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3ACTIVIBHA KYJIBTYPA TABHIX I'PEKIB

VY crarti po3risiaaeTbes crienudika KyaiHapHoOi KyapTypH B [aBHiit ['penii, npuBoasThCS 0COOIMBOCTI €CTETH-
YHOr'0 OQOPMIIEHHS 3acTULIA. TpaauLiiHy KyJIbTYpY AaBHBOIPEIBKOrO 3aCTiUIS MIPABOMIPHO BBa)KAIOTh OCHOBOIO CY-
YacHOI cepea3eMHOMOPCHKOI KyJIiHApHOI Tpaauiii 3 NIMPOKMM BUKOPUCTAHHSM Pi3HOMAaHITHUX OBOYIB, (PpyKTiB, 37a-
KiB, M’sica, OJIMBKOBOi OJIii ¥ OCOONHMBO BHMHA. 3a3HAYAETHCSA, MO TPAJUII CEPBIPYBaHHSA IS MUIIHUX 3aCTUTb B
QHTUYHUX TPEKiB HAOYJIM CTaTycy pUTyally, a BUCOKA KyJiHapHa MaWCTEpHICTh YHOAIOHMIIACS 3a I[IHHICTIO OCHOBHUM
BH/IaM MHCTEITBA — My3HIi Ta MOe3ii.

Kmiouosi crosa: xynaiHapHa KynbTypa, 3acTiyuis, JaBus ['pertis, ecreTrka, KyTiHapis, OCHKET.

[anunenko Onvea Buxmopoena, acnupanmxa Kuescko2o HayoHAnIbHO20 YHUGEPCUMEMA KYbimypbl U UCKYCCING

3acTonbHas KyJbTypa IPeBHUX FPeKOB

B cratbe paccmarpuBaercs crienuduka KyTHHApHOH KynbTypsl B J{peBHeii ['peniun, npuBoAsITCS 0COOEHHOCTH
ACTETHYECKOro 0(OPMIICHHUS 3aCTOJbs. TpaJMIMOHHYIO KYIBTYpY IPEBHETPEUYECKOro 3acCTONbsI IPAaBOMEPHO CUUTAIOT
OCHOBOHM COBPEMEHHOHN CpeIn3eMHOMOPCKONW KYIMHApHON TPaJWIMK C HIMPOKUM HCIIOIB30BAaHUEM pAa3INYHBIX OBO-
iel, ppyKkToB, 3J1aKOB, MsICa, OJIMBKOBOI'O Macia U 0COOEHHO BHHA. OTMEYaeTcs], 4TO TPAJULUN CEPBUPOBKHU IS ITbI-
IIHBIX 3aCTOJIUHA y APEBHUX TPEKOB IMOJYYMIN CTATyC PUTYaja, a BRICOKOE KYJIMHApHOE MAacTEPCTBO YIOAOOMIIOCH 1O
LIEHHOCTU MY3bIKE U [T033UU.

Kniouesvie cnosa: xynuHapHas KyJiabTypa, 3acTonbs, JpeBnsas ['penus, scteTuka, KyJIuHapus, Iup.
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The tableful culture of the ancient greeks

The article deals with the specifics of culinary culture in the ancient Greece, the particularly aesthetic design of
the tableful are analyzed.

The traditional culture of the Greek tableful has become the foundation on which later the Mediterranean
culinary tradition is formed, which was in the wide use of the different vegetables, fruits, cereals, meat, olive oil, wine
etc. The Greeks and Romans turned into a ritual the table serving traditions, lush tablefuls. The Greeks considered the
cookery skill as music and poetry.

The distinctive traditions of the cooking and eating with family and with the participation of the guests are the
integral part of the culture of every nation. The phenomenon of the meal of the the ancient Greeks, forming for more
than three millennia were seen by them with aesthetic pleasure. The art of the skilful cooks was equated by the public
opinion with the elegant ancient Greek literature. Later, the Romans, except for the state-polis culture, philosophy and
poetry, had borrowed also the achievements of the Greek cooking.

Greek mythology associates the appearance of the cooking with the figure of the cook Kulina — the maid of the
Asclepius’ daughter and goddess of the health Gig. Kulina was considered as the patron and founder of the Cooks’
professions. Their professional training was lasting at least two years under the supervision of the experienced chef with
mandatory of the final examination. The establishment of the ethnocultural colored cooking of the ancient Greeks
chronologically was fixed in the period of the Pericles’ reigning. By the time they possessed the art of the baking of the
pies with meat and vegetable filling.

In the heyday of the ancient Greek civilization the modern cooking and nutrition, along with the classic
ritualization of the festive tableful are founded. The poultry, fish and other meat were brought to the Greek table as the
first dishes, the fruit and sweets were the second and the fine wines were on the table as the third. The ritualized
consumption of the wine in the ancient Greece was associated with the honouring of Dionysus — the god of the
vegetation and fertility, the moisture and patron of the viticulture and winemaking. The cult of Dionysus was recorded
in the clearly defined national holidays cycling. During the small, or rural, Dionysius annually in December were
organized in the villages on the first testing of the wine, the noisy procession took place with the cheerful songs and
dances, rude jokes and improvised performances by the itinerant actors. The holiday of the wine vats, Lenei, the Greek
people celebrated in the Athens with the games, funs, noisy processions and theatrical performances. The ancient
viticulture and winemaking, borrowed from the Phoenicia, Egypt and Palestine, were cultivated, by some information,
from the II millennium before the Christian Era. The mentions In particular, the 11-year-old wines aging are mentioned
in the "Odyssey" of Homer. The addition to juice the substances by the mineral and plant origin was practiced for the
purpose of the wines’ lighting, for the fighting with its getting bad, to flavour or to give it some medicinal properties.

