: Y4Hi NOBWUHHI 3po6GUTU CBOI
BNacHi MapioHETKWN, PEKBI3UTK Ta 3a 4ONOMOIOH0
1X MOBMHHI NPOLEMOHCTPYBATU iCTOPIO.

MapioOHETKW, iNCTPOBaHiI

iNtOCTPOBaHi
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OuikyBaHa BignoBigb y4HiB: Small White
Rabbit was very, very big.

Cnocib KOHTPONtO: ONUTYBaHHS.

OTxXe, BMKOPUCTAHHS MOETanHOro KOMMek-
CYy 3 BUKOPUCTaHHSAM eneMeHTiB ApamaTtmsadil
Yy HaBYaHHi aHrMiNCbKOT MOBM JiTel MONoALoro
LUKiNbHOro BiKYy Yy npoueci bopMyBaHHSA aHrmo-
MOBHOI ayaUTMBHOI KOMMETEHTHOCTI, Aa€e 3Mory
BYMTENIO 3aCTOCOBYBATU eneMeHTU Apamartun3a-
Lii Ha pi3HMX eTanax HaB4YaHHA. 3pO3yMmino, Lo
BYNTEMb HE MOBUHEH BUKOPUCTOBYBATWU BCi ene-
MEHTN Apamartm3sauii ogHO4YacHO, BiH MOBWMHEH
HagaBaTu nepesary TUM, siKi CTBOPIOOTb YMOBH
Ansl NPUPOAHOro M TBOPYOro PO3KPUTTSA CYTHOCTI
MOSOALIOro LWKOoNsApa, i CTUMYNIOKTbL NOMIPHUIA
Ta NOCnigOBHUI PO3BUTOK 34iBHOCTEN, SAKi € He-
O0CTaTHbO PO3BUHEHUMM.

BucHOBKM Ta nepcnekTuBU [OCNIOXKEeHb.
Taknm 4YMHOM, MOXHa 3poOUTM BUCHOBOK MPO
OOUINbHICTb BUKOPUCTaAHHA eneMeHTiB apamaTu-
3auii B npoueci popMyBaHHSA aHIMOMOBHOT ayan-
TMBHOI KOMMNETEHTHOCTI YYHIB NOYATKOBOI LLUKOSN
3a YMOBM CTBOPEHHS aTtMocdepun agekBaTHOro
TBOPYOro MOLUYKY, OCBOEHHSA €feMEeHTIB BYUTe-
neM pexncypu ypoky, Lo gornomarano nogonax-
HIO psigy Npobrnem CTOCOBHO METOA0MOri poboTn
3 HaBYanbHUM MaTepianom, NnobynoBu 1 BeAEH-
HS1 HaBYanNbHOrO NPoLecCy.

Pasom 3 TMM nuwaeTbca 3a mexamu Jocni-
MXKeHHA Ta noTpebye noganbluMx PO3BiAOK Cam
npouec CTaHOBMIEHHS MOJOALIOro LKonspa SK
0COBUCTOCTI B OpraHivHii €QHOCTI 3 yCielo Oisanb-
HICTIO HaBYanbHOMO MPOLIECY, @ TAKOX BUSIBMEHHSA
MOTMBALi 4isiNbHOCTI MONOALIOrO LUKOMsipa B KOH-
TEKCTi AOMiHYUMX PaKkTopiB (PYHKLIOHYBaHHSA
dopManbHMX Ta HecbopmarbHUX opraHisauil.
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USING DRAMA TECHNIQUES IN THE DEVELOPMENT OF LISTENING SKILLS
IN PRIMARY SCHOOL LEARNERS

Oksana Mykhailova (Ukraine), Olga Humankova (Ukraine), Tetiana Grigorieva (Ukraine)

Abstract

Background. The up-to-date vision of a foreign language competence in listening, amongst other competences,
is represented in the recently published Companion Volume of Common European Framework of References (2020)
which sheds light on the skills developed at each of the levels. The newly distinguished level Pre-A1 describes
Overall listening competence as understanding of very slow and clear speech containing mostly concrete lexis
related to everyday facts and events, with pictures/gestures assisting recognition and repeating speech fragments
if necessary. The analysis of skill descriptors correlated with the analysis of available literature on a range of topics
(pedagogy and age psychology, general methods of teaching listening competence and teaching English to young
learners) as well as prior research conducted by the authors, allowed them to form a hypothesis: teaching listening
competence to young learners can be effective if it utilises the elements of drama techniques.

Purpose. The article, therefore, aims to present the authors’ testing the hypothesis by employing a critical
theoretical and experiential analysis, and further developing a series of activities and piloting it in the classroom.

Methodology. The main research method is a critical analysis of theoretical sources as well as the authors’
expertise in the use of dramatization in teaching listening to elementary school students in an English classroom.

Results and discussion. The in-depth examination of methods of teaching listening competence led the
authors to selecting the approach, namely the three stages in which teaching is implemented, the focus and content
of each stage. Accordingly, the series of activities is arranged in traditional three stages (pre-, while-, and post-
listening), with the pre-listening being comprised of anticipation and prediction sub-stages. The authors provide
a detailed description of the activities included in each stage. They further illustrate the typology of activities with
a lesson plan highlighting the types of activities, tasks, visual aids, type of audio, expected speech product and
assessment. Based on the implementation of the series of tasks in the classroom, the authors argue that drama
technique is an effective means to optimize teaching of English listening competence of primary school learners.

