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ABSTRACT

The aim of our research is to study different theories of developing pupils’
creativity as a way to personal growth of the teacher, as well as to propose the
theory to define creativity as intellectual and spiritual processes.

Methods of the research. The following theoretical methods of the research
were used to solve the tasks formulated in the article: a categorical method,
structural and functional methods, the methods of the analysis, systematization,
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modeling, generalization, the experimental methods of observation and the
method of conducting ascertaining research. The participants of our research
were 47 pupils of the 8-B form of school 15 of Rivne (Ukraine). The experiment
lasted during 2020-2021 years.

The results of the research. We proposed the theory to define creativity
as intellectual and spiritual processes. It is showed, that creativity was largely
relevant in the intellectual and spiritual activities of a man. Intelligence presents
creative products in a new way, as new organized information. At the same time,
spiritual activity appears as a process of generating thoughts. Therefore, at all
stages of personality development someone should stimulate and organize its
intellectual and spiritual activities. It is believed that a narrow professional spe-
cialization restrains the incentives of the individual to creativity in the field of
technology and the humanities. As a result, both are somewhat leveled. There-
fore, contemporary scholars often argue that universal education is needed, but
one that does not preclude the formation of special skills of the personality.

Conclusions. The creator (a teacher) and the subject of creativity (a pupil)
form a holistic, harmonious system in which they direct and feedback connec-
tions are clearly fixed. The object of creativity can be any phenomenon of the
ecosphere, everything that participates in the evolution of the world, including
itself creativity and one’s own thinking. The tool of cognition and transformation
is a person who can also be the object of creativity.

We differentiate between creative, productive thinking and reproductive,
based on memorization, repetition and reproduction. Creative thinking is a
paradigm of restructuring a holistic, complete situation, the starting point of
which is the creative formulation and presentation of the problem. This stage of
a creative process is considered to be extremely important. The formulation of
a productive question is sometimes a greater achievement than solving the task
set before the personality. At the second stage of a creative process there is the
construction of a holistic image of the situation (gestalt), the essential point of
which is the centering, the transition from superficial and incorrect structuring
of the problem to an adequate and correctly centered structure. Finally, the third
stage of a creative process is a central link of creative thinking, which involves
the emergence of the idea of solving a problem, unexpected insight. That is why
the creative process concentrates in its structure the moments of transition from
“understanding” to “creative mastery”. The fourth stage of a creative process is
the implementation of the solution of the problem, a deeper understanding of
how to solve a particular problem in general.

© Nabochuk Alexander
DOI (article): https://doi.org/10.32626/2227-6246.2022-55.92-110
http.//journals.uran.ua/index.php/2227-6246 93




ISSN 2227-6246 (Print) 36IPHUK HAYKOBUX MPALb
ISSN 2663-6956 (Online) ”[IPOBJIEMW CYYACHOI NTCUXONOrIi”

DOI: https://doi.org/10.32626/2227-6246.2022-55 2022. BUITYCK 55

Key words: pupils’ creativity, personal growth of the teacher, creativity as
intellectual and spiritual processes, spiritual activity, creative thinking, under-
standing, creative mastery, solving a problem.

Introduction

We consider Paradigmatic Theory to be the first theory to
define creativity. Thus, scientists defines creativity as a kind of
creative activity, as finding something new, original, which is not
only the part of the paradigm of the history of personal develop-
ment of the creator, but also the history of science, art, society, etc.
(Touuapyk & Ouydpiesa, 2018; Ivashkevych & Hudyma, 2020).

According to T.M. Amabile (Amabile, 1983), creativity im-
plies the creation of something new, which means the process of
transformation in the consciousness of the subject’s behavior,
as well as generated by him/her, and at the same time aliena-
ted from his/her individual products. T.M. Amabile (Amabile,
1983), applying a system-structural approach to the study of
creativity, came to the conclusion that Psychology is not able to
“penetrate” the mysteries of creativity, using only the subject’s
individually defined means, regardless of the history of culture
of his/her country. Creativity by its nature is a systemically
organized object, adequately understood only in the paradigm
of interdisciplinary research. This position, in our opinion, is
extremely relevant and can be considered as one of the metho-
dological foundations of modern both theoretical and practice-
oriented research of creativity.