The men dined lying upon beds, in a semicircle near the tables. The women and children were sitting at the
tables. Each bed had a separate table. Subsequently, dining tables had been endured and brought others, served with the
dessert. In the era of the Macedonian domination the dessert was liked a second dinner with the game and birds. There
were served with the fresh and sun-dried fruits, cheese. Only for dessert the guests drank the wine and snacked it with
the salty pies with the herbs. In order to stimulate the thirst, the guests had eating the garlic, onion, salt mixed with the
cumin and other herbs. Cookies are also used.

The Sicilian and Asia Minor culinary cultures, the tableful traditions of the royal courts of the Persia and Lydia
impacts on the further evolution of the table manners in the ancient Greece. The main meal most commonly was
prescribed in the afternoon or evening. In the preparation for the banquet the beds for guests, such as the modern sofas
at the dining table level was covered with the festive bedspreads. The banquets accompanied with the pleasant
conversation, or symposiums were the main form of the organized leisure throughout the existence of the Greek
policies. The traditions of these events go back to the aristocratic banquets in the archaic times, which were a necessary
component of the free time of the rich Greek nobility.

In the IV — V centuries before the Christian Era the Greek banquet was lifted to the level of the cult, though its
luxury was is not the same in different cities of the Greece and reached the higher level in the Athens, Bestia, Sicily.
Sparta protected itselves from the excess in the public life and food during a long time.

Key words: culture, culinary culture, tableful, Ancient Greece, aesthetics, cooking, banquet.

CaMoOyTHI TpaJuIlii MPUTOTYBaHHS Ta CIIOKMBAHHS TKi y Komi ciM’i ¥ 3a ydacti roctedd € He-
BiJI’€MHHUM KOMITOHEHTOM KYJbTYpPH KOXKHOIO Hapoay. PeHOMEH Tpame3u y CTapoJiaBHIX IpekiB, GopMyro-
YHCh MPOTATOM OLIbIIIE TPHOX THUCSYONITh, CIPUHMABCS HUMH 3 €CTETUYHOIO HACOI010t0. MucTenTBO Maiic-
TEPHOTO KyXapsi JOPIBHIOBAJIOCH TI'POMAJICHKOIO TYMKOK aHTH4YHOI ['perii BUIIYKAaHOMY NHCBMEHCTBY.
[TizHime puMiIstHaMU, KpiM JepKaBHO-TIONICHOT KYIBTYpH, (ditocodii 1 moesii, Oynu 3amo3udeni i 3100yTKu
JABHBOTPEIILKOT KyJIiHAPI.

VY xap4oBOMy pallioHi IpeKiB 3/[aBHa JOMIHYIOTh XapuoBi MPOAYKTH POCIMHHOTO MOX0KeHHs. [lo-
HUHI BEJIMKOIO ONMYJIPHICTIO B ['pelii KOpUCTYIOThCS BiYi MPONEUeHH XJTi0 MakcuMalibsi, CBSITKOBHIA ILIe-
TeHHI OATOH IypeKi, OJMBKOBI TIETIHKH 3 TPaBaMH, COJIOJIKI TUICTIHKH KyMypak’sl i TPOCTi MpicHi Kopxki. 3a
MOMIpPHICTIO Y TK1 TpEKiB 3/lJaBHa HA3WBAJIM JIMCTOIIaMHU. 3HAMEHHUTHI TaBHbOTpelbKuii nikap ['inmokpat (6i-
151 460 — 6t 370 pp. 1o H.e. y npani "IIpo mieTy" 3aKiHMKaB CBOIX CIIBrpOMaJisH JI0 MMOMIPHOCTI B TXi i 3a-
cTepiraB BiJl TIepeCIOKMBAHHS MaJlOKaJOPiHHOI TKi, sIka MOYKE BKOPOTUTH TEPMIiH JKUTTA JIOMUHH. [InaTon
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Adinceknii (427-347 o H.e.), 3aCy/KyIOUH Y cBoeMy "beHkeTi" HaaMipHe BKUBaHHSA 1Ki, HMEHYE PO3KIIIHY
KyXHIO "crmokycoto aymi" [3].

[Ipore BHCOKOSIKICHY JaBHBOTPEILKY TACTPOHOMIIO W KyliHapito HeOe3MijcTaBHO BBaXKAalOTh Baro-
MHUM BHECKOM Y PO3BHTOK €BPONEUCHKOI KyNIbTypH. EcTeTHIi JaBHBOTPElbKOT KyXHi 3HAYHOIO MIpOIO TIpH-
cBsdeHi npami Apxecrpara Cupaky3bkoro, nmoera i ¢ginocoda IV cT. 10 H.e., B AKUX OXapaKTEPHU30BAHO KY-
JHAPHI pelenTy i racTpoHOMIYHi Tpaauii nepiony npasiinas [lepukna (V ct. 10 H.¢€.).