Keywords: teaching listening competence, drama technique, primary school learners.
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3 pocBiay HABYAHHA AHTNIUCBKOIO MOBJIEHHSA CTYOEHTIB 1l KYPCY
CNEUIANBHOCTI «CXIOHA ®INONOrNAx:
PO3POBKA HABYAJIbHOIO 3AHATTA 3 TEMU «RISE & FALL»

Tema 3aHATTA: RISE & FALL

Tun 3aHATTA: NPaKTU4He, KOMGIHOBaHe

Uini 3anarra:

lMpakmuyHi:

— aKTUBI3yBaTW BXMBAHHS NIEKCUYHOIO mMare-
piany 3 Temu 3aHATTS;

— po3BMBaTM BMIHHA CTYAEHTIB PO3yMiTM Ha
CNyX OCHOBHMI 3MiCT aBTEHTUYHMX BUCMOBIIOBAHb;

— PpO3BMBATU BMiHHSI CTYAEHTIB Uuntath Ta 00-
roBOpIOBaTN HaB4YarbHi M OOOATKOBIi aBTEHTUYHI
TEKCTH;

— aKkTuBI3yBaTW BMIiHHS YCHOrO AianoriyHoro
Ta MOHOMOrYHOro MOBMNEHHS;

— po3BMBaTM BMiHHA BecTu rpynoBy Gecign
Ta OWCKYCilo 3a TEMOHK 3aHATTH;

— pO3BMBATU BMIiHHS CTYOEHTIB MNUCbMOBO
nepegasaTtu BNacHy OyMKY.

OceimHi:

— PO3LMPUTN 3HAHHSA CTYAEHTIB NPO Cy4acHi
CBITOBI XMapo4ocy;

— pO3BMBATM yBary Ta MOBIIEHHEBY peakKLito
CTYOEHTIB;

— posLmproBaTK 3aranbHUN KPYrosip CTyaeH-
TiB.

Po3euearodi:

— po3BMBATN BMIHHS NOM4YHOrO BUKMaOEeHHS
AYMOK;

— pO3BMBaATM BMiHHS aHanisysaTu Ta cucTe-
MaTu3yBaTu HOBY iHpopMaLlito;

— po3BMBaATWU FOTOBHICTb A0 yyacTi B iHLUO-
MOBHOMY CifKyBaHHi;

— pO3BMBATK Mi3HaBanbHi 34iOHOCTI CTyAEHTIB.

BuxoegHi:

— BMWXOBYBAaTW KynbTypy Aianory;

— BMXOBYBATW LiHHICHI OpieHTaLiT;

— BWXOBYBATW CaMOCTIMNHICTb Ta aKTUBHICTb;
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— hopmyBaTu iHTEpeC Ta NO3UTUBHY MOTUBa-
Lito 4O HaBYaHHA.

Xig 3aHATTA
1. OpraHi3auinHni MOMeHT (2 XB.): NOBIAOM-
NIeHHA TEMW Ta METU 3aHATTS.
2. AkTyanisauis Temun 3aHATTA. MoBrneHHeBa
3apsagka (3 xB.)
3. Nopgaya i 3aCBOEHHA TeMATUYHOIO JIeKCUY-
Horo maTtepiany (10 xB.)
4. Pobota Hag Tekctom ‘Higher and higher: the
rise and rise of the world’s tallest building’ (18 xB.)
YNTaHHA TeKCTy (6 xB.)
BMKOHAHHS NICNSATEKCTOBMX 3aBAaHb (6 XB.)
c) poboTa 3 nekcnyHuUM matepianom (6 xs.)
5. AygitoBaHHs TekcTy «A unique building?»
(12 xB.)
nigrotToBka 4o aygitoBaHHSA (1 xB.)
poboTa Haf YCYHEHHSAM MOXIUBUX NEKCUY-
HWUX TPYAHOLLIB Nig Yac ayaitoBaHHSA (2 XB.)
npeseHTauisa aygiomatepiany i KOHTpOrb po-
3yMiHHS npocryxaHoro (5 xB.)
BMKOHAHHS NICNSATEKCTOBMX 3aBAaHb (4 XB.)
6. lMepernag kopoTkoro Bigeoponuky ‘Size
Comparison of World’s Tallest Skyscrapers'.
Ouckycis. (17 xB.)
7. PO3BMTOK MOHOMNOrYHOIro MoBrieHHs. O6ro-
BOPEHHS UMTaT Npo ‘xmapoyock’ (9 xB.)
8. MNucbmo (6 xB.)
9. MigBeneHHa nigcymkiB 3aHATTS. MNosACHEH-
HS AOMaLUHbOro 3aBAaHHs. OUiHIOBaHHSA 3HaHb
CTYOEHTIB Ta piBHSA C(POPMOBAHOCTI iHLLOMOBHOT
KOMYHiKaTUBHOT KOMMNETEHTHOCTI (3 XB.)

MeToauyHe 3a6e3neyeHHsA
Global Upper-Intermediate Coursebook / ed.
by Lindsay Clandfield and Rebecca Robb Benne
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with additional material by Amanda Jeffries. —
Maccmillan, 2015. — 160 p.

Global Upper-Intermediate Workbook | ed.
by Robert Campbell and Adrian Tennant. —
Maccmillan, 2015. — 96 p.