One of the rather original theories of creativity, which we
called Artistic and Aesthetic, is the theory when the subject of
which is a creative product. It is the theory of L.S. Vygotskyi
(Boirorckuit, 1997). In the research “Psychology of Art” a gene-
ral strategy of the research is formulated in such a way: creati-
vity is determined by the form of the work of art through func-
tional analysis of its elements, which facilitates the reproduc-
tion of aesthetic reaction of the individual and leads to the estab-
lishment, normalization of its general laws (Brirorcxuit, 1997).
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Thus, in the theory of L.S. Vygotskyi (Beirorckuit, 1997), the
basic paradigm of the research was a work of art. Based on the
achievements of a formal scientific school, as units of creative
analysis of L.S. Vygotskyi (Beirorckuit, 1997) “the material”
and “the form” are differentiated. Analyzing the relationships
between the form and the material, the scientist concludes that
the basis of artistic creativity is the study of contradictions be-
tween the material and the form. In this sense, the artistic text is
built in such a way that its material appears and it is focused on
one emotional pole, while the form is on the opposite side. This
cognitive dissonance of the form and the material, their develop-
ment in the paradigm of the collision of opposite poles (catharsis)
create a dynamic structure of the artistic text, which, in turn,
facilitates the personality to be creative.

Thus, L.S. Vygotskyi’s Psychology of creativity (Beirorckuii,
1997) is based primarily on the research of emotions, feelings,
expressiveness, experiences. The scientist formulates the domi-
nant laws of creation of general creative emotional signs and
mastering by the person of creative emotional reality of imagi-
nation.

The essence of the law of creative emotional sign is that any
feeling, any emotion seeks to be embodied, to enter the paradigm
of known images that correspond to the creative feeling of the in-
dividual. At the same time, emotion has peculiar characteristics
of selecting impressions or images related to a creative act, which
are quite consistent with the mood that takes place at the mo-
ment when a creative product is created. Impressions and images,
which are characterized by common emotional characteristics,
tend to merge with each other, despite the fact that as such a ba-
sic, dominant connection neither in similarity nor in adjacency.

The law of creative emotional reality of imagination is mani-
fested in the fact that any construction of fantasy usually affects
our feelings, and if this construction does not correspond to the
reality around us, then the feeling caused by it is real, actually
experienced, such that fascinates the person as a whole. Thus,
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L.S. Vygotskyi (Beirorckuii, 1997) obviously raised the issue of
the relationships between emotions and creativity.

However, the contribution of L.S. Vygotskyi (Beirorckuii,
1997) into the development of the theory of Psychology of crea-
tivity is not limited to these conclusions. The scientist’s theory
of the development of higher mental functions is a kind of
“transformation” of “natural” functions into “cultural” ones.
The theory of “psychological systems” thus facilitates the transi-
tion of holistic creative innovations into the form of various cre-
ative products of interfunctional connections, which, of course,
are of fundamental importance for the Psychology of creativity.
In the context of our research, these ideas of L.S. Vygotskyi
(Beirorckwmii, 1997) are extremely relevant, due to the substan-
tiation of the hypothesis of a multilevel structure of creativity
as a “system of interfunctional connections”.

In Psychology, a holistic concept of creativity as a mental
process was proposed by Ya.A. Ponomarev (Ilomomapés, 1991),
who is the author of Abstract Analytical Theory of creativity, the
key categories of which are: the recognition of intellectual activ-
ity, sensitivity, bipolarity of a creative process and the creation
of a structural-level model, which is based on the psychological
mechanisms of creativity (Ilomomapés, 1991: 3—11).