AdineeBi — rpenprkoMy rpamaTukoBi 3 HaBkpatucy (€runer, II — III ct. H.€.), HAIGKUTH TPaKTaT Yy
¢dopmi mianory "benker myapenis" (Deipnosophistae) 3 onMCaHHIM TOrOYaCHUX MOIiH, MOOYTOBUX Tpaau-
1il, KyxHi i 6eHKeTHHX po3Bar. Ha npuknami yatu y OyMHKY 3aMOXKHOTO puUMJIIsTHHHA JlapeHcis posnosina-
€THCSl TIPO ETUKETHI BUMOTH, CEPBIPYBaHHS CBATKOBOTO CTOJY MOCYJIOM 31 CTpaBaMM Ta HAMOSIMU W BUCTYIH
3aIlpOoIIeHUX MY3HKaHTiB, QiocodiB Ta moeTis [1].

3a3naueHi TBopH, a Takoxk "benker" Kcenodonra i "3acrineHi Oecinu” npo mopains [lnyrapxa 3a-
MOYaTKyBaJIM HOBUH YKaHP JITEPaTypH — CUMIIOCIi, TOOTO TBOPH PO KYJIBTYPY apUCTOKPATUYHOTO 3aCTiILIS.
JocipkeHHIo 1boro GeHOMEHY TyXOBHOT KyJIbTYpPH MPHCBATHB CBOI KYJIBTYPOJIOTIYHI PO3BIIKH Cy4acHUH
MOJbCHKUI aHTHKO3HaBenb M. BeroBcki, aBTop IpyHTOBHOI MOHOTpadiuHoi po3Bigku "Cumiocion abo crii-
JTbHE MUTTA" 1 MiA3arolioBoK "3amodaTKyBaHHsS Tpelbkoro apucrokparndaoro oenkery (IX—VII cr. mo H.
e.)". JlociiiHMK BU3HAYA€E CUMITOCIH SIK pUTYaj CIIILHOI'O MUTTS BHUHA, JI0 KOTPOTO BJIaBajiacs rpelbka eiirta
apxaivHol 1 KIACUYHOI €10X B ICTOPil aHTHYHOI KyJIbTYpH [8].

@paHITy3bKUi MTMCEMEHHHUK 1 )KypHAIICT, icTopuK KyibTypH JK. PeBenb cBoero kaurorw "KyxHs i Kyib-
Typa: JlitepaTypHa icTopis TaCTPOHOMIYHMX CMaKiB BiJl aHTHYHOCTI JIO HAIIMX JHIB" 3HAHOMHUTH CYy4aCHOTO YH-
Taya 3 iCTOPIEr0 €BPONEHCHKOT Ky TiHAPHOT KYIBTYpH Bif adiHChKOI MONTiCHOT eprkau vaciB [lepukiia o Hammx
JIHIB Y KOHTEKCT1 )eHOMeHY HaIrlioHabHOT Tpajuii [4]. [TpoTe 3acTibHa KyJabTypa cTaponaBHboi [ peltii sik cuc-
TEMHE SIBHIIC TTOTPeOY€e HOBUX CIIEIIa/IbHUX JOCTIHKEHb, €TalloM B SIKMX JIOLUILHO BBAXATH 1 IaHy cTaTTio. OT-
e, METOIO MPENICTABIICHOI CTATTI € BUCBITIICHHSI 3aCTUIBHOI KYJIBTYPH JIABHIX TPEKIB.

JaBHborpenpka mMidororis moB’a3ye MosBy KyJiHapii 3 MOCTATTIO Kyxapku KynmiHu — cay»XHHI T04-
Kk Akcnerrist # 6oruni 3m0poB’s ['irei. Kymina BBakanacsi TOKpOBUTEIBLKOIO KyXapChKOi CIIpaBU i 3aCHOB-
Huiero npodeciit KyniHapa Ta KonauTepa. IX (axopa MiAroTOBKa TpUBaja He MEHIIE ABOX POKIB IMijl HAIJIs-
JIOM JIOCBIUEHOr0 KyXaps 3 000B’SI3KOBUM BUITYCKHUM ICITHTOM.

Hob6oto npaBninas [leprukia XpoHONOTTYHO (iKCYEThCS CTAHOBJICHHS y CTApPO/IaBHIX TPEKIB €THOKY-
JILTYPHO 3a0apBieHoi KyxHi. Ha Toi 4yac BOHM BOJNOAUIN NMEKAPCHKUM MHUCTEITBOM, BHUITIKAIOUM IMHUPOTH 3
POCIIMHHOIO 1 M’SICHOIO HAYMHKOIO.

AHTHYHHX TPEKiB BBaXKAIOTh KYTIHAPHUMH POJOHAYAILHUKAMH TPAAUIIHHUX TOTyOLiB i mommpe-
Hoi noHuH1 y Typeuunni Ta 3akaBkas3i 3aropHyToi y BHHOTPAJHUN JIUCT ¥ 3arme4eHoi M sICHOT HAaYuHKH (J10-
nmu). ['penbkux KyxapiB BBOKAIOTh TAKOXK BUHAXIIHUKAMH CYYacHOI IOMIKK. barato KyliHapHUX cTpaB Ma-
JIM perioHajbHe CIOKHMBaHHS. Hampukmnan, TpelpKy 3amikaHKy — KiIpchKy "Mycaky'", MOJIiOHY /10 HAIIOro
YKpaiHCHKOTO KapTOIUISTHOTO THPOra i3 M’SCHOI HAYMHKOIO TOTYBalld 3 BUKOPHCTAHHSIM OaKlakaHIB 3a-
MICTh KapToIuli, a0o "bokeBinpHMI" HUpir 3 rapOy3a, OyB momyaspHuM Ha ocTpoBi CrudoHoc.

