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OPTIMIZATION OF RISKS OF THE INVESTMENT PORTFOLIO OF ART
OBJECTS ACCORDING TO THE LEVEL OF FINANCIAL SECURITY OF ART
INVESTING IN THE LOCAL ART MARKET

The article is devoted to the study of theoretical and methodological principles and development of practical recommendations for
optimizing the risks of the investment portfolio of art objects according to the level of financial security of art investing in the local
market. The subject of the study is a set of theoretical, methodological and practical aspects for optimizing the risks of the investment
portfolio of art objects according to the level of financial security of art investing in the local market. The purpose of the article is to
develop theoretical and methodological provisions and substantiate practical recommendations for optimizing the risks of the
investment portfolio of art objects according to the level of financial security of art investing in the local market. Objectives: to
investigate and systematize the conceptual and categorical apparatus of financial security of art-investment; to develop a methodical
approach to assessing the level of investment attractiveness of an art object according to the level of financial security of art investing;
to offer analytical and applied support for optimizing the risks of the investment portfolio of art objects according to the level of
financial security of art investing in the local art market. During the research the following methods were used: abstract-logical
analysis, theoretical generalization, system and statistical analysis, system and statistical analysis, economic-mathematical methods,
graphical method. The essence and genesis of the concept of investment as an economic category in the context of the development of
the history of economic thought are determined, on the basis of which the specific features of the investment process are generalized,
the concept of art-investment is defined. Analytical and applied support for minimizing the risks of the investment portfolio of art
objects at the level of financial security of art investment in the local art market and its testing on the example of the author's
investment portfolio of art objects of contemporary Ukrainian artists. Conclusions. Analytical and applied support for minimizing the
risks of the investment portfolio of art objects by the level of financial security of art investing in the local art market was developed.
It allows to determine the investment potential of the art object by the components of financial security of art investment by the
parameters of the internal environment based on the assessment of the multiplier to assess the investment attractiveness of art objects;
to establish the priority of investing in art object as part of the investment portfolio; to position each art object on the matrix taking
into account the emotional effect of ownership of the art object for the investor.

Keywords: investment portfolio of art objects; art investing; financial security of art investing; risks of art investing; investment
attractiveness of art objects; multiplier of investment attractiveness of an art object; investment potential of an art object.

Introduction

Investment belongs to the economic categories that
determine the process of consistent transformation of
initially accumulated resources into a product of the
investment sphere in order to increase profits in the long
run and/or achieve another effect. Investing in art objects
is an alternative type of investment, which is characterized
by specific features and requires the development of
modern theoretical and methodological support and
practical tools for decision-making on the implementation
of art investing, taking into account proposals formulated
in various economic theories and conjuncture art
market [1].

Therefore, the search for ways to protect the interests
of art investors from external and internal threats and
minimize the risks of investing in art objects is a relevant
and timely area of research.

Analysis of recent research and publications

A.A. Peresada, A.V. Cherep and others.

However, despite the significant developments of
scientists, a relevant and necessary step is the further
development of theoretical and methodological provisions
for optimizing the risks of the investment portfolio of art
objects according to the level of financial security of art
investing in the local art market. Thus, the theoretical and
methodological and applied value of solving the outlined
problems determined the relevance of the chosen topic,
determined the purpose, objectives and direction of the
study.

Goals and objectives of the study

The work of many foreign researchers is devoted to
the study of the problem of investment, namely:
T. Veblen, J. Dunning, O. Domar, D. Keynes, R. Coase,
J. Linter, G. Markovic, P. Masse, W. Mitchell, J. Mossin,
M. Porter, P. Samuelson, I. Fischer, E. Hansen, R. Harrod,
D. Hicks, W. Sharpe and many others.

Among domestic economists who have studied this
problem, it is worth noting the work of researchers such
as: V.D. Bazylevych, L.Ya. Korniychuk, T.V. Mayorova,

The purpose of the article is to develop theoretical
and methodological provisions for optimizing the risks of
the investment portfolio of art objects according to the
level of financial security of art investing in the local art
market.

Materials and methods of research

The theoretical and methodological basis of the
study was the scientific works of leading domestic
scientists and foreign economists. In the course of the
research such methods were used as: abstract-logical
analysis, dialectical, theoretical generalization, system and
statistical analysis, system and statistical analysis,
economic-mathematical methods, graphic method.
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Research results and their discussion

Review and generalization of literature sources
allows us to say that historically in foreign literature, the
category of investment is interpreted as goods and values
that are invested in business activities to obtain future
income.

As historical and economic sources show, the
prototype of modern investment was "money"”, “savings",
"accumulation”, "capital”.

Since the era of mercantilism, investment has been
seen as an initial advance, a "cumulative value".
Considering money as a commodity, Jean Colbert
(1619 — 1683) considered the first objective prerequisite
for industrial development by rich people to invest the
accumulated money in production.

Francois Quesnay (1694 —1774) formulates the
concept of investment as initial advances or capital
investments. F. Quesnay argued that capital is not money,
but what is bought for money, ie the means of production
used in agriculture [2]. Moreover, money, according to
F. Quesnay — is a barren wealth, so he was opposed to the
accumulation of money, turning them into treasure.
Developing the theory of F. Quesnay, who considered
capital in kind, Jacques Turgot (1727 — 1781) defines it as
"accumulated value™.

