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TAHELD SIK CKJIAJIOBA KYJIbTOBOI OBPSI1011

VY cTaTTi po3IIAaeThCs TaHElb K HAWIaBHIIIUN BUI XYI0KHBOI TBOPYOCTI JIFOJMHH, MIEPBICHO TIOB'SI3aHUH 3
1ICTOPHUKO-KYJIBTYPHOIO TPAJHIIEI0 KYITHTOBUX OOPSIIIB Ta PUTMIYHUM PYXOM PUTYAJIbHOI IIPAKTUKY JTFOACTBA. EMOIiii-
Ha MPUYETHICTh TAHI[IOBAJIHHOTO MHCTEITBA IO CAKPAIBHOTO 3MICTY HOro 00pa3iB BioOpaXkae MEHTAIBHICTh KOXKHOTO
HapOy, OCOOIMBOCTI HOTO JICKCHKH, CIIeIU(IYHICTh BUKOHAHHS.

Knmiouosi crosa: xyapTypa, 00psa, peIiriiHUM KyIIbT, KyITbTOBA MPAKTHKA, PUTYATBHUHN TaHEIlb, XOPOBO/I.

bozoanosa Mapuna Buxkmoposena, kanouoam uckyccmeogeoehus, ooyenm kageopvl Hayuonanwvroii akaoe-
MUY PYKOBOOSYUX KAOPOB KYIbIMYPbl U UCKYCCME

TaHen Kak cOCTABJISIOLIAS KYJIbTOBOH 00PAAHOCTH

B crathe paccMaTpuBaeTCs TaHeI[ Kak APCBHEHIIINIA BH/] XYI0KECTBEHHOI'O TBOPYECTBA YEIOBEKA, H3HAYAIHHO
CBSI3aHHBINA C HCTOPHKO-KYJIBTYPHOU TpaaMIMel KYJIbTOBBIX OOPSI0B U PUTMHUUYHBIM JBHKEHHEM PUTYaJIbHOM MPaKTH-
KH{ YelIOBeYeCTBa. IMOIMOHATIbHAS TPUYACTHOCTD TAHI[EBAJIBHOTO HCKYCCTBA K CAKPAJIBHOMY CMBICTY €ro 00pa3oB OT-
pakaeT MEHTAILHOCTh KaXI0r0 Hapoja, 0COOCHHOCTH €ro JISKCHKH, CIICIIU(DUIHOCTh HCTTOTHEHHSL.

Kniouesvle crosa: KynbTypa, 00psi/, pETUTHO3HBIN KYJIbT, KYJIbTOBAS MPAKTHKA, PUTYATbHbIH TaHEel], XOPOBOI.
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Dance as a part of the religious rites

The article discusses the dance as an ancient form of the artistic person, originally associated with the historical
and cultural tradition of the religious rites and ritual practice of the rhythmic movement of the humanity. The dance at
the same time becomes the first art form of conscious human communication. Emotional involvement in the art of
dance to the sacred content of its images reflects the mentality of each nation, particularly its vocabulary, specificity of
its performance.

The uncertainty of the primitive people about the result of the production activity, the imperfection of the real
resources that can ensure the continued success of the hunting, fishing, and other labour actions, was one of the main
reasons that prompted those people to use the illusory and symbolic game means of the practical impact. The rites
depicting the dance of the hunting animals are known in the many nations and have been described by ethnographers.
The hunting and labor dancing of the primitive people were characterized by its own rhythm and melody. They had the
imitation character, considering the gender differentiation in the labor between the men and the women. The women of
the tribe could not participate in the hunting dances because they were not engaged in the hunting. Their duties included
the household work, so the specifics of the cooking, tailoring and embroidery, which also occupied a niche in the
content of the dances of the primitive peoples, were reproduced in the women's dances.

The human history has repeatedly noted the impact of the group of rhythmic body movements towards the
cultivation of the mystical feeling of the kinship. So the traditional dances of the many nations are based on the
principles of the circle, the symbol of God and eternity to show that there is no beginning and no end in the dance. The
round dance is popular among the Ukrainians from the pre-Christian times. During its performance the dancers are
arranged in the chains, in the form of the closed or opened curve. Holding in the dance tight by the hand, the
participants were recruited the forces for the joint experience of the different conflicts of everyday life.

The totemic dance rituals were practiced to restore the supernatural blood links of the certain clan or a tribe
with the certain objects of the nature. Totem-progenitors were primarily as the objects of the nature, which had the
importance for the human traits: strength, fecundity, agility and etc.

The ancients realized their military ritual dances in the great rhythmical forms. They were built on the
integration of the participants and spectators of the dance action in a single rhythm, which released a significant amount
of the energy needed for the training by the military affairs. The military Greek pyrrhic dance with the weapons in the
arms of the dancers imitated the real military exercises. The dance by its nature unites the reality and the mythology.

In the ancient Greece, the Greek warriors’ militant dance was performed in the valuable decorated armor with
helmets, shields, spears and swords. Dance with a sword, but without clothes and special equipment was regarded by
the Greeks and Romans as a sign of the German savagery and barbarism.