Cectpa 11 onHa 3 apyxuH 3eBca Llepepa, abo x Jlemerpa (puMc.) IOCTa€ y AaBHbOIPEIbKIi Midosio-
il OOTHHEI0 POAIOYOCTI W KUTTENARHUX 3JIaKiB, acOLIHOBAHOIO i3 3epHOM. Y KepTBY ilf MPUHOCHIN OWKIB,
KOpIiB 1 CBHHEH, OBOYi, O/KOJIMHI CTUTFHUKHU TOmIO. Bin 4aciB ckynentopa [Ipakcurens obpas emerpu y
MUCTENTBI NpeCTaBIeH i 3 M’ SKMMH Ta JIariTHUIMI pucaMu ooudust. 1i 31e6i1p1oro 306paxaiy Ha TPOH,
HalJacrTilie 3 BIHKOM, IUIOJIOM, KBITKOIO y pyKaX, a00 Taky, III0 CTOITh y BIHKY KOJOCCS, 3 CEPIIOM, CMOJIO-
CKUIIOM a00 KOIIUKOM (PpYyKTIB y pykax [6, 74].

Xmib craponaBHi TpekH B OCHOBHOMY BHITIKAJH 3 MINCHUIII. [IieHnaHe G0OpOIIHO Ta KpynH WK Ha
CIOXKMBAHHS FOIIKY 1 Kalin. JJoBojIi mOMMpEeHMHU CTpaBaMH 13 3J1aKiB Oy/Iu Ma3a, sika MPeCTaBiisiia CoOO0
MIIEHUYHY a00 SUYMIHHY Kallly, J0 SIKOi J0JaBalid Cillb, MEJ, OJIII0 1 BOMY) ¥ TypoH (OOpOIIHO, TEPTHI CHD,
stiAnst i Men). He3aMookHI eITiHY CITOXKHMBaIM OOPOIIHSAHY OOBTAHKY 1 FOIIKY 3 KBACOM Ta 000aMHU.

CrapojaBHi I'pEKH TPAIUIIIMHO XapuyBaIKUCs MPICHUM XJII00M, X04a i3 Cloco00M MPUTOTYBaHHS KH-
cJIoro XJ1i0a Jroau Oyiiu 3HaioMi Ha KiIbKa THCSAYOJITh JAaBHille, 30kpeMa, erunTsau. OcTaHHi, 3a CBiqUeH-
HsMm ['epooTa, 3aMilllyBaiM TIiCTO TakK, IO BOHO 3a3HABAJIO THUTTSI, TOOTO IUIIXOM OpPOJIHHS TiCTa, CIIPUYH-
HIOBaHOT'O JIPIXKHKaMU a00 3aKBACKOIO MPUTOTOBIISBCS XJTi0.

OcHoBHA Maca MIIEHUYHOTO 3epHa 3aBo3miacs 3 bocnopy KiMMepilicbkoro, i BOHO BUPOIIYBAIOCS
YOpPHOMOPCHKUMH IpeKaMu Ta cKipamu Ha npojax. [llonpasia, He3aMOXKHI TpeKH MOiNaIN STUMIHHHNA XJTi0 ¥
MOTPiOHIH KUTBKOCTI. 3a JaHUMH apXeoJIOTiYHUX JOCHIPKEHb, Y V CT. J0 H.€. 3-TIOMDXK POCIMHHHUX MPOIYK-
TiB TPEKH aKTHBHO CIIOKUBAIIM TAKOX 0BO41 (000M, KaIyCTy, CONIOJIKY MUOYII0, canaT-IaTyk i iH.) Ta Gppyk-
TH (s10MyKa, TpyIi, aiiBy, TpaHATH. CIIMBH, OJNUBH, QiHiKH, Qirk i Muraane). OJUBKH CIIOKUBAIUCS SIK CBIXKI,
TaK i MAPHHOBAHI, 3 HUX BUTHCKAJIH OJIIO JUIS XapuyBaHHs Ta HAOMPaHHS MacH Tija.
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J1o OBO4YEBHX CTpaB MOMIPHO JIoAaBasIkcs OapaHrHa Ta sUIOBHYMHA, OCOOJIMBO 32 periiaMeHTaMH JKepPTo-
BHUX OCHKETiB. 3 MOJIOYHUX MPOMYKTIB 3HAYHOIO TOIYJISIPHICTIO KOPUCTYBAINCS CHPH, 30KpPEMa, YCIIaBICHHUH
rpetpkuit cup 3 0. Jlemoc. [poriec BUTOTOBIIEHHSI CHPY CTaB BiIoOMUM 3 orucy Apucrorens y [V cr. 1o H.e.

[ToTtpeba crapogaBHiX TpekiB y OUIKOBO-POCHOPHUX MPOAYKTAX 3HAYHOI MIPOIO 3aJ0BOJIbHSIIACS
CIIOKMBaHHSM JIapiB MOps — pHOM # ICTIBHUX MOMIOCKIB. JJ0BOJI MOMIMPEHOI0 TOCTPOIO CTPABOIO, 32 ICTOPH-
YHHMH JDKEpenaMu, OyB TapoH, JJIsi BUTOTOBJICHHS SIKOTO BUKOPHCTOBYBAIM MOJIOKH CKyMOpii, MapuHOBaHi
y po3comi. B antuuniit ['penii ynepiie 3’sBunacs cilb — y OAANbIIOMY HEBII'€MHHUE KyJliHApHUHA aTprOyT
€BPOIEHCHKOT KyXHI.