The founder of the classical school of political
economy Adam Smith (1723 — 1790) in his work "Studies
on the nature and causes of wealth of peoples” concluded
that the intensification of investment processes associated
with the accumulation of capital, which, in turn, is a
consequence of savings, in based on net income. Real
wealth is not proportional to gross but to net income. The
greatest amount of wealth can be achieved by giving
everyone full economic freedom [3]. The representative of
the classical school of political economy David Ricardo
(1772 — 1823) gives his own interpretation of the problem
of investing capital. He notes that the only source of
growth of the nation's wealth is the accumulation in
conditions of free competition. He supported proposals to
liberalize the economy and freedom of trade and denied
the possibility of forced savings. The classical school of
political economy significantly influenced the further
development of investment theories and doctrines in the
works of economists of the new wave of the first half of
the XIX century: Thomas Malthus (1766 — 1834), James
Lauderdale (1759 —1839), James Mill (177 — 1836) and
others. Scholars consider means to stabilize investment
flows through government regulation, in particular
through government monetary policy.

During the completion of the industrial revolution
and the aggravation of socio-economic contradictions in
the 40th of the XIX century economic ideas of Marxism
begin to take shape. Thus, Karl Marx in his "Capital"
distinguishes the monetary form of capital. The specific
nature of this form of capital, according to K. Marx, is
determined by the fact that money (because it can be
converted into a self-increasing value) has an additional
consumer value, which is their ability to "function as
capital and in this guise to produce average profit on
average". K. Marx argued that there is no problem of

stimulating investment, because under capitalism, all
savings are invested in order to gain a competitive
advantage in the pursuit of super profits [4].

In the second half of the XIX century and at the
beginning of the XX century there is a transformation of
the classical investment concept into new neoclassical
theories. Within the tradition of the Austrian scientific
school, human activity in the market is studied as a
process of coordinating successive changes that occur
over time, whose participants act according to their own
knowledge, beliefs, expectations, produce new
information, find new opportunities, realize their creative
potential. Representatives of the Austrian scientific school
of marginal utility interpret investment as the exchange of
satisfaction of today's needs for their satisfaction in the
future with the help of invested goods. Thus, Carl Menger
(1840 — 1921) believes that value is only subjective and
exists in human consciousness. Labor expended on the
production of a good cannot act as a measure of the value
of the good. Value depends only on people's subjective
evaluation, and they, in turn, always value relatively rare
goods the most. For example, a painting by da Vinci and a
painting by a modern novice artist will have completely
different values (even if the same amount of work is spent
on the creation of these paintings). O. Bem-Bawerk
(1851 -1919) argued that savings by limiting
consumption are necessary for economic growth. He sees
public and private funds as a source of investment for
entrepreneurship, new technologies and capital formation.

In the 20th of the twentieth century in the United
States, the idea of stabilizing the economy through the
regulation of the investment cycle through a prudent
monetary policy is developing, the leader of the group of
economists who support this direction was Irving Fisher
(1867-1946). In his works, he describes for the first time a
pattern called the "Fisher effect”, according to which the
projected increase in inflation leads to a proportional
increase in interest rates and, conversely, lowering the
projected inflation rate leads to lower interest rates.
Subsequently, the "Fisher's rule" was called the shrinking
of the investment potential of society and the slowdown in
economic growth due to the expanding monetary policy of
the state and inflation [5].

Thus, on the basis of classical and neoclassical
theories, it was proved that investment processes are not
subject to self-regulation, but require coordination by the
state, which contributed to the introduction of the doctrine
of state regulation of the economy.

According to the theory of John Maynard Keynes
(1883-1946), investment is considered as a current
increase in the value of capital assets as a result of
production activities of this period, this is the part of
income for this period that was not used for consumption
[6]. According to the new theoretical conclusions obtained
by J.M.Keynes: there is no automatic mechanism for
balancing savings and investment; the excess of savings
over investment leads to a decrease in business activity;
the condition of macroeconomic equilibrium is their
equality. Thus, J.M.Keynes singles out the dual essence of
investment: on the one hand, investment is the amount of
accumulated income for the purpose of accumulation, the
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amount of investment resources. On the other hand — it is
an investment (cost), which determines the increase in
capital as realized investment supply and demand.
J.M. Keynes first justified the need to stimulate the
investment process by stimulating effective consumer
demand through monetary and fiscal policy. A significant
achievement of J.M. Keynes is the development of an
investment multiplier mechanism (the ratio of income to
investment), which allows him to formulate a rule that any
new increase in investment automatically provides an
increase in total income, in which the share of savings
grows faster than the share, which is consumed, and,
consequently, provides the basis for future investment. As
part of the development of microeconomic investment
analysis, J.M. Keynes proved that the investment behavior
of the firm is determined by such factors as the level of
accumulation, the level of investment income and interest
rates in the credit market.

In the postwar period of development of market
economies of developed countries, followers of J. Keynes
(E. Hansen, R. Harrod, J. Hicks, O. Domar, P. Samuelson)
created a neo-Keynesian theory of economic dynamics
and growth, the main content of which is the problem of
economic equilibrium by state regulation of investment
activity using methods of state influence such as the state
budget as a "built-in stabilizer"; stimulated investment that
provides economic growth in a guaranteed, natural and
actual pace; state regulation of interest rates.

