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HABYAHHA HAYKOBOI KOMYI—!IKALI,IT Y CTAPLUIW LUKONI TA YHIBEPCUTETI
3 No3unuin XKAHPOBOTI O nigxoany

Y cmammi 06rpyHmosaHo xaHposut rioxio 00 ghopMyeaHHsI KOMIIeMeHMHOCMI 8 HayKosili KOMyHikauii 8
y4Hig i cmydeHmig y rnpoueci Hag4aHHs Mosu. [NpedcmaesnieHo opuziHasibHy MeXHOJ02i0 Has4YaHHS | 8UKNa-
O€eHo pe3ynbmamu mpeHy8aHHsI HayKo80i KOMyHikauil ma 080s100iHHSI HayKO8UM CmusieM yKpaiHCbKoI Moau
8 10 knaci cmapuwoi npoginbHOI WKonu. Hag4yansHy mexHornoeito 3acmocogaHo 0r151 B00CKOHaIeHHS yCHO20
i MUCeMHO20 MOBIIEHHSI y4HI8 Y XaHpi Haykoeoi 00ornoeidi. TexHos10eito 3anpornoHo8aHo pearsizosygamu rnoe-
marnHo: 1) o3HalioMieHHs1 3 0co0b1u8OCMSAMU HayKO8020 CMUSIO YKpaiHCbKOI MO8U ma XaHpy HayKoeoi 0oro-
8i0i; 2) iHcmpykuii 8o nideomosku Haykogoi 0ornoesidi 8 ycHili i nucemHil ¢hopmax; 3) aHani3 npouecyanbHUX,
MOBHUX i MEeKCMOoBUX XapakmepucmuK HayKoeoi KOMyHikauii; 4) eu2omoweHHs KOoneKkmueHoi Haykogoi dorio-
8i0i y4HsAIMU ma i 062080peHHSs. HaguarbHi 0oCcsieHeHHS y4HI8 crmapuwioi NPoinbHOT WKOMU, 8USIBIEHHI Y Mpo-
ueci eKkcriepuMeHmarnbHO20 HagyaHHs, 3icmaefnieHo 3 KOMIemeHmHicmo  cmydeHmis-ghinonoezie
yHieepcumemy 8 HayKo8ili KOMyHiKauii ma eukopucmatHi xaHpy Haykoeoi 0onogidi. 3pobsieHo 8UCHOBOK PO
doyinbHicmb HagYaHHs1 MO8U U OraHy8aHHs HayKO8020 CMUJIo 3a yMO8 CUCMEeMHO20 mMpPeHy8aHHS HayKoeor
KOMYHIKauil y4Hie i cmydeHmie ma UujnicHo2o 080J100iHHSI OKPeMUM XXaHPOM HayKoe0i KOMyHikauil 8 ycHil i
nucemHil gpopmax.

Knto4oBi cnoBa: HaguaribHa mexHosogzis, xaHposul nidxid, Haykoea KOMYHiIKauisi, XaHp HayKogoi 00ro-

8i0i, HagYaHHsI MOo8U.

BeTtyn

locmaHoeka npobnemu. HaykoBa ko-
MYHiKaLia € Hag3BUYanHO LjikaBuM Ans go-
CNiIKEHHA saBuLEeM, TOMY LWWO B Hin
MiXMepcoHarbHi 3B'13KM MOBLIB HEOOMIHHO
BigoBGparkatoTb iXHi cTaTycu Ak NpeacTaBHU-
KiB 3aKnagis (LUKin, akagemin, yHisBepcuTeTiB),
MIiCT, KpaiH. MoBeub, AKNA BUKOPUCTOBYE
HaYKOBUM CTUMb, 3aBXAN PeNpPe3eHTyeE nes-
HUMA HayKOBUW HaNpPsIMOK, KOHLenUito, nor-
nagu, NowMpeHi cepen akageMmivyHux Kin
noro/ii gepxxaBu, CMINbHOTK, COLianbHOro
cepenosuLa. Y Takmm cnocié HaykoBi KOMY-
HiKaTOpW 3a3BMYan CTBOPIOKOTb YCHUW i Nu-
CEMHUA TEKCTU B MNO3WULIT KONMEKTUBHOIO
aBToOpa, agxe BOHM 3000B'A3aHi cnvpartucs
Ha NigMYypPOK HayKOBUX 3HaHb CBOIX nonepe-
OHUKIB, yHOATOPIiB HAyKOBUX HaNpsIMKIB,
NPUXUNBHUKIB OKPEMUX TEOopih Ta IXHIX

ONOHEeHTIB. 3aBAaHHA HaBYaHHA HayKoOBOI
KOMYHiKauil 3a3BMYyan nocTtae nepes yHisep-
cuteTamu, AOCNIAHULBKUMW  LleHTpamu,
NPOEKTHUMW Fpyrnamun BUKNagadie i CTygeH-
TiB 3aknagis Buwoi oceith (JlyueHko, 2023;
KpaBueHko, 2024). lNpoTe 1 cTapioknac-
HWKM BepyTb yyacTb B poboTi Manoi akage-
MiT HayK YKpalHK, 3maratoTbCs Ha LUKINbHUX
HayKoBMX KOHKypcax i oniMmniagax. KoHuen-
uig HoBol yKpalHCbKOT LLUKOMN MICTUTb MOSo-
YXEHHS Npo Te, WO YYHiB HEObXigHO HaB4aTH
po3yMiTM 1 obupaTn HaykoBi nmigxoan Oons
dopmMyBaHHA OO0CNIOHULBKOrO CBiTOrNAaYy,
pO3BMBATU B HUX YMIHHS cnocTtepiratu wm
aHanisysaTtu, dopmysnoBaTtn rinotesn un
306MpaTu hakTMYHUA MaTepian, ekcnepuve-
HTyBaTW M aHanisyBaTu OTpPUMaHi pesyrib-
Tatn (MpuweHko, 2016). Tomy cepeaHs
lWKONMa B MNpOUEeCi YKPalHCLKMX OCBITHIX
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MwucTeuTBO NiHFBOANOAKTUKM

pedopM aKTUBHO 3arny4yae iHHOBaUiWHI ne-
AaroriyHi TexHonoril g0 Pi3HMUX LWKINbHUX
nporpamM, Mawuu Ha yBasi 3ararnbHy Hay-
KOBY OCBITY LUKONSAPIiB HAa OCHOBI BUKOPUC-
TaHHS CyYacHUX LUMEPOBUX TEXHOMOrIN Ta
iHCTpyMeHTIB (puHeBuY Ta iH., 2020). bes-
nepeyHo, WO Ui npouecun notpebyoTb BAO-
CKOHaIeHHS Y4YHIBCbKMX YMiHb | HaBW4YOK
HayKOBOI KOMYHiKaLiil.

HaB4aHHA MOBM Yy LIKOMI WU yHIBEPCUTETI
BiAOYBa€ETbCSA B Pi3HUX CTUMBLOBUX PEXMU-
Max: SKLO YHiBepCUTET NPOMNOHYE CTYAeH-
Tam 6arato HayKoBOI niTepaTypu, TO LUKONa
OinblUue BMKOPUCTOBYE HAYKOBO-MOMYNSAPHI
abo nigpy4yHukoBi matepiann. OgHak, Tpe-
HYBaHHSI HAyKOBOro CifiKyBaHHs noTpebye
3HaHHS HOPM HayKOBOro CTWMO, MNpaBusi
OQOOPMIIEHHA TEKCTIB, >XaHPOBOI MHOXWHMN
TEKCTIB HaBiTb, SKLWO MOro posnoyatu Ha
LWKINbHIN nasi. 2KaHp NeBHO Mipoto Jonoma-
rae BigobpasnTi okpemMuii cueHapin pearnisa-
Ll HAYKOBOI KOMYHiKaLii B TeKcTi. Hanpuknag,
XaHp peLeH3ii Ha HayKoBY CTaTTO MOEOHYE
AeKifbka KaHaniB KOMYHiKauji: NeKCuko-cema-
HTUYHUIA, KOMMO3ULINHO-TEKCTOBUIN, MDKNEpP-
coHanbHui (AueHko, 2017).

Baxxnnenm acnekToMm HaBYaHHS HAyKOBOT
KOMYHiKaLil € pO3BUTOK HayKOBOI TBOPYOCTI
y4HiB i ctygeHnTie (Murans, 2007). LWWo6 Te-
nepiwHa mMonoab y ManbyTHbOMy Morna
CTBOPKOBATW HOBI TEOPIl | PO3BMBATU HasIBHI,
YTOYHIOBATWN MOHATTSA, aHanidyBaTn pakTu i
AaBaTu OpwuriHanbHi Mogeni po3B'sA3aHHSA
HayKOBMX 3aBAaHb 3 HenepenbayeHux nig-
XO[iB, BaXNNBO CTUMYIOBaTK 11 TBOPMi 3y-
CUNNA | HaB4YaTU BUKOPUCTOBYBATM MOBY
AN NepeoCMUCIEHHS KapTUHWU CBITY Ta
ONUCy NepcrnekTMBM HaykoBmx 3000YyTKiB y
Hin. CTUMymOBaTU HAyKOBY TBOPYICTb LLUKO-
NApiB 3 YKpalHCbKOI MOBW NOKITMKaHI rypTKH,
LUKINbHI bakynbTaTUBK Ta YYHIBCbKi KOH(e-
peHuil. Hanpuknaa, npoTarom ocTaHHixX po-
KiB ©yno 3annaHoBaHO/MPOBEAEHO HU3KY
HayKOBUX 3axX0AiB 3 YKPaIiHCbKOI MOBU:

e HayKOBY YYHIBCbKY KOH(pepeHuito "®di-
nonoria ounma y4His", (CiBiubka, 2021);

® KOHKYPC-3axXUCT HayKOBO-AOCHiOHULb-
Knx pobiT y4yHiB-uneHiB MAH, BiggineHHs

dinonoril, cekuia "YKpaiHCbka MoBa',
(KniBcbka Mana akagemisi Hayk, 2023);

® KOHKYPC YYHIBCbKMX NPOoeKTiB "Big moBu —
A0 iOeHTUYHOCTI Ta Tpaguuin' ansa ydHis
9-11 knacis, (KuiBcbka Micbka paga, 2023.)

Llinkom 3po3ymino, Wwo Ha uux 3axogax
YYHi MaloTb EMOHCTPYBATU BMIHHSA 1 HABUYKM
HAYKOBOI KOMYHiKaLil, 3HaHHSA >KaHPOBUX
ocobnmBocTen HaykoBOI [OMOBigi, po3Bu-
HEeHe yCHe W NUCEMHe MOBJIEHHS B HayKo-
BOMY CTWUSMi, TrpamMOTHE BWUKOPUCTAHHS
HayKoBOI TepMiHOMorii Ta BnacHi TBOpMi
nponosunuii.

Oas1510 ocmaHHix docnidxeHb i nybni-
kauia. lNpobnemy BOOCKOHANEHHS1 HayKo-
BOI KOMYHiKauil nig 4ac onpusitogHEHHSA
pesynbTaTtiB HaykoBoi pobotm abo Has-
YaHHSA OKpPeMMUX TeM LUKINbHOI Ta yHiBepcu-
TETCbKOI NporpamMu LUSXOM OOCHIIKEHHS,
B sKOMY BepyTb y4acTb y4Hi abo CTygeHTn,
B OCTaHHE AECATUNITTS NPOMOHYOTb PO3B'S-
3yBaTu 3 No3nuin xxaHposoro niaxogy (Kaur,
& Mohamad Ali, 2017; van Enk, & Power,
2017; NpokoneHko, 2021), peanisyto4mn ycHy
N nucemMHy ¢opMnm HayKoBOro TEKCTY.
[MpoTe 3a3Bmyanm 36epiratoTbCa TpPaAULiNHI
nornaam Ha KOHTEeKCTU HaBYaHHS OKpPeMUX
HayKOBWX XaHpiB. Hanpuknaa, xaHp Hayko-
BOI Aonosiai 34e6inblioro posrnagaetbea
AK NPOAYKT HaYKOBOI KOMYHiKaLil y BULLiN
wkoni (MenbHuk, 2012) abo sk npegmet
AOCNIMKEHHSA Y (PYHKUIOHANbHIN NiHrBiCTUL
(Mex, 2019).

Monpwu ue 6arato 4OCNIAHWKIB | BUMTENIB-
NPaKTUKIB, PYWNHYIOYN CTEpeoTUnn, BBaXa-
t0Tb 32 HeobXiaHe popmyBaTH B YYHIB Hay-
KOBY XaHpOBY rpaMOTHICTb Yy CepeaHin
wkoni. MNMpodecopka YHisepcutety CaH [iero
EHH [xoHc (A. Johns), sika nocnigoBHO
AOChigKy€e 3aCTOCYBaHHSA TeOpin XaHpiB B
HaBYaHHI Y4YHIB cepefHbOl Ta MONOoALLOT
WwKonw, iHigirosana B 2001 poui KONEKTUBHY
MoHorpadito "XaHp y knaci”, aka € pgoci
HankpaLlor 30ipKoto pesynbTaTiB peanisa-
Uil »KaHpoBOro nigxogy B HaBYaHHI MOBWU
(Johns, 2001). Y kHU3i npeacTraBneHo nor-
nagu aBToOpiB — NPUXUIBHUKIB Pi3HUX neaa-
roriYHNX Teuin, 30Kpema: MYJIbTUMOBHOIO
HaBYaHHA >XaHpPy B cepegHin  LKoni,



Ars linguodidacticae

13(1/2024)

BUKOPUCTAHHS aBTEHTUYHOrO TEKCTY Ha
ypoKax, onaHyBaHHS Makpo- i MIKpoXXaHpy
Ta iHCTPYMEHTIB pUTOpPUKU. ABTOPU MOHOr-
padoii po3rnagatoTb XaHp SK NiHrBICTUYHE 1
NiHrBOAMAAKTUYHE ABULLIE, SIK YCHUN Yun Nn-
CbMOBUI TEKCT Y coujianbHOMY KOHTEKCTI, B
AKomy nepebyBatoTb LLKOMAPI.

OTxe, XaHp AK niHrBognaakTU4Ha KaTe-
ropisi € Ko4oBOK B MpoUEeci Tak 3BaHOro
XaHpoBOro HaB4aHHA MoBu (Paltridge,
2012). 3aranom Take HaB4YaHHs KOHUEeNTya-
nisoBaHe y BIiANOBIAb Ha 3anUT BYUTENIB |
AOCIIgHWKIB, SIKi, KPIM 3HAHHSA NIHIBICTUYHNX
0COBNMBOCTEN TEKCTY MEBHOIO XaHpy, Npu-
AiNgTb yBary BUMoOram o0 KOHKPETHUX Nn-
CbMOBMX 3aBdaHb, KPOKIB, SKi pearnisye
y4yeHb, JOCAratyn KOMYHIKaTMBHOI MeTun y
XaHpi, Hanpuknag akagemiyHoro BUCTYNy
(HaykoBol gonosigi). 3 norngagy niHreognaa-
KTUKW, PO3BUTOK KOMMETEHTHOCTI B HAYKOBIN
KOMYHiKaLil 03Ha4yae NpoCcyBaHHA y4Hs (CTy-
AEHTa) Bi4 TEMU MOBMEHHS A0 NfaHy Tek-
CTy, BiO HanucaHHa Te3 TeKCTy [0
AeTanbHOro nepekasy Moro 3micty, Big 3a-
nam'siTOByBaHHS MMCbMOBOIO TEKCTY [0 BU-
rofoWeHHs Moro B YCHIN popMmi nig yac
nyoniyHoi npeseHTadii. CouianbHUM KOH-
TEKCTOM L€l AianbHOCTI Moxe ByTu KnacHa
ANCKYCisl, YYHIBCbKA 4N CTyOEHTCbKa KOH-
depeHuis, 0BroBopeHHs1 HOBOI TemMu B
Knaci 4n 3axucTt pesynbTaTtiB CBOr0 Hayko-
BOro JOCHIQKEeHHs. TakuM YMHOM TpeEHy-
BaHHA HayKOBOI KOMYyHiKauii B cTapLin
LUKOSI, Ha ypoKax YKpalHCbKOI MOBM 30K-
pemMa, MOBMHHO 3YMOBUTU PO3BUTOK XKaHPO-
BOI KOMMETEHTHOCTI YYHIB, $Ki 3rogom
CTalTb CTyAeHTaMu YHIBEPCUTETIB i BXe B
HOBMX couianbHUX YMOBax OEeMOHCTPYHTb
HaKoNMMUYeHn MOBHO-MOBIEHHEBUA OOCBIA
Yy HayKOBOMY CTWJSIi, NMPE3EHTYIUYN KYpPCOBI
NPOEKTN, AOCNIAHULbBKI NpOono3nuil, 3axu-
LaymM pesynbTaTh MaricTepcbkoi poboTu.

Ha BigmiHy Big NMCbMOBOT opmK Hay-
KOBOIO TEKCTY, sika AOCUTb 'PYHTOBHO npea-
CTaBfneHa B AOCNIMKEHHAX B YKpaiHi
(lweHko, 2014; PomaHtoxa, 2021) i 3a kop-
AoHom (Toraman et al., 2020), 1T ycHe Hay-
KOBE MOBIEHHS € 3Ha4yHO  MeHW
onpaLbOBaHO LapuHOL0. YcHa

npeseHTauid 3anuwaeTbCsd HeOoCTaTHbO
AOCHIIKEHO 3 MiHrBICTUYHOI TOYKKU 30pY,
Wo obmexye iHCTPYMEHTW, OOCTYMHi Ans
BUMTENIB CTApPLUOI LLUKOMNWN Ta yYHIBEPCUTETIB,
AKi 3060B'A3aHi HaB4YaTKM HayKOBOMY MOB-
NEeHHo | hopMyBaT B Y4HIB i CTYOEHTIB
YMiHHSI HAYKOBOrO CniSfikyBaHHSA. XKaHpoBui
nigxig 0o opmMyBaHHS MOBHO-MOBIEHHE-
BUX KOMMNETEHUIN € 3pYy4YHUM Yy BUKMNaOaHHI,
TOMY WO Aa€ 3MOry BYMTEMNO JOCATHYTU Ki-
NbKOX Linen ogHOYacHO: po3wmputh Habip
MOBHUX OOMHULb, 30KpEMa TEPMIHIB i Npo-
decioHaniamiB, 3acBOITM 0COBNMBOCTI Hay-
KOBOrO  CTUIO, PO3BUHYTU B  YYHIB
TEKCTOTBOPEHHS, BUKOPUCTATK BCi KaHanu
HaYyKOBOI KOMYHiKaUii (YCHWUIA, MMCEMHWNA, Bi-
3yanbHun). Llen nigxig akTmBHO BNpOBaaXy-
I0Tb B HaBYaHHI aHrnincekoi mosu (Bhatia,
2002; Liu, & Chen, 2022)

C'toseH Xypg (S.Hood), ekcnepTka 3 HaB-
YaHHSA cTpaTerin akagemMiyHoro 1 HaykoBoro
MOBNEHHS i3 TeXHONOr4YHOro yHiBepcuteTy
CigHeq, npuceaTUNa HU3KY npaub YCHOMY
Ta NMMCEMHOMY MpeACTaBreHHIO pesynbTa-
TiB gocnimkeHHs. Ha 1i gymky, B HayKoBKUX
Konax nepeBaxae QyMKa, Lo HaBYaHHA Ha-
YKOBOro MOBJIEHHS — Lie Hacamnepes ckna-
AAHHS  MNUCEeMHOro TeKCTy cTaTTi, Tes,
anceptadii (Hood, 2004). YcHy TekcToBy
doopmy HacTo po3rnagarTb 9K “napanens-
HUN" BapiaHT HaNMCaHOro TEKCTY, 3 YUM pi-
wyde He norogxytTbea C. Xyg ta M. dopi
(Hood, & Forey, 2005). Tum yacom ycHa
npeseHTauiqa, OonoBigb Ha KOHMepeHLUii €
He MEHLU BaXXnMBMM CKNagHUKOM Yy3ararb-
HEHOro OnNpUMOAHEHHS AOCNIMAXKEHHS, TOMY
LLIO 30CepeKeHICTb ayauTopil y Yaci Ta Mi-
CUi OWKTYye cTpaTeril iHTepakuil, pUTOpUYHI
npunomMmmn Ta 3acobu HanawwTyBaHHA NMPOMO-
BusA Ha cnyxadiB (Rowley-Jolivet, & Carter
Thomas, 2005).

Mema i 3aedaHHss cmammi. MeTta
cTaTTi — onpungHUTM N obroBoputn pe-
3ynbTaTy YnNpoBa[XXEHHA B HaB4YallbHUN
npouec cTapLuoi NpomifbHOI LWKOAN N YHi-
BEpPCUTETY TEXHOSOriT TPeHYBaHHS HAayKOBOI
KOMYHiKaLil B >aHpi HayKoBOI A0MoBigi.
HaBuyaHHA yKpalHCbKOI MOBW 3anpomnoHo-
BaHO OpraHidyBatn 3 MNO3WLiA >XaHPOBOro
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nigxody Ta Ha OCHOBI po3pobneHoi aBTo-
pamMun Mofesi HaBYaHHS.

3aBAaHHAMM CTaTTi €:

1) o6rpyHTYBaHHS OOUINBHOCTI BUKOPUC-
TaHHS XXaHPOBOro Nigxo4y B ornaHyBaHHi Ha-
YKOBOrO CTUMIO YKpaIHCbKOI MOBWU;

2) Nponoaunuisi opuriHanbHOI TeXHOMOoril
HaBYaHHS OKPEMOrO HayKOBOrO >XaHpy Ta
onuc ii anpobauii y 10-nx knacax crapLuoi
LLKONN;

3) OOCNIOKEHHA KOMMETEHTHOCTI Aecs-
TUKNACHUKIB | CTYEHTIB YHIBEPCUTETY B Ha-
YKOBI/I KOMYHiKaLil Ta BUKOPUCTaHHI XXaHpy
HayKOBOT JOMNOBIAi.

Memodonoeiss OocnidxeHHs. [ocni-
PKEHHSI NPOBEAEHO HA METOAOSNOrYHMX 3a-
cajax HayKoBWMX PO3BIOOK B ranysi OCBiTH,
chopmynboBaHux HopmaHom BosnneHom
(Norman Wallen) ta [xekom ®peHkenem
(Jack Fraenkel), cepeg skux npuHUMN
MOLIYKYy B3aEMO3YMOBIEHOCTI BTpPyYaHHSA
B HaB4YarnbHUA npouec i Noro nNpaMmx Ta
onocepeakoBaHnx Hacnigkie (Wallen, &
Fraenkel, 2013). Y pocnigxeHHi Bukopuc-
TaHO XXaHPOBWM i CUCTEMHUM Nigxoau, SKi
aanu 3amory nobyayesaTtv MOAenNb HaBYaHHSA
3a TEXHONOriEl TPeHyBaHHA HayKoOBOI KO-
MyHikauil 10-knacHuKiB.

EmMnipudyHa pasa TpuBana npoTsrom
CiyHA-kBITHA 2024 p. y aBox 10 knacax cne-
uianisosaHoi wkonu -1l ctyneHiB Ne 277 3
NornMéneHnM BUBYEHHSIM aHIMiNCbKOT MOBM
[ecHsHCcbkOro p-Hy M. Kuesa. 3aranbHa
KiNbKICTb Y4HIB, €Ki [00OpoBiNbHO Gpanwn
y4yacTb B eKCnepuMeHTarlbHOMY HaBYaHHI,
popisHioBana 15, signosigHo 10-b (n = 9),
10-B (n=8). Y 3aknoyHoMy OnMuTyBaHHI
B3ANN y4acTb ctyaeHTn 4 kypcy OC "baka-
naep" cneujanbHocTi "Teopis Ta meTtoauka
HaBYaHHS YKPAIHCLKOI Ta IHO3EMHMX MOB i i-
TepaTtyp B OCHOBHIN LIKOni" KMIBCLKOrO HaLio-
HanbHOro  yHiBepcuteTy iMeHi  Tapaca
LesyeHka (n =14). JocnigpkeHHa npoBoau-
riocst aBTopkamu CTaTTi 3a 40AaTKOBOro acuc-
TyBaHHA BUYMTENA-MeToamucTa wkonu Ne 277
M. Kuesa (negaroriyHni ctax noHag 20 pokiB).

3agnst YTOYHEHHA BWUMOr HaBYamnbHOI
nporpamu 3 ykpaiHcbkol mosu B 10 knaci i
BiQMOBIOHOCTI HaBYanbHOI TexHonorii Ao

npouecy HaB4yaHHA Byno npoBedeHO none-
pefHto 6ecigy 3 yuntensamm n yyHamu. Ons
y4yHiB 6yno niarotoBneHo nam'atky (goa. A)
npaBun HayKoBOI KOMYHiKauil, a ona B4Yu-
Tend-acucTeHTa — iHCTPYKUIT Ans cuctema-
TU3YBaHHA JAHUX EKCNEePUMEHTY.

EmMnipuyHa ¢pasa BnpoBagKeHHS TEXHO-
noril HaBYaHHA B NPAaKTUKY Oxornuna HWU3Ky
NocnifOBHUX aKTUBHOCTEMN.

1. NpoBeaeHHa onutyBaHHa 1 (ooa. b)
Ta dikcauis BUXiQHOro PiBHA 3HaHb Y4HIB
HaYKOBOIro CTUSIO YKPAIHCLKOT MOBM | BMiHb
HaYyKOBOI KOMYHiKaLlii; BUSIBIIEHHS PiBHSA BO-
NOAIHHSA >KaHPOM HayKoBOI [O0MOoBi4l Y4HIB
10 knacy.

2. Po3pobrneHHsa ypoky 1 Ta kKoMnnekcy
BrpaB Ansa AOMaLLHbOI | CaMOCTIHOI poboTH
ansg 36arayeHHs 3HaHb [OEeCATUKITACHUKIB
NpO HAYKOBUW CTUSb YKPAIHCbKOI MOBMW,
XXaHp HayKoBOI JOMOoBiAi, Npasusia ycHol i nn-
CEMHOI HayKOBOI KOMYHikaUil; npoBeaeHHs
ypoky 1 nig yac BUpOOHMYOT NPaKTUK.

3. lNMpoBeneHHs1 ypoky 2 A51s 3aCTOCyBaHHSA
OTPUMaAHMX YYHSMM 3HaHb Ha MpPaKTULi, 30K-
pema B NigroToBLUi Te3 AOMNOoBiAi, Npe3eHTauil
Ta Il KONEKTUBHOIO BUrOSOLLEHHS.

[MpoBeneHHa onuTyBaHHA 2 (goa. B):
B 10 knacax — gns nepesipkn piBHA OBOSO-
AiHHS HaBMYKaMy HayKoBOI KOMYyHiKauil i
XXaHpPOM HayKoBOI A0MNOBi4i YYHIB Ta cepep
ctyaeHnTiB 4 kypcy OC "bakanasp" — gns no-
PiBHAHHSI OKpemux pesynbTaTis. [Jo6ip 3pas-
KIB 051 HaBYaHHS MWCEMHOrO W YCHOro
MOBJIEHHS Y XXaHpi HAyKOBOI AoMnoBigi Biaby-
BaBCsl Ha TepeHax BiAKPUTUX IHTepHeT-Oxe-
pen, 3okpemMa pecypcis Manoi akagemil Hayk
YKpaiHu, CTygeHTCbKMX KoHepeHuin (bep-
AAHCBKUI OepXXaBHUW neaaroriyHum yHisep-
cuteT, 2021; OcBiTHa nnatgopma MAH).

BuronoweHHsa gonoeigen BigbyBanocs y
nigrpynax A i b, Ha siki 6yno nogineHo KoXHUM
Knac, Wwob aktyanisyBaTy MOTMBW 3MaraHHs.
Temn HaykoBux gonosigen 6yno Bn3HayYeHO
3ri4HO 3 HaBYasbHO NMPOrpPamMoro:;

Mopdgponoeais. [loeHO3Ha4YHi ma cryx608i
YacmuHU mMosu

Ocobnusocmi exusaHHs1 su2yKie ma Mo-
darnbHux crig
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Ocobnusocmi OienpucnieHuka. Lienpuc-
nigHUKosuU 380pom

TeopeHHs1 ma exxueaHHs GiernpuclieHUKI8

OnutyBaHHA BigbyBanoca 3a 3rofoto
LUKONAPIB | CTYOEHTIB Ta He BNMvBano Ha
OLUHIOBAHHA 3 HaBYanbHUX AUCUUNAIH.
OnutyBaHHA Oyno npoBegeHe B ayauTo-
pisix, Wwo6 3anobirtu BnAMBaAM CTOPOHHIX
ocib Ha noro pesynbTatn. YMOBamMu ONuTy-
BaHHA Oynu: gobpoBifnibHa y4acTb Y4HIB i
CTYOEHTIB, 0OAHaKOBUI Yac Ha BignoBigi onu-
TyBarbHWKa, BI4CYTHICTb CTOPOHHIX AKepes
iHpopmauil nig Yac onutyBaHHA. [aHi onu-
TyBanbHUKa Hagxoaunun 6esnocepenHbO
aBTopKam CTaTTi.

HanpwukiHui HaB4anbHoro poky 2023—
2024 6yno npoaHani3oBaHO YCHILWHICTb

~

[O3Hal7IOMJ'IeHHF| 3
0CobnNMBOCTAMM HayKOBOIO
cTunto, 3acobamm HaykoBOi
KOMYHiKaLii B YCHIW i
nNMCceMHIn popmax

G
>

TpeHyBaHHs
HanMcaHHs Te3, NiAroTOBKM
npeseHTauii Ta
BUIOMOLLEHHS HAyKOBOIT
gonosigi

N\

J

AECATUKNACHUKIB 3 YKpalHCbKOT MOBU B
| cemecTpi, kM nepenyBaB eKcrnepuMeH-
TanbHOMY HaBYaHHO, Ta B Il cemecTpi, SKkun
3aBepLUMBCS Mnicns eMnipuyHoT dhasun gocni-
KeHHS. PesynbTatn NOpPIiBHANLHOIO aHa-
nisy iHTepnpeToBaHO aBTOPKaMu CTaTTi Ha
OCHOBi CepefHbOro nokasHuka YCniWHOCTI
B KOXXHOMY Kriaci.

Pe3ynbmamu docnidxeHHs1 ma ix 06-
2080pPeHHS1. TeXHONOoris HaBYaHHS HayKo-
BOI  KOMYHiKaui® 3  BUMKOPUCTaAHHAM
XaHpPOBOro Ta CUCTEMHOro nigxoAiB Mae
eTarnHy CTpykTypy. Mogenb HaB4aHHA 3a
uieto TexHonorieto B 10-my knaci Bigobpa-
XKa€ ronoBHI aKTMBHOCTI BUMTENIB Ta Yy4YHIB
nig Yac nigrotToBKM HayKoBOT LOMNOBIAI | Tpe-
HyBaHHS1 HAaYKOBOI KOMYHiKauii (puc. 1).

4 )

Onwuc xaHpy HaykoBOI
gonosigi

_J
<

AHania
npouecyanbHNX, MOBHMX
(TepwminiB, dopaseonoriamis,
meTadop) i TEKCTOBMX
XapakTepUCTUK HayKoBOI
KOMyHiKaLiT

J

N

PucyHok 1. TexHonoris HaBY4aHHs HAayKOBOI KOMYHIKaLlii: XXaHp HaykoBoOIl AonoB.iAi

ETann peanisadii TexHOMOri MOBUHHI
AaTn 3MOry CTapLUOKacH/KamM onaHyBaTtu 4
TUNW XapakTePUCTUK HAYKOBOI KOMYHiKaLil:

1) npouecyanbHi (onepauii SIKi BUKOHY-
I0Tb BUMTEND i Y4HI);

2) MOBHi (oguHuMUi,
I0TbCH B TEKCTaX);

3) NMCEMHOTEKCTOBI (3MICT i KOMMNO3MLUiA
Te3 i npeseHTauin);

4) yCHOTEKCTOBI (3MICT i npaBuna nybniy-
HOrO MOBJIEHHS).

AKi  BUKOPUCTOBY-

Ha | eTani B y4HiB HEOOXigHO akTyanisy-
BaTWN 3HAHHS NPO HAayKOBU CTUITb YKpaIHCb-
KOi MOBMW, MOro niacTuni, Ae i XTo noro
BMKOpUCTOBYE. BigbyBaeTbcs 0O3HanoOM-
NEHHA 3 PI3HUMK >KaHpaMu, Hanpuknag,
cTaTTs, aHoTauid, Bigryk, 4onoBigb Ha KOH-
depeHUil, auckycisa: Y4yHam cnig HagaTtu
npuknaguM gonosigen, AKki MOXyTb CRyry-
BaTW 3pa3KoM, NokasaTn TEKCTU Te3, npese-
HTaUil 3 Pi3HNX TeM, SIKi CTOCYOTbCS MOBMU |
MOBJEHHS, OaTK NMPOCyXaTu MOBMEHHS B
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HayKOBOMY CTWIi, Hanpuknag Ha 3axuUCTi
pocnigpkeHb B Manin akagemii Hayk.

Ha Il eTani BunTEnto BaXKNMBO NOACHUTH,
LLO TaKe XaHp HayKoBOI A0NOBIA, AKi pi3HO-
BMOW TEKCTIB BiH 00'eAHYy€E: 4ONOBIAb-Npe3se-
HTauiq, AonoBigb-3BiT, AO0MNOBiAb- 3axXUCT
pe3ynbTaTtiB OOCMIMKEHHS. Y4Hi 3acBoto-
0Tb, WO gonoBiab 6yBae ogHOOCIBHa 1 Ko-
nekTnBHa (y cniaBTOpPCTBI), WO 1i NiAroToBKa
notpebye nnaHyBaHHs. BapTo 3ynuHuTUCA
Ha npaBunax nyéniyHoro BUronoLweHHs o-
noBidi: 3BepTaHHi 40 crnyxadis, BU3HAYEHHI
MeTW OONOoBIgi, iNOCTPYBaHHI Te3 npukna-
namu. Lle moxHa peanidyBaTuca Ha ypoui
abo y gomallHix 3aBOaHHAX. YUYHi NOBUHHI
3acBOITU MOPAOOK NIArOTOBYMX oOnepaLin:
BUBIp Temun, OpMynOBaHHA MUCbLMOBUX
Tes, CTBOPEeHHs npe3eHTauil. LLikonapam no-
TPIOHO PO3MOBICTU MNPO NPU3HAYEHHS Ta O-
pMy BCTYMY, 3MICT i 06CAr OCHOBHOI YaCTUHU
Ta BMCHOBKIB, BUMOIM A0 IX HanuMcaHHA Ta
oopMneHHsa. Ha ubomy eTani BYMTESb
MO>KE 03HANOMUTU YYHIB HE TiNbKN 3 TUM, SIK
0OpPMUTU OKpeMi YacTUHWM JonoBigi, a n
cnpsimyBaTu nowyk i Aobip maTtepianis ans
aonosigen 3 pisHux Tem. Ha ypoui ykpaiHCb-
KOT MOBU Lie MOXYTb ByTn Temun "TONOHiIMi-
YHi Ha3BM Moro Kpato" "[NoXom4KeHHS BUTYKiB
i 3BYKOHacnigysanbHux cnis", "Bucnos-
NEHHS BBIYNMBOCTI B YKpaIHCbLKi MOBI".

Ha lll eTani BigOyBaeTbCA aHani3 MOBHUX i
TEKCTOBMX 0COBNMBOCTEN HAayKOBOI AOMOBIL,.

YYHAM HeOOXiAHO HagaTK CNOBHUK TEPMI-
HIiB 0O BU3HAYEHOI TEMU, NOACHUTU QOYHKLIIO-
HyBaHHS HayKOBUX (ppa3eosioriamMis, a Takox
HaykoBMX MeTadop, AKi HagatTb cneundiy-
HOI 0Bpa3HOCTi HaykOBOMY TEKCTY i BTifHO-
I0Tb TBOpPYE MMCIIEHHA [JonoBsigaya um
Aornosigadku. Y nuceMHomy TEKCTi BapTo 3y-
NMUHUTUCS Ha BXUBAHHI BCTaBHUX CIIiB i Cno-
BOCMOSyYEeHb, @ TAKOX Ha BUCIOBNIOBAHHSIX,
AKi BigobpakatoTb No3uLito, AyMKy , NOrnsam
MOBLS.. BunTenb NOBUHEH MOSCHUTU YYHSIM
0COBNMBOCTI BXMBaAHHS HAyKOBOI EKCUKM,
AOTPUMaHHA doOpMaribHOCTIi MOBWU Ta Bax-
NNBOCTI  OOTPUMAHHS  JOTMYHUX  3B'A3KIB.
TakoX BapTO O3HAMOMUTU YHHIB 3 YCHOTEKC-
TOBMMW XapakTepucTukamun, Hanpuknag, sk

10

BMKOPUCTOBYBATU OUCTaHLiO 3i cnyxadamu,
€NTEMEHTU r'YMOpY, XXECTW.

Ha IV etani BigGyBaeTbCs HanMcaHHA
Tes3, NiArotToBka MpeseHTauin Ta BUrosio-
LWWEeHHA HaykoBoOi gonosigi ydHamu. [oTpi-
6HO obpaTn oOAHOCIBHE 4M KONEeKTUBHE
BUIOSOLLUEHHS], @ TaKOX MMCEMHUI BapiaHT:
Te3n, abo npeseHTauia. Baxnueo nepes.i-
pUTM MaTepianu Ta gpxepena , SKUMN Kopu-
CTYIOTbCA LUKONApPI: CHOBHUKKU, |HTEpHeT-
axepena, BiporigHiCTb HAayKOBUX (pakTiB Ta
Ha SKUX OOCNIOHWUKIB MOXHa cnupaTtucs, ro-
TYHOUM TEKCTU. BaXKriMBO pO3NOBICTU YYHSIM,
AKnm Oyae nNpouec BUFOMOLLEHHSI HAYKOBUX
JonoBigen, 3a3HadnTn oOOB'A3KOBI BUMOTM
Ta AaTu MOXMMBICTb JonoBigayam NoTpeHy-
BaTUCS pPO3MoBigaTh OCMioKyBaHy TEMY ne-
pen krnacom. Kpim TOro, Bapto Orofocutn
KpUTepii OUiHIOBaAHHA, Hanpuknag, 3B'A3-
HICTb, JTOTYHICTb, MOBHOTA TEKCTY, HAsABHICTb
YCiX CTPYKTYPHUX YaCTUH, BUKOPUCTAHHS Me-
Tagop, rpPaMoTHE BXMBAHHSA HayKOBUX Tep-
MiHiB. Ha ubomMy eTani y4Hi nokasyoTb CBOI
npeseHTadii, abo gonosigarTb, BUKOPUCTO-
BYIOUM TE3M SK OMopy.

Micna BUronoweHHs HayKoBWUX [0MNOBI-
Aen BaXnMBO Hanarogutu 3BOPOTHUI 3B'S-
30K, Hanpuknag, NpOBECTU OMNUTYBaHHS,
HanucaHHs iTbeky, obroBopuTM B Knaci:
XTO 3 JonoBigadiB Havkpaile cqopmysio-
BaB BCTYyM, XTO BUKOPUCTOBYBaB HeBepba-
nbHi  3acobu, KoMy Bganocsa LUikaBo
npegcrasnutn Temy. Pedpnekcia nocmnutb
MOTMBALi0 PO3BMBATU HAYKOBE MOBJIEHHS
Hagani Ym NpoBOAMTWN BNacHi AOCNIAKEHHS
3 npobnem icTopii, Teopii, PyHKLIOHYBaHHS
YKpaiHCbKOI MOBW.

YnpoBamKeHHss TEeXHONOorii  HaBYaHHS
OXOMNUISTIO 2 YPOKU B KOXXHOMY Knaci 3 JoMa-
LWHIMK 3aBOaHHAMU nepg i nicns Hux. Kpim
TOro, BaXXMMBUM € MOPIBHAHHSA OEAKUX pe-
3ynbTatiB nepeaekcnepuMeHTanbHOro onu-
TyBaHHA 1 Ta nicnsiekcnepMMmeHTanbHOro
onuTyBaHHA 2. lepwe onuTyBaHHA 6yno
NMOKNUKaHe 3'ssiCyBaTu CTaH 3HaHb Y4YHIB NpO
HayYKOBUW CTUMb, MOBHI OAWHULI B HbOMY,
)KaHp HayKoBOI JOMOBIgi i po3yMiHHSA Bnac-
HMX NoTpeb y 11 3acTocyBaHHA (puc. 2, 3).
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K BU BUKOPWCTOBYETE HayKOBWIW CTWNb MOBNEHHA? (MOXNKBI KinbKa Bignosigen)

9 gignoeigen

A yuTalo cTaTTi, TeKCTH
nigpy4HuKa, Matepianu B IHTep...

A 6epy/ Gpae/Gpana y4acTs B
po6oti MAH

A roTyBas/roTyBana HayKoBi
nonoBifi Ha ypokax 3 yKkpalHCbK. ..

A roTyBas/roTyBana HayKoBi
[OonoBifj 3 iHWKWX npegmeTisB

1 He BUKOPUCTOBYH HaYKOBWIA
CTWNb

7 (77,8%)

PucyHok 2. Bignosigb Ha nutanHsa 1 onutyBaHHs 1 (10-b knac)

K BY BUKOPUCTOBYETE HayKOBWIA CTUNb MOBNEHHA? (MOXMBI KiNlbKa Bignosigewn)

8 BignoBigen

A yuTalo cTaTTi, TEKCTU
nigpy4Huka, matepianu B IHTep. ..

A bepy/ bpas/Opana y4yacTb B

0,
poBoti MAH 0(0%)

A rotysas/roTyBana HayKoBsi

- . 0(0%)
aonosigl Ha YpoKax 3 YKpalHCbK. ..