VY nepiox po3KBITY TaBHBOIPEILKOT LIUBLTI3AIlii 3aK/1aal0ThCsl OCHOBH ¥ Cy4acHOI KyJIiHapii Ta J1€TOJ0-
rii pa3oM 3 KJIAaCHYHOI PUTYaJTi3alli€r0 CBITKOBOro 3acTiuis. Ha mepiie 10 rpeibKoro cToiy mojaaBagacs ITUII,
puba ¥ iHIII M’SCHI CTpaBH, IPYTUM Ha CTiT CTaBUIHCS (QPYKTH Ta CONOJIONII i Ha TPETE — BHUIITyKaHI BHHA.

PutyanizoBane crokMBaHHSI BUHA y cTapojaBHii ['pemii moB’s3yBasiochk i3 BinaHyBanHsM /JlioHica
(rpetbk. Dionisos (To0To cuH bora) — 6ora pociIMHHOCTI, POAIOYOCTI, BOJIOTH i MMOKPOBUTESI BUHOIPAIapCTBa
ta BuHOpoOcTBa. KynbT JlioHica ¢ikcyBaBcs y YiTKO BU3HAUECHIH MUKIIYHOCTI HAPOAHUX CBAT. [1iy1 yac manux,
a00 CUTBbCHKHX, JIOHICIH, sIKi MIOPIYHO BIAIITOBYBAIMCH Y TPYAHI 110 CeNax 3 Haroau Mepiioi mpodu MoJIooro
BUHA, BiIOyBaKCh Oy4HI MpoIecii 3 BeceIrMH IMICHSAMH 1 TaHISIMU, TPYOYBaTUMH >KapTaMHu Ta IMIIPOBi30Ba-
HUMHU BHCTYIIaMH MaHJpiBHUX akTopiB. CBSTO BUHHUX YaHiB, JIeHEl, TABHLOIPELIbKUIT JIt0]] BifzHA4aB B Adi-
HaX OCTaHHIMH JHSMH CiYHA 3 irpamu, 3a0aBamu, NIYMHHUMHU BECEJMMH IIPOIIECISIMU i TeaTpati30BaHUMH BH-
craBamu. AHTectepii BinOyBamucs 11-13 antecrepiona (mepiuii Micsib BecHH). B 1x mepimii IeHs CBATKY0YI
BiJIKpUBAJIM OOYKH Ta KYIITYBaJIX MOJIOJIC BHHO 1 BIAIITOBYBAINM CUMBOJIUHI 3apydnHH 3 J{iOHICOM Ipy>KHHU
apxonra. [Ipyroro nus, y "cBaTo x0aHiB", 3Maraiics, XTO BUIT € OUIbIIE BUHA, i IEPEMOXKEIb OTPUMYBaB Ky-
00k 3 BuHOM. Ilicis 1poro AICTBO 3aKiHUYBAJIOCS BECENOIO Mpoleciero xuteniB. Tperiit JeHs OyB mo3nadve-
HUH MTOCTOM 1 )KEpTBONPHHECEHHSIMU i HAKPUBAHHSM CTOJIB JUTS IOMepJuX. Benmrkumu, ab0 MiCBKHMH J10HI-
CiSIMH, 3yCTpidaln CBATO BECHH, sIKe TprBaJ 3 28 OepesHs 1o 2 KBiTHA [6, 88].

JlaBHBOIpEIlbKE BHHOIPAJapCTBO W BHHOPOOCTBO, 3amo3uueHe 3 Dinikii, €runty ta [lanectunu,
KYJIbTUBYBAJIOCH, 3a JSIKUMH BiZoMOCTsMH, 3 Il TuCsuomiTTs 10 H. e. [IpakTukyBanocs g0aaBaHHs y CIK Mi-
HEepaJbHUX Ta POCIMHHUX PEUOBHH 3 METOI0 OCBITIIOBAaHHS BHHA, OOPOTHOM 3 HOro IICyBaHHSM, JJIsl apoMa-
TH3amii a00 HaJaHHs HOMY IEBHUX JIKYBaJIbHUX BIacTUBOCTEH. [laBHI IpeKy J0JaBalid y MOJIOJIC BHHO Ta-
KOK KYXOBapChbKy Culb, IOpOIIOK TilCy, IOMUI CHajdeHOI BHHOIPaAHOI J03M Ta KoiayAiB. Humu
BHKOPHCTOBYBAJIUCS I HaJaHHS BHHY Ccrelu(igHOro cMaky Oijga TJIMHA, OJIMBKOBA OJIis, TOBUCHUIN MUTI-
JaJib, STOJIM POCIUHU TPUTOHEIUIH (POI3UHKH "TPEIbKOro CiHa'), KeIPOBi rOPiXH, COCHOBA COJIOMA, HACIHHS
PUIIMHH Ta KPOITy, 00pe MPOCisiHEe TOPOXOBE OOPOIIHO, CBIKHUI Mel 1 MOJIOKO. Y MOPCHKIiH BOJII BUMOYYBa-
JIM BUHOTPAJIHI IPOHA Iepe]] IXHBOI IepepoOKOr0, J0Aar0uHn 1 y cyciao abo * BUHO Ha MEBHUX CTAisiX BH-
HOPOOHOIO MPOIIECY, TePe 3allOBHEHHSIM MOCYIy CYCJIOM a00 BUHOM HMOr0 OOIMOIICKYBaJld MOPCHKOIO BO-
noto [7]. Y Takuii criociO BUTOTORIISIBCS HAIIiM, 3aMOBIIaHUN TPEIKaMHU i OCBSYEHHH rpelibkuMK Ooramu. 3a
reorpadiYHIM MOXO/KEHHSIM HalOUTbINE TAHYBAUCS XIHCBKI, acochKi, KOCHKI Ta JIeCOOCHKi BUHA.