The next stage in the development of theoretical
thought in the field of investment was the development of
ideas of institutionalism through the study of investment
processes through the prism of social and political
problems and improving research tools and terminology -
institutions,  transaction costs, limited rationality,
opportunistic behavior, contracts, specific assets, and
institutional changes. Representatives of the institutional
direction, in particular A. Spithof, T. Veblen,
J. Commons, W. Mitchell, R. Croes, focused on social
institutions. Ronald Coase, a professor at the University of
Chicago and winner of the Nobel Prize in Economics
(1991), argued that transactions involve the costs of using
a market mechanism that he called transactional, leading
to redistribution of property rights and affecting the
structure and efficiency of production. Proponents of this
scientific school to the main institutions of a favorable
investment environment, along with economic, included
institutional (institutional structure of society; legal
framework; development of ideology, etc.) and social
(state and needs of social development).

The generalization of the achievements of the
neoclassical, Keynesian, institutional directions of
investment research is presented in the modern synthesis
of investment theories of the famous Nobel laureates
G. Markovic, M. Miller, F. Modigliani, W. Sharp,
D. Tobin, R. Solow.

The founder of modern portfolio theory (evaluation
of the efficiency of the investment portfolio) was the
winner of the Nobel Prize (1990) for his work on the
theory of financial economics G. Markowitz. He
developed a new approach to the study of the effects of
investment risk on the basis of his own theory of asset

allocation in the investment portfolio in conditions of
uncertainty [7].

It is generally accepted that the main contribution to
the theory of capital structure and prices of funding
sources was made by F. Modigliani (1918-2003) and
M. Miller (1923-2000), who argue that in the absence of
taxes the value of the company's capital does not depend
on its structure, the company's decision on new
investments does not depend on the dividend policy it
pursues, the total market value of the company does not
depend on the amount of debt in the capital structure [8].

Laureate of the Nobel Prize (1990) for his work on
the theory of financial economics, W. Sharp develops the
theory of the ratio of risk and return on investment in
securities. First, W. Sharp divided the overall risk of
investing in securities into two parts: systematic risk,
which is associated with the system of economic and
financial relations (non-diversified risk) and non-
systematic risk (diversified, or portfolio). Second,
W. Sharp proposed the Capital Asset Pricing Model
(CAPM), which allows a corporation to determine the cost
of capital needed to do business. Third, W. Sharp
established the procedure for forming the investment
portfolio of securities in stages: the choice of investment
policy, analysis of the securities market, the formation of
the securities portfolio, focusing on the security aspect of
investing [9].

In their research, W. Sharp, G.J. Alexander,
J.W. Bailey in a broad sense consider investing as "parting
with money today to get their increased amount in the
future."Scientists identify two factors associated with the
investment process — time and risk [10]. The investment
process is directly related to the time factor. There is
always a time lag between capital investment and
investment income, which can be characterized by
different intervals. When making an investment, the
investor always takes the risk associated with a possible
reduction or non-receipt of the expected return, as well as
a possible loss (partial or full) of the amount of invested
capital. The authors proved that the level of investment
risk is directly dependent on the level of their expected
return.

Modern investment theories are developing in the
direction of studying the processes of capital export
abroad in the form of foreign direct investment (FDI) and
the motivation of investors, the development of the theory
of transnational corporations. Significant contributions to
the development of this area of research have been made
by such scientists as S. Hymer, J. Dunning, T. Horst,
R. Vernon, S. Menardi, M. Porter, M. Casson, and others.

The most common conceptual approach to
explaining the process of foreign direct investment was
the eclectic paradigm of international production of
J. Dunning (1976), based on three objective components
that influence the company's choice of different models of
entry into specific markets: the benefits of ownership
(O — ownership advantages), location advantages
(L — location advantages) and internalization advantages
(I — internalization advantages). J. Dunning's Concept of
Investment Development Path (IDP) was put forward in
1979, according to which the import and export of capital
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of a certain country are directly dependent on the level of
its economic development in comparison with other
countries [11].

M. Porter's large-scale study on the impact of
competitive advantage contributes to a better
understanding of transnational activities of companies,
taking into account four factors: factor 1: corporate
strategy, structure and competition: management and
leadership, company goals, new business and
entrepreneurship, venture capital, etc.; factor 2: the state
of factors, including human, physical, knowledge, capital,
infrastructure; factor 3: components of demand, such as
the volume of demand in the country, its
growth rate, consumer segmentation, consumer
characteristics; factor 4: the existence of related and
supporting industries [12].

The eclectic paradigm of J. Dunning was further
developed in the works of J. Marcusen, W. Isier, and
E. Helpman, who proposed a number of approaches united
by the concept of "knowledge — capital". They explained
the key advantages of OLI — the paradigm from the
standpoint of assessing knowledge as capital, covering
human capital, patents, trademarks, reputation and other
types of knowledge.

Leading representative of the Chicago School of
Economics, winner of the Alfred Nobel Prize in
Economics for achievements in research in the field of
consumption analysis, the history of money circulation
and the development of monetary theory, as well as for
practical demonstration of the complexity of economic
stabilization policy (1976) Milton Friedman (1912—-2006),
like other neoliberals, recognizes that a market economy
has great internal potential for self-balancing and self-
regulation. He proposes to limit intervention in the
economy to the macroeconomic sphere, in particular
control over money circulation [13].

Modern foreign scholars Z. Bodie, A. Kane and
A. J. Marcus consider investment as the cost of money
and other resources in the present period to obtain benefits
in the future [14]. A similar view is shared by the French
economist P. Masse, who sees investing as an

act of future satisfaction from current investment
benefits [15].
Thus, Western scientific thought about the

investment process was formed in the evolutionary
development of theories of finance. Investments are
considered as a set of all types of resources (goods,
property and intellectual values) invested in objects of
entrepreneurial and other activities, as a result of which
profit (income) is created or other effect (social,
ecological and other types of effect) is achieved in the
future.

