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ABSTRACT

The aim of the research is to examine the most important features of Charles
Dickens’ individual style of writing and the characteristics of students’ under-
standing of Charles Dickens, the effect produced by the language expressive
means and stylistic devices in the authors’ texts of students.

Methods of the research. The following theoretical methods of the research
were used to solve the tasks formulated in the article: a categorical method,
structural and functional methods, the methods of the analysis, systematization,
modeling, generalization. The experimental method is the method of interview.

The results of the research. We note that every novel is a cultural phe-
nomenon. The global question what makes a novel «cultural» is that it is not
the speech information itself that describes the «passive and voiceless» object
of a particular study, but the fact that the novel is the text of another, dissimilar
to our consciousness. When we are dealing with the author, with his personal
worldview and the meaning that appears in the text is relevant. There is no-
thing in the culture but meanings and means of their transmission. The novel is
a phenomenon of a certain culture and, as a result, can be considered as a «mea-
ningful world». During the «meeting» of the person with the work, our own un-
derstanding of life will be included into the situation of cultural communication
with the author. The personal meanings of the recipient and the author’s one
are always dissimilar, even completely dissimilar, sometimes strikingly different
from each other. This, of course, in some a way complicates the process of under-
standing a novel, but this discrepancy influences on its understanding. Scholars
consider a novel to be a piece of another consciousness, the understanding of
which inevitably turns into a dialogue, a «meeting in a meaningful world».

We recognize the main characteristic of a novel as its dialogic nature, em-
phasizing two-dimensional existence of the text. We think that each text has
its subject, the author. Also there is another plan of the text — another subject,
which reproduces someone another text and creates so called outlined text
(commented, evaluated, denied). We'd like to emphasize the complexity of the
relationships between these two plans, because they create a «meeting» of two
texts — the completed structure and some text that can be created,; it is a meeting
of two consciousnesses, two authors. That is why, the dialogical nature of a no-
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vel directs the author’s position, the author’s «voice» to the reader, who agrees
or disagrees, asks, answers or not, also denies.

Conclusions. Therefore, we can be argue that a novel is understood as the
implementation of a system, as a lexical and syntactical formation, which con-
tains signs of natural language, which has been defined by the author with the
help of boundaries and internal semiotic organization. The latter at the syntag-
matic level turns the text into a structural whole. The basis of a novel is its output
in other texts, pieces of art, the presence of such characteristics as communica-
tive orientation.

We also believe that any novel is dialogical in its internal structure, because
it contains both real and hidden appeals to some authors, directed against the
views of other authors. If a non-dialogical text is possible it would be meaning-
less or would take on a form that can be given any meaning that is practically
the same.

Key words: understanding textual reality, dialogical text, non-dialogical
text, individual style of writing, communicative orientation, internal semiotic or-
ganization, cultural communication with the author.

Introduction

The idea of psychological ways of understanding textual
reality of the novel intersects with the views of scientists, who
write that the novel is a certain stable model of the world, a
certain informative message, created in the language of art,
which does not exist outside of all other means of social com-
munication (Brédart, 1991; TepuoBur & Cimro, 2020). The
text has its complex meaning in the internal structure, accor-
ding to it semiotic formation, a complex system of meanings,
which are, in turn, due to the artistic structure of the novel.
Scientists (F'onuapyk & OnydpieBa, 2018) believe that the text
is not only a communicative, but, above all, a semiotic forma-
tion. Because of it semiotic structure, implemented by means
of linguistic semantics, the text encodes information about
non-textual reality in the text, then outlines the communi-
cative structure with the aim of connecting the structure of
linguistic semantics with the real conditions of some communi-
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cative act of the author and the reader. Only as a result of the
existence of this connection any linguistic sequence becomes
the informative statement (as it is a novel). The action of the
semiotic mechanism determines the structure of the text, its
internal coherence and semantics, the action of the communi-
cative mechanism — its semantic saturation.

Each case of the actualization of the author’s means in or-
der to give them a certain meaning performs both a local func-
tion and a general finished text. In this sense, the effect of the
language in the literary text can be compared with a pyramid,
the top of which is a formulated concept in the whole, the ba-
sis of the text is displayed by numerous contextual inclusions.
Combining by their local functions into ever larger formations,
they gradually form a concept. In novels of a large form, ob-
viously, there are several «pyramids» of such a type, which,
in turn, have been hierarchically organized set structure, the
basic, main, global concept of a novel.

Some scientists (Cilibrasi, Stojanovik, Riddell & Saddy,
2019) according to the dual nature of the text echoes the opi-
nion that the truth of the novel is, above all, its historical
sense or historical meaning. «Historical meaning», in turn, is
the result of intentionality. The intention seems to strain the
text internally, creates its stable semantic structure, which is
fixed by a system of characters in the paradigm and syntag-
matics of the plot. To understand the «historical meaning»
means to understand the structure of the novel, to realize the
world of the author through the text, to experience its emo-
tional level, the expression of life was built-in the text. In ad-
dition to the understanding of the text’s «historical meaning»,
it includes many transhistorical meanings, which should not be
reconstructed, but created by the reader. In order to penetrate
into the deep essence of the novel, it is not enough to look at
or even to read it. To understand transistorical meanings, it is
not enough to understand only the semantics of the text and
factual information, but to analyze the author’s position, to
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build the person’s own opinion, to make his/her own points of
view orientated on real events, based on those signals, instruc-
tions, inclusions with the purpose to carry components of the
text.