Ha cHimaHOK 3’imanocsi 3MOUYEHHMX BHHOM KUIbKa HEBEIMKHX CKHOOK XJi0a. Y pUTyasoBi 1000BOro
Xap4yyBaHHs 001 mocigaB roioBHe Micie. [lig yac #oro ChiBTpane3HUKH TPAAMIIHHO MOINaId MIICHUYHY
abo SUMIHHY Kallly, CTpaBH i3 3eJieHi, MaClIMH i HeBeNUKoi KiIbKocTi M sica. [licns o0ixy pyKH MHIH Haj
HEBEITMKUM Ta30M, CIYT'H JOTIOMAraliy, TOJIWBAIOYH TOCTSIM Ha pyku Bofy. JKiHKH — paOuHI y KOPOTKHX YO-
JIOBIYMX XiTOHAX HEBIMMHHO ITUIMBAIN BUHO y KHIJIMKH (IIJIOCKOJOHHI Yalli, iHOJi 3 OTBOPOM Y HIXKIIi, HaIlil
3 SIKOT'O PAITOBO MPOJMBABCS HA TOTO, XTO IHB, ISl CMIXY OTOUYIOUMX). A 3MiHA COPTHOCTI i MIITHOCTi BUHA
3ajexxalia BiJl I0JlaBaHuX CTPaB.

[Tnaton Adincekuii y npaii "BeHker" 3 MoBaroro OIiHIOBaB JIOJIEH, 3JaTHUX JOTPUMYBATHCS MipH Y
crokMBaHH1 ki 1 BuHa. COKpaT MmiJIKpeCIIOBaB BUCOKUI CTAaTyC OCBIYEHUX 1 BUIBHUX TPEKIB, KOTP1 )KUBYTh
He JiIs TOrOo, 1100 iCTH 1 MUTH, a IT'I0Th Ta ATk, 100 XUTH [3]. AHTHYHI I'PEKH BUCOKO I[IHYBAJIA HEBUMY-
nieHy Oeciay 3a PYKHIM CTOJIOM H 3a cIiibHOrO OeHKeTyBaHHs. Taki OEHKETH BiOYBaINCh Y MPUMIIICHHI,
3IAHOTO B OPEHJIy OJTHUM 3 CIIBYYacHHUKIB, a00 B sIKoick rerepu. ['erepa po3Bakana Ha y4Ti HOJOBIKIB CITi-
BaMH, BipIIaMH, MPUEMHOIO Oeciioro, a iHoxi # TinoM. [{onpaBna, MOCIyru NesKuX rerep Oyinu HACTLIBKH
JOPOTMIMH, 1[0 PO3OPSUIH HAJITO 3aKOXaHUX MOKIOHHUKIB. Ha nmeski o0iau npuxoauian i ocodu, 3a3aaierian
He 3aIpolIeHi, TaK 3BaHi MapacuTH.

[Mapacutu (Tperbk. Topdcitoc — ciBTpane3Huk) — y daeHiit ['perii — moMiYHMKY i Yac BUKOHAHHS
KyJBbTOBUX PUTYaliB, SIKi MajJH MpaBo OyTH MPUCYTHIMU Ha 3aCTULISAX Y MPUTAHESX; 3rOJIOM HaXJiOHUKH,
JIapMoinu, i POCTO 3yOOKii TPOMaIsHU, K1 3apo0Isuii OS3KOIITOBHE YaCTYBaHHS, PO3BaXKAaIOUM T'OCIIO/A-
PIB JlecTOIAMH H >KapTaMH.

Ha monanbiny eBoJoIif0 3aCTUIFHOTO €THKETY Y cTapojaBHii ['pemii BIMHYIM CHIAITIChKA Ta Ma-
J0a3ifichKa KyJliHapHa KyJIbTYPH, 3aCTUIbHI Tpaauilii apchkux aeopie [epcii Ta Jligii. I"onoBHe 3acTiuis 31e-
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OLIBIIIOrO MPHU3HAYATIOCS Ha MIC/II00iAHINH a00 BedipHil yac. [1pu miaAroToBIli 10 OCHKETY 3aCTENSIMCS CBATKO-
BHMH TTOKPHBajaMu OCHKETHI JIOXKa JUIsI TOCTEH, MO/IIOHI 10 TeNepiliHiX JUBaHIB HA PiBHI 001IHLOTO CTOJIY.

[Ipotsarom ycboro icHyBaHHS TPEIBKUX TIOJIICIB TOJIOBHOIO (pOpMOIO OpraHi3oBaHOTO JO3BULIA OyH
OCHKETH, CYIPOBOIKYBaHI MPUEMHUMHU OecimaMu, ado Jk CHMITOCiOHaMH (IaBHBOTP. LUTOC10V, Bif "CUMITi-
HEeWH" GLUTIVEV— MUTH pa3oM). TpaaMiii MUX 3aXO[IB CATAIOTh APUCTOKPATHYHUX OCHKETIB apXaidHOro
qacy, siki Oysu 000B’I3KOBOIO CKIIaI0BOIO TIPOBEICHHS BUIBHOTO Yacy 0aratoi rpernbKoi 3HaTi.

