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TEOPETUYHI OCHOBU JOCJIKEHHSA KOAY B KYJIbTYPI
I "IOJABIMHOI'O KOAYBAHHA" Y MUCTEITBI

CraTTs IpHUCBsiYEHA BUCBITIIEHHIO OCOOIMBOCTEW KOy B KYJBTYpi 1 "moaBiitHOro KoayBaHHs" y Mucrentsi. Ha
OCHOBI aHami3y KOAIB KYJbTYpH 1 "MOABIHHOrO KOMyBaHHS" y MHUCTENTBI B KOHTEKCTI CEMIOTHKH, CTPYKTYypajii3my,
MOCTCTPYKTYpaJli3My 1 KyJbTYPOJIOTiYHOI T€PMEHEBTHKH BH3HAYEHO METOJOJIOriI0 NOCIiIKeHHs. 3pobieHa crpoba
crcTeMaTH3allii OKpeMHX XapaKTepUCTUK "MOABIHHOro KoxyBaHHs" y mucTenTBi. OcoOnmBa yBara npujiieHa "Koay B
KyIbTYpi'", SIKHI PO3TIIIIA€THCS SIK 3HAK 200 CHCTEMa 3HAKIB 13 MOABIHHOIO IIPHPOJIOK0.

Kmouosi crosa: xon KynbTypH, "MOABINHHE KOAYBaHHA" Y MUCTEITBI, 3HAK-KOJI, MOBa-KO/I.
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PYKOBOOAUUX KAOPOS KYIbMYpPbl U UCKYCCME

TeopeTnyeckne OCHOBBI HCCJICIOBAHNS KOIOB B KyJIbType H ''IBOHHOI0 KOTUPOBaHMA' B HCKYCCTBE

CraThs OCBSAIICHA PACCMOTPEHUIO OCOOCHHOCTEH Ko/a B KYJIBTYype U "TBOMHOTO KOJUPOBAaHUA" B UCKYCCTBE.
Ha ocHoBe aHanu3a KoJ0B KyIbTYpHl U "ABOHHOIO KOAUPOBAHUA" B HCKYCCTBE B KOHTEKCTE CEMUOTUKH, CTPYKTYpaIu-
3Ma, IOCTCTPYKTYpaju3Ma M KyJIbTypOJIOrMYeCKON TepMEHEBTUKH OMNpeAeieHa MeToaoIorus uccnenoanus. Crenana
MOTIBITKA CUCTEMATH3AIMN OTENBHBIX XapaKTepPUCTUK "JBOWHOTO KoaupoBaHus" B uckyccrse. Ocoboe BHUMaHUE yjie-
JIeHO "KOAy B KyJbType", KOTOpBIA paccMaTpUBaeTCs KaKk 3HAK WM CUCTEMa 3HAKOB C JBOMHON MPUPOIOH.

Knrouesvie cnosa.: koa KyabTyphl, "NBOHOE KOAUPOBAaHUE" B UCKYCCTBE, 3HAK-KOJI, PEUb-KOI.

Aphonina Olena, PhD in Arts, associate professor, doctoral student of National Academy of Managerial Staff
of Culture and Arts

Code theoretical basis of research in culture and "double coding" in art

The article considers the features of the code in the culture and the "double coding" in art. Based on analysis of
the codes of culture and "double coding" in the art in the context of semiotics, structuralism, post-structuralism and
cultural hermeneutics defined research methodology. It is an attempt to systematize the individual characteristics of
"double coding" in art. Particular attention is paid to "the code in the culture", which is seen as a sign or a system of
signs with a double nature.

The ratio of the sign and the code in the context of semiotics and structuralism is developed by the founder of
pragmatism, Charles Sanders Peirce, the American philosopher, logician, semiotician, mathematician and scientist,
classifying marks for a three-stage system (sign-icons, mark index, sign, symbol) and the basic properties of signs —
informative.

The code itself is characterized by a double relation to the object that it represents. Communication marks the
object is a prerequisite for the existence of the mark. Since the mark means that an object is the act of determining the essence
of their relationship. For Peirce the "object" is the "sign of the object," this is the ambivalent attitude to the sign at all.

The issue of "double coding" appears in the analysis of issues of postmodern art and related to the specific
works of art that appear in this period of Transavantgarde and postmodernism. Although the origins of the study of the
phenomenon of culture and art can be found at the beginning of semiotics and aesthetics as a general linguistics.

The concept of "double coding" for circulation in the culture enters the American architect and critic Charles
Jencks. In the article "The rise of postmodernism architecture" (1975), he writes that "double coding" is a simultaneous
appeal as to the masses, and professionals ". In 1996, the critic formulated the thirteen principles of postmodern
architecture, but we focus on the common points for different kinds of art that reflect the essence of "double coding".

So, first of all, postmodernism and "double coding" serve as a characteristic of a particular way of perception
of the world, a certain mentality, attitude and formation evaluation.

Experience in postmodernist texts emerged from the cultural codes, which include artistic styles, traditions and
formulas, rhythmic patterns, musical intonations. This eclectic mix of artistic creativity in the French theorist Jean
Lipovetsky is defined as the main feature of postmodernism and the "double coding" in relation to the past and present,
tradition and innovation, modernity and postmodernity.
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The cultural code and the problem of "double coding" are interpretive model of culture Frederic Jameson, in
which the story in general, and the text in the story are kinds of textcentrism as a sequence of characters codes. In
developing this concept F. Jamison examines the various texts of culture: architecture, beautiful, cinematic.

Code-story activates and updates the text in the system of art culture, moreover, it is also the key to the
interpretation and decoding. In the interpretation of F. Jameson, the attitude to the past takes on the value of parody,
which he calls "pastiche" (the word invented Adorno) which includes imitation (mimicry) of another style. Pastiche, as
a parody, maintains the distance to the artistic technique or style that you want. In contrast to the parody, according to F.
Jameson, pastiche is a neutral practice of mimicry, without the satirical impulse and laughter. American researcher
believes that the non-historical movies can be interpreted as a pastiche.