Tallest Skyscrapers in the World in 2022. -
[EnekTpoHHun  pecypc]. Pexxum poctyny:
youtube.com / https://thetowerinfo.com/tallest-

skyscrapers/
Size Comparison of World’'s Tallest
Skyscrapers. . — [EnekTpoHHu pecypc]. — Pe-

Xnm goctyny: https://www.google.com/url?sa=t&
source=web&rct=j&url=http://m.youtube.com/wa
tch%3Fv%3DopYiuj2iK8&ved=2ahUKEwil3f2fpe
76AhUMvYsKHda0AzQQwqgsBegQIZhAF&usg=
AOvVaw2Z_D7LCVOTLanTYiBOvrek

OcHallueHHs:
Komm’'totep / nporpasau.
Aygiosanuc.
PosgaTtkoBun martepian.

Po3ropHyT1il nnaH-KOHCNEKT 3aHATTA

1. OpraHizauinHMiM MOMEHT: NOBiAOMIIEH-
HSl TEMU Ta MeTU 3aHATTA.

Teacher: Hello! It's my pleasure to see all of
you here. How are the things? How’s it going?
Hope you are doing well today and ready to
participate in today’s discussion. We're going
to talk about the famous tourist sights you are
familiar with. We’ll discuss the world’s tallest
buildings, extend our vocabulary, listen to the
information about the skyscrapers.

Etan 2. Aktyanisaudisa Temu. MoBrneHHeBa
3apsgka.

Teacher: I'd like to start our topic with a
discussion. Think of the most impressive or
beautiful building in your city or a town nearby.
Share your ideas with your partner describing
this building for an English travel brochure. You
have to tell at least three sentences.

Pexum pobomu: S,-S,, S,i T.n.

Suggested answers.

S,: Since the early 2000s, skyscrapers over 20
floors began to be built in Kharkiv, as well, mostly as
residential buildings. The first modern skyscraper
in Kharkiv was “Olympus”, a 26-story residential
building built in 2005. It has 94 apartments and
is 80 meters high. In the future, more and more
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skyscrapers appeared in the city, and in 2004—
2009 it was built: a 25-storey "Mir”, a 22-storey
“Triumph”, a 25-storey “Pioneer”, a 25-storey
“Parus” and a 27-storey “Svitlyy Dim” — the tallest
skyscraper in the city which is 97 meters high. In
2009, a complex of two buildings was opened at
once: the 25-storey “Ultra” Tower, one of the most
prestigious residential complexes in Ukraine. At the
end of 2010, a complex of three 27-storey towers
was built — the residential complex «Monte Plazay,
which stands 95 meters high. The complex is the
largest and one of the highest in Kharkiv.

S,: The history of Odesa skyscrapers began
in the 2000s, when residential and office high-
rise buildings began to be built en masse in the
city. The first skyscraper to cross the 100-meter
mark was the 25-storey residential complex
“Kukurudza” (101 meters). Currently, the tallest
building in the city is the 25-storey, 106-meter
“Arc Palace Ne1” residential complex, built in
2008. At present in Odessa several buildings
have more than 20 floors; at least 20 homes are
under construction.

S,: Kyivis the capital of Ukrainian skyscrapers:
over two hundred 25-storey buildings have been
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builtin the last 10 years. Both residential and office
skyscraper construction is well developed in the
city. Office high-rise buildings began to appear
in Kyiv from the beginning of the 21st century.
They spent more than $100,000,000 and several
years work on their construction. Residential
skyscrapers are being built in special «bedroom
suburbs», most of them are concentrated

in Poznyaki. There are such famous buildings
as residential complex «Koronay, which have 38
floors and 128 meters high.

ETan 3. Nopa4a i 3acCBOEHHA TEMaTUYHOIO
reKcu4yHoro martepiany.

Task 1. Find as quickly as possible and read
... Give laconic answers to ...

Pexum pobomu: S-S, S,-S,i T.n. (based on
the Text).

Task 2. Complete the table with the correct
form of the words. Use the reading text to help
you.

NOUN ADJECTIVE
precedented
symbol
region
global
prosperity
comparable
inspiration
ingenious
possible
architecture

Suggested answers:

1. Precedent; 2. Symbolic; 3. Regional;
4. Globe; 5. Prosperous; 6. Comparison;
7. Inspirational; 8. Ingenuity; 9. Possibility; 10.
Architectural.

Task 3. Complete the sentences with the
coreect form of the word in brackets.

Welcome ladies and gentlemen to the (1)
____ (open) of the city’'s greatest (2)
(architecture) achievement. This building is more
than a simple skysgraper, itis (3) __ (symbolic)
of our modern city. This (4) __ (wonder) tower
willbean (5) ___ (inspire) to us all, and it stands
as an (6) __ (commit) to the progress and
future of this country.

Suggested answers:

1. opening; 2. architectural; 3. symbol; 4.
wonderful; 5. inspiration; 6. unprecedented;

7. commitment.

ETan 4. Po6orta Hag Tekctom ‘Higher and
higher: the rise and rise of the world’s tallest
building’.

Skim Reading Tasks: Read the texts through
once quickly about two world’s tallest buildings:
CN Tower in Toronto and the Burj Khalifa in Dubai
and decide where they come from.

BukoHaHHs1 nepedmekcmogo2o 3ae0aHHS.

Pexum pobomu: S,-S,, S,-S,i T.n.

Answer the questions with a partner

(Suggested answers).

1) Do you know anything about these
buildings?

2) Where do you think they are?

3) What could they be used for?

4) Would you like to live in the skyscraper?

Higher and higher: the rise and rise of the
world’s tallest building

The world’s tallest building. A living wonder.
A stunning work of art. An incomparable feat of
engineering. Burj Khalifa is all that. In concept
and execution, Burj Khalifa has no peer.

