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HAIIOHAJIBHA TPAIUIIA
Y TBOPUYOCTI YKPATHCHKUX INICTAECSTHUKIB:
MEXAHI3MHU CITAJKOEMHOCTI

ABTOp CTaTTi aKIEHTYE yBary Ha iCTOPWUYHIN CHaJKOEMHOCTI HAIIOHAIBHOI Tpaaulii y TBOPUOCTI IpEACTaB-
HUKIB YKpaiHCBhKOro "mrictaecaTHUITBA". Ha OCHOBI METOMOJIOTIYHOT KOHIIETIT MeXaHi3MiB criaikoeMHocTi O. 3iHbKe-
BHY MPOAHAJII30BaHi TéHETUYHI, THITOJOTIYHI, KOHTAKTHI, MKHAIIIOHAJIBHI 3B'SI3KH Y BITYM3HIHOMY MUCTEIITBI KHBOIIH-
cy, My3uKkH, KiHemaTorpaga 60-x pokiB XX CT. 3 HaIllOHAJHHOI TPAIMINIEIO, 3aKIaICHOI) MHTIIMH YKPaiHCHKOTO
6apoko Ta "Po3cTpiisIHOTrO BiApomKeHHS "

Kniouosi cnosa: HallioHaJIbHA TPAAUIIis, NIICTIECATHUKH, aBaHTap/l, CIIaJKOEMHICTh, 3B’ SI3KH, )KUBOIIHC, MY3H-
Ka, KiHematorpad.
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HanmnoHajbHAsl TPAAUIAS B TBOPUYECTBE YKPAMHCKAX IIECTHIECATHUKOB: MEXaHU3MBI ITPEeMCTBEHHOCTH

ABTOp CTaThH aKI[CHTUPYECT BHUMAHUC HA UCTOPUYCCKON MPEEMCTBEHHOCTH HAIIMOHAJIHLHON TPAMIIUH B TBOP-
YecTBe MpeJCTaBUTeNel yKkpauHckoro "mectuaecsiTHuuecTBa". Ha ocHOBe METOMOMOrMYECKON KOHIEMIMY MEXaHHU3-
MOB TIpeeMCTBEHHOCTH E. 3MHBbKEBUY MpOAaHATM3UPOBAHBI T€HETUYECKUE, THITOJOTHUCCKUE, KOHTAKTHBIC, MEKHAIINO-
HAJIBHBIC CBS3M B OTEYCCTBCHHOM HMCKYCCTBE YKHUBOITUCH, MY3bIKH, KuHeMaTorpagda 60-x romoB XX B. ¢ HAI[MOHAIBHOMN
TpaauIred, 3aI0KEHHOM TBOPIIAMH YKPAUHCKOT0 0apoKKo U "PaccTpenstHHOro BO3poXxacHUs "
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National tradition in creative work of Ukrainian men of the 1960-s (mechanisms of inheritance)

The author of the article draws attention to the historical inheritance of the national tradition in the creative
works of the representatives of the Ukrainian art movement of the 60-s. The establishment and strengthening of the
national tradition in the Ukrainian society was happening wave-like because of the complicated geographical and
historical conditions. The periods of the Ukrainian baroque, "Executed renaissance" and the Ukrainian art movement of
the 60-s are the peaks in the history of national culture.

Artistic avant-garde of the 1960-s became the highest phase of raising and strengthening the national tradition
in the Ukrainian art. Its representatives began to revive actively the traditions of the Ukrainian baroque epoch and the
period of "Executed renaissance".

The methodological base for researching the problem of traditions and innovations in art is the monograph of
the art critic Olena Zinkevich "Dynamics of Renewal", in which the researcher analyzes historical correlations of
tradition and innovation, builds up the conception of inheritance in art as a complicated dynamic system, defines the
channels of inheritance and its genetic, typological and contact connections.

Analyzing mentioned by O. Zinkevich connections in the Ukrainian painting, the author draws attention to the
fact that the genetic link of the works of the painters of 1960-s is connected with the continuation of traditions of the
monumental art school of boychukists, the founder of which was Mykhaylo Boychuk. Young artists of 1920 1930-s
oriented on national symbolics, used national particularities of the language of art, appealed to the icon painting
traditions of the ancient Rus — Ukraine and to the Byzantine monumental painting. Boychukists combined the newest
achievements of the European artistic culture with the artistic qualities of the Ukrainian baroque painting.