Another mechanism of establishing the foundations of a "double coding" is "intertextuality" as a strategy in
relation to the past cultural heritage and cultural codes. It creates conditions for the existence in the postmodern art of
the phenomenon of "double coding" that support the concept "polyphonic novel" Bakhtin, mosaics of quotations and
intertextuality Yu. Kristeva, the synthesis of cultural codes R. Barth. Receptions of intertextuality illuminate a new
attitude to the problem of tradition and innovation, showing her ambivalence and ambiguity hidden meanings. In
intertextuality the poetic and artistic languages undergo a double reading.

As a result, semiotic, structuralist, and the method of analysis poststructuralist cultural scientific hermeneutics
can identify the main approaches to the study of the "code" of culture and "double coding" in the art:

1. From the standpoint of semiotics "code in culture" is seen as a sign or a system of signs with a bright
example of the language. Furthermore, the code-sign can be a model for consideration of varieties of sign systems —
mythology, the Bible, graphic symbols, musical scores, choreography, visual art, signs, fashion and etc.

2. Poststructuralist and structuralist analysis allows to reveal the concept of "cultural code" through the dual
nature of structural relations (oppositions), the opposition, the sign (language) expression meaning.

Key words: cultural code, "double coding" in the art, the sign code, a speech code.

VY KOHTEKCTI 3’sICyBaHHS METOJOJIOTTUYHUX Ta (PiI0COPChKO-eCTETHUHHX MPOoOJieM aHami3y "MmoaBik-
HOr0 KOAYBaHHA" B MUCTELTBI BaXJIMBE MICIIC MOCIAaI0Th MUTAHHS NMPAKTUYHOTO BILIUBY MOJBIHHUX CTaH-
JapTiB Ha peaii )KUTTSA 1 MUCTeTBA. BomHOYaC MOCHIIDKEHHS HaWBaXIUBILIMX METOJIOJIOTIYHUX ACICKTIB
npobieMu "MOJBITHOTO KOJAyBaHHS" B MUCTENTBI MOTPeOye po3pOOKH aJIeKBaTHOTO i e()eKTUBHOTO TOHSI-
iCHyBaHHSI 1 po3BHTKY. HeoOXiqHiCTh BUBYMTH OCHOBHI MOHSTTSI, IO PO3KPUBAIOTH crienniky "MoaBiHOTr O
KOJIyBaHHS" B MHCTEIITBI, 3yMOBJICHI THM, III0 BXK€ y 3MIcCTi i€l edininii HaMida€eTbest CTpaTerist TeOpeTHY-
HOT'O TIOIIYKY, HAIPSIMKHA PyXy HAYKOBOI JTyMKH.

AKTYaNbHICTh TEMH JAHOTO JIOCITIHKEHHS 3yMOBIICHA PO3B’SI3aHHIM CYTO IHCTPYMEHTAJICTChKHX 3a-
BJIaHb, KOJIU OKPECIIIOIOTHCSI OCHOBHI KOHTYPH MPOOJIEMHOTO TIOJS TOCTIKYBaHOI MPoOIeMu, iXHil 3B'S130K
3 IHIUMH (PIIOCOPCHKUMH, ECTETHYHHMH, KYJIBTYPOJIOTTYHUMHU 1 MUCTEITBO3HABYMMH MPOOJIEMaMHU Ta Cy-
MDKHHUMH ITOHSITTSMHU.

Mera cTaTTi — BUSBUTH 1 OXapaKTepU3yBaTH OCOOIMBOCTI KOMIB KYJIbTYpH 1 peHOMeHy "TIO/BIHHOTO KO-
JyBaHHs" B MUCTEITBI B aCIIEKTI CTPYKTYpaizMy, TOCTCTPYKTYPaIi3My Ta KyJlIbTYPOJIOTiYHOT TepMEHEBTHKH.

OCKiTbKY B KYNIBTYpi HE iCHYE JI0- 1 T03a3HAKOBUX MOOYIOB, iHTEpHpeTalis 0y ab-aKkux GeHOMEHIB
KyJBTYPH TIOYMHAETHCS 3 IX CEMIOTHYHOrO aHalli3y, ACIU(pyBaHHs, IEKOAYBaHHS, TOMY JJaHA CTATTS 3 aHali-
3y KOJIB KYJIbTYpHU 1 "MOABIHHOIO KOmyBaHHSA" B MHCTEITBI HOB’S3aHa 13 JOCII/DKEHHSIMU 3HAKIB, 3HAKOBOI
CHCTEeMH aMeprKaHChbkuX nparMarukiB (Uapine3 [lipe, @epaunang ae Coccrop) i cemiotukis (ChroseH Jlanrep).

CriBBiZIHOIIICHHS 3HAKA 1 KOy B KOHTEKCTi CEMIOTHKH 1 CTPYKTYpali3My PO3BUBAE 3aCHOBHHK IIpar-
MaTU3My, aMEepUKaHChbKUH (inocod, Jorik, CEMIOTHK, MaTeMaTHK Ta npupozao3HaBels Yapn3 Cangepc [lipc,
KJIacU(IKyIOUN 3HAKHU 3a TPUCTYIICHEBOI CHUCTEMOIO (3HAK-IKOH, 3HAK-IHAEKC, 3HAK-CUMBOJI) Ta BHOKPEM-
JIIOI0YM OCHOBHY BIIACTUBICTH 3HaKy — iH(popMmatuBHicTh. @. Coccrop BU3HAYAB 3HAK B CHUCTEMI, sIKa Xapak-
TepU3yBallacs €IHICTIO Ta MUTICHICTIO. [1el coccropiBChKoi MHTBICTHKHN O0a3yBanucst Ha TBopuocTi . ['erenst
3 (imocopchkuil MiaJCKTUUYHUM IIAXOJ0M 1 KaTEropissMM BiTHOIICHHS, B3a€MO3B’SA3KY, €IHOCTI, PI3HHUIIb,
HEraTUBHOCTI, IPOTHCTaBJICHHS, (DOPMH 1 3MICTY TOIIIO.