Creativity in the concept of Ponomarev is considered as an
attribute of creative matter, as an interaction that facilitates
personal development. The essence of the creativity as a mental
new formation is reduced, first of all, to intellectual activity and
sensitivity as a kind of by-products of professional activity. A
creative person especially perceives and understands the side ef-
fects of his/her professional activity, which are the creation of
something new, while a non-creative person sees creative results
only after the individual achieves some goals that the individual
believes are appropriate, forcing the person to avoid novelty.

The scientist has developed a structural-level model, which
was perceived in science as a central link (or a state) of the psy-
chological mechanism of creativity. In particular, an impor-
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tant and interesting conclusion is the idea of Ya.A. Ponomarev
(ITomomapés, 1991) on “bipolarity” or rather the multipolarity
of a creative process. In this context, the psychological mecha-
nism of creativity consists of “remote”, sometimes — bipolar ele-
ments, such as: intuitive + logical; original + theoretical model;
creation + reflection; involuntary + arbitrary; stimulation +
motivation; impulsive + volitional; unconscious + conscious;
congenital + acquired, etc.

On the basis of comparing the ontogenesis of children’s be-
havior in problematic situations and in the process of solving
creative tasks by adults, Ya.A. Ponomarev (Ilomomapés, 1991)
identified the stages of ontogenesis of the process of solving cre-
ative problems, which can be schematically represented in such a
way: manipulation of simple objects, original objects (but not in-
tegral models) — manipulation of ideas (in the mind) — manipu-
lation of models by the method of experimentation and errors —
the analysis of the structure of a particular task — solution plan
(idea) — solution (creative activity).

In the paradigm of this, Abstract-analytical Theory of Creativ-
ity, the subject of V.0. Moliako’s (Mossiko, 2013) research is the
psychological study of outstanding creative personalities. The
main conclusion of the scientist’s research is as follows: “talent —
multifaceted actions — creative activity — creation of a creative
product”. According to the concept of the scientist, a character-
istic feature of many outstanding people is their remarkable cre-
ative abilities, which are manifested in various fields of activity,
including the professional sphere. The giftedness of the individual
“covers” the broader abilities and capabilities of the man, which
are manifested only in his/her professional activities. Identifying
gifted individuals is a task of parents, educators and teachers, who
appear to them from their childhood, even more — the birth of a
child. Scientists also note that a person does not have any abilities
that do not depend on the general orientation of the individual.

B.M. Teplov (Temnos, 1985) believed that creative achieve-

ments depended not only on abilities, but, in particular, on vo-
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litional characteristics, and without studying the latter it is im-
possible to make a thorough psychological analysis of a creative
personality. According to the position of B.M. Teplov (Tem.oB,
1985), the development of talent seems to relate to the study of
individual differences, various unique opportunities, characte-
ristics of a man. The study of individual characteristics of ta-
lented people is indicative in this sense, which are characterized
by a combination of auditory and visual imagination, with their
special emotionality and the ability to “emotionally immerse” in
the content that captures the personality. Therefore, it is advi-
sable to identify certain psychological types of personality. The
first facilitates the implementation of creative activities based
on human feelings.

The recognition of the values of various individual-type per-
sonalities that provide a creative level of human activity is espe-
cially important. The uniqueness of abilities distinguishes one
personality from another, it is the key to creative achievement
and recognition of a man as a value to our society. B.M. Teplov’s
(TemoB, 1985) ideas about giftedness as a kind of a structure of
mental qualities, about individual-typical differences of person-
ality can be equally valuable, relevant also in the context of our
empirical research.

Technologies of creative activity in contemporary science
are often developed in the context of the theory of creative per-
sonality development on the basis of the theory of solving inge-
nious problems. Therefore, the next theory to determine the es-
sence of creativity is the Theory of Problem Solving.

