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®OPMYBAHHSI KOHUEIITYAJIBHUX OCHOB PO3BUTKY THJIYCTPII MO
B KOHTEKCTI COUIAJIBHOI EBOJIIOLII CYCIIIVIBCTBA

VY crarti copMyIbOBaHO NPUHIMIN (OPMYBaHHS KOHLENTYAIbHUX OCHOB PO3BHUTKY iHIYCTpii MOAM B KOH-
TEKCTi COIaJIbHOI €BOJIIONIT CyCIIJILCTBA (HA MPHKJIAAi PO3BUTKY CYCIIIJILCTBA CIIOXKMBAaHHS B TEPIOA MiX CBITOBUMHU
BiliHamMu XX cTomiTrs). OXapakTepu30BaHO pe3yJIbTaTH B3aeMOAil (QpaHIly3bKOi MOIH i aMEPUKAHCHKOTO KiHEMaTOr-
pada B 20-30-x pokax, 10 HOJATAI0Th, Y B3aEMHOMY BILUIMBI Ta aCUMUIALII CIOKUBAIBKUX CMaKiB, ()OpMyBaHHI ITPOBi-
JTHOT poti 3ac00iB MacoBol iH(opMalii y po3MOBCIOKEHHI MOJHUX TEHICHIIIH cepe/l IMPOKUX Mac.

Kmiouosi cnosa: iHIYCTpis MOIH, KOCTIOM, MOJHHI CTaHAAPT, ICTOPIS KOCTIOMA, CYCIIIBCTBO CIOXKHBAaHHS,
Bynunox monu, Bucoka mona.

Yynpuna Hamanva Bnaoucnasoena, kanouoam mexHuueckux Hayk, 00yeHm, 0oyeHm xageopvl Xyooicecm-
6€HH020 MoOdenuposanusi kocmioma Kuesckozo nayuonanvbrnozo ynusepcumema mexHono2uti u Ou3atina

@opMupoBaHHE KOHIENTYAJIbHBIX OCHOB PA3BUTHS HHIAYCTPHH MOABI B KOHTEKCTE COLMAIBHOI 3B0JII0-
MY 00IecTBa

B crathe chopMyarpOBaHBI IPUHIMITE ()OPMUPOBAHUS KOHIIENTYAIbHBIX OCHOB Pa3BUTHS MHAYCTPHH MOJIBI B
KOHTEKCTE COIUAILHOM 3BOJIIOIMU O0IIeCTBa (Ha PUMEPE Pa3BUTHS OOIIECTBA MOTPEOIECHUS B IEPUOJ MEXKITY MHPO-
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BbIMU BoiiHamMu XX Beka). OxapakTepH30BaHbl pe3yJIbTaThl B3aUMOJEHCTBUS (PpaHIly3CKOH MOJBI U aMEPHKAHCKOI'O
kuHemaTorpaga B 20-30-x rogax, 4To 3aKIFOYAOTCS BO B3aMMHOM BIIMSIHUHM U aCCUMIJISLIUH TOTPEOUTEIBCKUX BKYCOB,
(hopMupOBaHUM BemylLIeH pOIH CPENCTB MAcCOBOH MH(OpMAIMHU B paCpPOCTPAHEHUH MOJHBIX TEHJISHIWI CpeaH IIu-
POKHUX Macc.

Kntoueasvle cnosa: nHIYCTpHS MOJIBI, KOCTIOM, MOJIHBII CTaHIapT, HCTOPHS KOCTIOMa, O0ILECTBO MOTPEOICHNS,
Jlom mozp1, Beicokast Mmosa

Chouprina Nataliya, PhD in Engineering Sciences, associate professor of the art modeling of costume chair,
Kyiv National University of technology and design

Forming of conceptual bases of fashion industry development in context of society’s social evolution

In the article the principles of forming of conceptual bases of fashion industry development are formulated in
the context of social evolution of society (on the example of development of consumption society in a period between
The World Wars of the XX centuries. The results of co-operation of the French fashion and American cinema in 1920th
— 1930th, that consist in the mutual influencing assimilation of consumers’ tastes, forming of leading role of mass
media in distribution of fashionable tendencies among great consumers’ masses are described.

After The First World War the world of fashion was finally divided into two parts. The bulk of post-war
society for priority chose appearance of naturalism and rapprochement with nature that was an instrument in
popularization of healthy way of life and waiver of sculptural suit of "modern" epoch. The similar strengthening of
functionality of womanish clothes was the result the use of elements and articles of masculine cloak-room in womanish
appearances. So the ‘La Garson appearance’ appeared in the fashion of XX centuries, and fashion industry, in same
queue, was forced to reform on mass production of practical functional clothes for mass using, as the most perspective
direction of development.

This tendency remained in a fashion up to the end of 1920th and burst in 1929 till the world economic crisis led to
cardinal changes in public bases and traditions. In the context of socio-economic situation and it was a difficult period, a
womanish fashion became less impertinent and went back to natural womanlike appearances. This period of a fashion,
called by neoclassicism, touched not only womanish appearances or fashionable clothes but furniture, interior, architecture.

In accordance with problem and results of analysis of previous studies in this sphere, the purpose of this work can
be formulated as forming of conceptual bases of the fashion industry origin in the context of social evolution of society (on
the example of development of society of consumption in a period between The World Wars of XX century).

Fashion industry, naturally, created the lines of sporting clothes of the different setting. Basic functional and
vivid lines promoted properties of comfort, laconic natural colour decisions, adaptation of descriptions of clothes for
employments by that or other type of sport with a specific incident, for the use in the sporting clothes of the common
setting. Exactly this period of development of fashion industry started the forming of sporting style in fashion clothes,
which in the design of suit of the end of XX — beginning of XXI centuries. It is considered to be one of four base styles
of creation of fashion clothes.

The period of 1930th made a lot for expansion of spheres of activity of fashion industry and strengthening of
its influencing both on consumers’ advantages of wide layers of society and on bringing in activity of production of new
industries of clothes, accessories and concomitant commodities. All these issues were grounded.

In 1930th the fashion of the healthy way of life and active employment continued getting popularity of the
different types of sport among the wide layers of population. In this case, it requested from The Houses of the High
fashion and mass production in sewing industry of development of new types of practical functional clothes.

However, the value of active distribution of sporting clothes in fashion industry consists in the fact, that
sporting clothes were made in large volumes, though high popularity. It can be considered the first example of industrial
production of clothes of mass demand. The implementation of principles of distribution of store clothes among wide
consumers’ layers, proved the fact that many well-known The Houses of Fashion in 1930th proposed this category of
the products in boutique for the sale, opened at the beginning of XX century for demonstration of "haute couture"
models of clothes.

The 1930th became a period, when another sphere of fashion industry was formed. It is rather popular in the
XXI century. The Fashion Houses were inclined to occupy the sector of world fashion-market, oriented to the designer
and marketing policy on a certain special purpose consumer group. So, in fashion industry, the "designer brand
concept" included not only development or production of new types of fashion clothes but also the creation of
accessories. This tendency began in 1930th

However, not all industrial production of fashion clothes types and commodities developed from the moment
of bringing in them to fashion industry. So, with the change of fashion on womanish appearance in 1920- years
(woman-"La Garson"), certain stagnation happened in lingerie production. At the beginning of 1930th the appearance of
femininity was again included in a fashion. On the basis of those tendencies the production of lingerie got a new
impulse for development.

At that period, the cinema made great influence on a fashion and the development of its industry. On one hand, it
became the unreserved leader of forming of fashion appearances as in ideals of masculine and womanish beauty as in the
issue of popularization of certain directions in creation of fashion clothes. On other hand, indeed a cinema was an
instrument of the wide distribution of all fashion information about fashion tendencies among the wide layers of society.