VY mpangsix P. Slko6cona Ta V. Eko kox € "ceMIOTHYHOIO CTPYKTYporo" 1 "3HaKOBOIO CHCTEMOIO", sIKi
BHCTYIAIOTh SIK CHHOHIMIYHI IOHATTS (IpH 1[bOMY "KOI" BIAPI3HAETHCS Bif "MOBIIOMJICHHS" Tak camo, K B
konmentii ®. Coccropa "moBa" Bix "MoBnenHs"). [Hakmie kaxyuu, "kon" Moxe OyTH BU3HAUYEHHH TPOSKUM
grHOM: (1) sIK 3HaKOBa CTPyKTypa; (2) sSK MpaBWiIa MOEAHAHHS, YIOPSIKYBaHHS CHMBOIMIB, a00 SIK CIOCIO
CTPYKTYpyBaHHS; (3) sIK OKa310HAJILHO B3aEMOOIHO3HAYHA BiIIOBIIHICTh KOXXHOTO CUMBOJIY SKOMYCh OJJHO-
My o3HauyBaHomy (VY. Exo) [10, 363-364].

CaM KoJ| XxapaKTepu3yeThCs MOABIMHUM BITHOIIEHHSIM JIO 00 €KTY, SIKMI BiH penpe3eHTye. 3B’S30K
3HaKiB 3 00’€KTOM € HEOOXiTHOI YMOBOK iCHYBaHHS 3HaKy. OCKUIBKM 3HAK O3HAYYE I10Ch, IKUHCH 00 €KT,
TO came Il akT O3HA4YeHHS € cyTHICTIO iX 3B’a3ky. s Y. Ilipca € "o0’ext" i € "00’€KT 3HaKYy", B IbOMY 1 €
MO/IBiHE BITHOMIEHHSI 10 3HAKY B3araii. ToMy I[iKaBUM 1 MIEPCIIEKTUBHIM € BUBUCHHS (DeHOMEHa "MOJBIHHOT O
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KOJIyBaHHS" B MUCTEITBI, SIKHi OLTBII 32 BCE PO3IIISAIAIOTh BUCHI B KOHTEKCTI MOCTMOACPHI3MY 3 CepeluHH
XX cronirra (P. Bapr, Y. Ixenke, ®. xetimicon, 1. Lnein, b. Kpoue, B. JInukorax, B. [logopora, . ®ok-
kema, Y. Exo). [IpoGiiemaTrka "moaBiHOTO KOIyBaHHA" 3’ IBJSIETHCS B aHANI31 MTUTaHb TOCTMOJIEPHICTCHKO-
T'O MHCTEITBA Ta TIOB’sI3aHa 31 CIeU(iKOI0 XyA0KHIX TBOPIB, SIKi 3 SBISIOTHCS B el Mepioj TpaHcaBaHTap-
Iy 1 mocTMoziepHi3My. Xo4ua BUTOKU JOCHI/PKEHHSI IBOTO EeHOMEHY KYJIBTYpPH 1 MUCTEIITBA MOXKHA 3HAWUTH 1
Ha 30pi CEMIOTHKH 1 €CTETHKH SIK 3araJibHOl JIIHTBICTHKHU.

[epr 3a Bce, MOHATTS "MOABIHHOTO KOJYBaHHA" 3aCTOCOBYETHCS IO MUCTEIIBKOT TPAKTHKH ITOCTMO-
NEpHICTIB, sKi, cmigytoun raciy Jlecai ®igmepa "[lepernHaiiTe KOpIOHHU, 3aCHIIaliTe POBU", HAMAaralOThCs
3HATHU MPOTUCTOSHHS MK BUCOKOIO 1 MACOBOIO KYJIbTYpamH, aJIpeCytoYr CBOI TBOPH OJIHOYACHO OOI3HAHUM 1
HelocBiqueHNM unTadam. €. JlosuHcpka nuie, mo "3 0JHOro 00Ky, BHKOPUCTOBYIOUHM TEMAaTHYHUH MaTepi-
aJl 1 TEXHIKY MOIMYJSAPHOi, MAaCOBOI KYJIbTYpPH, TBOPH IMTOCTMOJICPHICTIB BOJIOIIOTh PEKJIAMHOIO TPHUBaOIIUBIC-
TIO TIPEIMETa MACOBOTO CIIOKMUBAHHSI JIJIsl BCIX JIFOJICH, Y TOMY YHCII 1 He Ay)Ke XyJIOKHBO OCBIYeHHUX. 3 iH-
moro OOKy, apOJIHHUM OCMHCIIEHHSM OUIBII paHHIX — 1 MepeBaXHO MOJIEPHICTCHKUX — TBOPIB, IpOHIYHOL
TPaKTYBaHHSM iX CIOJKETIB 1 MPUIOMIB BOHHM aIlENIIOOTh JI0 caMoi JoCBiqueHol ayauropii” [8].

dakTH4YHO y BUEHHI iTamiiickkoro dizocoda, icropuka, jniTepatypHoro kputuka benenerro Kpoue,
MPHHIUI "TIOIBIHHOTO KOAYBaHHs" 3aKIaJICHUH MIPU PO3TJISIIL ICTOPIi Ta OMUCI ICTOPUYHUX TO/INH MTHUCHMEH-
HUKOM. TOX, TOJABIHHICTH y AyeTi iCTOPUK-IIMCbMEHHUK, HA TYMKY BYEHOI'O, MPOSBISETHCS TOJI, KOJIH
MUCHbMEHHHKH OMHCYIOTH TIOAIT TaK, K 1X pO3YMIIOTh, & ICTOPUK HAMAra€ThCsl KPUTHYHO OI[IHFOBATH MIPAaBJIO-
MOJiOHICTH TOTO, MPO IO HaeThes [4].