Thus, the basis of the text is not its closed internal struc-
ture, but the transcendent existence to other texts, already
having been formed fixed codes. From a semiotic point of view,
a novel has the following characteristics:

1. Certainty. The essence of this characteristic is that the
novel is fixed within the corresponding signs and thus it is
opposed to all other non-textual structures. For fiction, such
certainty of the text is provided by the signs of so called «na-
tural language». This allows us to understand the text as the
implementation of a certain language system, some material
structure.

2. Delimitation. The text is opposed, on the one hand, to
all materially created signs which are not part of it, by the
principle of inclusion-non-inclusion, and on the other hand —
by understanding of all its structures that do not have clear
boundaries.

3. Structureness. The text is characterized by its internal
organization, which transforms it on a syntagmatic level into a
structural whole. In order to distinguish a certain set of phra-
ses, statements, being recognized as a novel, one should make
sure that these set characteristics make a secondary structure
at the level of artistic organization of the text. Thus, a novel
is built as a special organization of its lexical units (Mykhal-
chuk & Bihunova, 2019).

We think that on the understanding of the novel in a great
degree the individual style of the author’s writing is influen-
ced. The style of a piece of writing is the way in which features
of the language are used to convey meaning, typically but not
always within the constraints of more widely accepted conven-
tions of Grammar and Spelling.
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All novels have some style, even if the author does not
think about it. It is important to understand that style reflects
meaning. For instance, if a writer wants to express the sense
of euphoria, he might write by a style which is connected with
expressive modifiers. Some writers use styles which are very
specific, for example to pursuit the artistic effect.

In spite of a large number of definitions of the term «style»,
we think, that they all can be divided into three groups. The
antique and medieval rhetoric defines the style as a special
form of statements, often of oratorical art, understanding by
its functions. The second group of definitions determines style
as the expression of individual experience. And, finally, the
third group of definitions explains style from the functional
point of view.

The word «style» is derived from the Latin word «stilus»,
which is meant a short stick having been sharp from the first
side and it is flat from the other one. The word «stilus» is
used by the Romans for writing on wax tablets. Now the word
«style» is used in so many senses that it has become a breeding
ground for ambiguity. The word is applied for the process of
teaching, for example how to write a composition; it is also
used to reveal the correspondence between a thought and the
expression; it frequently denotes an individual manner of ma-
king use of language; it sometimes refers to more general, ab-
stract notions thus inevitably becoming vague and obscure, as,
for example, «style is the man himself», «style is depth», «style
is deviations», «style is choice» (Taymaunwuit caiosauk, 2021).

All these ideas directly or indirectly bear on issues in
stylistics. Some of them become very useful by revealing the
springs which make our utterances more emphatic, effective
and goal-directed. It will therefore not come amiss to quote
certain interesting observations regarding style having been
made by different writers from different points of view. Some
of these observations are understood by us as epigrams or sen-
tentious. Here are some more of them.
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Some scientists consider the style as a quality of language
which communicates precisely by emotions or thoughts, or a
system of emotions or thoughts, peculiar to this author. They
also name the specific feature of the style: a true idiosyncra-
sy of a style as the result of the author’s success in compel-
ling language to be conformed to his/her mode of experience
(Crookes, 1989).

Some other scientists define style in such a way: «Style is a
contextually restricted linguistic variation», «style is a selec-
tion of non-distinctive features of the language», «style is sim-
ply synonymous with the form or expressions and the hence as
a superfluous term», «style is essentially a situational process,
a body of formulae, a memory (almost from the cybernetic
sense of the word), a cultural and not expressive inheritance»
(Taymaunuit cioBauk «Multitran», 2021).

Summarising all these definitions we can definitely say
that every mentioned statement explains a style as a special
feature, which any writer can characterise.

We consider that the word «style» as the subject of lin-
guistic stylistics is confined to the study of the effects of the
message, its impact on the reader. Thus we think that stylis-
tics will be a branch of General linguistics by the effects of
the message, of its output of the act of communication, of its
attention-compelling function. This point of view has clearly
been reached under the influence of recent developments in the
paradigm of general theory of information. The language, ha-
ving been one of the means of communication or, to be exact,
the most important means of communication, it is understood
from a pragmatic point of view. Stylistics in that case has the
meaning as a language science, which deals with the results of
the act of communication.

Our definition of style is most frequently applied in con-
temporary Stylistics. We think, that style is a product of indi-
vidual choices and patterns of choices (emphasis added) among
some linguistic possibilities. This definition indirectly deals
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with the idiosyncrasies peculiar to some writer. Somehow it
fails to embrace such phenomena into the text structure where
the component «individual» is reduced to the minimum or
even done away with entirely emphases (giving preference to
non-individualistic forms in using language means). However,
this definition is acceptable when we apply to the ways men-
of-letters use of the language of text material when we seek to
make it conform to our immediate aims and purposes. Some-
what broader view of style is expressed by us when we main-
tain that a style may be said to be characterized by a pattern of
recurrent selections from the inventory of optional features of
the language. Various types of selection can be found by com-
plete exclusion of the optional element, by obligatory inclusion
of a feature which is optional elsewhere, varying degrees of
inclusion of a specific variant without complete elimination of
other competing features (Makcumenko, Tkau, JIuTBuHuyK &
Onydpiesa, 2019).