Thus, it is possible to make the conclusions that the co-operation of the French fashion and American cinema
in 1920th — 1930th, first of all, led to the mutual influencing and assimilation of consumers’ tastes that afterwards
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transformed into the total globalization of fashion. Secondly, in those years the leading role of mass media was played
in distribution of fashion tendencies among great consumers masses. Time passed, technological possibilities of mass-
media changed in the context of scientific and technical development of society, their spectrum broadened and the
publicity-informative methods of action were improved in the implementations of consumer tastes. So, the informative
sphere in fashion industry began stably increasing from the 1920th — 1930th and its role in the fashion industry needed
more careful research.

Key words: fashion, fashion industry, suit, fashion standard, history of suit, consumption society, Fashion
House, haute couture

[Ticns 3axinuennst [lepioi cBiTOBOT BIfHM CBIT MOJIM OCTATOYHO PO3JIUTMBCS HA JBi yacTHHU. Po3MipeHocTi
JKUTTS OyprKya3HOro CyCHuibeTBa KiHIsg XIX CTOMITTS, sika BUSBIsUIAcA B 0€33aCTEPEKHOMY JIOTPUMAHHI ITPaBUIT
MPUCTOHHOCTI, B JIOBI'UX BOPaHHSX 31 MUIed(OM Ta MUNIHUX 3a4iCKax i TOJIOBHUX y0Opax, *KHTTS POTHCTABHIIO
CYCITBCTBO O€3 TUTYIIB 1 TPAJUIIiH, CyKHI 0€3 KOPCETIB 1 3aBJIOBKKH IO KOJiHA, KOPOTKI CTPHKKH 1 PIBHOMIPAB-
HICTh cTaTed. 3amicTh Trepost cycrmiibeTBa 3paska XIX cromirts, onucanoro M.IIpycrom B TBOpi "BrpaueHwmii
yac", Habupae mnomyispHocTi "JlrofuHa, ska TOCHIIIAe", YUIO XapaKTEPUCTHUKY IPEACTABHB CYCHUIbCTBY
I1.Mopas [1, 60—73]. OcHOBHa Maca MICSIBOEHHOI'O CYCIIUILCTBA 3a NMPIOPUTETHUH BUOpajia 00pa3 HATypasIi3My,
MPUPOTHOCTI Ta 30JMKEHHS 3 IPHPOJIOIO, 110 CIIPUSIIO TTOMYIISPU3ALIii 3I0POBOTO CIIOCO0Y JKUTTSI 1 BIIMOBH BiJ
CKYJIBIITYPHOT'O KOCTIOMa €IIOXH MOJIEpHA, 3 HOro MOBHUM MiAMOPSIKYBAaHHSM XKIHKH CTBOPEHOMY MOJIETLEPAMH
ob6pazy "TIpekpacnoi kBitku". [loiOHe mocHeHHs GyHKIIOHATEHOCTI )KIHOUOTO O/ISTY MPU3BETIO J0 YEPrOoBOrO
BUTKa BUKOPUCTAHHS €JIEMEHTIB Ta MPEJMETIB YOJIOBIUOro rapepoda B xiHounx obdpaszax [2, 114-167].

BuBueHHI0 icTOpii MOIM Ta KOCTIOMA B IEPioJ MK JBOMa CBITOBUMH BIHAMH MPHUCBAYCHO TOCHTI-
JDKEHHS 0araTh0X MHCTEITBO3HABIIIB, iCTOPHKIB 1 xypHaiicTiB: K. biekmen [3], O. Bacunbesa [4], A. Jlatyp
[5], A. Jlinu ta M.A. Ilrpayca [6], E. Ilmakcinoi Ta JI. MuxaiinoBcekoi [7], P.3axapieBcbkoi [8],
M.AkchoHOBOI [9] Ta iH. Benuke 3Ha4eHHS Ui BUBUCHHS IPUHIIMITIB PO3BUTKY MOJIH IIHOT'O MEPIOy TaKOX
MpeACTaBIsOTH Konekiis [Hetutyty xoctioma Kioro (Kioro, Anownist) [10] Ta MaTepianu icropii Moy mepi-
ony 1920-1929 pp., npeacrasneni Bunasanunm Jlomom "The Pepin Press" (Amcrepaam, Hinepnanmm) [11].
Tax, E. Kocapesa Binznavae, 1o "...1epeTBOPEHHS KIHOYOr0 BUIJISAY, SIKI CIIOHTAHHO O BUHHMKIIM MPOTATOM
BiiCHKOBOTO 1 MICTISIBOEHHOTO Yacy — KOPOTKa CTPUXKKA 1 KOPOTKA CIIJIHUIIS — BHUSIBHIIMCS caMe THUMH 3HaXi-
JIKaMH, 5IKi, ICTOTHO 3MiHHMBILIHM 30BHIIIHINA BUTIISL )KIHKH 1 Bpa3UBIIH YSIBY CYYaCHUKIB CMUTUBICTIO 1 HOBU3-
HOIO, CITOI00AIKCS 1 3aTBEPAMIIMCS K OCHOBA MOJANBIIOr0 (hopMyBaHHS )KiHOYOro oopasy" [12, 45].

3a ominkotro icropuka Moau Jlx. HaHH 3arajbHOKYJIBTYpHA XapaKTEpHCTHKA IHOTO IMEpPioay PO3BHTKY
MOJIM XapaKTePU3YEThCs THM, 110 "...cTapa colliajbHa CTPYKTypa Oyina migipBaHa... Moaa Tex He MOrja 3aiiu-
IIATHCS KONUIIHBOIO; X0ua [Tapuk 1 30epir CBoe IpoBijHe MojokeHHs y cdepi "Bucokoi moau", Moa nepecraia
OyTH MPHUBLIEEM BY3bKOI0 KOJIA 1 CTajia JOCTYITHOIO BCe OLIbII MIMPOKUM BepcTBaM cycriiberea [13, 216].

SAx HarosorieHo B qociimkerHi M.b. PoMaHOBCBKOT "...HOBHIT 00pa3 CKJIagaBCs MOCTYIOBO. JKUTTs
KOPUTYBAJIO Ti CTEPEOTHUIIH, SIKUM Ha IMOYATKy XOTUTH CIIAYBATH KYTIOp € 31 CBOIMH YSBJICHHSIMH IIPO JKiHO-
YHICTh. ByIMHKHM MOIH, 3BUKJII 10 00Opa3y MpeKpacHol NaHi, a He IUTOBOI JKIHKH, BCE YacTillIe MPOIOHYBaJH
HOCUTH JIOBT1 CIIJHMIII. AJI€ MO BXKE HE OIYCKABCS HIDKYE 3a IUKOIOTKY. Jy)Ke CKOpOo IIaTTs cTaio 3a-
BJIIOBXKKH JI0 JINTOK, ITOTIM TPOXH 3aKPHBAJIO KOJIiHA, a 10 1927 poKy MigiiHsIIOCs BHIIE KOJIIH... — 0araTo
10 BU3HAUMIA 1 AieMorpadivuna cutyaiis Tux pokis" [2, 120].

B cBoto uepry, icropuk Ta MucrelTBo3HaBenp ®. bomo, aHami3youn MOay LBOro Mepioay, KOHCTa-
Ty€e OCHOBHE Oa)kaHHs I[bOTO MOKONIHHS: "...)KaMiOHUH 1HTEepec JI0 )KUTTA Y BCIX HOro mposiBax, HECTPUMHE
OakaHHS BCe 3HATH, MoOauuTH 1 cipoOyBatu! I, 3BU4aiiHO XK, cTapa MoJa HE 3MOTJIa BCTOSATH IMEPEa TaKHM
HaTHCKOM. JKiHKH TepeoiararoThesi B 4oJoBide BOpaHHA. | och Bke mepe]] CHaHTeNMYCHUMH MOJENbEPAMU
3'SIBJISE€THCS HOBUU THIAX — AIBUMHKA-XJIOMYKK, Taka cobl emaHncime..." [1, 62-63].