If participation in the ritual dances in the primitive society was spontaneously, in ancient Greece there was a
differentiation of their participants and spectators. The high ethos (the tranquil moral and aesthetic character, alternative to
deplorable pathos and marked by a high level of the spiritual perfection) provided the classic antique dances a cult value.
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The man of antiquity felt the harmony of the divine and the earthly and wanted comprehensively and fully to
realize themselves. Actually the dance as a wonderful gift of the Olympian gods, according to the requirements
kalokagathia, became the unity of the spiritual and physical beauty. The gods occasionally descended to earth to join the
dance of the people.

Along with the growing power and wealth of the Imperial Rome the Roman nobility spread the desire for the
luxury and licentiousness. The art of the dance is deprived of its original aesthetic purity, it is increasingly distorted by
the animal lust and debauchery. The sacred ancient Greek celebrations in the honor of Dionysus are transformed into
the unbridled orgies, in which mostly salaried dancers and jesters-gistrions were involved. Thus, the beginning of a
ritual dance as a spiritual phenomenon is gradually replaced by a purely entertaining elements, inevitably vulgarizing.
There were obscene mysteries — "Bacchanalia" (from the Latin Bacchanalia), followed by a riotous feast of the
drunkenness and meaningless, then prohibited by the Roman Senate. The former traditional sacred dances, such as belly
dancing, losing its deeper mystical meaning, gained psychological opposite direction as vulgar exciting spectacle.

Key words: culture, dance, ritual, religious cult, cult practices, ritual dance, dance, roundelay.

Tamnens K comianbHe SBUILE pelbedHO BimoOpakae crenndiky reHe3n JyXOBHOI KyJIbTYPU CYCHilb-
crBa. [IparnenHs HaOyTTs XopeorpadiuHuX 3HAH i HABUYOK U XYJI0KHBOTO CAMOBHPAKECHHS 3yMOBHIIO T10-
SIBY BCEe HOBUX ()OPM TaHIIIO, BEPIINHOIO SKUX MPABOMIPHO BBAXKATH CYYaCHHM TAHEIIb.

BusHaveHHs nepeyMoB, JKeper Ta MUISXIB MOAaIbIIOr0 PO3BUTKY TaHI[IOBAILHOI'O MUCTEITBA T1e-
penbavae 30epeKEHHS MPaJaBHIX CTEPCOTHUIIIB TaHIIOBAJILHOI KYJIbTYPH JIFOJICTBA. Y CBITOIISTHOMY BiTHO-
HICHH] el YHIKaJIbHUA (PeHOMEH MOCTaB 3 MPUPOAHOI OTPEOU JIOAWHU J0 EMOIIIMHOrO CITUIKYBAaHHS 1 CBi-
JIOMe TIparHeHHsl MPHYETHOCTI JI0 CBO€i poJOBOI TpoMaau 1 HABKOJIUINHBOTO CBITY. Buxomsum 3 Tiel
o0cTaBuHM, 10 OyIb-IKHM TIpoOIleCaM B OTOYYIHOUOMY il CBITI MPUTAMaHHUN PUTMIYHO-TIEPIOAUYHHN PYX,
JIO/IMHA TIEPBICHOTO CYCHUILCTBA, HIMOBIPHO, Opi€HTYBasacs Ha CIpUHHATTS KocMocy sIK 3arajikoBo BeU4-
HO1, ajie JOIIIbHO OpPraHi3oBaHOi CyTHOCTI.

Ha nymky JI. MopuHOi, TaHelb SK CKJIaJI0Ba PENIriifHOro KyabTy MaB 3a0e3leuyBaTH BXOPKEHHS Y
crenudiuHui MCUXIYHUI CcTaH, 3a IKOr0 YMOXKIMBUIIMCSA ¥ MICTHYHE CIUIKYBaHHS 31 CEpOr0 CaKpaibHOIO,
BoxkectBenoro. Jlesiki peiriiiHi MUCIUTENI IHTEPIPETYIOTh BKIIOYEHI Y KYJIBTOBY MPAKTUKY TaHIIi K 0CO0-
JIUBY CIIPOOY JIOCATTH BHUIIOIO AYXOBHOTO 3JI€Ty, peai3allifo JYXOBHOI IHTYIllii i KOMIIECHCAIIII0 YCBIOM-
JICHHSI TIOBHOTH KOCMIYHOTO OYTTS, SIKY JIFOJICTBO BTPATHJIO Pa3oM 3 TIOYATKOM HOTO icTOpii, KONK crajocs
PO3ipBaHHs CaKpaJbHUX CTOCYHKIB 3 borom, 1o cnpuymHMIO (aTajibHi HACHIAKK JUIS JIIOJACHKOTO CBITY.
YHacIiI0K Y0ro BUHKUKIIA JyXOBHO-IIPAKTHYHA MOTpeOa MOBEPHYTH I'aPMOHII0 MIKpPO- Ta MakpokocMocy [5, 119].