[NousTTs "MoxBiliHE KOAYBaHHS" 10 00Iry B KYJIBTYpi BBOJAUTH aMEPUKAHCHKUH apXiTEKTOP 1 KPUTUK
Yapnes JIxenke. ¥ cratti "3miT apxitekrypu noctMoaepuizmy” (1975) Bin numie, mo "noasiiiHe Ko yBaH-
HA" € OJJHOYACHOIO ameliAlli€elo, K 10 Mac, Tak 1 mpodecionanis" [3]. Ha npukiaai mocTMoaepHICTHUHOT ap-
XITEKTYypH BUCHHUH JOBOJUTH, 1110 YAM OLIbILIC BapiaHTIB, TUM OLIbIIE TPU 3 CEMAaHTUKOIO Ta MeTa)OPHUHICTIO
00pa3iB, sIKi MPETEHIYIOTh Ha 0araTolapoBicTh, OaraToBapiaHTHICTh npodynTaHHs (3a Y. JI)KeHKCOM, Tak 3Ba-
Hui "pamukaneHuid exyektu3M"). "TlocriliHe mapomniiiHe criBcTaBieHHS ABOX (200 Oimblie) "TeKCTyalbHHX
CBITIB", pPi3Hi 3aCO0M CEMIOTHYHOTO KOJYBaHHS €CTETHYHHUX CHCTEM (XYAOXKHIX CTHIIB), "MapaJoKcaibHUN
nyaiizMm" CKIIaJaoTh MiBAIMHH "MOIBIHHOIO KOyBaHHs" 1 € MPOSBOM IOCTMOACPHICTHYHOI'O MUCTEITBA [3].

Bxe y 1996 porti kputuk chopMyIltoBaB TPHHAANAT IPHHIIUIIB apXiTEKTYpH MOCTMOICPHI3MY, alie
MU POOMMO aKIICHT Ha 3arajbHHUX IMyHKTaX JUIS Pi3HUX BUIB MHCTEITBA, SKi BiIA3EPKAIIOIOTh CYTHICTh
"MOABIMHOrO KOMyBaHH:'": MOCTMOACPHI3M SK "MOABINHHE KOAyBaHHA", B IKOMY KOXKEH CIEMEHT MAa€ CBOIO
(GYHKIIIO, TyOTIOEThCS IPOHIERO, CYTIEPEWINBICTIO, MHOKUHHICTIO 3HAYCHB; KOpENAT "MOIBIHHOrO KOJAyBaH-
Hsa" — 0araTo3Ha4yHICTh 3 BiIMOBOIO BijJ IHTErpaliiHOro MiHiMaai3My "BHCOKOrO MOJAEPHY'"; HaCHYCHICTh
TBOPIB CIOrajJiaMH 1 acomiamisMu i1ei; 3aMiHa rapMoHii PeHecaHcy, iHTerpaiii MoJiepHy, FOPHAHICTh MUC-
TEITBa TOCTMOJIEPHI3MY, III0 XapaKTEePU3YIOThCs "JICOHAHTHOIO Kpacor" 1 "IHCrapMOHIYHOIO TapMOHIE";
BIJICYTHICTh JOCKOHAJIOrO aHCaMOJIi0 3 KOMIICHCYBaHHSM CKJIAHUMH aHCaMOJISIMU Ta JTUCIICPCHUMH OJUHH-
ISIMH, @ TEPTS PI3HUX CTHIIIB 31 CTBOPEHHSM CHHKOIOBAHUX TMPOMOPIiH, ()parMeHTOBaHOI YHCTOTH; KyJIbTY-
pHa TUTIOpaIbHICTh 0€3 JIOMiHYBaHHS OJTHOTO CTHIIIO; eJIETAaHTHUN ypOaHi3M, SIKU BPaxOBYe HOBI TEXHOJO-
Tii; MOBEpHEHHs 10 aHTPONoMOp(}i3My, KOJIH JIOJChKE TiIO 3HOBY 3HAXOIUTHh CBOE MiCIle B JIEKOpaIlii;
KOHTHHYAJIBHICTD 1 MPUHHATTSI MUHYJIOT0, aHAMHE3; BKIIOUEHHSI CIIOTa/l, PETIKBIA Y KOHCTPYKIIil 0e3 ypaxy-
BaHHS peakilii myOiKy; akKIlEHTYBaHHsI B )KUBOITUCI TOCTMOJCPHY HAPATUBHOTO peaii3My, HATIOPMOPTIB Ta
TMei3axiB; MosBa HOBUX PUTOPHYHUX (DIryp, mapagoKciB, OKCIOMOPOHIB, MTOABIHHOIO KOAYBaHHSI, TUCTapMO-
HIYHOI TapMOHIi, KOMIUIEKCHOCTI, CYIIEPEYHOCTEH MOCTMOACPHI3MY, (DYHKIIIS SIKUX Y BUPOOJICHH] (heHOMEHY
BiJICYTHOCTI MPHUCYTHICTIO 3aMiHHU; CTBOPEHHS aHCAMOJIO 3 eIeMEHTaMH, SKi 3TpyloBaHi HABKOJO IEHTPY,
aJie MicIle IbOr0 LIEHTPY — MOPOXKHBO [3].

OTxe, HacaMmepell ITOCTMOJICPHI3M 1 "Mo/IBiiiHE KOAyBaHHs" BUCTYIAIOTh SIK XapaKTEPHCTUKA CIIe-
MUQIIHOTO CIIOCO0Y CBITOCIPUNHHSATTS, IIEBHOT'O MEHTAIIITETY, CBITOBIIYYTTS Ta OI[IHKAa (JOPMOYTBOpEHHS.

JloCcBil MUHYJIOTO B TOCTMOJCPHICTHYHOMY TEKCTi copmMyBaBcs 3 KyIbTYpPHHUMH KOAaMH, SKi
BKITIOYAIOTh B ce0e XyAOKHI CTHII, TPaIullil, pOpMyIH, pUTMI4HI CTPYKTYpH, My3U4Hi iHTOHAaIiil. Take ek-
JIEKTUYHE MOEHAHHS B XyI0KHIN TBOpUOCTi (paHily3bpkuii TeopeTuk JK. JInmoBenbku BU3HAYAE SIK TOJIOBHY
pHCY MOCTMO/IEPHI3MY 1 "MOJBIHHOTO KOMyBaHHA" y BIIHOIIEHHI O MUHYJIOTO 1 TENEPIlIHbOr0, TPAIUIIIH 1
HOBaIli#l, MOJIEpHY 1 mocT™MoaepHy [7, 230].