A roTysas/roTyBana HayKoBsi
OO0MNoBigi 3 iHWKWX NpegMeTiB

1 He BUKOPUCTOBYH HayKOBWIA
CTUnb

0 1
PucyHok 3. Bignosigb Ha nuTaHHsa 1 onutysaHHsa 1 (10-B knac)

OuikyBaHO B 060X knacax 0ynu y4Hi, ki
BBa)kanwu, WO He MOBISATb HayKOBUM CTU-
nem ysarani. Ak 3'scyBanocs nisHiwe, BOHU
He 3HanM XxapakTepuUCTUK LbOro CTUIIO,
Bf1IaCTUBUX A1 HBOrO NIEKCEM | TEPMIHIB, a
ToMy Oynn nepekoHaHi, Lo Ha ypoKkax Ximii,
icTopil, reorpadii, ykpaiHCbKOT MOBW BiH He
BXMBAETbLCH.

[MWTaHHA NpO XaHp HayKoBOI AOMoBidi B
nepLLIoMy ONUTYBaHHI OTPMMarno pisHi Bigno-
Bidi (puc. 4, 5): BinNbLWICTb YYHIB NOroaMnucs,
LLIO 3HATK NPO HBLOro He 3amBe, ane 6ynu n
Taki, XTO BBaXaB., LLO BUrOfoLyBaTN HayKOBI
JoroBigi iM He O0BedeThCs, Xo4a MisHile B
Oecigi Ui X y4Hi 3asBunM, WO MaKTb HaMip
BCTynaTu 0o BuLiB. [Ans H1X Byno Hecnopgiea-
HKOIO, LLO B akagemMidyHOMY MOBIEHHI CTyae-
HTU perynsipHO BUKOPUCTOBYIOTb LIEN >XaHp.

[MUTaHHS NPO BMKOPUCTAHHS CROBOCMOSY-
YeHb | opaseonoriamiB y HayKoBi JOMNOBIA|
MICTUIIO OBi NpaBuIbHI Bignosiai (puc. 6, 7).

2

11

5 (62,5%)

5 (62,5%)

3(37,5%)

AHanizytoun pesynetatm 10-b knacy, 6a-
4Ynmo, WO GinbLua YacTMHa BiANOBIOEN YYHIB
BuABMNacs npasurbHoto (77,8% Tta 33,3%).
3 iHworo 6oky, 44,4% Bignosigen ceigyaTb
npo Te, WO [AeCATUKIACHUKU Mpunycka-
tOTbCH MOMUIOK.

OnutyBaHHsa y 10-B knaci nokasano, wo
YYHi ripLle OpiEHTYIOTbCS Yy BUpasax, aKi Ba-
PTO BUKOPUCTOBYBATU B HAYKOBIN JOMOBIA;.

AHanisytoun pesynbTaTtM ONUTYBaHHS,
PO3yMieEMO, L0 X0 B 3aransHomy 87,5% Bi-
Anosigeu ceigvyatb Npo NpaBuiibHE BUKOPU-
CTaHHS Ccnonyk, Bce X 62,5% Bignosigen
MOKa3yoThb, LLO ONUTYBaHi MOXyTb Npunyc-
KaTncs NoMmnNokK

[MicnsekcnepuMeHTanbHe ONUTYBaHHSA 2
3acBiguuUIIo ycnixm AecATUKITaCHUKIB B ona-
HyBaHHi HayKOBOI KOMYHikaUil 3aranom i
XaHpy pgonosigi 3okpema. lNpaBunbHO BuU-
3Hauyuna HaykoBy AonoBigb abcontoTHa 6i-
NbLWICTb yYacHuKiB (puc. 8, 9).
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Y XOTinKn 6 B HAaBYMTUCA rPaMOTHO FOTyBaTW HayKoBY AOMOBIAb?

9 BignoBigen

@ Tak, MeHi Lie TOYHO 3HaA0BUTLCS B KUTTI
@ Tak, ue He 3aliBe.

@ Yomy 6 Hi, kKonMck Le cTaHe y npurofi
@ Hi, meHi e He Byae noTpibHo

PucyHok 4. Bignosigb Ha nuTaHHA 6 onutyBaHHsA 1 (10-b knac)

YK XOTiNM 6 BM HAaBUMTUCA FPAaMOTHO FOTYBaTK HAyKOBY AOMOBIAb?
8 Bignoeigein

@ Tak, MeHi Ue TOYHO 3HaA0BUTLECA B KUTTI
@ Tak, ue He 3aliBe.

@ Yowmy 6 Hi, konucs e cTaHe y npurodi
@ Hi, veni ue He 6yae noTpibHo

PucyHok 5. BignoBigb Ha nuTaHHsA 6 onutyBaHHsA 1 (10-B knac)

BkaxiTb BUCNOBNIOBaHHS, siKi 6 BU BXWNKU Yy CBOI HayKOBIl AonoBiai (MoxJuvBi ABi Bianosig))

9 Bignosigen

A paxyto, Wo; y KiHLeBOMY
paxyHKY, BUKMHOYEHHS

£ nepekoHaHui, Wo; y niacymy. 7 (77.8%)
ANA HAoYHOCT

MigBoaUTH NiACYMKM, NPUAHSATIA 4 (44,4%)

YuYacTb, LWOAO LUbOro

B3ATW yyacTb, nigcymysarti, 3(33,3%)

BUHATOK

0 2 4 6 8
PucyHok 6. BignoBigb Ha nuTaHHsA 7 onutyBaHHA 1 (10-b knac)

BKkaxiTb BUCNOBMtOBaHHS, AKi 6 BU BXWIM Y CBOI HAayKoBii fgonoBifi (Moxnusi Asi Bignosigi)

8 Bignoeiaen

A paxyto, Wo; y KiIHueBoM
Paxyo, Wo; y KIHL y 4 (50%)
paxyHKY, BUKIIOYEHHS
A nepekoHaHui, Wo; y I'II,EleMKy,' 4 (50%)
ANS HaO4HOCTI
MinBoanT NiACYMKW, NPUAHATY
yyacTb, WOAO LUbOro

Baatu yyacTs, niacymysaru,
BUHATOK

0 1 2 3 4

PucyHok 7. Bignosigb Ha nutaHHs 7 onutyBaHHA 1 (10-B knac)
12
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06epiTb NpaBKbHe TBEPAYKEHHS NP0 HAaYKOBY AOMNOBIAb

9 Bignoeigen

@ HaykoBa nonoBIAb - LIe XaHp HAayKoBOro
cThnio, Wo nepegbavae posropHyTe
NOBIAOMMNEHHSA 3 NEBHOI TEMU; BUTONO. ..

@ HaykoBa f0MoBiAb - Lie XaHp HAayKoBOro
cTUMio, Wo nepegbavae po3ropHyTe
MOBIZOMINEHHS 3 NEBHOT TEMU, HE BUTO...
HaykoBa fonoBifab - Le XaHp HaykoBoro
cTUnio, Wo nepeabadae NOBIOOMMEHH. ..

@ Haykosa nonosiab - Lie XaHp HayKoBoro
cTunio, Wwo nepegbavae NOBIOOMIIEHH. ..

PucyHok 8. Bignosigb Ha nuTaHHsA 1 onutyBaHHA 2 (10-b knac)

O6epiTb NpaBUNbHe TBEPAYKEHHSA NP0 HAYKOBY AOMOBib

14 Bignosigen

@ HaykoBa o0NOBIAb - Lie XaHp HAayKoBOro
cTUmio, Wo nepegbavae posropHyTe
NOBIJOMMNEHHSA 3 NEBHOI TEMU; BUIONO. ..

@ HaykoBa 0MoBIAb - Lie XaHp HayKoBOro
cTUMio, Wo nepegbavae po3ropHyTe
MOBIJOMINEHHS 3 NEBHOT TEMU, HE BWIO...
HaykoBa fonoBiap - Ue »aHp HaykoBoro
cTunio, Wo nepenbaydae NOBIAOMIEHH. ..

@ Haykosa 10MoBIAb - Lie XaHp HayKoBOro
cTunio, Wwo nepegbavae NOBIAOMIEHH. ..

PucyHok 9. Bignosigb Ha nuTaHHs 1 onutyBaHHs 2 (10-B knac)

Mig yac nepworo onNUTyBaHHA nuule
55,6-70% y4HiB ABOX KnaciB 3Mornu npasu-
NbHO BIONOBICTM Ha MUTaAHHSA, WO CTOCyBa-
nocsi BU3HaA4YeHHS HayKoBOI Jonosigi. Taki x
NMO3UTMBHI 3MiHW BIOBYNUCA y PO3YyMiHHI
CTPYKTYpWU HaykoBoOIl fonosigi Ta odopm-
neHHs i cknagHukis (puc. 10, 11).

MpO KOpUCTb NPOMNOHOBAHOI TEXHOSOriT
HaBYaHHS HaYKOBOI KOMYHIKaLLii 3a XXaHPOBUM

NiAxXo40oM CBIgYMTb Te, WO KinbKICTb NpaBu-
nbHKUX Bignosigen 10-knacHwuKIB nicna 1i pe-
anisauil Ha ypokax YKpalHCbKOl MOBU €
GnM3bKOKO A0 KiNbKOCTi NpaBUIbHUX Bigno-
Bigen cTyaeHTiB yHiBepcuTteTy (puc.12, 13),
AKi NPOTSArOM HaBYaHHS A0 4-ro Kypcy akTu-
BHO NPaKTUKYKOTb HAayKOBE MOBJIIEHHSA | Ma-
l0OTb [OO0CBiA4 NIArOTOBKN i BUrONOLLUEHHSA
HayKOBWX JOMNOBIAEeN Ha KOH(epeHUisiX.

06epiTb pAAOK, Ae NpaBMIIbHO 3a3HAa4YeHO CTPYKTYPY HayKoBOI AoNoBi i

9 BignoBigen

. BCTYI, OCHOBHA 4YacTuHa, BUCHOBKU
. OCHOBHa 4YaCTWHa, BUCHOBKUW, BCTYN

BCTYM, BACHOBKW, OCHOBHa YacTUHa
. OCHOBHa 4YaCTWHa, BCTyr, BUCHOBKKU

PucyHok 10. Bignosigb Ha nutaHHsa 9 onuTtyBaHHA 2 (10-b knac)

13
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06epiTb pAAOK, A€ NPaBWIbHO 3a3Ha4YeHO CTPYKTYPY HayKOBOI AOMNOBIAi

14 Bignosigewn

]

92,9%

. BCTyN, OCHOBHA 4YaCcTuUHa, BUCHOBKU
. ‘OCHOBHa 4acTWHa, BUCHOBKMK, BCTYN

BCTYyN, BUCHOBKW, OCHOBHa 4YacTuHa
. ‘OCHOBHa 4YacTWHa, BCTyN, BUCHOBKKU

PucyHok 11. Bignosigb Ha nutaHHs 9 onuTtyBaHHA 2 (10-B knac)

O6epiTb NpaBWU/IbHE TBEPAXXEHHA NPO HAayKOBY AOMOBiAb

12 npaBuNbHKUX BignoBigei iz 14

v Haykoea gonogiap - ue xaHp
HayKoBOTO CTUIIO, WO 12 (85,7%)
nepenbayae posropHyTe Mosia. ..

HaykoBa fonosigb - Le »aHp
HaykoBoro cTunw, wo—0 (0%)
nepepnbavae po3ropHyTe Mosig...
HaykoBa fonosigp - Le XaHp
HaykoBoro cTunio, wo—0 (0%)
nepenbayvae NOBIAOMMEHHA 3 T...
HaykoBa ponosigp - ue »aHp
HayKOBOTO CTUIIO, WO
nepenbadvae NOBIAOMIIEHHS 3 a...

0,0

—2 (14,3%)

2,5

5,0

7,5 10,0 12,5

PucyHok 12. Bignosigb Ha nutaHHs 1 onuTtyBaHHSA 2 (CTyaeHTu 4 poky HaB4vaHHs OC "Bakanasp")

06epiTb pALOK, ie NpaBMbHO 3a3HauyeHO CTPYKTYpPY HayKOoBOI AoNoBiAj

14 npaBuNbHWX BignoBigei iz 14

\/BCT n, OCHOBHa 4YacTuHa
yi. : 14 (100%)
BUCHOBKWX

OCHOBHa 4YacTWHa, BUCHOBKH,
L0 (0%)

BCTYN
BCTYN, BUCHOBKW, OCHOBHa
Y L0 (0%)
YacTuHa
OCHOBHa 4YacTuHa, BCTyn,

0 (0%)
BMCHOBKW

0 5

10 15

PucyHok 13. Bignosigb Ha nutaHHsa 9 onuTyBaHHA 2 (CTyaeHTn 4 poky HaByaHHs OC "bakanasp")

3aranbHun aHanis nporpecy 10-knacHu-
KiB y HaByTTi YMiHb i HABMYOK HayKOBOI KO-
MYHiKaLil NiaTBEpOKYE NPUMNYLLEHHS NPo Te,
LLIO TEXHOIOriS HABYaHHS 3a XXaHPOBUM Mia-
X0OO0M Jae BigdyTHUIM pesynbTar i Jonoma-
rae nigrotyBaTum Y4YHIiB 0O MoAarbLloro

HaBYaHHS Yy haxoBMX Konegxkax Ta yHisep-
cutetax. Ha novatky ekcnepumeHTy 44,4%
YYHIB HE MOrfM nNpaBUIiIbHO AaTu BU3Ha-
YEeHHS HayKoBiM OOMNOBIAI SIK XaHpPy HayKo-
BOr0 CTUMIO, HAMPUKIHLiI eKCnepuMeHTy us
KiNnbKiCTb  3HM3unaca o 11,1% yuHis.
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Cnovatky nuwe 66,7% onutyBaHux 10-knac-
HUKIB BUSIBUINM BaXkaHHSA HaBYMTUCS rPaMOTHO
CTBOPIOBATU HAyKOBY [OMOBidb, a B KiHUi
€eKCNepUMEHTY KiNbKICTb TakuxX Y4HIB 3pocna
0o 100%. Takox gecAaTUKNacHWKM noyanu
LiKaBUTUCA CITIOBOBXMBAHHSAM Y HayKOBOMY
CTWNIi, CaMOCTIMHO CTBOptOBanu Uikasi Me-
Tacdopn, Hanpuknag 2poHO OiernpucnieHu-
Kie, COHSIYHe 3ameMHeHHs1 8 Mopgbosioalil,
Kackad eu3HayeHb; HaBYUITUCH BUKOPUCTO-
ByBaTWU HayKoBi (hpaseonoriamu, a Takox
XBaBO TpeHyBanucs B yCHoMmy nybniyHomy
MOBJIEHHI, CTaBUNMN NUTaAHHA OO CryxadiB
nig Yac MOBJIEHHS.

3a3Ha4yMmo, WO, He3BaXKalyn Ha HasaB-
HICTb MOMWIOK, SKi BCe-Takun 3pobunun geski
Y4YHi B pyromMy OnuTYBaHHI, yCi BOHW B Mic-
nekcnepuvmeHTanbHoMy 06roBOpeHHi Bigry-
KyBanmcsa CXBarfibHO MNPO TakUi cueHapin
HaB4YaHHS | 3acBigyunu, LWO Mo4vyBarTbCA
Ginblw yneBHEHO i He BBaXarTb, WO Hay-
KOBE MOBJIEHHS HE OOCTYMHEe AN HUX.

[na nepesipkn BMANMBY 3aCTOCYBaHHSA
HaBYarbHOI TEXHOMOrII Ha 3arasibHy ycni-
HicTb 10-knacHuKiB 3 YKpalHCbLKOI MOBWU
Byno npoBeAeHe NOPIBHAHHA CEMECTPOBUX
OUIHOK 3 npegMeTa o Ta nicnsg eMnipuyHol
dasun gocnimpkeHHa (Tabnuus 1).

Tabnuusa 1. CepegHin 6an ycnilwHOCTI 3 yKpaiHCbKOT MOBM Y4aCHMKIB EKCNEPMMEHTalNbHOr0 HaBYaHHS

B 2023-2024 HaB4YanbHOMY poLii

CemecTp 1 CemecTp 2
(no BnpoBagXeHHs (nicns BNnpoBagXeHHsA MpwupicT, %
HaB4YanbHOI TeXHONOorii) HaB4YanbLHOI TeXHONOorii)
10-b knac 7,8 8,4 11,1
10-B knac 8,1 9 7,7

BeanepeyHo, He MOXHa CTBepaXyBaTw,
O NPUPICT B OLHKaxX 3yMOBMEHUN nuwie n
BUKITIOYHO BNPOBaLKEHHSAM TEXHOSOriT HaB-
YaHHS HayKOBOI KOMYHiKaLii 3a >XaHpPOBUM
nigxo4oM B HaBYarbHUM npouec wkonu 277
micta Knesa. OgHak, yunTeni ykpaiHCbKOI
MOBW BBaXatoTb, LLO anpobauia TexHonorii
Oyna MNOTYXXHUM OpraHi3oBaHMM BTpYy4aH-
HAM Yy TpaauuinHi yMOBM HaB4YaHHA. OTxe,
BiporigHo, 3aranbHi ycnixu 10-knacHuKiB
MO>XHa NOB'A3yBaTW B TOMY YUCTTi i 3 IXHBOKO
B LLbOMY OOCIIiIKEHHI.

BucHoeku ma nepcnekmueu OOCI/Ii-
O)KeHHs1. Y Npoueci AoCNiIKeHHS 30iNCHEHO
TEOpEeTUYHE y3aranibHeHHs 40CBigy BNpoBa-
[PKEHHS XKaHPOBOro nigxoay | TexHonoril Hae-
YaHHA HayKoBOI KOMYHikauii 10-knacHukis
Ha ypokax YKpaiHCbKOi MOBW. 3anponoHo-
BaHa aBTOpKaMu TEXHOSMOrA MICTUTb KOM-
nrnekc Brnpas i 3aBAaHb, CKIagaeTbcs 3 cepil
YPOKiB, AOMALLHbOrO 3aBOaHHA, CaMOCTINHOI
poboTn, OpMyE KOMMETEHTHICTb YYHIB
Yy HayKOBOMY CTWUAi Ha OCHOBI 3apybiXHOro Ta
BITYM3HSIHOIO JOCBIAY | ONUCYETLCS NPOLIECY-
anbHYMW, MOBHUMMW, YCHOTEKCTOBUMWU M M-
CEMHOTEKCTOBUMM Xapaktepuctukamu. [Ons
PO3YMIHHSI KOPUCTI AMOAKTUYHOI TEeXHOOril
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AN noAanbLIoro HaB4YaHHA CTapLLOKIAaCHK-
KiB B yHiBepcuTeTax 6yrno npoBegeHe onuTy-
BaHHA CTyAeHTiB-binonoris OCBITHbLOI
cnevjianbHocTi KuIBCbKOro HaLioHanbHOro
yHiBepcuTeTy imeHi Tapaca LleB4yeHka.

Y xogai anpobauii iHHOBaL,inHOro 3acTocy-
BaHHA TEXHOOriT HAaBYaHHSI HAYKOBOI KOMY-
Hikauii B YCHIn Ta nMceMHin dopmax 3a
CUCTEMHUM | >XaHPOBMM Migxogamu MOro
mMeToo Oyna nepesipka edEKTUBHOCTI
4-eTanHol CTPYKTYpWU TEXHOMOrii Ta nopis-
HAHHS gocarHeHb 10-KnacHWKIB i3 YMIHHAMMN
i HaBUYKaMMN HayKOBOI KOMYHiKaLil CTyaeH-
TiB YHIBEPCUTETY, SIKi ONAHOBYHOTb akageMi-
YHEe MOBMEHHA B OOHOMY 3 HaBYanbHUX
KypciB 6akanaBpaTy. PesynbTtaTn 3acsig-
YU He nuwe IiCTOTHUMMA B3aEMO3B'SI30K
nporpecy 10-knacHWKIB y XaHpi HayKoBOI
Aonosigi, ane n opmyBaHHA cTabinbHUX
YMiHb | HaBM4YOK MOBUTU B HayKOBOMY
CTUNi, BUKOPUCTOBYBATU TEPMIHOSOTIitO, Ha-
YKOBi MeTadpopu, KOPUCTYBaATUCSA CIOBHU-
KOM TepMiHiB, HeobXxigHux onsa peanisadii
cueHapito HaykoBol gonogigi. Lia komneTe-
HTHICTb NPUCIY>XUTbCA CTapLLUOKNaCHUKam
Ans noganblioro 300yTTs kBanidikauii
y BuLWax YkpaiHu.
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LlikaBum gogaTkoBuM napameTpom CTaB
NPUPICT YCMILWHOCTI HAaBYaHHS 3 YKpalHCbKOT
MOBM Yy MepLioMy ceMecTpi Ta Opyromy
ceMecTpi HaByanbHoro poky 2023-2024 B
10-b ta 10-B knacax, ge BnpoBagxysasnacsa
aBTOpPCbKa TEXHOMOoris HaBYaHHA HayKOBOI
KOMYHikauii. BiH cTaHOBUTb BignNoOBIAHO
11.1% T1a 7.7 %. 3Baxaw4m Ha BiZHOCHO
PiBHI CTapTOBi YMOBM 3a KpuTepiem ycniwl-
HOCTI 3 yKpalHCbKOI MoBM B 060X Knacax,
aBTOPM MOB'A3YI0Tb NPOrpec i3 3acTocyBaH-
HAM [HHOBALIMHOI TEeXHOmnorii HaBYaHHS.
[MpakTrka KONEeKTMBHOI HayKoBOI A0NoBigi
Aarna crapLloKknacHukam 3Mory 3po3yMiTu
0COBIMBOCTI HayKOBOIO >XaHpy i BUKOpUC-
TaTn XXaHPOBUI NiOXia 4NS BOOCKOHANEHHS
3aranbHNX HaBMYOK HAyKOBOrO  CHifKy-
BaHHA, 3acBOITU BaXnMBi  0COBNUBOCTI
HaYKOBOro CTUIIO YKPAIHCbLKOI MOBU, BUKO-
pucTaTu pPi3HOMaHITHI pecypcu Onsa ckna-
AaHHA Te3 pgonosigi M 0opMMEHHS
npeseHtauii. [logaTtkoBum 3006yTKOM
eKCnepuMeHTarnbHOro HaBYaHHA cTano ak-
TMBHE BWKOPWUCTaAHHSA YYHAMU Hesepbanb-
HUX 3acobiB YCHOro HayKoBOro MOBIJIEHHS,
30KpeMa XeCTiB 3a0X0YEHHS, KONEKTUBHUX
BUIyKiB CXBarieHHs1 i nigbagboptoBaHHA nig
yac gonosigen.

ABTOpPKM 3acBig4vyloTb, WO He BAarocs
AOCArTU PiIBHOMIPHOro Nporpecy B YMIHHAX
HayKOBOI KOMYHikauil B o6ox 10-x knacax.
MoxXHa npunycTuUTU, WO OAHIEH i3 NPUYMH
cTana BIACYTHICTb OesKMX YYHIB Ha nep-
oMy BBigHOMY ypoui. [lepcnekTMBHUM Ha-
NPSIMKOM nogarnbLlnx A0ChiaXKeHb Liel TeMn
MOXe OyTN CTBOPEHHS TEXHOSOriT HAaBYaHHS
HayKOBOI AOMOBi4i IHO3EMHOK MOBOW, 3a-
NyYEeHHS HWKWX HayKOBUX >XaHpiB, Hanpwu-
Knag peueHsil i kKomeHTap4.

BHecok aBTopiB: Onecsa JliobalwweHko — ornsg
Axepen i aHanis npobnemun; MeTogonoris; BUCHO-
BKM | MepcnekTuBm pocnigkeHHs: Bragucnasa
Jlo3a — cTBOpEHHS Ta anpobauis TexHonorii, MeTo-
anvHe 3abesneveHHs; Anna [opkyHeHko — 36ip
eMnipUYHNX JaHuX.
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Dopatok A
Mam'aTka "HaykoBa KoMyHiKaLis B XaHpi HaykoBoil gonos.iai"

HaykoBa gonoBigb — Lie )aHp HayKoBOro CTUSIIO, WO nepeadayae po3ropHyTe NMoBidOMIIEHHS 3 NEeBHOI Ha-

YKOBOI Temu; nonepeaHbo roTyeTbCsa Y BUrMAAi Tes, npeseHTauil,

BUronoLyeTbCs B ayauTopii. Y gonosigi

NopyLUYIOTb aKkTyarnbHi HAayKoBi Mpobnemu, MMTaHHS, SKi € YaCTUHOK Teopii UM NPaKTUKKM Hayku. [onosigb Bu-
ronoLUyHTb Ha ypoui, 36opax Yn TEMaTUYHOMY 3aHATTi rypTKa, Ha YYHIBCbKMX KOH(EPEHLLAX.

HaykoBa ponosigb 6yBae 00HoocibHa | KoriekmueHa. Y KosiekmueHiti donoeidi cniBaBTopy po3noainsaoTb
MiXX cODOIO MiAroTOBKY CTPYKTYPHUX YaCTUH i NNaHyloTb NOCNIAOBHICTE AOMOBIAAYIB Mg Yac BUrOSOLLEHHS B
ayauTopii. 3-Momibk BUMOT O HAyKOBOI JOMNOBIAi OCHOBHUMM € Taki:

e HaykoBa OBI'DYHTOBaHICTb,
e nepeBipeHnit hakTUYHUI MaTepian,
® MEepPEeKOHNUBICTb BUCHOBKIB,
® BMKOPWUCTAHHSI HAYKOBOIO CIIOBHMKA.
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MIArOTOBKA HAYKOBOI fonosial

3diticHrotime nidzomoeky doroeidi (yacmuHu 0oroeidi) y makil nocnidoeHocmi:

1) yaTaHHA 1 aHani3 niTtepaTtypwu, cTaTeu, NiAPYYHUKIB 3 TeMU AONOBIA;

2) nigroTtoBKa Te3 abo npeseHTauii;

3) BUronoLieHHs AonoBiai B ayauTopil.

LLlo6 akicHo migrotyBaTy HaykoBy OOMOBiAb, AOTPUMYNTECHA TAKOro MnaHy:

1) 3'acynTe MeTy 1 3aBOaHHS AOMOBIA4i, ypaxoByHOUM LiNbOBY ayanTopito;

2) ccpopmynionTe TEMY Ta MiIKpOTEMM, 3aNULLITL CKNAgHUIA NNaH;

3) pobepiTb 1 onpautonTe HaykoBy niTepaTypy; 3pobiTb TEMaTUYHI BUNCKM Ta 3anuLliTb Tesu;

4) BM3HaA4Te CynepeyunuBi NUTaHHS, NpoaymManTe, SK iX penpes3eHTyBaTu B A0OMOBIAi;

5) Bu3HauTe, Aki cnocobu incTpadii akTMYHOro maTepiany OOUiNbHO BUKOPUCTATM ANA PO3KPUTTS KOX-
HOro MyHKTY MraHy (MynbTUMeinHa npe3eHTaLis, Tabnvus, MantoHK1M, CXeMM, giarpaMu, Bigeo3anncy ToLwo);

6) npogymawnTe opuriHanbHUIM No4aTok AoNoBiai (Hanpuknad, doceidqeHi Mosui padsime noYuHamu 0orio-
8i0b i3 HecrodigaHoi O criyxadie me3u, pumopuUYHO20 3anumaxHs, MPU20I0MWIIUB020 hakmy);

7) BiANOBIAHO 4O METW AOMOBIAI CHOPMYIIHOATE BUCHOBKY;

8) odhopmTe Te3n abo npeseHTadito.

CTPYKTYPA HAYKOBOI fonosial

Honosigb 3a3Buyan mae TpbOXenemMeHTHY CTPYKTYpY:

1) sctyn,

2) OCHOBHa 4acTuHa,

3) BMCHOBKW.

Y BcTyni noTpibHO noiHdopmyBaTu NPo TeMy (Hanpuknaga, "BukopucmaHHS rpuUci8HUKI8-CUHOHIMIG y Ha-
yKkogomy mekcmi'") i 3BepHyTUCA OO criyxadiB. BaxnuBo nigkpecnuTu akTyanbHICTb TeMu (MOXHa cKasaTw,
NPUMIPOM, LLO YKpaiHUsM 8aXI1UB0 ypi3HOMaHimH8amu MO8/IeHHS, pO3rosidatoyu rpo nesHy rnpobniemy, Ha-
ykoee numaHHs). Kpim uboro, y BCTyni 3a3HavaloTb MeTy AonoBigi (Hanpuknag, "Memoto uiei donosidi € su-
3Ha4YeHHs pisHo8UOI8 NMPUCIIIBHUKIB, SIKi MOXYmb 6ymu 8UKOPUCMaHI ik CUHOHIMU 8 HayKog8oMy mekcmi™).

B ocHOBHiI YacTuHi aBTOp (aBTOPM) ONMUCYE/IOTL YCi YaCTUHM OOMNOBIAI 3ridHO 3 MNaHoOM JOoMoBiAi Ta into-
CTpye/loThb iX rpadiyHMMK MaTepianamu (giarpamamMu, pucyHkamm, cxemamu, npuknagamMm).

Hanpwuknag;

1. WWo Take npuCniBHUK?

2. ABULLE CUHOHIMIT.

3. OcobnmnBOCTI NPUCAIBHMKIB Y HAYKOBOMY CTUITI.

4. Aki NpUCNIBHMKM BBaXKaT! CUHOHIMamu B HAYKOBOMY TEKCTi (p038U8aemMbCs WBUOKO, CMPIMKO, aKmugeHo)?

5. Aki NPUCIBHUKN HE € CUHOHIMaMW B HAYKOBOMY TEKCTi (PO38UBAEMBCS XY MEHbKO, CMPIM20108, WasneHo)?

Y BUCHOBKax HeobXxigHO MigBecTy MiaCyMKM HayKOBOI 4OMOBI4j, y3ararnbHMBLLM BCi YAaCTUHM HAyKOBOI TEMM.

MNncbmoBUMI BapiaHT AoMNOBIAi Ha3nBaloTb Te3aMu AonoBiAi. BoHM TakoX MICTATb 40OATKOBI €NeMeHTun
CTPYKTYPM TEKCTY, AKi MaloTb OyTu ochopmnieHi Ta A04aHi 4O OCHOBHMX EMEMEHTIB:

o TUTYNbHWI NIUCT, Ha IKOMY BKa3yloTb iM'A | Npi3BuLLe aBTopa (aBTopiB), TEMY, 3aKnag 41 yCTaHOBY;

e 3MICT AOMOBIi, Y AKOMY QirypytoTb YCi CTPYKTYPHI YaCTUHWY;

® CMMCOK BUKOPUCTAHNX JXKepern i nitepatypw.

Mpe3eHTauito gonosiai rotyoTb y nporpamax Power Point, Canva Ta iH.

o KoxxHWI cnamng npeseHTauii BignoBsigae CTPYKTYPHIN YacTuHi Aonosigi.

¢ Cnavigm BapTo odopmntoBaT B OOHOMY CTWSII.

o IntocTpadii, rpacikn, cxemum matoTb 6yTr po3bipNuBMMM | ETKO CNpUAMaTUCS BisyarnbHO.

BuronoweHHs gonosiai.
BaxnunBo He unTaTu TEKCT, MpeAcTaBleHni Ha criangax, a KOMeHTyBaTh Woro, fogasaTtu geTani, A0NOB-
HIOBaATU i NOSICHIOBATM iHhOpMALito.
NMPUKNAL TE3 HAYKOBOI fonosial
http://surl.li/ubpwt
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BUIrONOLWEHHA HAYKOBOI fonosial

[na Toro, wob Bac yBaxHO criyxanu, AoLUinbHO 3aCTOCOBYBATM Taki hopmanbHi MpUnomMu:

e 3anNuMTaTM B ayauTOpii, WO Cnyxadi 3HalTb NPO MPUCHIBHUK B YKpPaiHCbKIN MOBI (pumopu4He 3anu-
MaHHS);

e 3anNuUTaTK criyxadis, um BXxunum 6 BoHu BUcniB "L Haykosa npobriema 0obpsiyve Habpudae OocniOHUKaMm,
SIK Myxa 8 criacieky" (enemeHmu 2ymopy);

e [li3HATMCSA, Y1 BignoBigae HaykoOBOMY CTWUMIO 3annTaHHs: Heexe eu U cripasdi esaxxacme w0 MOXHa r1o-
emopumu mpudi croeo "akmyasnbHO" 8 0OHOMY peydeHHi, i 8i0 Ub020 MeKcm cmaHe Haykosum? (8ukopuc-
maHHs xecmie, MiMiKku , ycMiwkKu, 30usyeaHHs);

® KOMEHTYIOUYM Cnanam npeseHTauii, HeobxigHO 3BepTaTu yBary Cryxadis Ha 3MiCT KOXXHOIO 3 HUX: Ha UboMy
cnaudi eu bayume, mym 3yrnuHUMOCS Ha..., OCb MPUKIadu HerpasusibHO20 8XUBaHHS... (aKkyeHmu).

NPUKNAL NPE3EHTALII HAYKOBOI gonosigl
KomeHTapi Ao cnamgiB: http://surl.li/ubpuh
.

MOBA HAYKOBOI fonoBial

e He 3abyBaliTe CTPyKTypyBaTV HayKOBWIM TEKCT, BUKOPUCTOBYIOYM MPUYMHHO-HACNIOKOBI 3B'A3KW: r1o-repuie,
0MOX, Makul-mo Haykogeub cmeepOXye, WO, OMKe TOLLO.

¢ Y HayKOBOMY CTWMi Maike He BUKOPMCTOBYIOTb OCOBOBI 3aiMeHHUKM y hopmax nepLuoi Ta gpyroi ocobw,
OfHaK OCMTb 4aCTO 3aCTOCOBYIOTb KOHCTPYKLUii 6e3 nigmeTa (Hanpuknag, "Bidomo, wo...").

¢ Y HayKoBIi/i 4OMOBIAi NPUAHATO MOBUTU B NepLUinn 0cobi MHOXWHW: 88axXaEMo, Haros2aemo, Mu cmeep-
OXyemo.

e HayKoBWiA CTUIMb XapakTepnayeTbCsl NOrYHOI0 NOCNIAOBHICTIO BUKMNaAY, YNOPSAKOBAHOK CUCTEMOIO 3B'SA3KY
MiXX YaCTMHaMn BUCIOBMNIOBAHHS, NParHeHHAM aBTOPIB A0 TOYHOCTI, CTUCMOCTI, OAHO3HAYHOCTI, HACUYEHOCTI
3MiCTy.

¢ Y Oonosidi BUCHOBKM BUMMMBAIOTb 3i 3MICTY, BOHW € HECynepeynuBsi, a TEKCT po3bUTUIN Ha OKpeMi CMUCHIOBI
BiApPI3KK, LLO BioobpaxaloTb pyx OyMK/ Bif YaCTKOBOrO A0 3aranbHoro abo Big 3aranbHOro 40 KOHKPETHOrO.

CNOBHUK HAYKOBOI fonosial

BCTYINHI PPA3N Y HAYKOBUX TEKCTAX

o Llsa cTtatTa npucesayeHa Temi (Npobnemi, MUTaHHI) ...

o CtaTTa aBnsie coboto y3aranbHeHHs (BUKNag, onuc, aHania, ornag) ...

e Y cTaTTi ngeTbca Npo (OUiHKY, aHani3, BUKNaa, onuc, y3aranbHeHHs ), npeacTaBneHa gyMka / nosuuis ...

o CTaTTa QiNUTLCS Ha ..., MOYNHAETBLCA 3 ..., 3aKIHYYETHLCS ..., CKIMAAaETLCA 3 ...

¢ CyTb Npobnemu 3B0AMTLCA A0 TOro, Woob ...

¢ Hawa ocHoBHa (ronosHa) meTa, Halle (3aBAaHHS) NOnAraTb B TOMY, Wo6 ...

ornag niTEPATYPU, YTOYHEHHA 3MICTY

¢ ABTOp 3adinae (CTaBUTb, BUCBITIIIOE) Taki Npobnemu ...

o ABTOp 3YNUHSIETLCS Ha Takux nNpobrnemax (MMTaHHAX, pakTax) ...

o [Mpaus aBTOpa CTOCYETHCA TakMx Npobnem (MuTaHb, akTiB) ...

e CyTHiCTb Npobnemun 3BoaNTLCA A0 ... (NOMSArae B ...).

e ABTOpP HaBOAMTb [Xeperna, MNiABOAWTb Hac 4O BUCHOBKY, pOOUTbL BUCHOBOK, NiBOAUTb NiACYMOK, rOBO-
pWTb, CTBEPAXKYE ...

o ABTOp aHanisye, xapakTepusye, po3kpmBae HeOMiK1, CynepeyvHOoCTi; aBTOp NOSCHIOE, ONUCYE, Ha3nBae,
dhopMyntoe, BUCYBaE rinoTesy, BUCMOBIIOE NPUMNYLLEHHS, 3YNNHAETLCS, 3a3Hadvae, Nigkpecnoe, BUainse cne-
LianbHe, Npuainse ysary, CTBepaXye, AOBOAUTD ...

o ABTOp BBaxae€, AOTPUMYETLCS OYMKW, BiACTOKE, NOAINAE NOrnaaum ...

e ABTOp NOpiBHIOE, 3iCTaBnNsie, NPOTUCTABNSE ...
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o ABTOp/Ka NOroAXyeTbCs (3rogeH/3rogHa), 3anepeyye, cnepeyaeTbCs, CNpoCTOBYE, NONEMI3Yy€E, KpUTU-
Kye, BUCYBa€E apryMeHTu, 4OKasu ...
o ABTOp NOCUNAETLCS, CNNPAETLCH, INOCTPYE, HABOAUTL NpUKNag, untye, obrpyHToBye, Mae Ha yBaasi;
MOSICHIOE Lie TUM, LLO; 6a4YMTb NPUYUHY LIbOrO B TOMY, LUO ...
¢ 3a cnosamu ..., aBTOp n1cas (Big3HayaB, BBaXas) ..., Ik CTBEPAKyE aBTOP (NOBiAOMIISE, BBAXAE) ...
OLIHIOBAHHA MNMPALI B HAYKOBOMY CTUNI
¢ OcHoBHa (rofnoBHa) LiHHICTb poboTK (CKNagaeTbCs, NONSArae) B ...
o [lepeBaroto (Hegonikom) poboTn € ...
¢ [1o nepeBar (HegonikiB) poboTun Hanexarb ...
e 3acnyra aBTopa nonsrae (nonsrae) B Tomy, LIO ...
e PoboTa mae Benuke (TeopeTuyHe, NpakTU4He) 3HaYEHHS.
o 3 TEOPETUYHOI (MPaKTUYHOT) NO3ULLii BaXIMBO ...
¢ He moxHa (He) moroaunTucs 3, BUKINMKAaE 3anepeyeHHs (CyMHIBM), HEe 30BCiM 3pO3yMirno (CripHO, BUMarae
OVCKYCIT) ...
¢ BbaxaHo (kopucHo, gouinsHo) 6yno 6 ...
OCHOBHA YACTUHA HAMMUCAHHSA HAYKOBOI'O TEKCTY
e [Mo-nepwe, no-gpyre, No-TpeTe ...
o OCHOBHe, rofioBHE, OCHOBHA Te3a ..., HANBaXIMBILLUM €, ICTOTHO...
e 3BEepHEMO yBary Ha ..., iCTOTHO Te, LWO ...
¢ Cnig 3a3Hauntu (BpaxyBsatim) ...
e 3a3Buyali, NepeBaXxxHo, HaN4YacTille, XapakTepHO, TUMOBO, HANBINbLL MNOLWNPEHWUNA ...
¢ 3BepHeMmo yBary, cepes (4oro), 3ayBaXKumo, Lo CTOCYETLCS, CMig BUGINMTU, HEODXigHO MigKpecnuTw,
nigKpecnmmo.
o Kpim TOro, npu ubomMy, Jogamo, cnig 4oaatw ...
¢ Ha pogavy fo BCbOro 3ragaHoro (3a3Ha4eHoro)...
e OpHoyacHo, nopsag 3 TUM, iEHTUYHE siBULLE SBNsiE cOBOlO ...
e OavH 3 ... Ue ... 30Kpema, OauH 3 ... NoCTae ...
e BogHouac, 3 ogHoro 60Ky, 3 iHWOoro 6oky, HaBnaku, B CBOKO Yepry, B 3B'A3KY 3 LM aHarnoriyYHumM YMHOM,
ONSA NOPIBHAHHS Bi3bMEMO ...
e 3aranom, ogHUM CITOBOM, OTXKe, Y NIACYMKY, y3aranbHIOKuH ...
¢ [NIOCTPYEMO Lie NOMNOXKEHHS, SK iINOCTPaLito BUKOPUCTOBYEMO ..., Y 3aCTOCYBaHHI A0 ..., ... AEMOHCTPY-
€MO MpUKNagomM
o ToyHiwWe, iHWKMK CnoBaMu, Kpalle ckasaTtu, Tak 61 MOBUTK; 3pO3yMino, Lo...,
a came, B iHLWIi TepMiHONOTrii ...
¢ HagiTb, Tinbku nuwe, ocobnmeo, came B LibOMY, TyT, HANBINbLL MOMITHUIA, MNiAKPECTTUMO
e 9K My cnpobyBanu nokasaTwu...
e BBaxaemo, Lo ..., Ha HaL nornsag, 6epemMo CMINUBICTbL CTBEPAXKYBATH,
o My BBaXKaeMo 3a kpalle roBopuTU, aBTOP BBaXae, Ha Hawly AyMKY, (rMMOOKOMY) NEPEKOHaHHS ...
BUCHOBOK Y 3AKNIOYHIA YACTUHI HAYKOBOIO TEKCTY
o CyTb BUKMNageHoOro 3B0ANTLCA A0 ...
¢ HanpuikiHui BapTO Haronocutu (3asHaunTu, NigKPecnuTu, 3ynMHUTUCS) ...
¢ BucHoBoK € noriyHmm, 60...
¢ |3 3a3Ha4YeHOro BUNMMBAE ...
e BpewTi-pewT, KiHeub KiHLeM
o OTxe...
®PA3EONOrI3Mun HAYKOBOIo CTUNO
BigirpaBaTu posib
i3 3a3Ha4YeHoro BMNIMBae
MaTu Ha MeTi

e abcontoTHa BinbLuicTb o

e aKUeHTyBaTu yBary .