More than just world’s tallest building.
Burj Khalifa is an unprecedented example of
international cooperation, a symbolic beacon of



ARS LINGUODIDACTICAE - 10 (2-2022)

progress, and an emblem of the new, dynamic
and prosperous Middle East.

Itis also tangible proof of Dubai’s growing role
in a changing world. In fewer than 30 years, this
city has transformed itself from a regional centre
to a global one. This success was not based on
oil reserves, but on reserves of human talent,
ingenuity and initiative. Burj Khalifa embodies
that vision.

Mr Mohamed Alabbar, Chairman, Emaar
Properties, said: ‘Burj Khalifa goes beyond its
imposing physical specifications. In Burj Khalifa,
we see the triumph of Dubai’s vision of attaining
the seemingly impossible and setting new
benchmarks. It is a source of inspiration for every
one of us in Emaar. The project is a declaration of
the emirate’s capabilities and of the resolve of its
leaders and people to work hand in hand on truly
awe-inspiring projects’.

Defining the Toronto skyline at 553.33m
(1,815ft 5in), the CN Tower is the World’s Tallest
Tower, ... a record it has held for over three
decades.

As Toronto, Ontario and Canada’s most
recognizable icon, the CN Tower is an
internationally renowned architectural triumph,
an engineering Wonder of the Modern World, a
world-class entertainment and dining destination
and ‘must-see’ for anyone visiting Toronto. Each
year, over 1.5 million people visit Canada’s
National Tower to take in the breathtaking views
and enjoy all the CN Tower has to offer.

In 1995, the American Society of Civil
Engineers classified the CN Tower as one of the
Seven Wonders of the Modern World. Canada’s
Wonder of the World shares this designation with
the Empire State Building, the Chunnel under the
English Channel, the Golden Gate Bridge in San
Francisco, Itaipu Dam on the Brazil/Paraguay
border, the Panama Canal, and the North Sea
Protection Works off the European coast.

Since the CN Tower opened, Canadians and
tourists from around the world have made the trip
to Toronto to celebrate this marvel of engineering.
Besides serving as a telecommunications hub,
the CN Tower provides a wide range of unique
attractions, exhibits and food and beverage
venues.

Over the years, millions of dollars have been
invested in expanding and revitalizing the CN
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Tower to continue to provide visitors with a world-
class experience.

GLOSSARY

Benchmark (noun) — a standard that you can
use for judging how good or bad other thing are;
emblem (noun) — sth that is generally accepted
as a symbol of a quality, idea, or principle; exhibit
(noun) — an exhibition (American); renowned
(adj.) — famous and admired for a special skill
or achievement; to have no peer — better than
anyone or anything else.

BuKkoHaHHs1 nicrismeKkcmux 3a80aHsb.

Pexum pobomu: S,-S,-S.-S, (poboTa y Mikpo-
rpynax).

Task 1. Nepesipka po3yMiHHS OCHOBHO20 3Mi-
cmy mekcmy 3a 00roMo20t0 MuUMmMaHb rpPo OCHO8-
Hi ghakmu.

Answer the questions.

1) Do you agree that a skyscraper is a sign of
wealth and modernity?

2) Do you feel worried about living on a high
floor of a skyscraper??

3) Is it natural for people to live close together
in tall buildings? Express your ideas.

4) Are you generally in favour of or against
skyscrapers?

Etan 5. AyaitoBaHHA Tekcty «A Unique
Building»

1) nigrotoBka OO ayditoBaHHSA W OOpMYyIto-
BaHHS IHCTPYKL,T;

2) pobota Hag YCyHEHHSM MOXIMUBUX NeK-
CUYHNX TPYOHOLLIB Mif Yac ayaitoBaHHS,

3) npeseHTauis aygiomarepiany i KOHTposb
PO3YyMiHHS MPOCYXaHOoro;

4) BUWKOHaAHHS MiCNSATEKCTOBUX 3aBOaAHb.

PoboTta 3 HaB4yanbHWM nocibHukom Global
Upper-Intermediate Workbook, p. 64.

Teacher: Listen to a conversation about
famous building and tick (v') the correct answer
to the questions.

Pexxum pobomu: T-Ss.

Audioscript

A: It can often take a long time to build a new
building. The Reichstag in Germany took nine
years to rebuild and the Sydney Opera House
took 14 years to complete. But what about this
building? Work started on it in 1982 and still isn’t
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finished. When do you think the Sagrada Familia
will be finished, Jordi?

B: | don’t know. Some people say 2017 and
others say 2026, which is a special year because
it will be 100 years since the death of the architect.

A: It is an amazing building. Can you tell us
something about it?

B: Yes, of course. It's the creation of the
Catalan architect Antoni Gaudi although he didn’t
actually start it. He began working on the building
from 1883 until his death in 1926.

A: Is it true that his original plans for the
building were destroyed?

B: Yes. A lot of Gaudi’s models and papers
were destroyed during the Civil War. The work
you see today is based on existing plans and the
work of the architects who have been involved
in the project over the years. This is one of the
reasons why the building is so controversial.

A: A lot of people think the building should
have been left unfinished, is that right?

B: Yes. As a tribute to Gaudi. | think one of the
reasons the building is so popular is because it
is a work in progress. When you visit the building
you can see the construction process.

A: It attracts around two million visitors each
year.

B: That’s right. It's an important symbol and
one of Spain’s top tourist attractions. And of
course the money the visitors pay to visit the
building has helped to construct it. The building
of the Sagrada Familia is not supported by any
government or official church sources.