The development of the theory of creative personality deve-
lopment belongs to I.M. Bila (Biza, 2009). The theory of solv-
ing ingenious problems has been arisen as the alternative to the
“Method of trials and errors” in the Psychology of Creativity,
where the main emphasis was on unconscious processes (insight,
enlightenment, which in no way offset the effectiveness of use
of heuristic technologies). Developers of the theory of inventive
problems consider creativity as a fairly accurate science, for ex-
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ample, I.M. Bila (Bima, 2009) argues that technical inventions
are largely natural. The creator or the inventor is guided by the
laws that determine the transition from one system to another.

Foreign scientists point out that the algorithms of the the-
ory of solving inventive problems often contribute to the de-
velopment of multi-focused thinking of the individual. These
algorithms provide clearly defined procedures for changing the
nature of the task, so the transformation takes place in the sys-
tem “a task + a personality”. It is not a question of developing,
for example, mathematical abilities, abilities in fine arts or mu-
sic, but the dominant goal is to create motivation for creativity,
to master the technology of creative activity. The main thing is
the algorithmization of the initial processing of this information
(Jaide, 1986). The main component of the development of cre-
ative personality is considered to be self-improvement, when di-
rect and inverse connections seem “to work” in the paradigm of a
certain system (in our case — in a system of personality). In this
case, the role of the external environment, in particular educa-
tion, is reduced to the belief of the individual in the naturalness
of a creative process.

In general, the ideas of the theory of inventive problems are
quite productive, “technological” and correspond to our views
on improving the psychological support of secondary and higher
education, in the paradigm of which technologies of self-educa-
tion, self-development and self-improvement would be focused.
However, the emphasis on algorithmic information processing,
instructiveness to some extent oppose the synergistic nature
of creativity, and therefore probabilistic and intuitive are not
only processes but also results as a kind of technology of creative
transformation.

Methods of the research

The following theoretical methods of the research were used
to solve the tasks formulated in the article: a categorical method,
structural and functional methods, the methods of the analysis,

systematization, modeling, generalization, as well as the experi-
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mental methods of observation and the method of conducting an
ascertaining research. The participants of our research were 47
pupils of the 8%"-B form of school 15 of Rivne (Ukraine). The ex-
periment lasted during 2020-2021 years.

The results of the research

So, according to this theoretical material, we proposed some
creative training for pupils of secondary schools with the aim to
create their abilities to solve inventive problems. The dominant
purpose was to teach pupils to understand poetry. So, we pro-
posed for pupils such exercises:

1. This last item has four choices (A, B, C or D). Which one
best describes you?

A.I’m a «<hands-on» person. I tend to: prefer hands-on ex-
periences and activities; focus on tasks to be done; refrain from
discussions; think in a logical and organized way; do things in an
orderly way; have difficulty adjusting to change.

B.I’m a «thinker». I tend to: enjoy listening to a logical pre-
sentation of ideas; enjoy analyzing problems and finding syste-
matic ways to solve problems; enjoy creating models based on
theory and information; like structure and organization; act
slowly in making decisions; show more interest in ideas than
people.

C. I’m an «explorer». I tend to: try things by trial and er-
ror; explore practical uses for ideas and theories; make decisions
that provide quick solutions; decide quickly; take risks; enjoy
change; rely more on people for information.

D.I’m a «free thinker». I tend to: base views and opinions on
feelings; enjoy tossing around ideas (brainstorming); approach
and view problems and experiences from different perspectives;
rely on intuition, not logic, for making decisions; dislike struc-
ture.

Now that you have completed the test you should know there
is no right or wrong answer. It will only help you discover your
communication style. Here are the questions and answers with
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some explanations for the Communication Skills Test. Look
carefully at each question and its answer and think of your an-
swer and what it means. This questionnaire is just a sample and
not concrete in its results. Human beings have a great capacity
to change and improve and respond.

1. Best answer: C. Conversations should be a balanced two-
way flow of dialogue.

2. Best answer: B. It’s good to initiate the introduction and
introduce yourself with a handshake and smile. If shaking hands
is difficult, a quick head nod is a good substitute. Initiating the
introduction with a smile and handshake (or head nod) helps
build rapport.