The base for creative work of painters-monumentalists of the 1960-s was the depiction of the modern human,
their internal world, feelings, emotional experience, moods, common to mankind eternal values, mode of life, beauty of
the Ukrainian nature with the help of bright symbolics and new expressive possibilities.

In music art the men of the 60-s renewed the traditions of the Ukrainian music avant-garde, which lay in the base
for creative work by Borys Liatoshinsky. The composer based himself on the Ukrainian folklore and used in his variations
of the Ukrainian folk songs intonations of carols and vesniankas, typical intonations of the kozachok and the West-
Ukrainian kolomyika and Ukrainian folklore genres formed in the 16—17-th centuries — ballads and historical songs.

Composers of the 1960-s synthesized new techniques of composition with the Ukrainian folklore sounding. In
the foreground is their interest to the human, nature and their connection, the fight of the Ukrainian people for
independence. It is manifested through their using the intonations of ancient bylina tunes, kobza playing, lamentations,
historical songs, ballads, the Old Russian monoactions, chants, calendar and ritual, lyrical Ukrainian dances and other
genres of folk music.
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At that time one could observe the combination of the professional and folk music. The men of the 60-s
experimented bravely on the genre sphere by means of new techniques of composition, and it resulted in the appearance
of polygenre works. Artists synthesized those genres which belonged to one sphere of music art (symphony and concert,
cantata and oratorio), combined instrumental and vocal genres, and integrated music into other kinds of art — literature,
painting, architecture. This is a bright example of contact connections described by O. Zinkevich.

In the cinematograph of the 1960-s artists revived the traditions of the famous film director, the classic of the
world cinematograph, Olexandr Dovzhenko, who with the help of his stylistics gave birth to the phenomenon of the
Ukrainian poetical cinema, the basic distinctive feature of which was national character. Reproducing in their films
Ukrainian customs and rituals, using national clothes, folklore, objects of everyday use, folk songs, theatre, picturesque
landscapes of the native land, film directors experimentalized in the sphere of artistic form with the purpose of depicting
the inner world of the Ukrainian person, his mentality and national idea.

Young artists of the cinematograph of the 60-s years in the 20-th century worked actively in a new direction of
impressionistic cinema with the depiction of realities of life. This direction was based on the principle of "uninhibited
camera", namely putting the camera as a competent participant of actions that turned around its axis, moved together
with heroes, constantly changed directions.

Revealing the process of inheritance of the national tradition by the avant-garde of the 1960-s is important for
realizing the significance of its deep roots that come back to the epoch of the Ukrainian baroque and the period of
"Executed renaissance".

On the base of analysis of genetic, typological, international and contact connections in painting, music and
cinematograph the author has come to the conclusion that revealing the process of inheritance of the national tradition
by the avant-garde of the 1960-s, the representatives of which made an explosive art break, is important for realizing the
significance of its deep roots that spring from the epoch of the Ukrainian baroque and the period of "Executed
renaissance".

Key words.: national tradition, men of the 60-s, avant-garde, inheritance, connections, painting, music, cinematograph.

Ha cy4acHomy erarii B yKpaiHCbKOMY CYCIUIBCTBI CIIOCTEPIra€ThCs MiZBUILEHUN iHTEpeC 0 cKapO-
HUIII TYXOBHOT KYJIbTYpH, sIKa BU3HA4Yae caMOOyTHICTh Hallii. @opMyBaHHs KynbTypHOro "donmy" ciin po3-
TIISAaTH He JIUIIE B paMKaxX HUHINIHBOI €MOXH, CHOTOJICHHS, a B MEpIIy Yepry Kpi3b MPHU3MY iCTOPUYHOTO
CTaHOBIICHHSI Ta PO3BUTKY — 3a IPUHIUIIOM icTopu3My. CTOCY€EThCS 1€ i MUCTEILKOTO TPOCTOPY. AHATI3Y-
I0YH ICTOPIiIO YKPaiHCHKOT KYJIBTYPH, MA€EMO YCi MiJICTaBU CTBEP/KYBATH, 1[0 CAMOBH3HAUCHHS HaIlii 3aJe-
JKUTh Bl TPAJUIIii, sIKi 30epiratoThCsl 3a JOMOMOIO0 IMOCTIMHO JIiF0YO0ro "MexaHi3My" CHaJKOEMHOCTI.