In Ukraine, the development of scientific approaches
to investing begins in the early 90th. Based on world

experience, Ukrainian scientists are developing a
theoretical and methodological basis for investment
decisions.

Summing up the historical discourse on the
formation of the theory of investment activity, we note
that the results of the study can identify such specific
features of the investment process.

First, in general, investing is a process of unity of
investment processes with the prospect of profit or other
effect.

Second, investing is a long process during which the
following transformations take place: investment
resources (goods, values) — investments (costs) —
increase in capital value — profit (effect). In the first
stage, investment actually takes place - the process of
transforming investments into objects of investment
activity. In the second stage, there is a modification of
investment in capital growth. At the final stage, the
ultimate goal of investing is realized - to make a profit or
other effect.

Third, it is important to realize the fact that
investment activity, as a way to combine investment needs
with investment opportunities, covers not only the
investment cycle, but also the further management of
property created in the investment process. Therefore, it is
expedient to distinguish two stages of the investment
cycle: the creation of capital value and its functioning
(operation).

Fourth, investment activity is carried out in the
investment sphere, which is a system of economic
relations concerning the movement (realization) of
investments. It is in the investment sphere that the
proportions between accumulation and investment,
investment and capital value growth, investment of
investment resources and return on investment are formed.

Fifth, the development of the investment sphere is
closely related to the development of the investment
market, which synthesizes the supply of investment
(capital) by potential investors and the demand for
investment by potential participants in investment
activities. Thus purchase and sale of the capital in the
market of investments take place proceeding from
prospects of reception of the future profits which exceed
their current level.

Sixth, investing is based on the coincidence of
interests of participants in the investment process, which
is associated with one of the main features of investing -
the target.

Seventh, investment is the bearer of property rights
and dispositions. Capital invested as an accumulated
investment resource can act as a carrier of all forms of
ownership — individual private, collective private,
municipal, national, and so on.

Eighth, investments are characterized by liquidity, ie
in the event of adverse conditions of the internal or
external environment, investments can be realized, which
will ensure the release of invested capital. In this case, the
main parameter of liquidity assessment is the period of
time during which the invested capital can be converted
into cash without losing its real market value.

This understanding of the economic essence of
investment makes it possible to determine the economic
essence of the category of art investment. Art-investing is
a form of placing capital in art-objects of investment
quality in case a potential investor has accumulated (free)
capital and is an alternative type of investment activity
carried out in order to obtain a monetary return with
minimal risk of losing investment and/or achieving other
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effect in the future; hedging potential capital loss risks;
investing in cultural development (aestheticization) or
achieving an emotional effect. The main purpose of art
investing is to invest capital in the most investment-
attractive art objects in order to obtain maximum profit or
achieve another beneficial effect for the investor. At the
same time, it is important to ensure the financial security
of art investing, which requires the development of
modern tools to minimize investment risks.

Optimizing the portfolio of art objects according to
the level of financial security of art investing is an
important component of the process of managing the
financial security of art investing, which should be carried
out using scientifically sound tools at the stage of
decision-making on art investing. As a result indicator for
assessing the priority of investing in an art object in the
investment portfolio, it is proposed to determine the
multiplier of investment attractiveness of the art object by
the formula (1):

1Ai min,

= 1
ARTfsi'™ @

where /4i is a multiplier of the investment attractiveness of
the art object; S; — price of the i-th art object; ARTfsi"™ —

financial security indicator of the i-th art object, calculated
by the components of the internal environment.

The multiplier of the investment attractiveness of the
art object allows you to assess the effect of minimizing the
risks of investing in the art object by the components of
the internal environment. The proposed indicator allows
you to calculate how many monetary units of the value of
the art object per one rating point of the indicator of
financial security of investing in the art object, calculated
by the components of the internal environment. The lower
this figure, the lower the level of risk of investing in an art
object relative to the level of financial security of art
investing. Of course, the stimulating effect of the
multiplier of the investment attractiveness of an art object
depends on many factors. Thus, if the financial security of
the art object increases by the components of the internal
environment, the multiplier of the investment
attractiveness of the art object decreases, which makes it
appropriate to implement measures to minimize the risks
of art investing, taking into account the effects of
multiplier links.

Considering the proposed multiplier of the
investment attractiveness of the art object as a result, it
was decomposed according to the key indicators of
financial security management of art investment for the
local art market (fig. 1).

PP, DPP; L4i=Si/ARTfsin
¢ ¥ ¢
Si ARTfsiot Pi=Kmaxi-Kij
k l ¥ l
Si= (FVi + IPj) x PFi | |
K1i K2i, K3i

Fig. 1. Model of parameters for assessing the investment attractiven
of art investment for the local art market (made by the author)

where PP;, DPP; is a payback period of investment in an
art object; /4i is a criterion of investment attractiveness of
an art object; S;— estimated price of the i-th art object or

resale value (prospective value); FVi (Fair Value)i — fair
price of the i-th art object; IPi (Irrational Premium) -
premium for irrationality (or the price of perception); PFi
(Provenance Multiplier) provenance  multiplier;

ARTfsi™ — financial security indicator of the i-th art

object, calculated by the components of the internal
environment (K1, K2, K3); K1 — component of investment
attractiveness of the i-th art object; K2 — component of the
author's activity for the i-th art object; K3 — component of
the valuation of the i-th art object.