H. Heryxuiosa y crarti "Mid i puTyai sk meplioocCHOBa MUCTEITBA TAHIIO" PO3IJIsLIae apXeTHITiY-
HYy IPHUPOIY TaHIIOBAJIHHOI'O MUCTEITBA, MPOCTSKYIOUH SBOJIIOIII0 PUTYaJIbHOrO TAHIO BiJl MiCTepialbHOT
MPAKTUKH, MTOB’A3aHOI 3 aTPHOYTHKOIO KYJIBTOBUX OOPSIIB, IO CY4aCHOI €CTETUKH KJIACHYHOI Xopeorpadii.
ToreMHH#1 TaHellb MPagaBHBOI JIOAUHU, CTBEPIKYE NOCTIIHUIIA, Oya YACTUHOI CKJIaJIHOIO PUTYyaly 1 MaB
neBH1 QYHKIIIOHANIBHI CIIPSIMYBaHHS, TTOB's13aHi 3 i1 TOTEMHUMU BipyBaHHSAMH. Ha iX TpyHTI 3roioM pO3BHHY-
JIUCS peliriiiHa, KOMyHIKaTHBHA, €CTETHYHA ¥ 1HIII (yHKIIT TaHIo [6].

Y MucTenTBo3HaBYOMYy JA0ciipKeHH] B. BoadykoBoi 00CTOMETHCS MOT0KEHHS PO T€, 1110 PO3BUTOK
PaHHBOXPUCTHAHCHKOI KyJIBTYPH CTHMYITIOBAB €BOJIOLII0 PUTYaIHHOTO TAHIIO Y HAMIPSIMKY HOTO COLiaNbHOT
noGyroBu3anii. ¥ Toxi, HanpuKIa, BecilbHMI TaHEb TPAaHC(HOPMYBABCSA Y CTHIII30BAHY S3MUHUIBKY TaH-
TOMIMY Y TPEKO-PHMCBKOMY PYCIi TPOMaJIChKOT peKpealifHOCTI CYyCHibCTBA JJOOM aHTHYHOCTI. Takuil Ta-
Hellb BiITBOpIoBaB Midoioriuni crokerd JaBHboi ['peltii, 1 1ie yOeperio Bill 3HUNICHHS! PUMJIISTHAMU 3HAYHY
KUTBKICTh I[IHHUX MaM’ATHHUKIB TPEIbKOi KyabTypH [1].

Crenniky TaHIIOBaJIbHOTO MAIOHKY PUTYAIBHOT'O KOJIA SIK BTUICHHSI B3a€EMO3B 13Ky Pelirii Ta Xo-
peorpadiyHOro MHCTEITBA, JKUBOIKCY, MY3MKH Ta moe3ii AeranbHo gociuiguB @. Himmie. 3a3HadeHa imes
Oyna OnMcKyde peasri3oBaHa POCIHCHKUM CIleHapucToM i Oanermeiicrepom BaiptaBom Hixuuchbkum (1890-
1950) y mocranoBkax: "llicnsnonyaennuii Bimnounnok @asua" (1912 p.) it "Becna csmenna" (1913 p.).
MUTEIb BIOCKOHAIIMB TEXHIKY BUKOHAHHS YOJOBIUOTO TAHIIIO, MMOEJHABIIM BUCOKY TEXHIKY PI3HHUX BUJIIB
CKJIaJIHUX CTPHOKIB Ta MIpyeTiB 3 HaJA3BMYaHHO BUPA3HOIO IJIACTUKOIO 1 aHTOMiMOr0. Sk OanermeiicTep BiH
CYTTEBO PO3MIMPHB XopeorpadidHy JIeKCHKY i 30aratus il 00pa3HiCTb.

[IpoTe TOBOMUTHCS KOHCTATyBaTH, IO ICTOPIS Cy4aCHOI'O TAHIIO Y KOHTEKCTI €BOJIOLIT CBITOBOT XO-
peorpadii Bce 111e moTpedye cBOro JocaimKeHHs. ToMy METOI0 MPencTaBaeHOl CTaTTiI € BUCBITIICHHS TAHIIIO
SIK CKJIaJI0BOT KYJIBTOBOT OOPS IO

HaligaBHimmM BUIOM TaHI[B KyJbTOBOTO MOXOKECHHS BBOKAIOTHCS MAaridHi TaHII, 10 BiZoOpakaiu
NepBicHUI BUAOOYBHHUI 1 TpynoBuUi mpomec. TpynoBa MisUTbHICTh IEPBICHUX JIFO/ICH HE MOTJIa TapaHTyBaTH
BIATBOPEHHS HEOOXITHUX I HUX 3aC0O0IB 10 iCHyBaHHs, Pe3ynbTaT HOLUIBHUX il HE BiIOBIaB IMOCTABIIC-
Hill MeTi. HeBnieBHEHICTh MEPBICHUX JIIO/ICH Y pe3ylibTaTax iX BUPOOHWYOL AisIIbHOCTI, HEIOCKOHAIIICTD Peallb-
HUX 32C00IB, CTPOMOKHUX 3a0€3MeUNTH MOCTIHHUHN YCITiX TONIOBaHHS, PHOOJIOBII Ta IHIMX TPYAOBHUX Jii,
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i OyJIO TOJIOBHOIO MPUYHMHOIO, SIKA CIIOHYKaJa TOTOYACHUX JIFOJEH JI0 3aCTOCYBaHHS YSBHO-UTIO30PHHX Ta
CHMBOJIIYHO-ITPOBHX 32C0O0IB MPAKTUYHOTO BILIUBY.