B ykpaiHcbKkOMY CyCITUIBCTBI IPOIIEC CTAHOBIICHHS Ta 3aKPIMJICHHs HAI[IOHABHOT TpaauIlii BinOyBa-
Bes "xpuiienionioHo". Tlepioan, KoM B CHITy CYCHIBHO-ICTOPHYHUX 00CTaBUH 3a00pOHSIIOCS Ta 3HUIYBa-
JIOCS yce, 110 MiJHIMaI0 HAIlIOHAILHUH JyX, aCOLIIThCS 31 ""crajgaMu', OCMUCIICHHS KX Y TOJAJIbIIOMY,
SIK TIPABHJIO, CIIPHSLIIO TT1THECEHHIO CBIJOMOCTI YKpaiHIliB, aKTHBI3yBaJIO IXHE MPparHeHHs MPOJAEMOHCTPYBATH
CBOE, IH/IMBiTyabHE HA apeHi CBITOBOrO MHCTeNTBA. Takumu "BepmHAMU" B icTOPIi HAIIIOHANBHOI KyJIbTypH
BUCTYIAIOTH 100a yKpaiHchKoro 6apoko, "Po3cTpiisHe BigpomKkeHHs " Ta yKpaiHChKe "IICTIeCATHUIITBO' .

HaiiBummm cryrneneM miiHeCeHHs! YKpalHCBKOTO IyXY, 1/1ei Ta yTBepIXKEHHS HAI[IOHATBHOT TpaauIlii
y BITUU3HSHOMY MHUCTELTBI PaJTHCHKOI J0OM cTaB XymoxHii aBaHrapa 1960-x pokiB. Y mei yac monona
IHTEJITeHIIISA TT0Yaia aKTUBHO BiPOKYBAaTH TPAIUIll TOOM yKpalHChKoro 0apoko ta mepiogy 20-30-x po-
kiB XX cronitrs ("Po3cTpinsHoro BimpomkeHHs").

MerToro 1aHOi CTAaTTi € JOCTIKEHHSI MEXaHI3MIB yCHa/IKyBaHHS HaI[iOHAJLHOI TPAAHMILIi y TBOPUOCTI
MOJ101101 yKpaiHChKOI iHTemireH i 60-x pokie XX cromitts. [TuTaHHS CaJKOEMHOCTI HAI[lOHAJIBHOI Tpaau-
il y TBOPYOCTI YKPATHCHKUX IIMICT/IECATHUKIB HEe HAOYIIO IO Terep HAIEKHOTO HaAyKOBOTO BHCBITIICHHS, 11O
BH3HAYa€ HAYKOBY HOBU3HY ITyOJTiKaIlii.

[Moromkyrounchk 3 TyMKOK Tpo aBaHrapna sk "... gkicth (Kypcu Ham. — C. M.) miTepaTypHO-
MHCTEIBKOI0 SIBUIIA (TBIp, IIIKOJIA TOIIO), 110 BUABISETHCS HA MEXI TPaIUIlil 1 HOBATOPCHKUX IOIIYKIB, 3a-
CBiUy€E 3aliepedeHHs MONepeIHiX XyJ0KHIX HOPMATHUBIB, YTBEP/DKYE HOBY TBOPYY MOJIENb, IO B MeXax
KOHKPETHO-ICTOPHYHOI0 4acy BBaXKaeThcs nepcnekTuBHo" [9, 13], mimkpecnaumo, mo "HoBa TBOpYa MO-
nenb" OynyeThes i Ha OCHOBI TBOPHOI MepepoOKH yCIaAKOBaHUX Tpamullii. [linTBepkeHHsIM € qyMKa ¢i-
nocodpa M. Mamappamsini: "...B 1boMy BUNIaJKY (Y BUNAAKy BUTicHeHHs Tpamuiii — C. M.) noBoauThcs
HEKJIACHYHUMH 3acobamMH, TOOTO 3IIHCHIOIYN JIesIKi JOJaTKOBI aKTH, y 3MICTi camol JIYMKH HE NMPUCYTHI,
BUpIIIYBaTH (PaKTUUHO TY K KiIacu4Hy 3amady” [10, 96].