® 103a CyMHiBOM .

e 6e3 BUHATKY e € BCi NigcTaBun BBaxaTtu

e HearnivyeHHa KinbKicTb e 3BaXKaTu Ha NOXUOKY

e 3 Ornagy Ha Te, LWo e 5k Byno 3a3HaveHo

e yepes Te, WO ® HesanepeyHuin gakT

e y LbOMY BUMagKy e HeoaMiHHa ymMoBa

e 3HA4YHOI MipOKO ® MOXHa 3pOOMTN BUCHOBKU

® Y KpanHbOMY pasi o cchopmynoBaTn Npasumio

e y 3aranbHuX pucax e pe3ynbTaTh eKCnepuMeHTy
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e B OKPEMUX BUNALKaX e nonepeaHi BUCHOBKMN
e Ha BigMiHy Bif e fK rNokasaB aHani3

e Ha NiATBEPOKEHHS e y 3B'A3KY 3 TUM, LLO
e Yy HU3Li BMNaakKis ® yHacnigok Toro, Lo

HAYKOBI META®OPU

HapPKHUIA KaMiHb
30510Ti cnoea
reHeTUYHUI KOop,
OEepeBo XUTTSA
KOMM'FOTEPHMI MO30K

e HayKOBi apTedakTn
® LIEHTP TSXKIHHSA
e CUBa JaBHUHA
e 30510Ta npoba
¢ 3a ramMbyp3bkUM pPaxyHKOM

DonaTtok b
OnutyBanbHuK 1 "lMepeBipKka 3HaHb, yMiHb 3 HAYKOBOI KOMYHiKauii Ta MoTuBauUil
[0 eKCrepuMeHTarbHOro HaB4aHHA"

1. 5k B BUKOPUCTOBYETE HAYKOBUM CTUITb MOBNEHHA? (MOXNUBI Kinbka Bianosigen)
[] A yuTato cTaTTi, TEKCTU NiAPYYHMKA, MaTepiany B iHTepHETI, AMBMIOCA HAYKOBI AOKYMEHTasbHi inibMu
[ A 6epy/ 6pas/Gpana y4acTb y po6oti MAH
[] A rotysae/roTyBana HaykoBi 4OMOBIAi HA ypoKkax 3 yKpaiHCbKOT MOBW
[l A rotysae/roTyBana HayKkoBi 4OMOBIA 3 iHLWMX NpeaMeTiB
[ A He BUKOPUCTOBYIO HAYKOBUIA CTUMb
2. O6epiTb NpaBUIbHE TBEPAXKEHHSA.
o HaykoBui cTUnb — Lie yHKLOHaNbHUA Pi3HOBMO MOBW, SIKUIA BUKOPUCTOBYIOTb Y rary3i Hayku i OCBITW.
e HaykoBuin ctmnb — ue (pyHKUiOHaNbHUA Pi3HOBUA MOBW, SKMN BUKOPUCTOBYIOTb Y ranysi Hayku,
OCBITW, Macmegia Ta NoniTUYHIN OisNbHOCTI.
o HaykoBuii cTunb — Le (PyHKUiOHanbHMIA PisHOBUA MOBMU, SIKMA XapakTepU3YETLCH YiTKOK MOrikoo BU-
KnageHHst AYMOK, EKCMPECUBHICTIO, BUKOPUCTAHHAM TEPMIHOMOTiT.
o HaykoBuin cTunb — Lie dyHKLIOHANbHUIA Pi3HOBMNA MOBW, SIKMIN BUKOPUCTOBYIOTL 41151 BASIMBY Ha OYMKY
yutava.
3. ObGepiTb psAOOK, Ae NogaHO OCOBNMNBOCTI HAYKOBOIro CTUJIO:
e 3arafnibHOBXWBaHI CNoBa, €KCMPECUBHICTb, HEMOBHi PEeYEHHS, HasiBHi >KaproHisamu/Bynbrapmamu,
[03BOMNAETLCA HENpaBuIibHa BUMOBA;
® \)KMBAHHSA TEPMIHIB, YiTKa CTPYKTypa TEKCTY, NOriYHICTb, OOHO3HAYHICTb YXXMBaHUX ChiB, BUKOPUC-
TaHHSA CKNagHWUX peYveHb, KapT, cxem, Tabnuub;
e HeNTparnbHa Nnekcuka, NPSMUN NOPSA0K CNiB, TOYHICTb i NAKOHIYHICTb, CTaHAAPTHUIM NOYaTOK Ta Ki-
Helb, BUKOPUCTAHHA MOBHUX LUTAMMIB i Krille;
e BMKOPUCTAHHS €MOLINHO 3abapBreHux Ccnis, NOridyHe BUKMAL4EHHS iHpopmalii 3 MeTor nepeko-
HaHHA cnyxadiB, YiTKUiA cnocib BUKNageHHs1 AYMOK, PUTOPWYHI 3annTaHHS, CMOHYKarbHi peYEHHS;
e NleKCUKa pi3HOMaHITHa, eCTeTUYHUI BMNIIMB Ha YuTayva, eKCrpPecuBHICTb, 3MilYBaHHSA NEKCUYHUX i
rpamMaTuyHUX CTUnIB.
4. [le BUKOPUCTOBYIOTb HAYKOBUA CTUNb?
* Xy[OXHS niTepartypa;
e HayKa, TeXHika, BUpOBHULTBO;
¢ 3acobu macoBoi iHpopmaLlii;
e 1epXXaBHO-MONITUYHE, EKOHOMIYHE XWUTTS, 3aKOHOOAaBCTBO, afMiHiCTpaTWMBHO-rocnogapcbka
OisANbHICTb.
5. o Take HaykoBa AonoBiab?
o Lle TekcT, skuii noTpibHO HanucaTw.
e Lle TekcT, skui NnoTpibHO NpounTaTy.
e Lle TekcT, akuii NOTpibHO HanMcaTy i NpoYnTaTh Bronoc.
e Lle TekcT, sknii NoTpiBHO HanMcaTy | BUronowysaTu, CMpalynCh Ha NPe3eHTaLilo Y1 HOTaTKW.
6. Un xoTinuM 6 BU HABYMTUCA rPaMOTHO roTyBaTu HayKoBY A0ONOBiAb?
e Tak, MeHi Lile TOYHO 3HaJ0OUTLCSA B XKUTTI.
e Tak, Uue He 3aBe.
e Yomy 6 Hi, KONMCb Lie CTaHe y NpuroAi.
¢ Hi, meHi ue He byge noTpibHo.
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7. BkaxiTb BUCNOBNIOBaHHS, fIKi 6 BM BXXUNK Yy CBOIM HayKOBin gonosiai (Moxnuei ABi Bignogiai).
o 4 paxyto, LLO; Y KIHLLEBOMY paxyHKY, BUKITHOYEHHS.
¢ A nepekoHaHuU, LWO; Y NiACYMKY, ANS HAOYHOCTI.
o [ligBOANTM NIACYMKMW, MPUAHATK Y4acTb, WOAO LbOro.
e B3aTu yyacTb, niacymyBaTu, BUHSITOK.
8. BKaxiTb HenpaBusibHe TepPMiHONOri4YHe CNOBOCMOSNYYEHHSA:
e fitoye 3aKOHOOAaBCTBO;
e TEKCTOBWUI peaaKkTop;
e floriyHa onepauis;
® HayKOBe OOCHIIKEHHS.
9. Mpu3Ha4veHHA yCHOI (hopMM HayKOBOI AONOBIAi:
e MepeKOHaHHA cryxada y CBOiv AymLi;
e [PMBEPHEHHS YBaru cryxada 4o neBHoi npobnemu/Temu;
e CTBOpEHHSA 6ecian, ANCKYCii;
e UiTKe CNPUNHATTS 3a AOMOMOrOK0 iHTOHALi, TeMny BUMOBW, Nay3u.
10. Ak xapaKkTepM3yeTbCA NiAroToBrieHa ycHa gonoBigb?
¢ YiTka CTpyKTypa BMCNOBIHOBAHHS.
¢ IMnpoBi3oBaHi BignoBiai.
o [loBri naysu, L0 3anoBHIOOTLCS crnoBamu "Hy", "rm”, "
o CNOHTaHHICTb.
11. OGepiTb NpaBUIIbHE NOEAHAHHS CNiB:
e eKcrepuMeHTarnbHe A0CNIAXEHHS;
e HaraTouncenbHi CNOCTEPEXKEHHS;
¢ MPMHLUMNOBE 3anNUTaHHS;
e B/YyepnaHa iHpopmadis.
12. Alk6mu nepen Bamu 6ynu BuaaTHi HayKoBLi, YM 3Baxxunucsa 6 Bu BuronowyBaTtu AonoBiab nepeg
HUMN?
e Tak.
e Hi.

emM .

Dopatok B
OnutyBanbHuK 2 "lMepeBipKka 3HaHb i BMiHb 3 HAYKOBOI KOMYHiKaLii
nicna ekcnepuMeHTasribHOro HaB4YaHHsA"
1. O6epiTb NnpaBUNbHe TBEPAXKEHHS NPO HayKOBY AONOBIAb.
¢ HaykoBa AonoBiab — Lie aHp HayKOBOro CTUIo, Wo nepegbayae po3ropHyTe NOBiJOMIIEHHS 3 NeB-
HOI TeMW; BUTOMNOLIYETLCS B ayaUTOPIl.
e HaykoBa A0MNOBiAb — Lie XXaHp HayKOBOro CTUIO, Lo nepenbayae po3ropHyTe NOBiJOMIIEHHS 3 NEB-
HOI TEeMW, HE BUIONOLLYETLCS B ayguTopii.
e HaykoBa [oMNOBigb — Lie XXaHp HayKoBOro CTUIMIO, WO nepeabadae NoBiAOMMNEHHSA 3 TEMU, WO He €
aKTyarnbHOl Ta He NoTpebye BUpILLEHHS.
e HaykoBa 4onoBiab — Lie XaHp HayKOBOro CTUIMKD, WO nepeabayae noBigoOMIEHHS 3 akTyanbHOI Hay-
KOBOI Npobnemu, Wwo notpebye po3B'a3aHHA. He BUronowyeTscsa B ayantopii.
2. Bubepitb chpaseonoriyHi 3BopoTH, AKi BXMBaIOTb Yy HayKOBil AoNoOBiAi.
¢ KpuBuTu gyLieto, BUOMTUCS B NOAN, KMPNY FHYTW, Xall MOMy rpeup, Hi Cino Hi Bnano.
e MaTu BNnMB, 4OMOITUCA YCNiXiB, LUMPOKUM PPOHTOM, HagaBaT! AOMNOMOry, MoYecHUn 060B'A30K.
o Oronocutu goraHy, 3acnyxasLuUm 1 06roBopuBLLIK, Y3ATW A0 yBaru, NOPSLoK AEHHWIN, MPUAHSTY PILLEHHS.
e MoxHa 3pobuT BUCHOBKM, cchOopMyntoBaTy NpaBuso, HAcNigkn eKcnepumeHTy, nonepeaHi BUCHO-
BKM, SIK NOKa3aB aHania.
3. BkaxiTb BUCNOBNIOBaHHA, AKi 6 BU BXWUnu y CBOi HayKoBi gonoBiai (moxnuBi ABi Bignosiai).
L] A paxyto, WO; y KIHLEBOMY paxyHKY, BUKIOHYEHHS.
[ A nepekoHaHui, LLIO; Y MiACYMKY, A5 HAOYHOCTI.
(] NigBoanTH NiACYMKN, NPUAHATY y4acTb, LLOAO LibOro.
[l B3atu yyacTb, NigcymyBaTu, BUHATOK.
4. 3HanpaiTb HayKoBi MeTacopm.
e [pim po3cepamnBCs, BULLHSA NULLIAETLCS Ginvm UBITOM, OCiHb XOA4MWTb, ige OOLL, BUC BIiTEp.
o binun cBit, pyka goni, AHO XUTTSA, XBICT NiTaka, YopHa ayLua.
e LlapcTBO pocnuH, ekBaTop KMiTUHW, ApiOHUIA NignpuemMeLb, WNOOHI TaHUi, pnba-nunka.
¢ Yac 6ixunTb, Tenna atmocdepa, rpoLli TaHyTb, YyTKU XOOATb, rpyAKa Cymy.

23



13(1/2024) MwucTeuTBO NiHFBOANOAKTUKM

5. Aki TepmiHM-cnoBocnony4YeHHA BM BUKopucTanu 6 y cBoiil HaykoBiin gonosiai?
¢ [lokoHaHui BMA, piBHOBEOPEHUIN TPUKYTHUK, CHOTOBMAHMI cobaka, KOpiHb KBaapaTHUN.
¢ lenb CobopHocTi YkpaiHu, PisagBo Xpuctose, LwBmnaKa AOoNoOMOora, KOpymnuinHi cxemu.
o KomMmnnekcHi 3axogu, NnpeBeHTMBHUI yaap, Teopis MMOBIPHOCTI, 3ananeHHs nereHb.
o Ynctui yeteep, MiHNMBa XMapHIiCTb, NopnBYacTui BiTep, [leHb HapoaXKEeHHS.
6. Ob6epiTb NpaBUNbHe TBEPAKEHHS.
¢ B yCHOMY HayKOBOMY MOBIEHHI HAronoc He Bidirpae BaXnNunBoi pori.
¢ B ycCHOMYy HaykoOBOMY MOBFEHHI HArosnoc Bifirpae BaXnuBy porsib.
¢ B ycHOMYy HaykoBOMY MOBFEHHIi HEMa€e HaromnociB.
¢ B ycHOMY HayKOoBOMY MOBIEHi porb BiAirpae TifbKu CIOBECHMI HAaromoc.
7. O6epiTb pAAOK, Oe BCi CIIOBOCNONYyYEHHSA C NPaBUIIbHUMMU:
e obnacTb Hayku, 06'eM 3HaHb, B cuny o6CTaBuH;
¢ MPOBiAHA yCTaHOBa, BULLMI y4O0BUI 3aKknag, 3agaBaTvl MUTaHHS;
e npegcTasnso cnpoby, HaBeCcTu Npuknag, Hacamnepea;
e CTABWTU 3annTaHHS, rany3b Hayku, Yepe3 06CTaBUHN.
8. Un xoTinu 6 BU HAaBYMTUCA FPaMOTHO roTyBaTu HayKoOBYy A0NoBiAb?
e Tak, MeHi Lie TOYHO 3HaJ0OUTLCSA B XKUTTI.
e Tak, ue He 3auBe.
e Yomy 6 Hi, KOnMCb Le CTaHe y Harogi.
¢ Hi, meHi ue He 6yae noTpibHo.
9. O6epiTb pAKOK, Ae NPpaBUINIbHO 3a3Ha4YeHO CTPYKTYpYy HayKOBOiI AONOBIA;:
e BCTYM, OCHOBHA 4YaCTWHA, BUCHOBKMY;
e OCHOBHa 4acCTuHa, BUCHOBKM, BCTYM,
e BCTYM, BUCHOBKM, OCHOBHA YaCTUHa;
e OCHOBHa YacCTWHa, BCTYM, BUCHOBKM.
10. Ski 6 cTpyKTypHi enemeHTH BM goganu 6 y BCTyn HayKoBoi aonosifi?
e TeMy, aKTyarnbHiCTb poboTu, MeTy;
e TEMY Ta MeTY;
e aKTyarbHiCTb Ta MeTy poboTu;
e TEeMy Ta aKTyasnbHiCTb poboTy.
11. OGepiTb yCi pAaKuK, Ae 3a3Ha4eHO BMMOTU LLOAO BUrOSIOWEHHA HayKOBOI AonoBigi (MoXnuBi
Tpw Bignoseiai).
[] YutaTn Tean HaykoBOi AOMOBIAI NiO Yac BUrONOLIEHHS, FTOBOPUTK MPOCTO, YiTKO, 3pO3yMmino,
NepeKoHNUBO.
(] OoTpumyBaTKCs NOMYHOrO BUKNAaZy OyMOK.
[] ByaysaTty CMUCMOBI 3B'A3KM MiXK YacTMHaMK TEKCTY, Mepexoam Bid o4HOro acnekty npobremu oo
iHLIOro, Big 0gHOro Aornosigaya go iHLOoro.
[] F'oBOpUTU CTPUMaHO, MOHOTOHHO, HE BUKOPWUCTOBYBATMW MiMiKy Ta KECTU He BXUBATU PUTOPUYHMX
3annTaHb.
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TEACHING SCIENCE COMMUNICATION IN HIGH SCHOOL AND UNIVERSITY THROUGH
A GENRE-BASED APPROACH

Background. In the last decade, the focus has been on improving science communication when presenting
research results or teaching specific topics in school and university programs through student participation. A
genre-based approach has been employed in both oral and written forms. In the context of educational reforms
in Ukraine, secondary schools are actively adopting innovative teaching methodologies to provide students
with a comprehensive scientific education. Undoubtedly, these advancements call for improvements in
students' science communication skills.

The objective of this paper is to present and discuss the outcomes of integrating science communication
training in the genre of scientific presentation as part of the curriculum in high specialised schools and
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universities. The framework suggests employing Ukrainian language instruction based on a genre approach
using a model developed by the authors.

Method. The study was conducted based on the methodological principles outlined by Norman Wallen and
Jack Fraenkel (2013). The empirical phase took place from January to April 2024, involving two 10th-grade
students at Specialized School 277 of Kyiv. A total of 17 learners voluntarily participated in the experimental
training. Additionally, 14 fourth-year bachelor's students from Taras Shevchenko National University of Kyiv,
specialising in "Theory and Methodology of Teaching Ukrainian and Foreign Languages and Literature in
Secondary School," participated in a final survey. The survey was conducted with the consent of the school
and university students and did not impact their grades in any subjects. It was carried out in classrooms to
mitigate external influences on the results.

Results and discussion. The instructional methodology for enhancing students' science communication
skills is implemented in four stages: 1) acquainting students with the features of scientific language style of in
Ukrainian and the genre of scientific reporting as well as facilitating mastery of scientific terminology,
phraseology, and metaphors; 2) providing guidance for the preparation of a scientific report in oral and written
forms; 3) analysis of procedural, linguistic, and textual characteristics of science communication; 4) engaging
students in a collective presentation and discussion of a scientific report.

After the experimental training, roughly 92% of students grasped the structure of scientific reporting, and
about 78% acquired scientific vocabulary and the principles of scientific communication. The accuracy in
identifying scientific genres approached that of university students, reaching 89% of the total participants.

Following the experimental training, approximately 92% of students demonstrated comprehension of the
structure of scientific reporting, with around 78% acquiring scientific vocabulary and developing an
understanding of the principles of science communication. The accuracy in identifying scientific genres among
the participants reached 89%, approaching that of university students.

Keywords: educational technology, genre-based approach, scientific communication, genre of scientific
presentation, language teaching.
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TEOPETWU4YHI 3ACAU CTBOPEHHA METOAUKN HABYAHHA
NMACbMOBOIO TBOPY-PO3AYMY YKPAIHCbKOIO MOBOIO B CTAPLUIN LUKOJI

Y cmammi posansHymo meopemuyHi 3acadu CmeopeHHsT MemMOOUKU HagYaHHSI yKpaiHCbKOI
MO8U, 30Kpema ysazy CGhOKyCcO8aHO Ha PO3BUMKY apa2yMeHmMamueHO20 MOB/IEHHS i HarnucaHHiI
meopy-po30yMy y4Hie cmapuwioi Wwkonu. BusHavyeHo, wo Hag4aHHSI meopy-po3dymy mae 30ilicHIo8a-
mucsi Ha 3acadax KOMMemeHMmMHICHO20, KOMYHiKamugHo-0isi/IbHICHO20, IiIH280COUIOKY1bMYpPHO20,
iHmeapamugHo20 ma ocobucmicHO opieHmMoeaHo20 OudakmuyHUX nidxodig, Ha OCHOBI MPUHUUIIG
ceidomocmi, Haykoeocmi U ceidomocmi, iHOugiOyarizayii 0 docmyrnHocmi, 83aEM038's3Ky Hag4aHHS
Mo8U U MOBIEeHHS, HaOYHOCMI, MiUHOCMI, akmueHOCMI, iHMezapayii MOBHO20 Mamepiasly 8 MOBJIeH-
Hesuli, yeasu 00 MOBHO20 ma MOBJIEHHEB020 Mamepiarny. Krrodosumu memodamu Hag4aHHs 8u-
3Ha4YeHO MemoO [10SICHEHHS, MemOoO MO3K08020 wWmypMy, MemoO aHarizy MOB/1EHHEBO20
Mamepiary, Memod enpassisiHHs, Memod caMoopaaHisauii Hag4aHHs, Memod CaMOKOHMPOII.

Knro4yoBi cnoBa: meip-po30ym, apayMeHmamueHe MOBJIEHHS], MeEMOOUKa Hag4YaHHS yKpaiHCbKOI

mo8u, OudakmuyHuUl nioxio, Memod Has4yaHHsI.

BcTyn

lMocmaHoeka npobnemu. Po3BnTOK MO-
BMEHHS YYHIB CTapLUOI LUKOMW Nocigae Bax-
nmeBe Micue B cucTemi pinonoridHol
nigrotoskn. B ocobuctocTi Bikom 15—17 po-
KiB JOOpe pO3BMHEHI po3ymMOBi npouecu —
namMm'aTb, MUCIMEHHS, yBara. Y4Hi UbOoro BiKy
MOXYTb OnpaLbOoByBaTU BENUKI 06CArn iH-
dopmauii, 3giicHIOBaTU Pi3HOMaHITHI one-
pauil aHanis, CWHTe3, [MOpPIBHAHHS,
y3aranbHeHHs, cuctemaTumsauito, Knacugi-
Kauito. Came y cTapwin LWKoOMi 34iACHI0-
€TbCA Nepexig OO0 OOpOCnoro XuTTda, A0
3006yTTs npodoecii. Yce ue notpebye xopo-
LLIOr0 CMOBHUKOBOrO 3anacy Ta HarneXHoro
PiBHS1 YCHOIO 1 MMCEMHOrO MOBJIEHHS.

lMporpamoto 3 yKpalHCbKOI MOBWU Nepea-
0ayeHo, WO "MOBMNEHHEBA 3MiCTOBaA IiHiA
cnpsiMmoBaHa Ha "opMyBaHHS i PO3BUTOK
MOBJIEHHEBO-MUCIIEHHEBUX 3[i6HOCTEN Ta
YMiHb: POPMYyBaHHSA YMiHb NepeKoHyBaTH,
CMPOCTOBYBATU YyXi apryMeHTu, o0rpyHTO-
ByBaTW BfacHy no3uuito 3 HaBeOEeHHSIM
CUCTEMM apryMeHTiB; BiANOBIAHO 4O nocTa-
BfIEHOI MeTU 34iNCHI0OBATK Linecnpsimosa-
HUIM NOLYK iHCpopMaUil y akepenax pisHOro
TMMY i KPUTUYHO oOuiHOBaTW 11 OOCTOBIp-
HICTb; pOBUTN BUCHOBKM 3 NPOYUTaHOro abo
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noyvyTtoro” (YkpaiHcbka MoBa. [lporpama,
c. 18). Tox po3BUTOK apryMeHTaTUBHOIO
MOBJIEHHSA Yy CTapLUin LWKOMi € OAHie i3
NPIOPUTETHUX LiNEen y KOHTEKCTI opmy-
BaHHS Ta PO3BUTKY KOMYHIKaTUBHOI KoMMeTe-
HTHOCTI LIKONAPIB. YMIHHS aprymeHTyBaTwu,
obcToroBaTh CBOK nosuuito, gobupatn npu
LbOMY HamneXHi MOBHi 3acobu gatTb 3mory
YCNilWHO 34iINCHIOBATU KOMYHiKauio, [ocs-
ratm CBOIX Uifien Ta ycnixiB y KOMyHiKaLii.
dopmyBaHHA BMiHb apryMmeHTaTUBHOrO MOB-
NEHHA YYHIB CTapLUOl LUKONW 34INCHIOETHCSA
LUMSIXOM MPOAYKYBaHHA TEKCTIB, 30Kpema i
NMCbMOBUX, TOGTO TBOPIB-PO3AYMIB.
T8ip-po30yM PO3YyMIEMO SIK TEKCT (SKOMY
BNacTUBI TaKi XapaKTepPUCTUKN — 3B'A3HICTb,
LiniCHICTb, 3aBepLLEHICTb, CTPYKTYpPHa opra-
HI30BaHICTb), Y SIKOMY Y4Hi BMKNagawTb
BNacHUn nornsg Ha npobnemy (obrpyHTO-
BYHOTb HaJaHe MOMOXEeHHA-Te3y, MOBHICTIO
abo 4aCTKOBO CNpPOCTOBYIOTH 1, NONemisy-
I0Tb HaBKOMO Te3W, BUCMNOBIIOOTb aBToOp-
CbKy MNO3uUil0), OOTPUMYKOYUCE HamNEXHOI
CTPYKTYpU Ta BUKOPWUCTOBYKOYW BiOMNOBIAHI
MOBHi 3acobu. HaB4yaHHA nNMCbMOBOrO
TBOPY — CKMagHWn i TpuBanun npouec, Wwo
nepenbavae He nulle HasIBHICTb B Y4HIB
MOBHUX | MOBNEHHEBUX KOMMETEHTHOCTEN,
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ane n epyguuii, obisHaHOCTI B niTepaTypi,
iCTOpIl, couianbHUX npoLlecax, YMiHb onpa-
LbOBYBaTU IHpOPMALO 3 PI3HUX Oxepen,
34iNCHIOBATN  JIOMYHUA  BUKNAL [OYMOK.
[Monpwu 3Ha4YHi HanpauBaHHSA B ranysi HaB-
YaHHSA NMMCEMHOrO MOBMEHHSA HUHI NOTPeby-
I0OTb  YTOYHEHHS  TeopeTUKO-MEeTOAUYHI
3acagu (nigxoaw, NPUHUMNK, METOAUN) HaB-
YaHHA MNUCbMOBOrO TBOPY-pPO34yMy cCTap-
WwoknacHukiB. MNoTpeba Halwoi gepxasu y
BUMYCKHMKaX cepeHiX LUK 3 BACOKUM piB-
HEM KOMMETEHTHOCTI B MWCEMHOMY MOB-
NEeHHiI Ta HeOoCTaTHIN piBeHb i
CPOPMOBAHOCTi Y 3HAYHOI YAaCTUHU Y4HIB Y
HEeOOXIiAHICTb YTOYHEHHS TeopeTUKO-MeTo-
ANYHUX 3acaj HaB4YaHHA MUCbMOBOrO
TBOPY-PO34yMy 3YMOBIIIOKOTb  akmyarsib-
Hicmb OOCTIOXEHHS.

O2n1510 ocmaHHix docnioxeHb i ny6i-
Kauyiu. PO3BUTOK MOBJIEHHS YYHIB € O4HUM
i3 NPIOPUTETHUX 3aBLaHb Cy4aCHOI LUKOMN,
afke MOBIEHHS NIOANHN € BaXXNUBUM hak-
TOPOM i iHTENneKTyanbHOro Ta LyXOBHOIo
po3BuTKY. Barate MOBNEHHSs!, BEMNNKUIA CMOB-
HWMKOBMIM 3anac JalTb 3MOry nauHi 340-
OyTM SKiCHY OCBIiTYy, SKICHO crnpunumaTtu,
aHanisyeaTtu, nepegasaTu iHpopmaLito, BU-
paxaTtu cBoi emodii, noyyTTs. [Jobpe po3su-
HEHe MOBJEHHA € SKICHOK Bi3UTIBKOIO
NONHKU, sika A03BONUTL Y NEPCNeKkTuBi po-
3BMBaTUCSH y NnpodecinHoMy nnaHi, BCTaHO-
BMOBATU Pi3HODIYHI KOHTAKTW, gocsratu
uinen y cnifikyBaHHi 3 iHWKUMK nogbMmn. Y
UapuHi MeTOOMKM HaBYaHHS YKpalHCbKOT
MOBM HabyTo yMmarnoro gocBigy B Hanpsimi
PO3BUTKY MOBMEHHS Y4HiB: 1) BU3Ha4eHO
NPIOPUTETHI HaNPAMN PO3BUTKY MOBIIEHHSA
(MenTuniok Ta iH., 2012); okpecneHo HU3Ky
BMiHb, HEOOXiAHMX ONSA HanuCaHHA TBOPY
(Bawynenko, 2011; KapamaH, 2000); obr'py-
HTOBAHO MPUHLUWMNM HaBYaHHSA MUCEMHOrO
moBrieHHs (binses, 2005; KapamaH, 2000;
MeHTunok, 2004); BU3Ha4YeHO MeToaun Ha-
BYaHHS; CTBOPEHO KnacudikaLito y4HIBCb-
knx TBopiB (KoBanb Ta iH., 2002; KocrTis,
Ckonosgpa-LWenitko, 2018); po3pobneHo
Knacudikauito YpokiB pPO3BUTKY MOBIIEHHSA
(Kocris, Ckonoagpa-LLenitko, 2018); po3pob-
NeHO [oAaTKoBi BMAWM POBIT 3 pO3BUTKY
3B'A3HOr0 MoBrfeHHA ([eHTunk Ta iH.,
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2012), a TakoxX TUMU Bripas 3 PO3BUTKY MO-
BneHHs (binses, 2005). Y npauysax BiTYM3HS-
HMUX HaYyKOBLIB TaKOX oOnucaHa cuctema
pob0oTK Hag TBOPOM, A€ BUAINEHO BiCiM eTa-
nie: 1) nigrotoBya poboTa A0 HanucaHHsA
TBOPY; 2) NOBIAOMIIEHHSA TEMN MaNBYyTHBOrO
TBOPY, akTyani3auis 3HaHb Yy4HiB, HeobXia-
HUX ONs HanucaHHA TBOpPY, 0BroBOpPEHHS
3 yyHsaAmu; 3) 6eciga 3a mMeTor TBOPY, CUC-
TemaTtmsauia Ta akTyanisauis martepiany,
NPOEKTYBAHHA 3MICTy TBOpPY B LUiflomy,
MOLEMOBaHHA CTPYKTYPHUX KOMIMOHEHTIB
TBOPY; 4) CKrnafaHHA nnaHy TBopy; 5) MOBHa
nigroToBka TEKCTy; 6) HanucaHHa TBOPY
YYHSIMW, CNOCTEPEXEHHA BUMTENSA 3a pobo-
TOK YYHIB, HAAHHA iHAMBIAYyanbHOI 4OMNO-
Moru; 7) camonepeBipka, BOOCKOHaNeHHs
TEKCTY YYHAMM; 8) 3a4MTyBaHHA Ta aHanis3
KINbKOX YYHIBCbKMX TBOpIiB (BawwyneHko,
2011; KapamaH 2000; Kosanb Ta iH., 2002;
Kocrtis, Ckonosgpa-LUenitko, 2018; MNeHTun-
nok, 2004). Po3pobneHo Takox BUMOrM O
3MIiCTy, KOMMO3uLii, MOBMW, 30BHILIHbLOIO
odopmneHHss TBopy (MeHTunok Ta iH.,
2012). lNpoTe okpemi acnektn NoTpebyoTb
YTOYHEHHS — 30KpEMa OKPEeCeHHS NiaxoAais
A0 HaBYaHHSA TBOPY-pO34yMy, NPUHLMMIB
HaBYaHHSA Ta HOBITHIX MeTOAIB HaBYaHHS.

Mema cmammi — okpecnnTn MeTOaNYHI
3acagn HaBYaHHSA MUCbMOBOIO  TBOPY-
po3ayMy 3 YKpalHCbKOI MOBM YYHIB CTapLUol
LWIKOMNK, WO nepeabayvyae BUMKOHAHHS TaKMx
3ae0aHnb:

e BM3HAYUTU 1 iHTEpNpeTyBaTN ANOAKTUYHI
Niaxoan OO CTBOPEHHS METOAMKU HaBYaHHS
PO3BUTKY MUCEMHOro (aprymeHTaTMBHOrO)
MOBJIEHHS;

e OOI'pyHTYBaTM HWU3KY MeToAiB ANna 3a-
Be3neyeHHs pes3ynbTaTUBHOCTI METOOUKU
HaBYaHHA CTapLUOKNACHUKIB  HanucaHHS
TBOPY-PO34yMy YKPAiHCLKOK MOBOIO.

Memodosnoeiss JdocnidxeHHs1. [ornos-
HMW 3ararbHOHayKOBMMW MeTodamu OocHi-
[PKEHHA CryryloTb: ernemMeHTapHO-TeopeTuny-
HUI aHani3, iHTepnpeTauis Ta abcTparyBaHHs.
Y npoueci JOCNIMHKEHHST BUKOPUCTAHO MOro-
XXEHHS, BMKNadeHi cniBaBTopamMun KONEKTUBHOI
MOHorpadis 3a pegakuieto MaprtiHa LinvanHa
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"OocnimpkenHs B ocaiTi" (Shipman, 2005). 3ok-
pema [0 yBaru B3siTO BACHOBKW MPO:

e CUCTEMHY MeTOOJIOoriYHy opraHisauito
AocnigXeHb 3 METOOMKM HaBYaHHS Ta Bpa-
XyBaHHS i BNAMBY Ha MpakTUKy HaByarlb-
HOro npouecy;

e BM3HAYEHHS KEPIBHMUX MPUHLMMIB CTBO-
pPEeHHSA MEeTOOMKM HaBYaHHA nepeq il Bnpo-
BaPKEHHSIM Y HaBYaHHS,

e HeOOXiQHICTb iHTepnpeTauii agnaakTu4-
HUX NiaxoaiB Ansa 3abe3neyeHHs 6inbLuoi 06-
r'PYHTOBaAHOCTI JOKa3iB anpobaLuii MeToanku.

MeToa OocnigKeHHA BU3HAYEHO TaKoX
3a nosuuieto NMamenn Mocc (Moss, 2005)
Npo HayKoBO OOrpyHTOBaHE AOCHIIKEHHS i
Noro Kputepii, 3okpema:

e pO3pPOOMEHHS NPUHLUMNIB, 3a LOMNOMO-
rot siknx byab-aka MeToauka moxe byt He
nuLle oLiHeHa, ane N KpUTUKoBaHa B HayKo-
Bil1 CNINbHOTI;

e BM3HA4YEHHS MeTOoAdiB OpraHisauii HaB-
YaHHS, sIKi BUMTENI Ta YYHI NOBUHHI oGmpaTu
Ans peanisadii  nporpamuM  HaBYarbHOro
npegmeTa.

MeTogonoriyH1M niarpyHTAM SOCAIIKEHHS
TaKOX BM3HAYEHO MOSIOXEHHS!, SIKi BUCNOBUB
Papxiw Matak (Pathak, 2008), npo:

e BpaxyBaHHS nNpUHUMMIB | MeToaiB Yy
CTBOPEHHI METOAMK HaBYaHHS, O] Lo Heob-
XidHe Ons OCBITHBLOrO MaHyBaHHSA | OOTPU-
MaHHS npouenypu 1X YnNpoBaKEHHA B
HaBYaHHS;

e iHTENeKTyanbHi IHCTPYMEHTN, SKUMU
cnyxaTb BUXigHI NO3ULil CTBOPEHHSA HaB-
YanbHOI METOAMKM i SIKi JonomMararTb Yro-
patuca 3 npobnemamu, siki BUHMKaOTb Ha
ypoL,i, y BUKOHaHHI Brpas i 3aBgaHb, Nig 4ac
NiArOTOBKM LLKINIbHUX NPOEKTIB;

e 3a0e3neyveHHs 6inbl edPeKTUBHOIO pe-
3ynbTaTy 3acTOCyBaHHS METOAIB i NpUioMIB
y Knaci 3aBOsiku AOTPUMAHHIO HU3KU METO-
ANYHUX NPUHUMNIB;

e 3aNeXHiCTb MNapaMeTpiB BU3HAYEHHS
edeKTMBHOCTI HaBYanbHOI METOANKN Ta OLLi-
HKM pi3HMX MeToAiB i aHani3y Big MeTogoso-
riYHMX 3acag, Ha SIKMX BOHa MPYHTYETbLCS.

Pe3ynbmamu docnidxxeHHs1 ma ix 06-
2oeopeHHSA. [igxig € 6a3ncHoLo KaTeropieto
METOAMKN, BiH NPOEKTYE 3aranbHy napagu-
rMy HaBYaHHA. Y HaB4YaHHi MOBW iCHyeE
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yMMano nigxoais KOMMETEHTHICHUNA,
KOMYHIKaTUBHO-LISNbHICHUA,  NMIHIBOCOLIO-
KyNbTYPHUIA, iHTErpaTUBHUN, OCOOMUCTICHO
OpPIEHTOBAHUN, KOTHITUBHUIA, NparMaTU4HNi,
TeMaTU4HUn, TekcToueHTpuyHun (MFony6,
2015; Kapnosa, 2016; Kynuk, 2013; Kyxap-
yyk, 2005; JNyk'sHuk, 2012; Hikonaesa,
2013). BapTo Big3Hauy1TK, WO HWHI B NiHIBO-
ANOaKTULi cknanacs TeHAeHUia OO0 opraHi-
3auii  HaBYyanbHOro npouecy 3 no3uuii
Komnnekcy nigxofis. HaBYaHHA HanucaHHA
TBOPY-PO34yMy Tak camoO CTOITb Ha nigBa-
nuHax Kinbkox nigxoais. Jlorika npouecy
HaBYaHHS HanMcaHHSA TBOPY BKa3ye Ha NoT-
peby OpieHTyBaTUCA Ha KOMMETEHTHICHUN,
KOMYHIKaTUBHO-AIAANIbHICHUA,  NiHrBOCOLiO-
KyNbTYPHWUNI, iHTErpaTMBHUm, augepeHuino-
BaHMI nigxoaw.

3okpema, 3 No3uLii KoMnemeHMmMHICHO20
Nigxo4y HaBYaHHA HaMMCaHHA TBOPY PO3r-
nagaemo sk npouec i pesynbTaT KOMNeTeH-
THOCTi B MNUCbMi, sika, OKpiM HeobXigHuXx
3HaHb KOMMO3WULil TBOPY-pO3ayMy, MeTaTe-
KCTOBUX pedepeHTis, BUMOr 4O 3MICTy Ta
CTPYKTYpU, 3HaHb 3 icTopii, MuUCTeuTBa,
nitepatypwu, 06i3HaHIiCTb y couianbHUX Npo-
Lecax; JIeKCUYHUX, rpaMmaTuyHuX, opdorpa-
DIYHUX,  CTUNICTUYHUX,  NYHKTYyauinHNX
HaBWYOK, YMiHb KOMMO3WULINHOro Ta Ioriy-
HOrO XapakTepy; OXOME LWe W HU3KY iH-
LWNX OCOOUCTICHUX XapaKTEPUCTUK YYHS —
HaB4YanbHa aBTOHOMIS, pedonekcis (roTos-
HICTb 4O camoaHani3y Ta CaMoOL,iHKK), Kpe-
aTMBHICTb MUCNEHHS, TBOPYICTb, CTpecoBa
CTINKICTb, OpraHi3oBaHiCTb, YMIHHA MnaHy-
BaTW CBiin Yac Towwo. Came cchopmoBaHiCTb
OCTaHHIX XapakTepuUCTUK MOXe BigirpaBaTu
KNKOYOBY POSb Y HanuCaHHi SiKiCHOro TBopYy,
TOMYy BOHM MawTb OyTM npegmMeToMm HaBs-
YaHHS LWKONAPIB.

KomyHikamueHo-0isinbHICHUU nigxig BBa-
XalTb HUHI KNIOYOBUM Y HaBYaHHI MOBMW.
CyTb uboOro nigxogy nonsirae B TOMY, LLUO
OBOSNOAIHHA KOMYHIKaLieto € MeTOoH HaB-
YaHHs i cnocoboM HaB4yaHHA (TOOTO US
MeTa JOCAraeTbCs LWIISIXOM BUKOHAHHS CUC-
TeMU KOMYHiKaTUBHMX BNpasB i 3aBgaHb). Ko-
MYHIKaTUBHa KOMMNETEHTHICTb POPMYETLCA
3 baraTbOX iHLWNX KOMNETEHTHOCTEN, cepen
AKUX — KOMMNETEHTHICTb Yy nucbMi. BoHa
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nepegbavae HasIBHICTb 3HaHb, HAaBWUYOK,
YMiHb, OCOBUCTICHUX XapaKTepuUCTUK, L0
3YMOBJIOKTb 3[4aTHICTb | FOTOBHICTb BUCIIO-
BNIOBaTU CBOI AYMKW MUCbMOBO: 3 OAHOrO
6oky — pikcyBaTh iX, 3aHOTOBYBaTH, a 3 iH-
LIOro — NPoAyKyBaTU TEKCTU, WO Hanexartb
A0 MeBHOro (yHKLiOHANbLHOIro TUMY MOB-
NEHHSA, CTUMI0, XXaHpy TOoLLO.