The idea of taking into account various types of selection
as criteria for distinguishing styles seems to be a sound one.
It places the whole problem on a solid foundation of objective
criteria, such as the interdependence of optional and obligato-
ry features.

Style is understood by us as something that belongs exclu-
sively to the plan of the expressions and not to the plan of the
content. This opinion predominantly deals with the correspon-
dence between the intentions of the writer whoever he may
be — a man of letters, the writer of a diplomatic documents,
the articles in a newspaper or a scientific treatise — and the ef-
fect of understanding has been achieved. The evaluation is also
based on whether the choice of the language means conforms
with the most general patterns of the given type of text — a
novel, a poem, a letter, a document, an article, an essay and
SO on.

It follows then the term «style», being ambiguous, needs
a restricting adjective which denotes what particular aspect of
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style we intend to deal with. It is suggested here that the term
«individual style» should be applied to that sphere of Psycho-
logy which deals with the peculiarities of the writer’s indivi-
dual manner of using language means to achieve the effect he/
she desires. Deliberate choice has to be distinguished from a
habitual idiosyncrasy in the use of language units; each person
has his/her own manner and habits of using stylistic means,
the speech of an individual which is characterized by pecu-
liarities which are typical, and such particular characteristics
are called «the idiolect». The idiolect should be distinguished
from what we call «the individual style», as much as the word
«style» presupposes a deliberate choice.

So, the idiolects are those qualities of speech which are
inherent and which reveal a man’s breeding, education, social
position, etc. All these factors are, however, undoubtedly in-
terwoven with the individual style. A man’s breeding and edu-
cation will always affect his/her points of view and therefore
will naturally be revealed in his/her speech and writing. But
a writer with a genuine individual style will be as much as it
is possible avoid those language peculiarities which point out
to his/her breeding and education in order to leave room for
that deliberate choice of language means which will secure the
effect sought.

In such a way the individual style of a writer is marked by
its uniqueness. It can be recognized by the specific and pecu-
liar combination of language media and stylistic devices which
in their interaction present a certain system. This system de-
rives its origin from the creative spirit, and provide elusive
though that can be seemed. So, it can nevertheless be ascer-
tained. Naturally, the individual style of a writer will never
be in-likely independent by understanding the literary norms
in the given period. When we read novels of some authors we
can easily detect features which are common to both writers.
These features are conditioned by general literary characteris-
tics of some period and they cannot therefore be neglected. In

© Mykhalchuk Nataliia, Koval Iryna
DOI (article): https://doi.org/10.32626/2227-6246.2021-54.93-115
http://journals.uran.ua/index.php/2227-6246 101




ISSN 2227-6246 (Print) 3BIPHUK HAYKOBUX MPALb
ISSN 2663-6956 (Online) ”[IPOBJIEMU CYYACHOI ITCUXO/0rIi”

DOI: https://doi.org/10.32626/2227-6246.2021-54 2021. BUITYCK 54

this case the adaptations of these canons will always be pecu-
liar and therefore distinguishable. In this case the style of a
writer is so closely connected with the content of his/her soul,
that the author according his/her experience can see the soul
through his/her style, and by studying the form of the text
which is penetrated to the depth of the content. The idea of
this subtle remark can be interpreted in a following way: the
style of a writer can be ascertained only by analysis of the form
of a text or by language media. To analyse the form in order to
discover the idiosyncrasies of a writer’s style is not easy, but
a rewarding task. Different approaches to identify the com-
ponents of individuality are such, as: 1) the composition of
larger-than-the-sentence units; 2) the rhythm and the melody
of utterances; 3) the system of imagery; 4) the preferences
for definite stylistic devices and their co-relation with neutral
language media; 5) the interdependence of the language media
having been employed by the author and the media characteris-
tics of the personages, which are indispensable (Mykhalchuk &
Ivashkevych, 2019).

The author’s Style is the manner in which a writer addres-
ses a matter of fact. A style reveals the writer’s personality or
his/her own voice. It is the result of choices the writer makes
the notes in some syntactical structures, in some paradigm and
by figures of thoughts.

Also to distinguish the understanding the writer needs to
know who the readers are. This dictates the differences in oc-
cupational style having been noted above, but also constrains
a style within the occupation or setting. The author needs to
follow the next points:

— using excessively a complex language when the text in-
cludes implicit acts of communication, but using excessively
a simple language when writing for a knowledgeable audience
will seem condescending;

— spending time explaining for readers things some al-
ready having been known to make them to lose interest. In
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this case the writer should write in a manner that assumes the
audience to be knowledgeable to a certain degree by the given
subject.

In such a way the language of a writer is understood by
us as a main component as alien to linguo-stylistics. So, the
language of a writer can hardly be considered as an object of
linguo-stylistics. If it was analysed outside the problem of a
style (the style of the text, the writer, the literary trend or
the literary era), the language falls into a mass of words, col-
locations and Grammatical facts, which are taken in isolation.
This situation will be understood as some unreliable evidence
as to the life of the given language in the given period of its
development.

However, our observations of the ways of understanding
the language means are employed by different writers, pro-
vided no claim which is made to define the individual style as
a whole. All this may greatly contribute to the investigation
of the ontological nature of these means by throwing light
on their potentialities and different ways of functioning. The
individuality of the writer’s style is shown in a peculiar treat-
ment of using language means.