[MuTaHHs iCTOPUYHOT CHAJKOEMHOCTI TPaJMIiH 3aBXKIM 3aIUIIAETHCS AKTYabHUM JIJIsl HAYKOBOTO
0CepeZIKy, Y PI3HHX paKypcax HOro JOCHIIKYIOTh MPEICTABHUKH PI3HUX Taly3ed TyMaHITapuCTUKU. Tak,
PO3IIISAAI0YN METOJIOJIOTIUHI Ta METOIUYHI acIeKTH MpobiIeMu JiTepaTypHoi cnankoeMHocti, O. Bymmin
CTBEPIDKYE, 1110 "CHaAKOEMHHUI PO3BUTOK € TIAJICKTUYHOI €IHICTIO 30€pEKCHHS 1 3anepeUeHHs, 3pOCTaHHS
HOBOT'O Ha OCHOBI CTaporo, 3 MPUHHATTIM #oro abo y 60pors6i 3 HuM" [3, 33]. @. IcmainoB y gociimKeHHi
"CnaJIKOEMHICTh B icTOpHYHOMY mporieci” [7] aHaizye craJKoeEMHICTh SIK (piocodchKy KaTeropito, akieH-
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TYIOUYM yBary Ha ii OCHOBHHX THIaX, opMax, 3aKOHOMIPHOCTSIX, CITIBBIIHONICHHSX 3 IHITUMH KaTErOPisMHU.
M. [IpsiueHKO, PO3KPUBAIOYH POIb CMIAJAKOEMHOCTI Y PO3BUTKY KYJIbTYpH, 3a3Hauac: "...CHaJKOEMHICTh SIB-
Jisi€ co0OM0 3B'S30K mepesadi (epeHocy) OKPeMHUX €IEMEHTIB, iX BJIACTUBOCTEH Ta CTPYKTYPU BiJ OJHOIO
CTIMKOI0 CTaHy J0 IHILIOTO B MPOIIEC] 3MiHHU, PO3BUTKY 1 B3aeMoxuii ssun" [5, 7].

dyHaaMEeHTaIBHOI METOAOIOITYHOK 0a3010 PO3POOKH MPOOJIEMH TPAIHIliK 1 HOBATOPCTBA Y MHC-
TEITBI €, HA HAII TIOTJISA, KOHIIEI[isl MUCTELTBO3HARBI OyneHu 3iHbKEBUY, BUKIIaJeHa y MoHorpadii "luHa-
Mika oHOBJIeHHs" (TpUCBsUeHil ykpaiHchKil cuMdornii 1970—1980-x pokiB) [6].

Cnupatourchk Ha npami E. bamiepa, P. Byrakora, O. bymmina, JI. €pmosa, FO. Jlormana, 1. Jlsmien-
ka, 10. TunsHoBa, iHmmx BYeHUX, O. 3IHPKEBUY aHAI3y€ ICTOPUYHI CHIBBIIHOIICHHS TPaIHUIIii i HOBATOPCT-
Ba, BUOYJIOBY€E KOHIIEMIIIIO CIaJAKOEMHOCTI Y MUCTEITBI K CKJIATHOI TMHAMIUHOI CHCTEMH, BU3HAYAE KaHAIIN
CHaJKOEMHOCTI, 11 T€HEeTHYHI, THIIOJIOTIYHI Ta KOHTaKTHI 3B s3KH. "Y OyAb-1KOMY 3 BUIIB 3B'SI3KIB Ji€ BCS
po3rajyXeHa cucTeMa HalllOHAJIbHOI TpaMIlii", — CTBEpKye BUeHa [0, 8].