Tak B Mmomi XX cromith 3'sBuBcs o0pa3 "La Garson", a iHAyCTpisi MOJH, Y CBOIO Yepry, BUMYIIcHA
Oyna mepeOyayBaTUCS Ha MacoBe MPOJAYKYBAaHHS MPAKTUYHOTO (HYHKIIIOHAIBHOTO OJSTY MAacOBOTO BHPOO-
HUITBA, SIK HAHOUIBII IEPCIIEKTUBHHUN HAIIPSIM PO3BUTKY.

BignosigHo 1o onucy mpoOieMu 1 pe3yabTaTiB aHalli3y monepeHixX JOCHiPKeHb B IaHii chepi MeTy
JaHol poOOTH MOXKHA c(HOpMYITIOBATH SIK (HOPMYBAHHS KOHIENTYaJTbHUX OCHOB 3apOKEHHS 1HIYCTPil MOIH
B KOHTEKCTI COIlliajbHOI €BOIIOIIT CyCNibCcTBA (Ha MPUKIA PO3BUTKY CYCIUIBCTBA CIIOXKHBAHHS B TIEPioj
MK CBITOBUMH BiliHaM# XX CTOMNITTS).

i Tenmeniii Oyno 3adikcoBaHo Ha BuCTaBIll JIEKOPAaTHMBHOIO Ta MPOMHUCIOBOTO MHCTEITBA, IO
npoxoauia B [Tapuki B 1925 pori. Haspana BeTaBka BU3HauMIa HOBUH HAIpsSIM B TU3aiiHI MOJHOTO OJIATY,
TaK 3BaHEe ap-HyBO, JJIS SIKOTO OyJIM XapaKTepHi BUIbHI CHITyeTH HApS/IiB, SKi HE MiIKPECIIOI0Th, a IPUXOBY-
I0Th TIPUPOJTHY Kpacy JiHiH Tpyzael Ta Taiii. 3amicTh TOro, 00 MPUBEPTATH yBary MPOTHIISKHOI CTATI TIIaC-
TUYHUMH BUTHHaMH (irypu, xiHku-"La Garson" HOCSATbH CBOEpiaHI OaslaXxOHH, MIICHITIOIYH ePeKT yHiCeK-
CYaJIbHOCTI HaKMHYTUMH Ha TIUIedi XyTpsSsHUMU 00a Ta JpanipOBaHMMH HAKHUJKaMH, TP [bOMY B
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CIIJIKYBaHHI JIEMOHCTPYIOTh PO3KYTICTh TYMKHU Ta €pyaUIliio, BCiMa 3aco0aMH IMiJIKPECIIOI0YH PiBHICTH CTa-
Tell Ta colliaJbHUX POJICH B CYCHUIBCTBI.

L5 TeHIeHITis 3aIMIIaiacs B Mol ax 10 KiHi 1920-X pokiB, 10 TOro MOMEHTY, Koy B 1929 porii BuOy-
XHyJIa CBITOBa EKOHOMIYHA KpH3a, 1110 PU3Beia 0 KapIUHAIBHUX 3MiH B CYCIIUIbHHX 3aca/iaX Ta TPaIHIIisX.

Y KOHTEKCTI COILIaJIbHO-€KOHOMIYHOI CUTYaIlii, 1[0 CKJIanacs B TOH Mepioj, )KiHOUa MOJIa CTA€ MEHII
3yXBaJOI0 Ta MOBEPTAETHCA IO MPUPOAHUX KIHOUHUX 0oOpasiB. JIiHis Taiii mocigae cBOe MpUPOAHE MicIle,
JiHiI rpyzel i cTeroH B Mipy MiKPECIIOIOTHCS, & IPUPOAHOTO BUTIISITY JJOKOHH CEPEHBOI JOBXKHUHU JIOBEP-
HIyI0Th 00pa3 HaTypaibHOCTI i momipHOi poctotu. Lei nmepion B MoJli, Ha3BaHUI HEOKIACHITM3MOM, CTO-
CyBaBCs HE TUTBKH JKIHOYMX 00pa3iB UM MOJHOIO OJIATY, a i MaB IIMPOKE BiJI3epKalieHHs B MeOJIsiX, iHTep'-
€pi, apXiTeKTypi (HAOYHHUI TPUKIIA]] TOMY TBOPUICTh A.ApOro, XK.-M. ®@panko, A.Mapa i JI.Cy).

3 1936 poky y @panmii 3ak0HOIAaBYO BBOAMTHCS HOpMa OIJIadyyBaHOI BiAIYCTKH rpoMajsHaM. B
CBOIO 4Yepry, IIe MPHU3BEJIO J0 HOBOIO BUTKY aKTHBHOTO CIIOCOOY JKHUTTS, MOPCHKHX 1 CyXONMYTHHX IOIOPO-
XKel, 3aHATh CIOPTOM. [HAYCTpisS MOIM, MPUPOAHO, BIATYKHYJAacSd Ha 1€ CTBOPEHHSM JiHIH CIIOPTHBHOTO
oJISITy pi3HOro npu3HaveHHss. OCHOBHUMH (YHKITIOHAIFHUMHU Ta 0Opa3HUMU pHCAMH CTaJIX MiIBUIICHI Blac-
THUBOCTI KOM(OPTHOCTI, TAKOHIYHI MPUPOAHI KONIpHI pilIEHHS, alanTallisl XapaKTEPUCTUK OJATY JUIS 3aHATh
TUM a0o0 IHIIMUM BHJOM CIIOPTY 3 BJIACTUBOIO HOMY cnenr(ikoro Ui BUKOPUCTAHHS B CIIOPTHBHOMY OJs31
3araipHOrO Npu3HadeHHs. Came 1eil mepiosl po3BUTKY iHAYCTPil MOJM TOKJIaB MOYAaTOK (POPMYBAHHS CIIOp-
THBHOT'O CTHJIIO B MOJHOMY OJfi31, SIKWH B AM3aiiHi KocTioMa KiHI XX — moyaTky XXI cTosiTh BBaKa€ThCS
OJIHUM 3 YOTUPHOX 0A30BUX CTHIIIB CTBOPEHHS MOJIHOT'O OJIATY.

Opnak y 1920-X pokax CIOPTUBHMIA OIAT HE 3aBXKIU MO3MIIIOHYBABCS K "omar st cropTy". IHIm-
MU CJIOBaMH, MOHATTS "CIIOPTUBHUMA oaar” (sportswear) BiTHOCUTBCSI HE CTUTBKU JIO CIIOPTY, CKUIBKH JIO aK-
TUBHOT'O BIIMOYMHKY Ha CBIXKOMY TIOBITPI, SIKMH cTaB 0co0IMBO monyysipHuid B 1920-1 poku, 10 eKOHOMIYHOT
Kpu3u 1929-ro. Pi3HOMaHITHICTh TEHICOK, TPHKOTAKHUX pedel, BITPIBOK Ta IUIAIIIB 3 KAMIOIIOHOM, a TaKOX
BIJIMIOBI/IHI CIIOPTHBHE B3YTTS i akcecyapy JaBajld BIMUYTTS CBOOOAM i Pi3KO KOHTPACTYBAIU 3 IOJCHHUM
OJISITOM EJIITH CYCIIUIBCTBA, YKOPCTKO PErJIAMEHTOBAHUM TpaaullisiMu Ta ctaTtycoM. [Ipore, He ciin 3a0yBaTy,
10 B COI[IaJIbHO aKTUBHOMY CYCHIIBCTBI, JIe IPAKTHYHO y BCiX cepax »KUTTS BiOYIIOCS 3piBHIOBAHHS IpaB
1 cBOOOJ] YOIOBIYOT KIHOUOT OO YACTHH, 3aHSTTS 1 3aXOIUICHHS CIIOPTOM, SIK 1 MOJ]a Ha CIIOPTUBHUIMA OJIST,
HE MOTJIM He cTocyBaTHCs KiHOK. B Momy B 1930-x pokax BXOIUTH 00pa3 CTPYHKOI, MITATHYTO1, 3aropiyiol
XKIHKH, a Mojenbepu, Hachiaytoun aocein K. llanens ta XK. [laTy, aKTHBHO OCBOIOIOTH HOBHI aCOPTHMEHT
MOJIHOTO XIHOYOTO OisTy. 30KpeMa, B KPYIHHX TOPTOBHX TOYKaX, YHiBepMarax Ta OyTiKax 3'SBIISIOTHCS
OpIOKH, CBETPH, KYMaIbHUKH 1 IUBSDKHUAN OAT, @ TAKOXK MOJIHI 3pa3Ky CIIOPTUBHOTO OJSTY JJIs PI3HUX BHUJIIB
AKTHBHOTO BIJIMOYMHKY W TIPOBEACHHS BUTHHOTO Yacy.