HanncaHHa TBOpy-po3gyMy € npoLecom
CTBOPEHHS BIACHOr0 MOBJIEHHEBOIO Mpoay-
KTY, SIKUA Ma€ O3HaKM po3aymy (dyHKLiOHa-
MbHUA  TUN  MOBJIEHHA), €ece  (KaHp),
ny6niuMCTUYHOrO CTUMO (CTUMb), AKOMY Bna-
CTMBA MeBHa CTPYKTypa Ta NiHFBOCTUMICTUYHI
3acobu. BignoBigHO, BBaXXaEMO, LLUO YMiHHS
nnucaTun TBIP-pO3ayM € oparMeHTOM NUCbMO-
BOI KOMYHiKaUji, Unx yMiHb HabyBatoTb y Npo-
LecCi NpaKkTuKK, opraHi3auil HanMcaHHA Takol
KINbKOCTI TBOpPIB Mig KepiBHULTBOM BUKIIa-
Aada, ska npussege 40 BignoBigHOI aBTOHO-
MHOI [isifIbHOCTI, CPOPMY€E HaNEXHUIN piBEHb
camoaHarisy Ta CaMOOLHKM.

[isSsNbHICTb HUHI € aKCiOMOK HaBYaHHA:
Oyob-aKoro  BuAy  AiSNbHOCTI  noguHa
HaBYaETLCA LUIAXOM BMNPaBfIiHHA B LbOMY
X BUOOBI OiANIbHOCTI SIK 3aranom, Tak i Kom-
NOHEeHTaM Uiel aianbHocTI. BignosigHo Ao
UbOro nNpegmMeToM creuianbHOro HaB4YaHHSA
Mae€ cTaTu:

e KOXKEH  (yHKUIOHaNbHUN  pi3HOBUS,
TBOPY-pO3ayMy (OBrpyHTyBaHHSl, NOBHE
CMPOCTYBaHHS!, YaCTKOBE CMPOCTYBaHHS);

e KOXXEH KOMMOHEHT (Te3a, aprymeHTw,
NPUKNaan, BACHOBKN);

e KOXXEH Pi3HOBUA CTPYKTYPHOro KOMIMO-
HeHTa (pi3HOBUOM Te3n, aHTuTesa, apry-
MEHT / KOHTpaprymeHT, BUAN apryMeHTIB);

e METATEKCTOBI 3acobu penpeaeHTauil
CTPYKTYPHUX KOMIMOHEHTIB TBOPY;

e 3B'A3HICTb, MNOriYHICTb, MOCMIQOBHICTb
TOLLO.

3 ornsay Ha ue MeToauka HaBYaHHS Ha-
NUCcaHHs TBOPY-PO34yMy Mae MIiCTUTU KOM-
nnekcu Bnpas i 3aBOaHb, AN TPEHYBaHHSA:
CTPYKTYPYBaHHA TBOPY, HarnuCaHHSA OKpe-
MUX (pparmMeHTiB TBOPY, CTBOPEHHSA Uisic-
HOro TEKCTY.

JliHaeocoujiokynbmypHuU ridxi0 OpieHTO-
BaHUM Ha iHTerpoBaHe HaB4YaHHA MOBU W
KynbTypW, $Ki po3rnagarTbCsd B TICHOMY
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B3a€EMO3B'A3KY. KynbTypHWUIA CKNagHWK MOBU
pernpeseHToBaHUA Yy eKCTpaniHreanbHUX
KpalHO3HaB4MX 3HAHHAX, MOBHUX OAMHULSX,
KOMYHIKaTUBHUX CUTYyauUiax. Y TBOpi-po3gyMi
KyNbTYPHUA KOMNOHEHT HanbinbLl SICKpaBo
pernpeseHToBaHUA Yy 3MICTOBIN YacCTUHI
(y4eHb BMKOPUCTOBYE Yy TBOpI NiTepaTypHi,
ICTOPWYHI, couianbHi, MUCTeLbKI doparMeHTn
KynbTypu) Ta MOBHUX 3acobax (BMKOpuUC-
TaHHA NEKCUYHUX OAMHULD, Y SKUX KYNbTy-
PHI cemn hopmytoTb AeHoTaT abo Bigobpa-
XeHi B KOHOTaTUBHUX 3HAYEHHAX, BUKOPUC-
TaHHA opa3eonoriamis i Nnapemin, BUKOpUC-
TaHHA MeTaTekCcToBMX 3acobiB, BNacTMBUX
TiNbKM yKpaiHCbKiN MOBI). EKCTpaniHreasnbHi
KpaiHO3HaBYi 3HAHHSA € 0DOB'AI3KOBUM KOM-
NOHEHTOM TBOPY-PO34yMYy B KOMMO3WULLINHIN
YacTuHi "npuknagu”, e y4Hi MmatoTb He Npo-
CTO HaBEeCTU npuknagu 3 ictopil, Mucrew-
TBa, NiTepartypu, ane n npogeMoHCTpyBaTu
CBOW epyAoBaHicTb, 0Bi3HaHICTb y niTepa-
TYPHOMY, ICTOPUYHOMY, couianbHOMY, MUC-
TeLbKOMY npolecax YKpaiHu Ta CBiTy.

JliHrBOCOUIOKYNbTPYHMI NigXxia OO0 Ha.-
YaHHS HanMcaHHA TBOpY Nepenbavae napa-
nenbHe oOnNaHyBaHHA Y4YHAMMW iCTOpil Ta
nitepaTtypu, yaoCKOHaneHHsa yMiHb aHarni3y-
BaTW niTepaTypHi W IiCTOpPUYHI daBuULLA,
drakTun, nporecu.

IHmeepamueHul nidxid cnpsiMOBaHUIN Ha
iHTerpauito (noegHaHHA) NeBHUX KOMMOHEH-
TiB. HanmnowwupeHiwa B niHrBoanAaKTULi
MDbKpegMeTHa IHTerpauis, y Mexax 4Kol
NOEAHYIOTLCS €NeMeHTU KiNbKoX npeame-
TiB. [HTErpaTMBHMI Nigxig 4O HaBYaHHS Ha-
NMUCaHHA TBOPY-pPO34yMy peanisyeTbca B
KOHTEKCTi NiHrBOCOLIOKYNbTYPHOro nigxoay
n nepenbavae noegHaHHA HaB4YaHHA MOBWU
3 niTepaTypoto, KynbTypow Ta IiCTOpIi€Eto,
cycninbHUMM nNpouecamun. |HTerpaTMBHUI
nigxin peanisyetbcs Habarato npocrTiwle,
AKLLO YYHI NapanensHo BUBYaKOTb YKpPalHCbKY
niTepaTtypy Ta ictopito YkpaiHu 1 napa-
nenbHO HabyBaloTb BIgMOBIAHUX 3HaHb |
BMiHb, SIKi MOXHa 3aCTOCOBYBaTW Mig 4ac
HanucaHHa TBOPY. Y npoueci HanucaHHA
TBOPY HEOOXiAHO aKkTUBI3yBaTW ICTOPUYHI Ta
nitepatypHi 3HaHHA YYHIB, y4YuTW npasBu-
NbHO X BUKopuctosyBaTtu y TBOpi. [po-
bnemy iHTerpoBaHoro HaBYaHHS
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YKpalHCbKOI MOBM 3 niTepaTypoto, iCTopieto
MOXHa po3B'A3yBaTu LWNsaxom gobopy Ta
BUKOPUCTaHHS

nitepaTypHoO-iCTOpMYHOro  MaTepiany vy
BrnpaBax i 3aBOaHHAX 3 YKpalHCLKOI MOBW,
aHanisyBaTM MOBHI siBMLLA Ha niTepartyp-
HOMY Marepiani, Wo MIiCTUTb HanbinbL 3Mi-
CTOBHI dpparMeHTy, ki BigobpaxatoTb iaeto
TBOPY, OCHOBHi MOTMBU, NpobnemMaTuky; Ha
ICTOpUYHOMY MaTepiani, WO OXONse Han-
BaXKIMBILLI ICTOPUYHI NoAiT B XXUTTi yKpaiHCb-
KOro Hapofy, BMCBITNIOBaATW B iCTOPUYHOMY
mMartepiani MoparnbHO-eTU4HUA BiK NEeBHMX
noain; Ha maTtepiani, Wo MiCTUTb iHpopMma-
Lit0 CyCninilbHOro xapakrepy. IHTerpaTuBHUN
nigxig gae amory HarnoBHUTK TBIp LikaBUMMN
Ta BYYHUMU NpUKIagamMu, WO OOMNOMOXe
YYHEBI BMSIBUTM CBOIO epyauLito Ta obi3Ha-
HICTb B MUTaHHAX nNiTepaTypw, icTopil, coui-
anbHNX NpPoLECiB.

OcobucmicHo  opieHmosaHul  nioxio
CNpAMOBaHUM Ha ypaxyBaHHSA iHOMBIgyarb-
HUX 0COBNMBOCTEN YYHIB — MOTMBALT, 34i0-
HOCTEN, TBOPYOCTi, PIBHA aBTOHOMII Ta
HaBYEeHOCTI, PiBHA CHPOPMOBAHOCTI HaBYa-
NbHUX cTpaTerin. Y LWKOMi HaBYalTbCA YYHI
3 pi3HUMM iHOMBIOyanNbHUMK OCOBMBOC-
TAMKU, TOMY OudpepeHuiauia npumomis po-
00TW € BKpan BaXnMBOK Yy HaBYanbHOMY
npoueci. OcobucTicHo opieHTOBaHM Niaxia
A0 HaBYaHHS HaNMcaHHs TBOPY MOXHa pea-
nidyBaTt 3a yMOB ypaxyBaHHS:

e PiBHS HaBYEHOCTI: OAHI YYHI MaloTb
aobpe copmMoBaHi YMIHHSA CTPYKTYpPHO-
KOMMO3WULINHOrO Ta JOr4yHOro Xapaktepy,
NEKCUYHI, rpamaTndHi 1 opdorpadivHi Ha-
BUYKM, 3HAHHS NiTepaTtypw, icTopii, cycninb-
HUX SBULL; iHLWI criyXadi — 3HA4YHO HUXYMI
piBeHb abo B3arani He BONoAitloTb YMiHHAMMN
nucaTtu TBIp TaKOro xapakrepy;

e 30iGHOCTEN | TBOPYOCTi Y4HIB: YacTUHa
YYHIB MalOTb XOpOLUi TBOpYi Ta niTepaTypHi
30iGHOCTI, B iHLWIMX HAABHI CKNagHOLLi y BU-
KrnageHHi CBOIX AYMOK, BOHM CRHIfKYHOTbCA
NPOCTUMUN PEYEHHAMU, HE BUKOPUCTOBYIOTb
dirypn MOBIEHHS;

e pPIBHA aBTOHOMII: YaCTMHa Y4HIiB Crpo-
MOXHa npautoBaTn Hag TBOPOM MOBHICTHO
aBTOHOMHO, ogHak Garato y4HiB NoTpeby-
IOTb 3HAYHOI AOMOMOIN BYUTENS;
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e PIBHA C(POPMOBAHOCTI HaBYanbHUX
cTpaTerin: y4Hi 3 BUCOKMM PiBHEM HaBYasb-
HUX CTpaTerin XxapakTepusytTbCs 30aTHICTIO
WBNOKO W onepaTMBHO 3HaxXo4uTU iH(Op-
MaLito, nnaHyBaTu cBol poboTy, kepyBaTu
NnpoLecoOM HarnucaHHA TBOpY, edEeKTUBHO
pPO3NOAINATN Yac, po3B'a3yBaTn nNpobnemu,
3 SKMMM BOHW CTUKaKTbCS, NPaBOMUCHOrO,
iHpOpMaTUBHOIO,  JIEKCUKO-rpamMaTUYHOro
xapakTtepy.

OundepeHuiauisa 3a Takmx ymoB 3abeane-
YYETLCA PISHUMU PYHKLISAMN BUNTENSHA, AKUI
Gepe go yearu, Wo:

® YYHi 3 BUCOKUM PiBHEM aBTOHOMII, HaBYe-
HOCTi, BOJSIOAIHHA HaBYanbHUMW cTpaTeri-
AMW 3a3BMYan NoTpebyoTb nNue neBHoro
KOperyBaHHs1 CBOIX 3HaHb W YMiHb 3 OOKy
BUMTENS;

® Y4YHi 3 HU3bKMM piBHEM aBTOHOMII, HaBYe-
HOCTi, BOJSIOAIHHS HaBYanbHUMK CTpaTe-
MMM — MOCTIMHOrO BTPYYaAHHA BUMTENS B
npoLec HanncaHHA TBOPY.

YYHAM 3 HU3bKMM PiBHEM BOMOAIHHSA Ni-
TepaTypHUMHK, (iCTOPUYHUMM Ta CyChinb-
HUMW 3HaHHAMM HEOBXiAHO pekomMeHayBaTH
ynTaTM OodaTtkoBy MiTepaTypy; YYHAM 3
HU3bKMM piBHEM MNPaBOMUCHOI, FEKCUYHOT
Ta rpaMaTUYHOI KOMMETEHTHOCTI HEODXIAHO
AasaTu BIQnNoBigHI BNpaBuM Ta 3aBAaHHS
NPOTArOM YCbOro KypCy; YYHAM, SKi MaloTb
npodnemu 3 Norikow BUKNageHHs iHhopma-
Lil — BNpaBu Ta 3aBAaHHS Ha BiOHOBNEHHS
NOriYHOCTI Ta NOCANILOBHOCTI TEKCTY.

Y4yHiB 3 gobpe pO3BUHEHMMU TBOPYMMU
3nibHOCTAMM BapTO NigTPUMYBATU B TXHIX
TBOPYMX HamMaraHHsX. | HaBnaku, B Y4YHIB
3 HU3bKMM PiBHEM TBOPYOCTI HEODXIOHO PO3-
BMBATW YMIHHS pO3ropTaTh CBOK OYMKY, PO3-
LUMPIOBATU  pPEYEHHs,  BMKOPWUCTOBYBATU
dirypv MOBIEHHS1, 3aCObM TEKCTOBOIO 3B'A3KY.

ig Yac HaBYaHHA YYHIB 3 BUCOKUM piB-
HEM HaBYanbHOI aBTOHOMIl y4YuTenb Mae
0BMeXnTnca nue KoHCynbTaTUBHO-KOPU-
ryBanbHUMW OissMU, HATOMICTb YYHSAM 3 HU-
3bKMM  pIBHEM HaB4amnbHOI  aBTOHOMiIl
BYUMTENb Mae HajaBaTW Hanexdy [Jono-
Mory, TUM caMnM 34iNCHIOBATN NOCTYMNOBUN
nepexig Bif >KOPCTKOI perynauii npouecy
HaBYaHHA [0 CaMOCTIMHOCTI. ABTOHOMIS B
HanucaHHi TBOPY € BKpaW BaXUBUM
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GakTopoM, agKe 3aBOsKM aBTOHOMIT YYHI
3MOXYTb Y HaWBignosiganbHILLWWA MOMEHT
Mo6inidyBaTu BCi CBOI cuUna n yMiHHs1.

OpHo4YacHO 3 HanMcaHHAM TBOPY Ta po3-
BUTKOM HaB4anbHOI aBTOHOMIi HeOOXigHO
NPUAINATX 3Ha4YHy yBary (oOpMyBaHHIO HaB-
YanbHWX CTpaTerin, 3oKpemMa — METaKOrHITUB-
HUX, MOB'A3aHMX i3 MNMaHyBaHHAM Ta
peanisauieto NpoLecy HanncaHHs TBOpY.

EdeKkTnBHICTb MeTOOMKN HaB4YaHHSA 3a-
NexXuTb B4 OOTPUMAaHHS MPUHUUNIB HaB-
YaHHA. AHania  HaykoBOl  niTepaTypu
nokasye, WO B negaroriyi obroBopooThCA
NPUHLMNKU, SKi CNyXaTb ONOPHUMU TOYKaMM
opraHisauii HaB4YanbHOro npouecy Ans BYK-
Tenie Ta wkonsapis (BawyneHko, 2011; Hiko-
naesa, 2013). ByeHuMn obrpyHTOBaHO Taki
NPUHLMNM HABYAHHA NMMCEMHOIrO MOBIEHHS:
HaYKOBOCTiI M CBIIOMOCTI, CUCTEMATUYHOCTI
N NOCnigoBHOCTI, uinenoknagaHHa, OOTpu-
MaHHS1 €QHOCTI 3MICTOBOI 1 npouecyanbHOl
CTOPiH Y HaBYaHHI, 3B'A3Ky TeOopii 3 npakTn-
Koo, iHamMBigyanisauil 1 JOCTYNHOCTI, HAcTyn-
HOCTi M MNepCnekTUBHOCTI; B3aEMO3B'A3KY
HaBYaHHS MOBW W MOBIEHHS; €QHOCTI pO3-
BUTKY MOBJIIEHHA W MUCIIEHHA; MOTMBAaLl
MOBJFEHHEBOI AisiNbHOCTI; OYHKLiOHAIbHO-
KOMYHIKaTUBHOI CNPSIMOBAHOCTI HaBYaHHS
Ta (PYHKLIOHANbHO-CTUNICTUYHOI AndepeH-
Liauii MOBJIEHHS; B32€MO3arIeXXHOCTi
YCHOrO M NMMCEMHOro MOBJIEHHA Ta BUNepe-
[>Karodye HaBYaHHA OCTaHHbOrO; CBiAOMOCTI
N camoopraHisauyii; opraHiyHOro noegHaHHA
pobOTK 3 pedaryBaHHs 3 BUBYEHHSM Teopil
TEKCTY, CUHTAKCUCY, NEKCUKKU, pas3eonoril i
cnosoTtBopy (binses, 2005; [leHTUnioK,
2004; KapamaH, 2000). Cnpobyemo Bu3Ha-
YUTU HaWbinbw Baromi MNPUHUMNM HaB-
YaHHS, OOTPUMAHHS SKUX  CipusiTUmMe
ONTUMANbHOMY  HaBYaHHIO  HaMUCaHHKO
TBOPY-PO34yMy.

lMpuHyun Haykoeocmi ma ceidomocmi: 3
ofHoro 60Ky, y npoueci HanncaHHA TBOPY
y4YeHb Ma€ BMKOPUCTOBYBaTWM HAyKOBO BW-
3HaHy Ta nigTBepaXeHy iHdopmauito nig
Yac HaBeJeHHs apryMeHTiB | npuknagis, A4o-
TPUMYBaTUCA CTPYKTYPHO-CTUNICTUYHOI Op-
raHisadii TBOpy; 3 iHWOro OOoKy, BiH 3MOXe
HanucaTtn SKICHUA TBIp 3a YMOBU YCBIOM-
NEHHA 1MOro CTPYKTypu Ta BUMOT OO0 3MICTY,
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CTWIIO, JIOTiKN BUKIaAy; WO NEBHOK MipO0
3anexuTb Big cucteMmatndHmx dinbekis Bu-
Knagada, Sknin CBOIMN KOMEHTapAMMU CKepo-
BYE YYHSA B NpaBUSibHE piynLLe.

3a npuHumnom iHousidyasnizayii t docmy-
rnHocmi, Wo peani3yeTbCcsl B Mexax ocobuc-
TICHO OpiEHTOBAHOrO Nigxo4y A0 HaBYaHHS,
yuuTenb Mae BpaxoByBaTW iHAMBIQYyasnbHi
0COBMMBOCTI Y4YHIB, 30Kpema, PiBHI IXHbOI
YCNILWHOCTI, HaBYarbHOI aBTOHOMII, pednek-
cii, 30iBHOCTI Ta piBEHb TBOPYOCTI YYHIB Y
HanucaHHi TBOpIB, piBeHb 06i3HAHOCTI B ni-
TepaTypi, ICTOpIi, CyCnifibHUX MpoLecax.
Yce ue gonomoxe ctBoproBaTu iHAMBIAya-
NbHi TPAEKTOPII B HABYaHHI TBOPY-PO3ayMy.

BignosigHoO oo npuHUMNY 83aemo38'93Ky
Hag4aHHS MoguU U MO8/ieHHSI (POpPMYBaHHS
YMiHb CTBOPEHHS TBOPY-pO3aymy nepenba-
Yyae iHTerpyBaHHA MOBHUX 3HaHb i MOBNEH-
HEBUX HaBU4YOK, HabyTMX Yy Mpoueci
onaHyBaHHA  rpamaTu4yHOro  Mmarepiany
MOBW; YYHi TaKOX MalOTb HaBUMTUCSH BUKO-
puUcCTOBYBaTU MeTaTEKCTOBI 3acobu, sKi oo-
NOMOXYyTb IM Hanucatn SKiCHUMA TBIip, WO
BignoBigae oyHKUiOHaNbHOMY TUNy — poO3-
Aaymy (apa2ymMeHmom Ha nidmeepOXeHHs
MO€i OyMKU MoXXe bymu me, Wo, MOE nepe-
KOHaHHS1 IpyHmMyembsCsi Ha momy, W0, Ha
Kopucmb MO€Ei OyMKU MOXY Hagecmu maki
apayMeHmu...); HaBYaHHS rpamMaTU4HOro,
NEeKCUYHOro, NpaBOMNUCHOro MaTepiany mae
iHTerpyBaTucs y NpoayKTUBHE MOBMEHHS —
YYHi NOBWUHHI ByayBaTy 3 MOBHMMW OAUHU-
UMW peYEeHHs Ta TeKCTUu, ue AacTb 3Mory
MOGinizyBaTM MOBHMI NOTEHUian y4HiB nig
yac HanucaHHa TBOPY, BUKOPWUCTOBYBATU
BinbL JOpeYHy NeKCcuKy Ta Bhani rpamatu-
YHi KOHCTPYKLUil abo npoaemMoHCTpyBaTu
SKICTb | (PiNirpaHHiCTb CBOro MOBJIEHHS.

Okpim 3a3Ha4yeHnx NpmMHUMNiB, BapTO Ta-
KOX gogaTtu NPUHUMNN HAOYHOCTI, MILHOCTI,
aKTUBHOCTI, yBarm 40 MOBHOIO Ta MOBJIEH-
HEBOro maTtepiany.

lNpuHyun HaoyHocmi peanisyeTbCcsa Yy
npoueci HaBYaHHSA HanWCaHHA TBOPY LUNS-
XOM BWKOPUCTaHHS 3pas3KoBUX TBOPIB 3 MNo-
AanblWnM  aHasnizoM  IXHIX CTPYKTYPHUX
KOMMOHEHTIB, MOBHUX 3acobiB, 3B'A3HOCTI,
NOriYHOCTI BUKNageHHa AyMoK. OCHOBHOMO
HAOYHICTIO BBaXXAEMO TBip-3pasok.
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lNpuryun miyHocmi: ycniwHe HanncaHHA
TBOPY-OMUCY 3aneXxunTb Bif TOro, HaCKiSIbKu
pobpe B nam'siti yuHa OyayTb yTpumyBa-
TUCA 3HAHHS NPO CTPYKTYPY, 3MICT, SK MiLLHO
OyayTb ChOpMOBaHi NEKCUYHI Ta rpamMmaTUYHI
HaBWMYKW, a TaKOX YMIHHS CTBOpKOBaTU
uinicHmm tekct. lMNpuHumn miyHOCTI nepen-
Bavae HanncaHHsa y4yHaMK 6araTbox TBOPIB,
Wwo i npusBede A0 HabyTTa 3a3HaYeHUX
3HaHb, POPMYBAHHSA HABMYOK | BMIHb.

lNpuHyun akmueHOCMI. HaBYaHHA Hanu-
CaHHSA TBOPY 34INCHI0EMO Yepes OiANbHICTb
— BNpPaBNSAHHSA B HaMuUCaHHi; MU JOTpUMYe-
MOCSl AYMKU: YMM Binblue yvyeHb nucatnme
TBOPM, YCBIOOMITIOOUM IXHIO CTPYKTYpPY, pO-
3yMilouM N aHanisyoum cBOI MOMUIIKN, TUM
KpaLLoro pesynbTaTy BiH JOCArHeE.

lMpuHyun ygazu 00 MOBHO20 Ma MOBJ/IeH-
HEBO20 Mamepiasly: HaB4YaHHA NMUCbMOBUX
XXaHpiB MiCTUTb NEBHY YaCTKy HacnigyBaHHSA
CTPYKTYPHUX 0COBNNBOCTEN, CTUSIHO, NOTIKK
BUKNagy, MOBHOCTUSTIICTUYHUX 3acobiB, 3a-
cobiB Koresii Ta KOrepeHTHocTi. TOX HaB-
YaHHIO HanucaHHsA TBOPY Mae nepenyBaTy
aHani3 3paskis TBOpIB.

[oTpuMaHHA 3ragaHux NpUHUUNIB HaB-
YaHHA NOBWHHE MaTW KOMMIEKCHUN Xapak-
Tep i popmyBaTu oyHOAMEHTAsbHY OCHOBY
METOAMKN HaBYaHHS CTapLUOKNACHUKIB HaB-
YaHHS HanNUCaHHA TBOPY-PO3ayMYy.

OpraHizauisa npouecy HaB4YaHHA MUceM-
HOrO MOBJIEHHA 3ararioM W aprymeHTaTuB-
HOrO MOBSEHHS 30KpeMa nMig Yac HanMcaHHS
TBOPY-pO3ayMy notpebye BUKOPUCTaAHHSA
cuctemn edpektnBHnx metoais. Cepeq me-
TOAIB PO3BUTKY MOBJIEHHSI HAYKOBLI BUAINS-
I0Tb Taki: METOA YCHOro BUKNaay BYNTENEM
mMaTtepiany (po3noBidb, MNOSCHEHHS), Me-
Toam Gecign, cnocTepexeHHs Hag MOBOIO,
NOPIBHAHHSA, OOCHIAKEHHS, POfbOBOI TpU i
B3aEMOHaBYaHHS, METOAN camoopraHisavil
HaBYaHHS, METOON KOHTPOSIHO, CAMOOLIHKN,
poboTM 3 nNigpyYHUKOM i MeTon Bnpas
(Apmoniok, 2013). 3asHayeHi meToam oxon-
NO0Tb HABYAHHA YCHOTO i MMCEMHOro MOB-
neHHsa. YpaxoBywun HabyTui [oceig y
BUKOPUCTaHHI METOAIB HaBYaHHS NMCbMa, a
TaKOX 3BaXKaloum Ha npeameT Haloro Joc-
NifKeHHa (MeToaMka HaBYaHHSA MNUCbMO-
BOr0 TBOPY-pO34yMy), BBaXaemo, L0
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AOUINbHMMM 41151 HABYAHHA HAaNMCaHHS LIbOro
BMAY TBOPY MOXYTb ByTu Taki MeToaum:

® [105ICHEHHS: NOro BapTO BMKOPUCTOBY-
BaTW Ha eTani 03HaNOMSEHHS Y4YHIB 3 BUMO-
raMm OO  TBOPY-po3gymy, 3  KOrO
CTPYKTYPHUMU eneMeHTaMn, MeTaTeKCTOo-
BMMMK 3acobamm, 3acobamum Koresii Ta Kore-
PEHTHOCTI TBOPY, KpUTEPIAMU OLIHKN TBOPY;
TaKOX METO/ NOSICHEHHS € pefieBaHTHMUM Ha
eTani aHanisy TBOpiB pa3oM 3 BUKIagadem;

e MemoO0 aHarslizy MO8/IeHHE8020 Mame-
piasly BApTO 3aCTOCOBYBATU Ha eTani nigro-
TOBKM OO  HanuUcaHHA  TBOpY, BiH
PO3KPUBAETLCH B aHanisi 3paskiB TBOpIB-
pO3a0yMiB — CTPYKTYPHUX, 3MICTOBMX, NOriy-
HUX, MOBHMX OCOONMBOCTEN, B aHanisi
MeTaTeKkCToBuX 3acobis, 3acobiB 3B'sI3KY;
aHaniszy 6ygemo niggaBaTu €K 3pasKoBi
TBOPU, TaK i TBOPY 3 TUMOBMMU NOMUINKAMMU,
LLIO B NEPCMNEKTMBI MatoTb AONOMOITU YYHSM
YCBIOOMUTY BIIAaCHi HeOOMiKKM Ta He Jornyc-
KaTtu iX nig Yyac HannmcaHHA BUCIOBIMOBAHb;

e MemoO0 eripas (ernpas’sisiHHs) € K4o-
BUM B acneKTi KOMYHIKaTUBHO-AiANbHICHOro
nigxoA4y; BiH nonsrae B opradisadii BUKna-
AadeM i BUKOHaHHI y4YHAMU BNpas i 3aBAaHb,
OpIiEHTOBaHMX Ha aHani3 TBOPIB, Ha Hanu-
CaHHS CTPYKTYPHUX KOMMOHEHTIB i LiNiCHUX
TBOPIB; BiH nepeabayae po3pobneHHsa KOM-
Nnrekcis BMnpaB i 3aBAaHb, WO, peanisyto-
YNCb Y MEBHIM NMOCNIAOBHOCTI, (POPMYIOTb
aBTOPCbKY TEXHOOriK0 HAaBYaHHS;

e MEMOO camoopeaHizaujii Hag4yaHHs
OpIEHTOBaHMN Ha CaMOCTINHE BMKOHAHHS
3aBAaHb — HanuMcaHHA TBOPIB; AN camo
opraHisauil HaBYaHHA YyYHi MakTb OBOJSIO-
AOiTM METaKOrHITUBHUMW CTpaTeriamun Uine-
noknagaHHsi, nNnaHyBaHHA, KepyBaHHS,
30iMCHEHHSA Ta CaMOKOHTPOJIIO 1 caMmonepe-
BipKW TBOPIB; 3 METO ONTUMI3aLii npouecy
camMoopraHi3auii HaB4YaHHS BBaXXaeMO [O0Li-
NbHUM cdopMyBaTK B Y4YHIB anroputm Lin,
Wwo Bigobpaxae NOKPOKOBICTb OMTMMarlb-
HUX MPUAOMIB HaBYaHHS, CMIPSIMOBAHUX Ha
AOCSATHEHHSI HANeXHoro pesynbTaTy;

e MemMo0O CaMOKOHMPOJIHO NONArae B opra-
Hi3auil camMOCTIMHOI NepeBipKkM BNACHUX TBO-
piB, nepeabavae ctpaTeritoc CaMOKOHTPOSIO;
nig Yac CaMOKOHTPOJSIHO Y4Hi MOBUHHI 30Ccepe-
ANTU CBOIO yBary Ha CTPYKTYPHUX, 3MICTOBMX,
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MOBHOCTUNICTUYHMX, OpdorpadoivyHNX i NMyHK-
TyauinHMX OCOBnMBOCTSX TBOPY, NMEPEBIPUTU
3aB'sA3HITb Ta NOriKy BUKNagy, adekBaTHICTb
YKMBaHHSI MOBHMX 3ac06iB Y TBOPI.

Oxkpemo cnig, 3aragatm memod MO3K08020
wmypMy: NOro BapTO BUKOPUCTOBYBATW Mig
Yac CTPYKTYpyBaHHsI 3MICTy TBOpY, 40GOpy
HanBanilwnx aprymeHTiB i ByYHUX MpuUKIa-
AiB; Y MeXaX 3acTOCyBaHHA LbOro Metogy
YYHi cKnagatoTb ppenm i nnaH TBopy, 0bmi-
HIOKYNCHL igesAMU NPO BIYYHI aprymMeHTn Ta
npuknagun, siki MoXXKHa HaBeCTW Ha niaTeep-
PKEHHA CHOPMYNLOBAHOI TE3W Ta PO3KPUTTS
TemMu TBOPY; Len MeToa AacTb 3Mory aibpatum
LiKaBWi | KpeaTUBHUIA MaTepian, LWo 3pobuTb
TBIp SIKICHUM, LiKaBUM, KpeaTUBHUM.

HaBuaHHsa TBOpPY-po3ayMy notpebye cu-
CTEMHOIO BUKOPUCTAHHA PIi3HUX MeToaiB
HaBYaHHS Ha pi3HMX eTanax poboTu Hag
TBOpOoM. Came Big BapiaTMBHOCTI MeToaiB,
Ha Hally Aymky, byae 3anexaTtu edekTus-
HICTb HaBYanbHOI METOANKM.

BucHoeku i necnekmueu 0OCiO)eHHS.
Omxe, nigBoasayn NigcyMKu, 3a3Havnmo: HaB-
YaHHSA TBOPY-PO34yMYy Yy CTapLUin LWKOMi Mae
BigOyBaTnca i3 OOTPUMAHHSM MOCIiA0OBHUX
METOAMYHUX oOnepauin, 340iMCHIOBaHMX Ha
TeopeTnYHNX 3acagax: 1) Bubopy anaoakTuny-
HUX Nigxo4iB, 30KpemMa KOMMETEHTHICHOrO,
KOMYHIKaTUBHO-AISANIbHICHOrO,  NIHMBOCOLLIO-
KynbTypHOro, iHTerpaTMBHOrO N OCOBUCTICHO
OpiEHTOBAHOro NigXoA4iB, HAa OCHOBI MPUHLUN-
niB CBIJOMOCTI, HAYKOBOCTI Ta CBIOMOCTI, iH-
ameigyanisauii 1 4OCTYMHOCTI, B3aEMO3B'A3KY
HaB4YaHHA MOBW 1 MOBIEHHS, HAOYHOCTI, MiLl-
HOCTIi, aKTUBHOCTI, iHTerpauii MOBHOIro mare-
piany B MOBSIEHHEBWIA, yBarn 4O MOBHOrO Ta
MOBMEHHEBOIO MaTepiany; 2) BU3HAYeHHS
HeoOXigHMX MeToiB HaBYaHHS, cepen sKUX
METOAMN NOSACHEHHS!, MO3KOBOIO LLTYPMY, aHa-
ni3y MOBMEHHEBOrO MaTepiany, BNpaBnsHHS,
camoopraHi3ayji HaBYaHHS, CaMOKOHTPOIIO;
3) peani3auis reHepanbHOro 3aBAaHHSA PO3-
BUTKY YKPaIHCbKOrO MUCEMHOrO MOBIEHHS
CTapLUOKITACHUKIB M OKPEMOro WMOro pisHo-
BUOY — aprymMeHTaTMBHOMO MOBIIEHHS, LUO
KOHCTUTYHOE MPOLECU MipKyBaHHS.

MepcnekTnBy noganbluMx A0ChigXeHb
dopMye cuctemaTusauia TeopeTUYHUX 3a-
caj CTBOPEHHA METOANKN HAaBYaHHSA YKpaiH-
CbKOl MOBW 3 BUWKOPUCTaHHAM [0CBIigQYy
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BUKIadaHHA iHO3eMHUX MOB, 3'ACyBaHHA
NPUHUMNIB Ta METOAIB, AKi € CKnagHMKamm
METOOMKN HaBYaHHS OKpeEMUX onepauwin ne-
PEKOHYBaHHS, MOSICHEHHSA, ONUCYBAaHHSA, 3a-

nepeyvyeHHx. Bu3Ha4eHHs TEOPETUYHUX
3acag MeToAuKmn HaBYaHHA Ma€ CynpoBoO-
OKyBaTuUCA HaBYallbHUMU MaTepianaMM

OS5 NPAKTUYHOTO 11 BTINIEHHA: KOMMekcamm
BMpaB i 3aBAaHb, NflaHaMn ypokis, 4060pom
TEKCTiB-3pasKiB.

BHecok aBTOpiB: B'syecnaB LLloBkoBMIA — KOHLEMN-
Tyanisauisi; MeToAOrorisl; BU3HAYEHHS AMOAKTUYHUX
niaxopiB CTBOPEHHS METOAMKK, BUCHOBKK; Ceprini LLios-
KOBWUW — OMNSiA | aHani3 mKepen, BU3Ha4YeHHs MeToaiB
peanisauii METOAMKN; NePCrneKkTUB SOCTIKEHHS.
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THEORETICAL FOUNDATIONS FOR DEVELOPING A METHODOLOGY
TO TEACH ESSAYS IN UKRAINIAN IN HIGH SCHOOL

Background. The cultivation of argumentative writing in secondary school students stands as a key
objective within the framework of fostering and honing students' communicative proficiency realized through
teaching opinion essays. The essay writing instruction is a multifaceted and challenging process that requires
students to have not only linguistic and rhetorical skills but also background knowledge, literature awareness,
historical insight, and the capacity to process information from diverse sources to coherently articulate ideas.
Despite considerable progress in the pedagogy of writing, the theoretical and methodological underpinnings
(approaches, principles, methods) for teaching Ukrainian opinion essays to secondary school students
presently require elucidation.

Purpose. The paper aims to determine the theoretical foundations for teaching a Ukrainian opinion essay
to high school students.

Results and discussion. The concept of an opinion essay encompasses a coherent, comprehensive, and
structurally organized text wherein students employ argumentative discourse to support or challenge a thesis, engage
in debate around the thesis, and express their authorial stance while adhering to proper structure and employing
appropriate linguistic means. The pedagogy of teaching opinion essays in high school should follow a methodology
grounded in theory. This involves: 1) adopting a range of pedagogical approaches such as competency-based, active,
sociocultural, integrative, and student-centred ones based on the principles of individualization, accessibility,
visualization, integration of language material into communication activities, etc.; 2) determining appropriate teaching
methods, including explanation, brainstorming, analysis of input material, self-managed learning, and self-monitoring;
and 3) addressing the overarching goal of enhancing Ukrainian writing skills in high school students, specifically
focusing on argumentative discourse, which reflects thinking and reasoning processes.

Future research prospects involve systematic investigation of the theoretical underpinnings for teaching
Ukrainian, drawing upon experiences in foreign language education. The goal is to elucidate the principles and
methods that form the foundation for building specific persuasive, explanatory, descriptive, and refutational skills.

Keywords: an opinion essay, argumentative writing, teaching Ukrainian, approach to teaching, instruction
method.
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HABYAHHA CTAPLLOKNACHUKIB PUTOPUKU
Y NOPIBHAJNIbHO-3ICTABHOMY BUCTYI

CouianbHi ma ripogpecitiHi pearnii cb0200eHHs1 sUMazarome 8i0 WKO[pIe yMIHHS egheKmueHo Crii-
JIKygamucsi ma rnepekoHyeamu, Wo pobums pumopuyHi yMiHHS Had3eu4yaliHoO eaxriueumu Orisi po3-
BUMKY aHanimu4yHo20 ma KPpUumu4YyHO20 MUCIEHHS U MmalbymHbo20 ycrixy y4Hie. Y ubomy
KOHmMeKcmi asmopku cmammi 00CnioXyromb Hag4YaHHs1 pumopuUKU cmapLuioKkiacHUKIg, 8UKOpUCMo-
8YI04U rOpPiBHSANBbHO-3icmasHuUl eucmyr, K 3acib niHeeodudakmuku. [ocnidxeHHs rposedeHe y
gopmami npupodHo2o ekcriepumeHmy 8 11 knaci cmapuwioi npogiribHOI WKOU y Npoueci Hag4YaHHS
npedmema "YkpaiHcbka mMoea" Ha OCHO8i crieuianibHO po3pobrieHo20 KoMrisiekcy ernpas. Pesyrib-
mamu eKcriepuMeHmarsbHo20 Hag4yaHHs, 3 00H020 60Ky, 3aceidyusiu rno3umueHy OuHamiky 8 ydo-
CKOHaJIeHHI pUMOPUYHUX YMIiHb Y4HI8, a 3 iHW0&20 — rnidmeepduru, Wo Hag4yaHHs PUMOPUKU € OOHUM
i3 HalicknadHiwux acriekmie MogHOi ocgimu. 3azarnom, rnpoeedeHe AocridKeHHST OeMoHecmpye eghe-
KmueHicmb i QoUinibHICMb 3arporoHo8aHoOi MemoduUKU y cmapliux Kriacax, OKpeCsIHorYU Nepcriek-
musu ii nodasnbuwo20 8rposadKeHHs1 U YOOCKOHaeHHS.

Knio4yoBi cnoBa: HagyaHHS pumopuKu, pUMOopPUYHi 8MiHHS, MOPIBHSNIbHO-3icmasHuUl sucmyrl,
yyHi 11 Knacy, cmapwa npoginbHa wkora.