In this connection it is worth referring to understanding
the style as non-personal objectivity, its merits being depen-
dent by the power of thoughts and by the acuteness of the
writer’s perceptions. The same idea, only slightly modified, is
expressed by us when we say that a true style must be unique,
if we understand the author by the phrase «a true style», which
is completely adequate expression in the language of a writer’s
general mode of feelings.

In discussing the problem of individual style let us make
it clear from the outset that the problem itself is a common
ground for Psychology. However, as much as the language is
the only media to accommodate poetic messages, it is necessary
to go at some length into the domain of the author’s individual
style, it has been testing ground for different language means.

© Mykhalchuk Nataliia, Koval Iryna
DOI (article): https://doi.org/10.32626/2227-6246.2021-54.93-115

http://journals.uran.ua/index.php/2227-6246 103




ISSN 2227-6246 (Print) 3BIPHUK HAYKOBUX MPALb
ISSN 2663-6956 (Online) ”[IPOBJIEMU CYYACHOI ITCUXO/0rIi”

DOI: https://doi.org/10.32626/2227-6246.2021-54 2021. BUITYCK 54

The individual style of the author is frequently identified
with a general term «style». But as it has already been pointed
out, style is a much broader notion. The individual style of the
author is only one of the applications of a general term «the
author’s style». The analysis of the author’s language seems
to be the most important procedure in estimating his/her in-
dividual style or manner of writing. This is obviously not only
because the language is the only means available to convey the
author’s ideas to the reader in precisely the way he/she in-
tends, but also because writers unwittingly contribute greatly
to establishing the norms of the literary language of a given
period. In order to compel the language to serve the author’s
purpose, the writer draws on its potential resources in a way
to be different from what we see in his/her ordinary speech.

To summarise all this information it should be said that
the definitions of style are numerous and too heterogeneous to
fall under one more or less satisfactory unified notion. All of
these diversities in the understanding of the word «style» stem
focus on its ambiguity. At the same time all of them point
out to some integral significance, such as the style is a set by
its characteristics by which we distinguish one author from
another one or from other members of one subclass, from the
members of other subclasses, all of whom are the members of
the same general class.

In our research we will examine the most important fea-
tures of Charles Dickens’ individual style of writing and the
characteristics of students’ understanding of Charles Dickens,
the effect produced by the language expressive means and sty-
listic devices in the authors’ texts of students. It’s the aim of
our research.

Methods of the research
The following theoretical methods of the research were
used to solve the tasks formulated in the article: a categorical
method, structural and functional methods, the methods of
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the analysis, systematization, modeling, generalization. The
experimental method is the method of interview.

The participants of our research were 32 students of the
21 course of the Philological faculty of Rivne State University
of the Humanities. The experiment lasted during 2020-2021
years.

Results and their discussion

So, students have to analyze dark humour, periphrasis,
contrast, slang and other devices as important means in ex-
pressing the author’s concepts in «Oliver Twist». So, in our
research we’ll propose pupils the procedures of stylistic analy-
sis of novels which the teacher may use at the lessons. This
brief outline of the most important characteristic features
of language styles and their variants will show that out of
the number of features which are easily discernible in each of
the styles, some should be considered primary and others —
secondary; some obligatory, others — optional; some constant,
others — transitory.

So, students proposed such kind of analyses of the novel.

ITvan L.: «Speaking about the stylistic features of the novel
«Oliver Twist» I'd like to say that there are many examples
of dark humour in it. This kind of humour helps to sharpen
the desperate sufferings of Oliver and other characters. The
author gives us a great opportunity to laugh, but the sadness
remains in the particular contexts. It is a special feature of
dark humour.

Sharp irony also gives an effect of dark humour. Dickens
uses irony in «Oliver Twist» to satirize the various institutions
(the parish workhouse system, the justice system, the poor
laws, etc.) that he thought were inhumane and unjust. For
example, at the beginning of Chapter 5, the narrator satirizes
Mr. Bumble by sarcastically calling himself «a humble author»
in comparison to be «so mighty a personage as a beadle». In
fact a beadle wasn’t at all that important person, so Dickens is
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clearly being ironic. The effect of satire is to show how pom-
pous and self-satisfied as many officials like Mr. Bumble were.

The novel «Oliver Twist» abounds in dark humour: from
Mr. Bumble and Mr. Sowerberry laughing about the abundance
of small children’s coffins to Dickens’s mocking the serious-
ness and puffery of the members of the parish board, to his
exposure of the cowardice and avarice of Noah and Charlotte,
to the capering of Arthur Dodger when he is put on trial. We
should analyse some other examples of dark humour in the
novel to prove this.

«Oliver bowed low by the direction of the beadle, and was
then hurried away to a large ward: where, on a rough, hard
bed, he sobbed himself to sleep. What a noble illustration of
the tender laws of England! They let the paupers go to sleep!»
(Dickens, 1991: 34). «The bowls never wanted washing. The
boys polished them with their spoons till they shone again; and
then they had performed this operation (which never took very
long, the spoons being nearly as large as the bowls)» (Dickens,
1991: 38). «Occasionally, when there was some more than
usually interesting inquest upon a parish child who had been
overlooked in turning up a bedstead, or inadvertently scalded
to death when there happened to be a washing — though the
latter accident was very scarce, anything approaching to a
washing being of rare occurrence in the farm — the jury would
take it into their heads to ask troublesome questions, or the
parishioners would rebelliously affix their signatures to a re-
monstrance» (Dickens, 1991: 43). By using dark humour the
author not only laughs, but expresses compassion to Oliver. At
the same time he emphasises the unfair and cruel attitude to
the orphans. In the first example we see sarcasm as a stylistic
device.