1920-1930-1 pokH € 4M Hi €QUHUM TEPiOAOM B IHAYCTPIl MOIH, IO BU3HAYAETHCS MAaHYBaHHSIM Ki-
HOK-MOJEIBEPIB K y cepi Bucokoi Moau, Tak 1 y BUpOOHHUITBI roToBOr0 BOpanHs. HaitOiibI BILTMBOBUMU
3 Hux ctanu Koko Illanens, 110 BU3Ha4YMiIa OCHOBHI 3aKOHH Ta TpaBUIia IOOYI0BY rapepoda cydacHoi KiH-
KU, TINOPSIKOBAHOTO €IMHOMY 00pa3y i ctiinto; i MajuieH BioHHe, yHIKaNbHUN KOHCTPYKTOD, YMid BUHAXIJT
"KpOIO 10 KOCiii" CIpUsB CTBOPEHHIO JIOTTYHO BHBIPEHOTO CHIIYETY *IHOYOro BOpaHHS Ta Ha 0arato pokiB
BH3HAYMB HANPSIMH PO3BUTKY JKIHOYOTO MOJIHOTO OJSITY XX CTOJITTSI.

Ile omuuM anosoreroM GopMyBaHHs KiHOYOT MO XX CTONITTSA MOXKHA Ha3BaTH Mojielibepa Enb3y
Ckpsmnaperi, sika cCBOIMU KOJEKIIiSIM MOJHOTO OJISTY MpoIaroBaHa HecIoliBaHi # oOpa3Hi MoeTHAHHS elle-
MEHTIB, JIeTalieil 1 akcecyapis.

Leii mepiosl cTaHOBJICHHST MOJIM € MPUMITHUM TakoX THUM, 1o Brepiie B [lapuxki y cdepi Bucokoi
MOl TIPO3BYYAJIO IM'ss MOJEIbEPA aMEPUKAHCHhKOro noxopkeHHs I'. MaiinOokepa (1890-1974), sxwuii cras
BIIOMHI icTOpPIi Moau 3aBIsku aABoM (akrtam. [lo-miepie, 10 BiAKpuTTs cBoro bynuuky Bucokoi Moau BiH
MPAIIOBaB KOPECIIOHICHTOM aMEpUKaHChKOTO BUJaHHS KypHaly Vogue B [lapuxki, YMM CIPHYMHUB CYTTE-
BHIii BIUTUB B MPOLIEC 30JMKCHHS 1 B3a€MOJIIT CBITIB MOAM Ta MOaHOI iH(popmariiii. [To-npyre, B 1936 porii Bin
CTaB aBTOPOM BIHYANILHOI CyKHi reprioruti Binmzopcerkoi Yormtec CiMIICOH, sike, Ticis myOTikalii B xypHai
Vogue, 0yJ10 po3TUPaKOBAHE B TUCSIYAX 300pa*kKeHb 110 BCHOMY CBITY.

[oxniOHa BHCOKa yBara 0 AisUTbHOCTI CBITY MOJM CIIPYsUIa CTAHOBJICHHIO 1 YCIIIITHOMY PO3BUTKY I OJTHO-
ro bynmuky Bucokoi momu 1920-x pokiB, sikuii mporBiTae i uepe3 maibke cropiuust. CTBOPEHHS BECUTHHOTO Tap/ie-
poba 1st TpenbKoi prHIlecH MapuHU Ccpusiio cTpiMkoMy yerixy Moasoro Bynuaky E.Mormine. Ipnannens 3a
TOXO/KSHHSIM, BiH ITOYaB CBOIO Kap'epy Y Bucokiit Mol Ha mocajii KOHCTPYKTOpa KOCTIOMa B OTHOMY 3 MOJIHHX
Bynnukis Amepukw, otim [Naprka. OCHOBHUMU pHCaMH HOr0 TBOPUOCTI SIK MOJIENTbEPA MOJKHA BBXKATH JIAKOHIY-
HUH Kpiid, BATOHYCHHUI CTPOTHI CHITYET 1 CTPUMAHWIA M'SIKHI KOJIOPHUT KOCTIOMa, IO 0araTo aHaIITUKIB MO JpY-
roi moToBUHU X X CTONITTS HA3WBAIOTh OCHOBAMH KJIACHYHOIO CTUITIO B IM3aiHI Cy9acHOTO KOCTIOMA.

[epion 1930-x pokiB B3arayli Ma€ BEJIWKE 3HAYCHHS U PO3IIUPEHHs cdep MisUTbHOCTI iHAyCTpil
MOJIH 1 TOCHUJICHHS 11 BIUIMBY SIK Ha CIIOKHMBAIbKI MIEpEeBard MIMPOKUX BEPCTB CYCIIUILCTBA, TaK 1 HA 3aTy4eH-
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Hs B ALUIBHICTH 1HAYCTPIl HOBUX Taly3eil BUPOOHMIITBA OJATY, aKCeCyapiB Ta CyMyTHIX ToBapiB. OkpiM 3a-
MycKy mapdyMepHOi raigysi, el mepio] TakoK 3HAMCHHHI PO3MOBCIOUKCHHSIM MOAM Ha BUKOPHCTAHHS XY-
Tpa B XKIHOUYOMY KOCTIOMi. 30KpeMa, MeBHOI MOMyIspHOCTI B il cdepi HaOye Moxnuit qim Revillon. Came
HOro MisUTBHICTH CIpHsIIa MOMYJISIPU3aIil XyTPSHOTO MaHTO B KIHOUOMY Trapaepodi sk HeBil'€eMHOro mpe-
METY PO3KOIIi 1 IPECTUKY, IO CBIAYMIIO PO BUCOKUH CTATYC 1 piHaHCOBHIA T0OpOOYT ¥oro BiacHui. Oco-
OJMBOIO MOMYIISIPHICTIO Y TOW Yac JUIsi BUTOTOBJICHHS MaHTO KOPHCTYBAIIMCA XyTpa 000pa, BUAPH, a TaKOXK
KapakxyJb; XyTpo JIHCHUII, SIK TMPaBUIIO, HOCHIIM y BUTIISII HAKUAKHA a0 TeJIepHHHM, a sl Mojeneil 6onepo
AKTHBHO 3aCTOCOBYBaJIHM XyTpo uopHOi MaBmu. Jlo moyaTky XXI CTOMITTS CIOXHUBAIbKI ITIEPEBAry y BIACTH-
BOCTSIX PI3HOTO XYTpa, SIK 1 came BiJJHOIIEHHS O HHOTO B MOJHOMY OJsi3i, 3BUMAalHO, CHIILHO 3MIHHIIOCS,
MPOTe MONYJISPHICTh BUPOOIB 3 MIKIpH 1 XyTpa, SIK 1 paHilie, JyKe BUCOKA.