The investment attractiveness potential of the art
object is proposed to be defined as the possibility of
increasing the financial security parameters of the art
object, calculated by the components of the internal

ess of the portfolio of art objects by the level of financial security

environment, by comparing the estimates of the art object
with the maximum possible level of the parameter.

It is proposed to calculate the potential to increase
the level of financial security of the art object in terms of
each component of financial security of the internal
environment by the formula (2):

n
P=(maxK; - Kj),j=12,...m, (2)
i

n
where F:( — is a potential of investment attractiveness by
ij
the i-th parameter for the j-th art object; max Ki - the
maximum value of the i -th parameter; Kj; — evaluation of

the i-th parameter for the j-th art object; n — the number of
parameters of a comprehensive indicator of financial
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security of art investment; m — the number of art objects in
the investor's portfolio.

The proposed model of parameters allows to assess
the investment risks of the portfolio of art objects and to
ensure their minimization by using the identified potential
to increase the financial security of the art object in the
local art market.

Based on the results of calculations, the target
parameters for each art object of the investment portfolio
relative to the selected parameter of financial security of
art investment are set, which are perspective-oriented and

allow to determine the trajectory of investment portfolio
optimization according to selected parameters of financial
security of art investment.

Approbation of the developed analytical and applied
support to minimize the risks of the investment portfolio
of art objects according to the level of financial security of
art investing in the local art market using the proposed
model is carried out on the example of the investment
portfolio of art objects of contemporary Ukrainian artists
(table 1).

Table 1. Investment portfolio of art objects of contemporary Ukrainian artists

Author Name of the art object Description of the art object Price of thgrt object,
Winnie Reunov A0l gr):grd University 2009, canvas, oil, 150 x 110 cm 9000
Alexander Voronin AO2 | Innocence .
X rvoroni oen 2013, etching, paper, 60 x 96 cm 600
Igor Kanivets and AO3 | Personal space .
Margarita Sherstyuk 2014, oil on canvas, 120 x 180 cm 4000
Andriy Bludov AO4 | Delhi Museum 2016, canvas, oil, silk-screen paint,
4000
100 x 80 cm
Elmira Shemsidinova AO5 | Prickly pear 2017, canvas, oil paint, 120 x 120 cm 2000
Maxim Mazur AO6 | Figure 9 2019, mixed media, 75 x 100 cm 700
Julia Mokhovikova AO7 | Son of the sun 120x190 2020 oil on canvas 5000
Alexander Roitburd AO8 | Two 140 X120, oil on canvas 12000
Yuri Sivi A itl
uri Siviryn 09 | notitle 200x150 cm canvas acrylic 2020 5000

For each art object, matrices for assessing the level
of financial security of art investment according to the
selected parameters of the internal environment are
compiled (table 3).

The final matrix for assessing the level of financial
security of art investment by selected parameters of the

internal environment for all art objects of the investment
portfolio of art objects selected for study by contemporary
Ukrainian artists with the multiplier of investment
attractiveness of the art object is presented in table 2.

Table 2. The final matrix for assessing the level of financial security of art investment according to the selected parameters of the
internal environment of the investment portfolio of art objects of contemporary Ukrainian artists made by the author

A0 | Kimax=te | K2l kamaia|  ARTE 1A
A0l 7 6 6 19 473,68
AO2 7 8 4 19 31,58
AO3 9 8 6 23 173,91
AO4 9 10 7 26 153,85
A0S 9 10 4 23 86,96
AO6 7 5 3 15 46,67
AO7 8 10 5 23 217,39
AO8 11 14 8 33 363,64
A9 10 14 6 30 166,67
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Graphically, the profile of financial security of art

investment according to the selected parameters of the

internal environment of the investment portfolio of art

objects of contemporary Ukrainian artists is presented in
fig. 2.

AO1

40,00

AOY9

AO8

AO7
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AO2

AO3

AO4

AOS

Fig. 2. Profile of the assessment of financial security of art-investment according to the selected parameters of the internal
environment of the investment portfolio of art-objects of contemporary Ukrainian artists

The final parametric matrix of assessment of the
level of financial security of art-investment according to
the selected parameters of the internal environment of the
investment portfolio of art-objects of contemporary
Ukrainian artists is presented in table 3.

The obtained data allow to establish the priority of
investing in art objects of the presented investment
portfolio according to the parameters of financial security

AO1
AO8
AO7

AO9
AO4
AO5
AO6
AO2

o
[e]
=]

50,00 100,00 150,00 200,00

of the internal environment in the following sequence:
AO2, AO6, AO5, AO4, AO9, AO3, AO7, AO8, AOL.
Graphically, the diagram of the multiplier of investment
attractiveness of the investment portfolio of art objects of
contemporary Ukrainian artists is presented in fig. 3.

The results show that the smaller is the value of the
obtained investment attractiveness multiplier, the less
risky is the investment in the art object.

250,00 300,00 350,00 400,00 450,00 500,00

Fig. 3. The multiplier of investment attractiveness of art objects of the investment portfolio of contemporary Ukrainian artists
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The proposed methodological approach to assessing
the level of financial security of art investment for art
objects of the investment portfolio allows to develop a
trajectory of minimizing the risks of investing in an art
object according to the established components of

financial security of the internal environment of art
investing. To do this, the matrix of investment potential of
the art object is built according to the components of
financial security of art investment according to the
parameters of the internal environment (table 4).