«I, Mrs. Mann. We name our fondlings in the alphabeti-
cal order. The last was S, — Swubble, I named him. This was
a T, — Twist, I named (r) him. The next one as comes will be
Unwin, and the next Vilkins. I have got names ready made to
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the end of the alphabet, and all the way through it again, when
we come to Z» (Dickens, 1991: 25). In this case we can see the
procedure of naming orphans. It looks very cynical. In this
way Dickens convicted such a treatment of children.

«But the magistrate was half blind and half childish, so he
couldn’t reasonably be expected to discern what other people
did» (Dickens, 1991: 47). Here Dickens criticises the justice
system of England and calls a judge «half blind and half chil-
dish».

«Let him alone!» said Noah. «Why everybody lets him
alone enough, for the matter of that. Neither his father nor
his mother will ever interfere with him. All his relations let
him have his own way pretty well. Eh, Charlotte? He! he! he!»
(Dickens, 1991: 56). This example shows us the drawbacks of
the English society and its cruelty (Noah jeers at Oliver being
the orphan).

Dickens has a taste for black jokes, often of a crude kind;
but he also has a taste for jokes which show real social illnes-
ses and in this way he makes his reader laugh and cry at the
same time. In «Oliver Twist», where pathos and humour blend
uncomfortably and powerfully, in the workhouse, the under-
taker’s, and the thieves’ den, he describes the intermingling of
genres in his simile of streaky bacon, a nicely judged placing
of serious tenor in comic vehicle:

«It is the custom of the stage, in all good murderous melo-
dramas, to present the tragic and the comic scenes, in as re-
gular alternation as the layers of red and white in a side of
streaky bacon» (Dickens, 1991: 44).

There are some examples of pun (or «a play on words»),
which produces a comic effect:

«Bow to the board», said Bumble; Oliver brushed away
two or three tears that were lingering in his eyes and seeing
no board but the table, fortunately bowed to that» (Dickens,
1991: 38). «A play on words» is built by two homonyms. The
first word «board» means the members of the workhouse board
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and the second one — a classroom board. This example of homo-
nymy is created as a result of breaking up the ambiguity».

The next analysis of the novel «The Adventures of Oliver
Twist» by Ch. Dickens was done by Olga E.

Olga E.: «Dickens uses «flat» characters: his heroes don’t
tend to grow or change over the course book. Oliver, who be-
gins well, stays good, and he never wises up; never once he
shows any awareness that the thieves are truly evil or any real
disgust at Fagin’s life. He is afraid of the thieves because they
may hurt him, but not because they’re twisted and corrupted
souls. Fagin, who begins evil, stays that way. Many of the
characters are easily marked by certain «tags» of behaviour or
voice: Mr. Grimwig habitually thumps his cane on the ground
and asserts: «I’ll eat my head!» (Dickens, 1991: 39) Fagin
is always out for money; Mr. Brownlow is steadfastly good;
Monks is obsessively evil. Mr. Bumble is consistently pompous
and shallow, and Noah Claypole remains a coward and a bully
throughout the book.

In such a way I’ll state: «The characters in «Oliver Twist»
are caricatures given to us as pure good or pure evil... I don’t
know which are worse. Rose Maily is so sickeningly sweet and
good. So is Oliver Twist for that matter. Reading about either
of them is like eating French toast with gobs of maple syrup
but leaving out the French toast. Just spoon that maple syrup
straight into your mouth». Beauty and goodness are equivalent
to each other. Rose Maily is as pretty as a picture, even as two
pictures, and so is our pansy good, two shoes of Oliver Twist.
Perfection is too weak as any word for them. Meanwhile, the
Jew is a despicably ugly character, both physically and mo-
rally. And when Oliver wakes up and looks out the window
he spies the Jew, and he wakes up screaming: «The Jew! The
Jew!» (Dickens, 1991: 72)

At the end of the novel Oliver’s entry into a loving sur-
rogate family is made even more idyllic by the fact that he
inherits a great deal of money».
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We’ve to note that every novel is a cultural phenomenon.
The global question is what makes a novel «cultural» is that it
is not the speech information itself that describes the «passive
and voiceless» object of a particular study, but the fact that
the novel is the text of another, dissimilar to our conscious-
ness. When we are dealing with the author, with his personal
worldview and the meaning that appears in the text is rele-
vant. There is nothing in the culture but meanings and means
of their transmission. The novel is a phenomenon of a certain
culture and, as a result, can be considered as a «meaningful
world». During the «meeting» of the person with the work,
our own understanding of life will be included into the situ-
ation of cultural communication with the author. The perso-
nal meanings of the recipient and the author’s one are always
dissimilar, even completely dissimilar, sometimes strikingly
different from each other. This, of course, in some a way com-
plicates the process of understanding a novel, but this dis-
crepancy influences on its understanding. We consider a novel
to be a piece of another consciousness, the understanding of
which inevitably turns into a dialogue, a «meeting in a mea-
ningful world».