e omniero ramy33to iHayCTpil MOIH, 110 3apoauiacs B 1930-1 poku i HaOyJia MIOHAKIIMPIIOTO OIIH-
pennst 10 nodarky XXI cTONITTs, € M13aliH 1 BUPOOHUIITBO aKcecyapiB Ta JIOTIOBHEHb. A IMOYATOK IIbOMY PO3-
BUTKY OyJiio mokianeHo B 1933 pori Toprooro Mapkoro Hermes, 1o 3amporonyBana NpuxuibHIKaM YHIBEp-
CaJIbHUI PI3HOBUJI aKcecyapa — MUHHY XycTKy. Lle OyB KBajpaT 3 MIOBKY BUCOKOI SIKOCTi, IAMIMTHH BPY4HY.
Bennuesnuii BHOip KOMIPHUX 1 JEKOPATUBHUX BapiaHTIB PIllIeHHS y MOEIHAHHI 3 0€3/I0raHHOI0 SIKICTIO BUKO-
PHUCTOBYBaHHX TKaHHH Ta 00pOOKH MPUHECIH TOMYJSIPHICT 1 ycIiX Topro.iii Mapiti Hermes, sika B pe3ynbTarti
po3iupuiia chepy CBOET NISUIBHOCTI 1 CTajia MOBHOMPABHUM Mapu3bkuM bynuakom Bucokoi moau. Kpim Toro,
1€ CTaJI0 TIOYATKOM aKTUBHOTO PO3BUTKY isSUILHOCTI 3 BUTOTOBJICHHS PI3HUX aKCecyapiB i JIOMOBHEHb B iHIYC-
Tpii MO/IM 1 BUBENIO HA HOBHH BUTOK PO3BUTKY TEKCTHIIBHY IPOMHCIIOBICTD MICISIBOEHHOT €BpOIIH.

VY 1930-1 poku mpoOBXKYBaK HAOyBaTH MOMYJISIPHOCTI 3I0POBHI CITOCIO KHUTTS 1 aKTUBHE 3aHSTTS pi-
3HMMH BHJIAMH CIIOPTY CEpeJl IIMPOKUX BEPCTB HACEICHHS. Y CBOO Uepry, Iie 3akaaaio Bix byauHkis Bucokoi
MOJIM i MACOBOT'O BUPOOHHIITBA B IIBEHHII IPOMUCIOBOCTI PO3POOKH HOBHX BUJIIB TPAKTUYHOTO (DYHKIIOHA-
JBHOTO Of1sATy. Tak, B aCOPTUMEHTI MOJHOTO OJISITY B TOW IEpioJ] 3'SBUIIKCS IOPTH (YIS 1371 HA BEJIOCHIIEN]),
pi3HOMAHITHI MOZIeNi KyIManbHUKIB i IMKHUX KOCTIOMIB. IXHiil [m3aiiH Ta cTicTHYHE pimeHHs Oymm pi3HoO-
MaHITHI 1 3aJIeKald Bij NepeBar MOTCHLIRHMX CIoKUBadiB. [IpoTe, I[IHHICTH AKTUBHOT'O PO3IOBCHOIKCHHS
CTIIOPTHBHOI'O OJISTY ISl CTAHOBJICHHS iHAYCTPii MOJTU MOJIATAE Y TOMY, 110 Yepe3 BUCOKY MOMYJISIPHICTh 3aHAThH
CIIOPTOM IIIMPOKUX BEPCTB HACEIICHHSI, CIOPTUBHUI OJIAT BUTOTOBIISIBCS BETMKUMU O0CATaMH, 1 3 YIIEBHEHICTIO
MOY€E BBOKATHUCS MIEPIIUM PUKIIAJIOM IIPOMICIOBOTO BUPOOHHIITBA OJISITY MaCOBOTO TTOMUTY.

BripoBa/pkeHHIO TIPUHIMITB PO3MOBCIO/PKEHHSI TOTOBOTO OJSATY CEpEel NIMPOKUX CIOXKHBAIBKIX
BEPCTB, MOJKHA TaKOXK BBa)kKaTh TOM (hakT, 110 Oarato BizoMux Moauux Bymunkis 1930-x pokiB BUCTaBJISIIN
JUISL IPOJIAXKY 1[I0 KaTeropiro CBOET MpoAyKIii B OyTikaxX, BIIPUTHX Ha Mo4aTKy XX CTONITTS Ui JEMOH-
crpaii mogeneit onsary "haute couture". Omxe, came B 1iei mepiof] yacy OYTIK SIK TOProBa TOYKa B CTPYKTYpi
IHAYCTpIi MOJHU MOYMHAE MO3UIIIOHYBATUCS SK MICIE, ¢ MPE3CHTYEThCS MOTHHUIM OSr 1 1HIIA MPOIYKIIiS
TiUNBKH ofHOTO BymuHKy Moan abo Mozenbepa. [Ipu 11boMy, MOXKHA KOHCTAaTyBaTH, IO CIIOKHUBavy Mpe3eH-
TYIOTBCS TIEPIII JIiHIT MOJHOTO OJISITY MPET-a-MopTy (FOTOBOTO IJIATTS), BUITYIIEH] il MAPKOIO BU3HAYECHOT O
Byaunky Moau abo mia iM'siM BiJOMOro MoJieNbepa. Xo4a Ipo MacoBe BUPOOHHUIITBO TOTOBOI0 BOpaHHS I10-
KW HE WJEThCS, BCE K TaKM B OyTiKax MpeENCTaBIeHI CepiifHi THpaxi JEeKUIbKOX MOJeNel 3 BapiaTHBHUM pi-
HICHHSM PO3MIPHUX, KOJMIPHUX, TEKCTHIBHUX XapaKTEePUCTHUK.

1930-i pokH CcTalOTh MEPiogoM, KoK (OPMYETHCS 1€ OJMH MPHUHIUI IHAYCTPil MOJIH, 110 € OJJHHUM 3
ocHoBHUX 1 B XXI cTomiTTi — KoXeH ByuHOK Moau mparHe 3aifHsTH CBiii cekTop cBiToBOro fashion-puHky,
OPIEHTYIOUHChH B CBOIW JHM3aifHEPCHKIN 1 MAPKETHHTOBIH TONITUII HA MMEBHY IUTLOBY CIIOKUBAIIBKY TPYITY.
[Ipote, B XXI CTOMITTI Taka CTPYKTypH3allisi Ma€ KOMIUIEKCHY 0araTo)akTopHy OCHOBY, a B 1930-Xx pokax,
mig vac QopMyBaHHSA MOAM K IHAYCTpii, Bimomi Ha TOH MomeHT Moxani Bymunku (Taki sk Jenny,
Augustbernard, Lesage, Premet, Irfe, Martial et Armand), nrykanu BinacHy Himry B morpedax i mepeBarax
CHOXHMBAYIB, PETEIBHO 00Epiraroum BiJl KOHKYPEHTIB CBOI MpodeciiiHi CEKPETH Ta KIIIEHTYPY.

Hemio panime, Ha nmoyatky 1930-x pokiB B [Tapmxki Bigkpuscs mie oguH ByauHok Moy, npodeciiina
JISUTBHICTD SIKOTO 3 YCIIIXOM IPOJIOBXKYEThCs 1 B Haii aHi, — Moauuit J{im Nina Ricci. I xoya MogHuii omsr
1bOro by IMHKY noTenep BBayKA€ThCS €TAIOHOM €JIETaHTHOCTI 1 BIZIPI3HAETHCS BUCOKOIO SIKICTIO BUTOTOBJICHHS,
B CTAHOBJICHHI 1HAYCTPIi MOJH Ii¢ iM'S BIZIOME IHIIIMM JOCSTHEHHSIM. Y poku Jpyroi CBITOBOI BiiHHU, KOJIHM BH-
POOHHUIITBO MOJTHOTO OJISITY TEPEKUBATIO HE Kpallli Yacu, KepiBHUITBO 1boro MoaHoro Byauxky Brepie omna-
HYBaJIO BUPOOHHUIITBO i PO3NOBCIO/HKEHHS mapdymepii sIK caMOJOCTaTHBOI Ta KOMEPIIHHO YCITIIIHOI ranmy3i
iHgycTpii Mogu — B 1948 pori 3'sBUiHCcS 4M He HANMOMYNSPHIIII TyXH MIiCIIBOEHHOrO mepioqy — L'Airdu
temps. 3 TOro yacy po3BHTOK i BUpOOHUITBO napdymMepii B iHAYCTPii MO Bce akTUBHIIIEe Habupae 000pOTiB,
4acTO CKJIaJIAf0ul OCHOBY MOJIHOTO Oi3Hecy aesikinx Moauux ByMHKiIB Ui u3aiiHepChKUX MapoK.

