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JIO ICTOPIi KUiBCHKOI IIKOJIM YOJIOBIYOI'O BAJIETHOI'O BUKOHABCTBA:
60-70-1i poxu XX cToJiTTs

VY crarTi, npuUCBsUEHIN icTOpii BITYM3HSHOI IIKOIU 4OJIOoBivoro BukoHaBcTtBa 60-70-x pokiB XX cT., gocii-
JOKEHO MHUCTEIbKHH TOpPOOOK IMPOBIMTHUX apTHCTIB KHiBCBKOrO NEep:kaBHOTO akaJeMIduHOTO TeaTpy OIepH Ta Oajery
iMm. T.I". IlleBuenka — Banepist KoBryna, Bikropa JlutBunoBa ta Muxonu Ilpsiuenka. BucsiTiieHo OCHOBHI eTarmy ix
TBOPYOTO IUISIXY, MPOAHaI30BaHO HAWSICKPABIIlli CLIEHIYHI JOCSTHEHHSI.

Kmiouosi cnosa: baner, mkona KIacH4HOro TaHio, KuiBcbkuil nepxaBHuil Teatp onepu Ta Oanery im. T. T'. Ies-
yenka, Banepiit KoBryn, Bikrop JIutBuHoB, Mukona [Ipsauenko.

Adpanacves Cepzeir Huxonaesuu, 3acuysicennulii apmucm Yxkpaunsi, doyenm Kueeckoeo nayionanvrnozo yHu-
gepcumema Kyibmypbol U UCKYCCMG

K uctopnn KneBckoil mKko/bI MyKCKOro 0aJ1eTHOT0 HCNOJTHUTEIbCTBA: 60-70-e roxa XX B.

B craThe, MOCBSAIIEHHON HCTOPUN OTEYECTBEHHON IIKOJIBI MY)KCKOT0 HcnoiHuTenscTBa 60-70-x rogos XX B.,
HCIIEZIOBAHO XYIOXKECTBEHHOE HacCllele BeAyIIUX apTUCTOB KHEBCKOro rocydapCTBEHHOr0 aKaJeMHYECKOro TeaTpa
orepsl 1 Oanera uM. T. llleBuenko - Banepus Koryna, Bukrtopa JIlutBunoBa u Hukonas Ipsauenko. OcBemieHs! oc-
HOBHBI€ 3Talbl UX TBOPYECKOTO ITyTH, IPOAHAIIN3UPOBAHBI CAMBIE SIPKUE CLICHUYECKHE JOCTUKEHUS.

Kniouesvle cnosa: Ganer, 1IKoja KIacCHYECKOTO TaHIA, KMeBCKHH ToCylapCTBEHHBIH TeaTp orephl U Oanera
um. T. T'. IlleBuenxo, Banepuit KoryH, Buxtop JIutBunos, Huxonaii [Tpsaauenko.

Afanasyev S., Honored artist of Ukraine, associate professor, Kyiv National University of Culture and Arts

Regarding the history of the Kyiv school of male ballet performance of the 1960-70’s

The article is devoted to the history of the home school of male performance of 1960 -70’s. The masterpiece of
the leading actors of the Kyiv Shevchenko state academic opera and ballet theater such as Valeriy Kovtun, Viktor
Lytvynov and Mykola Priadchenko is investigated. The main stages of their creative career are enlightened, their most
brilliant creative achievements are analyzed.

The study of the creative experience of the best representatives of the Kiev school of dance of 1960-70’s
aiming at accumulating and preserving the national ballet theoretical heritage is an urgent task of the modern Ukrainian
art. The purpose of this research is the scientific study of the artistic heritage of the brightest figures of the Kyiv Ballet
of that period of performing and severance of the characteristics of their manners and professional level.

The analysis of scientific sources shows that this topic was examined by such domestic researchers as
I.Dichenko, N.Zubareva, L.Tarasenko, V.Turkevych, M.Stefanovic and etc. But perhaps the most fruitful impact in this
areca was done by the scientific activity of Doctor of Arts, Professor Yuri Stanishevsky, who devoted a number of
fundamental monographs to studying the history of the national ballet. Along with analysis of the best ballet theater of
the Soviet theater heritage, the focus of researcher has always been concentrated on the main achievements of the
leading soloists of the ballet scenes countries, their creative collaboration with famous Ukrainian choreographers,
directors, conductors and more.

The 1960-70’s in the history of the Kyiv ballet scene were marked by active stage searches, daring artistic
experiments, which stood out in line with the individual style of performing of several generations of dancers. In
particular, during this period M.Apukhtin, F.Baklan, A.Belov, G.Baukin, V.Kruglov, A.Novychonok, V.Nekrasov,
N.Novikov, V.Parsiegov, O.Segal, B.Stepanenko were working on stage. Next to them the representatives of young
generation such as V.Kovtun, E.Kosmenko, S.Lukin, V.Litvinov, M.Pryadchenko, V.Fedotov, V.Yaremenko, O.
Kalibabchuk, V.Rybiy, B.Lebid etc. were growing.

Unfortunately, the volume of the scientific publications cannot fully review the creative contribution of all
these artists. We therefore will limit ourselves to a few names: V.Kovtun, V.Litvinov and M.Pryadchenko.

Valery Kovtun, a well-known Ukrainian dancer takes a special place in the list of prominent figures of the
Kyiv theatrical stage of the 1960-1970’s. Among the best roles of Vladimir Kovtun of that period we will note such as
Siegfried ("Swan Lake"), Basil ("Don Quixote"), Albert ("Giselle"), Vaclav ("Fountain of Bakhchisarai") and so on. On
Kyiv stage V.Kovtun performed about 30 solo parties.