3. Best answer: A. It’s good to initiate conversations with
small talk. Topics to warm-up the conversation might include a
chat about the weather, news of interest, or impressions about
the current activity (if you’re at a meeting, staff party, or other
gathering, for example).

Examples of conversation starters might be:

“It’s sure warm today, isn’t it?”

“Did you hear about the big accident on the freeway? Traf-
fic’s backed-up for miles.”

“What did you think about the Blazers game last night?”

“This is a nice party, isn’t it?”

“Could I get you something to drink?”

4. Best answer: A. It’s good to call people by name whene-
ver possible. It makes a good, lasting impression, and it makes
the other person feel important and special. To help remember
names, try these techniques:

* Repeat: After the person tells you his or her name, immedi-
ately use it several times in the conversation.

“It’s nice to meet you, Bob”.

“I agree with you, Bob”.

“That was a great joke, Bob!”

*Associate: Associate the person’s name to something

unique and special. You might:
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Associate the person’s name with a unique feature about the
person. For example:

“Gilda has beautiful green eyes”. Think — “GG” — Green Gilda.

“Jack tells funny jokes”. Think — “JJ” —Joking Jack.

Associate the name with a visual picture. For example:

“Sandy” — visualize a sandy beach.

“Glenn” — visualize John Glenn launching into space.

Associate the name with a personal connection.

For example:

“Brian” — My uncle’s name is Brian.

“Lucy” — 1 had a turtle named Lucy.

Jot: Jot the person’s name down with an identifying descrip-
tion that will help jog your memory later. For example:

“Chuck” — tall; glasses; works in Accounting; has twin sis-
ter; runs marathons; new to Portland.

5. Best answer: A. Regular use of these courtesy words and
phrases is important to show politeness and build rapport.

6. Best answer: C. Smiling when greeting people and at ap-
propriate times greatly helps build rapport.

7. Best answer: A. Making eye contact is important for
building rapport. It gives the impression you’re interested
and engaged in the conversation, and you have good self-con-
fidence. Eye contact should include frequent breaks to avoid
staring (this can make the other person uncomfortable). Break
eye contact frequently — glance down to the side, then quickly
make eye contact again. Glancing down to the side is important.
If you instead glance to the side (as if looking out the window,
for example) or look up, it gives the person the impression you’re
distracted and not paying attention to what’s being said. This
quickly breaks down rapport.

8. Best answer: B. Occasionally nodding your head to indicate
you agree or understand helps build rapport. Again, it shows you
are interested and engaged in the conversation.

9. Best answer: B. Your arm’s length is the appropriate dis-
tance (between two- to three-feet). Standing closer than arm-
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length makes the other person feel uncomfortable (or feel threa-
tened), standing further away breaks down rapport.

10. Best answer: B. Communicating at eye level helps build
rapport. So, if the person is sitting and a chair is available, take
a seat! There’s one exception — if you walk into your supervisor’s
office or co-worker’s office, it’s best to ask the supervisor or co-
worker if you can sit down first. Even better, wait for an invita-
tion to sit. The person may not have time to talk at that moment.

11. Best answer: C. It’s best to bring the conversation to an
end by making a polite closing comment or gesture. Good closing
(wrap-up) comments might be:

“I’ve enjoyed talking with you”.

“Let me give you my business card”.

“Well, I need to go speak with....”

“Do you know a person I can contact?”

12. Best answer: A. It’s best to say nothing. Never say any-
thing that might hurt or offend the person. It’s called being
tactful. It’s always best to give compliments only, and only say
things that will make the person feel good.

“I like your dress”.

“That’s a nice shirt”.

13. Best answer: C. Leaning slightly forward and facing the
speaker shows you’re interested, and it helps build rapport. Sit-
ting with your arms crossed over your chest gives the message
you are defensive. Leaning back with your body or turning your
body away from the speaker gives the message that you are bored,
disinterested, or feel in charge. Such body language breaks down
rapport.