KynbrypHuii ko i mpobiiema "moBiHHOro Ko yBaHHs" IPECTABISIIOTH IHTEPIPETATHBHY MOJIEIb KYJIb-
Typu ®penepuxa J[xelimicoHa, B sKiid icTopist B3araii Ta TEKCT B ICTOPIl € PI3HOBHIOM TEKCTOIICHTPHU3MY SIK
MOCTIIIOBHOCTI 3HaKiB-KomiB. [Ipu po3poOiii i€l kouremniii ®. J[elMicoH po3riisaae pi3Hi TEKCTH KYJIbTYPH:
apXITEeKTYpHi, )KUBOIKCHI, KiHeMaTorpadiuni. Ha mymKy fqocnmifgHuKa, SKII0 iHTEepIpeTalis TEKCTY y 3B'SI3KY 3
HOro iCTOpMYHUM KOHTEKCTOM HE € BapiaHTOM COIIIOJIOTII JIITEpaTypH, TO BUSBISIETHCS TE, IO COIialbHI (ak-
TOPH 1 THITH MPEACTaBIICHI B TOMY UM iHIIOMY TBOpi MucTenTBa. ®. JI>KelMiCOH Ha3UBAaE MIaIeKTHIHUM TaKUH
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MIJXI 10 TPOAYKTIB CUMBOJIIYHOIO BUPOOHHUIITBA (TBOpAM MHCTEITBA, TCOPSTUYHUM CHUCTEMaM), TPH SIKO-
MY, 3 OIHOT'0 OOKY, SIK OCHOBOITOJIO’KHA BUCYBAETHCS Te3a MPO Te, M0 0a30BUM 3MICTOM TEKCTY € Ta iCTOpH-
YHa CUTYyallisl, B SIKiil BIH CTaB MOXIMBHUH. 3 IHIIOT0, EKCILTIKYETHCS TOW CIOCIO, SKMM BiH CTaB MOXKJIMBHH,
SKUM caMa (hopMa TBOPY MHCTENTBA 9U (PiTOCOPCHKOrO TEKCTY BUSBISIETHCS ICTOTHO 3MICTOBHOIO, TOIEpe-
JTHBOIO 1 KOHCTUTYTHBHOIO CTOCOBHO CBOT'O 0€3I10CEPEIHBOI0 COIIalIbHOrO KOHTEKCTY.

®. J[xeliMiCOH TIPOMOHYE TPUPIBHEBY IHTEPIIPETATHBHY MOJENb Uil KOMIUIEKCHOI PEKOHCTPYKIIil
PIBHIB iCTOPHYHOI'0 3HAYCHHS TEKCTIB 3aXiTHOI KYJITYpH: CHMBOJIIYHUI aKT Y iCTOpPHYHOMY KOHTEKCTi; 00'-
€KT aHANI3Y SIK COLIAIBHUI JTUCKYPC 1 OKPEMHI TBIip PO3TIISIIAETHCS SIK IHTEPIpPETaIlisi, OAUH 3 MOXJIUBHUX
IHAMBITyaJIbHUX MOBHHUX aKTiB; [cTOpIs K qrHAMIKa CIIOCOOIB BUPOOHHUIITBA.

Ha nepmomy piBHi (BimmoBinHO a0 anamizy midy K. JleBi-Ctpocca) okpemuii TEKCT PO3IIISIIA€THCS SIK
CHMBOJIIYHHH aKT a0 KOJI, B IKOMY iICHYIOTh HEpO3B’si3aHi B iCTOpIl comiaibHi npotupivus. Bin "apTuxysmroe",
"Tekcryanizye", "peopranizye” cutyamito (HeCBiJioMa Hampyra) Tak, II0 B €CTETHYHOMY aKTi MOBHU BJIAE€THCS
"BrsrHyTH" PeanbHe y CBOT CTPYKTYpH (CrIopy/KyBaHi 3a 3anpononoBanor A.-XX. I'pefimac moneni cemioTny-
HOTO KBajparta). TakuM YMHOM, KOH(DIrypatis "HONiTHYHOTO HECBIIOMOr0" TIPOYUTYETHCS 3 MTOBEPXHI TEKCTY
(popmanbauX BiacTHBOCTEH Horo opranizaiii). Ha apyromy piBHi 00'€KT aHaNi3y — COIIabHUNA TUCKYPC-KO/,
CTOCOBHO SIKOI'O OKPEMHHI TBIp PO3MIAAAETHCS SIK OJJUH 3 MOYKJIMBUX 1HIUBITyaJbHUX MOBHHUX akTiB. [Ipeamer
aHamizy — "imeosorema" (corianbHO-e()EKTUBHUI CMMBOJI), MiHIMaJIbHE KJIaCOBE BHCIIOBIIFOBAHHS MPO "THIIa-
xi" (character) sik mpoTHCTOITH iHIIOMY "THIaxy". TeKCT SIK TMCKYpC BUSIBIISE CBOIO JIaJOTiYHY CTPYKTYPY,
ICTOTHOIO XapaKTEPHCTHKOIO SIKOTO € Or0 aHTarOHICTHYHUH, 11e0NIOr YHIH, KiacoBuid xapakrep. [Ipotupidqus
Ha MepIIoMy piBHi 0yio "oHOrONOCHUM" 1 IPUB'A3aHUM JI0 KOHKPETHOTO TBODY.

Ha Tperbomy piBHI B TEKCTi BUSBIISIETHCS MPUCYTHICTH ICTOpIT SIK TMHAMIKK CIIOCOOIB BUPOOHUIITBA.
Le piBens "imeomnorii popmu", nemmdpye KoHQIIKTYIOUI IMITYIIbcH (OpMaIbHOI OpraHi3aiii TeKCTiB B SIKOC-
Ti KOHQUIIKTY Pi3HUX CIIOCOOIB BUPOOHHIITBA, KyJIbTYPHUX JOMiHAHT. TYT, CTOCOBHO KamiTali3My, CXOILIIO-
€THCSl KOHCTUTYTUBHA MPHUCYTHICTh B TEKCTi TOBapHOI (OPMH, IO MPOBAIUTS il peidikarito comiymy. Llei
OCTaHHIH IHTEepIpeTaliiHIi TOPU30HT € "HETPAHCIECHTYEMOI0 MEXEI0" HaIlIMX iHTEepIpeTaliil TeKCTiB 1 Ha-
moro po3yminas B3araini [2, 130-132].