Table 4. Matrix of investment potential of an art object by components of financial security of art-investment by parameters of the

internal environment (made by the author)

AO K1 max=16 K2 max=18 K3 max=14 ARTts max=48
AO1 9 12 8 29
AO2 9 10 10 29
AQO3 7 10 8 25
AO4 7 8 22
AOS5 7 8 10 25
AO6 9 13 11 33
AO7 8 8 9 25
AO8 5 4 6 15
AO9 6 4 8 18
However, promising for the final decision on  However, to assess the importance of aesthetic pleasure is

investing in an art object is the positioning of each art
object on the matrix, taking into account the emotional
effect of owning an art object for the investor.

Emotional effects include, but are not limited to,
aesthetic pleasure and other effects of prestige and
complementarity. Emotionally reacting to the objects of
the surrounding reality is a natural property of man.

quite difficult, because beauty and its role in the life of
each person are individual. In the framework of this study,
approaches to the assessment of the emotional effect are
systematized and the art objects of the investment
portfolio are positioned according to the level of the
multiplier of investment attractiveness and the emotional
effect of owning an art object on the matrix (table 5).

Table 5. Matrix of positioning of art objects of investment portfolio on the level of multiplier of investment attractiveness and

emotional effect from possession of art object (made by the author)

AO AO AO
With the greatest emotional | With an average emotional With low emotional effect
effect effect
1A
AO with high investment
attractiveness AO2, AO6, AOS AO4, AO9 AO3
(199-1)
1A
AO with average investment
attractiveness AO7
(349-200)
1A
AO with low investment
attractiveness AOS8 AO1
(500-350)

Therefore, based on the results of the positioning, a
matrix is obtained, which allows to select the optimal
possible solutions for art investing, taking into account the
level of financial security and investment potential from
many options for the development of the situation.

Conclusions

According to the results of the study, the essence and
genesis of the concept of investment as an economic
category in the context of the history of economic thought
(for 4 centuries) in the works of economists and identified
their main achievements that formed the basis for the

formation of theoretical and methodological principles of
financial security management .of art-investment and
optimization of risks of the investment portfolio of art
objects according to the level of financial security of art-
investing in the local market.

Art-investing is defined as a form of capital
placement in art objects of investment quality in case a
potential investor has accumulated (free) capital and is an
alternative type of investment activity carried out in order
to obtain monetary income with minimal risk of
investment loss and/or achievement another effect in the
future; hedging potential capital loss risks; investing in
cultural development (aestheticization) or achieving an
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emotional effect. The main purpose of art investing is to
invest capital in the most investment-attractive art objects
in order to obtain maximum profit or achieve another
beneficial effect for the investor.

To minimize the risks of art investment, analytical
and applied software for minimizing the risks of the
investment portfolio of art objects according to the level
of financial security of art investing in the local art
market, based on calculating the investment attractiveness
multiplier of the art object as a result indicator priority of
investing in an art object as part of the investment
portfolio. A model of decomposition of the multiplier of
investment attractiveness of an art object according to key
indicators of financial security management of art-
investment for the local art market has been developed.

The approbation of the developed analytical and
applied support was carried out on the example of the art
portfolio of art objects of contemporary Ukrainian artists
formed by the author.

The calculation results in the trajectory of
minimizing the risks of investing in an art object
according to the established components of the financial
security of the internal environment of art investing by
building a matrix of investment potential of the art object
for the financial security components of art investing
according to the internal environment.

It is proved that in order to make a final decision on
investing in an art object, it is advisable to position each
art object on the matrix, taking into account the emotional
effect of owning an art object for the investor.
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ONTUMI3AILIA PU3UKIB IHBECTULINHOI'O IOPT®EJIO APT-OB’EKTIB 3A
PIBHEM ®IHAHCOBOI BE3IEKU APT-IHBECTYBAHHS HA JIOKAJIBHOMY
APT-PUHKY

