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ONLINE LITERATURE: PROBLEMS AND DEVELOPMENT PROSPECTS

Purpose of Article. The goal of the work is to characterize modern trends in the interaction of information
technologies and literature on the example of online literature. Methodology. The research methodology
consists in the application of a descriptive method, methods of analysis and synthesis, which made it possible
to summarize the results of research on this issue and highlight the positive features and disadvantages of
the network literature. Scientific Novelty. Scientific novelty consists in summarizing the results of the study
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Key words: online literature, cultural communication, the Internet, paper literature, social networks.

Yepeonuk Jlioomuna Anamoniiena,

KaHUIaT PUIONOTIYHUX HAYK, TOLEHT,

JIOLICHT Kaepu yKpaiHO3HABCTBA, KYJIBTYPHU Ta JIOKYMEHTO3HABCTBA
[TonTaBCHKOrO HAIIOHAILHOTO TEXHIYHOTO yHIBepcuTeTy iMeHi FOpis Konjparioka
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The problem statement. Technological prog-
ress has altered life and become an essential part
of casual life. Though the attitude to it is diverse,
to confront its role in the people’s existence is
impossible. A brilliant instance could be some fa-
mous people’s expressions.

So, the founder of the enterprise «Apple» S.
Jobs said: «Technologies can ease life, can allow
people to get in touch with others, what could not
be realized earlier. You can have a baby with a
congenital disability and connect with other par-
ents and support groups and get medical informa-
tion and last experimental medications. This all
can change life deeply. And I don’t understate.
But it is wrong to think that something challenges
to change life. To have things, being vital, they
don’t obligatory have to vary life» [ 1]. But un-
der influence of different technologies, the world
is turning into, calling for some changes in the
society.

The modern Polish writer Ya. L. Vyshnevs-
kiy, the author of the famous romance «Loneli-
ness in the Nety, wrote: «On the Internet, every-
thing is on the distance of extended hand. It is
only worth knowing how to put a hand out» [2].
It is difficult not to agree with this statement.

The Mexican publicist O. Pas remarked that
«technologies are not the world reflection, but a
way to rule the reality» [6].

The notorious Ukrainian writer Lina Ko-
stenko in the romance «The notes of a crazy

Ukrainian» wrote in such a way about our con-
temporaries: «We are the birds of information
space» [35, p. 224].

The analysis of last studies. The Internet
has intervened in our life so deeply that existence
without it is impossible. Connecting with it, pro-
cesses of the mass communication are caught in
the studies of a wide circle of representatives of
different science fields, including M. Maklyuen,
E. Toffler, D. Daniels, L. Petrov, G. Pocheptsov, V.
Rizun, A. Ptushenko, N. Stepanyuk, E.Huhtamo,
and others.

The study purpose is to characterize modern
tendencies of interaction between information
technologies and literature, relying on the exam-
ple of online literature, summarize the results of
studies in this issue and pick out advantages and
disadvantages of online literature.

The presentation of the main material.
Modern communication expresses as one of the
most important and fundamental components in
the system of deep links of a person with nature,
culture, and society. With the appearance of the
Internet, there is emerging a new type of culture
— information one. The virtual controversy of the
end of the 20-th century and beginning of the 21-
st one was hailed with the appearance of such a
phenomenon of modern cultural communication,
as online literature.

In L. Derbenova’s view, «now computeriz-
ing of literature is one of the biggest perspective
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theoretical issues in researching electronic means
of information, as well as Literature Science» [3,
p. 151]. The author also mentions that new qual-
ity of literature activity is «not only computer
typing of text, but also assimilation of computer
technologies and their usage as artistic means»
[4, p. 152].

Generally, in many scholars’ point of view,
literature that is in the Net can be divided into
two kinds. Primarily, it is an eternally paper one
but put on the Internet. It means classic or mod-
ern compositions written on the paper. Secondly,
it is directly online literature, which can’ be tran-
scribed on the paper.

As mentioned by Yu, Zavadskiy, studies in
online literature have a long history. They began
in the USA and are merged with interdisciplin-
ary works of T. Nelson and D. Engelbart, which
appeared in the 1960s of the 20-th century and
based the methodology of learning affairs con-
nection between people and machines, as well
as principles to conduct the computer environ-
ment [2].

From the beginning of the 1980s, there was
being formed the theoretic and literary base to
study the literature of the computer environment.
Simultaneously, there were come out several ar-
tistic compositions of online literature. Moreover,
the advancement of computers opens new feasi-
bilities in the field of this unusual literature.

It is worth mentioning that nowadays there
is the unanimous explanation of the term «on-
line literature», as scholars study it in different
dimensions. Now there are several names of this
new fact in our life: Internet-literature, online
literature, virtual literature, virtual fiction, script-
writing (G. Ryabov) [7], hypertext literature (A.
Bell) [10], electronic literature (N. Ketrin Hales)
[11], digital narration (B. Aleksander) [9], hyper-
fiction, cyber literature, cybertext [4].

The fullest explanation among all research-
ers of Internet-literature fact, in our opinion, be-
longs to G. Ryabov: «It is a based on the usage
of writing kind of art, an ultimate product of
which (composition) can be situated on separat-
ed in the space knots of computer net, changed
(edited) in time and is accessible to many con-
sumers from different places at the same time»
[7]. So, it is literature, the environment of which
is the Internet that enables users-readers to use

different instrumentalities and ways like incred-
ible on the paper.