Among V.Kovtun’s special achievements there are his participations in the 5th International Ballet
Competition in Varna (Bulgaria), the International Ballet Competition in Moscow, the 4th International Dance Festival
in Paris (Nijinsky Prize of the French Academy of Dance, 1977). In 1978, the leading soloist of T.Shevchenko Opera
and Ballet theater V.Kovtun received the honorary title of People’s Artist of the USSR.
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Simultaneously with the work of choreographer, V.Kovtun was involved in teaching practice, he taught dance
duet in the Kyiv Ballet School.

Innovative ideas of choreographers of the 1960-70’s were embodied on the Kyiv stage by talented master
Viktor Litvinov.

In 1985, V.Litvinov finished his career of dancer and choreographer and turned to ballet master activity.

Choreographer’s debut on the main stage ballet Kyiv happened in December 1988, with the play "Don
Quixote". Another work of V.Litvinov was the original version of S.Prokofiev’s "Cinderella".

In 2003 and 2006 V.Litvinov was awarded by theater prize "Kyiv Pectoral" as the best choreographer for such
ballet performances as A.Gradsky’s "Mowgli" and B.Pawlowski’s "Snow White and the Seven Dwarfs".

In 2009 Viktor Litvinov obtained the title of People’s Artist of Ukraine.

Deep spirituality and technical excellence were embodied on the stage of the Kyiv T.Shevchenko Opera and
Ballet theater in 1960-70’s by Mykola Pryadchenko, a dancer.

At the age of 18 Mykola Pryadchenko made his début on the Kyiv stage in the ballet "Forest Song" in virtuoso
party of Perelesnyk. And the result of M.Pryadchenko’s stage activity was 25-year-long theatrical experience realized in
the performance "Fantastic Symphony" to the music of Berlioz.

Noting the dancer’s acting talent and professionalism, critics noticed that in this play M.Pryadchenko created
one of his best roles.

Since 1996, M.Pryadchenko has been working as tutor choreographer in the ballet troupe of the theater in the
capital.

Conclusions and prospects for further development.

Thus, the 1960-70’s became for the Kiev Ballet Scene the period of great artistic achievements of several
generations of prominent representatives of the national school of classical dance.

Along with experienced performers the young generation of future Ukrainian ballet stars (Ye.Kosmenko,
V.Fedotov, S.Lukin, V.Yaremenko) acquired stage experience.

The common feature of their masterly performance was the irreproachable school of classical dance (all of
them are graduates of the Kiev Choreographic School), with its brilliant virtuoso technique that allowed them to
implement the most complex creative vision.

At the same time bright and extraordinary scenic individuality of each of the artists helped them to create deep
and rich in emotional palette ballet images. Thanks to highly professional works of our outstanding Valery Kovtun,
Viktor Litvinov and Nicholas Pryadchenko Ukrainian ballet art became widely known and popular not only within
former Soviet space but also in many countries.

Key words: ballet, classical dance school, Kyiv Shevchenko state academic opera and ballet theater, Valeriy
Kovtun, Viktor Lytvynov, Mykola Priadchenko.

Icropist BiTuM3HsHOTO OayNeTy paasHCHKOrO Mepiofy Hallidye YUMallo CIaBETHHX IMEH apTHCTIB,
MPEACTABHHUKIB YOJOBIYOI IIKOJIM TAHITIO, IMUPOKO BIIOMHUX HE JIMIIE y HaIlili epkaBi, a i y BCboMy CBiTi. 3
MOMDK HUX OKPEMO B IIbOMY DSy CTOSTh TaHIiBHUKKM HamionaneHoi onepu Ykpaiau (B 1960 — 1970-x po-
kax — KuiBcbkoro nepxasuoro Opjena Jlenina i Opaena Tpynororo Uepsonoro [Ipamopa akameMiuHOro
teatpy omnepu Ta 6anery YPCP imeni T.I'. llleBuenka).

CronuyHMiA OajeT 3aBXaAU 10aiJIMBO IUIeKaB Ta 30arauyyBaB TPaIUIlil YOIOBIYOI0 BUKOHABCTBA, IIc-
penarovy HACTYITHUM ITOKOJIIHHSM apTHCTIB IpUTaMaHHy HoMy crienn(iky xopeorpadiyHoi MaliCTepHOCTI Ta
CIICHIYHOT BUPA3HOCTI. BUBYEHHS TBOPYOIO JOCBIYy KpalllMX MPEICTABHUKIB KUIBCHKOI TAHIFOBAIBHOI IIKO-
a1 1960 — 1970-X pokiB 3 METOIO HAKOIMYCHHS Ta 30€PSKECHHS TCOPETUYHOI CAANIMHHU BITUM3HIHOTO OaJie-
Ty € aKTyaJbHUM 3aBJaHHSIM CYYaCHHX YKPaiHCBKUX MHCTEITBO3HABIIIB. MeTOIO 1aHOi HAYKOBOI PO3BIJKH €
JOCITI/DKEHHS apTUCTUYHOTO JTOPOOKY HaWsCKpaBilIMX IMOcTaTell KHiBCHKOTO 0ajeTy O3Ha4eHOro Iepiofy,
BHOKpEMIICHHS 0COOIMBOCTEH TX BHKOHABCHKOI MaHepH Ta podeciitHoro piBHs.