Bctyn a 3 ornsiay Ha ue pUTOPUYHI YMIHHA 3HAYHO

lMocmaHoeka npobnemu. OcgiTa B Ykpa-  NiABULLYHOTb KOHKYPEHTOCMPOMOXHICTb LLIKO-
THi, i MOBHa OcCBiTa 30kpema, nepebyBae y  ndApiB Ha ManMbyTHLOMY PUHKY npaui. ba 6i-
cTaHi 6e3nepepBHUX TpaHchopmauin. OgHuM  nbLue, Ui BMiHHS € KNIOYOBUMK Y (POPMYBaHHI
i3 NPIOPUTETHMX HaNPsIMKIB pedopMyBaHHS  NiAEPCbKUX AKOCTEN, OCKINIbKN ManCTEPHICTb
HaBYanbHOro Npouecy B 3aknagax npodinb-  BOSIOAIHHA PUTOPUYHUMW NPUMOMamMKn OoMno-
HOI cepeHbOI OCBITU € MOCUMEHHS yBarM 0  Marae nogornaTtun octpax nybniyHnx BUCTYNiB

POPMYBaHHA PUTOPUYHNX YMiHb YYHIB Y HAGB- | HABYMTUCA BMEBHEHO Npe3eHTyBaTu cebe
YarnbHUX Nporpamax 3 ykpalHcbkol MoBw. Lle  Ta cBol igei.
3YMOBJIEHO HN3KOK BaroMmX YNHHUKIB. [Mo-TpeTe, Ha cydacHOMY PUHKY npaLi po-

[Mo-nepwe, B yMOBax CyvyacHuxX cycninb-  GoToAaBuUi Aedani YacTiwe wykarTb axis-
HUX peanin YKpaiHM Hag3BMYaMHO 3pocra LB He nuwe i3 FPYHTOBHMMU 3HAHHAMUN, a 1
notpeba y rpoOMagsiHCbKIin putopuui — 30at- 3 PO3BUHEHMMW KOMYHIKATUBHUMU  BMIiH-
HOCTi MEepeKOHNIMBO BIACTOBATM BflACHY  HSAMW W eMOLINHMM iHTenekToMm. Lle saymoB-
nosuuito, 6patn akTMBHY yyacTb y gebatax  nioe 3MilleHHs akueHTiB B OCBIiTIi Ha
i OMCKyCisiX 3 nuUTaHb CycCnifbHOI Barn.  OPMYyBaHHSA M'ASkMX HaBuU4okK (soft skills), i
YMiHHA WKonapiB eeKkTUBHO MNpe3eHTy-  caMe pUTOpUKa € KNHYOBUM iHCTPYMEHTOM
BaTWU iHpopMaLito, 0cOBNMBO LWOAO HaUiO-  IXHbOro PO3BUTKY M YAOCKOHANEHHS.
HamnbHOI KyNnbTypW, iOEHTUYHOCTI N icTopil, Y cBiTni unx TeHgeHuin, MNMporpama 3 yk-
He nuLle Cnpusie CTBOPEHHIO AKICHOIO iIH(POp-  palHCbKOI MOBM Ans NPOINibHOro Has-
MaUiNHOro KOHTEHTY, a WU 3aKrnagae OCHOBU YaHHsa y4dHiB 10-11 knaciB (cpinonoriyHnn
ANA PO3BUTKY aHanNITUMHUX HABUYOK i KpU-  Hanpsam, Npodinib — yKpaiHcbKa hinonoris)
TUYHOIO MUCTEHHS. (Maubko Ta iH., 2017) akueHTye yBary Ha

Mo-gpyre, nepeBaxHa BiNbLICTb Cyd4acHUX  HeobXigHOCTI niaroToBkn BCeBIYHO pPO3BU-
NPOdOECin BUMarae BMiHHS €(PEKTUBHO CMifIKy- ~ HEHOI 0OCOOMCTOCTI, 34aTHOI 4O aKTUBHOI Ta
BaTUCH, MepeKkoHyBaTW, BECTU MEeperoBopu,  PUTOPUYHO  FPaMOTHOI  KOMYHiKauil B
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pi3HOMaHITHUX cuTyauisx. KorHiTueHa ckna-
poBa nporpamu nepenbavae popmyBaHHSA
3HaHb NPO ICTOPUYHUIN PO3BUTOK PUTOPUKMK,
3aCBOEHHS MOHATb  KNACU4YHOI  PUTOPUKU
(etoc, noroc, nagoc, Tonoc) Ta PO3yMiHHS
3aCTOCYBaHHA PUTOPUYHUX CcTpaTterin y
Pi3HUX KOHTeKkcTax. [MpakceonoriyHmm Kom-
MOHEHT OKPECIE PO3BUTOK YMiHb PUTOPUY-
HOrO Ta >KaHpPOBOro aHarnisy npomosB,
CKnagaHHs 1 BUrosoLLEHHS BUCTYNMIB i3 BUKO-
PUCTAHHAM pPI3HUX BUAIB aprymeHTauil,
MancTepHe BOMOAiIHHA roriocoM i HeBepbarb-
HMMK 3acobamm ansa JOCArHEHHST KOMYHiKa-
TUBHOI MeTH.

Mpobnemn putTopukK Ta i BUKNagaHHS B
cTapwin wkoni 6ynn npegMmeTom Aochi-
keHb 6araTboX YKpaiHCbKUX NiHrBoAnaak-
TiB i ncmxoniHreicTiB, 3okpema: H. [ony©6
(2011; 2012), 1. Maupko (2006), C. Omenb-
yyka (2013), H. Konotinosoi  (2021),
C. Kocanuyka (2010), O. Kyuepyk (2016),
J1. CaBeHkoBoi (2009), J1. OscieHko (2023),
H. Tokapesoi (2013), B. Huwetn (2014),
O. CepreeHkoBoi Ta iH. (2012). OgHak aHa-
ni3 uyux npaub BUSBMB Oediunt agocni-
[DKEHb, 30CepeKeHnX Ha JOopMyBaHHI
PUTOPUYHUX YMiHb 3acobamMn NOPIBHASbHO-
3icCTaBHOro BUCTYMY.

3 ornagy Ha ue, MeToro CTaTTi € Teope-
TMYHO OOrpyHTYBaTUM HEOOXigHICTL pPO3BU-
TKY PUTOPUYHMX YMiHb Y4YHiB 11-ro knacy
NPoinbHOI LWKOMM 3acobamm NOpPiBHATNBLHO-
3iCTaBHUX BUCTYMIB Ha YpOKax YKpaiHCbKOI
MOBW, @ TaKOX CTBOPUTU Ta iMNNEMEHTY-
BaTM B HaBYanbHWA MpouUec KOMIMEKC
BMpaB Ta 3aBAaHb 3 METOK NiABULLIEHHS pe-
3yNbTAaTUBHOCTI OMaHyBaHHSA YYHAMU 3a-
3HAYEHUX YMiHb.

Memodonozis docnidxeHHs. Y mexax
OOCIIOKEHHS OKpecneHol y cTaTTi npo-
B6nemu 6yno BUKOPUCTaAHO KOMMIIEKC Teope-
TUYHUX Ta NPaKTUYHUX MeToAiB. Cepen HMX
— KPUTUYHE BUMBYEHHSA HAYKOBMX npaLb, L0
CTOCYITbCA PO3BUTKY PUTOPUYHUX YMiHb
CTapLUOKMNACHMKIB Ha YypoKax YKpaiHCbKOI
MOBMU, a TaKOX MPaKTUYHE CMOCTEPEXEHHSA
3a OCBITHIM npouecomM Ta anpobauist cTBO-
peHuX Bnpas nig Yac LWKinbHOI negaroriyHol
NPaKTUKN.
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[ocnimkeHHA I'pYHTYETLCA HA NOEAHAHHI
TPbLOX NiOXOAiB: KOMMMEKCHOro, (PyHKLiOHamNb-
HOro Ta KOrHiTmBHoro. Lle aano amory posrns-
AaTh TeOPETUYHI 3HAHHSA NPO NOPIBHASBHO-
3icTaBHi BUCTYNUX Ta IX NpakTU4He 3acTocy-
BaHHA $K edqeKkTUBHWM 3acid yaoCKoHa-
NEHHA PUTOPUYHOI MAaMNCTEPHOCTI Y4HIB
cTtapLux knacis. Kpim Toro, Takum nigxig ao-
3BOSIMB FAPMOHINHO iHTerpyBaTu Ui 3HaHHS
Yy CTPYKTYpPY YPOKiB yKpalHCbKOI MOBW, O0-
MaLLHiX 3aBOaHb Ta TBOPYUX POBIT.

EmMnipnyHnin etan pocnigXeHHsa npoBo-
ANBCA AK MPUPOSHUIN eKCNepUMEHT Y Bigno-
BiAHOCTI O NporpamMHMX BUMOT OUCLMMAIHK
"YKpaiHCbka MoBa" 3 26 NToro no 12 TpasHs
2024 poky. basa pgocnigxeHHs — KomyHanb-
HUW 3aknag Karapnuubkol Micbkoi paawm
"Karapnnubkun niden Ne1", yyacHukm —
22 yyHi 11-ro knacy. ABTOPCbKUI KOMMIIEKC
BMpaB Ta 3aBAaHb, po3pobrieHnn aBTOpoOMm
2 Bbyno opraHiyHo BOygoBaHO B pamku nia-
py4YyHMKa 3 ykpaiHcbkoi moBu (KapamaH
Ta iH., 2019) i BNpoBamXeHo nig 4ac Npoxo-
[PKEHHA nefaroriqyHol NpakTUKK.

Po3pobneHnn Komnnekc MaB Ha MeTi
GaraToBeKTOpHe  BOOCKOHaneHHA  YMiHb
YYHIB: Bifl YKPAIHCbKOrO YCHOrO MOBJIEHHS
M NOPIBHAMBHO-3ICTAaBHOI PUTOPUKM O KpW-
TUYHOro MucneHHda. Ocobnuea yeara npuai-
nanaca 3aCBOEHHIO  KITHOYOBUX CTpaTerin
CTBOPEHHA MOPIBHAMBHO-3ICTABHUX BUCTY-
niB, @ TAKOX PO3BUTKY 34aTHOCTI €(PEKTUBHO
CUMHTEe3yBaTUu iHpopmaLilo 3 PiBHOMaHITHUX
pKepen — TEeKCTIB, Bideo- Ta ayaiomaTepia-
niB — y CaMOCTINHWIA, OpUriHanbHUIA NMPOAYKT.

AHaniza ocmaHHix dJdocnidxeHb ma
ny6nikayit. Y XX| cToniTTi, ke 4acto xa-
pPaKTEPU3YIOTb AK €py HOBITHIX TEXHOMOrIN
Ta nocTnpasgu B MoAepHi3oBaHOMY iH(pop-
MauinHo-rno6anbHOMy NpPOCTOpI, CNOCTepi-
raeTbCs 3HayHe nNiABULLEHHS iHTepecy Ao
PUTOPUYHUX docnigpxkeHb. Lli cTyaii maloTb
KPUTUYHE 3HAYEHHS 4NS OCBITU CTapLlOKna-
CHWKIB, OCKiflbkM gonomMaratoTb iM 3pO3y-
MiTU, $K PI3HI eneMeHTU MOBJIEHHS
BNMBAOTb Ha MiKOCOBUCTICHE MOpOo3y-
MiHHSA, @ TakoX Ha (hopMyBaHHA rpoMaChb-
KOl OYyMKU Yepe3 mac-mefia. Y cy4yacHomMy
CBITI YYHi CTaplmMx KnaciB MOBUHHI BMITK
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ieHTUIKYBaTM MefiamaHinynsauil Ta ocar-
HYTU MexXaHi3Mn CTBOPEHHS aesiHopmadil
Ta cTpaTerii 6opoTebu 3 Heto (BaHauwes,
Mepcnomosa, 2017).

[ocnimKyroun pUToOpuKy K COLIOKYIbTYp-
HWN PEHOMEH, HayKOBLi 0COBNNBO aKLEHTY-
I0Tb  Ha nybniyHMx BucTynax. Bonu
CTBEPAXKYIOTb, LLIO OPaTOPCLKUMU YMIHHAMM
Ma€ OBOSIOAITM KOXEH CTapLUOKNACHUK,
a[pKe BAanNUn BUCTYN MOXe He nuLie CTUMy-
noBaTn NpodpecinHnm ycnix, ane n KapanHa-
NbHO TpaHCHOPMyBaTU XUTTEBY TPAEKTOPIIO
ocobuctocTi (OBumHHikoBa, 2020).

BupiwaneHy ponb y po3BUTKY pUTOpPUY-
HMX KOMMETEHUIN CTapLIOKMacHUKIB Bidir-
pae neparoriyHa putopuka (CaBeHkoBa,
2009). JocnimkeHHA B LN LLapuHi CnpusioTb
po3pobui W yOOCKOHANEHHID METOAUK BU-
KnagaHHs, WO [J03BoNsATb edeKTUBHO
npes3eHTyBaTN HaB4YanbHU MaTepian, pos-
BMBATN KOMYHIKaTUBHI HABUYKM Ta 34iACHIO-
BaTW KOHCTPYKTMBHMWI BNAIMB Ha 3000yBadviB
OCBITU. 30KpeMma, 4N BYMTENIB YKPATHCBKOT
MOBW LiHHUM € gocnigxeHHs J1. CaBeHKoBOI
(2009), B AKOMY OKpeCneHO HOpMU Ta CTaH-
AapTn iHTerpauil puToOpuKM B OCBITHIM NpO-
uec, BMCBITIIEHO TeOpeTu4Hi 3acaam
PUTOPUKN Ta KOMMOHEHTU 11 KITaCUYHOro Ka-
HOHY, @ TaKOX NMpoaHani3oBaHO CTPYKTYpY
negaroriyHOro AMCKypcy Ta iHTOHaUinHI 3a-
cobu BMpa3HOCTiI.

ICTOpWYHI, TEOPEeTUYHI Ta NPaKTUYHI ac-
NEKTU PUTOPUKN KpPi3b MPU3My pO3BMBarb-
HOT neaarorikv rmmboko AOCNIAKEHO B npaui
O. Kyyepyk Ta cniBasTopiB (2016). Y4eHi
NiAKPECNIOTb KPUTUYHY BaXXUBICTbL Ona-
HYBaHHS TEXHIK BNSIMBOBOrO Ta NepPEKOHNN-
BOro MOBIMEHHHA BiONOBIAHO A0 3aKOHIB
puTopuKK. Y CBOIN POBOTI BOHWU peTESIbHO
aHanisylTb  NHrBOAMOAKTUYHI  YMOBMW,
HeoOXiaHi Ans e(PeKTUBHOI PUTOPUYHOI Nia-
roTOBKW, Ta MNPOMOHYKTb iHHOBALINHY
MoAenb oopMyBaHHS PUTOPUYHOI KOMMe-
TEHTHOCTI CTapLUOKNAaCHUWKIB y npoueci Bu-
BYEHHS YKpaAIHCLKOI MOBM.

Bapto Big3HauuTn TeHOeHuilo OO CTBO-
pPeHHs1 cneuianizoBaHux nocibHukis (Manu-
xata, 2002; NeHtnntok, 2011; KapamaH Ta iH.,
2019), aki HagalTb puTopuui nNpiopuTeTHe

38

MicLe B HaB4yanbHOMY npoueci. ¥ uux Bu-
AaHHAX nNpeacTaBfeHo 3pa3koBi YPOKU, LLO
rapMOHIMHO IHTErpyTb NIHrBICTUYHUNA, Ky-
NbTYPOSIONYHUM Ta AiSANBHICHAA acnekTy,
nepenbaveHi WKiNbHOK Nporpamoto 3 ykpa-
THCbkol moBW. Takun nigxig BigoGpaxae
3pocTarye BU3HAHHA BaXXNTMBOCTI pUTOPUY-
HOT OCBITW.

Aunckycil woao meTtoAdiB BUKNagaHHSA pu-
TOPUKM B CTapLUin LUKOMNI TaKOX aKTUBHO
BeJyTbCH Ha CTOPIHKax aBTOPUTETHUX NPO-
decinHnx BuaaHb, Takux Ak "[Ousocnoso”,
"YKpaiHCbka MOBa Ta nitepartypa B Lkoni",
"YKkpaiHcbka MOBa i niTepatypa B cepeHix
LKonax, riMHasisix, niueax ta koneriymax".
Lla guckycia B akagemiyHin cninbHOTI CBia-
YNTb MPO aKTyanbHICTb | AUHAMIYHUIW PO3BU-
TOK Lii€l OCBITHBOI ranyasi.

OpHak, nonpu 3Ha4YHUA aKUEHT Ha HaB-
YaHHi PUTOPUKN B CTapLUIN LLKOI, K CITyLLUHO
3ayBaxye C. KocsHuyk (2010), BigcyTHIiCTb
OKpeMOl yBarm jo pUTOPUKN SIK CAMOCTINHOT
ANCUMNAIHW NepeLUKoSKae CUCTEMHOMY PO3-
BUTKY MOBJIEHHEBO-KOMYHIKATUBHUX YMIiHb.
Ha ypokax nepeBaxHO BMMaraetbcs, 06
Y4Hi 3acBotoBanim ob6car 3HaHb, BUKNageHUN
y nigpyyHUKax, HaTOMICTb HeAoCTaTHbO
yBarn npuainAaeTbCa MNMNeKaHHIo KynbTypu
MOBJMEHHS, BigNpauloOBaHHIO apTUKYNAUIl,
opraHisauil BnacHMUX OyMOK, pPO3BUTKY Adia-
NOriYHUX YMiHb, AUCKYCIl, AebaTiB, apryme-
HTauil Ta nepekoHaHHs (KocsiHuyk, 2010).

BogHouac, 3ragaHe [oOCnigKEHHA BU-
SABUIIO, O CTapLUOKNACHUKM MO3UTUBHO
CNpUAMaloTb PUTOPUKY SIK HAyKy Npo Kpac-
HOMOBCTBO. YYHi yCBIiAOMMNIOKOTb, LWLO PUTO-
PUYHI  BMiIHHS Ta HaBWYKM  CNPUSAIOTb
PO3BUTKY LLINOro KOMMMEKCY BaXNMBUX OCO-
OUCTICHUX SIKOCTEN: KynbTYypU MUCHEHHS,
MOBIEHHS, CMifIKyBaHHS Ta NOBeAiHKK, a Ta-
KOX AeKnamMaToOpCbKuUX 34ibHOCTEN i Kynb-
Typyn HeBepbanbHOI KoMyHikauii. binblwe
TOro, sk 3asHavae B. Wynap (2008), okpim
KOTHITUBHUX aCneKTiB, aKTUBI3YOTbCA 1 iHLLI
rpaHi NCUXIYHOI AisiNbHOCTI YYHS: Nam'aTb,
yBara, CnoCcTepexXImBiCTb, ysiBa TOLO.

Haragaemo, Wwo y uUbOMYy AOCHIAKEHHI
30CepeSXyEMOCA Ha HaBYaHHI PUTOPUKU
NMOPIiBHAMbHO-3ICTaBHOrO  BUCTYny.  AK
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3a3Hadvae . Caray (2000), nybniyHe moB-
NEeHHs — ue cneungivyHmMmn Bng MOBNEHHEBOI
AiSNbHOCTI, YHiKanbHUM 3a CBOEK MNpUPO-
A0 Ta SKICHAMM  XapaKTepUCTUKaMM.
MoBHi ocobnuBocTi nybniyHOro BUCTYNYy
30NMXyl0Tb PUTOPUKY 3 MNOETUKOK Ta
nepenbavaloTb BUKOPUCTAHHA MNPUNOMIB,
CMPsSIMOBaHUX Ha MEPEKOHAHHA Ta eMo-
UiHe 3any4yeHHs cnyxada.

Ha anb, y ranysi HaB4YaHHS MOPIBHS-
NbHO-3ICTAaBHOIO BUCTYMY MU HE BUSBUIU
I'PYHTOBHUX AOCNIDKEHb BITYN3HAHWUX JTiIHMBO-
anpaktiB. Tox, 3aana 3anoBHEHHA i€l
nporanuvHW, 3BEPHEMOCS OO NepenoBoro
3apybikHOro JocBigy, KUMKW MOXe HagaTu
LiHHI MeToZonorivHI nopagu B Ui crneumdiy-
HiN LLapWHi pPUTOPUYHOI OCBITW.

Pumopuka nopieHssIbHO-3icmaeHO20
eucmyny.

3a CBOE KOMMO3ULINHOK Bya0BOK MO-
PiBHAMBHO-3ICTAaBHUA BUCTYM CNMPaETbCS
Ha CTPYKTYpPY MOPIiBHASbHO-3ICTaBHOrO ece
Ta BKa3ye Ha NoAibHOCTI Ta BIAMIHHOCTI MiX
ABoma abo binble o6'ekTaMu NOPIBHAHHS.
YMIiHHA nopiBHIOBATU € ofHielo 3 6a3oBuX
KOTHITUBHMX OnepaLin BULLOrO PiBHS, OCKINbKN
€ OCHOBOI N8 pOpMyBaHHA YMiHb Kracu-
(oikauii Ta kaTeropu3sauil iHpopmauii. bes
34aTHOCTI e(PEKTUBHO rpynyBaTh efeMeHTu
OO0 X CXOXOCTi Ta BigMiHHOCTI HaBYaHHSA
AK AisnbHicTb 6yno 6 Hemoxnueum (Mac
Donnchaidh, 2024).

3ayBaxkuMo, LLIO ece NOpiBHSAMNbHO-3iCcTa-
BHOI PUTOPUKN BBaXXAETbCS OAHWUM i3 Han-
CKnagHilwunx BMAiB NMCbMa Anst BCiX BIKOBUX
rpyn yepes ocobnmBi BAMOru 4o MOro 3MicTy
Ta opraHisauii, e opraHisauisi € 4YaCTUHO
CTBOPEHHSA 3MICTY. YYHi NOBUHHI 34INCHUTU
HU3KY KOTMHITMBHUX onepauin, Takux siK po-
3yMiHHA iHbopmalii, Biabip i 3anam'aToBy-
BaHHA igen pgna X TpaHcdopmauil y
BiAMOBIOHI NapamMeTpu MNOpPIBHAHHA-3ICTaB-
neHHda. Ha piBHi opraHi3auii y4Hi CcTuka-
HOTbCS 3 TpyaHoLwiamu YHUKHEHHS
NnocnifoBHOrO nepepaxyBaHHsA napamMeTpis
NOPIBHSAHHS, OCKINIbKM BOHW MOBWHHI OOHO-
YacHO onpautoBaTh Ta TpaHCOPMyBaTH iH-
dopmauio Woao ABOX UM KiflbkOX O6'eKTiB
nopisHsHHA (Raphael, & Kirschner, 1985).
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Ha npaktuui 3ragaHi BuWE KOMHITUBHI
onepauii  34IMCHIOITLCA  MOCIILOBHICTIO
KPOKIB. Y4YHi NOYNHAOTL 3 YumaHHs/rowyky
IHbopmayii 3 METOIO BU3HAYEHHS OCHOBHUX
ifen Ta nigTBepoXyBanbHUX AeTanen ong
rnobydosu apayMeHmie rpo CXoxicmb/8iOMiH-
Hicmb ob6'ekmis, wo rnopieHomecs. o6
3pO3yMiTH, SKi MaloTb ByTU napameTpu 4um
acnekt  MOPIBHAHHA/3ICTABMNEHHS,  YYHI
8CMaHOo8/IIIMb  KO2HIMUBHUU 38'A30K MiX
KIMHOYOBUMMW MOHATTAMM, a NOTIM Op2aHi308y-
oMb me3u BIANOBIAHO OO CTPYKTypU MOpiB-
HAMNbHO-3ICTABHOIO ece, BUKOPUCTOBYHOUM
OOVH i3 TPbOX KOMMO3ULUINHUX opmaTiB
(Anderson, & Krathwohl, 2001), aki po3srns-
HEMO HMXKYe.

Mepwwuinn dopmat ("OB6'ekT 3a 06'ekTOM")
cnMpaeTbcst Ha 6r10koBe MOPIBHAHHA 06'ek-
TiB 0AWH 3a ogHuMm (Farnesta, 2012 ) i kom-
No3unLiMHO CKNagaeTbCa 3i BCTYMY, OCHOBHOI
YacTMHWM Ta BUCHOBKIB. Y BCTyni npeacTas-
NEHO ronioBHy AyMKY Ta 00'ekTn, aki byayTb
pOo3rnsgaTncs, OKPeCTbLCA KNoYoBI ac-
nektu (igei, nogii), Wo cTaHyTb NpeaMeToM
NMOPIBHSAHHSA Ta 3iCTaBfIEHHS B OCHOBHIN Ya-
CTUHI. Baxnueo, wob Bctyn OyB 3po3ymi-
nuMm, goctynHum i ctucnmm.  OcCHOBHa
YaCTUHa € HaMpO3norilMM KOMMNO3ULINHUM
erneMeHToM, e BU3Ha4YaeTbCs Kinbka napa-
METpIB ANA OUiHKM 00'eKTiB NOPIBHAHHA. 3a
KOXXHUM napamMmeTpoM CrepLly aHasnisyeTbcs
nepwmnin o6'ekT, a NOTIM PO3rNAAETLCA Ha-
CTYMHUI. Y BUCHOBKY HeobXxigHO nigkpec-
NUTU  3HavywicTb 0O6'ekTiB, y3aranbHUTK
iHbopmauito npo obwuasa nNopiBHOBAHI
06'ekTn. BMCHOBOK MNOBWMHEH MICTUTU Taki
NOTiYHI CMOMYYHUKN: OTXKE, TOX, OCKIfNbKM
(Ellis, 2022). Lia cTpykTypa 403BONSE YiTKO
opraHizyBaTu MOPIBHAMBHUW aHanisa Mix
ABoma o6'ekTamu, nogaroumn ixHi xapakrepum-
CTUKM Ta KpuTepil NOPIBHAHHA B NOPSAKY,
AKUW Nerko CnpunuMacTbCca 4yuTavyamn Ta
cnyxadamu.

Apyrun komnosuuivHun dopmat crnvpa-
€TbCA Ha NopiBHAHHA "lMapameTp 3a napa-
METPOM": 00'EKTM NOPIBHAHHS aHani3yrTbCA
napanenbHO Ha OCHOBI IOEHTUYHUX KpuTe-
piiB nopiBHsaHHSA (Farnesta, 2012). 3rigHo 3
UMM dpopmaToM, KOMMO3ULINHA CTPYKTypa
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Ma€ eneMeHTu, IOeHTUYHI 3 nonepegHim
doopmaToM, NpoTe TPOXM BIOPISHAETLCA pPU-
TOPUYHOIO crneumndikoto. BcTyn 3HanomuTtb
cnyxadiB 3 o6'ekTamu, WO CTaHyTb Nnpeame-
TOM MNOPIBHAHHS Ta OKPECIIHOE rONoBHY Tesy
abo Kn4yoBe MUTaHHA, SKi BU3HaYaTUMYTb
HarnpsiM ycboro BUCTYMY. B OCHOBHIN YacCTuHI
BUOINSETBCA KiNbka napameTpiB Ang nopis-
HAHHA Ta 3icTaBNEHHS; NOTiM 0buasa 06'ekTn
aHanisyrTbCHa naparnernbHO 3a nepwunm na-
pamMeTpoM, OEMOHCTPYHYN iXHi BiAMIHHOCTI
abo cxOXocCTi, gani npouenypa NOBTOPHO-
€TbCA 3 OPYrMM napameTpoMm, TpeTiM i Tak
Aani. Y BUCHOBKY y3arasbHIOKTbCA pe3yrib-
TaTu NOPIBHAMBHO-3iCTAaBHOrO aHanisy, nia-
TBEPAXKYETLCA BUCYHYTa Te3a abo JaeTbca
BiQNOBIAb Ha LeHTpanbHe NUTaHHS; BUCTYN
3aBepLllyeTbCa  NiOKPECNeHHAM  LiHHOCTI
npoBefeHOro nopiBHsHHSA. Taka CTpykTypa
CUCTEMATUYHO PO3rnsgae  pPisHi  acnekTn
ABOX 00'eKTiB NOPIBHAHHA Ta Haae YiTKy op-
raHi3auito TEKCTY AN yntada Yum criyxada.

Tpetin copmat "CninbHe i BigMiHHE"
30CcepesKeHnn BUHATKOBO Ha onepadisx no-
piBHAHHS (Farnesta, 2012). BignosigHo o
uboro dopmarty, OnuCylTbCa Ta aHanisy-
I0TbCA cnovaTky BCi nogibHocTi ob'ekTiB, a
noTiM X BiAMIHHOCTI. Y BCTyni nogatTbCs
00'ekTM Onsa 3iCTaBfeHHs Ta Te3n 4Yn MNpo-
6rnemHe nuTaHHA. B OCHOBHIN YacTuHi onu-
CYtOTbCS YCi MOAiIBHI acnekTn, a NoTiM — YCi
BiMIHHI acneKkTn Ta aHani3yrTbCA B3aEMO-
3B'A3KN MiXX napameTpamn obox ob'ekTiB. Y
BMCHOBKY Crig Yy3saranbHUTK iHdopMaLito
nNpo nopiBHIOBaHI 06'ekTM Ta nigkpecnuTn
BaXIMBICTb PO3yMiHHA noAibHocTen Ta Bia-
MIHHOCTEN MiX 0B'ekTamu.

Llen cbopmaT gae 3Mory YiTKO opradisy-
BaTW MOPIBHAMNBHUIA aHani3 i € HanJouUineHi-
UMM, KOS METOIO ece Yn BUCTYNY € (POKyC
Ha noAibHMx i BiAMIHHMX pucax o06'ekTiB
NOPIBHSAHHSA. 3ayBaXXMMo, L0 Ha OYMKY O0-
cnigHukie, BMOIp BigNoBigHOI mogeni opra-
Hi3auil ece BWKNUKAE MEBHi CcknagHoLi
yepes iCHyBaHHS MOro KiflbKOX KOMMNO3ULin-
HUX BapiaHTiB odopmneHHa (Oshima, &
Hogue, 2006). [Ina 3HMXEHHSA PiBHA KOTHi-
TUBHOIO HaBaHTaXEHHSI PEKOMEHOYETbCS
AOTpUMyBaTUCA  HaWbinbll  MNOLWMPEHOro
3paska opraHisaLil TEKCTOBOro NpoayKTy.
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Pe3ynbmamu ma o62080peHHs1. AHa-
ni3 akageMiyHuX JpKepesn BUABMB NoTeHLian
ANA BOOCKOHANEHHS MEeTOAMKN HaBYaHHS
puTopuKkn yyHiB 11-ro knacy. Lle saymoBuo
3aBOaHHA po3pobuTM KOMNMEKC BMpas,
CNpAMOBaHUM Ha NIABULLEHHS PIBHA PUTO-
PUYHUX YMiHb CTapLUOKnacHukis. Kepyto-
YMCb 3MICTOM i METOK HaBYaHHSA PUTOPUKN,
OKpecCrieHMMM B HaBYanbHin nporpami 3 yk-
paiHCbKOT MOBW, a TakoX oyHOaMeHTaslb-
HUMU NPUHUMNAMUW HAaBYaHHS, MU B3ANU 3a
OCHOBY Knacudikauito Bnpas 3 PUTOPUKN,
3anponoHoBaHy H. lony6 (2011):

e [ligrotosyi Bnpasu. CnpsiMmoBaHi Ha nNcu-
XOJIOMYHY | NPaKTUYHY MIOrOTOBKY Y4YHIB OO
YCMILLHOro HanucaHHs TEKCTY BUCTYMY i MOro
BUIOSIOLLEHHS, BU3HAYEHHS TeMU, (HOPMYIIHO-
BaHHSA METU, CTBOPEHHS NaHy TEKCTY;

e TpeHyBarnbHi Bnpasun. HauineHi Ha ygoc-
KOHaneHHa auxanbHOl TEeXHiKW, sika Mae
NPAMUMA BNAIMB Ha SIKICTb rOMOCY, MiTKICTb
BMMOBW Ta iHTOHAUINHY BMpPa3HICTb. Takox
BOHWN CMpUSOTb MOKpaLleHHO HeBepbanb-
HOI KOMYHiKaLil Yepes pyxu Tina. Kpim Toro,
Taki 3aBOaHHs [ornomaralTb PO3BUHYTU
YMIHHS K MOCTYMNoBOro, TakK i MOBHOIO
BUKNagy npomMoBMU;

e TBOpYi BnpaBu. Po3BmBalOTb YMIHHA
YiTKO, NOrYHO, CTPYKTYPHO Ta CTUMICTUYHO
npaBunbHO NPeACTaBNATU BUCTYN nepen
aBONTOPIEID;

¢ OuiHoBanbHO-aHan TUYHi BrpaBw.
CnpsimoBaHi Ha pO3BUTOK KPUTUYHOIO MUC-
NEHHS, WO J03BOMSE YYHAM BinbLl rimboko
Ta BcebivHO ouiHoBaTK iHdpopmauito. BoHu
dopMyIOTb 30aTHICTb NPOBOAUTU PUTOPUY-
HWUM aHani3 9K BraCHUX TEKCTIB i BUCTYNIB,
Tak i pobiT cBOIX ogHONITKIB. Taki 3aBOaHHSA
HaBYalTb CTaAPLUOKIACHUKIB 0O0'€KTUBHO
OLiHOBaTU CUMbHI Ta cnabki CTOpoHU Npo-
MOB, L0 € BaXNMBUM YMiHHAM Ans O6yab-
SIKOro opartopa.

Lis knacudpikauis opraHidHO Bignosigae
eTanam nNpoBeAeHHS YPOKY, Lo pobuTb 1i 4o-
LiNIbHOK ANt BUKOPUCTaHHS,. Y Ti pamkax Mu
po3pobunn aBTOPCbKI BNpaBu, creuianbHO
npu3Ha4eHi Ons HaBYaHHA MOPIBHASBHO-
3iCTaBHOro0 BUCTYNYy (OMB. KOMMSEKC Brpas
y [Hodamky). AnpobGauito po3pobreHoro
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KOMMIeKcy Brnpas nposeaeHo B 11-my knaci B
KOHTEKCTi nporpamMHuUX BUMOI AUCLMMIIHN
"YKkpaiHCcbka MoBa" nig 4Yac negaroriYHol
npaktukn 3 26 nwoTtoro Ao 12 TpasBHA
2024 poky. Taka npakTuyHa nepesipka O0-
3BONMNa OLHNUTUN e(PEKTUBHICTb PO3POBNEHOI
METOOMKM B pearibHNX OCBITHIX yMOBaXx.

PesynbTatn oOUuiHIOBaAHHA Y4HIB nicns
eKCrnepuMeHTanbHOro HaBYaHHSA BUABUNU
3HAYHUIN Nporpec y po3BUTKY IXHIX pUTopu-
YHUX YMiHb Y MOPIBHANBHO-3iCTaBHOMY BU-
cTyni. 3-nomixx 22 oavHaguUsaTUKIACHUKIB
6 oci6 NnpoaeMoHCTpyBanu BUCOKUA PiBEHb
C(POPMOBAHOCTI  PUTOPUYHUX  HABUYOK,
LLO € CYTTEBUM MOKPALLEHHSM NOPIBHSHO 3
AOeKcnepyMeHTansHMM eTanom (paHiwe
4 yyHi). JoctaTHLOro piBHA AoCArNM 9 y4HiB
(paHiwe 6), a cepefHin piBeHb Mokasanmu
4 yyHi (paHiwe 9 y4HiB). Noka3oBo, LWLO Kirb-
KICTb YYHIB i3 HU3bKUM PiBHEM HaBYEHOCTI
3anumnnaca He3miHHoto — 3 ocobu. Lli kinb-
KiCHI pe3yrbTaTu NePEKOHSIMBO CBiaYaTh Npo
3aranbHe NigBULWEHHS PiBHS BOMOAIHHSA pu-
TOPUKOIK MOPIBHASTbHO-3ICTABHOrO BUCTYMY |
NigTBEPOKYIOTb  €(PEeKTUBHICTL  po3pobrie-
HOro KOMMIEKCyY BMpaB Yy HaBYaHHI pUTOPUKM
YKpaTHCbKOT MOBM Y CTapLUMX Kracax.

AkicHI pe3ynbTaTn TakoX 4EMOHCTPYHOTb
3Ha4YyHUKM Nporpec. Y4YHi onaHyBanu KoMmo-
3U1UiNHI 0COBNMBOCTI CTBOPEHHS TEKCTY ANSA
NOPIBHANBbHO-3ICTABHOrO0 BUCTYMY, WO A0-
3BOMMNO M NigroTyBaTtn Binbll CTPYKTYpO-
BaHi Ta nepekoHnuei npomosu. [licna
eKCnepuMeHTanbHOro HaB4aHHS CrnocTepi-
ranocs noMiTHe NOKPaLLEHHs B YiTKOCTi dhop-
MYIOBaHHS OYMOK, akTUBHILLIN B3aeMogii 3
ayauTopieto Ta 3barayeHHi NIeKCMYHOro 3a-
nacy, Lo 3pobuno BUCTYNK yYHiB GinbLu Bu-
pasHMMK Ta 3aXONSIMBUMM.

OpHak BaXnvMBO 3a3Ha4uTK, WO Nig vac
EeKCMePUMEHTY MU TaKOX BUSABWMN, IO pPU-
TOpUKa 3annaeTbCa O4HUM i3 HAUCKNaaHi-
LUNX acnekTiB MOBHOI OCBiTK. [Ans 6inbLuoCTi
YYHIB OMaHyBaHHA PUTOPUYHUX YMiHb BU-
SIBUOCS CKNaAHIWWM, HiXK 3aCBOEHHS rpa-
MaTU4YHUX YN opdoeniyHux Hopm. Llikaso,
WO HaBiTb Ti Y4YHI, AKi BiAMIHHO BONOAIOTb
rpamaTuKOL0, NEKCUKOIO Ta opdhoenieto, BKa-
3yBann Ha 3HauYHi TPyOHOLLi B OBOSMOAIHHI
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OCHOBaMu PUTOPUYHOI MancTepHocTi. Lle
NiOKPECroe, Wo puUTopuKa — LUe He nuwle
NPaKkTU4YHUA, a N TMMBOKO TBOPYMIA NPOLEC,
KU BMMarae ocobnveoro nigxogy B Hae-
YaHHi. 3ararnom, pesyrnbTaTu LOCIiIKEHHS
He TiNbKW NiaTBEPAKYIOTb ePeKTUBHICTb 3a-
NPOMNOHOBAHOI METOAVKKN, ane N BUCBITNIO-
I0Tb  KOMMMEKCHY npupody  HaB4YaHHA
PUTOPUKK, CMNOHYKaKwyM [0 noJanbLlinx
iHHOBaUin y Lin cdepi.

BucHoeku ma nepcnekmueu noodasib-
wux docnidxeHb. Hawe gocnigpkeHHs ne-
PEKOHSIMBO  OOBOAMTb, LIO  HaBYaHHA
PUTOPUKM CTapLUOKMNAcHWUKIB 3acobamu no-
PiBHASbHO-3ICTABHOrO BUCTYMY € He nuule
ePeKTUBHUM, a N HaL3BMYAMHO aKTyarb-
HUM B YKpaiHCbKOMY OCBITHbOMY MPOCTOPI.
Po3pobneHnn koMnnekc Bnpae, WO OXOn-
NOE PI3HOMAHITHI TUNN PUTOPUYHUX 3a-
BOaHb | TpW KOMMO3WUiNHI  dopmaTtn
NOPIBHASTbHO-3ICTABHOrO0 BUCTYMNY, 3HAYHO
NiABULLUNB PUTOPUYHY MaMCTEPHICTb YYHIB
11-ro knacy. Pe3ynbTaTn ekcnepvMmeHTanb-
HOro HaBYaHHS 3aCBiAYYOTb MO3UTUBHY OU-
HaMiKy: CYTTEBO 3pOcCria KiNbKiCTb YYHIB, SKi
AOCArNM BUCOKOIO i AOCTaTHLOMO PiBHIB puU-
TOPUYHUX YMiHb, TOAI SK YacTKa i3 cepegHim
pPiBHEM MOMITHO 3MeHWunacb. Taki nokas-
HUKN NMEepPeKoHNNBO NIATBEPOKYIOTb edek-
TUBHICTb Ta AOUINbHICTL 3anponoOHOBaHOI
MeTOAMNKWN ONs CTapLinX Knacis.

BogHouac, Halwle pgocnigkeHHs BUCBIT-
NUO BaXXNMMBUW acneKT: HaBYaHHS pPUTO-
PUKN 3anuULIAETbCs OOHUM i3 HanOINbLu
KOMMMEKCHUX i CKNnagHWX po3AiniB MOBHOI
OCBITW, OCKIifbKM HaBiTb Y4Hi, siki GriMckyye
BONOAIIOTb rpaMaTUKO Ta JIEKCUKOLO,
3ITKHYNUCA 3i 3HAYHUMK TpygHOLLaMK MNpu
onaHyBaHHi pUTOPUYHMX Npuromis. Lle ack-
paBo NiAKPECIIoE, WO pUTOpUKa — Le noea-
HaHHSA KOTHITUBHUX YMiHb BMLLOrO NOPSAKY,
TBOPYOro MUCMNEHHA Ta BOMNOLIHHA CIIOBOM.
Omxe, iHTerpauis HaBYaHHS MOPIBHANbHO-
3iCTaBHOro BWUCTYMYy B KYpC YKpaiHCbKOI
MOBM € HEe NPOCTO BUMNpaBLaHO, a 1 CTpa-
TEriYHO BaXMBOK AN PO3BUTKY KOMYHIKa-
TUBHUX YMiHb Y4HiB. Pesynbtatu Hawoi
poboTN BiOKPMBAIOTb LUMPOKI NEPCNEKTUBU
ANa  noganbluMx JocnigpkeHb. 30Kpema,
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BOayaeMo Benvkui noTeHuian y po3pobui
BinblU po3rany>eHoro CnekTpy pUTOPUYHUX
BrpaB Ta IX OpraHiyHin iHTerpauii B HaB4a-
NbHY nporpamy, LWo A03BONMUTb NIOHATU MOB-
HY OCBITY B YKpalHi Ha AKiCHO HOBUI piBEHb.

BHecok aBTtopiB: Tamapa Kasuubka — ornsg
mxepen i aHanis npobnemu, METOAONOrISI, BACHOBKU;
IpyHa MHeabko — CTBOPEHHS | anpobalisi MeToanKu,
36ip emnipu4HMX gaHKX Ta ix aHanis.
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Dopartok 1
Komnnekc BnpaB ansi oopmyBaHHS PUTOPUHHUX YMiHb Y4YHIB 11-ro knacy npodinbHOI WKonm
Ha ypoKax YKpaiHCbKOi MOBU Yy NMOPiBHANbHO-3iCTaBHOMY BUCTYMI

Tema: Putopuka. NopiBHANBHO-3iCTaBHMI BUCTYN 3 TeMu "lManepoBa 4n enekTpoHHa kHura, sky obpatm?”
MeTa: HanucaTy TEKCT NOPIBHANBHO-3ICTaBHOIO XapakTepy Ta BUrONOCUTU MOFO YCHO.
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Uini BuuTens:

HagyvasibHa: NPeACTaBUTU YYHSIM BUMOTM A0 BUCTYMIB, PO3LLMPUTM iXHi 3HAHHSA NPO BUAWM BMCTYNIB, NOKpa-
LIMTK 3HaHHSA Bigdopy M Knacudikauii matepiany 3rigHO 3 TEMOK BUCTYNYy, (OOPMYyBaHHS BMiHHA OyayBaTtu
NOriyHi, NOCMIAOBHI Ta KOMMO3ULINHO 36anaHcoBaHi BUCMNOBIIOBaHHS, @ TAKoX aHanisyBaTu BUCTYIM; YOOCKO-
HanBaTW BMiHHS YiTKO Ta NakOHIYHO BUCIOBMOBATUCS Ta CAIPUAMATU BUCTYMM iHLUMX;

po3eusarsibHa: pO3BMBATU B YYHIB KPUTUYHE MUCIEHHS, YMIHHA poOUTM aHanis, 3icTaBnATH, NOpiBHIOBATU
Ta y3aranbHoBaTU MaTepiarn, a TakoX HaBoAUTW BAani Npuknaan, aprymeHTn, Aokasun, pobutu BUCHOBKM;

8UX08HAa: BUXOBYBATWN MOBIIEHHEBY KynbTypy Ta NoBOB 00 YNTaAHHS.