MHuCIHBII MaTIOBaJIX Ha 3eMITi 200 MiCKy 300pakeHHsI JKEPTBH — TBAPHHU, SIKY HAMaraiaucs BOUTH, i
BUKOHYBJIM HABKOJIO HHOI'O OCOOJIMBUN PUTYaNbHUI TaHEllb, IMITyIOUM B HHOMY PYXH JIFOJMHH, IO Tiepe-
crigye 3Bipa. [TomiOHI 00psiaH, KOJMK y TaHIi 300pa)KyBaBcsl IPOIIEC MOJIFOBAHHS Ha 3Bipa, € BiIOMUMU Yy Oa-
raThbOX HapOAHOCTEH 1 HEOJAHOPA30BO OIUCaHi eTHorpadamu.

MUCITHBCHKHM Ta TPUMITHBHO-TPYJOBUM TaHISIM TIEPBICHUX JIFOJICH Oy MpUTaMaHHI CBI PUTM 1
HacmiB. Lli npaxopeorpadiuni Gopmu Manu iMiTamiiHUE XapakTep, BPaxOBYIOUH TeHAEPHY JudepeHIialio
y Tpalli MK 4OJOBiKaMH Ta JXKiHKamH. JKiHKM TJIeMEHi Y MUCIMBCHKHX TaHIX HE MOTJH OpaTH yd4acTi,
OCKUTBKH BOHH He 3aiiMainucs nomoBanHsM. J{o X 000B’s3Ky BXoania oOyToOBa mpalls, TOMY H y )KIHOUMX
TaHIIX BIATBOpIOBANACS Crelu@ika MPUroTyBaHHS 1Ki, MOIIUTTS OAATY Ta BUINUBAHHS, SIKI TAKOX IOCIan
CBOIO Hillly y 3MICTOBI TaHI[IB IPUMITHBHUX HAPOJIiB.

Icropuuno nepino GopMOr0 y4acTi JIFOJUHU B OHOBJICHHI CBITY CTaB apXaidyHui imeay. ApxaidHuii
puUTyal SBIIsi€E cOOOK0 CBOEPIHE CHHKPETUYHE JIHCTBO, JI0 SKOTO MiJIHOCATHCS Y CBOIX BUTOKax Mi3HilIe
oopmiieHi cremianizoBaHi BHIU JIOACHKOI (BUPOOHHMYO-EKOHOMIYHOI, BICHKOBO-IIONITHYHOI, PEiriiHO-
KyJIBTOBOI, XyIO’KHBOI # 1H.). Peniriiino-o0psoBuii KyJabT y MOPIBHSHHI 3 apXaiYHUM PUTYaJIOM Ma€ CyTTEBI
BIAMIHHOCTI: METH3allis CaKpaJbHUX 00 €KTIB, 30UIbIICHHS JUCTAHIIII MK JTIOABMH Ta OOraMH, YTBEpKCH-
HS OTHOTOHHO-YPOYHCTOTO iX BITAHOBYBaHHS [2, 866].

B icropii toficTBa HEOJHOPA30BO CIIOCTEPITraBCs BIUIMB TPYIMOBUX PUTMIYHUX PYXIB TiJia Y HAIIPSIM-
Ky KyJbTHBYBaHHsI MICTHUIIM30BAHOTO BiUYTTs CIOpifHEHOCTI. ToMy y 6araThOX HapOIiB TpaJWIliiiHI TaHIi
OyIyrOThCS 32 MIPUHIMIIOM Koja, cuMBoNy bora i BigyHocTi, #f ToMy y HbOMY HeMa€ MMo4aTKy i KiHIs. 3 10-
XPUCTUSHCHKUX YaciB B YKpaiHI[IB € MOMYJIIPHUMH XOPOBOJIM, BUKOHABII SIKOTO TAHIIOIOTh, YTBOPIOIOYH
JIAHIIIOKKH, SIKI 3MUKAIOThcs a00 po3mukaroThes [3, 301]. Tpumarourichk y XOpOBOJI MIIIHO 32 PYKH, HOTO
YY4aCHUKH HaOMpancsl HAaCHAru JUIsl CIIUIbHOTO TIEPEKUBAHHS KOJI31H MOBCSIKIACHHOIO JKUTTS.