AHali3 HAyKOBHX JDKEpEN 3acBiUye, MO JaHOK MPOOIEMATHKOI 3aiMalliCs Taki BITYM3HSHI JO-
cmigauky, sk 1. Tudenko, H. 3ybapesa, JI. Tapacenko, B. Typkeuu, M. CtedanoBuu tomro [3-4], [10], [12-
13]. Ane yn He HAWOUTBII IITITHOK Y Wil Tamy3i Oyla HaykoBa JISUTBHICTH JIOKTOpa MUCTEITBO3HABCTBA,
npogecopa FOpis CTaHileBCbKOro, IKHii MPUCBATHB BUBYCHHIO ICTOPIT BITYM3HIHOrO 0aJICTHOrO MUCTEITBA
HU3KY IPYHTOBHHX MOHOTpadiuHux npams (YKpalHChKUH paasHcbkuil My3ndauid Teatp. 1917-1967. Hapucu
icropii, K., 1970; Hanionansauii akajemiuHuii Teatp orepu Ta 6anery Ykpainu imeni T.I'. [lleBuenka: icro-
pist i cyyacHicTh, K., 2002; YkpauHckuii OaneTHbIA TeaTp: HCTOPHUS U coBpeMeHHOCTh, K., 2008 ta iH.) [5-9].
[opsin 3 aHamizoM HallKpalux OaJeTHUX BUCTAB PAASHCHKOI TeaTpalibHOI CHIAANIMHN, CTBOPEHUX 32 KJIacH-
YHHMH Ta CyYaCHUMH MY3UYHHMH TBOPAaMH BITUM3HIHUX Ta 3apYODKHHX KOMIIO3UTOPIB, Y IIEHTPi yBaru Jo-
CIITHUKA 3aBXAU OyJIM JOCATHEHHS MPOBIIHUX CONICTIB I'OJIOBHOI OaleTHOI CIIEHH KpaiHH, iX TBOpYA CIIiB-
mpars 3 BIIOMUMHE YKpaiHCBKHMH OalieTMelicTepaMu, peKucepamMu, JUPUTeHTAMH TOIIO.

1960-1970-1i poku B iCTOpPii KHIBChKOI OaJICTHOI CIIEHU OYJIM MO3HAYECHI aKTUBHUMHU ITOCTAHOBOYHH-
MU TIOIIYKaMH, CMUIMBUMH MHUCTEILKUMH EKCIIEPUMEHTAMH, Y PYCHi KX SICKPaBO BUILISAIACS 1HAWBITya-
JIbHA BUKOHABChbKa MaHepa oJpa3y KUIbKOX MOKOJIiHb TaHIIIBHUKIB. 30KpeMa, y 1iei repioa Ha cueHi KuiBch-
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KOT'0 JICP’KaBHOI'0 akaJeMiuyHOro TeaTpy omnepu Ta Oajnery imeni T.I'. Illerdyenka npairoaiu M. AnyxTiH, .
Baxnan, A. benos, I'. baykin, B. Kpyrios, A. Hosudonok, B. Hekpacor, M. Hosukog, B. ITapceros, O. Ce-
raib, b. Crenanenko. [Topyd 3 Humu 3pocrana monoza 3mina — B. KostyH, €. Kocmenko, C. Jlykin, B. JIut-
BuHOB, M. [Ipsimuenko, B. ®denoro, B. Spemenko, O. Kanioaduyk, B. Pu6iit, B. JIebias Tomo. FOpiit Cra-
HIlIEBChKHI THcaB mpo HuX: "LIupoToro 1 My»XKHBOIO MiJIHECEHICTIO, YUCTOTOI0 XOpeorpadivHOro MaltoHKy
Bpaxap Beanip Kpyrios. be3snocepeanicts, poMaHTHYHA OKPHUJICHICTh OyiM npuTamManHi €Brenori KocMmeH-
Ky. Hlupicte, eMomiiiHa meapicTh BaOUIM B aKTOPCHKUX poOoTax Bamuma ABpameHKa, SIKHH CTaB OJHUM 3
MPOBIIHUX TIEJAroriB xopeorpadiyHoro y4minia, 10aiInBUM BHXOBaTeeM IOHHX TAHI[IBHUKIB — TIEpEMO-
XKIIB BIIOMUX MDKHApPOJHMX KOHKYPCIB. 3OBHIIIHS CTPUMAHICTh 1 BHYTPIIIHIN ApamMaTH3M Bin3Havyanu pori Ba-
nepist Hexpacosa. [TigHeceHnM poMaHTHKOM cTaB BikTop Pubiii, BIyMIHBUM apTHCTOM, 1110 PETETBHO OCMHCITIOE
i BinnurioBye KoxkHUI emizon OyB, Cepriit JIykin. MaiicTpoM MIacTUYHOTO IEPEBTLICHHS i TOCTPOro, CIIo-
BHEHOI'0 EKCIpeCii CIIEHIYHOr0 MajlOHKa B KOKHIHM MapTil YM TO KIACUYHOI0, UM TO CYYaCHOTO perepTryapy
BUsiBIsiB cebe BikTop JIMTBHHOB, a 3amanbHUM XapakTepHUM TaHIiBHHKOM — lOpiit Tapaco. Benunuaga,
Oyaropo/iHa BMKOHABChbKa MaHEpa, IepoidHa MPHpoja Bij3Hadamu TaHelh Bamuma demorora..." [7, 17]. He
MOXHA HE 3aKICHTYBATH, [0 APTUCTHYHI JOCSITHEHHS BCIX WX PI3HUX 32 IHAWBIIyaTbHUM MOYEPKOM BHKO-
HaHHsI TAHIIIBHUKIB IepeayciM Oy/IM IOB’si3aHi 3 TBOPYOIO JISUTBHICTIO TaKuX OaleTMEHCTepiB, SK AHATOJIM
[ekepa (1974-1977 pp.), Pobept Kmspin (1969-1972, 1979-1985 pp.), 'anmuna Kupunosa (1972—-1974 pp.),
I'enpix Matiopos (1977-1978 pp.).