14. Best answer: A. Crossing your legs toward the speaker
shows you’re interested, and it builds rapport. Crossing your legs
away from the speaker gives the message that you are defensive,
disinterested, or feels in charge. In essence, you are putting up a
subtle barrier. And if you bob or swing your foot, you’re sending
the message that you’re anxious or nervous!

15. Best answer B.If you’re a good listener, you keep mental-
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ly busy searching for meaning in the message, and you ask ques-
tions. This mental “search for meaning” helps keep you focused,
attentive, and engaged. If you get easily distracted, try taking
notes if the setting is appropriate. Note-taking helps draw and
focus your attention as you must mentally “search for meaning”
and listen for information in order to take notes. This might be
helpful in meetings, for example.

If you watch someone speak but you don’t “hear” a word,
gauge if you are bored, tired, might have a gap between your
speaking and listening rates, or are experiencing “emotional
deafness”. We all experience emotional deafness on occasion, es-
pecially when we’re feeling overwhelmed, upset, or nervous.

You hear people ask — “I’m sorry, what did you say?” or make
the comment — “I have a lot on my mind right now. Could you re-
peat what you said?” If it’s a frequent problem, gauge the source
and seek help if needed.

16. Best answer: C. Showing empathy (sensitivity) to ano-
ther person’s feelings helps build rapport. It’s called “reaching
out to people”. Empathy can be shown by making comments,
such as:

“That must have been a scary (or upsetting) experience for
you”.

“I felt the same way when that happened to me”.

“I know (understand ) how you feel”.

“I can imagine how you feel”.

“I would feel that way too in your situation”.

17. Best answer: A. Focusing on the positive (good) aspects
draws people’s attention in a favourable way, and people enjoy
the conversation more. People are generally more attracted to a
person who has a “positive outlook on life”. And when it comes
to work evaluations, positive-minded people generally do better.
Consider the following examples:

Positive: “The plan has some good ideas”.

Negative: “The plan has some serious problems”.

Complaint: “No one ever listens to my ideas”.
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Positive: “These changes might have some benefits”.

Negative: “These changes would be awful”.

Complaint: “I’m always having to relearn and redo every-
thing around here”.

18. Best answer: B. It’s best to say something positive first,
and then express a negative opinion or comment in a tactful way.
Consider these examples:

Positive lead:

“I like many aspects of your idea (positive lead ), but it may
not work well for this department”. (Tactfully stated)

Interpretation: The idea won’t work.

19. Best answer: A. When you receive feedback, it’s important
to know what you do well, but it’s equally important to know where
improvements can be made to increase your chances for success.
Few people do everything well, and you’ve undoubtedly heard the
saying — “No one is perfect”.

Simply make note of “weak” areas (we all have them!) and
make changes needed. Receiving honest feedback is truly “a gift”.
It usually means someone cares and wishes to see you succeed.

20. Best answer: A. When you give negative feedback, you
should focus on and communicate your observations of the per-
son’s work or behaviour, not focus on nor judge the person. Fo-
cus on performance, not personality (or personal traits).

After sharing your observation about the person’s work or
behaviour, offer a suggestion in a tactful way.

So, we proposed the theory to define creativity as Intellectu-
al and Spiritual processes. This theory as a theory of the forma-
tion of a creative personality recognizes, above all, the exclusi-
vity and innateness of creative abilities. Creativity, first of all,
is not a talent, but rather a human nature. We claim that all
people have creative abilities (prerequisites), but creative “ge-
netic endowments” will not open up as such until there is a need
for public recognition and the possibility of realizing the crea-
tive abilities of the individual. Thus, creativity becomes the
norm of human existence.
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Creativity is largely relevant in the intellectual and spiri-
tual activities of a man. Intelligence presents creative products
in a new way, as new organized information. At the same time,
spiritual activity appears as a process of generating thoughts.
Therefore, at all stages of personality development should sti-
mulate and organize its intellectual and spiritual activities. It is
believed that a narrow professional specialization restrains the
incentives of the individual to creativity in the field of techno-
logy and the humanities. As a result, both are somewhat leveled.
Therefore, contemporary scholars often argue that universal
education is needed, but one that does not preclude the forma-
tion of special skills of the individual.