Bsaraii, po3BuTok mapdymMepHoi MPOMHCIOBOCTI HA0OYBA€E OCOOIMBOrO 3HAYCHHS B PO3BUTKY 1HAYCTPIi
MOJIM 1IBOTO TIEPIoAy SK CepeoBUIIll (POPMYBAHHS KYJIbTYPHUX 3pa3KiB 1 CAMBOIIB, 30KpEeMa CHMBOIIIB PO3KOIIII.
CIIOKOHBIKY BBa)KAJIOCH, 1110 MapdymMepis CKiIagae OKpeMy, CaMOCTiiHY chepy MISUTbHOCTI 31 CTBOPEHHS CHMBO-
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B po3korin. Tak, nmounHarouu 3 1820-X poKiB, MOHOIOJICTAMHM B Iili chepi BBaXKAIMCS Taki Mapku sk Violette,
Pinaud, Molinard Ta nmeski inmri, Tpoxu nizHinre, y 1850-1860-x pokax, 10 HUX MpUETHAIUCS Taki mapdyMmepHi
Mapku sik Rigaud, Roger et Gallet Tomo. [Ipore y cydacHiit Mogi XXI cTomiTrs 3 ycix IUX Mapok, o GpopMyBa-
JIM KOJIMCh MOHOIIONI0 Tap(yMepHOT POMHCIIOBOCTI, 3aJMIIMIACS TUTbKH Ha3Ba Guerlain, mapymepHOT MapKH,
3acHoBaHOi B 1828 polli, sika, BOPOIOBK BCHOTO MEPioy CBOET AKTHBHOI 1 YCHIIITHOI JTiSUTHHOCTI BUITyCKala AyXH,
IHIyCTpil po3Koli, 1m0 crayu kiacukoro (Jicky — 1889, Apres I'ondee — 1906, L'Heure bleue — 1912).

[Ipote cmin BiAMITUTH, 110 Taka cTabuTbHA MOMYJSIPHICTD Hiel mapdyMepHoi MapKu 30epiraeTbest He
B OCTaHHIO YEpry 3aBJsIKK TOMY, 1[0 B MPOIeCci PO3BUTKY ii MisSUTbHICTH, 8 pa3oM 3 Hero 1 cdepa BILIMBY B iH-
JyCTpil MOJM pO3IIUPHIIACS 32 PAXYHOK OCBOEHHSI CTBOPEHHS 1 BUPOOHHMIITBA iHIUX MPEAMETIB MOJH 1 po3-
KOIIIi, 30KpeMa aKcecyapiB Ta JOMOBHEHb JIO XKIHOYOTO 1 HOJIOBIYOTO OJIAITY.

Kinenp BUKIIIOYHO TappyMEpHOi MOHOIIONIT B iHIYCTPil PO3KOIII MOKIJIAB MOJIENBEP )KIHOYOTO OJISTY
[1.ITyape, sixuii iHiI[iFOBaB CTBOPEHHS 1 BUPOOHUIITBO JYXiB 1 apoMarTiB Ui KIIi€EHTOK cBoro Mojuoro bymu-
HKY, B SKHX ITJICHITIOBABCS OOpa3HMid 1 CTHITICTUYHUE eeKT BiJ CTBOPEHHMX HHMM HapsaiB. Tak, Brepiie B
CTPYKTYpI1 iHAYCTpPil MO/H 3'ABUIIACS KOMEPIIIIHO MPHUOYTKOBA Tajly3b, sSika HEPO3PUBHO MOB'si3aHa 3 pO3p0O0-
KO0 MoAHOTo ojry. A B 1921 poui lllaHens, BUMycTUBIIM CBOi 3HAMEHHTI qyxu Ne5 mij Ha3BOKO CBOTO
Mopnoro ByauHKY HazaBkqu 3B's3aJia I1i 1Ba acleKTH BIUIMBY Ha ()OPMYBAHHS CIOKHBAIlbKUX CMaKiB Ta
repeBar — yHIKaJlbHHIA KOCTIOM 1 BuIyKaHui apomat. Cimom 3a Illanens GaraTo KyTOp’€ Ta MOJEIBEPIB
MmoYyasy BUIyCKaTy nap@yMepHy MpOAYKILIO il CBOIMU iIMEHaMHU, 1 B Pe3yJIbTaTi SIK CAMOCTiHA CTPYKTYpa,
BUPOOHHUIITBO AYXiB i apOMaTiB MPUITUHKIIO CBOE iCHYBaHHS. Bech UK BUPOOHUIITBA — BiJl CTBOPEHHS apo-
MaTy 10 po3poOku (HipMOBOI YHAKOBKH 1 PO3MOBCIOMKEHHS 3aMHUCIIOETHCS 1 3MIMCHIOETHCS SKIIO HE CAMUM
KyTIOp’€ 200 MOJIENTBLEPOM, TO MEHEDKMEHTOM ByaMHKY MoH.

3 iHmoro 60Ky, NpUHABIIHK MappyMepHy IPOMHUCIIOBICTE B CBOIO CTPYKTYpY, MonHi BynuHku cra-
JIU aKTHBHO 3aiiMatucs 1 po3BUTKOM. Skio B KiHii XIX CTONITTS OCHOBY MOJHHMX apOMATIB CKJIaJaji Ha-
TypallbHI PEYOBHHH 1 KOMITIOHEHTH (KACMHUH, TBO3JIMKA, OEpraMoT TOIIO.), TO PO3BUTOK 3aCTOCYBaHHS B
napdymepii JOCSATHEHb Cy4acHOT XiMii BiJKpUBa€e HECKiHUECHHI MEPCIEeKTUBH PO3BUTKY Taiy3i. B mepmry uep-
Ty, Ha II¢ BIUTMHYJA )KOPCTKa KOHKYPEHIIisi Mk HUIMH 3a BIUIMB Ha Pi3HI LUTBOBI TPYIU CIIOKHUBAYIB. AJKe
HEMOXKJIBO TIPEICTABUTH BHCOKOIOCTaBIEHY KiIieHTKY MoaHoro Byannky, Hanpukman Lanvin abo Poiret,
sIKa BUKOPUCTOBYE IS JOTIOBHEHHS iX HapsaiB nyxu "Chanel Ne5".

Tax B ingyctpii Moau, B 1930-i poku nounHae popMyBaTHCS TOHATTA "Anu3aliHepchkuid OpeHna", sike
BKITIOYA€ HE TUTHKH pO3pOOKY UM BUPOOHHUIITBO HOBUX BU/IIB MOJHOTO OJISITY, aJie 1 CTBOPEHHS aKcecyapiB UH
JIOTIOBHEHb, a TAaKOX CYMyTHIX ToBapiB Ta mocuyr. [Ipore, came B 1920-i — 1930-1 poku Ha apeHi iHIyCTpil
MOJIU 3'SIBIISIFOTHCSI MOJIENbepH 1 MoaHI BynHKkH, SIKI CIIEIiali3yI0ThCs BUKIFOYHO HA CTBOPEHHI 1 BUTOTOB-
JICHHI THX a00 iHImHMX akcecyapiB. Tak, 30kpema, B 1920-1 poku KO)KHa MOJHHIIS, SKa CIIIye BCIM MOIHHUM
TEHJICHIIISIM 1 HampsiMaM, IOBUHHA OyJla MaTH B CBOEMY rapJiepoOi JeKiibka BapiaHTiB rOJOBHUX YOOpiB,
BIJIMOBIIHUX 1i cTaTycy, crioco0y KUTTS 1 CUTYallii, B sSIKii BOHA 3HAXOAWJIACS: YpaHilIHi ()eTpOBi Karemroll-
Kd, acOHU SIKMX HarajJyBaJd YOJIOBIYi; JIGHHI JIETKi KallopH, PI3HOMaHITHICTh SKHX HE 3Hajla MEXK, BEUipHi
KaIlelltOXH, SIKi 32 CBOIM BUIIYKaHUM JH3a{HOM, YaCTO CTaBaJl KOMITO3UIIIHHAM IIEHTPOM BCHOTO HAPSITY.