[lig reHeTHYHUMH 3B'SI3KaMM JOCITITHHUIIS PO3YMIE CIIOPIIHEHICTh 3a MOXOMKEHHSIM, POAOBII ABUIIA
(TBOpY, TBOPUOI IHAUBIAYAILHOCTI, HATIPSAMY, IIIKOJIH).

Turnonorivxi 3B 13K BU3HAYAOTHCS SIK CHUIBHICTh MDK SIBHIIAMH, 110 BUHUKIIA 11033 BIUIMBAMH, K pe-
3yJbTaT MOAIOHUX YMOB CYCHUIBHOTO Ta XYIOKHBOTO PO3BUTKY, SIK TPOSIB €MHUX 3aKOHOMIPHOCTEH EBOJIOLLIT.
O. 3iHbKeBUY 3a3HAYAE, 10 TCHETUYHI Ta THITOJIOTIYHI 3B’ A3KU JIONIOBHIOIOTH OJMH OJHOI'O 1 € HEPO3PHUBHHUMHU.

[1i KOHTAKTHUM 3B'SI3KOM PO3YMIETHCS B3a€MO/IiSl JAHOTO SIBUINA 3 IHITMMH XYI0KHIMH CHCTEMaMH,
1110 (YHKIIIOHYIOTh B IIEH JK€ 4ac K BCEPEIUHI MIEBHOI HAIIOHAJILHOI KYJIBTYPH, TaK 1 3a 1l MeKaMH.

JlocmiIHUTS aKIEHTY€E YBary Ha MDKHAI[IOHATBHUX (MDKKYJIBTYPHHX) B3aEMOBILTHBAX, SIKI IMiJKpec-
JIIOIOTHCS BIIKPUTICTIO HAI[IOHAJIBHOI XYIOKHBOT TPAIUIIII B IIJIOMY Ta B3a€MOJIS 31 CBITOBUM MHCTEI[LKUM
nocsigoMm [6, 7-8].

[pocrexnmo 3a3naderi O. 3IHBKEBHY 3B’SI3KH B YKPaTHCHKOMY >KHUBOITUCI, MYy3HIIi Ta KiHeMaTorpadi
1960-x pokis.

[Tig yac XpyIIOBCHKOI "BIAIUIH" MOJIOA IHTENIMEHIIIS, BIMYYBIIN MOAUX CBOOOAM B TBOPYOMY IIPO-
1Ieci, aKTUBHO BIAPO/KYBaJia HAIlIOHAJBHI Tpajuilii, HaOyTi MOKOMIHHAIM "PO3CTpiasHOro BiApOIKEHHS"
1920-30-x pokiB.

I'enernynwmii 3B's130K TBOPUOCTI XYJOKHUKIB 60-X pokiB XX CTONITTS MOB'SI3aHUM 13 TPOJOBKEHHSIM
TPaJUIlHA MIKOIH MOHYMEHTAIILHOTO MHUCTEIITBA, OCHOBOIIOJIOKHIKOM 5iKO1 OyB Muxaiino boiuyk, — Ooiuy-
KICTiB, IO CTaJI HalsCKpaBilIMMHU MpeAcTaBHUKaMu enoxu "Posctpinsuoro Biapomkenns". [lykatoun Ho-
BUH, CydacHHH XyAOXKHii cTiib, M. Boitdyk 3BepTaBcs 10 Tpaauiliid cTaporo epKOBHOTO MUCTENTBA YKpa-
fHM Ta HOro BI3aHTIMCHKUX BHUTOKIB, SKUM NpUTaMaHHI "...3arajbHi NPHHIUIHA: MOHYMCHTAIBHICTS,
crienuQiuHICTh BIUIMBY Ha TIIs/1a4a, 10 3/iHCHIOBABCS HE 3aBJISKH CIOXKETHOCTI, LTF030PHOCTI, a BUPaXKallb-
HUMH 3ac00aMu XyoxHbo1 popmu" [14, 9].