A: Thanks, Jordi.

Glossary

Creation (n) — work of art; amazing -(adj.) —
surprising; controversial (adj.) — disputable; to attract
(v) — to fascinate; tribute (n) — gift, compliment.

B. BukoHaHHS nicnsimekcmosgux 3ag0aHsb.

Pexum pobomu:T- S,-S,, S,-S,i T.N.

Task 1. lNepesipka po3yMiHHs OCHO8HO20 3Mi-
cmy mekcmy 3a 00rIoMO20K0 fumadb rpo OCHO8-
Hi gbakmu.

Answer the questions.

1) Which building took 14 years to build?

a The Reichstag

b The Sydney Opera House

2) Which year marks the 100" anniversary of
Gaudi’s death?

a 2017
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b 2026

3) Was Gaudi the first architect to work on the
Sagrada Familia?

a No.

b Yes.

4) When were a lot of Gaudi’'s models and
papers destroyed?

a O his death in 1926.

b During the Civil War.

5) Why does Jordi think the building is so
popular?

a Because it is still being constructed.

b Because it is controversial.

6) Where does the money come from to build it?

a The tourists who visit it.

b The government and church.

Suggested answers: 1. A; 2. B; 3. A; 4. B; 5.
A; 6. A.

Etan 6. lNepernsn KopoTkoro Bigeopo-
nuky ‘Size Comparison of World’s Tallest
Skyscrapers’. [luckycis. (18 xB.)

Pexxum docmyny: https://www.google.com/ur
[?sa=t&source=web&rct=j&url=http://m.youtube.
com/watch%3Fv%3DopYiuj2iK8&ved=2ahUKE
wil3f2fpe76 AhUMvYsKHda0AzQQwqsBegQIZh
AF&usg=A0OvVaw2Z_ D7LCVO0TLanTYiBOvrek

Teacher: In this video, we are going to take
a lot at the 16 tallest skyscrapers on the planet.
Now, lets start:

16: Shanghai World Financial Center

15: Taipei 101

14: China Zun

13: Tianjin CTF Finance Center

12: Guangzhou CTF Finance Center

11: One World Trade Center

10: Lotte World Center

9: Ping An Finance Center
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8: Abraj Al-Bait Clock Center

7: Shanghai Tower

6: Merdeka 118

5: Shimao Shenzhen -
International Center

4: Dubai One Tower

3: Burj Khalifa

2: Jeddah Tower

1: Burj Mubarak al-Kabir

Pexum pobomu:T-S,-S,, S;-5, S, S,, S, S;iTn.

Students’ answers).

Hong Kong

1. How do you compare sizes? How do you
compare two heights?

2. What is the highest man made structure?

3. Which is the No1 highest building in the
world?

4. What is the tallest building in America
20227

5. What is the highest floor building in the
world?

6. Which country has the highest building in
the World?

7. Which city
skyscrapers?

8. Which is the tallest building in the world in
future?

in the world has most

ETtan 7. PO3BUTOK MOHOMOFYHOro MOBJSIEH-
HA. OGroBOpeHHA uuTaT Npo ‘Xxmapo4ocw’.

Teacher: Read to the following skyscrapers
quotes. Discuss the quotations with a partner.

1. ‘All over the globe, people were asking
whether it was possible to construct a building
that high — and that was when the Burj was
designed to be fjust 518 metres tall, 10
metres taller than the Taipei. We’re born with a
challenge. A challenge to prove to ourselves first,
and to the world. Yes, we can’, said Mr Ahmet Al
Falasi, Executive Director of Burj Khalifa, when
describing his initial inspiration for erecting the
tower’. Ahmet Al Falasi

2. ‘Doing a house is so much harder than
doing a skyscraper’. Philip Johnson

3. ‘The skyscraper establishes block, the
block creates the street, the street offers itself to
man’. Roland Barthes

4. ‘The skyscraper style first advocated
by Louis Sullivan — a tower of strongly vertical
character with clear definitions among base,
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shaft, and crown — has remained remarkably
consistent throughout the history of this building
type’. Martin Filler

Pexum pobomu: S,-S,, S,-S,i T.n.

Etan 8. NMucbmo

Task 1. Think of the most impressive or
beautiful building in your city (town) or a town
nearby. Write a short paragraph describing this
building for an English travel brochure. Your
paragraph must have at least three sentences.
Use the vocabulary we have covered.

Task 2. Work in pairs. Compare your
paragraphs.

ETan 9. ligBeaeHHA NiacyMKiB 3aHATTA.

Today we've discussed fascinating and
amazing facts about the world’s tallest buildings,
their architecture, design and construction.

NMosicHeHHA AOMaLLIHLOro 3aBAaHHS.

Do some research to find interesting facts
about skyscrapers from the country the language
of which you are studying (e.g. China, Korea,
Japan, India, etc.) and get ready to report them
during the class.