3BHuuaitHo, roioBHi yoopu 1920-x poKiB BUTIJISIANM 3HAYHO CKPOMHIIIMMH, HDK 3a yaciB "Belle
Epoque", mpote iX HasBHICTh Ta AU3aiHEPChKE PILICHHS MaJId BEJIMKE 3HAYCHHS JIIsI KOMITO3UIIHHOI TOCKO-
Hasocti TyaneriB "haute couture". HaitOuibIn BiTOMUM MOZIENBEPOM TOOBHUX yOopiB B [lapuxki B melt nepi-
on BBaxaerscst K.PeOy. Ilpore, HEOOXIMHICTh PETENBHOTO Y3ro/PKEHHSI 00pa3HO-XYIOKHIX B3a€MO3B'SI3KIB
MK MOJHHUM HapsJIOM 1 FTOJIOBHHM yOOpoM, 0co0iuBo y cdepi Bucokoi Moau, 3 4acoM MpU3BEiIH 10 TOrO,
1o 6arato KyTIOp’e, B paMKax JisIIbHOCTI cBOoro MojiHoro bymmHKy, ctaid po3poOiisiTH caMOCTIHHO 1 Tolo-
BHI yoopu. [TouaTok 1ipoMy nporecy nmokiana Koko Illanens, mo movana ceoro kap'epy B 1909 porti 3 Bin-
KPHUTTS KalelioIIHOro CaJoHYy, 1 CTala 3roJIoM OJHUM 3 HalOUTBII BIUTMBOBUX MOJENBEPIB XX CTONITTS.

3 iHmoro 60Ky, 6arato Moanux ByInHKIB Ta KyTIOpbE, SIK MIPABUIIO, TICHO CHIBIPAIIOIOTH 3 Tipode-
CITHMMHM MOJMCTKaMH 1 MOJENbEPAaMH TOJIOBHUX YOOpIB, 3alpoIIyldH iX Jjis po3poOKH "KONEKIiH roo-
BHHUX yOOpIiB 1 akcecyapiB" JJisi Mpe3eHTAIliil KOJIIEKI[i MOIHOTO OJSTY, TIEPIIl 32 BCE, B paMKaX CTBOPEHHS
momu "haute couture”. Y cTpykTypi inaycTpii Moau XXI cTOMITTS 1151 Tamy3b 30eperia CBO CaMOCTIHHICTS 1
HE3JIeKHICTb, a 1l TBOPIII KOPUCTYIOTHCS TIONMYIIPHICTIO cepell KIieHTIB pi3HuX byauHkiB Brucokoi moan.

o crocyeTbCcsl PO3BUTKY B3YTTEBOTO JHM3aifHy Ta BUPOOHHUIITBA, SIK HEBiM'€MHOI cdepu iHmycTpil
Momu, To 1920-1 — 1930-1 poku BimMIideH1 CTAHOBJIICHHSM TaKUX BimomMux Monnux byauHkiB sik Peruggia ta
Ferragamo. 3okpema, — Auape [lepymka, sikuii ctaB 3HamenuTuM B [lapwxi gsxyroun [1.Ilyape, 1 3romom
0araTo 3 HUM MpaIlOBaB, CTBOPIOIOYH 1 KJIaCHUHI, 1 BEJIbMU €KCTpaBarantHi Mojaeii. Ha BimMiHy Bif HbOTO,
CanbBarope @epparamMo MpUBHIC B CTBOPEHHST MOJHOTO B3YTTs €IEMEHTH iHHOBaIiiHOCTI. Tak, y BaxKi po-
KM €KOHOMI4HOT Kpu3u KiHnsg 1920-x — nmovarky 1930-X pokiB, BiH BIIPOBaJWB B PO3pOOKY CBOIX Mojeei
HeTpaIuIliifHI MaTepialu — NPSIUBHUA MOTY30K, COJIOMY Pi3HUX COPTIB, JiepeBo Tomo. KpiM Toro, came BiH
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PO3pOOHB i1 MOYAB IUPOKO BUKOPHCTOBYBATH B JW3aliHi B3YTTS CYIIBHY MiJIOMIBY, MOMYJISIPHICTh SKOI ce-
pell IMUPOKKUX BEPCTB CIIOXKHUBAUIB 3 TUX MMip HEYXUIBHO 3POCTAE.

[Ipote, He Bci ramy3i BUPOOHUIITBA MOJHUX BHJIIB OJISTY 1 TOBapiB PIBHOMIPHO PO3BUBAIOTHCS 3 MO-
MEHTY 3aJly4eHHs X B iHaycTpiro moxay. Tak, i3 3MiHOI0 MO Ha XiHOUMi o0pa3 B 1920- pokax (kinka-'"La
Garson"), TieBHa CTarHaifisi MOMiTHA y BUPOOHMITBI AaMcbkol Oimn3HM. [lomysspHi Ha TOM Yac TEHICHIIIT
YHICEKCYaJIbHOCTI B KIHOYIH MOJIi, CHITyeT KOCTIOMA, IO He MMiKPECITIOE Hi JIIHIIO Talil, Hi JiHIiI0 TpyJel, He
CIIPUSUIA BUKOPUCTAHHIO BEITMKOI KITLKOCTI MEPEXKHBHOI OUIM3HM SIKHAWTOHIIO! pOOOTH 1 BUCOKOI SIKOCTI.
OcHoBHHI OLTH3HSIHUAN TAPHITYP TOTO Yacy CKJIAJIaBCs 3 ENACTHYHOTO MOsICY, MATEHbKUX TPUKOTAKHHX IaH-
TaJOHYUKIB (HOBHHA 1920-X POKIB) 1 3aTATYIOUMX TPYAH MOB'SI30K, Ha 3pa30K OIOCTTanbTepa.

Xoua, Bxke 110 modatky 1930-x pokiB 0Opa3 >KiIHOYHOCTi 3HOBY BXOJIMTh B MOJY, 1 HA OCHOBI ITUX Te-
HJICHILII BUPOOHHUIITBO JaMChKOI OLTM3HH OJEPKY€E HOBHI IMITYJIbC JUIS PO3BUTKY. Y JKIHOYHMH rapaepol mo-
BEPTAIOThCS TaKi BUIM OUTM3HH OIOCTTrajbTepH, SIKi MOBTOPIOIOTH JIiHIT TiNla, MOJErIeH] KOPCETH, a 3aMiCTh
Mi>kKaM YOJIOBIYOT0 Kpoto, monyaspHux B 1920-i poku, Bce OiTbllle BHKOPUCTOBYIOTHCS IOBKOB1 KOMOiIHAIIIT
Ta HiuHi copouku. llle onnieto HOBHHOIO B MoJi 1930-X pOKIB CTano CTBOPEHHs MOSCY ISl MaHYiX, SKAN
3MIHUB HE JyK€ MPAKTHYHI B IIOJICHHOMY BUKOPHCTaHHI ITi/IB'I3KH.