Kopn-icropist akTHBI3y€ 1 OHOBIIIOE B CHCTEMI XYAOKHBOI KYJIIBTYPHU TEKCT, KPIM TOTO, BHSBISETHCS
KJIFOYOM JI0 Horo iHTepmpeTallii Ta po3koayBaHHs. Y TpakToBii ®. JkeiiMicoHa BiIHOLICHHS 10 MUHYJIOTO
HaOyBae 3HaYCHHS Mapojii, AKy BiH Ha3uBae "mactim" (cioBo, BBefeHe T. AIOpHO) 1 BKIIIoYae B cebe iMiTa-
1ito (MimMikpiro) iHmoro ctuito. [lacTim, sk i mapomis, 30epirae JUCTAHINIO J0 XYI0XKHBOTO MPHUHOMY a0
cTuiro, siki Hacminye. Ha BigMiny Big maponii, Ha qymky @. J[xeliMicoHa, macTilll € HEUTPaIbHOIO MPAKTHU-
KOIO MIMIKpIii 0€3 CAaTUPUYHOTO IMITYIIbCY 1 CMiXy. AMEPHKaHCHKUH JOCTiTHUK BBaXKae, 0 HeicTOpHYHi ¢i-
JBMH MOYKHA IHTEPIIPETYBATH SIK TTACTIIIL.

Tox, MacTim-KoJ MOXKHA YSIBUTH SIK OJIMH 13 MEXaHI3MiB 3BEpHEHHS JI0 KyJIbTYPHOTO JIOCBiTy MUHY-
JUX erox 1 TepMiH, sikuil nporonye XK. Jleppina "mekoHCTPYKIist" Tex BHSBISE crelu(iKy MOCTMOIEPHIC-
THYHOI Xy/I0’)KHBOI TBOPUYOCTI 1 "MO/IBIHHOTO KO yBaHHS".

[HImMM MexaHi3MOM CTBOpPEHHS TMiIBAIHWH "MONBIHHOTO KOAyBaHHs" € "IHTEPTEKCTYalbHICTh" SK
cTpareris Mo BIIHOIICHHIO JI0 MUHYJIOI KyJIbTYPHOI CHaIIIMHK 1 KyJbTYpHUX KOIiB. BoHa cTBOprOE yMOBH
JUIS ICHYBaHHS B IIOCTMOJIEPHICTCHKOMY MHUCTENTBI (peHOMEHA "MOJABIHHOrO KOMyBaHHS'", IO MiITBEPIKY-
€TbCsl KOHIENIisiMUA "monidoniuHoro pomany" M. baxriHa, Mo3aikamMu IUTaT Ta iHTepTeKcTyanbHOCTI HO.
Kpicreroi, cuaTe3y KynbTypHUX KouiB P. Bapta. [IpuiioMn iHTEpPTEKCTYaIbHOCTI BHCBITIIIOIOTH TIO0-HOBOMY
po0JieMy BIIHOIICHHS 10 TPaAUIIi Ta IHHOBAIIIl, BUABJISIOTH 11 aMOIBaJICHTHICTb 1 MOABIMHICTS TPUXOBAHUX
3MicTiB. [Ipu iHTEpTEKCTYaILHOCTI MOETHYHA 1 XYI0KHS MOBA MiIA€THCS IMOIBITHOMY POYUTAHHIO [5, 429].

[MocTMOAEPHICTCHKY CUTYAIIO KyJIbTYPH, SIK HAIIPSIMOK B Cy4YacHill TBOPUYOCTI 1 MOABIiHY JIeriTHMi-
3amito "pillleHHS-3HAaHHS — 3HaHHS-PIMICHHS", MOBHI €IEMEHTH, MparMaTH4YHI I[IHHOCTI 1 pO3JpiOHEHICTh
MOCTMOZIEPHICTHYHOI KyJIbTYpH BHBUYaB (PpaHIy3bkuil pinocod, ecreruk-nocrdperiauct XKaun-Opancya Jlio-
Tap. Y cBoiil kau3i "TlocTMonepHicTChka cutyailis. J{omoBiapb npo 3HanHA" (1979) BiH BUCYHYB TiIOTE3Y PO
3MiHY CTaTyCy Mi3HaHHS B KOHTEKCTI MOCTMOJEPHICTCHKOI KYJIBTYPH MOCTIHIYCTPIaIbHOI'O CYCILIbCTBA.
Cepen ocHOBHHX mpobiieM, siki posrisiaae K. Jliorap, € muTaHHS PO HAYKOBHH, ¢inocodchkui, ecTeTny-
HUH, MUCTEIbKUI TTOCTMOJIepHI3M. BueHuil BBaxkae, 110 3 HEBIPOI B METAOIOBi/b, KPU30t0 MeTadi3uKu i
VHIBepcai3My 3’ SBISIOThCS TEMH SHTPOITiI, po301XKHOCTI, TUTIOpali3My, MparMaTu3My MOBHOI TP Ha BiMi-
Hy Bijg rio0ansHux npobnem. Ha nmymky XK. Jliotapa, mporpec cy4acHoi HayKu MepeTBOPHB MeETy, (YHKIIIL,
repoiB KIIACHYHOI Ta MOJEPHICTChKOI (istocodii icTopii B MOBHI €lIeMEHTH, parMaTH4Hi IHHOCTI aHTHiepap-
XI4HOT MOCTMOJICPHICTCHKOT KYJIBTYPH 3 Tl BATOHUYCHOIO YyTIMBICTIO 0 AMdepeHIialii, HeCyMipHOCTI, reTepo-
TeHHOCTI 00’€KTiB [6]. Bin 3ayBaxye, 1110 BBEJICHHSI €CTETUYHOI OI[IHKH TOCTHEKIACHYHOTO 3HAHHS CITIOHYKAJIO
KOHIICHTPYBATH yBary Ha psiiii HoBuX Juid (imocodii Hayku TeM: npoOieMHe 1oJIe — JICriTUMAallis 3HaHHS B 1H-
(hopMaTH30BaHOMY CYCHUIHCTBI, METOJI MOBHOI iIpH; MIPUPO/IA COMIAILHHX 3B'SI3KIB SK Cy4acHa allbTEpHATHBA 1
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MOCTMOJICPHICTChKA TEPCIIEKTUBA; MparMaTH3M HayKOBOI'O 3HaHHS 1 Horo omoBimHWX (yHKmid. Haykose
3HAHHS PO3IJIAAAETHCA K "MOBA'", 1 TOMY MPEAMET JOCIIIPKEHHS JIIHTBICTUKH, Teopii KOMyHIKaIllii, KibepHe-
THUKH, MAaIlIMHHOTO Tepekiany. Crenudika mocTMOICPHICTCHKOT CUTYAIIT TOJIsArae y BiZICYTHOCTI 1 yHIBepca-
JILHOCTI OIOBITaHHS SIK METAaMOBH 1 TPaJMIIIMHOI JeriTUMAIIIl 3HAHHS.