Koo xynoxknix iHTepeciB xyaoxuauka po3auvsim Horo yuni (T. boitayk, K. I'Bosmuk, A. IBaHOBa,
O. Mu3in, O. INaenenko, 1. I[Mapanka, M. Poxurpkuii, B. Cenysap, C. Xonocrenko, M. [llexTMan Ta iH.). Monoai
MHUTIIl OPIEHTYBAIUCS HAa HAI[IOHAIBHY CUMBOJIIKY, BHKOPHCTOBYBAIM HAIlIOHAIBHI OCOOJIMBOCTI XYJI0KHBOT MO-
BH, 3BEPTATUCH JI0 TPAJMIIiK iIKOHOMUCY IAaBHBOI Pyci-YKpaiHu Ta Bi3aHTIICHKOr0 MOHYMEHTAJIBHOTO KHBOIIHCY.
V 3B’s13Ky 13 IOMMPEHHSIM XPUCTHSHCTBA Ha Pyci, )HBOITHC MOCiaB BaXKITHBE Miclie y cucteMi MucTenTs. Came
JICKOPATHBHI PO3ITUCH XpaMiB, apXiTEKTypa, MOIMTOBHUI OO CIIPUSUTA EMOLIIHHOMY ITEPeKUBAHHIO BIPYIOUHUX.
JKupormmcy nepiofly ykpaiHCEKOro 0apoKo prTaMaHHAa MHIIHA YPOUHCTICTh, OaraThii BHYTPIIIHIN JIeKOp Ta 1HIII
XyIIOKH1 SIKOCTi, SIKi OPraHiuHO IMOEAHYBAITHCS OOHUYKICTaMH 3 HAHOBIIIMME JTIOCSTHEHHSIMU €BPOINEHCHKOT Xy-
JIOKHBOT KyabTypu. CBoiM 3aBmanHsM Mutii 20-30-x pokiB XX cromittst BOauany 300pakeHHs TyXOBHOI OCHO-
BHU 00pa3y, 1110 Ma€ TIMOO0KI HAIIOHAIBHI KOPEHi.

BuxopucToByoun SICKpaBy CHMBOJIKY, PI3HOMAHITHI XyJOKHI 3aCO0M Ta TEXHIKH BITpaXKy, MO3aiKH,
(pecKOBOro KUBOIHUCY, KOJIBOPOBOTO CKIIA, XYJOKHUKA-MOHYMEHTaTICTH 60-X pokiB XX CTONITTS BipoHKyBa-
T JIaBHIO TPaJHMIIIF0 HAPOAHOro KUBoNKCYy. B OCHOBI X TBOpHOCTI — 30cepe/pKeHHs Ha 300paskeHH] Cy4acHOi
JIFOIUHH, 11 BHYTPIIIHBOTO CBITY, IOYYTTIB, IEPESKUBAHb, EMOIIiH, HACTPOIB, 3araJIbHOMIFOACHKUX BIYHUX I[IHHOC-
Teid. B. AdanackeB, rOBOpsTIM PO BUCOKUH iHTEpPEC MIICTACCATHUKIB JI0 KPACH 1 IOE3i1 JIF0JICHKOT TTOBCSKICHHOC-
Ti, CTBEpDKYE, IO ".. . BHYTPILIHIN CBIT poOITHUKA, HOTO MOTAT /10 3HAHB, TOOTO BCE T€, L0 XaPAKTEPU3YE ChOT0-
JHIIIHIO JTIOAMHY Tpalli, CTa€ MPEAMETOM YBaru XyJIOKHUKIB. BoHU nparHyTh rIMOOKO 3aryisiHyTH B JIyIIy CBOTO
reposi, 30arHyTH HOro MCUXOJIOTIYHKMN CTaH, CXBHJILOBAHO IEPEAaTH HACTPIl 1 mepexuBanHa" [2, 6.