We recognize the main characteristic of a novel as its dia-
logic nature, emphasizing two-dimensional existence of the
text. We think that each text has its subject, the author. Also
there is another plan of the text — another subject, which re-
produces someone another text and creates so called outlined
text (commented, evaluated, denied). We’d like to emphasize
the complexity of the relationships between these two plans,
because they create a «meeting» of two texts — the completed
structure and some text that can be created; it is a meeting of
two consciousnesses, two authors. That is why, the dialogical
nature of a novel directs the author’s position, the author’s
«voice» to the reader, who agrees or disagrees, asks, answers
or not, also denies.
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Conclusions

Therefore, we can be argue that a novel is understood as
the implementation of a system, as a lexical and syntactical
formation, which contains signs of natural language, which
has been defined by the author with the help of boundaries and
internal semiotic organization. The latter at the syntagmatic
level turns the text into a structural whole. The basis of a
novel is its output in other texts, pieces of art, the presence of
such characteristics as communicative orientation.

We also believe that any novel is dialogical in its internal
structure, because it contains both real and hidden appeals
to some authors, directed against the views of other authors.
If a non-dialogical text is possible it would be meaningless or
would take on a form that can be given any meaning that is
practically the same.
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Muxaneyyk Hamanisa, Kosane IpuHa. lNcuxonoziyHi waaxu po3ymiHHA meKc-
moeoi peasabHocmi

AHOTALIA

Mema cmammi — npoaHanizysamu Halisaxcausiwi pucu iHOUgidyanbHO20 cmu-
/110 HANUCaHHA mekcmy Yapaszom LikkeHcoM, 0cobnusocmi po3ymMiHHA Ub0o20
asmopa cmyGeHmamu, a MAKOMC NCUX0/02IYHI WAAXU MeKCcmoeoi peasnbHoCMi,
BUK/UKAOHI MOBHUMU eKcripecusHUMuU U cmunicmu4yHumu 3acobamu 8 aemop-
CbKUX meKcmax cmyodeHmis.

[nAa po3s’a3aHHA nocmaesneHux y pobomi 304800Hb6 BUKOPUCMAHO MAKi
meopemuy4Hi memoou 00CAIOHEeHHA: Kame20piasnbHuli, cmpyKmMypHoO-gyHK-
yioHaneHul, aHani3, cucmemamusayis, MoOento8AHHA, Y3a20bHEHHA. Y AKOC-
mi eKcriepumeHmMasibHO20 Memoody HAMU 8UKOPUCMAHO Memoo iHmepe’to.

Pe3ynomamu 0ocnioxceHHA. 303Ha4eHo, W0 KOXeH nimepamypHuli meip
€ gheHoMeHOM Kynbmypu. «KyasmypHum» aimepamypHuli meip pobume came
me, w0 rneped HaMuU — He 8/1aCHEe MOB/IEHHEBA iHGhOPMAUisi, 8 MeH(axX AKOI onu-
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caHuli «nacusHuli i 6ezeonoculi» 06’ekm nesHo20 00CAIOHEHHS, d me, W0 msip
€ 8UMBOPOM iHWOI, HerodibHoi 0o Hawoi cgidomocmi. Tak, MU MAEMO crpasy 3
asmopowm, i3 lioeo ocobucmicHuUm cgimoanadom i caimocrnpuliHammam, i mum
cMucsom, AKUl'y mekcmi nocmae Ak akmyansHull. [iOKpecaeHo, wo y Kyabsmy-
pi He icHy€e Hivo20, Kpim cmucnis i 3acobie ix nepedadi. Teip — hpeHoMeH nesHoi
Kynbmypu i, AK HACniOoK, Moxe po32nadamucs AK «ocmucaeHuli ceimy. I1id yac
«3ycmpidi» 3 meopom Hauwle 87acHe OCMUCAEHHA 6ymms 8KAH4YamMUMeMbCA 8
cumyay,ito KyanbsmypHo20 crinKy8aHHA 3 asmopom. OcobucmicHi cmucau peyu-
nieHma U aemopcbKi — 3a8M0U He CXOxCi, Ha8imb 308CiM He nodibHi, iHOOi epa-
Haroye 8iOMiHHi 00UH 8i0 0dHoz0. Lle, 6e3nepeyHo, NesHUM YUHOM YCKAAOHIOE
fpoyec OCMUCAEHHA simepamypHo20 meopy, ane ua po3bixcHicmes i cnpuse
lio2o po3ymiHHto. Mu ssaxcaemo nimepamypHuli meip sumeopom iHuwioi cgido-
MOCMI, PO3YMiHHSA AKO20 HEMUHY4Ye epemeoproeEMbCA Ha 0ianoe, Ha «3ycmpiy
8 OCMUC/IEHOMY C8imi».

OCHOBHOIO XaPAKMEPUCMUKOK /1imepamypHO20 Mmeopy 8U3HA4YeHo Lio2o
dianoziyHicms, aKueHmMyo4u yeaay Ha 080MaaH080CMI icHy8aHHA mekcmy. 3a-
3Ha4eHo, wo byob-akuli mekcm mae cg8ozo cyb’ekma, aemopa. IcHye U iHwul
naaH — iHwul cy6’ekm, akuli 6idmeoptoe uyxculi mekcm i cmeoproe okpecseHuli
meKkcm (KomeHmosaHul, oyiHosanbHUl, 3anepeyvysansHuli). HaeonoweHo Ha
CKAAOHICMb 830EMOBIOHOWEHHA YuX 080X M/aHI8, adxe 80HU CMBOPIOHOMb CO-
60to0 3ycmpivy 080x mexkcmie — 3asepuwieHo20 Ui mo2o, Wo CMeopEMbCH; e — 3y-
cmpiy 0sox caidomocmell, ds8ox asmopis. Tobmo, dianoziuHa npupoda nimepa-
mypHO20 M8opy CrPAMOBYE MO3UYit0 aemopa, asmopceKuli «20a10c» 00 Yuma-
ya, AKkuli no2odxcyemsca abo Hi, 3anumye, 8idnogioae abo Hi, 3anepeyye moujo.