dinocodh BBakae MOCTMO/IEPHI3M YaCTHHOIO MOJIEPHI3MY, sika 3axoBaHa B HboMy ("[locTmomepHizM
st pirei”, 1986). B ymoBax kpu3u ryMaHi3My 1 TpaIuIiiHIX €CTETUYHUX LIHHOCTEH (IIpeKpacHoro, mijIHe-
CEHOT0, JOCKOHAJIOT0, TeHI1aJIbHOT0, 1/IeaIbHOr0), IO MPUTAMAaHHI MOJIEPHI3MY, BiIOYIIOCS HE3BOPOTHE PYii-
HYBaHHS 30BHIIIHBOrO 1 BHYTPIIIHEOTO CBITY B a0CypAM3Mi (JIe3iHTerpallisi mepcoHaxka i Horo OTOueHHs B
mpo3i 1. Jxoiica, ®@. Kadku, n'ecax JI. Ilipannmemio, xusonucy ®@. Epracra, my3umi A. llen6epra). Tox re-
POEM cTaja JroanHa 0e3 BIacTHBOCTEH, MOOUTFHA MOCTMOIEPHICTChKA YaCTHHA BHUIIIIA HA MEPIIMH IJIaH 1
BiJTHOBHJIA MOJIEPHI3M ILTIOPaiZMOM (OPM i TEXHIYHHX MPHHOMIB, 30JIMKEHHIM 3 MaCOBOIO KYJIbTYPOIO.

Axio M. @yko BBaXkaB 3a HEOOXiIHE MOLIYK HOBOT MOBH IS MUCTEIITBA MaliOyTHHOTO, TO (hpaHIly-
3pkHi (izocod, KyapTyposor i ecreruk-noctdpeiinuct XKunpb [enpo3, sSsKuil BIUIMHYB Ha popMyBaHHS ecTe-
THUKHU TIOCTMOJIEPHI3MY, BUCYHYB KOHIIEIIIIFO PO OJMHHMIII Xaocy — "xaocMu'". BoHH, Ha HOrO IyMKY, CTaIOTh
OCHOBOIO TIOCTMOJIEPHI3MY B Haylli, (izocodii, MucTenTBI i HA0YBatOTh POPMHU HAYKOBHUX MPUHIMITIB, (iI0-
COCHKHX TMOHATh, XyIOKHIX aeKTiB. Y HOBATOPCTBI BUIBHOTO MOIIYKY 3aKJajeH] TeH eHIlii MaliOyTHLOT O
PO3BHUTKY, K1 XapaKTePU3y€EThCS MOABINHO: SK B3a€MHE TSOKIHHS 1 B3a€MHE BiATOBXyBaHHA. CaMe B HUX
BHUHUKAE TPOIIEC JIEKOyBaHHs i BUHUKHEHHs icTopuyHuX KomiB. Ha mymky XK. Jlenbo3a Ta #oro copaTHuka
®. I'BaTTapi, BUIbHUI TBOPYMI MPOIIEC B SKCIICPUMEHTAIBHOMY MHUCTEITBI Harajaye JIAHIIOT JeKOJOBaHHMX
MOTOKIB (MHOXXHHHICTB TIPOCTOPOBUX 00pa3iB: "ckmangka” i "puzoma” XK. [enbosa, cniB3By4Hi "Mepexi" abo
"maGipuntu konis" P. bapra, "xopa" XK. Jeppina). Xoua ¢yHkii "aBTopa i unTaya" mepeocMUCITIOIOTHCS K
"nenentposanicte" y XK. leppina, moniminiiticts komyHikanii y P. Bapra, neonepcnextuizm XK. Jlenpo3a
Ta nependavyaroTh Tpanchopmaiito 00’ €KTa y TUCKYPCHBHOMY BHMIPI.

"Puzoma" XK. Jlenbo3a € opraHi3oBaHOK MOJACUIIO 3 HMPUHIIMIIOM MHOKMHHOCTI. BOHa 3HaXoauTh
CBOIO KOHKPETU3AI[II0 B IIOCTMOJIEPHICTCHKIN XYIOXHIHA TBOPUOCTI, B MEKaxX i/iealy OpUTiHaJBHOIO aBTOPCh-
KOT'0 TBOPY Ha iJieat KOHCTPYKIIIT K MOTOKY 3 PUXOBAaHMX IIUTAT, KOXKHA 3 SIKMX BIIIPABIIs€ K Pi3HUM cepam
KyJIbTYpHHX 3MicTiB. Y. EK0 IOPIBHIOE TaKy OpraHi3aiito XyJ0)KHBOI0 TEKCTY 3 SHIIMKIIONEAIEI0, B SIKIH BifCcy-
THS JIIHEApHICTh OIOBII, IKY MOXKHA YUTATH 3 OYIIb-IK0r0 Micisl. Came Tak CTBOPIOIOTHCS T1lIEPTEKCTH.