Y KOHTEKCTI TPaIUIifiHOI CJIOB’IHCHKOI KYJIBTYPHU CHEIU(DIKOI XOPOBOY —CTAPOBHHHOI'O MacOBOI'O
HapOJHOI'0 MOJIOJADKHOIO TAHIIO — OyJIM X0/aa HOro y4acHHUKIB IO KOy, BUKOHAHHS HUMH IICEHb, MEBHUX
PyXIB, HIAMOPSAIKOBAHUX JPaMaTHYHIA CUMBOJI30BaHii o0psmomnii. [lepen BenukomueM 3a THXAEHD 10 CBSI-
Ta, MOJIO/Ib BIIEPIIIE PO3MOYMHAIIA BECTH BECHSHI XOPOBOJIH, SIKI TPUBAJIH J0 TIOYATKY XJTi00pOOCHKOTr0O IUK-
ny. JIpyruid UK OKPECITIOBABCS Y YaCOBOMY BHMIpi Biji 3eleHUX CBAT 10 npuxoAy 3uMu. Cepen momyssip-
HUX y MOJOAI BECHSHUX XOpoBojiB BBaxanmu € "TlomonmsHouky", "XKyuka", "IlIym", "Bimo3opunka" Ta
"3aifynka". [Ipu3HaUYeHHIM XOPOBOJY Y MHUHYIOMY OYJIO CIIPHSHHS PYXOBI COHIIS, H TOMY Xo01a 1O KOIIY
BimOyBajacs 3a xoaoM CoHiid, 31 criBoM : "["opu, ropu sicuo!..." [3, 262].

ToreMivyni 6araToakTHi TaHIIOBAIBHI PUTYaH MPAKTHKYBAIUCS 3 METOIO BiJIHOBIICHHS HaJIIPUPOI-
HUX KpPOBHHX 3B’SI3KiB TIEBHOTO poMy abo0 TUIEMEHI 3 TEBHUMH IIpeIMeTaMd MPHPOAH. ToTeMaMu-
MPAPOAUTENSIMI BUCTYIIANM TIEPI 32 BCe 00 €KTH MPUPOAH, SKi Malld BAXKIMBI JJIS JTIOJWHHA PUCH: CHITY,
IJIOAFOYICTh, CIPUTHICTH ToOmIo. Hampukiam, TaHelb KPOKOAWIA, BUKOHYBAHOTO BOXKIEM IUIeMeHi. Bin
"...pyXaBcsl SKOICh OCOOJMBOIO X000, Y MIpy HapOCTaHHS TEMILy BiH yce OLIbIle MPUTUCKABCS J0 3eMII.
Moro pyku, BUTATHYTI Ha3aj, 300paxKyBaiu ApiGHY ps0, IO e Bil KPOKOAMIIA, KMl MOBUIEHO HOPUHAE Y
Boxy. Pamtom fioro Hora 3 BemMUE3HOIO CHIIOKO BUKHUAAJIAcs BIIEPE] 1 Bce TLIO TOYMHAIO 3BUBATHCS U CKpY-
YyBaTHCS B TOCTPUX BUTHUHAX PYXY, IO HAraJyroTh, KPOKOJMIIA, IO BUTIISAAE CBOO kepTBY. Konu BiH Ha-
OJIDKaBCs, CTaBaJio HaBiTh cTpamHo” [4, 44].

3a HamiBJIEreHIapHUMH BiIOMOCTSIMH, CakpajbHi TaHIll Oyiu 3amo3udeHi 3 €runty MiQiyHuM rpe-
npkuM criBakoM Opdeem, MmizHilNIe TpaHCPOPMYBABIINCH Y BIIMOBITHOCTI 3 BUMOTaMH MiCII€BOT MEHTAIIb-
HoOCTi. BUKOHYBaJICSl BOHH 32 PUTYaIbHOIO KaHBOO KEPTBONPUHOCHH Ta SI3MYHHIILKAX MIiCTEpil.

Putmika midy npo BMuparouoro i Bockpecarodoro AaBHbOErHIEeTCbkoro 6ora Ocupica mo3Hayana
perysspHy 3MiHIOBaHICTb 3eMJIEpPOOCHKHX IUKIIB KHTTEisIbHOCTI HapoiB Cepensemuomop's. M Hepuman-
KOBO y 0araThOX pENirifHMX TeKcTax me 00XKECTBO IUIOMI0YOCTI i 3arpoOHOr0 CBITY HAa3UBA€ETHCS "3epHOM"
a00 "BHHOTPATHOIO JIO3010", CISTHHSI 3epHa CUMBOII3YyBasIo moxopoH Ocupica, MosiBa 3K CXOIB — HOro uy/ioBe
BOCKPECIHHS, 3pi3aHHs K KOJOCCS MpH 300pi BpoXKaro — 3aru0enb i€l cakpaiabHOI MEPCOHU. Y UYUCICHHUX
CTapo/IaBHIX MICTEpifX iHCIEHI3yBasocs "Bennke OOHOBUCHKO" MK COHSYHUM OokecTBoM ['opom i Moio-
M 6patom Ocupica, miactynHuM CeToMm.