OuiHIOBaHHA 3HaHb CTYAEHTIB

You points for today are ... Thank you for
coming and participating. See you next week.
Have a nice day!
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Abstract

This publication is a detailed lesson plan on the topic «Rise and Fall» within the course of the English language
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OJIbIA APATIHAA (Ykpaina)

3 gocBInY HABYAHHA AHMMIUCbKOrO AKAOEMIYHOIO MUCbMA
CTYOAEHTIB-®INONOrNIB: PO3POBKA HABYAJIbHOIO 3AHATTA 3 TEMU «ORGANISING
PARAGRPHS» AN CTYAEHTIB IV KYPCY CMNEUIAJNIBHOCTI «CXIAHA ®INOJOTIA»

AHoOmauisn

Lis ny6nikauis npedcmaensie po32opHymud rnaaH KoHcrekm 3aHssmmsi 011 cmyOdeHmig-6akanaspie Yemeep-
mo20 POKy Hag4aHHs, SKi crieyianis3ytombsCcs Ha 8UBYEHHI CXiOHUX Mo8. Memotro 3aHsImms € echekmugHe onaHy-
8aHHs1 cmydeHmaMu HagUYOK HarnucaHHs rnapazpaga, ik CmpykmypHo20 efieMeHma akadeMidyHux mexkcmie Ha-
84asilbHO20 ma HayKog8020 xapakKmepy, Ha OCHOB8I IeKCU4YHO20 Mamepiany 00 memu « CripuliHammsi 4acy 8 pi3HUX
Kynbmypax». CrinaHogaHe 3aHImms rosHicmro eidrosidae cydacHUM sumozam 00 cmydeHmoopieHmMo8aHo20

Hag4yaHHSs y 3aknadax euw,oi oceimu.

Keywords: Hag4aHHs1 IHO3eMHUX MO8, I/1aH 3aHIMmsl, Hag4aHHs akadeMiyHO20 rnucbma.

Tema 3aHaTTa: ORGANISING PARAGRAPHS

Tun 3aHATTA: KOMGIHOBaHe, NPaKTU4He

Lini 3aHatTs:

MpakTnyHi:

— po3BMBaTW BMiHHS CTPYKTypyBaTu napa-
rpacou ons akagemivyHux pobiT;

— aKTMBI3yBaTU BXWMBAHHS NEKCUKN 3 Temu
3aHATTA.

OcBiTHI:

— (bopmyBaT akageMivyHy rpaMOTHICTb;

— PO3LUMPUTN 3HAHHA CTYOEHTIB NPO Cripui-
HATTA Yacy npeacTaBHUKaMM iHLWNX KynbTyp.

PosBsuBatoui:

— po3BMBATU BMIHHS MUCbMOBO YiTKO, JOriy-
HO Ta NaKOoHIYHO NepedaBaTu BNacHy AyMKY;

— pO3BMBATK Mi3HaBanbHi 34iOHOCTI CTyAEHTIB.

Bu1xoBHi:

— hbopmyBaTu akagemivHy Kynotypy;

— dhopMmyBaTU iHTEPEC i NO3UTUBHY MOTUBA-
Lito 4O HaBYaHHA.

Xig 3aHATTA

1. OpraHizauiiHii MOMEHT: MNOBIGOMIIEHHS
TeMM Ta METU 3aHATTSA. (2 XB.)

2. AkTyanisauia Temu: LiarHOCTUYHUIN TECT.
(5 xB.)

3. lNMopaya i 3aKpinneHHa TeMaTUYHOro MaTe-
piany. (25 xB.)

4. Pob6oTa 3 TeKCTOM NpPo 0CoBNMBOCTI CNpuUK-
HATTSA Yacy B pi3HUX KynbTypax. (20 xB.)
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5. lNucbmo. (25 xB.)

6. lNigBegeHHs nigcymkiB 3aHATTS. [osicHeR-
HA AomalHboro 3aBaaHHA. OuiHlBaHHA 3HaHb
CTyAeHTiB. (3 XB.)

MeToauyHe 3abe3neyeHHsA
1. Academic Writing. A handbook for
International Students (2011). / Stephen Bailey. —
3" ed. Routledge.
2. Global Advanced Coursebook (2012). /
ed. by Lindsay Clandfield and Amanda Jeffries.
Macmillan Publishers Ltd.

OcHalleHHs
1. Komn'totep / HOyTOYyK 3 JOCTYNOM A0 iH-
TEPHETY.
2. Tligpy4HuK.

PO3ropHyTuUi nnaH-KOHCNEKT 3aHATTSA

1. OpraHizauiiHMn MOMEHT: NOBiAOMJIEH-
HSl TEMU Ta METU 3aHATTA.

Teacher. Hello! Hope everyone is doing well
today and ready to participate. At the previous
class we started discussing what academic and
formal discourse is, mainly eliciting the issues of
the purpose of academic writing, its most common
types and features of academic texts. Paragraphs,
being the building blocks of an academic paper,
are in the focus of our consideration today.

2. AxTtyanisauis AiarHOCTUYHUN
TecT.

Teacher. Before we start, test what you
already know about writing a paragraph with

TeMu:
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this short quiz. Follow the link in the chat box to
complete the quiz (Writing Skills: The Paragraph
- engVid). Note your score, but don’t worry if you
didn’t answer some questions correctly. You'll
learn more about paragraph completing the
following assignments and have a chance to test
your knowledge again further in the course.

Pexunm pobotu: S1, S2, S3, S4, S5.

3. MNMopaya i 3aKkpinneHHsA TeMaTU4YHOro
maTtepiany.

a) MNepengemoHcTpaLiiHa Bnpasa.

Teacher: Have a look at the image and
comment on the structural parts of the well-
known hamburger paragraph model. Suggest a
word to fill in the blank in each of the sentences.

Source/Oxepeno:  https://lwww.etsy.com/listing/
965249292/hamburger-paragraph-graphic-organizer

1. A paragraph covers a particular ......... .

2. The purpose of a paragraph is to express
a speaker’s on a particular point in a
clear way.

3. A topic sentence is the first sentence of
the paragraph which the topic of the
paragraph.

sentences of a paragraph
are the sentences between the topic sentence
and the concluding sentence which explain and
elaborate the point of the paragraph.