CTaTTs MpHUCBSYEHA JOCIIHKEHHIO TEOPETHKO-METOJMYHHX 3acaf 1 po3poOili MpaKTHYHUX PEKOMEH/AIH 00 ONTHUMI3amii pHU3HUKiB
IHBeCTHIIHHOTO TOpT(heNo apT-00’€KTiB 3a piBHEM (hiHAHCOBOI OE3MEKH apT-iHBECTYBaHHS Ha JIOKaJbHOMY pUHKY. Ilpenmerom
JIOCTI/DKEHHS. € CYKYIHICTh TEOPETHYHHX, METOAMYHHAX 1 MPaKTHYHHUX AaCHeKTiB MIOAO0 ONTHMI3allil PU3UKIB IHBECTHIIHHOTO
noprdernto apT-o0’ekTiB 3a piBHEM (iHAHCOBOI Oe3reku apT-iHBECTYyBaHHS Ha JIOKalIbHOMY PHHKY. MeTol cratTi € po3poOka
TEOPETHKO-METOANYHHUX IIOJIOKEHb Ta OOIPYHTYBaHHS MNPAKTUUYHHMX PEKOMEHJAlid 100 ONTHUMi3alii PH3MKIB IHBECTHLIHHOTO
noptdeto apT-o0’eKxTiB 3a piBHEM (iHAHCOBOI OE3MEKH apT-iHBECTYBaHHs Ha JOKaJbHOMY PHHKY. 3aBHaHHS pOOOTH: IOCIIJUTH Ta
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CHCTeMaTU3yBaTu MOHATIHHO-KaTeropiaabHuUii anapar 3abe3nedeHHs GpiHaHCOBOI OE3MEeKH apT-iHBECTYBAHHSI;, PO3POOUTH METOANIHHI
MiAXiA 10 OLIHKM piBHSA 1HBECTULIHHOI MpHUBAaOIMBOCTI apT-00’€KkTa 3a piBHEM (iHAHCOBOi Oe3MeKH apT-iHBeCTYBaHHS,
3allpOIOHYBaTH aHANITHKO-TIPUKIagHe 3a0e3leueHHs ONTHUMIi3allii pU3UKIB 1HBECTUIIHHOTO MOpPTQET0 apT-00’€KTiB 3a pPiBHEM
(inaHcoBoi Oe3meKH apT-iHBECTYBaHHS Ha JIOKAIBHOMY apT-pHHKY. Y XOJIi JOCIHI/UKEHHS BHKOPHUCTAaHO MeTOAH: aOCTpaKTHO-
JIOTIYHUH aHami3, TEOPETHYHOTO y3aralbHEHHs, CHCTEMHOTO Ta CTaTHCTUYHOTO aHaNi3y, CHCTEMHHMH Ta CTaTUCTUYHMH aHali3,
€KOHOMIKO-MaTeMaTH4YHI MeTo ¥, rpadidamii Meton. B po6oTi BU3HAYEHO CYTHICTH Ta T€HE3UC MOHATTS IHBECTUIIH K eKOHOMIUHOI
KaTeropii B KOHTEKCTi PO3BHUTKY icTOpii €KOHOMIUHOI IyMKH, Ha 0a3i 9Oro y3araJlbHEHO cHelH(iuHI 0COOIMBOCTI IpoIecy
iHBECTyBaHHS, BU3HAYCHO NOHATTSA apT-iHBeCTYBaHHA. Po3po0ieHO aHaNITHKO-TIPUKIAAHE 3a0e3MedeHHs MiHiMi3alii pH3HKiB
iHBeCTHLIHHOrO opTdento apT-00’€KTiB 3a piBHEM (DiHAHCOBOI OE3MeKH apT-iHBECTYBAHHS HA JIOKAJbHOMY apT-PHHKY Ta 3/iHCHEHO
ioro ampo0arito Ha MpUKiIai chOpMOBAHOTO aBTOPOM i1HBECTULIIITHOTO MOPTdEnto apT-00’€KTIB CydyaCHUX YKPATHCHKUX XYIOKHUKIB.
BuchHoBku. Po3pobieHo aHamiTHKO-TIpUKIaAHE 3abe3ledeHHs MiHiMi3amii pU3HKIB iHBECTHLIHHOTO MOpPTQEnto apT-00’€KTiB 3a
piBHeM (iHaHCOBOI Oe31ekn apT-iHBeCTYBaHHS Ha JIOKAIBHOMY apT-PHHKY, IO TO3BOJISIE HA OCHOBI OLIHKH MYJIBTHILTIKATOpPA OIiHKH
IHBECTUIIHHOT NpHUBaGIMBOCTI apT-00’€KTIB BCTAHOBUTH IIPIOPUTETHICTH IHBECTYBaHHS y apT-00’€KT y CKJIadi IHBECTHUI[IHHOTO
noptgenro, BU3HAUNTH IHBECTHIIHHMI IMOTEHIan apT-00’€KkTa 3a KOMIOHEHTaMH (iHaHCOBOI O€3NeKH apT-iHBECTYBaHHS 3a
rapaMeTpaMy BHYTPIIIHBOTO CEpeIOBHIIA, 3IHCHUTH MO3UIIIIOBAaHHS KOXKHOTO apT-00’€KTa Ha MaTPHIli 3 BpPaxyBaHHAM €MOLIHHOTO
e(ekTy Bi BOIOIHHS apT-00’€KTOM AJIs iHBECTOpA.

KnrouoBi cjoBa: iHBecTULIHHUIA mOpTdensb apT-00’€KTiB; apT-iHBeCTYBaHHS, (piHaHCOBa Oe3neKka apT-iHBECTYyBAaHHS, PU3HUKU
apT-iHBECTYBaHHS, I1HBECTHULIfHa NPHBAOIUBICTE apT-00’€KTiB; MYJBTUIUIIKATOP I1HBECTHLINHHOI NpHUBAaOIMBOCTI apT-00’€KTa,
IHBECTUIIHUI MOTEHIIIAN apT-00’€KTa.

ONITUMM3ALIMA PUCKOB HHBECTULHHMOHHOI'O ITIOPT®EJIA APT-OBBEKTOB
IO YPOBHIO ®UHAHCOBOM BE30ITACHOCTHU APT-UHBECTAPOBAHUS HA
JIOKAJIBHOM APT-PBIHKE