SIKIIo y4acTh MEpBICHUX JIIOJICH B PUTYaJbHUX TaHISX CKIAJaNacs CTUXiHO, TO B aHTH4HIN [ 'pertii
HamiTHIacs audepeHIiamis Ha iX y4acHUKIB Ta risinadiB. Bucokuit eroc (CrokidHUI MOpajJbHUN Ta €CTETH-
YHHI XapakTep, allbTePHATUBHUN HEBIOPSIKOBAHOMY TAaTOCOBI i MO3HAYEHHMH BHCOKHM PIBHEM JTyXOBHOI
JIOCKOHAJIOCTI) HaJlaB KIACHYHOMY aHTHYHOMY TaHIIEBI KYJIBTOBOTO 3HadeHHS. /|aBHbOTPEIbKHI MUChMEH-
HUK-caTupuk Jlykian (mpu6i. 120-190 pp. H.e.) y cBoemy mianiosi "IIpo TaHels" 3ayBaxye, 1110 JOCKOHAIUMU
3pa3KaMM TaHII0 HacCHaXyroTh Hac Beecsit 1 Kocmoc.
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VY nepion xutta Jlykiana B cBaTmimini AdpoaiTé BimOyBanmcs ypodyucTocTi Ha decTh JlioHica —
rpenbKoro 6ora BUHOTPIHOI JI03HU, TIOKPOBUTEISI POCIIMHHOCTI, MOMIMPIOBAYA MUJIOCEPAHNUX 3BUYAIB 1 KyJIb-
Typu. lllanyBanpHuIi 1IbOro Oora, MeHaau ab0 BaKXaHKH, MPOCIABISUIA HOro B OpPraiCTHYHOMY KynbTi. B
odinifinomy KynbpToBi [lioHica B anTHuHii ['pelii Ha 4ecTh JaHOro OOXKECTBA OPraHi30BYBAJKCS BEIUKI Ta
MaJIi TioHicii, ieHel Ta aHdecTepii.

HioHicii, siki Ha3uBaJIKCI MaJlMMHU, a00 CUIBCHKMMHM, BJIAIITOBYBAJIMCh y T'PY/AHI, KOJU 3 MEPIIO0
Mpo0OI0 MOJIOIOrO BHMHA BiOYBayiMcs OydHI KapHaBaJIH, J€ 3By4alid Becelli IMICHI, 3a4apOBYBajH 3anayibHi
TaHII Ta IMITPOBI30BaHi TeaTpaibHI BUCTABH MaHJPIBHUX akTopiB. CBATY BUHHUX YaHIB — JICHEsIM, SIKi MPO-
xoawiH B AdiHax y KiHIII Ci4HS, TeX OYyiM XapaKTepHi MOMiOH1 yPOUHUCTOCTI: BCUISAKI 3a0aBH, IIIyMHi CBSIT-
KOB1 XOJIM, TIMIIHI aKTOPCHKI JiCTBa. AH(ecTepii OpraHi3oByBaIKCs Ha MIOYATKy BECHH — y IPYTiil MOJIOBU-
Hi JIFOTOTO — TIEpINid MOJIOBHHI Oepe3Hs. Y MepIuid JeHb IIUX CBITKYBaHb BIIKPUBAJIH JKKH, KYIITYBaJH
CBI)KE€ BUHO W MPaKTUKYBaJM CBIXI1 3apy4rHH 3 J[i0OHICOM JpY>KMHU BUCOKOT'O JIEP>KaBHOT'O CITY>KOOBIIS — ap-
xoHTa. Jpyroro nHs HacTynano cBsaTo "mk0aHiB". CBATKYIOUI 3Marajimcs y KUTbKOCTI BUITUTOIO BUHA, W CBSI-
TO IBOTO JHS BIHYAJIOCS BECEIOI0 KapHABAIBHOIO X000 3 MacKaMH, MICHAMH, TaHIIMH. TpeTiit AeHb mpH-
CBSIYyBaBCS TIOMEpJIUM. Y 1€ JeHb TPUMaH MOCT Ta POOWMIM TOXKEPTBH Ooram. 3 HaKPUTHMU CTOJIaMH
YeKaJM Y ToCTi HEODKUYMKIB. BecHsHI MIOHICIT TiJ] HA3BOIO BEIUKUX, a00 MICBKHX, CBATKYBaIH 3 28 Oepe3Hs
1o 2 kBiTHs. Ha cBATKyBaHHS NPUXOIMIIM MEIIKAHIII OKOJUIb i HABITh 1IHO3EMIII. Y YaCHUKHU JIIOHICIH Bijgma-
BanM 1maHy /lioHICOBI sIK OXOPOHHUKOBI HApOAY BiJ| 3IUAHIB ITij] XBaJecOHI MiCHI XOpy XJIOMYMKIB. 3a3Haue-
HUU MK CBAT BiZI3HAYaBCS BECEJIMMHU IPOIIECIAMU MacOK i BUCTaBaMH Tpareaid i komenii [8, 87-89].