Ha >xanp, 00car HaykoBOi MmyOJiikailii He J03BOJISIE TIOBHOK MIpOI0 BHCBITIIMTH TBOPYHH TOPOOOK
ycix 3rajjanuX apTucTiB. ToMy MU OOMEXHMMOCH JIMIIE KilbKOMa CIaBeTHUMH iMeHaMUu — 1ie Bauepiii Kos-
TyH, Bikrop JIuTBuHOB 1 Mukona IIpsaueHKko, 3aJuIIMBIIM MaOyTHIM JTOCTIAHMKAM TIOJIE JJIs TOJaIbIIOL
Tpaili B Iif raay3i.

Binomuit ykpaincekuii TaniiBauk Banepiii Koryn (1944-2005) nocimae okpeme miclie B meperniky
BUJATHUX AiS4iB KHIBCbKOI TeaTpanbHOl ciern 1960-1970-x pokiB. Bunyckauk KuiBcbkoro xopeorpadiu-
Horo yuwmnuiia (meparoru . Bynarosa, €. 3aiinie, @. baknan), B. KoBTyH ycminiHo ne0r0TyBaB Ha ClieHI
Teatpy onepu Ta 6anery im. T.I'. llleuenka y 1964 poui B napTii 3irdpina B "Jlebenunomy o3epi" I1. Yaii-
KoBcbkoro. Ilonpu, Ha BAaIMH BUCTYII, MEPCHEKTUBHOIO MOJOJOrO TaHIiBHUKA B KueBi, He 3amumm, a
HATOMICTh HATPaBWJIM TPAIIOBATH JIO XapKiBChbKOro JlepaBHOro TeaTpy omnepu Ta 6aiery iMm. M. Jlucenka,
ne BiH 1 HaOyB HeoOXximHoro mpodeciitHoro noceiny. Cepen kpammx poneir B. KoBryHa Toro mepiony BiJ-
3HauuMO Taki, sk 3irdpin ("Jlebeaune ozepo"), bazinme ("Hon Kixor"), Amsbepr ("XKizens"), [apmoiii
("Cnaprax"), Bapas ("baxumncapaticekuii ponran") Tomo [1, 256; 4].

VY 1968 porii MOIoJI0Tr0 apTUCTa BPEIITI-PEIlT OyII0 MPUIHATO IO TPYIH CTOIMYHOTO KOJEKTUBY Tea-
Tpy onepu Ta Oarnery im. T.I'. [llepuenka. 3 1969 poky cknaBcs cueniunmii ayer Banepist KoBryna i npoBinHoi
comicTku Teatpy — Tersau Taskinoi. Kpurtrka BifzHauana CrieHiuHY rapMOHIMHICTh Ta aKTOPCHKY 3J1aroJiKe-
HicTh i€l mapu: "OcobiamuBo nponukiuBo Bimuyau T. Taskina i B. KopTyH cBoepinny crumictuky "Xizemi",
nepeNaloyd B HACIIiBHO-TIPO30POMY, TpamifHOMY ¥ XYJI0KHBO-BUTOHUCHOMY TaHIII TPEMTJIUBY HIKHICTb 1 Tell-
ToTy My3ukH A. AnaHa, MmepexxuBHY urctoTy xopeorpadii XK. Kopammi, XK. Ileppo i M. Ilerina, 38opynniusi
MOYYTTs TepoiB. Y Mili CTapOBUHHINA pOMAaHTUYHIA BUCTaBi YKPaiHCHKI apTUCTH BHABWIIM ce0€ TOHKUMU CTHITi-
CTaMH, 3HABIISIMU BITYM3HSIHUX BUKOHABCHKHMX TPAIMIliH 1 CydaCHUX JOCSATHEHb CBITOBOI XopeorpadiyHoi ciie-
HU, a TAKOXX BAYMJIMBUMH TBOPISIMU BJIACHOI iHTEpIpeTaIii KAHOHIYHUX TaHIFOBAJILHUX MapTii..." [6, 474].

Ha xuiBchbkiii cuieni B. KopTyH BukoHaB 0au3bko 30 conbHHMX HapTil, cepen skux Oynu: [punin ("JIy-
ckynuuk"), [esipe ("Crsiua kpacyns"), Jxeiime ("Cunbsdina"), Haduic ("daduic 1 Xios"), FOnak ("bone-
po"), Jlykam ("JlicoBa micHs"), Jannno ("Kam’sua kBitka"), [apic ("Jlines"), Hon XKyan ("Kam’stauii Bomo-
nap"), ®epxan ("Jleremma mnpo o060B") Tomo. 3a CBITYCHHSM TEaTPO3HABIB, 00pa3d, CTBOpEHI
B. KoBTyHOM, OyIK CIIOBHEHI M’SKOTO JIPU3MY Ta CBITJIOi poMaHTHKH. Tak, mpo ydacTh apTucra y Oameri
"Cnaprak", }0.CranimeBcbkuii nmucan: "MaiicTep KacuyHOro TaHito, Banepiii KoBTyH HajaBaB jaeIio Heil-
TpallbHOMY XopeorpadivHoMy MalltoHKOB1 mapTii Kpacca BuilykaHoi eneranTHOCTI, rpadidHoi 3aBepiieHoc-
1i. Moro Kpacc 3HeBaXaB ycix JOBKOIA, CAMO3aKOXAHICTh i OYH/IIOUHICTh He 3aJIHIIATH HOro i B Jyerax 3
EriHoto, i B po3ropHyTHX CONBHHX emizonax... O0pas, crBopenuii B. KoBTyHOM, OyB 3HAYHO CKJIaIHIIINM,
HiX mocraTh Kpacca, merio ogHo3HAYHO 3MaiiboBaHa B. PubieM, sikuil miaKpecIoBaB y CylepeumBOMY Xa-
pakTepi MepcoHaka JIMIIE CaMOJII00yBaHHSI 1 )KOPCTOKICTh..." [6, 453].