Online literature has a significant number
of traits. The main is the possibility of united ar-
tistic work; it means multi-authors. The Internet
users, according to set rules or freely, are capa-
ble of continuing to write a composition, chang-
ing the plot, collisions, the heroes’ fate and so
on. By the way, events can even develop spo-
radically. In this literary composition, it is easy
enough to paste either sound effects, or files
with images, or animation. So, compositions of
Internet-literature are, on record to the words of
the Italian philosopher, writer, and scientist U.
Eco, «openy.

Secondly, there is a big change in relations
between a writer and a reader, because the last
one becomes a co-author of an art piece. Besides
it, the whole text can’t be observed fully at the
same time, as it is in different files. Then every-
one can choose his/her way to develop the plot.
It is like a role game, the variants of which are
let to be selected in a freeway. That’s why, we
can speak about the interactiveness of this lit-
erature, toward which the whole modern culture
moves [8, p. 268]. Today the famous statement of
V. Nabokov: «A masterpiece of any writer is his
reader» is come true.

Amid advantages of online literature, there
is allocated «fastness, dialogue regime, the abil-
ity to edit that makes a lively word brisk in new
virtual incarnation» [4].

In Internet-literature there is picked out
genre diversity: e-journals, online-diaries, Web-
pages of famous literature artists and blogs. Last
time there are different hypertext models: a ro-
mance (hyper romance), so-called framed poetry,
game texts («Burime», «The garden of divergent
hockey»), a guest book and so on.

Online literature has advantages and disad-
vantages. On the one hand, «deriving from the
Internet character, it is a unique means of self-
expression; there has been disappeared the issue
of a product publication; there is the absence of
censorship» [8, p. 270]. But, on the other hand,
precisely the disappearance of censorship and the
editor’s remedy can lead to the appearance not
only weak but also frankly provocative opuses.

And one more important question is the
language of compositions, its correctness, and
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norms. It is a substantial issue of all social nets.
Interactive communication forms are often rec-
reated on piles of word garbage that offend the
primary person’s rights. Not rarely is there a
unique form «netiquette» in English-speaking
net that has to protect from similar ruptures,
clearly stressing the essential rules of the code
in moral and literary dignity. Among them: «crit-
ics have to be constructive; writing of the whole
words with capital letters should be skipped,
because on the Internet they mean scream,; it is
worth omitting the repeat of the same posts in
the guestbook» [8, p. 275]. But the wealthiest
rule of netiquette is such: «Think about the fact
that behind each guest one there is an individu-
ality».

It 1s also worth mentioning that online lit-
erature is a too popular phenomenon in the coun-
tries of Western Europe, the USA, and Russia. In
Ukraine, it is only developing.

In Yu. Zawadzki's opinion «mostly, Ukrai-
nian writers don’t use modern computer technol-
ogies in their work now. Only some of the liter-
ary men start applying computer abilities in the
creation of visual texts» [4]. Among such writ-
ers, there is O. Kotsavera and M. Soroka. «But,
in major cases, these artists don’t draw up texts,
which would be appropriate for perception only
in the virtual environment and wouldn’t be able
to be processed on the paper» [4].

What is an insufficient amount of Ukrainian
online literary compositions connected with? It
may be caused not only by the reluctance of lit-
erary men to work in the Net but also by some
technological problems, including the develop-
ment of computer nets. «On the contrary, the ad-
vancement of the theoretical base to study online
literary compositions is available nowadays and
make ponder the necessity and imminence of ap-
pearing online literature in the context of Ukrai-
nian art process» [4].

Let us add that Ukraine has already done
a significant amount of the Net projects, amid
which the most significant are online librar-
ies that have their constant readers. The most
renowned ones are such: «Chtyvo» (with free
Ukrainian literature), «Ukrainian center» (con-

tains multi-genre and multi-theme literature),
«UkrLib» (the collection of classic works),
«Bukvoid» (new works of fiction), «BIBLOS»
(literature in diverse themes), kK EXLIBRIS» (the
collection of historical, fiction and journalistic
literature), «Info-Library.com» (electronic li-
brary of course books).

The other projects are electronic resources
«Lib.Ruy», «Proza.com.ua» and «Poetry.uazone.
net» that allow writers to state about themselves
on the Internet. But for it, they have to take some
kind of examination to check the quality of com-
positions.

It is known that last time several Ukrainian
editions and periodic issues have begun to pub-
lish the texts in the boundary of «online litera-
ture». Amongst the most important publications
are «Eight. Female net prose», «The anthology
of Ukrainian self-publication. 2000 — 2004» (the
edition «Bukva I Tsyfrax»), «Digital Romantism»
(PLC «Gamazyn»). According to the words of
publishers and co-writers, called books are re-
print of already come out texts on individual gen-
erally accessible sites, blogs and forums.

In 2008 on the Forum of publishers there
was «The first hypertext reading», which has be-
come bright proof of online literature existence
as an aesthetic phenomenon and the component
of the modern cultural world.

Conclusions. So, there should be done sev-
eral generalizations as the results of our studies.

Internet-literature is a new phenomenon of
globalized modern society. Its appearance can
be observed as the reaction to the crisis of tradi-
tional literature, which is a core of discussions
now.

Online literature has positive, as well as
negative, features. This process is not static, it,
accompanied by «the World Networky, is devel-
oping continuously, the last of which offers new
forms during the whole time. For example, now-
adays there are discussions about cyberture that
changes Internet-literature.

However, in our opinion, computer litera-
ture won’t be able to replace a traditional one en-
tirely.
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