5. The concluding sentence is the last
sentence in the paragraph. It should succinctly
end the paragraph and provide
next paragraph, if appropriate.

Pexxum pobotu: S1, S2, S3, S4, S5.
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Suggested answers:
1) topic / theme; 2) thought / idea; 3)
introduces; 4) supporting; 5) transition.

b) demoHcTpauis Bigeo.

Teacher. Watch the podcast about developing
an academic paragraph, its purpose, standard
structure, length and features.

¢) KOHTpOrb po3yMiHHS MPOCNyXaHoro.

Task 1.

Teacher: Comment on how the structural parts
of the hamburger paragraph model correspond
to the way academic paragraphs are organized
according to the speaker (MEAL plan).

E.A.. Writing Strategy
@ A4

‘ [ Evdence | Anafyy,
Wxﬁ . |
: : Evidence
O\ |
N Analysis
@

Link

Source/[xepeno: https://www.teacherspayteachers.
com/Product/MEAL-Plan-Paragraph-Writing-Stra
tegy-Interactive-Fan-4188523

Pexxum pobotu: S1, S2, S3, S4i T.A4.

Suggested answers:

The hamburger paragraph model is quite
compatible with the MEAL plan introduced by the
speaker.

MEAL is an acronym, presenting a paragraph
writing strategy in academic writing, the way the
elements in most paragraphs are conceptualized:

Main idea introduces the focus of the
paragraph.

Evidence supports the main idea with source
information.

Analysis explains and analyzes the source
information.

Lead out concludes the topic.

MEAL plan is an alternative model of
structuring and conceptualizing paragraphs in
academic writing.
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Task 2.

Teacher: Answer the following questions:

— Where does the citation go in the academic
paragraph?

— Which part of the paragraph includes
statistics or findings from studies?

— Why might you need to present some
explanation in the paragraph?

— Which part of the paragraph might be a
combination of some wrap-up and analysis?

Pexum pobotu: S1, S2, S3, S4.

Suggested answers:

— Inan English academic paper, the evidence
may be presented by citation.

— The E might also include statistics or
findings from studies.

— The A part might need some explanation of
the findings to better answer the questions how
or why relevant to the topic.

The lead out might mean that you restate the
main idea of the paragraph (similar to a conclusion
paragraph) or you might combine some sort of
wrap-up with some analysis, giving the reader an
overall conclusion for the paragraph.

d) BnpaBu Ha 3akpinneHHs.

Task 1.

Complete the diagram suggesting the features
of paragraph explained in the blurbs.

1.
The ideas in a paragraph
should logically fit together.
Furthermore, they should
flow from one idea to the
next.

2.
The paragraph should be well-
developed. The reader should not be
left wanting more information. Similarly,
the paragraph should include enough
evidence to support its topic sentence

FEATURES
of the paragraph

3.
Good paragraphs have transitions between
preceding and proceeding sentences.
These transitions are logical and verbal.
Similarly, one paragraph should logically

You wouldnt find a single-sentence
paragraph in a research paper or academic
journal. Paragraphs need to be long enough
to express any given idea (long enough to
thoroughly explain the topic sentence).
Research papers may call for paragraphs
ten sentences or longer.

flow to the next. The ideas in a body of work

should be organized so each paragraph
transitions well to the next. It should not be
choppy.

Pexxum pobotn: T—S1, T—-S2, T-S3iTA.

Suggested answers:

1. Unity, coherence; 2. Adequate
Development; 3. Transitions; 4. Length.

Task 2.
Read the sample paragraph below from the
introduction to an essay titled ‘Should home
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ownership be encouraged?’ Specify the structural
parts of the paragraph.

The rate of home ownership varies widely
across the developed world. Germany, for
instance, has one of the lowest rates, at 42 per
cent, while in Spain it is twice as high, 85 per
cent. Both the USA and Britain have similar
rates of about 69 per cent. The reasons for this
variation appear to be more cultural and historic
than economic, since high rates are found in both
rich and poorer countries. There appears to be
no conclusive link between national prosperity
and the number of homeowners.

Pexum pobotn: T—S1, T—-S2, T—-S3iT1.0.

Suggested answers:

— Topic sentence — The rate of home
ownership varies widely across the developed
world.

— Examle 1 — Germany, for instance, has one
of the lowest rates, at 42 per cent, while in Spain
it is twice as high, 85 per cent.

— Example 2 — Both the USA and Britain have
similar rates of about 69 per cent.

— Reason — The reasons for this variation
appear to be more cultural and historic than
economic, since high rates are found in both rich
and poorer countries.

— Summary — There appears to be no
conclusive link between national prosperity and
the number of homeowners.

Task 3.
Sum up the key ideas about writing academic
paragraphs we have discussed so far.

Pexwnm pobotu: S1, S2, S3, S4.

Suggested answers:

A paragraph is a group of sentences that deal
with a single topic.

The length of paragraphs varies according to

text type.

Normally the first sentence introduces the
topic.

Other sentences may give definitions,

examples, information, reasons, restatements
and summaries.

The parts of the paragraph are linked together
by the phrases, conjunctions and adverbs.
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They guide the reader through the arguments
presented.

4. PoboTa 3 TeKkcToM.
a) BukoHaHHS nepeaTekcToBUX 3aBOaHb.

Task 1.

Read one of the versions of Time’s Paces,
Henry Twells’ poem about the passing of time.
Without referring to the original, suggest a word
to go in each gap, to rhyme with the word in the
previous line.