Cepen ocobnuBux gocsaraenb B. KoBTyHa BapTo BU3HAaUUTH y4acTh Y V MibKHapogHOMY OaneTHOMY
KoHKypci y Bapni (Bonrapisi, Tperst npemis, 1970 p.), MixkHaponHOMYy KOHKYpCi apTUcTiB Oajery B Mocksi
(mpyra mpemis, 1973 p.), IV Mixuaapoaaomy dectusaini tanio B [Tapmwki (Ilpemist imeni B. Hixuncbroro
®dpanity3pkoi akagemii TaHiro, 1977 p.). IIpo ocrannto noxito B. KosryH 3ragysas uepes poku: "Ha IV
Mixunaponauii pectuBans TaHio B [laprki MU moTpanim BunaakoBo. To OyB yac, KOJIM HAIlUM apTHCTaM
KaTeropuyHO 3a00pOHSIIOCS OpaTH y4acTh y 3aX0jax MOAIOHOr0 pojy: SIKIIO TaM BUCTYHAIH €MIIpaHTH —

89



Mucreurs03HaBCTBO Adaunacnen C. M.

OOsUTHCST HAIIMX 3 HUMU KOHTAKTiB... [Ipemii BpyuaB Ham 3 Tersnoro Taskinoto Cepsk Jlndap y pociiickkomy
MOCOJIBCTBI Y IPUCYTHOCTI MPEJCTaBHUKIB (hpaHIly3bK0i TpoMaickkocTi, Maiii [Ticenbkoi, a Takox acucre-
HTIB Ta Kojer nmo Axaaemii. Bes nporenypa mana ypouucTuii xapakrep. byrtu naypeatom Ilpemii Bamasa
Hixuncbkoro ta Anau [TaBioBoi BBaXkaaocs MPECTHXKHUAM Ta MOYecHuM..." [4].

Henepeciunoro nmoxiero y TBopuiii noii B. KoBTyHa crano fioro He3a0yTHE 3HAHOMCTBO 3 TIPUMOIO-
Oanepunor Benukoro Tearpy (MockBa) Maiiero [Tnicerpkoro. Ha 1 3ampolieHHsS KUiBCbKUN apTUCT BUCTY-
MMB MApTHEPOM TAHI[IBHHUII Ha Tejie3OMKaX, OpaB y4acTh y 3apyObKHHMX HOJOPOXKAaX, TaCTPOJIIOBAB 3 TPY-
noto Benmkoro teatpy. "Buepiue mons 3Bena mene 3 [Lmicenpkoro y 1973 poi, — posnosigas 3rogom B. Ko-
BTyH. — BoHa 3aTenedoHyBasia MeHi 1 3ampornoHyBaja 3HSATHCS pa3oM y TeNeBi3iHHUX Bepcisx OaneriB
"Jlebenuuae o3zepo” Ta "3armbenb po3u". S mpuixaB, BUBUMB 3a TPH TOIUHHM HEBINOMUH xopeorpadidHuii
"TekcT", 1 HaIIA CIIbHA poOoTa po3noyanacs. S ompas3y BiquyB, AKOK HEMEPECIUHOK 0COOHCTICTIO € Maiis.
[HKOTM MEHI HaBITh 37aBAJIOCH, 110 BOHA BOJIO/AIE JapOM HaBiOBaHHS. 3 HEHO HEMOXKJIMBO OYyJIO IIOCHh HE TaK
3pOOUTH, IPUITYCTUTUCS TOMHJIKUA. BoHa CMINKMBO 1 BIIEBHEHO Bea nmapTHepa 3a coboro. TanimroBatu 3 I1imi-
CEIIBKOI0 03HAYAJIO CTATH 3 HEIO €MHUM IUTUM..." [4].

VY 1978 poui npoBinuuii comict Teatpy omepu Ta OGanery im. T.I'. Illepuenka B. KoBTyH orpuman
novecHe 3BaHHsI HaponHoro aptiucta CPCP. HactynmHuM BifmoBiadIbHUM €TaroM y Kap’€pi TaHIIBHAKA CTa-
JI0 HAaBYaHHs Ha OanerMeiicrepchkoMy (akynbTeTi JepKaBHOTO IHCTUTYTY T€aTpallbHOrO MHUCTENTBA iM. A.
Jlynayapcekoro y Mocksi (kinac P. 3axapoBa), micis 3akiHdeHHs sikoro y 1984 poui B. KoBTyH ympomaosik
1985 — 1987 pokiB 04o/I0BaB OajeTHY TPYIY TOJIOBHOTO CTOJUYHOrO TE€ATPY.

30 rpyanst 1986 poky BiH 1e0I0TyBaB yxke sik Xopeorpad mocraHoBkor "JlyckyHunKa", 31iCHEHOO
pa3oM i3 JIOCBIAYEHUM TUPUTCHTOM A. BiaceHkoM, XyaokHUKOM B. OKyHEBUM i1 MPOBITHUMHU COJIICTAMH —
Tersnoto Tasxinoro (Mama) Ta Mukonoro [Ipsmuenkom (Ilpunn — JIyckyHuuk). Y mopanbin poku Oaner-
Meiicrepepka ismpHICTh B. KoBTyHa oTprMana HOBI HanpsiMu peanizamii: y 1987 — 1988 poku BiH mpaiito-
BaB TOJIOBHUM OajieTMEHCTepOM YKPKOHIEPTY, a 3 1989 poky 3aMiHMB KOJHIIHBOTO 3aCHOBHHKA, XYIOXK-
HBOTO KEpIBHHMKA 1 TOJNOBHOro Oanermeiicrepa KuiBchbkoro teaTpy kimacuuHoro Oanery B. Bponchkkoro
(momep 1989 p.). ITapanensHo 3 Ganermericrepcbkoro podororo B. KoBTyH 3aiiMaBcs menarorivyHor MpakTH-
KOIO: YIIPOAOBXK JBOX JecATHIiTh (1977 — 1997) BiH BUKIanaB ayeTHH Tanenb y KuiBcbkoMmy xopeorpadi-
YHOMY Y4umuii [4].