Tun ypoky: KOMBIHOBaHUIM yPOK.

DokomyHikaTuBHUI eTan. BusHavyeHHa Temn, popmyBaHHA OCHOBHOI igel, meTun, [obip matepiany aons
ManbyTHLOro BMUCTYNY.

MipgroToB4i BNpaeu

3aBpaHH#A 1. KonektneHa poboTa. beciga.

IHCTpyKUifA: Po3rnsaHbTe iHTepakTMBHY Many "Buctyn i noro pisHoBuaun" (ame. Hwx4e). MNpoynTtanTe Tep-
MiHU i IX BU3Ha4eHHs. [lanTe BianoBiai Ha 3annTaHHs:

Yu 6ynu su Konuck npucymHi Ha sucmyni?

Sk yacmo eu criyxaeme nybriyHi sucmynu?

Yui nybniyHi eucmynu epa3usnu eac? (Aemopu sucmynig - NoaimuKuU, akmopu, MUCbMEHHUKU)

YHu cmeoprosanu eu konuck enacHul sucmyn?

Ska mema rnopieHsMbHO-3icmagHo20 aucmynny?

Y yomy 8iOMiHHICMb opPIi8HSNIbHO-3icmasHo20 aucmyriy 3a cmpykmyporo "O6'ekm 3a ob'ekmom” i
"Mapamemp 3a napamempom"?

BUCTYTI I IOTO PI3HOBUIU

Mera nepegarti

Ipopuaniio
CTpykTypa «OFeKT 33 05 eKTOM?. CTpykTypa sIIYHKT 3a IYHETOM®.
+ Beryn. GlopmyeTses Tesa + BeTyn. GopuyeThes Tesa. R——
» Ocossa yacTHHa. Mae aexiiska  OcoHa yacTHHa, Temi HPL e
ACIEKTIR, 338 AKMMH CIIOYATKY NIAPATENEHO AHATISYIOTHCH 33 J : e
aHaniayeThCs 0J1HA TEMA, NOTIM KOKHIUM SCTEKTOM (TYHKT 33
inua (oB'exT 3a ofexTom). nyuKToM).
« Buckorok. [IpogonuTECH = Bucuosok. llposonTecs IE(pOpMyBaTBHEI
[Rees— yoaramsenss
NpHKAAIH: ToJiTHaHT
(opma BHCTYTY FONORHOI
AeMoHCTpaNiA noiGHoCTeR -
. . 2 nepexonanyi
- IlopiBHANEHO-3icTABHHH o . “_‘” .
BaJlbHHH EYAMTO
. 1o vowe CAyATH Bucryn L Y ——
QUi BacBiTeHHs planmui y _ : nornani a6o mii
ue - nybuiune
BUTOJIONEHHS
SIKOiCh iH(opMarii
TOPIRHALHO-3ICTARMHIT
sueryn viose Gyt (HanpuKIan

BMKOPHCTARMIA & PIHI
cdhepax, BRTOIAKH
ocaiTy, Slssec,
rpoMaschil BUCTYIH 360

AiTepaTypHuR aHAnLs.

MIPOMOBH, 3a5BH,

Crpasonanmi
OrOJIOIIEHHS...) -
ST aymuTopii go
nesHmx it abo

= SMIHI YARIEEE,
IHCTPYKTHBHHI !
NIPHENAMN: MOTHBAUIFHI
— BHCTYI Ha pofoTi,
A Tpeninri 3 posHITRY
a2 Hasal ocobuctocti
ayaTopii PoaparkalbHHHA
MeBHIX HABHHOK
abo npoueayp mpMRTA/I: KoMezifHI
mcTyn,
HpMRT HaRsabHI ]
cevinapu, Tpewini, posRaE@ILHI BHCTYIIN Ha
MafcTep-KIackH MerTa nonsrae B 3axo1ax
posRaRKaHHI
aymuTopii ato
crRopeni
nosTHENOTO
HacTpar.

MoknuKkaHHS Ha iHTepakTMBHY Many po3pobneHy B gogatky Canva: https://www.canva.com/design/DAF_M8U_5zU
/LLS_q_s1XNQA45tfNg3iNBQ/edit?utm_content=DAF_M8U_5zU&utm_campaign=designshare&utm_medium=link2&utm
_source=sharebutton

3aBpaHHs 2. KonektneHa poboTa.

IHCcTpyKUiA: [poynTanTe ypuBKM TEKCTIB, B3ATUX i3 Pi3HMX BUCTYMIB, AKi 06'eAHaHi cninbHow Temoto "Jlite-
paTypHa ocsita". Po3noginite ix MiX Bugamum BUCTYNIB: iHGbopmMmysarbHUl, MomusauitiHul, iHeCmpyKkmueHud,
ropigHsnbHO-3icmasHul. BusHaute, 4o skoro etany (8cmyr, OCHO8Ha YacmuHa, 8UCHOB0K) HaNeXWTb KOXeH
3 YpUBKiB, apryMeHTynTe CBOIO BiANoBifb.
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o Moea 6e3 nimepamypu — ue noduHa 6e3 dywi. Jlimepamypa, Ha2ooWwyro, ye eMouyitHul iHmenekm
Haujii i ocHogea HauioHanbHo20 cgimoansAdy. [...] Omxe, sskum mae 6ymu Hacripaedi S3HO. lNepwe: mecm
mae 6ymu eduHuli: ykpaiHCbKa Moea I ykpaiHcbKa fiimepamypa. Mosa He icHye 6e3 nimepamypu. Mosa
Ouxae Yyepes nimepamypy. Jlimepamypa — ue peaniszauis mosu. [pyautli mecm, skul mae 6ymu 0608's3-
Koeul abcosiromHo 01151 8cix — ue mecm 3 icmopii YkpaiHu. Ti, xmo He 3Hae icmopii YkpaiHu, He 3Hamu-
Mymb siK Gismu cb0200Hi i HiKou He ompumaromb MaltbymHe. (iHdopmyBanbHuii) (kepeno: ®apioH, 1.
(2020). 3Ho: moea 6e3 nimepamypu — mino 6e3 cepus. You Tube https://www.youtube.com/watch?v=-
opDdy3w3ZM&ab_channel=IrynaFarion)

o [lepwia KHUXKa, SIKy 1 8aM padxy rpo4umamu, MOXIIUBO 8Xe 3apa3 3aMosumu, SKWO 8u ii He Maeme —
ye "BumoryeHe mucmeymeo 3abusamu Ha ece". IH00i KHUXKU Yumarombcs sikomoaa weudwe, mak, uob
ditimu exe 9o KiHUs, dodumamu, 3a3euyali XyQoXHS flimepamypa YyumaemasCsi 3 makoo Memor. Lo x
KHU2y 51 po3msi2yto skoMoeaa Ha "nodosuwie”, momy wo 8oHa MeHe HeliMOBIPHO 3apsidxae eHepaieto, Momu-
8ye, Haduxae pobumu siKicb Ho8i peyi, MpudyMysamu uw,ocb Hoge. BoHa (kHu2a) Oy»xe Kpyma, | OCHO8HUU Ii
Mecedx — ue me, wo He mpeba ropisH8amu cebe 3 iHWUMU, He mpeba dusumucs Ha IHWUX, MPOCcMo
3abulime Ha ece i pobimb me, wWo eam Nodobaemscs, me, 8id 4020 8u Kalipyeme, i me, 8i0 4o20 8U sioeume
ealib. (motmBauinHmin). (Oxepeno: IMNpiHbko B. (2021). Harkpalli KHUMM: Wwo BapTO MNpoYMUTaTh KOXXHOMY.
You Tube. https://www.youtube.com/watch?v=_RKiW-eQgbE&ab_ channel=%D0%92%D0%B0%D0%
B4%D0%B8%D0%BC%D0%93%D1%80%D1%96%D0%BD%D1%8C%D0%BA%D0%BE)

e [Ipusim, dpy3i! Cbo200HIi MU 102080PUMO PO Me, K 0bpamu KHuey. Sk obpamu ii mak, w06 eoHa
nomim He nexana y mebe Ha ronuyyi, He rnpunadana nuaoKor, He mpeba byno 6 dymamu, Kyou ii Oi-
samu. Mu nozosopumo npo me, K npodmu yed npoyec mak ceidomo, wob, Kofu 8u KHU2y Kynusu, eu
cripagdi Moanu Hero Hacoio0xysamucs.(iHempykmusHut) (Oxepeno: Ak obpaTtu kHUry. Tpu NpakTUyHI
Kpoku, wob obpaHa kHura Oyna "came Ta"? (2021) https://www.youtube.com/watch?v=noEP8Lyi
Ya8&ab_channel=LearnwithLina)

o Omxe, obudsa munu nimepamypu, XyO0oxHs1 ma nybniyucmudHa, Matome c80J nepegaau ma Hedo-
niiku, i 8Ubip Mk HUMU 3anexXums 8i0 mozo, Wo came 8U WyKaeme 8 YumatHi - posgagy ma 800CKOHaIeHHs
abo iHpopmauito ma 36azayeHHs1 3HaHb. IH0Oi kombiHayiss 060x Moxe 6ymu Halikpawum eapiaHmom s
36anaHco8aHo20 PO38UMKY, OCKINbKU XyOOXHS flimepamypa MOXe CUIbHO 8MIUHYMU Ha eMOouitiHUlG ma
Oyxoe8Huli po38UMOK Yumada, a rybniyucmuyHa nimepamypa 30amHa npusepHymu yeazy 00 neeHuXx rpo-
6riem ma nidHAMU 062080PEHHS KITHOHOBUX NMUMaHb Cycnifibcmea. (MOPiBHAMNbHO-3iCTaBHNI)

3aBpaHH#A 3. [pynosa poboTa Ha iHTepakTuBHIN nnatdopmi LearningApps.

IHcTpyKuia: MNoginitecs Ha asi rpynn. MNpodnTtanTte YacTUHM TEKCTY AN NOPIBHAMBHO-3ICTaBHUX BUCTYNIB
Ha Temy "LLlo kpawie: 4nTaHHS KHUr 4M nepernsg GinemiB?". pyna 1, BMkopucToBYyHOUM nnaTdopmy
LearningApps, po3TallyiTe YacTUHM TEKCTY Tak, LWoO YyTBOPMBCS MOPIBHAMBHO-3ICTABHUI BUCTYN 3a CTPYKTY-
poto "OB6'ekT 3a o6'ekTom" (https://learningapps.org/display?v=pcm18ubza24). lpyna 2, po3Tallynte 4acTuHU
TEKCTY Tak, Wob yTBOPMBCS MOPIBHAMNBLHO-3ICTABHMI BUCTYM 3a CTPykTypoto "lMapameTp 3a napameTtpom”
(https://learningapps.org/display?v=p74q1fqon24). [insa 3py4HocTi moxeTe ckopuctatuca QR-Code .

"O0'ekT 3a 06'ekTOM" "MapameTp 3a napameTpom"

3aBaaHHsA 4. pynoea poboTa.

IHCTpyKUiA: Y chopmoBaHUx rpynax HanuwiTb i 0B6roBoOpiTb NnaH CTPYKTYpPWU TEKCTY AN MOPIBHAMbHO-
sictaBHoro Buctyny "O6'ekT 3a ob'ektom" abo "lMapameTp 3a napameTtpom. O6rpyHTynTE CBIN BUOIP.

3aBpaHH#A 5. lHavBigyansHa poboTa.

IHcTpykKuia: O6epiTb 0OQUH i3 NnaHiB CTPYKTYPM TEKCTY AN NOpiBHANBHO-3icTaBHoro Buctyny ("O6'ekT 3a
ob'ektom" abo "lMapameTp 3a napameTpoM"). HanuwiTb TEKCT AN NOPIBHANbHO-3iCTABHOrO BUCTYMY Ha TEMY
"ManepoBa 4n eneKkTpoHHa KHura, siky obpatun?" (150-200 cnis).

3aBpgaHH# 6. MNapHa po6oTa. CaMoouUiHOBaHHS.
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IHCcTpyKuUia: pounTante HanucaHWn TEKCT AN BUCTYMNy cycigosi no napTi. lNopiBHanTe cBoi poboTu.
OUiHiTb, Y JOTPMMABCH KOXEH BigNoBiAHO-00paHoi CTPYKTYpu. BUkoprcToByiiTe ANs LbOro NMCTOK CamMooLli-
HIOBaHHS. BunpasTe NOMUIKK, KO BOHW €.

JIuCTOK CaMOOI.LiHIOBaHHﬂ
Mocrae v 6ing MYHKTY, IKMH BOanocs IpaBUILHO
BUKOHATH, abo > bing [IYHKTY, KA BUKOHAHUA
He [TPaBUJIbHO /HE BUKOHAHMI 30BCIiM.

V Beryni 9 copmyBaBs(-1a)
Tesy/leHTpaJibHe TIMTaHHY

B ocHoBHIlT YaCTHHI 5
BU3HAYUB(-J1a) 3 aCMeKTU 1JIs
[IOPiBHAHHSL.

B ocHoBHI1 yacTuHI 5
apryMeHTYBaB(-Ja) 3 aCNeKTU 1S
MOPIBHSAHHS BiNOBIOHO 10 06paHoi
CTPYKTYPH.

V BUCHOBKax 4 y3arajabHUB(-Jia)
indopmaljio npo obunea 06'eKTU
ITOPiBHSAHHS.

MNMepeakomyHikaTMBHMIA eTan. Bu3HavyaeTbCca nnaH Ain Ans BUCTYNy, BiANpaubOBYETbCA TakTuKa, 34iMc-
HIOETbCA NMigroToBka HeBepbanbHOI gisnbHocTi (MpuueHko Ta iH., 2007).

TpeHyBanbHi BNpaBu

3aBaaHHsA 7. "HancunbHiwmm m'as". PO3BUTOK apTuUKynsLii.

IHcTpyKuia: LLnpoko BigkpuiTe poT Ta BUCYHbTE Briepes A3uK, 3aTpumante noro Hag, piBHEM HUXKHBOT ryou
i yTpumynTe 15-30 cekyHa, cnigkyroum, wob He Byno TpeMTiHHSA. Yepes 10 cekyHA NOBTOPITL Brpasy, 3aTpu-
Mytoum A3mK Ha 15-30 cekyHp Oins BepxHix 3y0iB.

3aBpgaHH# 8. "MouinyHok-nocmiwka". Po3BUTOK apTUKyNsLUil.

IHCTpyKUifA: ButarHiTe rybu Bnepen, Havye HamaraeTecsi KOrocb nouinyesaTu, NOTIM NNaBHO po3cnabTe ryou
Ta HaTArHITb IMUBOKY YCMILLKY Tak, Wwob rydun 3anvwmnmcs 3iMKHyTUMW, a LOKK NigHANMcs Ao Bepxy. MosTto-
piTb Takun pyx 10-15 pasis.

3aBpaHHA 9. "pen «KHura»". Po3BUTOK AMKL;i.

IHcTpykuifa: 3aumMTante 3anucaHe Ha powdi cnoBo KHUTA Ta 3anucaHi npuronocHi 6ykBu ykpaiHCbKOro
andasity. Xopom cTBOpiTb pen. [Ana usoro 3auntynte crioso KHAIA i koxxHOro pasy 3MiHoMTE B HbOMY Npwu-
ronocHy "K" Ha iHLWi NPUronocHi:

K+HUTA

b +HUTA

B

r

a...
3aBpgaHHAa 10. "HangoBlua ckopomoBKa". PO3BUTOK AUKLIT.

IHcTpyKUifA: JlaHUOXKOM MO OAHOMY peyeHHo npovuTanTe "HangosLuy yKpaiHCbKy CKOPOMOBKY Y CBITi "
A0 sKoi BxoauTtb 6nmnssko 700 cniB (MpubnusHo 70 pisHMX CKOPOMOBOK). 3BepTanTe yBary Ha po3inoBi 3HaKu
Ta Haronocu.

HanpoBla ykpaiHCbka CKOPOMOBKa Yy CBITi
ABTOop A.CmexoBa

Y YyeTBep YETBEPTOro YMcna o YeTBepTin OHA Y LLeHTPi CTONULi cafiBHUK po3cadiBHUKYBaBCs. Ta Tak pos-
cafiBHUKyBaBCH, LLIO pa3oM 3 caoM TPOSHA BUCAAMB LLe 1 cad a3anin, cag kanpudonini Ta posapin y cagoyky
HaBNPOTW, MOTIM LLIe HABMpPOTK, Ta LWe HaBnpoTu. Tam, Ae pocna nuna 6ins Mununa, skuin xmB i3 NMununuueto
Ta nununeneHsatTamu. Akpas i3 nununeneHaTamu y Len yac nunas Nunun noniHa 3 nun. MNputynus nunky MNu-
nun. A notim Munun i MNununko nonmeanu nunkn. Bupocnu nunku 11y Mununa,  y MNMununka. A Munnnuus
Hanekna nNMporun nepeneYeHi, nepuem nepenepyeti. bo 6yna sacMmyyeHa, 3Mmy4eHa Ta BUMyYeHa TUM, LLO BCHO
HiY MU B Wadi Wapyainu, WicTb Wwapdis WwWepcTaHux 3'inu. | xoTina Bni3tn B WwWady Killka, Tam e WypxoTuTb
y wadgi muwka. Ane MuLKa pas npuilna Ao KillKW, YKINOHWNAch Killi B HDKKM, KilLi — CMILIKWA, MULIL —
HITpiWKK. Ta obugea NOTIM Tak BUMOKIM-NEPEMOKIN Mifl XKaxIMBOK 3MMBOIO Mif KYLLEM, 3 XKYKOM Ta I)KMENEM,
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Wo 3apyxunucsa. Tomy ByB cobi KOTOYOK, ykpaB cobi knyboyok — Ta 1 cxoBaBcs B KyTo4ok. A lununuxa
nnakana-Hennakana, in nnakatu — Hema konu. Ta Tak 3 Bigyato, Wwo wapdw 3'inu, ronocuna-neperonocuna,
wo 3abonino ropno B rocnoauHi, 60 6arato rosopuna, neperoBopuna, nepeHaroBopoBana Ha MULLIKY, KiLLKy,
M CyCiACbKY KilLIKY 1 MULLKY, Ta LLie 1 LWMLLIKN Ha COCHI Ta LWaxu Ha cToni. | noGirna cTexmHamm, oMK OXXMHaMmu,
Tyam, ae y pibposi — ayowu, nig gybéamm — rpubu, TpaBa — Mix rpubamu, xmapku — Hag aybamu. W MAVH CTOITb,
CKOpO He BUCTOITb. [pnneTinm ropobuji — roBopuim Npo Kpynui; He Npo Kpynui, He MPO KPYMM1LLO, a MPOo KPYM'siyKo.
Ot i Habpana Mununuus Ha MKHI GopoLuHa Ta Kpynsvka XXMeHsiMK 1 TopbuHamn. A Ha naropbi ogHa Top6a
Brana Ta KoTunacsi 3 BUCokoro rop6A, B Topbi nansnuusa MNununy i Muavnuui. MNunun 3H13y BepeLwunTs,
Mununuusa 3Bepxy NUWnTb, TopOuHa TpiwmTe. OgHade koTunacsa BOHa, He nepekoTunacs, Tpiwana, Ta He
TpicHyna. Ak pa3 y uen vac ixana Xvmma go Makcuma BiskoM-Tapagankoro; Tapaganka TOpoxkoye, cMBa kobuna
Be3Tu He xo4e. bo nigkoBa knoko4ve. Have neneka oo nenedeHaT neTina i knekotina. OT 6ins Tapaganky 3 1i
xasskow n cninmana MNununuuga Topbuuto. A nopyd HYopHO-6inuin YopHory3 y 60noTo YopHe Brpy3 i yannsd
coxna, Yyanns vyaxna, vYannsa 3goxna. Joporotwo Mununuug synuHunacs 6ina 6poay, 6ina cagy, Tam, ae 6abuH
BropaHum ropoa. le 6apabaHaTb no ropogy 6apabons Ta ropox. A ropox y ropogi Bupic HebyBanum, ogHave
ropobui ropog norpabysanu. OgHe BTiwMno, wo 6abuH 6id6 posugis y gow. byge 6abi 6i6 y 6opuy,. Habpana
1 606iB cobi rocnoaguHa, 1 ropoxy. A Tpoxu aarni B ropillHMKY ropilleHbka ropikamm obsiwana. O6TpyLUy0Th
ropiwkm Opiwka Ta Tumiwka. Monpocuna B Manux Many XMeHI0 Manux ropixis Ans MAMMX CBOIX ManuXx. IxHii
6aTbko [Mprub Hic ropix Yepes nopir. CTaB Ha ropix, ynaB Ha nopir. ToMy LLLO BCIO Hi4 NUIIbHO NoJe NubHyBaB,
nepenenis nontoeas. A MNununuus 3ragana, sik NPUCHUBCb CbOrOAHI COH cyciaui, Wo NpuHIC T cyciga cik 3
cyHuLi. To BOHa BXe 3a CyHULIIO He NuTana, nuLLe ropixis NOBHY xMeHIo Habpana. M nobirna 3Hos Mununuus
MOMiXK OXMHaMWN Ha3af CTEXMHaMW JoAO0MY, OO HanekTn Ans CUHIB-MONoALUiB CBPKEHbKMX MIMHLIB, NUPOru
X Bynu — nepeneyeHi, nepuem nepenepyeHi. A BOHa X, MOB Ta KBOYKa, LLO XOAUTb KOMO Kifo4yka, BOAWTb
JiTOYOK KOMO KBITOYOK, Haf CBOIMM CMHaMu Hocutbcs 6e3 yctaHy. Tomy 3a rogmHy 6ynu y nedi cMauyHi Ta
rapsidi nweHn4YHi kanadi. 3i CBKOK 0XMHO, 6abuHUMKn 606amu, ropoXxoMm Ta CMPOM 3 ropiXxamu 3 ropilluHuKa,
Lo 36upanu Tumouka 1 Opuwika. | xBanunu monoAui Ti MAMHLI Ha Monoui | rapsidi kanadi, Wo NeKknues y nedi.
Kopxi — 3 Megom, KOpXi — 3 MakoM, i CMaXeHs — 3 NacTepHaKkomM, i ranywkh — 3 nioTum nepuem, rocnoanHio 3
Aobpum cepuem, WO LWe 1 cycigam ycim 3a cnacubi gana we n XpoHy, gana pubu, MAKIBKY — 40 MaduHu,
NepYeHATKO — A0 NepPYMHU. A NOTIM YOPHMM BEYOPOM NpuroLlana n CUHIB, i rocTen Yaem 3 neynsom. A aigycb
OnaHac kynuB aHaHac. KnukaB: "lMpuxogbTe Ao Hac — noyactyemo Bac!". A MNununuus cTinbku HaroTyeana-
neperoTyBana, Lo He A0 aHaHaciB i Byno, i BoHa Knukana-nepeknukana ycix cycigis Ta ixHix cycigis i3 cyci-
[HiX OBopiB A0 cebe, Ta HaKNMKana yce MIcTo. Inu-inu — He nepeinu, Ta We 1 Ha 3aBTpa NUWMAOCS. TOX
Xoyell icTh Kkanadi — He nexu Ha nedi! OT Takuin BUNLLOB GEHKET Ha BECb CBIT, @ BCe Yepe3 TOro cadiBHuKa,
LLIO pO3CaiBHUKYBABCSl CBOEI pO3CaA00 TPOSHA.

(Oxepeno: https://np.pl.ua/2018/03/najdovsha-skoromovka-u-sviti-ukrajinskoyu-movoyu/)

3aBaaHHA 11. "T'oBopwm Bibpauissmu™. Po3BMTOK ronocy.

IHcTpyKUiA: Y cnokiiHoMy cTaHi Ta 6e3 HanpyXeHHA Po3KaxiTb sikyCb iHbopMaLito abo icTopito npo cebe
i3 3iIMKHYTMMM ryBammn Ta onyLLEeHOHo Lenenot, TOHanbHICTb FOfocy Npu LboMy NOTPIOHO HamaraTucs 3 KoX-
HVMM pa3oMm OnyckaTu BCe HWKYe Tak, Wwob, NnpuknasLumn AOMOHI0 A0 rpyAaer, MoxHa Byno BigyyTtu Bibpadito.

3aBaaHHA 12. "AkTop". PO3BUTOK NpaBumbHOI iHTOHALLT.

IHcTpykuia: Cknagitb 5-7 NPOCTUX YK CKNadHUX peyeHb PO3MNoBigHOMO, MUTaNbLHOro, OKMUYHOro, CMOHYKa-
NBbHOTO XapakTepy, He BUKOPUCTOBYIOHU CIOBA, L0 BKa3yloTb Ha emoLii. OBMIHAWTeCA pedeHHsMM i3 cycigom
no napTi. MNpo4nTtante pedeHHs 3 BignoBigHO iHTOHauUie. Hanpuknag:

e A snepwe ompumas 12 6anie 3a ypokK 3 yKpaiHcbkoi mosu! (padicme);
o Tu wo, He bayuw, Wo mu Hacmyrnue MeHi Ha Hoay? (po30pamysaHHsi);
e Sk mu mie Habpexamu e4yumernbui? (30usy8aHHs1);

e He cmili imu 3 domy, He nonepeduswiu bamskig! (cepdumicms);

o A mak mobrno mronbnaHu, ixHil apoMam 3a80POXYE. (3aXOrneHHs).

3aBpgaHHsA 13. "XKecT go cnoBa". PO3BUTOK XXeCTUKyNsLii.

IHcTpyKuia: [Jo6epiTe BAanWi XecCT, WO Hankpalle NigKpecnioe ckasaHe Jo cniB Yu dpas, ski 03Byyye
BUMTENb.

3aBaaHHsA 14. "Po3ni3Hanm emouito”. PO3BUTOK MiMiku,

IHCTPYKUiA. PO3rnsiHbTe KapTky, Ha sikMx 306paxkeHo MiMiky opaTopa B pisHui nepiog Buctyny. Mignuwitb
KapTKy BiAnoBiAHO eMoLi€eto, Ky BU noMiTunu. lNMicns BUKOHaHHA nepernsiHbTe BiAeo BUCTYMY Ta OLUiHITb, Y
36irnuca BaLui BianoBigi 3 emouieto opatopa (OuB. HUXYE).
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Bineomxepeno Buctyny opatopa: "lNpomosa BunyckHuui HaYKMA Mapii BepniHcbkoi Ha koHBokauii 28.06.2015.":
https://www.youtube.com/watch?v=u2fe40QGM4l&ab_channel=%D0%A2%D0%B8%D0%BF%D0%BE%D0%B2%D0%
B8%D0%B9%D0%B6%D1%83%D1%80%D0%BD%D0%B0%D0%BB%D1%96%D1%81%D1%82

KomyHikatuBHuM eTan. Lle kniovoBuii MOMEHT y B3aeMOofji 3 aBOUTOPIED, KON NPOMOBELb NPE3EHTYE TBO-
pyy poboTy nepen criyxadamu. EdekTMBHO B3aeMogitoum 3i criyxadamu, ToW, Wo BUCTynae, pobuTb BNAMB Ha
IXHi 3HaHHSA Ta NepeKoHaHHsA 3a 4ONOMOroto MigrotoBneHoro matepiany (Oxepeno: Npuuenko, T.b., lwewko, T.4.,
MenbHuuyk T.®. (2007). Emuka 0irnogoezo criifikyeaHHs. Hasu. rnocibHuk. LieHTp y4boBoi nitepatypw).

TBopui BNnpasu

3aBpaHHA 15. Po6oTa 3 nam'atkoro. Buctyn nepep knacom.

IHcTpyKUia: [poynTante naMm'aTky Ana BUCTYNY nepepn asauTopieto. Buctynite nepen knacom. flotpumyi-
Tecsi CTPYKTYpY BUCTYMY, BUKOPUCTOBYIOYM BAArMi ecTu Ta Mimiky. ig 4ac BuCTyny TpumanTe JOPEeYHy iHTo-
Hauitlo, CnigKynTe 3a YiTKOK BMMOBOIO Ta BUKOPUCTOBYMTE 3acobM akTuBi3aLii yBarn yntadis.

Mam'aTka ana y4HiB "10 3onotux npaBun ycniwHoro Buctyny” (LUneina, 2015):

1. CnpobyiTe akTuBi3yBaTW yBary crnyxadis, 3anpornoHyWTe CBKUIA Ta UiKaBWiA NOrNsaa Ha Temy BaLloro
BUCTYIY.

. 3p0o6iTb CBil BUCTYN 06pa3HMM i sickpaBum, 06 BiH 3auikaBUB aBouTOPIto.

. NepekoHanTe cnyxadis, Wo BaLi dakTy i apryMmeHTn 3po3yMmini 4ns HUX.

. YHUKanTe 3NoBXMBaHHA 3anutanbHMMM oopMamMm, OCKINbKM Lie MOXe 3annyTaTu cryxadis.

. BipmexynTe OCHOBHY AyMKY Bif, AOKa3iB W iNtocTpavii, Hagatum in ocobnueoi iHTOHALT.

. FAKWO y BaC BUHWKNM CyMHIBW, 3pobiTb Nay3y, MOSCHITb OCHOBHY AyMKy AeTarbHille, a noTiM NPOAOBXyMTe.
. [OBOPITH YiTKO Ta NepeKkoHNMBO, 4EMOHCTPYIOUUN 3NaroKeHiCTb Y MOBIIEHHI, NOCTaBi Ta XecTax.

. BukopucroByiitTe onmcu, NOPiBHSAHHA Ta NPOTUCTaBNEHHS, Wob 3auikaBuTu aBauTOoPIlo.

. CTpyKTypynTEe Baw MaTepian Ha NPOCTi Ta Taki eNeMeHTH, WO Nerko 3anam'aToByloTbCs, Wob cnyxadi
MOrIM 3pO3yMiTK Ballli BUCINOBIEHHS N igei.

10. HeBumyLLeHO BigNoBiganTe Ha 3anUTaHHA criyxadiB nicns 3aBepLUeHHs NPOMOBMU.

Dxepeno: WneiHa, J1. I. (2015). YkpaiHcbka moea (3a npogbeciliHum cripsmysaHHSIM). MemoduyHi ekasieku
00 8UKOHaHHs1 camocmiliHoi pobomu 3 Kypcy "YkpaiHcbka Mo8a (3a rnpoghecitiHum cripsimysaHHsam)". TOATY.
http://www.tsatu.edu.ua/shn/wp-content/uploads/sites/59/samostijna-robota-umps-2016-office-word-4.pdf

MocTkomyHikaTUBHUI eTan. [1poBOAMTLCSA OLHIOBaHHA pe3ynbTaTiB 3ycTpidi 3 aBautopieto. Llen etan He
BapTO NMPOMyCcKaTW, OCKIMNbKW BiH BaXNMBUIA ANsi TOro, WOO BM3HAYUTU, YN OOCAT MOBELL CBOEI METU i UM Byrn
3a0BOrIEHi Cnyxadi; A03BONAE BUNPABUTU MOMWIIKY i KpaLlie 3a40BONbHUTY NoTpebn aBauTopii B ManbyTHEOMyY

(Oxepeno: puuenko, T.B., lweHko, T.O., MenbHudyk T.®. (2007). Emuka dinogoeo cninkyeaHHs. Haau.
rocibHuk. LleHTp y4boBoOi nitepatypm).

OCO~NOOUDRWN
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OuiHoBanbLHO-aHanNITU4YHI BNpaBu.

3aBaaHHA 16. CamoaHania BuCTyny. 3anoBHEHHS ONUTYBarbHUKa.

IHcTpyKuia: [MpoBeaiTb camoaHarnia cBoro BUCTYMy. 3anoBHIiTb ONUTYBanbHUK (Tabnuua 2.3), wmpo signo-
Bigaroum Ha 3anutaHHA. ObepiTh BignNoBidb, Aka HanbinbL BAano onvucye saw suctyn. MNigpaxynTte 6anu.

OnuTyBanbHUK AN caMmoaHanily nopiBHANbHO-3icTaBHOro BUcTyny (flesyyk, 2014).

i3 3aXONNEeHHsaM 2 0.

1 | Ak aBgutopia 3ycTpina meHe? CTpUMaHO 16.
bangyxe 06.

BMNEBHEHO 2 0.

2 | Ak 9 posnoyas(-na) cein BMCTYN? CXBWINbOBAHO 16.
3i CTpaxom 0 6.

NO3UTUBHUI 2 0.

3 | Axum 6yB HacTpin aBAUTOPIT yNIPOOOBX MOro BUCTYNY? HerTpansHun 16.
HeraTuBHWUN 06.

MOBHICTIO 2 0.

4 | Yn g poskpmB(-na) NOBHICTIO TEMY CBOro BUCTYNYy? 4YaCcTKOBO 16.
30BCiM HE PO3KpUB 06.

Tak 2 0.

5 | Moi aprymeHTu i npuknagun 6ynm nepekoHnMBMMM i BAanummn? YaCTKOBO 16.
Hi 06.

Tak 26.

6 | Yv goTpmmaBcsa(-nacs) g CTPYKTypy MPOMOBK? YaCcTKOBO 16.
Hi 06.

Tak 26.

7 | Moe moBneHHs Byno YiTkKMm? YaCcTKOBO 16.
Hi 06.

Tak 26.

8 | Moi xecTu i MiMika BignoBiganu xapaktepy BUCTyny? YaCTKOBO 16.
Hi 06.

Tak 26.

9 | Yn amiHmB(-na) 6 9 Wock nig Yac HacTyNHOro BUCTYNy? YaCcTKOBO 16.
Hi 06.

Tak 26.

10 | Yv 3agoBoneHuin(-a) 1 cBOIM BUCTYNOM 3aranom? 4YaCTKOBO 160.
Hi 06.
MigpaxywTe KinbkicTb Ganie, siky B OTpUManu nig yac camoaHaniay. Akwo Bu Habpanu 30-21 6an, To Baw
BucTyn 6yB ycniwHuMm; 20-11 6anie — noTpibHO goonpautoBatn BucTyn; 10-0 Ganie — noTpibHO npoBecTu

KOpekKLUito BUCTyny.

LDkepeno: Ne.uyk, I. (2014). Mucmeymeo nybriivHo20 sucmyny : poboya npozpama ma MemoOUYHIi peKo-
meHOauii dnsi cmydeHmig HanpsMmy nideomosku "®inonoeis (ykpaiHcbka Moga ma riimepamypa)”. Bexa-Opyk.

Tamara Kavytska (Ukraine)
ORCID ID: 0000-0002-1528-9439
Iryna Hnedko (Ukraine)

ORCID ID: 0009-0007-3674-1109

TEACHING RHETORIC TO HIGH SCHOOL STUDENTS
THROUGH A COMPARISON AND CONTRAST SPEECH

Background. This paper focuses on the teaching of rhetoric to high school students in the Ukrainian
classroom. It specifically addresses the development of rhetorical skills in 11th-grade students through
compare-contrast speeches, an area that has not been extensively covered in Ukrainian language pedagogy.
The authors advocate the incorporation of rhetorical education into the high school curriculum in Ukraine, as
the current social and professional environment in the country demands that graduates should be proficient in
communication, debate, persuasion, and information filtering to succeed in their future careers.
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The objective of this paper is to explore the development of rhetorical skills in 11th-grade students in a
profession-oriented school through compare-contrast speeches in a Ukrainian classroom. Additionally, it aims
to create and validate a series of exercises and tasks to enhance the effectiveness of developing these skills.

Methodology. The study was conducted as a natural experiment involving 22 students from a
professionally oriented high school in Ukraine. Author 2 served as an internship teacher and validated a series
of exercises aimed at improving students' oral communication skills, critical thinking, and the use of compare-
contrast rhetorical strategies.

Results and discussion. The authors used different types of rhetorical exercises (preparatory, training,
creative, and evaluative-analytical) to develop a tailored set of exercises for instructing compare-contrast
speeches. Following the implementation of these exercises during a teaching internship, the researchers
observed notable enhancements in students' rhetorical skills. The percentage of students showing high and
adequate levels of rhetorical competence increased, while the proportion at the average level decreased.
However, the data obtained reveal an uneven impact of the instruction on different aspects of communicative
competence. Students' language and textual skills were more affected as opposed to their rhetorical skills. The
overall conclusion from the research is that only targeted and systematic instruction can lead to significant
improvement in rhetorical skills. Despite being proficient in language and communication, most students found
mastering rhetorical techniques difficult, as it requires higher-order thinking skills and creativity.

Keywords: teaching rhetoric, rhetorical skills, a compare-contrast speech, 11th-grade secondary school
students, profession-oriented school.
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INTERCULTURAL APPROACH TO STUDYING ENGLISH
FOR JAPANESE STUDIES STUDENTS: A TEXTBOOK REVIEW

Semian, N., & Druzhchenko, T. (2024). Exploring cultural contrasts: Japan and Ukraine in English classes
(textbook). Kyiv. Retrieved from https://drive.google.com/file/d/1M-8G6PrHIL3YbMEToamdN2-gmafyCf1F/view?pli=

This publication is a review of the textbook by Natalia Semian and Tetiana Druzhchenko, "Exploring
Cultural Contrasts: Japan and Ukraine in English Classes" (2024). This textbook was developed for teaching
English at the university level using comparative strategies as part of the foreign language curriculum for
second- and third-year undergraduate students majoring in Japanese studies.

Grounded in an intercultural approach, interdisciplinary connections, and a cognitive-communicative
concept of foreign language acquisition, the authors encourage students to explore and analyze cultural
contrasts and similarities between Japan and Ukraine. The textbook is designed to provide students with
specialized knowledge for practical use in professional English for students of Eastern studies, satisfy their
intellectual and cultural needs, and promote the development of their professional competencies.

The textbook employs contrast and comparison strategies aimed at developing monologic and dialogic
English skills, which can be used in discussions about similar and different cultural objects, daily life, literature,
art, and the histories of Ukraine and Japan. By exploring linguistic features and cultural realities, students can
enhance their language skills and gain a deeper understanding of the cultural context of communication.

Thus, the intercultural approach is not only a tool for scholarly research but also a comprehensive and
systematic method of teaching English. It helps students appreciate cultural diversity and ensures their
success in their professional and academic growth.

Keywords: intercultural approach, contrast and comparison, sociocultural competence, students majoring
in Japanese studies.

The reviewed textbook represents the  demand for a well-rounded philologist and
first attempt to apply a scientifically attests to the relevance of the textbook.
grounded tutorial idea (Liubashenko et al., The creation of a methodological
2022). for learning a foreign language framework for teaching English in university
through comparative strategies at the  departments specializing in East Asian
university level, based on interdisciplinary  Studies should incorporate the advantages
and cognitive-communicative approaches. of intercultural and communicative
The authors propose a tutorial method for  approaches. These approaches are vital for
developing English language competencies the development of speaking skills in
in students, meeting their cognitive  Philology students, who need to achieve
interests, and simultaneously fostering the  proficiency in both Japanese and English for
sociocultural competence of an expert in  understanding social and political
the Far East region. The effectively applied  information, interpreting negotiations, and
contrast and comparison strategies in the  establishing business and scientific
work aim to develop monologic and  connections with East Asian countries. This
dialogic English speech in discussions of aligns with the practices of top-tier global
similar and different objects of culture, universities, which have long integrated
everyday life, literature, art, and history of  regional studies into their linguistic
Ukraine and Japan. This meets the modern  programs, focusing on the language,
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culture, national, political, and geographical
characteristics of specific countries.

Notably, many prestigious universities
around the world, such as the University of
California, Columbia University, Stanford
University (USA), Leiden University
(Netherlands), the University of Rochester
(USA), Heidelberg University (Germany),
the University of Bologna (Italy), and SOAS
University of London (UK), adopt an
intercultural approach to teaching and
learning East Asian languages. This
approach encourages students to explore
the history, culture, and geography of this
strategically significant region. In the
context of studying East Asian languages,
English or other European languages are
often employed to discuss the political,
historical, and cultural realities of the region.

Therefore, English language instruction
in the Far Eastern Languages departments
of Ukrainian universities should be
organized in an interdisciplinary manner,
engaging students in observing and
mastering elements of cultural interaction.
This strategy could address the training
challenges of producing highly qualified
philologists and respond to the educational
demands of globalization. Additionally, it
could help reduce the trend of students
leaving to study abroad.

As Okamoto and Shibamoto-Smith (2016)
point out, systematic comparison of multiple
languages is inevitable in the process of
acquiring a foreign language. They argue that
comparing not only the linguistic features but
also the social and cultural aspects of native
speakers enhances students' cognitive
motivation by fostering resilience and
persistence. Tinghe (2020), a noted authority
in Chinese language instruction and cultural
studies, emphasizes the benefits of combining
intercultural and communicative approaches in
teaching. She contends that understanding
language necessitates studying culture and
advocates for expanding the concept of culture
to include broader discussions  of
interculturality, which enriches the language
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learning experience and supports broader
educational objectives.