BucHosKu. HazonoweHo, wjo nimepamypHuli meip po3anadaemeca AK
peanizayia nesHoi cucmemu, SK MamepiasbHe ymeopeHHs, Wo micmums y cobi
3HOKU MpUpoOHOi MOBU, WO MAE 8U3HAYeHi asmopom mexci Ui BHympiuwHio ce-
MiOMUYHy opaaHizayito. OCMAHHA HO CUHMAa2Mamu4YHoOMYy pieHIi nepemeoproe
meKkcm y cmpykmypHe yine. OCHOB0I simepamypHO20 Meopy 88AHAEMbCSA
lio2o suxio 8 iHWIi meopu, Mmobmo HAsA8HICMb MAKOI XapaKmMepUCMUKU, K KO-
MYHIKAMUBHA CripAMOo8aHicme.

3a3HaveHo, wo bydeb-akuli nimepamypHuUli Meip 30 CBOE BHYMPIWHbLOIO
CMpYyKmMyporo € 0iaa02iYHUM, MOMY U0 8MIllYE AK peasibHi, MAK | npuxosaHi
anenauii 0o oOHUX asmopis, crpPAMO8aHi npomu noanAdis iHWux aemopis. [o-
sedeHo, wo AKbu i bys moxcausum HediasnoeiyHuUl meip, mo 8iH bye 6u no3bas-
neHuli 3micmy abo Habye makozo 8u2naaody, AKOMY MOXHA Ha0amu 6y0b-aKo20
CeHcy, Wo, NpaKmMu4Ho, o0He U me  came.
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Knroyosi c108a: po3ymiHHA MeKcmosoi peasnbHocmi, diaao2iyHuli mexkcm,
Hediano2iyHuli mekcm, iHOUBIOyanbHUl CMUAbL HAMUCAHHA, KOMYHIKaMUBHa
opieHMayis, BHyMpIiWHA cemiomuyHa 0p2aHi3ayis, KysibmypHe K8a3icrninKyeaH-
HA 3 a8MOPOM MEopy.

Muxaneyyk Hamanus, Koeane UpuHa. lNcuxonoauyeckue nymu noHUMAHUsA
mekcmosoli peasnbHocMu

AHHOTALMNA

Leab cmamoeu — npoaHanu3uposame saxcHeliwue yepmeol UHOUBUOYA/16HO20
cmuns HanucaHus mekcma Yapae3om LUKKeHCOM, 0cobeHHOCMU MOHUMUOHUSA
0aHHO20 a8MopPa cmyo0eHmMamu, @ MAaxkxce ncuxosno2u4yeckue nymu mexkcmosou
peanbHOCMU, 8bI38GHHbIE A3bIKOBbIMU SKCPECCUBHbIMU U CMUAUCMUYECKUMU
cpedcmeamu 8 aBMOPCKUX meKcmax cmyoeHmos.

JnAa peweHus nocmasneHHsix 8 pabome 3a0a4 UCMOM6308aHbI CAedYHo-
wue meopemu4veckue Mmemoobl Uuccaedo8aHUA: KAMe20puasabHbI, cmpykmyp-
HO-GhyHKUUOHQAsbHbILU, aHAAU3, cucmemamu3ayus, mooenuposaHue, obobuje-
Hue. B Kayecmee 3KcriepuMeHManbHO20 Memoodd HaMU UCros6308a0H Memoo
UHMep8sbIo.

Pe3yabmamel uccaedo8aHuA. YKa3aHO, Ymo Kaxcooe AumepamypHoe npo-
useedeHue A679emca PeHOMEHOM Kysbmypol. «KyabmypHeIM» AumepamypHoe
npouseedeHue 0esaem UMeHHO Mo, Ymo reped Hamu — He cobcmeeHHO peyesas
UHhopmayus, 8 pamrkax Komopoli onucaH «naccusHovili u 6ez2onocsili» 06vekm
onpedeneHHO20 Ucc1edo8aHUsA, d MO, Ymo npoussedeHue Asnaemca npousse-
OdeHuem Opy2020, MOXOHE20 HA Hawe CO3HaHUsA. Mbi umesnu desno ¢ a8mMopom, ¢
€20 /IUYHBIM MUPOBO33PeHUEeM U MUPOBOCTIPUAMUEM, G MAKHE MeM CMbIC/IOM,
Komopeolli 8 mekcme npedcmasseH Kak akmyasbHbll. OmmeyeHo, Ymo 8 Kyslb-
mype He cyu,ecmsyem Hu4Ye2o, KpoMe CMbIC/108 U cpedcme ux nepedayu. Xyoo-
HecmeeHHoe rpoussedeHue Asnaemcsa gpeHoMeHoM onpedeneHHoU Kynbmypol
U, KaK pesysnemam, Moxem PpaccMampueamecs KaK HeKul «O0cmbliCaeHHbIl
mup». Bo epemsa «scmpequ» ¢ npoussedeHuUem Haule cobcmeeHHoe ocmbicre-
Hue 6biImusa BK/AKOYEHO 8 CUMYAUUIO KYabmypHo20 obweHus ¢ asmopom. Jluy-
HOCMHbIE CMbIC/1bI peyunueHma U asmopa — eace20a Moxoxcu, 0axe Ko20a oHU
co8ceM He MOXOMHCU M0 c8oeMy COOepHaHUt, UH020a ABAAIOMCA Nopa3umesns-
HO omauYHbIMU Opye om Opyea. Imo, 6e3ycn08Ho, onpedeseHHbIM 06pa3om
3ampyOoHAem rpoyecc OCMbICAeHUA AUMepamypHo20 npouseedeHus, HoO 3mo
pacxoxcoeHue u crocobcmayem e2o MoHUMaHUK. Mbi cuumaem aumepamyp-
© Mykhalchuk Nataliia, Koval Iryna