HoBatopchbki BigkputTs OanerMenicTepebkux 3aaymiB 1960-1970-x pokiB miKaBo BTUIIOBAB HA KHUIB-
CBbKil crieHi TamaHoBuTHid Marictep Bikrop JlutBunoB (Hap.1948 p.). o cknaay tpynu Teatpy omnepu Ta 6a-
nery im. T.I'. IlleBuenka BiH yBiimoB y 1967 pori micins 3akinuenHs: KuiBcbkoro xopeorpagpiqHoro yuuim-
ma. Cepen ioro HaiOLIBII BAATUX OalleTHMX MapTii BigzHauumo maptii: Pordapra ("JleObemuHe o3epo"),
Tubansta ("Pomeo i Ixynberta"), Adnepaxmana ("Parimonna"), Bizupa ("Jlerenaa npo no608"), [lpunia
Jlumona ("Yunmomino"), Iipes ("Baxumcapaiicekuit gonran"), Cnapraka, Kpacca ("Cnaprax"), CeBep’siHa
("Kam’sna kBitka") Tommo [1, 316]. Ilporu 1969 — 1981-Ti poku apTHCT HEOJHOPA30BO CTaBaB JIAypeaToOM
Bcecoroznux KoHKypciB apTucTiB Oaery i1 6anermerictepis (1975 poky oTprMaB 3BaHHS 3aCITyKEHOTO apTH-
cta YPCP). MucrenrBo3nasels 1. JIndeHKo mucaB mpo 0COOIMBOCTI TAHIFOBAIBHOIO (@ 3roIoM 1 OajeTMer-
cTepchbkoro) mouepky B. JlutBunHoma: "MoxiauBocTi JIuTBHMHOBa-OameTMelicTepa HAA3BUYAMHO TICHO
OB’ s13aH1 3 MOro iHAMBINYaJIbHICTIO XapaKTEPHOrO TaHIIIBHHUKA. SIKOIW KOIOpHTHOIO Oyna Horo ¢es Kapa-
00c, CIIOBHEHA BiIbMAIIBKHX Yap; SIKUM TEMIIEPaMEHTHUM, ITOBRKHUM, TOPJIOBUTHM IIOCTaB Tiepes TIisaaueM
rioro Ecmao, a sika cTuXis MPUCTPACTei, MaJalodoro cepiis BiOMIacs y TaHIIOBAIbHUX Jianorax 3 Kapmen!
Y monoai poku BikropoBi JInTBHHOBY momacTiio BiqdyTH "mepueHy” roctpy xopeorpadiro AJoHCO, apama-
THYHY MacIITaOHICTh, MOMyK (inocodii 3MicTOBHOCTI B 00pa3ax, ctBopeHux AnaromieM [llekepoto, rpaiimm-
BICTh, IPOTECKOBICTh IJIACTHYHOI JIGKCUKH Y caMoOyTHii xopeorpadii ['enpixa Matioposa. 1li TBopui 3100yTKH
HAWKpaIMM YUHOM BUSIBIJIMCSI HA HOBOMY €Talli CTAHOBJICHHSI MaiicTpa — B HOro aBTOPCHKUX XOpeorpadiaHux
nomrykax..." [3, 10].

VY 1985 poui B. JInTBUHOB 3aBepiinB Kap’€py TaHI[IBHUKA 1 MICIs 3aKiHYEHHS OalleTMeHCcTepChKOro
dakynbrery JleHiHrpanacekoi koncepBaTopii im. M. PumMcrkoro-KopcakoBa 3BepHyBest 70 OaneTrmelncTepch-
KOT JisuTbHOCTI: BrpomoBxk 1985—1987 pp. BiH ouomoBas OanerHy Tpyry KruiBchbkoro My3u4aHoro teatpy Jjis [i-
Teii Ta roHanTBa, a y 1987-1994 pp. kepyBaB OajeTHoro Tpymow Teatpy onepu Ta 6anery im. T.I'. I1leBueHka.

Jebrot banermelicTepa Ha roJoBHil OanerHii ciieHi Kuesa BinOyBcest y rpynHi 1988 poky BUCTaBOO
"ITon Kixor" 3 TemnepaMenTHOIO i BipTyo3How TersHoro Binerpkoro (Kitpi) Ta Benmmunum Bikropom Spemen-
koM (ba3inb). HacrymHoro poboroto B. JIutBrHOBa crana opuriHaieHa Bepcist "Tlomemtomku" C. Tlpokod’eBa,
crBopena y 1989 pori y criBnpari 3 aupurentom O. Ps6osum i xynoxkarkoM M. Jlesutcbkoro [6, 486-487]. ba-
JIETMECTEp CMUJIMBO BiIKPUB IMPOKHIA HIISIX FOHAM COJIICTaM 1 B IMOAANBIII POKH TIijl HOro KepiBHUIITBOM OYJ10
3nificieno Bucraeu: "Cruisiga kpacyns'", "Jlicosa micasa" (1991 p.), "Hiu nepen Pizngom" (1993 p.), "IlanHOo4Ka 1
xynirad" (1998 p.), "Hoeuii nexkamepon", "Bikunaru" (1999 p.), "Kap-nituia" (2000 p.) Totro.
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3 2005 poky B. JlutBuHOB 3HOB Kepye OaneTHO0 Tpyrnor KUiBCHKOro My3W4HOro TeaTpy IUis JiTed Ta
toHanTea (3 2010 p. — KuiBcbkuil MyHIIMIIaNEHAN aKaJIeMIiqHHN TeaTp onepu Ta Oanery i AiTel 1 IoHanTBa). Y
2003 Ta 2006 pokax ioro 0yJ0 Bii3HAYEHO TeaTpaabHO0 mpemiero "KuiBchbka mekTopaib” sk HauKpaIoro Xope-
orpada-rmocraHoBHHKa pOKY 3a OanierHi BuctaBu "Mayrmi" O. I'paacekoro ta "binocHikka i cim rHoMiB" b. Ila-
BIIOBCHKOTO (Xx0peorpadist I'. Maiioposa). ¥ 2009 p. Bikrop JIMTBUHOB AicTaB 3BaHHS HAPOJHOTO apTHCTA
VYkpainu [2].