Similarly, experts in English language
teaching, such as Corbett (2003) and
Romanowski and Bandura (2019), suggest
encouraging learners to reflect on their own
and others' languages and cultures. They
advocate for integrating intercultural
components into English courses, seeing
the combination of communicative and
intercultural approaches as essential for
effective  language  education.  This
viewpoint is shared by proponents of
contextual English learning, like lllés (2020),
who also emphasize the importance of
incorporating intercultural elements into
language education.

Research on the educational benefits of
learning multiple languages alongside their
associated cultures has shown positive
outcomes in both domestic and international
settings (Norton, & De Costa, 2018;
Maharaja, 2018). Studies on cross-cultural
communication by Gregersen-Hermans and
Lauridsen (2021) identify various levels of
cultural competence, such as cross-cultural,
intercultural, transcultural, and intracultural.
They highlight that enhancing the ability to
communicate effectively is a primary result
of developing intercultural competence.

The theory of foreign language learning
is closely tied to the culture of the target
language and the learner's overall
communication skills. Oxford (2013) notes
that 'the activities and cultural influences
cannot be separated from what is learned'
during foreign language study, aligning with
the view that intercultural competence
fosters communicative competence
(Lustig et al., 2017).

Thus, English instruction in the context of
multiple languages (Ukrainian, English, and
Japanese) for students in Far East
Languages departments should employ
teaching and learning strategies (TLS) as
defined by Oxford (2013), Grenfell and
Harris (2017), and Griffiths (2018). These
strategies will aid in comparing and
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contrasting different fields, languages, and
cultural studies.

Recent studies show increased interest in
factors that influence the language learning
process in various cultural contexts.
Comparative thinking helps students organize
new knowledge and use comparison
strategies to overcome interlanguage barriers
(Akhter et al., 2016; Zhou, & Lin, 2019).

To enhance students' speaking skills,
teachers should find new resources to
encourage intercultural dialogue through
language. Marzano (2017) proposes a
flexible model of classroom strategies that
promote positive changes in students'
acquisition of knowledge and skills across
disciplines. He suggests that the use of
Teaching and Learning Strategies (TLS)
fosters skillful thinking. Comparative thinking,
a form of critical thinking, is deemed the most
effective way to complete learning tasks
(Whitten et al., 2020). Zhou and Lin (2019)
also link thinking techniques with speaking
activities, enabling students to describe items,
make and discuss conclusions, complete
speaking tasks, summarize information, and
engage in questioning and responding.

Identifying similarities and differences in
speaking activates personal prior
knowledge related to the discussion topic
(Behm et al, 2017), leading to
communicative intercultural transactions, as
described by Lustig et al. (2017). This
process helps students demonstrate
cultural sensitivity and improve intercultural
relationships with their conversation partners.
Therefore, TLS used in English speaking
tutorials for students majoring in East Asian
Languages should incorporate intercultural
interaction techniques to achieve
communication goals, as suggested by
Liubashenko and Kavytska (2020). Moreover,
the Compare and Contrast Learning and
Teaching Strategy (CCLTS) should enhance
students' speaking skills through various
speaking activities.

This strategy can be particularly effective
when involving students in intercultural
exploration of the East Asian region, as
comparative techniques encourage them to
improve their English-speaking abilities by

-

.

narrating, describing, and continuing
conversations.
Comparative thinking e . . \
techniques: Training s.peakmg E?Ct.l\/ltles.
. . narrating, describing,
matching, comparison, contrast, g i
Tk continuing, completing
analogy, similarity
( Comparison and Contrast ]
LLeaming and Teaching StrategyJ
Intercultural interaction Developing speaking skills

Figure 1. The Compare and Contrast Learning and Teaching Strategy in English Speaking Tutorials

for Students Majoring in East Asian Languages

The authors hypothesize that significantly
improving students' speaking abilities can
be achieved through an English language
textbook for Ukrainian students majoring in
Japanese. This textbook is designed using
compare and contrast techniques, including
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comparison, matching, analogy, contrast,
and similarity. Both empirical and theoretical
research have led to the adoption of a
learning and teaching strategy that helps
students feel confident when discussing
common and unigue aspects of Ukrainian
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and Japanese cultural, mental, and social
contexts in English. This approach boosts
students' cognitive engagement and
motivates them to learn the language,
showcasing their professional training,
education, and cultural  upbringing.
Therefore, the review aims to verify the
relationship between the use of the textbook
and the enhancement of students' English
speaking skills.

The textbook was created by the authors
to align with the English Language Training
Program of the Department of East Asian
Languages, adhering to the syllabus,
curriculum, and university course
methodology. The book presents a
comprehensive exploration of cultural
dimensions aimed at students specializing in
Japanese studies. The themes covered in
the seven Units are engaging and diverse.
Each Unit is divided into two parts, featuring
tasks designed to enhance all four
fundamental language skills, with particular
emphasis on speaking. The content is
designed to enable students to effectively
use various compare and contrast
techniques, including comparison, matching,
analogy, contrast, and similarity, while
enhancing their spoken English skills.
Through a comparative lens, it examines
various aspects of Ukrainian and Japanese
cultures, inviting readers to delve into the
following Units: Social Customs and
Etiquette, Family and Social Structures,

Authentic Cultural Traditions, Traditional
Symbols in Folklore, Myths and Legends,
Poetry and Philosophy, and Performing Arts.
Each Unit offers thoughtful insights into the
cultural heritage and social norms of both
nations, fostering a deeper understanding of
cultural diversity and intercultural
competence. The authors skillfully combine
video materials, reading texts, and illustrative
material to encourage English conversations
in classes that simultaneously touch on both
Japanese and Ukrainian cultural realities.

Unit Structure. Each unit consists of
integrated sections such as Lead-in, Reading
and Vocabulary, Listening, Speaking and
Writing.

The purpose of the Lead-in is to engage
students by tapping into their existing
knowledge about the topic. It captures their
interest and motivates them to learn by
introducing intriguing facts, questions, or
activities related to the cultural contrasts
between Japan and Ukraine. It also lays the
groundwork for the vocabulary and
concepts that will be explored in more depth
in the subsequent sections of the unit.
Therefore, the Lead-in sections of the
textbook include a variety of tasks such as
brainstorming activities, cultural quizzes,
cultural reflection prompts, discussion
questions focused on the similarities and
differences between Japanese and
Ukrainian cultures, and speculation on the
cultural realia depicted in pictures.

UNIT 4. Traditional Symbols in Folklore
Symbols, in folklore, aren't merely illustrative. They are the embodiment of a culture's
soul, its desires, fears, and the wisdom inherited from the ancestors. — Mircea Eliade,

Images and Symbols.
Lead-in

a Study the images of traditional symbols from Japan and Ukraine. Then, discuss the

following questions in pairs or small
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1. Identify the images presented. What significance do these symbols hold for the people
of Ukraine and Japan?

2. What elements of nature are represented in the symbols of both countries, such as the
sunflower in Ukrainian symbolism and cherry blossoms in Japanese symbolism? Why do
you think these elements were chosen?

3. How do these symbols, like the Tryzub or the Rising Sun, reflect the national identity
and patriotism in their respective countries?

4. Vytynanka and Origami Cranes, both are elements of traditional craft in Ukraine and
Japan respectively. How do these symbols emphasize the importance of art and
craftsmanship in their respective cultures?

5. The Pysanka is a symbol of rebirth in Ukraine, while the Koi Fish symbolizes resilience
and strength in Japan. What do these symbols tell us about the values and beliefs of these
two cultures?

6. The Kalyna is often associated with femininity and the life-giving force of women in
Ukraine, while the Torii Gate represents the boundary between the physical and spiritual world
in Japan. How do these symbols reflect the spiritual or philosophical beliefs of their cultures?

7. Can you find any parallels or stark contrasts between the chosen symbols of Ukraine
and Japan? What might these similarities or differences tell us about these two cultures?

b Test Your Knowledge with the Japanese Folklore Symbols Quiz!

1. What animal is often considered a symbol of good fortune and prosperity !

in Japanese folklore? ,
A. Dragon B. Rabbit C. Fox D. Tiger

healing powers.

3. The 'Tanuki' is a popular figure in Japanese folklore. What is it known for?
A. Shape-shifting abilities B. Bringing rain
C. Protecting ancient treasures D. Guiding lost travelers

4. What does the 'Koi' fish symbolize in Japanese culture?
A. Intelligence B. Strength and perseverance
C. Wealth D. Love and affection

5. True or False: The 'Kappa' is a mythical creature in Japanese folklore
that is friendly and helps people.

6. Which creature is known for its role in Japanese ghost stories and is
often depicted as a unforgiving spirit? ™
A. Yokai B. Oni = M

C. Yurei D. Kitsune 8

F &
> b
7. The 'Daruma’ doll, often seen in Japanese households and businesses, '
is primarily associated with what?
A. Fertility B. Good luck and perseverance

C. Wealth D. Health and longevity
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8. True or False: 'Sakura’, or cherry blossoms, are not just a natural phenomenon but also
hold significant meaning in Japanese folklore, symbolizing the beauty and transience of life.

9. What is a 'Kitsune' in Japanese folklore? ﬁ :
A. A dragon-like creature B. A spirit of water T e N
C. A fox with magical abilities D. A type of Tengu

10. In many Japanese folktales, what does the 'Bamboo’ symbolize?
A. Purity B. Flexibility and strength
C. Mystery D. Eternal life

The purpose of the Reading and The vocabulary activities include contextual

Vocabulary section is to enhance students'
reading comprehension skills and expand
their vocabulary through contextual learning.
This section aims to immerse students in texts
that provide rich cultural insights while
simultaneously introducing them to relevant
vocabulary within authentic contexts.

The reading tasks are designed to
develop a range of comprehension skills.
Students practice grasping the main ideas
and overarching themes of the texts,
scanning to quickly locate specific
information, and engaging in detailed
comprehension to understand specific
details and nuances.

Vocabulary is presented in context to help
students understand how words and phrases
are used naturally within cultural narratives
and discussions. This approach aids in
retention and ensures students can apply their
vocabulary knowledge in practical ways.

guessing, where students infer word meanings
based on context, matching exercises to pair
new vocabulary with definitions, fill-in-the-
blank exercises to use vocabulary in context,
vocabulary crosswords, and word formation
activities to practice different parts of speech.
Additionally, students engage in collocation
exercises to learn common word pairings,
usage exercises to create sentences using
new vocabulary, and discussion prompts to
encourage the active use of vocabulary in
spoken language.

Overall, the Reading and Vocabulary
section is structured to build a strong
foundation in both comprehension and
vocabulary, empowering students to delve
deeply into the comparative study of Japanese
and Ukrainian cultures expanding their lexical
repertoire and also gaining insights into the
unique ways in which language reflects
societal values and customs.

UNIT 4. Traditional Symbols in Folklore

Reading & Vocabulary

a Do you know the contradictory meaning of sakura? Read the article once quickly to find out.

The Symbolism and Meaning of Cherry Blossoms in Japan

In the vibrant culture of Japan, cherry blossoms, also known as 'sakura,' play a significant
role that extends beyond their aesthetic appeal. These delicate flowers carry deep meanings
tied to the human condition and historical values.

2Sakura's primary symbol is the transience of life. Their vibrant bloom, lasting only a few
weeks, is a beautiful yet stark reminder of life's fleeting nature. The blossoms burst into life,
reaching their peak quickly, before gently falling to the ground and fading away. This echoes
the Buddhist philosophy of the impermanence of all things.

3The symbolism of sakura is also complex and multifaceted. They embody both life and
death, beauty, and destruction. With the arrival of spring, the blossoming of cherry trees
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instills a sense of life's vitality. However, their swift withering is a poignant reminder of
mortality, forming a paradox.

4Cherry blossoms frequently feature in various facets of Japanese culture, including
visual arts, literature, and films. They serve as metaphors, symbols, and inspiration, adding
depth and aesthetic value to these art forms.

5In historical contexts, sakura stood as a symbol for samurai, the warriors of feudal Japan
who lived by the strict code of honor, respect, and discipline known as bushido. The brief
yet intense bloom of cherry blossoms reflected the samurais' lives, which although short,
were vibrant and meaningful. Falling cherry blossoms were often used to represent the end
of a samurai's journey.

During the turbulence of World War Il, kamikaze pilots adorned their aircraft with sakura
emblems before departing for fatal missions. This was a symbolic representation of dying
gloriously for their emperor, akin to the beautiful yet short-lived cherry blossom.

"Within the sphere of Japanese folk religions, cherry blossoms hold a sacred status. They
were believed to be the dwelling places of deities who ensured a good harvest. The term sakura,
broken down to 'sa’ and 'kura,' refers to the rice paddy god and his divine seat. This belief led
people to worship cherry trees in the mountains during spring, praying for bountiful crops.

8Lastly, the traditional practice of Hanami, or flower viewing is an annual celebration of
sakura's transient beauty. Originally, it involved farmers offering prayers and feasts under
cherry blossom trees to ensure an abundant harvest. Today, Hanami has evolved into a
festive event where people gather under blossoming sakura trees for picnics, singing, and
communal enjoyment, reinforcing the sakura's cultural significance.

%In summary, cherry blossoms in Japan symbolize more than just natural beauty. They
are deeply woven into the tapestry of Japanese culture and philosophy, reminding everyone
of the transitory yet profound nature of life.

Glossary

(2) transience the state of being temporary or short-lived

(2) impermanence the state of being temporary or not lasting forever

(3) instill gradually but firmly establish (an idea or attitude) in a person's mind

(3) poignant evoking a keen sense of sadness or regret

(6) adorn decorate something, often to make it more pleasing to the eye

(7) deity a god or goddess, a divine being that is worshipped in various religions

(7) paddy god a deity in certain cultures, particularly associated with the
cultivation and protection of rice fields

(9) tapestry of culture the intricate blend of beliefs, traditions, customs, and
practices that make up a society or group

b Read the article again, using the glossary to help you. Then, answer the questions with
the partner, providing as much information as you can.

1. What is the primary symbolism associated with the sakura or cherry blossoms in
Japan?

2. How does the life cycle of the cherry blossoms reflect the Buddhist philosophy
mentioned in the text?

3. How do cherry blossoms or sakura symbolize a paradox between life and death?

4. How are cherry blossoms represented in Japanese arts and culture?

5. What historical connection do cherry blossoms have with the samurai, and how did
their bloom reflect the samurai way of life?

6. How did kamikaze pilots during World War Il use the symbol of sakura in relation to
their missions?
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7. How do cherry blossoms hold significance in Japanese folk religions, particularly in
relation to agriculture?

8. What is the traditional practice of Hanami, and how has its contemporary form evolved
from its origins?

¢ Complete the crossword using the words from the text.
Across
4. having many different parts or sides
5. the code of moral principles which the samurai were required or instructed to observe
8. a god or goddess
10. a day on which a religious event or person is remembered and celebrated
11. a Japanese term that translates to "flower viewing"
12. large in amount

Down

1. to have or show a strong feeling of respect and admiration for God or a god

2. considered to be holy and deserving respect, especially because of a connection
with a god

3. to represent a quality or an idea exactly

4. the way that people do not live for ever

6. the state of not lasting for ever or not lasting for a long time

7. energy and strength

9. the act or ceremony of speaking to God or a god, esp. to express thanks or to ask
for help

1

10

12

d Fill in the gaps using the derivatives from the words given in brackets.

1. The historical temples and shrines in Kyoto hold immense cultural (significant)
in Japan, offering a glimpse into the country's spiritual heritage.

2. The sakura blossoms are a reminder of the (impermanence) nature of life, as
they bloom brilliantly and then fade away in a short span of time.

3. The (multifaceted) of traditional symbols reflects the diverse heritage of
cultures from which they originate.

4. The Japanese flag, with its radiant red circle, serves as an (embody) of the
traditional symbol of the rising sun, reflecting the natio's origins as the 'Land of the Rising Sun'.
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5. The koi fish, a (vitality) symbol in Japanese tradition, represents
perseverance, strength, and good fortune.
6. The (sacred) of Mount Fuji, a UNESCO World Heritage site, reflects the deep

spiritual significance it holds in Japanese culture, having inspired artists and poets for
centuries.

7. Cherry blossoms (transience) blanket Japan each spring, creating a
breathtaking spectacle that captivates locals and tourists alike.

8. One of the intriguing aspects of Japanese cuisine is the (abundant) of umami
flavors found in dishes like miso soup and soy-marinated delicacies.

9. Exploring the rich (bountiful) of Japanese cuisine, you'll find delights like sushi,
tempura, and matcha-flavored treats, reflecting the country's culinary artistry.

10. In Japanese Shinto temples, a (worship) can often be seen making offerings

and ringing a bell to summon the attention of the kami spirits.

e Both the sakura in Japan and the kalyna in Ukraine are iconic symbols deeply
embedded in their respective cultures. How do the meanings and significance of sakura, as
mentioned in the text, compare with what you know about the symbolism of kalyna in
Ukrainian culture?

The Listening section of the textbook The tasks in this section are designed to
serves a dual purpose: to enhance engage studentsin active listening and critical
students'understanding  of  Japanese  thinking, prompting them to analyze, contrast,
culture through auditory immersion and to  and compare cultural practices, linguistic
hone their listening skills in the target nuances, and societal norms between Japan
language. Through a curated selection of and Ukraine. The accessibility of these
video and audio materials, accessible via  materials via QR codes makes the textbook
QR codes embedded within the textbook, an ideal resource for both classroom
students are exposed to authentic cultural  instruction and independent study, allowing
content ranging from podcasts to folk tales  students to explore cultural insights at their
and storytelling. own pace and convenience.

UNIT 1. Social Customs and Etiquette
Listening
Japanese Nonverbal Etiguette

¥

Google image retrieved from https://nonverbalcommunciation.wordpress.com/2017/03/31/international-
proxemics-and-haptics/ on 16.08.2023

a What does the picture above exemplify? What should Barack Obama have done
differently when meeting the Emperor?

In what ways does being aware of nonverbal etiquette benefit individuals working in
international or multicultural settings?
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b Watch a video about Japanese nonverbal etiquette and complete the chart,
separating behaviors into 'acceptable’ and 'unacceptable’ in Japan.

Acceptable

Unacceptable

¢ Compare with a partner. Then listen again and check your answers. Can you

remember any more details?

d Refer to the completed chart above. In pairs, discuss:

e whether the behavioral patterns listed are also considered impolite in Ukraine.

e how you would explain the fundamental rules of Ukrainian nonverbal etiquette to a
Japanese person to ensure they are not misunderstood or mistreated.

The Writing section of each Unit includes
tasks such as reflective essays, comparative
essays, descriptive writing, and creative
writing. These activities are designed to
deepen students' understanding of both
Ukrainian and Japanese cultures by
encouraging them to apply their language
skils and cultural knowledge while
incorporating new vocabulary. Reflective
essays allow students to introspect on
cultural insights and personal experiences.
Comparative essays require them to identify
and examine similarities and differences
between the two cultures, fostering critical

thinking. Descriptive writing tasks enable
students to vividly describe cultural
elements, enhancing their descriptive
language  abilities.  Creative  writing
assignments  encourage students to
imaginatively explore and express cultural
themes and narratives. For each type of
writing task, students are provided with a
plan that includes cues they can follow,
guiding them through the writing process.
Together, these tasks provide a
comprehensive approach to exploring
cultural contrasts, ensuring that students
gain a nuanced appreciation of both cultures.

UNIT 2. Family and Social Structures

Writing

Imagine you are part of a student exchange program where you
spend one semester in Japan. Write a letter (250 — 300 words) to
a friend back home describing your experiences. In your letter,
compare and contrast the values you observe in Japanese culture.
Focus on areas such as family, work ethic, respect for elders, and

community involvement.

Google image retrieved from https://www.asahi.com/ajw/articles/14524728 -;1 \

on 24.11.2023

Introduction: Briefly introduce your exchange program and your excitement about

experiencing the culture.

Body: Describe Japanese values and interactions in families, work, and communities.
Note any surprising aspects. Compare and contrast these with Ukrainian values, focusing
on their impact on daily life. Reflect on how these experiences have shaped your perspective

on values and norms.

Conclusion: Conclude with what you have learned from this experience and how it might
influence your future interactions or perceptions.



Ars linguodidacticae

13(1/2024)

The Speaking section of the textbook is
designed to enhance students' intercultural
communication skills by engaging them in
thoughtful discussions and analysis of
cultural similarities and differences. This
approach fosters critical thinking and
articulate expression. Central to this section
is a project-based task where students
collaboratively research and present their
findings to the class. This task not only
reinforces their ability to articulate insights
gained through comparative analysis but
also integrates effective communication,

teamwork, and presentation skills into the
learning process.

The project task is structured with clear
stages for students to follow and fulfill,
ensuring a systematic approach to their
research and presentations. These stages
guide students from initial research and
data gathering through to the final
presentation, providing a framework that
supports their progress and learning.
Through this structured process, students
reflect on their insights, thereby developing
a deeper understanding of both Japanese
and Ukrainian cultures.

UNIT 4. Traditional Symbols in Folklore
Project Task: Traditional Symbols in Ukraine and Japan

Group 1
Research Phase:

a. Ukraine: Study the cultural significance of Kalyna (guelder-rose) in
Ukrainian tradition. How is it represented in literature, songs, and everyday life?
b. Japan: Explore the symbolic importance of Sakura (cherry blossoms)
in Japanese culture. How does it manifest in Japanese festivities, poetry,

and daily customs?

Google image retrieved from https://stock.adobe.com/ua/search?k=kalyna on 01.01.2024

Comparison and Analogy:

Draw parallels between Kalyna and Sakura. Consider aspects like symbolism, cultural
importance, representation in literature, and songs.

Presentation:

a. Create a presentation (PowerPoint, poster, or video) illustrating your findings. Use
visuals (images, short video clips, etc.) to support your points.
b. Emphasize points of analogy and matching between the symbols, highlighting both

similarities and differences.

c. Engage the audience by incorporating interactive elements: quizzes, opinion polls, or

open-ended questions to stimulate discussion.

Group 2
Research Phase:

a. Ukraine: Delve into the art of Vytynanka: its history, techniques, and

significance.

b. Japan: Investigate the art and tradition of Origami: its origins, methods,

and role in Japanese society.

Google image retrieved from https://stock.adobe.com/ua/search?k=kalyna on 01.01.2024

Comparison and Analogy:

Match the artistic techniques and cultural roles of Vytynanka and Origami. Consider the
materials used, the process of creation, and the occasions they're prominently featured.
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Presentation:

a. Create a presentation (PowerPoint, poster, or video) illustrating your findings. Use
visuals (images, short video clips, etc.) to support your points.
b. Emphasize points of analogy and matching between the traditional arts, highlighting

both similarities and differences.

c. Engage the audience by incorporating interactive elements: quizzes, opinion polls, or
open-ended questions to stimulate discussion.

The supplementary materials provided at
the conclusion of the textbook offer
comprehensive support and additional
resources to complement the core content
and aid students in their learning journey.
Among these resources are audio scripts,
which provide written transcripts of the
audio materials utilized in the lessons. This
inclusion is instrumental in reinforcing
students' listening  skills, facilitating
comprehension, and enhancing retention of
spoken content pertaining to Ukrainian and
Japanese cultural topics. By providing
access to these transcripts, students can
engage more effectively with the material,
thereby deepening their understanding.

Additionally, the appendices serve as a
repository of practical resources and
guidance aimed at furthering students'
language proficiency and communication
abilities. Within these appendices, students
will find tables containing useful phrases for
comparison and contrast, as well as
expressions of opinion. Furthermore, the
appendices offer guidance on delivering
presentations, including tips for utilizing
visual aids effectively. Additionally, students
will find resources to aid in presentation
preparation and essay writing, including
checklists to ensure thoroughness and
coherence in their written work.

The  textbook under review s
comprehensive, engaging, and expertly
crafted, offering significant practical value. It
serves as an invaluable resource for students
aiming to expand their knowledge and engage
in comparative cultural analysis within the
realm of Japanese studies. This textbook
demonstrates versatility, making it suitable for
a wide range of academic disciplines and
catering to the needs of the intended student
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audience. It meets all the necessary
requirements for such works and is developed
at a high scientific and methodological
standard, making it an indispensable asset for
both educators and students alike.

BHecok aBTopiB: TeTaHa [Ipy>K4EeHKO — TEOPETUYHI
3acagu ornagy; BucHoBku, Haransa Cem'sH metogorno-
rivHa KoHUenuis ornsgy, ouiHka BianoBigHOCTI nocib-
HYKa CyCninbHUM 3anuTam B OCBITI
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IHTEPKYNbTYPHUW NIAXIA OO HABYAHHSA AHIMIUCBKOI MOBU
CTYOEHTIB-ANOHICTIB: Oornsan HABYAJNbHOIO NMNOCIBHUKA

Semian, N., & Druzhchenko, T. (2024). Exploring cultural contrasts: Japan and Ukraine in English classes
(textbook). Kyiv. Retrieved from https://drive.google.com/file/d/1M-8G6PrHIL3YbMEToamdN2-gmafyCf1F/view?pli=

lybnikayis € oensdom Hag4yarnbHo20 rocibHuka asemopok Cem'sH Hamanii ma [pyxdyeHko TemsHu
"Exploring Cultural Contrasts: Japan and Ukraine in English Classes” (2024), skul 6yno po3pobneHo 0ns
Hag4YyaHHs1 aHenilcbKoi Mo8U 8 yHigepcumemi 3a O0MOMO200 MOPIBHSNNbHUX cmpameaili 3a Npo2pamoro 3 iHO-
3eMHOIi Mogu st cmydeHmig-sinoHicmie Opy2020 ma mpemb0o20 POKie Hag4aHHsI 8 bakanaspami. [pyHmMyto-
Yucb Ha IHMePKynbmypHomMy nioxodi, MiKXOUCYUMIIHapHUX 38'A3kax ma KOeHImU8HO-KOMYHiKamueHil
KOHUenujii 3ac80€EHHS IHO3eMHOI Mo8U, a8MOpPKU rOCiOHUKa 3aoxo4ytomb cmydeHmig ocnidx)yeamu ma aHa-
nisyeamu KynbmypHi KoHmpacmu U cxoxi mpaduuii AnoHii ma Ykpainu. lNocibHuk cmeopeHo, w,ob Hadamu
cmydeHmam crneuyianizoeaHi 3HaHHS Ons iX Npakmu4YHO20 8UKOPUCMaHHS 8 npogbeciliHili aHanitcbkiti Moei
cmydeHmig-cxo0003Hasuje, 3a008011bHUMU IXHI IHMeneKkmyarbHi ma KyfbmypHi 3anumu, cripusmu po3g8umky
IXHix npogbecitiHux KomnemeHmHocmedl. Y Hag4aribHOMY MOCIGHUKY 3acmocog8aHoO cmpameail KoHmpacmy ma
OPIBHSIHHS, CrIPSIMOB8aHI Ha pO38UMOK MOHOI02{4HHO20 ma diaro2idHo20 aHanilicbKo20 MOB/eHHS, sIKi MOXHa
sukopucmosysamu & Auckycisix npo nodibHi ma pi3Hi 06'ekmu Kynbmypu, nobymy, nimepamypu, Mucmeumsa,
icmopii YkpaiHu ma SnoHii. Jocnidxyodu MogHi ocobrueocmi ma KynbmypHi peanii, cmydeHmu maromb
3Mo2y nokpauwumu ceoi MO8HI HagUYKU, 2rubwe 3po3yMimu KyrbmypHUl KOHmMeKkcm moeneHHs. Omxe, iH-
mepKynbmypHuul nioxio € He nuwe IHCMPYMEHMOM HayKo8ux pO38i00K, arne U KOMIM/IeKCHO20 i CUCMeMHO20
Hag4YaHHs1 aHenilcbKOoi MO8U, WO MOCMPUSIE YCBIOOMITEHHIO cmydeHmamMu KyrbmypHO20 po3maimmsi ma 3a-
6esneqyums im ycnix y npoghecii i HayKoeoMy 3poCmaHHi.

KnrouoBi cnoBa: iHmepKynbmypHul ridxio, cmpameeail KoHmpacmy i NOPi8HSIHHS, COUIOKYbmypHa KOM-
rnemeHmMHicms, cmyO0eHmu-sroHicmu.
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MPAKTUYHE 3AHATTA 3 AHITIACbKOI MOBU
3 TEMU "GARDENING STYLES" AnA CTYAEHTIB 1ll KYPCY
OCBITHbOI MPOrPAMU "CAOOBO-NMAPKOBE NroCnogArPCTBO™

Lis ny6nikauis npedcmasnsie po320pHymul niaH-KOHCIEKM npakmu4yHo20 3aHammsi 3 aHasil-
CbKOI Mogu 0115 crieuianbHUX uyined 3i cmydeHmamu Il Kypcy, siki Hag4arombCsi 3a 0C8imHbO-rpoghe-
ciliHoto npoepamoro "Cadoeo-rapkose 2ocrnodapcmeo”. DopmyeaHHs aH2rIOMOBHOI KOMYHIKamueHOoI
KoMmrnemeHmHocmi 8idbysaembcs 8 iHmMezpauii Kysibmyposio2idyHuUx ma ¢haxosux 3HaHb y ripoghe-
CilIHO OpieHMOB8aHOMYy KOHMeKCMI. 3aHamms CripsiMoeaHe Ha 800CKOHANIEHHS PI3HOMaHIMHUX MO-
BITIEHHEBUX YMiHb: aydito8aHHsl, YUMaHHS, 2080pPIiHHS, MuUCbMa. P038UMOK KO2HIMUBHUX YMIiHb
cmydeHmie nidmpumyemscsi cucmemamusauiero MO8HO20 Mamepiany ma cmpykmypygaHHsaM ¢ha-
XO08UX 3HaHb i3 3acmocysaHHAaM 2paidHUX opaaHalidepie Orisi CmMeOPEeHHS MOBHOI KapmuHu ceimy

ma 3ace0€eHHSs1 cmuJiie caf080-rapKoeoao OusaliHy.

Knro4yoBi cnoBa: aHa/ioMo8Ha KOMyHikamueHa KOMIemeHmHicmb, aHasiticbka Moea 011si crieui-
arnbHUX uined, rnnaH 3aHImms, KO2HImUBHI YMIHHS, 2pagidyHi opeaHalizepu.

Tema 3aHaTTA: GARDENING STYLES
Twvn 3aHATTA: NpakTMyHe, KoMbiHOBaHe
Uini 3aHarra:

NPaKTUYHI:

e aKTUBI3yBaTW NNEKCUYHI HABUYKM 3 TEMU
3aHATTS;

e (hbopmyBaTU BMIHHS PO3YMIiTM Ha CryX
OCHOBHWUIM 3MICT Ta geTarni aHrnoMOBHOro
NpodeCinHO OPIEHTOBAHOIO ANCKYPCY;

e PO3BMBATU BMiHHSA MepernsgoBoro Ta
BMBYAKOYOr0 YUTAHHA ayTEHTUYHOro Mpo-
dreCiHO OPIEHTOBAHOIO TEKCTY;

e HaB4YaTK PoOMTM NOBIAOMMEHHA Ha OC-
HOBi NPOCNyXaHoro, OGrpyHTOBYKOYMN CBOI
AYMKW®;

e JaTW OOCBIL CMUCNOBUX TpaHchopma-
Lin npo4YnTaHoro 3 hopmMyntoBaHHAM CBOIroO
CTaBneHHsA 0 iHpopMaLil B TEKCTI.

OCBITHI:

e MNOrNMMBUTM KyNbTYPOSOriyHi Ta ¢paxos.i
3HaHHA NPO CTUNi NaH4wagTHOro An3anHy;

e PO3LUMPUTK CBITOrNAL CTYAEHTIB.

pPO3BUBAarbHi:

e CTUMYMOBATN MOBHY 300raZiky Ta MOB-
NEHHEBY peakuito CTYAEHTIB;
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e (popmyBaTK BMiHHA aHarnidyBaTun Ta CUC-
TemaTtusyBaTt HOBY iHGOpMaLito, BCTAHOB-
NoBaTU 3B'A3KN paHilLe BUBYEHOIO 3 HOBUM,;

e pO3BMBATW Mi3HaBanbHi 34i6HOCTI CTy-
JEHTIB;

e hopMmyBaTU BMIHHA KPUTUYHOIO MMC-
NEeHHSA Ta JOoriYHOro BUKNageHHs OyMOK.

BUXOBHi:

e B/IXOBYBATW CAMOCTINHICTb Ta aKTUBHICTb;

e (hopmyBaTH iHTEPEC | MO3UTUBHY MOTU-
BaLil0 A0 HaBYaHHS;

e BNXOBYBATU KYNbTYpPY CNifIKyBaHHS.

Xig 3aHATTA

1. OpraHisauiH1ii MOMEHT (2 XB.): NOBI-
AOMIEHHSA TEMU Ta METU 3aHATTS.

2. AkTtyanisauia tTemu. MoBneHHeBa 3a-
psgka. (3 xB.)

3. AyaitoBaHHA 3 PO3YMIHHAM [eTtaneu
npodecCinHO OPIEHTOBAHOIO ANCKYPCY LOOKY-
MeHTanbHoro Bigeocopmary. (10 xB.)

4. NepernagoBe YUTAHHA TEKCTY 3 Me-
TOM NoLUyKy iHdopmadii. (12 xB.)

5. AyaitoBaHHA 3 pO3yMiHHSAM OCHOBHOIO
3MICTy Ta geTanen npodecinHo opieHToBa-
Horo guckypcy. (8 xs.)
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6. beciga 3a TekcToM. HaB4yaHHA cMmucC-
NoBOI NepepobKn NepernsaHyToro i npocny-
XaHoro 3i CniBBiAHECEHHAM  (OakTiB |
YyCTaHOBMEHHSAM 3B'A3KiB. (15 xB.)

7. YnTaHHA 3 NOBHMM PO3YMIHHSAM MpO-
dEeCiNHO OpiEHTOBAHOrO TEKCTY, OBroBOPEH-
HSIM Ta iHTeprpeTadieto noro 3micty. (12 xB.)

8. [Mncbmo. HaByaHHS cMKUCioBOI Nepepo-
6kn MpouMTaHoro 3 HOPMysIOBaHHSM CBOro
CTaBneHHa o iHpopmaLi B TekcTi. (15 xB.)

9. MNigBeaeHHs niacymkiB 3aHATTS. [osic-
HEHHs1 IOMaLLHLOrO 3aBAaHHS.

OuiHOBaHHA 3HaHb CTYOEHTIB Ta piBHSA
CPopMOBaHOCTI iHLUOMOBHOI KOMYHiKaTuB-
HOI KOMMNEeTEHTHOCTI. (3 XB.)

OcHalleHHA
1. Komn'totep.
2. Bigeosanuc.
3. PosgaTkoBun matepian.

Sou r/ﬂx(epeno:
https://www.britannica.com/topic/Taj-Mahal#/media
/1/581007/201406

Suggested answers:

1. Gardens of Paradise take their name
from the old Persian "pairi dez", meaning
"surrounded by a wall". Transliterated into
the Greek as paradeisos and henceforth
known to us as Gardens of Paradise, they
are in essence self-contained refuges for
flora and fauna, with humans as their
keepers and end users.

2. Aromatic flowers and fruit-bearing
trees are quintessential elements. The
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Po3ropHyTui nnaH-KOHCNEKT 3aHATTA

1. OpraHi3auinHun MOMEHT: nNoBiaoOM-
JNIeHHS TEMU Ta MeTU 3aHATTA.

Teacher: Hello everyone! Our today's
class will take you through the history of
landscape design. We will talk about
different gardening traditions, the history of
their development, the ideas each tradition
is associated with and essential elements of
the garden in each gardening style.

2. MoBneHHeBe BnpaBrisiHHS.

Teacher: To start with, | would ask you to
think about how much you already know on
the topic proper. Discuss the following
questions in pairs.

Pexum poboTtu: S1-S2, S3-S4i 71. 4.

1. What is the origin of the word "paradise”
in the term "Gardens of Paradise"?

2. What are the main elements of the
paradise garden? List its typical features.

3. Can you name the gardens you see in
the pictures? What do you know about them?

AN AL

S & A R
Source/xxepeno: https://commons.wikimedia.org/w
/index.php?title=File:Patio_de _la_Acequia_(Generalife)
_- DSC07863 _(slightly_cropped_and_sharpened).jpg
&oldid=631251702

Shortened URL.: https://w.wiki/8orS

ground where the flora was planted was
sunken or the walkways raised so that
passers-by would be able to easily pluck
fresh fruit as they walked throughout the
garden. Olive, fig, date and pomegranate
were ubiquitous and symbolically important.

3. Taj Mahal (the most famous paradise
tomb garden in India), the Alhambra (a
Moorish paradise garden in Andalusia,
southern Spain). Optional.
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3. AyaioBaHHA 3 po3yMiHHAM aeTaneun
npodecinHO OpiEHTOBAHOro AUCKYpCY
AOOKyMeHTanbHoro Bigeocgopmary.

Teacher: Now the class will be divided
into two groups, group A and group B.
Group A will watch the video about the
Alhambra and group B will watch the video
about Taj Mahal.

a) YCYHEeHHAI JEeKCUYHUX TPYAHOLLB
nepen ayAitoBaHHAM:

Teacher to group A: You are going to
watch the video about one of the typical
paradise gardens of southern Europe — the
Alhambra. Monty Don, a BBC journalist and
a great expert in gardening culture, believes
that "a really good way to understand
culture is through its gardens". Before
watching the video, let's have a look at
some culturally marked words.

Cross-cultural awareness
the Koran — the holy book of the Islamic
religion
Islam — the religion of the Muslims, having
the Koran as its sacred scripture
Andalusia — the southernmost region of

Spain
the Moors —a Muslim people who established

a civilization in North Africa and Spain

between the 8" and the 15" century A.D.
the Generalife — the summer palace in the

Alhambra
Castilian — relating to Castile, a region of

central Spain
Hesus Moraime — an expert on the Alhambra
the Sultan — a sovereign of a Muslim

country
the Courtyard of Myrtles and the Courtyard
of Lions — parts of the Alhambra

Teacher to group A: Now look at the
glossary of some key words and phrases.
Please, write down your equivalents of the
following words in Ukrainian.

Pexunm poboTtun: Ss-T.

Glossary:
fragrant adj having a pleasant or sweet
smell
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inextricably bound adj so closely linked
that separation is impossible
courtyard n a space without a roof but

enclosed by walls, esp forming part of a

castle, large house, hotel, etc.
myrtle n a bush with shiny leaves and

sweet-smelling white flowers
private dwelling n a place of residence
belonging to one particular person, a
personal house
marble n a hard, usually white, stone, often
with dark veins, which can be highly
polished

suggestive adj (of sth) putting particular
ideas or associations into sb's mind

fringe v sth (with sth) to form a border
around sth; to surround sth

footprint n a mark left by a person's or an
animal's foot on a surface

Suggested answers: apomamHul; He-
PO3PUBHO r108'A3aHi; 08ip; Mupm; rpusa-
MHe XXumiio; MapMyp; WO 8UKIUKae OyMKU;
obpamnsamu; cnid.

Teacher to group B: You are going to
watch the video about "the Taj Mahal".
Monty Don, a BBC journalist and a great
expert in gardening culture, believes that "a
really good way to understand culture is
through its gardens". Before watching the
video, let's have a look at some culturally
marked words.

Cross-cultural awareness
Mughal — of Mongol origin, of the successors
of Tamerlane, which ruled much of India
from the 16™ to the 19™ century
the Koran — the holy book of the Islamic
religion
mausoleum — an ornamental building made
to hold the dead body of an important
person or the dead bodies of a family
Shah Jahan — the Mughal emperor (1592—-

1666)

Mumtaz Mahal — Shah Jahan's beloved wife

Teacher to group B: Now look at some
key words and phrases. You have to match
them to their definitions.

Pexunm pobotun: Ss—T.
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1 | pilgrimagen A | twisted or winded around sth
2 | filigree n B | a quarter of a circle or of its circumference
3 | entwined adj C | not to do what one ought to do
4 |templaten D | done intentionally
5 | quadrantn E | a pattern, usually of thin board or metal
6 | deliberate adj F | severe and morally strict; having no pleasures or comfort
7 | austere adj G | green, white, blue, orange (amber), and red (magenta)
8 | neglectv H | fine ornamental work using gold, silver or copper wire
9 |orbicoloursn | | ajourney to a place associated with sb/sth that one respects
Suggested answers:
| 1i | 2-h | 3a | 4e | 5b | 6d | 7f | 8c | 9qg |

0) npe3eHTauUiA Bigeomarepiany:

Teacher to group A: Watch the episode
about the ALHAMBRA from the video series
"Paradise Gardens" (BBC, 2018) with
Monty Don, a British expert in gardening
culture and landscape design.

Teacher to group B: Watch the episode
about the TAJ MAHAL from the video series
"Around the World in 80 Gardens" (BBC,
2008) with Monty Don, a British expert in
gardening culture and landscape design.

GROUP A:

Pexunm poboTu: Video presenter — Ss.

B) KOHTPOSIb PO3YMiHHA nepernsiHy-
TOro i NpocnyxaHoro:

Teacher to group A: While watching the
video you have to select (and divide) those
statements which:

1) refer to the description of the Alhambra
garden (column 1 of the Table);

2) can be said to be typical of any
paradise garden (column 2 of the Table).

ALHAMBRA

TYPICAL OF ANY PARADISE GARDEN

RN

PN

Discuss your answers with other
members of your group and then report the
results to the class.