Cumnocii TpoBOAMITHCS TICTS Tpare3u Mops 3 JOMAIIHIM BIBTapeM W MOYUHAIHCS 3 PUTYaIbHOTO
MUTTS pyK Ta 000pu3KyBaHHs naxomamu. CHMIIOCIaCTH — yYaCHUKH CUMIIOCIIO — MPUKpaIiaiu cede Ta mo-
CYJMHHU 3 BHHOM CIUICTEHHMH 3 IUTIOIIA, MUPTa Ta KBITIB BIHKaMH, MijNepe3yBaics OUTMMU i 4epBOHIUMH
OB’ sI3KaMU Ha 4ecTh Oora JlioHica. 3a omucoM AaBHbOrpelbkoro moera i ¢inocoda Keenodana Konodon-
cekoro (6uts 500-micas 478 p. 1o H.e.), yuTa mepeadavana puTyabHE Y3JUBaHHS Ha 4eCTh OOTiB W BHUKO-
HaHHS CaKpallbHUX ITiCeHb Y cynpoBoai ¢ueiitu. KepyBaa 6eHkeToM crieniaibHO 00paHa JF0IUHA — CHMITO-
ciapx. 3a CBiqUEHHSAMH JaBHBOIpelbKoro ¢inocoda, opatopa ¥ nucemennua Kpitis (V cr. mo H.e.), 3a
KO>KHOT'O YYaCHHKA IO KOJIY ITHJIH 3a3/I0pPOBHY Yallly, MiIKPECTIOI0UN COIIaIbHO-CTATyCHY PIBHICTh Y4aCHU-
KiB. PO3rynpHI MUATHKKA BBRKAIKCS HENPUCTOMHUMH, TIepelyciM Hepo30aBlieHe BUHO BBAXKAIOCS HaIMip-
HUM 1 HemopeuHuM. HaToMicTh cliaBuiIMCs 3aCTULIS, CYIPOBOKYBaHI IHTEISKTYaIbHO-(PiT10oco(hChKkUMU Oe-
cimamu. Lompasna, y 100y Mi3HBOrO €IUTIHI3MY BiJIHOBHJIACS MPAKTHKA CHMIIOCIyMY SIK CIIOHTAHHOTO H
PO3THY3AaHOI0 YOJI0BIYOro 103BuLIA [5, 525].

Ecrernka cummocito i KyJabTypHI IPAKTHKH JaBHBOTPEIIBKOT0 OCHKETY CTail 00’ €KTOM JIOCITIIKEH-
Hs1 ppaHIy3sKoro KynsTyponora @. Jliccapara [2]. Knacuyauii cuMIociii, 3a3Havae BiH, IPECTaBIIsIE COOOI0
3axiJ 3 Harepen BU3HAYCHUM U YiTKO OKpecIeHUM HabopoM KyJIbTYPHUX CMHUCIIB Ta MPAKTHK i TOBEIIHKO-
BHX CTpaterii. "3a70BOJICHHS BiJl CHMIIOCIIO aCOI[IIOETHCS 3 BHHOM, MY3HKOIO, IPOMOBAMH Ta BHUJIOBHIIIEM ",
3aszHadaB @. Jliccapar [2, 100—101]. Puryan KylnbTypHOro CUMIIOCIOMY BKJIFOYAB: MOMIpHE BUHOCIIOKHBaH-
Hsl, 3aCTUIBHI Oeciiu 1 MPOMOBH, MICHI | TaHIIi, IHTEIEKTyaIbHO-PO3BAYKAIIBHI IrPH 1 €IIEMEHTH €CTETH30Ba-
HOi epotuku [2, 28-31]. 3a crieHapHOIO KaHBOIO, KidapucTKamMu Ta (IIEHTHCTKAMH BUKOHYBAJIUCS MYy3HYHI
TBOPH, MiJ] [0 MY3HWKY 3alpOIIeHi X TaHIIOPUCTH, aKpoOaTH Ta CIiBaKH BIAMOBIIHO MOTIMIATH T'OCTEH.
OcraHHI TaKOXX BUKOHYBAJIM 3aCTUIbHI MicHI — ckomii. 3a cBiquenHsM KceHogaHa, Ha CUMITOCISIX BIAIITOBY-
BaJINCh apTUCTUYHI BUCTABH, BIOYBAIHCS THTEIEKTYyallbHI KOHKYPCH OpaTOpiB 3 IMIIPOBI30BAHUX MPOMOB,
pi3HI irpH 3 MOPIBHSIHHS W po3rajyBaHHs 3arajiok. [licis CIoKUBaHHS M’SICHUX 1 pUOHUX CTpaB MPUHOCHIIN
JIeCepT, 3 AKUM BJIaCHE i WU BUHO.

Y IV — V crT. 510 H.€. IaBHBOTPEIbKH OCHKET MiJJHECIH 10 PiBHS KYJIBTOBOCTI, IIOMpPaBAa PO3KIMI
OcHkeTiB Oylla HEOJIHAKOBOIO Y pisHUX MicTax ['peltii i nocsiria cBoei mikoBocTi B Adinax, becrii, Cummii.
Crapra X pOTATOM TPUBAJIOTO Yacy o0epiranacs BiJi HAJAMIpy Y TPOMaJICbKoMy MoOYTi Ta 1Ki.