DOI (article): https://doi.org/10.32626/2227-6246.2021-54.93-115
114 http.//journals.uran.ua/index.php/2227-6246




ISSN 2227-6246 (Print) 3B6IPHUK HAYKOBUX PALLb
ISSN 2663-6956 (Online) ”rPOBJIEMM CYYACHOI NCUXO/0rIi”

DOI: https://doi.org/10.32626/2227-6246.2021-54 2021. BUINYCK 54

Hoe npoussedeHue npoussedeHuem 0py2020 CO3HAHUS, MOHUMAHUE KOMOpPOo2o
HeusbexcHo npespawaemcs 8 0Uanoe, 8 «6CMpevy 8 OCMbIC/IEHHOM MUpPE».

OcHosHoli xapakmepucmukoli naumepamypHo20 npoussedeHus cuumaem-
€A e20 0uas102UYHOCMb, KOMOPAsA AKYeHmMuUpyem eHUMAHUe Ha 08YrnaaHO80C-
mu cywecmesosaHus mekcma. OmmeyeHo, Ymo 060l mekcm umeem ceoez2o
cybvekma, asmopa. Cywecmayem u Opyeol naaH — opyeoli cybvekm, Komopobili
80CrpouU3800UM Yyxcoli mekcm u co30aem o4yep4eHHbIl meKcm (KoMmmeHmu-
pyemoll, oueHo4HbIl, mpebyrouuli 803paxceHus). OmmeyeHsl CI0HHOCMU 80
830UMOOMHOWEHUAX 3mux 08yX MaAAHO8, 8e0b OHU co30arom coboli scmpeyy
08yXx meKcmos — 3a8epwieHH020 U Mmo2o, Komopbili co3daemcs,; 3mo — ecmpe-
ya 08yx co3HaHuli, 08yx asmopos. To ecmb, Oua02U4eCKas npupooa Aumepa-
mypHo20 npoussedeHus Hanpasasem no3uyuu asmopad, aemopcKuli «20a10¢» K
yumamesnto, Komopbili coenawiaemcs uau Hem, cnpawusaem, omsee4aem usau
Hem, ompuyaem UHGOPMAYUIO.

Bb1800b1. /TumepamypHoe npouszsedeHue paccmampueaemcs Kak peanu-
3ayus onpedeneHHoli cucmemMsl, KOK MamepuasabHoe obpaszosaHue, Komopoe
codepxcum 8 ceoeli cmpyKkmype 3HaKU ecmecmeeHH020 A3bIKa, umeem ornpe-
OesleHHble A8MOPOM 2PAHUUbI U BHYMPEHHIOK CeMUOMUYECKY 0p2aHU3aYUIO.
MocnedHAs HA CUHMA2MAMUYeCcKOM ypoBHE Mpespaujaem meKcm 8 CMmpyK-
mypHoe yesnoe. OCHOBoU uMepamypHo20 Mpou3sedeHus cCHUMaemcs €20 8bl-
X00 8 Opyaue npoussedeHus, Mo ecmb HAAUYUE MAKOU XapaKmepucmuKu, KaK
KOMMYHUKAMUBHQAS HAMpasaeHHOCMb.

YKkazaHo, ymo arboe sumepamypHoe rnpoussedeHue o ceoeli 8BHympeH-
Heli cmpykmype seasemcsa 0uasn02U4ecKUM, MOCKOMbKY COOepHum KaK peasb-
Hble, MaK U CKpbimble anenaayuu K 00HUM aemopam, HanpasaeHHole mpomus
832717008 Opyaux aemopos. [JoKa3aHo, Ymo ecau 6ol U bblaa 803MOHHOCMb
C030aHUA Hedua102u4ecKoz20 rnpoussedeHus, mo oHo bbla10 bbl AUWEHO CMbIC-
70 unau npuobpesno makol 8u0, KOMOPOMY MOXHO npudame aAbol cmeica,
Ymo NPaKmMu4ecku 00HO U Mo Xe.

Knrouesnble cnoea: noHumaHue mekcmosol peasbHocmu, ouano2uyeckuli
meKcm, Heduasioau4ecKuli mekcm, UHOUBUOYAsbHbIU CMUsb HAMUCAHUS, KOM-
MYHUKGMUBHAA OpUEHMAuUs, BHYMPEHHAS CeMUOMUYECKAs Op2aHU3ayus,
KynemypHoe Kea3uobueHue ¢ a8Mopom npou3sedeHus.
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