Conclusions

The creator and the subject of creativity form a holistic, har-
monious system in which they direct and feedback connections
are clearly fixed. The object of creativity can be any phenomenon
of the ecosphere, everything that participates in the evolution of
the world, including creativity and one’s own thinking. The tool
of cognition and transformation is a person who can also be the
object of creativity.

We differentiate between creative, productive thinking and
reproductive, based on memorization, repetition and reproduc-
tion. Creative thinking is a paradigm of restructuring a holistic,
complete situation, the starting point of which is the creative
formulation and presentation of the problem. The scientists con-
sidered this stage of a creative process to be extremely important.
The formulation of a productive question is sometimes a greater
achievement than solving the task set before the individual. At
the second stage of a creative process there is the construction of
a holistic image of the situation (gestalt), the essential point of
which is the centering, the transition from superficial and incor-
rect structuring of the problem to an adequate and correctly cen-
tered structure. Finally, the third stage of a creative processis a
central link of creative thinking, which involves the emergence
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of the idea of solving a problem, unexpected insight. That is why
the creative process concentrates in its structure the moments
of transition from “understanding” to “creative mastery”. The
fourth stage of a creative process is the implementation of the
solution of the problem, a deeper understanding of how to solve
a particular problem in general.
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Habouyk OnekcaHdp. lcuxonoziyHi meopii pozsumKy KpeamugHocmi y4Hie
AK WaAx ocobucmicHo20 3pocMmaHHA s4umens.

Memoto Hawo20 00CNiOHEeHHA € BUBYEHHA PIi3HUX meopill po3sumMKy
KpeamueHocmi y4YHie AK Wwsaaxy ocobucmicHo20 3pOCMAHHA 84UMesA, 0 MAKOHC
BUCYHeHHA meopii 0714 BU3HAYEeHHA Meop4Yyocmi AK iHMeneKmMyanabHo20 |
dyxo8H020 npouecis.

Memodu 0ocnidxeHHA. [na po38’A3aHHA NocmasneHux y 00CaiOweHH|
30800Hb BUKOPUCMOBYBAAUCA MAKi meopemuyHi memoou OO0CNIOHEHHA:
KamezopianbHUll, cmpyKkmypHo-@yHKYioHaAbHUU, aHani3, cucmemamusauis,
MOOEeMI0BAHHSA, Y302a7bHEHHA, O MAKOX eKcrepuMeHmasnbHi  memoou
crnocmepexeHHs, iHmeps’to ma Memod nposedeHHA KOHCMamyeasbHo20
00CnidxneHHA. Y4acHUKamu Hawoz2o 0ocnioxeHHA cmanu 47 yyHie 8-b Knacy
3aknady cepedHboi ocgimu Nel5 m. PieHe (YkpaiHa). EkcnepumeHm mpusas
npomsazom 2020-2021 pokie.