OTxe, TPaIUIIHY KYJIbTYypy JAaBHBOIPEIIBKOTO 3acCTULIS MPaBOMIPHO BBa)KaTH OCHOBOI Cy4YacCHOI
cepen3eMHOMOPCHKOI KYJMIHAPHOI TPaaWIil 3 MIMPOKMM BUKOPHCTAHHSIM DPI3HOMaHITHUX OBOYiB, (PYKTIB,
371aKiB, M’sica, OTMBKOBOI oii i ocobnuBo BuHA. Tpamuiii cepBipyBaHHS i MUIIHI 3aCTULIS B aHTUYHUX Tpe-
KiB HaOyJIH cTaTyCy pUTyally, a BUCOKA KyJiHapHa MalCTepHICTh YIIOMIOHHUIIACH 32 IIHHICTIO OCHOBHUM BH-
JlaM MUCTEITBA: MY3HIIi Ta TOe3il.
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BUKOHABCBKA KYJIbTYPA'Y INIOIIHAHI
CYYACHUX YKPAIHCBKUX MUCTEITBO3HABUYUX JOCIIKEHb

CraTTsl IpUCBSIUEHA TOCHTIPKEHHIO (peHOMEeHa BUKOHABCHKOI KylNbTypH. Ha ocHOBI HayKoBOro aHalizy cydac-
HUX MHUCTETBO3HABYMX JIOCHI/PKEHb aBTOpP BU3HAYa€ IMEPCIIEKTHUBHI BEKTOPH JIOCITIDKEHHS (DEHOMEHa BHKOHABCHKOI
KYJIBTYpPH Y COLIOKYJIBTYPHOMY TIpocTopi Ykpaiuu kiHmsg XX — mouatky XXI cromitrs. CydacHa BUKOHABChKA KYIIBTY-
pa OCMUCITIOETHCS SIK TMHAMiYHE COLiOKYNbTYpHE siBuiie. CyTHICTh ()eHOMEHa BUKOHABCHKOI KYJIBTYPH PO3KPUBAETHCS
Yy KYABTYpOJOTiYHOMY, (iIocCOPCEKOMY Ta MHCTCITBO3HABYOMY KOHTEKCTaX 13 3aCTOCYBAHHSM BiJIOBITHOT
METOJI0JIOT1i.

Kniouosi cnosa: BUKOHABChKA KYNBTYpa, KYJAbTYpHAa KOMYHIKAIlis, IHTepIIpeTalis, pelerilis, KOMIIO3UTOp, BH-
KOHABEIIb.

Kykosckas Tameana Heanoena, acnupanmka Hayuonanvhot akademuu pykosoosiyux Kaopos Kyiemypsl U
UcKyccme

HcnonnuTenbekas KyJabTypa B INIOCKOCTH COBPEMEHHBIX YKPAMHCKHX HCKYCCTBOBETYECKUX HCCIeI0BAHUM

CraTbs TOCBsIIEHa UCCIEIOBaHMUIO (peHOMEHa HMCIONHUTENbCKOH KyJIbTyphl. Ha OcHOBe Hay4HOro aHajimsa
COBPEMEHHBIX UCKYCCTBOBEIYECKHX MCCIIEIOBAHUI aBTOpP ONpeelsieT NepCleKTHBHBIE BEKTOPHI UCCIIeOBAaHUs (eHO-
M€Ha HCTOJIHUTEIbCKOW KYJABTYPHI B COLIMOKYIBTYPHOM IPOCTpaHCTBE YKpauHbl KoHIa XX — Havana XXI croneTuit.
CoBpeMeHHas HCIOJIHUTENbCKAs KYJIbTypa OCMBICIHMBAETCS KaK JUHAMUYECKOE COIMOKYIbTYpHOE siBieHHe. CMBICT
MOHSATHUS "MCIOJHUTENBCKAs KYJAbTypa'" pacKkpbIBaeTCs B KYJbTYPOIOTHUECKOM, (PHIOCOPCKOM U UCKYCCTBOBEIYECKOM
KOHTEKCTaX C IOMOIIIBIO COOTBETCTBYIOIIEH METOJOJIOTHH.

Kniouegvie cnosa: ncnonmHuTeNbCcKast KyabTypa, KyIbTypHast KOMMYHUKAIUs, MHTEpIpeTalys, peleniys, KoM-
MIO3UTOP, UCTIOTHUTENb.

Tetyana Zhukovska, Postgraduate of National Academy of Managerial Staff of Culture and Art

The Performing culture in the modern Ukrainian art researches

The article deals with the phenomenon of the performing culture. Based on the scientific analysis of modern
art, the research identifies promising vectors of performing culture phenomenon in the modern social and cultural space.
The essence of the performing culture phenomenon is revealed in cultural, philosophical and art contexts using appro-
priate methodologies.

The actuality of the article is due to the absence of the concept in the theory of modern art which would reveal
the essence of the performing culture phenomenon and would present it as a socio-cultural phenomenon. It is important
to mention that only some components of the performing cultural system can be analyzed in the research. This problem
requires observing and understanding in the context of art and studying the matter in the cultural aspect, which requires
ascertaining the nature and meaning of "performing culture" of philosophical, aesthetic, cultural positions.

The author has analyzed a wide range of modern scientific research, the object of which is the performing cul-
ture. As a matter of Ukrainian performing culture and musicians creativity was researched in a lot of scientific works
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