['MuboKy AyXOBHICTh y CBOEMY TEXHIYHO JOCKOHAJIOMY TaHIlI TaJJAHOBUTO BTLIIOBAB Ha ciieHi Kuip-
chKOro Teatpy omepu ta 6anery iM. T.I'. llleBuenka y 1960 — 1970-x pokax TaHmiBHUK Mukosia IpsagueHko
(1951 — 2014). Yuens B. [/leHncenka, 3aCHOBHHKA Cy4acHOI IIKOJHM YKPAiHCHKOTO YOJIOBI4Oro OajaeTHOro
BHKOHaBCTBa (a Takox B. €ppemonoi, B TeaTpi — B. Kpyrmnosa), Bin y 1969 poni Oy npuiHATHI 10 TpynH
CTOJMYHOIO TEaTPY 1 JIOCUTH IMBUJIKO CTAB OJJHUM 3 BU3HAYHUX TAHI[IBHUKIB €BPOIH, TPOCIABUBIIHA YKpPaiH-
CbKY Xopeorpadito B 6aratbox KpaiHax CBITY.

VY 18 pokiB BinOyBcs nepimid Buctyn Muxkonu [Ipsiquenka Ha KUIiBCBKil ciieHi B 6aneri "Jlicosa mi-
cus" y BipTyosHii maptii [lepenecuuka. "[lankuii, ka3koBuii repoit [IpsgueHka BUIIITaB Ha CLEHY, 1 BCS BH-
CTaBa HeHaue CIIOBHIOBAJIACS HOro BOTHSHUM MOAMXOM. Tak B yKpaiHChKHid Oayier yBiiiimoB caMoOyTHIH Ta-
JMAHOBUTUHN aKTOp, SKOMY CYAWIIOCS Ha KHIBCHKIH CIICHI TpWUBaie 1 MpeKpacHe TBOpYE KHUTTA...", — MHUCcaIN
npo ae6ioT M. IpsimueHka TeaTpo3Hasili [6, 568].

[ponuknuea 3amymeBnicTs M. [IpsirueHka 3 0ocOOTMBOIO MOBHOTOIO PO3KPHIIACS 1 B IHIIMX 00pa3zax
POMaHTHYHOTO XapaKTepy,CTBOPEHHUX 001apoBaHuM TaHIiBHUKOM (3irdpun 3 "Jlebenunoro ozepa", Pomeo 3
"Pomeo i Jxyneertu", JIycKyHUHK 3 OTHOHMEHHOT0 Oasiery Tomio). Y mux naprisx M. [Ipsjyenko "BUsBUB
HE JIMIIEC BOJOMIHHS CTHUIIICTHKOIO KIACHYHOTO TaHIIO, a ¥ apTUCTH3M, MY3HKAJIBHICTh, YMIHHS €MOIIIHHO
HAIlOBHHUTH Ta IICUXOJIOTIYHO BUIIPABIATH KOXKHY IJIACTHYHY (pa3sy, Oylb — Ky CLICHIYHY CHUTYAII0, CKYJIb-
NITYPHO 3aBeplIEHY 1 TPAaHUYHO BUPA3Hy 103y. BiH yMiB MPOHHUKIMBO BiITBOPUTH B TaHIIl HACTPOI i HAHTO-
HIII TyIIEBHI MOPUBAaHHS CBOIX TepoiB..." [6, 568].

Jons momapysalia apTUCTOBI MOXKITUBICTh TAHIIOBATH IMPAKTHYHO YBECh penepTyap 0aneTHOi Tpynu
3 OaraTbMa IpOBiqHUMU colnicTkamu Teatpy. [lapraepkamu M. [psmuenka Oynm O. [Toramnosa, 1. Jlykamosa.
A. T'aBpunenko, JI. Cmoprayosa, O. ®inin’eBa, a Takoxk H. CemizopoBa (Bunyckuuirst KuiBcbkoro xopeor-
padiuHoro ydniuiia, msHime — colictka 6anernoi Tpynu Bennkoro teatpy B Mocksi) [5, 11-12].

[TincymkoMm crieHiunoi aismibHOCTI M. TlpsaueHka, peanizaiieo HAaKOMMYSHOTr0 HUM 25-piuHOro Tea-
TPaJBHOTO JIOCBiy crana BucTaBa "®daHtacTiuna cuM@onis" Ha My3uky I. Bepniosa. [li3Himie BiH Tak 3ra-
JyBaB TIPO CBOIO poOoTy Haja nuM Oanerom: "Komu Anatomiit @enoposuy Illekepa mocrapus "daHTacTUUHY
cumoHniro",... s tanirosas Jlemo. ...5I Maiike 3axBOpiB, KOJU MM 1i MArOTYBaJM, a yXKe B Hiit Oyio Oarato
Mepexo/liB Biji peanbHOro 10 MoToibiuHoro. s BHyTpilmHs AuHamika HacTpoiB beprmiosza — Bin OoxeBiLIs
LIJIKOBUTOT CBIZIOMOCTI i HaBMaKW — JyKe BUCHAXKyBaJla MEHE: B TaHI[l Tpeba Oyiio mocTiiiHo epedy1oByBa-
TH CBill BHYTpIIlIHII CTaH i BTUIIOBATH HOTO B PyCi, WTH 32 My3HUKOIO. BieHb 1 BHOYI B MeHi 3By4alld akOpax
KOMIIO3MTOpPA, AKUX S HE MIr mo30ytucs..." [12].