VY 3ananbHOMY TaHIIi JIOHICIHCHKUX MICTepiid JIT0AMHA 3BUIBHSIIACS Bifl 3aralbHONPUHHITOTO BOpaH-
Hsl, BITYYBaIOYH CBOIO €THICTH 3 BenuKUM KocMocoM. Y dekaHHI Ha JIyXOBHE 3arajbHe €JHAHHS y TApMOHII 1
0J1aroCTi, KOKSH ampiopi Biq4yBaB HE JIMIIC 3’€JIHAHHSA, IPUMUPEHHS 1 3JIMTTSA 3 YUMOCHh OE3MEKHO OJIH3b-
KHM, aJie i YTBOPIOBaB 3 HUM €JiHE Benuke 1ite. [IIIsxoM yMOBHOTO MO0JIAaHHS MEX B OPTiYHOMY €KCTa3i
YYACHHMKH 3a3HAYEHUX PUTYAIBHHUX JIHCTB HEMOBOH TPHITYYAIHCS JI0O HOBOTO IOJISl 3HAHD Ta XyJOXKHIX 00-
pa3iB, MiABJIaJHUM TPAHCLCHACHTHUM 3aKOHAM.

JlronnHa aHTUYHOCTI TO-CBOEMY BifdyBaja rapMoHito boskecTBeHHOro i 3eMHOr0 i mparHyna BceOi-
YHO Ta MOBHOI[IHHO peatizyBaTu ce0e. BiacHe sk TaHelb K JUBOBHXKHHMM JapYHOK ONIMITIHCHKUX OOTIB, 3a
BMMOTaMH KaJIOKararii, MOCTaBaB €IHICTIO JYXOBHOI i TiIECHOI Kpacu. A OOrW MEpioAMYHO CXOIUIH Ha 3€-
MITIO, TIO0 JIOMYYUTHCS IO TAHIIIO 3eMHHUX JIFOJICH.

CraponaBHi HapoaX 3[iFICHIOBAM CBOI BifICBKOBI PUTYyallbHI TaHIIl Y TIOTYXHHX PUTMI30BaHUX (op-
Max. Bonu OymyBasivcs Ha iHTerpaiii y4aCHUKIB TaHIIOBAJILHOTO JTIMCTBA Ta TJIAAAYIB Y €MHIA PUTMILII, SKES
BUBUIBHSJIO 3HAYHY KUIBKICTh €Heprii, HeoOXiIHY JUIS 3aHSATh BilICBKOBOIO CIIPaBol0. BiliChKOBHH TpelbKuii
TaHelb MippHXYy 31 30po€l0 B pyKax TaHI[IBHHUKIB IMITYyBaB peajibHi BiiChKOB1 BIIpaBy. TaHelb 3a CBOEIO MIPH-
POZIOIO € OTHOYACHO 3arJIMOJICHUM Y pealibHe Ta MioJoTiuHe.

Ha naBHBOrpenbKuX MallloHKaX 300paskyBaBcsi TpellbKUii 0OHOBUIT TaHelb, BUKOHYBAHUN BOTHAMH Y
KOIITOBHO MPHUKpPANIEHNX 00JIAAyHKaX 3 MIOJIOMOM, IIUTOM, CITUCOM, a TAKOXK 3 Me4deM. TaHelp ke 3 MedeMm,
aie 0e3 OJIeXkKi 1 CIeliaIbHOTO CIOPS/HKEHHS PO3IIHIOBABCS IPEKaMH 1 pUMIITHAMH SIK O3HAKa TepMaHChKOL
JTMKOCTI 1 BapBapCTRa.

VY CrapogaBapomy PuMi TaHIli Oyiin HEOOXiTHIUM aTpUOYTOM PUTYaJIbHUX OOPSIiB CalliiB Ta apBab-
CbKHX OpaTiB. 30kpema, camii (JiaT. salier — cTpuOyH) — wieHH KpelpKkoi konerii y Pumi, kotpi mopoky 1
Oepe3Hs, OISTHYBIINCH Y BICHKOBI 00 yHKH, 13 CBSIIEHHUMH IIUTAMH, BIAIITOBYBAIH CBSITKOBY XOIy 3
TaHIISIMH 1 CITIBAMHU Ha YeCTh ITAJILCHKOrO 00ra poarodocTi Ta qukol npupoan Mapca. ITizHilne #oro oToToXHIO-
Bajiu 3 OoroM BiiiHu —. L1i akiiii MoK/Iay MmoYaTok KyJbTyPHOMY IUIACTOBI pUMCBHKOI Jtiteparypu [8, 36, 179].

ApBajbcbKi OpaTH MOJHITUCS 32 YCHIIIHE MPOPOCTaHHS Bpoxkar. HaBecHI BOHM ypourCcTO 00X0AMIH
OJIs 3 METOIO 1X ambapBaltii (OCBSUEHHS), TIPOCSYN OOYKECTBEHHOTO 0JIAarOCIOBEHHS MOCIBaM Ta MOCHJIaHHS
Bpokaro o0muHi. CriouaTKy IIi JiiicTBa, CYNMPOBOHKYBAHI PUTYaJIbHUMH IICHSIMH 1 TAHISMH, BJIAIITOBYBa-
JMCcs y TpaBHI Ha decTh Mapca. Y cBoill cBATKOBIM micHi "ApBalibChKa MicHS" apXaidHO JIATHHOIO apBajib-
ChKi Opatu 3akyivkand Mapca Ta 0okecTB Jlap, 1110 0XOpOHsUIHM TOMIBKY Ta cim’to. [li3HilIe Xk, 3a 4JaciB iM-
nepaTopa ABrycrta, BOHU 3BepTajucs 10 OOruHi poarouocTi i xaibopodcra Kepepu. Ha BiBrapsix ciig Oyno
TaKOX MPOCIIABJIATH TeHiil immeparopa [7, 44].