B i yacu Bce OUIBINMI BILTUB HA MOJY, & pa30M 3 HEIO 1 Ha PO3BUTOK IHAYCTPIi MOIHOIO OJSATY Ma€e
kiHeMartorpad. 3 ogHOro 00Ky, BiH cTae 0e33acTepeXHUM JIiaepoM GOopMyBaHHS MOIHUX 00pa3iB sK y chepi
1/1eaJTiB YOJIOBIYOI 1 )KIHOYOT KpacH, TaK 1 B MUTAHHSIX IOMYJISIPH3aIlii TEBHUX HATPSMIB B CTBOPEHHI MOJIHO-
ro oxsary. 3 iHmoro Ooky, came KiHemaTorpad CHpuse MOHAHIIMPIIOMY PO3MOBCIOJIKEHHIO BCi€T MOIHOT
iH(OpMAIii PO MOAHI TEHIEHIIIT cepe]] IMUPOKUX BEPCTB CIIOKUBAYIB.

[Tpu uboMy ocobIvBe 3HAUCHHS IS iHAYCTPil MOAM Ma€ TOH (axT, 0 HAWOUTBII AKTUBHIUM PO3BH-
TOK KiHemaTtorpaga OyB B AMepuIli, 1 qu3aifHepu aMepuUKaHCBKOro KiHO, Taki sk T.benton, ['.Anpian a6o
E.Xen, ctBopuiin Ha eKpaHi Tak 3BaHUH "aMEepUKAHCHKUI CTHIIL", 3aCHOBAHHMI Ha BUKOPUCTAHHI XyTpa, cep-
MaHKy, TTHOOKUX CKJIaJl 1 po3pi3iB, a TAKOX IHIIUX aTpuOyTiB po3korri. JlomoBHIOBaNa 1el 00pa3, SK MpaBu-
JI0, BEJIMKA KUTBKICTh JCKOPATHBHUX E€IEMEHTIB, aKCecyapiB Ta IOBEIiPHUX BHPOOIB.

Binrak, MoxHa 3pOOMTH BHCHOBOK, IO OCHOBHHMM pe3yJbTaTOM B3aeMOil (paHIy3bKOI MOIH 1
aMepUKaHChKOro kinemaTtorpada B 1920-x — 1930-x pokax cTaji, Mo-Imepiie, B3a€MHHUI BIUIMB 1 aCHMUISIIS
CHOXHBAI[bKAX CMaKiB, 10 3rOA0M MPHU3BEJIO JI0 TOTajbHOI riiodaizamii Mmoau. [To-apyre, B 11i poku cdop-
MyBajacs MpoBiJHA POk 3aco0iB MacoBoi iH(OPMAIl B PO3MOBCIOPKEHHI MOJHUX TEHJCHIIH cepel] IUpo-
KHX CIIOKHMBAaIlbKMX Mac. 3 4acoM, B KOHTEKCT1 HAyKOBO-TEXHIYHOTO PO3BHUTKY CYCILILCTBA 3MIHIOBAJIACS
TEXHOJOr1uHI MOXIMBOCTI 3MI, po3mupsBes X CHEKTp 1 yIOCKOHAIOBAIKCS peKIIaMHO-iH(popMaIliiiHi Me-
TOIM i Ha (popMyBaHHS CIIOKUBAIBKOTO cMaKy. [HIMMu ciioBamu, iHdopMartiiina cdepa B iHaycTpii Moy,
noyrHaroun 3 20-30-x pokiB XX cT. cTablIbHO YKPIIUTIOE CBOT NO3HILii, a 11 poib y M0oAaIbIIOMYy CTaHOBJICH-
Hi IHIYCTPii MOAI OTpeOye 3HAYHO PETENBHINIOrO JOCIIPKEHHS.
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"KYJbTYPOTBOPUECKHAMN CUHTE3"
B PEAJIMAX MY3bIKAJIBHOI'O UHCKYCCTBA PYBEXA XIX-XX BEKOB
(Ha npumepe xopoBbIx npousBeaenuii C. Taneepa)

B cratee wmccnenmyercs mpoOieMa HMHTETPHPOBaHHS, CHHTE3a Pa3HOCTHIEBBIX HCTOYHHMKOB, pa3HOOOpasue
(bopM B3auMOAEHCTBUSI CTUIIEBBIX TEHICHIMI B XOpoBoM nukie "J/IBeHaanaTs XxopoB a cappella myist cMemaHHbIX T0J10-
coB" op. 27 Ha cnoBa S1. [IoJOHCKOTr0 ¢ TOUKM 3peHHs] COXPAHEHUS U IEPEOCMBICTICHNS TPAIULIUi, CTUIIEBOIO CHHTE3A.

JleranbHoe H3yueHHE CPENICTB MY3bIKAILHOW BBIPA3UTEILHOCTH BBISIBIIIO MONMH(OHUYHOCTH MbiuieHus C. Ta-
HeeBa. Ero mMacuitaOHBIN XOpOBOW IIMKJ CTaj 00pa3loM B3aWMOAEHCTBUS PAa3HBIX CTHJIEBBIX TEHICHIMH B UCKYCCTBE,
TOKa3aJl CBSI3b JI0X, OIPEENTUB HETOCTHOCTh CTHIISI KOMIIO3UTOPA.

Kniouesvle cnoea: KynbTypOTBOPUECKHH CHHTE3, pyOEKHOCTh CTOJIETHH, KYJIbTYpHAasl TPaJWIMS, MY3bIKallb-
HBIM UHJUBUAYATbHBINA CTUIIb.

Illseuv Hamanis Onekcanopisna, Kanouoam MUCIEYMBO3HABCMEA, 6.0. 00YeHma Kaghedpu meopii ma
icmopii kynemypu Hayionansnoi mysuunoi akademii Yepainu im. I1.1. Yaiikoecokozo

"KyabrypoTBopumnii cuHTe3'" y peajisix mMy3uyHoro mucrenrsa Ha pyoOexi XIX-XX croaite (Ha
npukJjaaai xoposux TeopiB C. Taneea)

B craTTi mocnimpkyeThes mpodiaeMa iHTerpyBaHHs, CHHTE3Y Pi3HOCTHIBOBHX DKEPEI, pO3MaiToCTi (opM B3ae-
MOJIi1 CTHJILOBUX TEHJEHIIN y XOpoBoMY MK "J[BaHaaIsITh X0piB a cappella mis 3Mimanux ronocis" op. 27 Ha cioBa
S1. TIonOHCHKOTO 3 TOYKH 30py 30epeKEHHS 1 IEPEOCMUCIICHHS TPAMLIiH, CTUIIHOBOTO CHHTE3Y.

JletanbHe BUBUGHHS 3aCO0IB MY3MUYHOI BHPA3HOCTI BHSABMIO momiponiumicts mucnenns C. Tameepa. Voro
MacITaOHUI XOpOBHH UK CTaB 3pa3KOM NEPETHUHY PI3HUX CTHIHOBUX TEHAEHIIN y MUCTEITBI, TIOKa3aB 3B'SI30K €I10X,
BH3HAYMBIIH IUTICHICTH CTUJIFO KOMIIO3UTOpA.

Kmouoei cnoea: KymsTypOTBOPUMIA CHHTE3, PYODKHICT CTOMITh, KyJIbTYPHA TPAIHILILS, MY3HIHFH 1HIUBI Ty TbHUIN CTHITb.

Shvets Natalia, PhD in Arts, associate professor of the theory and cultural history chair, P.Tchaikovsky Na-
tional Music Academy of Ukraine

"Culture and creativity synthesis' in music art realities at the turn of XIX — XX centuries (based on the
examples of choir compositions by S. Tanieyev)

The problem of integration, synthesis of multistyle sources, variety of ways of style trends reciprocity in choir
cycle "Twelve choires a cappella for mixed chorus" or. 27, words written by Y. Polonsky, from the point of view of
preservation and rethinking of traditions and style synthesis is investigated in the article.

© IlIsem H. A., 2015
125