Pe3ynbomamu 00cCnioyceHHA. 3 Yypaxy8aHHAM meopemu4Ho20 QHAsI3y
mamepiany ma nposedeHo20 eKcriepuMmeHmasnbHo20 00CAiOHeHHA meopyicme
8U3HAYEHO AK iHMesnekmyanbHo-0yxosHuUli npouec. MoKa3aHo, wjo meopyicme
8€e/1UKOI0 MipOH GKMyani3yemocs 8 iHmenekmyanoHili ma dyxosHili disnbHocmi
MOOUHU. IHMenekm npeseHmMye meopyi nPoOyKMuU o-HOBOMY, AK HO8Yy
opaaHizosaHy iHgpopmayito. MNMpu ybomy OyxosHa diAsbHICMb MOCMAE MPOYECOM
2eHepauii dymoK. Tomy Ha 6cix emanax cmaHossneHHa ocobucmocmi cnid
cmumynreamu i opa2aHizosysamu ii iHmenekmyasneHy ma 0yxo8Hy OiAnbHicme.
Bsaxtaemoecs, wo 8y3bka npodpeciliHa creyianisayia cmpumye cmumynau
ocobucmocmi do meop4yocmi i y cchepi mexHiKu, i 8 2yMaHimMapHUxX HAyKax.
B pesynemami i me, i iHwe Oew,0 Higentoemoca. TOMy MU HA20/I0WYEMO HA
momy, wo nompibHow € yHigepcasnbHA oceima, ane maka, Wo He 8UKAYAE
¢opmysaHHa cneuiansHoi malicmepHocmi ocobucmocmi.
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BucHoeku. [losedeHo, wjo meopeub (8uumesns) i npedmem meopyocmi
(y4eHb) ymeoprorome yinicHy, 2apMoHiliHy cucmemy, 8 AKili YimKo 3aiKcosaHi
npami i 380pomHi 38’a3ku. O6’ekmom meopyocmi moxce bymu bydb-sKe asuuje
eKkocgepu, sce, wjo bepe y4acme 8 esontoyii ceimy, 8 momy vucai—icama rno cobi
meopyicme, i 81ACHE MUCAEHHA. IHCMPYyMeHMOM Ni3HAGHHA Ma rnepemaeopeHHA
MpuU UbOMYy € MOOUHA, AKA MAKOH MoXce bymu 06’ekmom meop4ocmi.

JugpepeHuitoliosaHo meopye, NpodykmusHe MUCAEeHHS i pernpodyKkmusHe,
8 OCHOBIi AKO20 — 3aNaM’AMOBYBAHHA, MOBMOPEHHA | 8i0meopeHHA. Teopye
MUCAIEHHA NOCMAE Napaduamoro PecmpyKmypy8aHHA YinicHoi, 3asepuweHoi
cumyayii, 8i0NPaBHOIO MOYKOO AKO20 € meopde hoPMyAO8AHHA ma
npezeHmayia npobaemu. Leli eman meop4yozo npouyecy MU B8AHAEMO
Haod3suualiHo saxausum. [josedeHo, W0 opMyao8aHHA MPOOYKMUBHO20
30NUMAHHA YaCOM € 8enUKUM OOCAZHEHHAM, GHIH( PO38°’A3QHHA MOCMAseHoi
neped ocobucmicmio 3adayvi. Ha Opyeomy emani meop4yozo npoyecy
30ilicHroembcs nobydoea yinicHo2o 06pasy cumyayii (2ewmansmy), icmomHum
MOMEeHMOM AKO20 € nepeyeHmpys8aHHA, mobmo — nepexio 8i0 MosepxHes8o20
i HesipHO20 cmpykmypysaHHA npobaemu 00 adeK8AMHOI mMa npPaAsuUsbHO
yeHmposaHoi cmpykmypu. Hapewmi mpemili eman meop4yozo npouyecy €
UEHMPAAbHOK SIOHKOK MBOPY020 MUCAEHHSA, Wo rnepedbayae 8UHUKHEHHA
i0ei po3s’azaHHA npobremu, HecriodieaHe npPO3piHHA, iHcalim. Came momy
meop4ull npoyec KOHUeHmMpye 8 cg8oili cmpykmypi momeHmu rnepexody 8io
«PO3YMIHHA» 00 «MB80opP4Y020 ONAHYBAHHA». Yemaepmoto cmadiero meop4yo2o
fpoyecy € BUKOHOHHA P038°A3aHHA npobaemu, binbw 2auboke yceidoMaeHHsA
crnocoby po36’a3aHHA nesHoi 3a0a4i 8 yinomy.

Knr4oei cnosa: meopuicme y4Hie, ocobucmicHe 3pOCMAaHHA 84umers,
meop4icme AK iHMenekmyanbHo-0yxo8HUl npouyecu, OyxosHa OifsabHICMS,
meop4ye MUCAEHHA, PO3YMiHHA, meopya malicmepHicme, pPo38’A3aHHA
npobaemu.
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