[Ipore omHOYACHO i3 3pOCTaIOYO0 MOT'YTHICTIO Ta 0araTcTBOM iMIepaTopchkoro PuMy mommproBas-
Cs TIOTAT 3HATI JI0 PO3KOIII Ta po30€eIIeHOCTI. MHUCTEITBO TAHIIIO MO30aBIISIOCSA CBOET MEPBICHOT €CTETHYHOT
YUCTOTH, HOIr0 Jealli 4acTille CIOTBOPIOBAJIM TBApHHHA XITh Ta po3nycrta. CBAIICHHI JaBHBOIPEIBKI ypoO-
grcTOCTi Ha yecTh JlioHica TpaHCOpMyBaiCS y pO3THY3/IaH1 Oprii, B SIKUX OyiH 3a/isHi IepeBaKHO Hal-
MaHi TaHIIBHUII Ta OnasHi-ricTpionu. Tak, puTyalbHEe €CTBO TAHIIO SK TYXOBHOTO SIBUINA, TOYMHAE TIOCTY-
MOBO 3aMill[aTHCS CYTO PO3BaXAIIbHUMH €IIEMEHTAaMH, HEMUHYYEe BYJIbrapU3ylOUHCh. 3’ SBUINCS
HENPUCTONHI MicTepii — "BakxaHamii" (Bix jaTuH. bacchanalia), cynpoBomKyBaHI po3ryjibHUM OCHKETYBaH-
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HAM U OE3TIMHHM IHSITBOM, 3roJ0oM 3a0O0pOHEHI PUMCHKUM ceHaToM. KOJUIIHI TpaauilifiHO-caKpasibHi
TaHIIl, 30KpeMa, TaHEeI[b )KMBOTA, BTPATUBIIHM CBiM ITMOOKO MICTUYHHI CMHCI, HA0Y/IH JlaMeTpaibHO IPOTH-
JISKHOT TICUXOJIOTTYHOT CIPSMOBAHOCTI B SIKOCT1 BYJILI'apHO-30YKYIOHUOTO BHJIOBHUIIIA.

[Ticns maginas PuMcbkoi iMmepii TaHIl y BapBapchbKOMY CEpeOBUINI (PaKTHYHO HE MPAKTHKYBAIIU-
csl, IPOTE y MEBHUX CBOIX (popMax BOHM MoMMpHiIUcs B ["aiii, 3aB/sKi BUKOHABCTBY (hpaHKiB i roTiB. [lep-
BICHHMI XPUCTHAHCHKHUI KyJbT BKIIIOUaB y ceOe JesiKi cakpaibHi TaHii iyaeiB. ¥ Crapomy 3anoBiTi MiCTUTh-
csl 3aKIMK TpociaBisaTH [ocroga 3Bykamu TpyO, apdamu i TUMIaHamu, B TICHAX i TaHIsX. [lepBicHi
XPUCTHUSHH PO3IrpyBan MicTepil y XpaMax, TaHIFOBaJii Ha decTh bora, moaibHo 1o Toro, siK 1e poowiu iy-
nei. BoHn TaHIIOBaIM HaBITh HA KJ1aJJOBUINAX, BIIAHOBYIOUH Y TAKUH CIIOCIO Mam’Th IIOMEPITUX.

OTxe, MrONMHA, TAHIIOIOYH, (OPMYE PUTM CBOTO PYXY, Y3TO/KECHHH 3 PUTMIKOI HABKOJIHITHBOTO
cBiTy. TaHenp SK HalJaBHINIUKI 3 BIIOMUX JIFOJICTBY BUIIB XYAOKHBOI TBOPYOCTI, I'eHE3a SKOr'0 € HEPO3PUB-
HOIO 3 CTAHOBJICHHSIM CUCTEMH JyXOBHOI KYJIBTYpH, CTaB 1 TEPIIO (GOPMOIO CBIZIOMOTO XYJOKHBOT'O CITij-
KyBaHHS JIIOJICH, MOMIMPEHOI0 Ha BCil 3eMHIM Kyini. Po3BUTOK XOpeorpadiuHoro MUCTENTBA, OPTaHIYHO TO-
B'S3aHUI 3 ICTOPUKO-KYJIBTYPHOIO TPAJMIIEI0 KOXKHOTO HApOIy, MMO3HAYaBCS MPUPOIHOI0 JWHAMIKOI i
JYXOM EMOIIIHHOT MPUYETHOCTI 10 MICTUYHOT'O 3MICTy HOro oOpasis.
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