When as a child, | laughed and wept,
Time .

When as a youth, | dreamt and talked.
Time .

When | became a full-grown man,
Time .

When older still | daily grew,

Time .

Soon I shall find when travelling on —
Time

Pexxum pobotu: S1, S2, S3.
Ss suggested answers

Task 2.

Answer the following questions:

What point about time does the writer make?

Why might we perceive the passage of time
differently depending on our age?

Can you think of times when time has gone
particularly slowly, or quickly, for you?

Pexxum pobotu: S1, S2, S3, S4, S5, S6i 1.4.
Ss suggested answers

b) YnTtaHHsa TekcTy
Task: Read the text about how time is
conceived in different societies.

Text (Global Advanced coursebook p.163):

What is time? Does it move forward in a line
from the past to the future, or does it go round
and round in endless cycles? And how can we
break it up into different parts or units? Different
societies have always provided varying answers
to these fundamental questions of life.
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In the West, time is typically conceived of as
linear, moving forward relentlessly. Events occur
and cannot he repeated. This view of time is
associated with ideas of progress and evolution,
and in fact it is the dominant paradigm in times
of economic prosperity and national confidence.
Modern Western time has also been described
as ‘monochronic’ time. In a monochronic view,
time is quantifiable. This is the time of schedules,
clocks and organisations — some have called
it ‘male’ or ‘public’ time. It is divided into fixed
elements: seconds, minutes, hours, days, weeks,
and so on — in other words, into blocks of time
that can be organised and timetabled. And it is
only possible to ‘do one thing at a time’, as time
itself flows swiftly past. People who operate with
this view of time love to plan in detail, make lists,
keep track of their activities, and organise their
time into a daily routine. Punctuality and time
management are important. Switching back
and forth from one activity to another is not only
wasteful and distracting, it is also uncomfortable.

In traditional agricultural societies, on the
other hand, time is often experienced as cyclical,
or spiral, slowly advancing in an endless cycle
of birth, death and rebirth. And we can see this
reflected in the Buddhist and Hindu concept of
reincarnation. This view of time has been called
‘polychronic’ and is common in many parts of
the non-Western world. Time is experienced as
continuous, with no particular structure. It is like
a never-ending river, flowing from the infinite
past through the present, into the infinite future.
Polychronic time has also been described as
more ‘private’ or ‘female’. The pace of life in
polychronic societies is typically less frenetic and
more relaxed. Tasks are completed only ‘when
the time is right’ rather than according to a strict
agenda, and people may engage in multitasking,
changing from one activity to another as the mood
takes them. In such cultures, it is not important
to be punctual, or to meet deadlines and it is
acceptable to interrupt someone who is busy.

c) BMKOHaHHSA NiCNATEKCTOBOrO 3aBAaHHS.

Task:

Read the questions and in groups of threes
discuss the questions in Breakout rooms. Tell the
rest of the class what kind of conclusions you
have arrived at.
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Questions:

1. Which sort of societies typically view
time as being cyclical, linear, monochronic or
polychronic?

1. Which kind of time is associated with the
following?

a male

b female

c a never-ending river

d prosperity

e reincarnation

f schedules

How do polychronic and monochronic time
differ with regard to time management?

How is timekeeping (e.g., punctuality,
meeting deadlines) viewed in our country?

Which of the concepts of time described in the
text about time is closest to your own views, and
why? How good are you at time management?

Pexum pobotu: S1—-S2, S3,S4—-S5, S6i T.4.

5. NMucbmo.

Task: Consider the following topic «How the
way time is viewed in modern China influences
timekeeping (e.g., punctuality, meeting
deadlines)? Write a paragraph (~7-10 sentences)
to cover the topic, keeping in mind the basic rules
of organizing an academic paragraph. Submit
your paragraph in Google classroom.

6. lNigBeaeHHA NiACyMKiB 3aHATTA.

Today we've discussed what is important to
remember when developing a nice academic
paragraph. We also looked at how the concept of
time is viewed upon in different societies.
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lNosicHeHHA AOMaLLHbLOro 3aBAaHHS.

Read through pp.77-89 Chapter 1.10 of
Academic Writing handbook and the Word
file (provided in the attachment to the assignment
posted in Google classroom) to revise the issues
on Organising paragraphs discussed today and
complete the assignments suggested in the
chapter.

Complete the matching activity on collocations
with time (Global Advanced coursebook p.102).

OuiHOBaHHSA 3HaHb CTYAEHTIB.

You will be allotted the points for the class
when your submitted paragraphs are graded.

Thank you for joining the session today and
participating. Keep safe! Bye-bye!
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CratTi nybnikyoTbCs B aBTOPCbKiV pefakuil;

OdbopmMneHHs, CTUNb Ta 3MICT XXypHany € 06’ekToM aBTop-
CbKOro npasa i 3axXmLLaeTbCA 3aKOHOM;

BignosiganbHiCTb 3a 3MICT Ta QOCTOBIpPHICTb HaBedEeHUX
AaHuX HecyTb aBTOpW nybnikauin;

Pepakuis 3anuwae 3a coboo nNpaBo pedaryBaTu Ta CKO-
poyyBaTu nogaHi matepianu;

Yci cTaTTi ogepXanu No3UTUBHY OLHKY He3arexHux pe-
LIEH3€EHTIB;

[Mepeaopyk po3MilweHnX y XypHarni maTtepianis L03BOSIS-
€TbCS TiNbKN 32 NMCbMOBOI 3rogoK peaakLii.
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