[Ipem’epa "danTactuunoi cumdonii" BigOynacs 26 yepBHs 1996 poky. Bijm3Hauaroun akTOpCchKUiH
TaJaHT TAHI[IBHUKA, KOr0 BUCOKHH MPOQecioHai3M, MUCTEIITBO3HABII 3ayBakyBajiM, 1[0 B JaHii BUCTaBi
M. IIpsimaeHKo CTBOPHB ONHY 13 Haiikpammx cBoix poield. "TaHmtoroun B Teatpi 27-i ce30H, — MHUCaB MPO
uporo 0. CraHiNIeBChbKHUii, — apTUCT HEHAaue MEePEeKUBAB PYTy TBOPUY MOJIOJICTh, HE TOCTYAIOYUCH Y YHUC-
TOTI, JT€rKOCTi # eTeraHTHOCTI TAHII0 FOHUM COIicTaM... Moro moernyna, OKpHIeHa POMAHTHKOIO i HACHA-
’KEeHa 3BOPYIUTUBUM JIIPH3MOM MHUCTEIbKa 1HANBIAYAIBHICTh YOCOOIIOE TAHIIOBAIBHY KYILTYpY, podeciii-
HYy MaiCTepHICTh Ta BUCOKUH apTHCTU3M YKPaiHChKUX OajeTHHX akTopis..." [6, 5606].

3 1996 poky (micns 3akiHdeHHs1 JlepkaBHOrO iHCTUTYTY TeaTpalibHOro MUcTenTBa iM. A. JlyHauap-
cbkoro y Mocksi) M. [psiraenko mouas mpaifoBaTH Ha mocajii 6anerMmercrepa-peneruropa 6aaeTHoOl TpyIH
CTONUYHOrO TeaTpy. [Ipo BaxKIUBICTh CBOET poOOTH BiH roBopuB: "TaHellb BUMArae MmocTiiHOTO PO3BUTKY Ta
000B’SI3KOBOI'0 CIIOCTEPEHKEHHSI 31 CTOPOHHM. Majo XTO 3 TaHI[IBHUKIB MOXKE 00’€KTHBHO OI[IHUTH BJIACHI
MOKJIMBOCTI ¥ BH3HATH CBOI MOMMWJIKH. J[3epKajo HE JECTUTh TUIBKHM YK€ CAMOKPUTHYHHMM JItOo[sM. BBa-
JKalo, 110 Meaaror y poOoTi apTrcTa — 11 Ipoodpa3 Horo MaOyTHROro Tiisgaava..." [12].

Otxe, 1960-1970-T1 poku cramu ajsl KAIBCHKOI OaJIETHOI CIICHW TMEpPioJIoM BEIHKHX apTUCTHYHHX
JOCSITHEHb 0JIpa3y KUTbKOX TOKOJIHB SICKpAaBUX IMPEACTABHUKIB BITYM3HSHOI MIKOJW KIACHYHOTO TAHIIO.
[opsin i3 moceimueHuMu BUKOHABISIMA — M. Amyxtinum, . Baykinum, B. Kpyrnosum, B. Tlapcerosum ta
IHIIMMHU — HaOyBaja CIICHIYHOr0 JAOCBiLy MOJIoJa 3MiHa, a 3rof0oM MaiOyTHI 3IpKH YKpalHCBKOro 0anery —
€. Kocmenko, C. JIykin, B. ®enoros, B. fIpemenko Ta iH.

Y mpornoHoBaHOMY HapHcCi MU CIIPOOYBAITU PO3TIISTHYTH TBOPYi OPTPETH JIUIIE TPHOX TAHIIIBHUKIB, TIPO-
BiHHUX couicTiB KuiBcbkoro nepskaBHOro akanemivHoro teatpy omepu ta 6anery YPCP im. T.I'. Illepuenka —
MYKHBOTO i eMolliiiHo muporo Banepis KoBryna, HarxHeHOro ¥ ekcripecuBHOro Bikropa JInTBHHOBA, poMaH-
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THKa ¥ HemepeBeplieHoro makictpa nepeBritenHss Mukomu [Ipsouenka. CHiTbHOK PUCOIO X BUKOHABCHKOI'O
MHCTEITBA CTajia MepeayciM Oe3JoranHa IIKoJia KIACHYHOTo TaHIIo (Yci BOHM — BUITYCKHUKH KuiBChbKOro xope-
orpaiyHOro y4usmiia) 3 i OJMCKYUOr BIPTYO3HOK TEXHIKOIO, 110 J03BOJISUIA IM BTUTIOBATHA HAMCKIIAIHIILI TBO-
pui 3amymu. BomHouac sickpaBa i HeopIMHapHA CLICHIYHA 1HAWBIAYaJIbHICTh KOYKHOTO 3 apTUCTIB JIOMOMOIIA iM
CTBOPHUTH IIMOOKI i OaraTi 3a eMOIIIMHOI MaJIITPO0 OayieTHI 00pasu, 3aBIsKK BUCOKOIPOdECiHHOMY J0pOOKY
Hamwmx BuaaTHUX — Banepis KoeryHa, Bikropa JluteBuHoBa Ta Mukomu [Ipsimuenka — ykpaiHcbke OajierHe Muc-
TELTBO CTAJIO MIMPOKO BIIOMUM 1 TIOMYJISIPHAM HE JIMIIE Y MEeXaX paJiIHCBKOrO MPOCTOpPY, a i y baratbox Kpai-
Hax CBITY.
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