CraThsl MOCBAIICHA UCCICAOBAHUIO TEOPETUKO-METOANYECKUX OCHOB U Pa3pabOTKe MPaKTHYECKUX PEKOMECHAALMH 10 ONTHMH3AINH
PHUCKOB MHBECTHLHOHHOTO HOPTQENs apT-oOBEKTOB IO YPOBHIO (PMHAHCOBOI O€30MAaCHOCTH apT-WHBECTHPOBAHUS Ha JIOKAJIBHOM
poiake. IIpeamMeToM uccieqOBaHMS SBISETCS COBOKYIMHOCTh TEOPETHYECKUX, METOIMYECKHX M IPAKTHYECKHX AaCIEKTOB IO
ONTUMHU3ALUU PUCKOB MHBECTULIIMOHHOTO MOPTQEns apT-oObeKTOB M0 YPOBHIO (JUHAHCOBOH 0€30IaCHOCTH apT-MHBECTHPOBAHHUS Ha
nokanbHOM phiHKe. Llenblo crateu siBisiercs pa3paboTKa TEOPETHKO-METOIMYECKHX IIOJIOKEHHH M O0OOCHOBaHHME MPAKTUYECKUX
pEKOMEHalni M0 ONTHMHU3ALUK PUCKOB MHBECTHIMOHHOTO HOPTdens apT-o0beKTOB 10 YPOBHIO (HHAHCOBOI O€30IacHOCTH apT-
WHBECTUPOBAHMS Ha JIOKAILHOM pBIHKE. 3aa4M paboTHI: UCCIIENOBATh U CHCTEMATU3UPOBATh MOHITHIHO-KaTerOpHAIBHEIN ammapar
obecnieyeHnss (MHAHCOBOM OE30IIaCHOCTH apT-MHBECTHPOBAHWS, pa3paboTaTh METOAWYECKUI MOAXOA K OIEHKEe YPOBHS
MHBECTHIIMOHHON MPHBICKATEILHOCTH apT-00beKTa MO YpPOBHIO (DMHAHCOBOH OE€30MACHOCTH apT-WHBECTHPOBAHUS; HPEITIOKHTD
AQHATUTHKO-TIPUKIIAJIHOE 00ECIIeYeHHEe ONTHMH3AINE PUCKOB MHBECTHLIMOHHOTO MOPT(deNns apT-oO0beKTOB MO YPOBHIO (PMHAHCOBOM
0€30MaCHOCTH apT-MHBECTHPOBAHMS Ha JIOKAJbHOM apT-pblHKA. B XO/e MCCIe0BaHUsS HCIOJIb30BAaHBl METOMABI: a0CTPAaKTHO-
JIOTHYECKHil aHAIN3, TEOPETHIECKOTO 0000MIEHHS], CHCTEMHOTO U CTATHCTHYECKOTO aHAN3a, CHCTEMHBIN M CTaTUCTHYECKUH aHaNu3,
9KOHOMHKO-MaTeMaTHUeCKHe MeToIbl, rpadudeckuii MeTon. B pabore ompererneHa CyIIHOCTh U F€HE3UC MOHSITHS WHBECTHULIMH Kak
9KOHOMHMYECKON KaTeropuyd B KOHTEKCTE Pa3BUTHSI MCTOPHUM SKOHOMHYECKOW MBICIH, Ha 0a3e 4ero o0oOuieHsl creruduueckue
0COOCHHOCTH TIpOIlecca HMHBECTHPOBAHUS, OIPEACNICHO IOHSATHE apT-MHBECTHPOBaHWs. Pa3paboTaHO aHAIUTHKO-TIPHKIATHOE
obecrieyeHre MHHUMHU3ALUK PHCKOB HWHBECTUIIMOHHOTO MOPTQeNs apT-00BEKTOB IO YPOBHIO (DMHAHCOBOW OE30IMacHOCTH apT-
WHBECTUPOBAHMSI Ha JIOKAIbHOM apT-pblHKAa M OCYIIECTBICHO €ro ampo0anuio Ha InpuMepe CHOpMHPOBaHHOTO aBTOPOM
WHBECTHIIMOHHOTO TOpTdens apT-00bEKTOB COBPEMEHHBIX YKPAaMHCKHX XYAOXKHHKOB. BbIBoABI. Pa3paGoTaHHOE aHANIHUTHKO-
MIpUKJIagHOe oOecTiedeHne MUHIMHU3AIMN PUCKOB MHBECTHIIHOHHOTO MOPTQETS apT-00bEKTOB MO YPOBHIO (PHHAHCOBOH 0€30MaCHOCTH
apT-MHBECTUPOBAHMS Ha JIOKAIBHOM apT-phIHKA, MO3BOJIIET Ha OCHOBE OLEHKH MYJIBTHUIUIMKATOpA OLCHKH HHBECTHUIIMOHHOIT
NPUBJIEKATEIFHOCTH apT-00BEKTOB YCTAHOBHTH NPUOPHTETHOCTh HWHBECTHPOBAHUS B apT-OOBEKT B COCTaBE HHBECTHUIMOHHOTO
noptdens, ONpeAeNUTh WHBECTUIMOHHBIA IOTEHIMAl apT-00beKTa 10 KOMIIOHEeHTaM (MHAHCOBOW 0€30MacHOCTH  apT-
WHBECTUPOBAHM 110 ITapaMeTpaM BHYTPEHHEH Cpelibl, OCYIIeCTBUTH MO3UIMOHUPOBAHHIE KaXIOT0 apT-00bEKTa Ha MaTPHIIE C YUETOM
9MOLMOHAIBHOTO 3¢ deKTa oT BlaeHHs apT-00bEKTOM JJI1 HHBECTOPA.

KnioueBble clloBa: HMHBECTHLHOHHBII TOpTdens apT-oObEKTOB; apT-MHBECTHpOBaHUWE, (DUHAHCOBas 0E30MacHOCTb apT-
WHBECTHPOBAHHUSA; DHUCKH  apT-MHBECTUPOBAHMS, MHBECTHIMOHHAS IPUBJIEKATEIBHOCTh  apT-OOBEKTOB;  MyJIbTHILUIHKATOP
MHBECTHUIIMOHHOM MPHBIIEKATEIFHOCTH apT-00beKTa; MHBECTHIIHOHHBIN MOTEHIIHAN apT-00bEKTa.
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