Tox, pr3oMa sIK SBHIIE, SIKE TOCTIMHO (POPMYETHCS 1 TOTTTHOIOETHCS, Haraye Mpolec "moBiiHOro KO-
nyBanHs". CyTHICHHI MOMEHT MPOIIECYaTbHOCTI PH30MH — II€ IPUHIIMIIOBA Herepen0ayeHicTs i MaliOyTHIX cTa-
HiB. XK. Jlenbo3 miHye iHTeNeKTyaIbHy TBOPYICTh i B poOoti "Jlorika 3mMicTy" mpenMeToM Horo OCMHCIICHHS CTae
xynoxHst MoBa JI. Kepoina, siky BiH MOpiBHIOE 31 3HaKOM N030aBieHrM 3MicTy. B iHImii pobori "BinmminHOCTI 1
noBropeHns" JK. /lenbo3 aHaiizye mpupoly MUCTEIITBA 1 BiiMiYae Oro CUMYIISITUBHY TIPHPOJY, BUXOJSYHU C TO-
T, [0 HACIITYBaHHS — KOITisl, MUCTELTBO — CUMYJISIKD, SIKUH TIepEeTBOPIOE KOMil B CUMYJSIKpH. BapiaTuBHICTS BiH
0a4uTh B TOMY, III0 HEMOXJIHBA (piHATbHA iNeHTH(IKALlIS B TIOCTMOJICPHICTHYHOMY TBOPI 1 TOBTOPEHHSI IPHCYTHE
B OyIb-sIKOMY Tiporieci. 3Haku uis J{enbo3a He MatoTh 3HaueHb, BOHU HE € 03HAYCHUMH, IXHSI pOJIb Y BUPOOJICHH1
OaxkaHb, a 3HAKOBHUI KOJ OLIbIIIe )KaproH, HK MoBa. BiH BimkpuTHii, OaraTo3HaYyHMI Ta 3HAKU BUIIAIKOBI.

Tox, moaBiHHICTE TpoIeCcy KOMYBaHHS MOXKHA BUJIUTMTH B "CHHXPOHHIH T'pi BCIX MOBTOPIB, 3 iX CyTHIC-
HOIO 1 pUTMIYHOIO BiJIMIHHICTIO, B3aEMHHMM 3MIIIIEHHSM I MACKyBaHHSM, PO3XOLKCHHSIM 1 JCIIEHTPAIlI€l0; TXHBOT
B32€MOBKJIQJICHICTIO 1 TIOYEPrOBUM OOEpPHEHHSM 1TI031sIMU, Ynil edekT KoxkHoro paszy iHmmid" [1, 351]. Koxen
BUJI MUCTEIITBA Ma€ CBOI TEXHIKHM ITOBTOPEHHS, MPOLIECH MACUBHOI'O CHHTE3Y 31 3pa3kaMH 3BUYOK 1 ITaM’SITi.

VY pe3ynbraTi CeMiOTHYHOrO, CTPYKTYPANiCTCHKOT0, MOCTCTPYKTYPANiCTCBKOTO aHalli3y Ta METOIy
KYJIbTYPOJIOTIYHOI T€PMEHEBTUKA MOYKHA BHMJIUIMTA OCHOBHI HIJAXOIW MO0 BUBYCHHS "KOAy" KYJIBTYpH 1
"MOABIMHOrO KOJAyBaHHS" B MUCTEIITBI:

1. 3 mo3umii ceMioTUKH "KOJ B KYyJIbTYpi" PO3MIIAAA€ThCS K 3HAK a00 cMCTeMa 3HAaKiB 3 HalscKpa-
BIllIUM TMPHKJIAZIOM MOBOIO. KpiM TOro, Kof-3HaK MOXKE CTATH MOJACILUTIO JUIS PO3TIIAY PI3HOBHIIIB 3HAKOBOI
cucremu — Midororii, bioinii, rpagiyHIX CUMBOIIB, HOTHUX TEKCTiB, Xopeorpadii, 00pa3oTBOPUOro MHUCTEII-
TBa, IOPOXKHIX 3HAKIB, MOJM Tom0. He AMBISYUCH Ha Te, MO KyJIbTYPHUH KOJ € HE3MIHHOIO CTPYKTYPOIO,
BCE K HOro CKIIaJ0Bi, SK 1 B MOBi, MalOTh MOJBiifHY NPUPOIY: BIACHO BU3HAYECHHS CIIOBA i Or0 CYTHOCTI
(cMuciy), SIKi BIUTMBAlOTh HA HOTO TPAKTOBKY B 3aJICKHOCTI BiJ 4acy (ICTOPHYHOrO) 1 MPOCTOPY, TEKCTY i
KOHTEKCTY, aBTOpa i pelumieHTa. BueHi aHami3yloTh KyJIbTYpHUH KOJ SIK CHCTEMY 3HaKiB 3 TOABIMHOIO MPH-
POJI0I0 CjI0Ba (SIK CyIEepEewINBa €HICTh O3HAYHHUKA 1 TO3HAYCHOTO).

2. CTpyKTYypallicTChKUH 1 TIOCTCTPYKTYPaTiCTCHKHIA aHali3 JIO3BOJISIE PO3KPUTH MOHATTS "KYJIBTYp-
HOro Komy" depe3 MOABIHHY NMPHUPOAY CTPYKTYPHHX BiJHOIIEHH (IIPOTHIIEKHOCTEH), OMO3MWI, 3HAKOBHI
(MOBHUI) BHpa3 CMUCIY.

3. AHalizyr0uH TBOPYiCTh BUIATHUX BUCHUX-CTPYKTYPAIIICTIB, OCTCTPYKTYPAJIICTIB, HOCTMOJICPHICTIB
POOMMO BHCHOBOK IPO T€, 1110 TIOTPATUISIOUH JI0 OYIb-5IKOTO BHLy MHCTEIITBA, KYJIETYPHHH KOJ, TIePETBOPIOETh-
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cs1 3 onHieT popMU B iHIIY, 3MIHIOETBCS HOrO CTPYKTYpa 1 HATPSM, BiH IIEPEXOAUTH 3 OHOTO PIBHS HA HIIHHA
Ta BUHMKAE Ipoliec "MoABIHHOr0 koayBanHs". Toai HOBa cucTeMa I[IHHOCTEH, 00pa3iB, CUMBOIIIB OTPEOye
HOBOT JIOT'iKH BIAKPUTTS "KOIY", SIKHid ITOTPAINKB JIO TIPOIlecy MepepoOKH, iHTeprperallii, peKOHCTPYKIIii, KO-
HOTAIIi{ TOIIO.
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