Teacher to group B: While watching the
video you have to select (and divide) those
statements which:

GROUP B:

1) refer to the description of the Taj Mahal
gardens (column 1 of the Table);

2) can be said to be typical of any
paradise garden (column 2 of the Table).

TAJ MAHAL

TYPICAL OF ANY PARADISE GARDEN

RN

hohE

Discuss your answers with other members
of your group and then report the results to
the class.

Statements

1."Red Fort" is in fact a series of
connecting palaces and gardens that have
been added to over the centuries.
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2. Itis the most spectacular example of a
Mughal tomb garden.

3. The basic template for the gardens
was taken from the description in the Koran
of heaven which is depicted as a garden.

4. Its inner courtyard has become one of
the most iconic gardens in the world.
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5. In the centre of the garden there's a
large marble tank from which run four broad
canals in which the ghostly reflection of the
tomb is held and shimmers.

6. The garden was always divided into four
guadrants with water, an essential feature.

7.The galleries on both sides of the
courtyard were also a main element in gardens.

8. Its construction took twenty thousand
men, twenty-two years to complete, and
every inch, every stone is a testament of
love and sorrow.

9. The famous gardens at the front of the
main building are not original having been
restored during the first quarter of the 20™
century following centuries of gradual neglect.

GROUP A:

10. 1t is planted up really densely with
trees and shrubs, with flowers and fruit, all
of which are designed to enrich the senses.

11. The Koran makes those rivers
magical, and one of the rivers was milk,
another was honey, another was of water
and another was of wine.

12. Although the Court is now floored
entirely in white marble, originally each of
the four quarters would have been filled with
plants.

Pexum poboTtu: S1-Ss2-3, S4-Ss 5-6
i 7.4., notim S1-Cl, S4-CliT.A.

Suggested answers:

ALHAMBRA

TYPICAL OF ANY PARADISE GARDEN

1. "Red Fort" is in fact a series of connecting
palaces and gardens that have been added
to over the centuries.

2. Its inner courtyard has become one of the
most iconic gardens in the world.

3. The galleries on both sides of the courtyard
were also a main element in gardens.

4. Although the Court is now floored entirely
in white marble, originally each of the four
guarters would have been filled with plants.

which are designed to enrich the senses.

was of wine.

1. The basic template for the gardens was
taken from the description in the Koran of
heaven which is depicted as a garden.

2. The garden was always divided into four
guadrants with water, an essential feature.
3. It is planted up really densely with trees
and shrubs, with flowers and fruit, all of

4. The Koran makes those rivers magical,
and one of the rivers was milk, another was
honey, another was of water and another

GROUP B:

TAJ MAHAL

TYPICAL OF ANY PARADISE GARDEN

1. It is the most spectacular example of a
Mughal tomb garden.

2. In the centre of the garden there's a large
marble tank from which run four broad
canals in which the ghostly reflection of the
tomb is held and shimmers.

3. Its construction took twenty thousand men,
twenty-two years to complete, and every inch,
every stone is a testament of love and sorrow.
4. The famous gardens at the front of the
main building are not original having been
restored during the first quarter of the 20t
century following centuries of gradual
neglect.

taken from the description in the Koran of

which are designed to enrich the senses.
4. The Koran makes those rivers magical,

was of wine.

1. The basic template for the gardens was

heaven which is depicted as a garden.

2. The garden was always divided into four
guadrants with water, an essential feature.
3. It is planted up really densely with trees
and shrubs, with flowers and fruit, all of

and one of the rivers was milk, another was
honey, another was of water and another

69
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4. NepernagoBe YNTAHHA TEKCTY 3 Me-
TOK MOWYKY KOHKpeTHOl iHdopmauii
(TekcT 1 nogaHo y Jogatkax).

a) yBeieHHS B KOHTEKCT NOBiAOMIIEHHS:

Teacher: There are a lot of other
gardening styles besides paradise gardens.
Could you name some of them?

Pexum pobotu: T-S1, T-S2, T-S3i 1.4.

Suggested answer: They are Japanese
and Chinese gardens, French and Italian
gardens.

0) YUMTaHHSA TeKCTy:

Teacher: Scan five extracts containing the
descriptions of different gardening styles.

B) KOHTPOJb PO3YMiHHSI MPOYUTAHOrO:

Teacher: Match these descriptions with
the names of the styles listed below. There
are two extra styles you don't have to use.
Work in pairs.

Picre A: Sou;c;:a/_mkeeno: hs://www.brightwaterholidays.com/tours/gardén—tburs:/dutch—buIbfields—by—eurostar

List of gardening styles:

a) Dutch garden

b) Japanese garden

c) English landscape garden

d) Cottage garden

e) French garden

f) Islamic garden

g) Baroque garden

Pexum poboTtu: S1-S2, S3-S4 i 1.4.

Suggested answers: 1f;2c; 3 e; 4 b;5a.

r) BikTopuHa

Teacher: Now take part in a quiz. The
class will be divided into two groups, group
A and group B. Discuss your answers with
other members of your group and then
report the results to the class.

Teacher to group A: Look at the pictures
and define the gardening styles in them.
Give reasons for your decision.

Picture B: Source/[lxxepeno: https://en.wikipedia.org/wiki/Stowe_Gardens
Picture C: Source/[xepeno: https://www.japan-guide.com/e/e2099.html
Picture D: Source/[xepeno:https://en.wikipedia.org/wiki/Ch%C3%A2teau_de_Villandry
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Pexum poboTtu: S1-Ss, S2-Ss i 1.4., noTim S1-Cl.

Suggested answers: A — Dutch Garden (tulips, flowers of bright colours; intense use of
space); B — English Landscape Garden (rolling slopes with woodland trees; recreation of a
bridge and picturesque architecture; a lake); C — Japanese Garden (low evergreen conifers,
aged materials in the construction); D — French Garden (geometric regularity, the palace is
the central point, the trees are trimmed at a set height).

Teacher to group B: Define the garden styles according to the sets of plants
characterizing them. What other plants can you see in these gardens? If there are some
words that you don't know you may look them up in a dictionary.

(@ ) (@ ) (@ ) (@ )
1. Hollyhocks 2. Anemones 3. Evergreen 4. Aromatic
Sweet William Calla lily plants plants
Peonies Narcissus Mosses Pomegranates
Delphiniums Tulips Bonsai Peaches
Provence rose Snowdrops Acer palmatum Jasmine
@ J @ J @ J G J

PucyHok 1. BigobpaxeHHs1 koHuenTy "Planting Styles".

Pexum poboTu: S1-Ss, S2-Ss i 1.4.,
notim S1-Cl.

Suggested answers: 1 — Cottage Garden,;
2 — Dutch Garden; 3 — Japanese Garden;
4 — Islamic Garden.

5. AyanitoBaHHA 3 pO3yMiHHAIM OCHOB-
HOro 3Mmicty Ta pAertanen npocecinHo
OpPi€EHTOBAHOro AUCKYpCY.

a) yBeAleHHA B KOHTEKCT noBigom-
NeHHsA:

Teacher: You are going to watch the
video "History of ideas" (The School of Life,
2016) dedicated to the two main styles of
gardening in Europe. What are they? Before
watching | would like you to comment on the
differences between them.

Pexum pobotu: T-S1, T-S2, T-S3i 1.4.

Suggested answer: They are the French
and the English garden. The French garden
style, developed from the Italian
Renaissance traditions, is characterized by
regular forms and strict geometric and
symmetric layouts. Whereas the creators of
the English garden were influenced by the
Romantic movement and advocated for a
more "natural” look.

Cross-cultural awareness
"Jardin 'a la francaise" — formal French
garden
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"Jardin a l'anglaise" — English garden

chateau — a large French country house
or castle

Versailles — a palace built for Louis XIV
near the town of Versailles, southwest of
Paris. It was built around a chateau
belonging to Louis XIlI

Louis Xlll — the name of the king of France
(1601-1643)

chateau Vaux-le-Vicomte and the
gardens of Versailles — examples of the
French gardening style

Andre le Notre — a French landscape
gardener (1613-1700) who evolved the
French gardening style

Hercules — a hero of superhuman strength
and courage in Greek and Roman
mythology

Capability Brown — an English landscape
gardener (1716-1783) who evolved the
English gardening style

Petworth in West Sussex, Chatsworth in
Darbyshire, Bowood in Wilshire and
Blenheim Palace in Oxfordshire
examples of the English gardening style

Sissinghurst Garden in Kent an
example of the integration of French and
English traditions
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0) nepLua npe3eHTaLifa BiaeomaTepiany:

Teacher: Watch the part of the video
"History of Ideas" about the two
fundamental European styles of gardening.

Pexum poboTtu: Video presenter — Ss.

B) KOHTPONb PO3YMiHHSI OCHOBHOIO
3MicTy npodpecitHO OopieHTOBaHOro Auc-
Kypcy:

Teacher: Define if the following
statements are TRUE or FALSE marking
them with letters "T" or "F". After watching
we will correct the false statements in the
class discussion.

Statements

1. The French style originated in the 17t
century.

2. Andre le Notre, who was the son of
Louis Xlll, was the most prominent figure in
the history of the French Gardening.

3. The best manifestation of le Notre's
gardening style was Versailles.

4. The French tradition was dominant in
Europe for 2 centuries at least.

5. Capability Brown created more than
150 gardens up and down the UK.

6. The English tradition suppressed the
impulses of nature to make everything look
more natural.

7. French and English traditions are a
battlefield of ideas between rationalism and
willpower on the one hand and the beauty of
nature on the other hand.

8. There are some gardens in Britain that
combine two gardening traditions.

Pexunm poboTtu: Ss-T, notim T-Ss.

Suggested answers: 1-T, 2-F (He was
the son of the gardener of Louis XIIl.), 3-F
(The best manifestation was the chateau of
Vaux-le-Vicomte), 4-F (The French tradition
was dominant in Europe for a century),
5-F (Capability Brown created 170 gardens),
6-F (The English tradition was working with
nature), 7-T, 8-T.

r) Apyra npe3eHTaudisa Bigeomartepiany:

Teacher: Watch the part of the video "History
of Ideas" about the fundamental European
styles of gardening for the second time.

Pexunm poboTu: Video presenter — Ss.

A) KOHTPOINb PO3yMiHHA AeTanen npo-
cdecinHO opieHTOBaHOro AUCKYpPCY:

Teacher: While watching the video fill in
the corresponding lines of the table with
suitable terms and phrases from the box
that refer to the particular features of the two
garden styles. Then compare your answers
working in pairs.

wilderness of nature; long perspective
up to the end point; groves of trees;
fountains; lake; rolling lawns;
symmetry; accommodation in nature;
flattening of the landscape;
sculptured topiaries

The Italian/French
garden

The English
garden

Pexunm poboTtun: S1-S2, S3-S4i 1.4.
Suggested answers:

The Italian/French garden

long perspective up to the end point; fountains; symmetry;
flattening of the landscape; sculptured topiaries

The English garden

wilderness of nature; groves of trees; lake; rolling lawns;
accommodation in nature

6. beciga 3a TekctoM. HaB4YaHHA cmMuUc-
NOBOI nNepepob6Ku nepernsaHyToro i npo-
cnyxaHoro 3i cniBBigHeCeHHAM (PakTiB i
YCTaHOBJIEHHAM 3B'AA3KIB:

Teacher: Now you will work in small
groups summarizing the contents of the
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episode. You have to fill in the patterns with
the key information completing the
following thematic clouds. After finishing,
present the results of your semantic
mapping to the class.
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Famous Gardens \

Key Features

|

D European Park Styles Ttalian/French Style J*

f Famous Gardens

Key Features

|

PucyHok 2. BigobpaxeHHst koHuenTy "The Main European Park Styles".

Pexnm poboTu: S1-Ss2-3, S4-Ss 5-6
i 7.4., noTtim S1-Cl, S4-Cli T.4.

7.4YnTaHHA 3 MNOBHUM PO3YMiHHSAM
npodecinHO OpPIiEHTOBaHOro TEKCTy Ta
06roBOpPEHHAM MOro 3MiICTYy.

Teacher: You were given the task to read
the text "Formal Landscape Design versus
Cottage Gardens" (Beaulieu, 2021) as your
home assignment (TekcT 2 nogaHo y doaat-
kax). But first let's have a look at some proper
names you came across in the text.

Cross-cultural awareness
Euclid — a Greek mathematician (c. 300 B.C.)
Pythagoras — a Greek philosopher (c. 580 —

500 B.C.)

Pliny the Younger — a Roman senator and

writer (c. 61-112)

Tuscany — a region of west central Italy
Renaissance — the period of European
history marking the waning of the Middle

Ages and the rise of the modern world
Louis XIV- the name of the king of France

(1638-1715)

Claude Monet — a French painter (1840—

1926)

KoHTponb po3ymiHHA npoyuTaHoro B

YCHin doopmi:

Task 1.

Teacher: Now we will check your Reading
Comprehension. Twelve sentences or

phrases have been removed from the text.
Choose from A-L the one that fits each gap
in 1-12.

a) regardless of proportion or other
design considerations

b) sculpted into topiaries depicting
animals

c) being not only an artist who painted
landscapes
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d) into an emphasis on using plants to
inspire us emotionally rather

e) known for their love of Mathematics
and Philosophy

f) arranged and maintained boxwood
hedges

g) of the knot-garden style used in the
medieval monastery gardens

h) had planted and maintained cottage
gardens

i) disciplined by Mathematics and in love
with geometric patterns

j) as their use in the overall composition

k) the plants play merely supporting roles

[) be sullied by the realities of daily life

Read aloud only the sentences
containing your insertions.

Pexum pobotu: T-S1, T-S2, T-S3i 1.4.

Suggested answers: 1e; 21;31i;4 a; 5k;
6f7b;89;9d;10i;11¢c; 12]j.

Task 2.

Teacher: Match a word or a phrase from
the text to its definition.

a) to exert control over (nature) (phr);

b) whether desired or not (adv);

c) to comply with standards (v);

d) a woody plant, smaller than a tree, with
several main stems arising at or near the
ground (n);

e) a boundary formed by closely grown
bushes (n);

f) the highest
culmination (n);

g) an informal garden stocked typically
with colourful flowering plants (n);

h) very fashionable or up to date (ad));

i) a plant whose leaves are used in
cooking to add flavour to food, or as a
medicine (n);

j) (of a plant) living for several years (adj).

point or level, the
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Pexum poboTtu: Ss-T.

Suggested answers: a) to impose one's
will upon; b) willy-nilly; c¢)to conform;
d) shrub; e) hedge; f) pinnacle; g) cottage
garden; h) trendy; i) herb; j) perennial.

8. Nucbmo. HaB4yaHHA cMucnoBoi nepe-
pPO6KM NnpouYnTaHoOro y nucbMoBin ¢popmi 3
chopmyrnoBaHHAM CBOro CTaBfieHHA A0
iHdpopmalLii B TeKCTi:

Teacher: Summarize the main points we
discussed today by writing a paragraph (8-
10 sentences) about the type of the design
which is more to your liking, formal or
informal, and give the grounds for your
personal preference. Then work is pairs
reading your answers to your partners.

Pexunm pobotu: T-Ss, notim S1-S2,
S3-S4iT1.4.

9. MiaBeAeHHA NiACYMKiB 3aHATTSA.

Teacher: Today we have thrown light on
some amazing facts from the history of
landscape design focusing on the
milestones of garden styles development.
We have specified typical features of
paradise gardens and discussed the
fundamentals of European park traditions.

NMosicHeHHA [OMAaLUHBLOro 3aBAAHHSA.

Surf the Internet to find some interesting
information about the most outstanding
representatives of formal or informal
landscape design and make a three-minute
presentation on the results of your research
at our next meeting.

OuiHIOBaHHSA 3HaHb CTYAEHTIB.

As for your marks today they are...Thank
you for the great work done. See you next
week.

OOOATKHA
TEXT 1
Gardening Styles

Extract 1

This garden is generally an expressive
estate of land that includes themes of water
and shade. Its most identifiable architectural
design reflects quadrilateral layout with four
smaller gardens divided by walkways or
flowing water. Unlike English garden, which
is often designed for walking, this type of
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garden is intended for rest, reflection, and
contemplation. A major focus of it was to
provide a sensory experience, which was
accomplished through the use of water and
aromatic plants. This garden was
traditionally enclosed by walls.

Extract 2

This garden presented an idealized view
of nature. It usually included a lake, sweeps
of gently rolling lawns set against groves of
trees, and recreations of classical temples,
Gotbhic ruins, bridges, and other picturesque
architecture, designed to recreate and idyllic
pastoral landscape.

Extract 3

The form of this garden was largely fixed
in the 17th century. Some typical elements
of this garden are: a geometric plan, a
terrace overlooking the garden, allowing the
visitor to see all at once the entire garden,
all vegetation is constrained and directed to
demonstrate the mastery of man over
nature. Trees are planted in straight lines
and carefully trimmed, and their tops are
trimmed at a set height. The residence
serves as the central point of the garden and
its central ornament. No trees are planted
close to the house.

Extract 4

The design of this garden is accompanied
by the national aesthetics and philosophical
ideas, avoids artificial ornamentation, and
highlights the natural landscape. Plants and
worn, aged materials are generally used by
garden designers to suggest a natural
landscape, and to express the fragility of
existence as well as time's unstoppable
advance. Water is an important feature of
many gardens, as are rocks and often gravel.
Despite there being many attractive local
flowering plants, herbaceous flowers
generally play much less of a role. Evergreen
plants are "the bones of the garden". Though
a natural-seeming appearance is the aim,
gardeners often shape their plants, including
trees, with great rigour.

Extract 5

This garden relies upon the efficient use
of space and light to create a garden ruled
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by rectangular shapes, symmetry and many
ponds or waterways. This garden style was
created to accommodate the small space
available for a garden and the minimal
amount of light present because of shading
from neighbouring houses. Unlike other
garden styles, it divided the garden into
rectangular plots and created intersecting
walkways instead of winding paths. Grass
and other filler plants are rarely used in this
style, and because of space constraints,
larger trees with overhanging branches are
not planted. Instead, short manicured
shrubs or low walls intersect the garden and
create the geometrical patterns. Any garden
with large numbers of tulips is also easily
labelled as this type of garden.

(Source: Wikipedia. History of gardening)

TEXT 2
Formal Landscape Design versus
Cottage Gardens

Understanding how landscape designs
have evolved can clarify for you exactly
what it is that you expect from vyour
landscape. Perhaps, without even knowing
it, you fall into one of the two major schools

of thought:

e Formal design with its geometric
patterns;

e Or informal design, which shuns

geometric patterns and strives for a more
natural look.
Ancient Greeks, Geometry
and Formal Design

The ancient Greeks are (1)
(between which there was a close link). You
have heard of two of their mathematical
legacies: Euclidean Geometry and the
Pythagorean  Theorem. Euclid and
Pythagoras were both ancient Greeks.

In Mathematics and, particularly, in
Geometry, the Greeks discovered the world
of perfection, purity and beauty that couldn't
(2) . It was a refuge from the
imperfect world around them, a refuge in
which perfection could be summoned at a
moment's notice. Straight lines, level
planes, perfect circles. They're so clean,
crisp, orderly, and definite. Armed with an
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orderly mindset (3) , We can even
sometimes impose our will upon nature,
which is a central theme in Western history,
including formal landscape design history.
Formal Landscape Design

One way to impose your will upon nature
is by constraining in your landscape design
to conform to a geometric layout. The
natural landscape, by contrast, is chaotic,
from an artistic standpoint. Nothing is even,
there are lots of rough edges, and one type
of plant grows willy-nilly right next to
another, (4) )

By the very definition of landscaping, we
work to improve upon this arrangement when
we engage in landscaping work. But the formal
design goes beyond mere improvement. It's
improvement "with an attitude".

In formal landscape design, content
becomes subservient to form. Nature
supplies the plants (the content), but we
apply such rigid guidelines in their
arrangement (the form) that most of the
attention is drawn to the form. Our own
handiwork becomes the star of the show,
while (5) . The plants chosen to
support such a composition traditionally have
been the ones that are easiest to work with.

One plant that conforms well to geometric
patterns is boxwood. Boxwood shrubs can
easily be molded into well-behaved hedges
that conform to whatever form we wish to
impose upon them, be it a circle, straight
line, etc. In formal gardens, a series of
carefully (6) can be the whole
garden. It's not a style much given to variety,
nor do flowers assume a central role.

The Romans, those practical pupils of the
Greeks, left us, in their literature, an
example of this use of boxwood hedges to
impose unity on the chaotic natural
landscape. The example is provided by
Pliny the Younger, describing the garden
design of his own estate in Tuscany. Pliny
speaks of trimmed boxwood hedges
expertly deployed to divvy up the landscape
in a precise manner. In addition, boxwood
was (7) , a further assertion of
mastery over nature.
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As Europe transitioned from Roman rule
to the medieval period, the wealth, technical
expertise and culture that were needed for
an estate such as Pliny's were sadly wanting.
But the tight structure of formal design was
at least passed on in the form (8) .
Renaissance Italy brought back formal
landscape design on the grand scale, and
the reign of Louis XIV witnessed the
emergence of the classical French garden at
Versailles, which is the pinnacle of this style.

English Cottage Gardens

But, in its own way, the landscape garden
movement, too had a rigidity about it. The
biggest blow in the English revolt against
formal design came with the evolution of
English cottage gardens. This revolt got
help later from the Romantic movement in
literature and art. This was a movement
against Classicism and its appreciation for
order, discipline, and moderation. In garden
design, the influence of Romanticism
translated (9) than intellectually.
With its mystical charm and romantic aura,
this style reflects its historical roots.

Romanticism not only focused on the
emotional but also placed the peasantry,
despised in the past, upon a pedestal. And
it was originally the peasantry that (10)

. They had done so before it became
trendy with more affluent groups. The true
cottage garden of the peasantry was
practical, as well as aesthetically pleasing.
Thus culinary and medicinal herbs were
common components. Fruit trees, too were
often among the typical plants used in
cottage gardens.

But after English cottage gardens caught
on outside of peasant circles (and outside of
England too), their aesthetic properties
received most of the attention One of the
most famous cottage gardens was designed
by Claude Monet (1840-1926), the French
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Impressionist painter. No discipline exerted
a stronger influence on garden design than
did landscape painting. It was a case of "life
imitating art”. Monet is a particularly
interesting case, (11) but also
someone who was active in garden design.
With Monet, the influence went both ways.
English cottage gardens with their wild
abundance of rose bushes, perennial
flowers, vine-covered garden arbors, and
plants tumbling over stone walkways, are
popular in the U.S. This is an informal style
meant to evoke a mood of lighthearted
gaiety. The eye feasts on a jumble of
flowers, distributed in a seemingly
haphazard manner, evoking thoughts of a
"natural landscape”. The plants themselves
are just as important (12) , and the
wildness of the arrangement suggests a
closer communing with nature.
(Source: Beaulieu, 2021)

BHecok aBTopiB: Harania JlyTkoBcbka — Bu3Ha-
YEHHS Ljinemn 3aHATTs, NOro CTpyKTypu, 4o0Ip HaBYanb-
HOro Matepiany i OpMyMiOBaHHS  METOONYHUX
BkagiBok; CsiTnaHa BontoBnd — po3pobneHHst Bnpas i
3aBAaHb, CTBOPEHHS METOAMYHOTO CLIEHAPII0 3aHATTS.
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NPAKTUYHE 3AHATTA 3 TEMU
"HABYAHHA AHTMIMCbKUX MOOAJIbHUX AIECHIB Y ®OPMI AJEBATIB"
ANA CTYAEHTIB-AMNOHICTIB Il KYPCY BAKAJIABPATY

Y nybrikauii HaeeOeHO MemoOUYHUU cueHapill npakmu4yHo20 3aHImMms 3 Kypcy "Hae4yaHHs1 aHarit-
CbKUX MoOaribHux diecriig" dnisi cmydeHmis-sirioHicmie dpy2020 Kypcy. 3arporioHo8aHul rniaH Mae Ki-
INibka emarnig: o3HaloMreHHs1 cmydeHmie 3 MoldarnbHuUmu Oiecrioeamu, nidzomoska 0o debamis,
MpeHyB8aHHs1 y 8UCII08/TH08aHHI apa2yMeHmI8, poriboga epa ma 062080PEHHS 2pamMamu4yHUX acrekmis.
lNpedmemom debamig byrio numaxHsi 2eHOePHOI pisHOCMI 8 YKpaiHi, wio dasno 3amoay cmydeHmam doc-
TiOXKy8amu COUIOKYIbMYPHI acrieKkmu, 0OHOYacHO MOKPaWytoHU KOMYHIKamueHi HagUYKU.

3aedaHHs Onisi cmyOeHmig Marome Ha Memi. 1)edockoHanumu eukopucmaHHs ModarbHux diecsiie
8 YCHOMY MO8rIeHHI, 2)nobydyeamu fo2ivyHi ma nepeKkoHIusi 8UC08II8aHHs 3 apayMeHmauicto. i
yac nidzomosku cmydeHmam rporioHo8aHo ripaHarizysamu rnpobremy, 30ilicHUmu camocmitiHud ro-
WwykK apaymeHmie 8 IHmepHem-0xxepenax, npodeMoHcmpysamu Kpumu4yHe MUCIIeHHS.

®opma debamis cripusie hopMy8aHHK MIIUHHOCMI | 38'A3HOCMI YCHO20 aHaAiliCbKO20 MOB/IEHHS,
Habymmio Hagu4yoK rybrliHHO20 MOBJIEHHSI ma PO3WUPEHHIO aKmMUBHO20 C/I08HUKa cmydeHmis.
Kpim moeo, debamu € 3acobom nidsuLieHHs Momueauii 00 8UBYEHHST aHasliliCbKOi MO8U ma po38u-
MKy MOBJIEHHEBUX KOMemeHU,d.

Knro4oBi cnoBa: aweniticeki modarnbHi diecrioea, debamu, cmydeHmu-srnoHicmu, HaguyKu yc-
HO20 aHeasilicbKo20 MOBJIeHHSI.

TEACHING ENGLISH MODAL VERBS BUXOBHI:
THROUGH DEBATES e hopmMyBaTK y CTYAEHTIB nosary Ao pis-

Tun 3aHATTA: [1pakTMyHe, IHTEpaKTMBHE.  HOMaHITHUX NOrnaAiB Ta KynbTypy Aianory.

Llini saHaTTA: e 320X04YyBaTW BIAKPUTICTb Ta TONEpaHT-

NpaKTUYHI: HICTb Y CMiNKyBaHHi 3 NpeAcTaBHUKaMN pi3-

® PO3BMBATU HaBUYKM aprymeHTauii B yC-  HUX couianbHuX rpyn.

HOMY MOBJEHHI Ta NEePEKOHNNBOIO BUCIOB- OcHaleHHsA
MOBAHHA CBOIX MNOMMS4iB Npo  reHaepHy e Komn'toTep abo HOYTGYK AN NpOekKTy-
PIBHICTb; BaHHSA Npe3eHTaLin Ta 3anucy aebarTis.

® TpE€HyBaTn  BXMBaHHA  MOAANbHUX e [lowka ansa BigobpaxeHHa Tem Ta npa-
Aiecnis; BUI aebaris.

e NiABULLNTN BNEBHEHICTb CTYAEHTIB nig,
yac ycHoro nybnivyHoro BucTyny B gebartax; Xig 3aHATTA:

OCBITHI: 1. OpraHi3auinHU1M MOMeHT (2 XB.):

e PO3LUIMPUTM 3HAHHA CTYAEHTIB Npo Teacher: "Hello everyone! Today's class
NPUHUMNM reHaepHol piBHocTi Ta Bnnue Ha  will involve a debate on the topic of gender
CycninbCTBOreHAepHUX npobnem. equality in Ukraine. We'll focus on using

e (hbopMyBaTU HaBUYKM KpUTUYHOrO Muc-  Modal verbs to express our arguments
NEeHHA Ta aHanisy iHpopmauii 3 uiei Temu. effectively."

pO3BMBanbHi: 2. Aktyanisauia Temu. MoBneHHeBa

e CMNPUATM PO3BUTKY KOMYHIKATUBHUX Ha- 3apsaaka (3 xB.):

BUYOK 3aBAOAKW akTVBHIN yyacTi B gebarax; Teacher: "To start with, | would like you

e 3MILHWUTK 30aTHICTb cTyaeHTiB o cnip-  to discuss in pairs what you already know
npaui Ta e(beKTVlBHOT KOMyHiKaLl,ill' B rpyni_ about gender equality in Ukraine. What are

some key issues and challenges?"
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3. O3HanoMIIeHHA 3 MoAanbHUMU flie-
cnoBamum (10 xB.):

Teacher: "Let's review the use of modal
verbs in English. Modal verbs like 'must’,
'should’, ‘can’, and 'may' help us express
obligation, necessity, possibility, and
permission. Here are some examples:

e Must: 'We must ensure gender equality
in the workplace.'

e Should: 'The
implement policies
opportunities.’

o Can: 'Women can achieve anything
they set their minds to.’

e May: 'Employees may request flexible
working hours."

4. MiprotoBka Ao aeb6ariB (15 xB.):

Teacher: "You have read the article on
gender equality in Ukraine by Olena Zelenska
(https://www.president.gov.ua/en/news
/genderna-rivnist-ce-pro-rivni-mozhlivosti-
dlya-vsih-olena-ze-87333) at home. Now,
divide into two groups: Pro (supporting
gender equality initiatives) and Con
(critiquing current gender equality efforts).
Each group will prepare arguments using
modal verbs to articulate their points.”

5. Ae6aTtun (20 xB.):

Teacher: "Let's begin the debates. Each
group will have 2 minutes for opening
statements, 2 minutes for rebuttals, and 1
minute for closing statements. Use modal
verbs to strengthen your arguments.”

Opening Statements:

Group Pro: "Gender equality must be
prioritized because it ensures fairness and
justice for all individuals, regardless of their
gender. When everyone has equal
opportunities, society thrives. We must ensure
that women have the same chances as menin
education, employment, and leadership
positions to achieve true gender equality.”

Group Con: "The current approach to
gender equality may not be effective
because it fails to address the root causes
of inequality. Merely implementing policies
without tackling societal norms and biases
might not bring about significant change.
We need a more comprehensive strategy
that goes beyond superficial measures."”

should
equal

government
to support
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Rebuttals:

Group Pro: "While progress has been
made, there's still much work to be done.
The government should focus on
implementing affirmative action policies to
level the playing field for women, such as
quotas for female representation in
leadership roles. By taking proactive
measures, we can expedite the journey
towards gender equality.”

Group Con: "We can achieve better
results by promoting cultural shifts and
challenging traditional gender roles. Instead
of relying solely on government intervention,
we need to foster a societal mindset that
values and respects individuals regardless
of their gender. Education and awareness
campaigns are key to changing attitudes
and behaviors."

Closing Statements:

Group Pro: "Ultimately, we must ensure
that gender equality becomes ingrained in
every aspect of society. It's not just about
policies; it's about creating a culture where
gender discrimination is unthinkable. By
prioritizing equality, we pave the way for a
brighter and more inclusive future for all.”

Group Con: "Therefore, the strategy
should consider a multifaceted approach
that addresses both systemic and cultural
barriers to gender equality. By combining
legislative action with grassroots initiatives,
we can create lasting change that benefits
everyone, regardless of their gender."

AHani3 pesynbTarTiB (10 xB.):

Teacher: "Let's analyze the use of modal
verbs in each group's arguments. How did the
choice of modal verbs influence the strength
and clarity of your arguments? Why?"

Supposed Answers:

e Student 1 (Pro group): "Using 'must’
made our arguments sound more urgent
and necessary. It emphasized the
importance of gender equality as a critical
issue that cannot be ignored.”

« Student 2 (Con group): "We used
'may' to suggest that current approaches
might not be effective, which allowed us to
question the effectiveness without making
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absolute statements. It made our arguments
seem more open to consideration and
further analysis."

« Student 3 (Pro group): "Using 'should'
in our rebuttals helped us propose solutions
that seemed reasonable and advisable. It
gave our suggestions a strong sense of
recommendation without sounding too
forceful."

« Student 4 (Con group): "We found
that using 'can’ highlighted the potential for
positive change if certain actions are taken.
It made our arguments more optimistic and
showed possibilities for improvement.”

Teacher: "Thank you, everyone, for your
excellent participation in the first part of our
debates. You've all made compelling
arguments and demonstrated a strong
understanding of the issues at hand. Now,
let's transition to our next activities, where
we will further explore the topic of gender
equality through various speaking activities.

3

Source\[bxepeno: https://golapristan-mrada.gov.ua
/news/gender-2024-02-12

Speaking Activities on  Gender
Equality in Ukraine Using Modal Verbs

Activity 1: Group Debate (Oe6atm B
rpynax) (20 mins)

Objective:

Practice using modal verbs to form strong
arguments and counterarguments.

Instructions:

« Divide the class into two groups.

e Group A will argue that Ukraine has
made significant progress in gender equality.

e Group B will argue that there is still a
long way to go.
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Preparation (5 mins):

e Each group prepares their arguments
using modal verbs (must, should, can, may,
might, could, will, would).

Example statements:

e Group A: '"The government must
continue its efforts to ensure gender equality."”

e Group B: "There could be more done
to address gender discrimination in the
workplace.”

Debate (15 mins):

e Conduct a structured debate with
opening statements, rebuttals, and closing
arguments.

e Encourage the use of modal verbs to
emphasize points and present possibilities.

Teacher: "Let's begin with the opening
statements. Group A, you have two minutes."

Group A Opening Statement:

Student 1: "Ukraine has made significant
progress in gender equality. The
government must continue its efforts to
ensure equal opportunities for all citizens.
We can see improvements in various
sectors, such as education and
employment, where women are increasingly
taking on leadership roles."

Teacher: "Thank you, Group A. Now,
Group B, your opening statement."

Group B Opening Statement:

Student 2: "While progress has been
made, there is still a long way to go. There
could be more done to address gender
discrimination in the workplace and societal
attitudes that perpetuate inequality. Women
might have more opportunities, but they
often face subtle barriers that hinder their
progress."

Teacher: "Let's move on to the rebuttals.
Group A, your rebuttal.”

Group A Rebuttal:

Student 3: "The government should
focus on creating more inclusive policies
that actively support women in the
workplace. Additionally, public awareness
campaigns can help change societal
attitudes. We must recognize the strides
that have been made and build on them."
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Teacher: "Thank you, Group A. Group B,
your rebuttal.”

Group B Rebuttal:

Student 4: "We can achieve better
results by addressing  educational
disparities and promoting gender sensitivity
from a young age. Schools and universities
should include gender studies in their
curricula to foster a deeper understanding
and appreciation of gender equality.”

Teacher: "Now, let's hear the closing
statements. Group A, you may begin."

Group A Closing Statement:

Student 5: "Ultimately, we must ensure
that gender equality is at the forefront of our
national agenda. The progress made so far
is commendable, and we should continue to
build on these achievements to create a fair
and balanced society."

Teacher: "Thank you, Group A. Group B,
your closing statement.”

Group B Closing Statement:

Student 6: "Therefore, the strategy should
consider a more holistic approach that
includes cultural and educational reforms
alongside policy changes. Only by addressing
the root causes of gender inequality can we
achieve true equality in Ukraine."

Teacher: "You've just completed this
activity, great job! Now, let's move on to the
next one."

Activity 2: Role-Playing Scenarios
(PonboBi cueHapii) (15 mins)

Objective:

Use modal verbs in real-life situations to
discuss gender equality.

Instructions:

» Role Assignments: Assign roles such
as government official, business leader,
educator, and activist to students.

Scenario 1. Implementing Policies
(BnpoBamxeHHs noniTuk) (8 mins)

Teacher: "In this scenario, the government
official will discuss with a business leader and
educator about new policies to promote
gender equality in the workplace and schools."

Example dialogue:

Government Official: "We should
implement policies that will ensure equal
pay for men and women."
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Business Leader: "We might need
additional training programs to support this
change."

Educator: "Schools can play a crucial
role by incorporating gender studies into
their curriculum.”

Scenario 2: Community Outreach (Po-
6oTa 3 rpomagoto) (7 mins)

Teacher: "In this scenario, an activist and
a government official plan a community
outreach program to raise awareness about
gender equality.”

Example dialogue:

Activist: "We can organize workshops
that will educate people on gender issues.”

Government Official: "We may partner
with local organizations to reach a wider
audience.”

Teacher: "Next, we'll have small group
discussions. Each group will discuss
specific questions related to gender equality
and come up with solutions. Use modal
verbs to express your ideas clearly."

Activity 3: Small Group Discussions
(O6broBopeHHs1 B manux rpynax) (15 mins)

Objective:

Encourage students to use modal verbs
while discussing solutions to gender
equality challenges.

Instructions:

« Divide the class into small groups.

Discussion Prompts (10 mins):

Each group discusses the following
guestions using modal verbs:

1. What measures should schools
implement to promote gender equality?

2. How can companies ensure they are
providing equal opportunities for all
genders?

3. What might be the societal benefits of
achieving gender equality in Ukraine?

4. How will future policies impact gender
equality in the next decade?

Sharing (5 mins):

e Each group shares their main points
with the class.

Teacher: "Let's start with Group 1. What
measures should schools implement to
promote gender equality?"
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Group 1 Representative: "Schools should
implement comprehensive gender education
programs that highlight the importance of
equality. They must also train teachers to
handle gender-sensitive issues effectively."

Teacher: "Great. Now, Group 2, how can
companies ensure they are providing equal
opportunities for all genders?"

Group 2 Representative: "Companies
can implement mentorship programs and
provide equal opportunities for career
advancement. They should also enforce
policies against gender discrimination."

Teacher: "Thank you. Group 3, what
might be the societal benefits of achieving
gender equality in Ukraine?"

Group 3 Representative: "Achieving
gender equality could lead to a more
inclusive and productive society. It may also
reduce social tensions and promote better
collaboration across different sectors."

Teacher: "Excellent. Finally, Group 4,
how will future policies impact gender
equality in the next decade?"

Group 4 Representative: "Future policies
should focus on creating a more balanced
representation of genders in leadership roles.
This will likely result in more equitable
decision-making processes."

Teacher: "Finally, we will move to
personal reflection and presentations. Think
about how gender equality impacts your life
and community. Write a short speech using
modal verbs to express your thoughts and
then present it to the class.”

Activity 4: Personal Reflection and
Presentation (OcobucTte po3aymyBaHHS i
npe3eHTauif) (20 mins)

Objective:

Reflect on and articulate personal views
on gender equality using modal verbs.

Instructions:

Individual Reflection (10 mins):

 Ask students to think about how gender
equality impacts their lives and
communities.

» Have them write a short speech using
modal verbs to express their thoughts.

Presentation (10 mins):

» Each student presents their speech to
the class.

Teacher: "Take 10 minutes to write your
speech. Once you are ready, we'll spend the
remaining time presenting our speeches.
Remember to use modal verbs to articulate
your ideas effectively."

Example speech points:

Student 1: "I believe that schools must
provide equal opportunities for all students.
Gender equality should be a fundamental
part of our education system."

Student 2: "Companies should ensure
that they have fair hiring practices.
Everyone can contribute to a diverse and
inclusive workplace."

Student 3: "Governments may need to
implement more stringent policies to ensure
gender equality is achieved in all sectors."

Teacher: "Thank you for your
presentations. Now let's provide feedback."

Feedback:

« Provide constructive feedback on the use
of language, particularly focusing on the
accuracy and appropriateness of modal verbs.

e Encourage students to consider how
the skills practiced in these activities can be
applied in real-life discussions and written
communication.

THE
FUTURE
S

IFEMALE o

: - O Yo
Sourse\[xepeno: https://musingsofmj.medium.com
/barbie-an-introduction-to-feminism-patriarchy-and-
gender-wars-9eab1286acch

Teacher: "Thank you all for your
excellent participation in today's debate on
gender equality. Throughout our session,
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we explored this crucial topic from various
angles and used modal verbs to articulate
our arguments effectively. For your
homework, I'd like you to continue reflecting
on today's topic. Please write a short essay
(150-200 words) on the following:

Topic: "How can | personally contribute
to promoting gender equality in my
community?"

Teacher: "Please submit your essays by
our next class. If you have any questions or
need further guidance, feel free to reach out
to me. Thank you again for your
engagement today, and | look forward to
reading your reflections.”

CnncoK BUKOPUCTaHUX Axxepen
OdiuinHnn cant lNpesngeHta Ykpainu. (2024).

leHoepHa piBHiCTb B YKpaiHi. Retrieved from

Guidelines: https://www.president.gov.ua/en

» Use modal verbs (must, should, can, UNESCO. (2024). Education and Gender
may) to express your thoughts and  Equality. Retrieved from hitps:/en.unesco.org
suggestions. lthemes/education-and-gender-equality
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e Consider practical actions you and
others can take to promote gender equality.
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TEACHING ENGLISH MODAL VERBS THROUGH DEBATES: A LESSON PLAN FOR
SECOND-YEAR STUDENTS MAJORING IN JAPANESE STUDIES

The publication presents a methodological scenario for a practical session within the course "Learning
English Modal Verbs" designed for second-year students majoring in Japanese studies. The proposed plan
encompasses several stages: introducing students to modal verbs, preparing for debates, practising
argumentation skills, engaging in role-play, and discussing grammatical aspects. The primary topic of the
debates was gender equality in Ukraine, allowing students to explore socio-cultural aspects while
simultaneously improving their language skills. The tasks assigned to students aimed at developing their
speaking, argumentative, and communicative abilities. Students learned to use modal verbs to express their
beliefs and possibilities and construct logical and persuasive arguments. Throughout the preparation process,
students had the opportunity to analyze the problem from various angles, fostering the development of their
critical thinking. The debate results indicated that students became more confident in using the English
language, enhanced their argumentation skills, and expanded their active vocabulary. The methodology of
employing debates confirmed its effectiveness as a means of boosting motivation for learning English and
developing language competencies.
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