HespiBHsiHHA Kpaca yKpaiHChKOI IPUPOIN HIKOIM HE 3aHiajia OaiTy)KUMH YKPaTHChKUX XYIO0KHU-
KiB. Y apyriii monoBuHI XX CTONITTS JXKaHp Nel3axy penpe3eHTYE PO3BUTOK PI3HUX KYJIBTYPHUX apealis,
IO € SICKPaBMM IPUKIIAIOM THIIOJOTIYHOrO 3B’s3Ky. PerioHabHi 0COOJIMBOCTI 3a3HAYEHOIO BHILE YKAHPY
PO3KPHTI 3a JOIMOMOIOI MOETHYHOCTI, MPO30POCTi, HAPOIAHOCTI, PI3HOMAHITHICTIO 3aCO0IB BHUPA3HOCTI y
TBOpax @. 3axapoBa (Kpum), A. Kammas (3akapnarts), ©. Manaiina (bykoBuna).
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300pakeHHs TOOYTY YKpaiHIiB SICKPABO BTUIMIIOCH Y HEO(ONBKIOPHOMY HAIpsMi, SKHI XapaKTepu-
3Y€ETHCS IEKOPATUBHICTIO Ta OMYKITICTIO TIEPIIOTO TUIAHY.

T. I'onembOieBchbka, A. I'opcbka, B. 3apenskuii, H. Mypascbka, T. SI010HCbKa Ta iHII TaJIaHOBUTI
XYIOKHUKH, CIIAPAIOYNCH HA TPAJIUIIii HAPOJHOTO KHUBOITHCY, HAIlIOHATIBHOTO (OIBKIIOPY, NOCATHEHHS YKpai-
HCBHKUX MaHCTpiB-TIONEPETHNKIB, BIITBOPIOBAIN Y CBOTH TBOPUOCTI MOBCAKJICHHE XKUTTS Ta 00pa3u JIIO/IEH y 1mo-
OyTi TAKUMH, IKUMU BOHH €, 8 TAKOXK BUCTYIAIOTh NTYKaYaMI HOBHX BUPAXaTLHUX MOMKIIUBOCTEH MHICTEITBA.

MixHamioHalbHI 3B’S3KM B YKPAiHCBKOMY JKHBOITUCI TIPOSBISIIOTECS B opieHTalii M. boiuyka He
JIUIIE HAa YKpaiHChKHHA (PONBKIOP Ta IKOHOMHKC, aje i Ha TBOPYICTh €BpOIeHChKUX MaiicTpiB — JlxorTo Ta [l
PiBepu. Take moeaHaHHSs, 3aBJITKA HOBUM XyJOKHIM 3aco0aM, HaOyJIO0 Y TBOPYOCT] YKPaiHCHKUX HIICTAECST-
HUKIB ()OPM HOBOT'O OCMHUCIICHHS HAI[iOHAIBHOT TPaauIIii.

MooanMu TipeicTaBHUKAMA MY3HYHOTO MUCTeNTBa 60-X pokiB XX CTONITTS BiIPOIKYBAIHCS Tpa-
JIMIIIi YKPaTHCBKOTO MY3UYHOTO aBaHTrap/y, sIKi ST B OCHOBY TBOpUocTi bopuca JIsTommHcEKOro Ta Horo
cydacHUKiB. KoMmo3uTop, mpaiiodn Maixe B YCiX )KaHpPax My3MYHOTO MHUCTELTBA, OMHUPABCS Ha YKpaiH-
CBKHH (OJBKIIOP, KUK "...0CMUCIIOETCS HE SIK eTHOrpadivHa JOKaIbHA JIAHICT, IikaBa CBOIM XapaKTepH-
CTUYHHM KOJIOPHTOM, IIIO INTYYHO 3yIHHEHA y CBOEMY iCTOPHYHOMY CTaHOBJICHHI 1 aBTOPCHKHUM YHMHOM TpPAHC-
(hopMoOBaHa, a SIK TIOYaTKOBH IMITYJIbC JJISl TBOPYOTO TiepeocMHUCIieHHs 1 po3BUTKY" [4, 11]. Lle mposBisieTbest y
BUKOPHCTAaHHI IHTOHAIIH KOMsAOK Ta BecHIHOK (Tpers cumoHist), THITOBUX IHTOHAIIHUX 3BOPOTIB KO3a4yKa Ta
3axiHOYKpaiHchKol komomuiiky ("TloemMa B033 etHaHH:"), )KaHPIB YKPATHCHKOTO (OIBKIOPY, SKi chopMyBamcs
y XVII — XVIII cromittsix — qym Ta icropuuauX micenb (""YKpaiHChKuUid KBIHTET"), 8 TAKOXK B 00pOOKax ykpaiH-
cbkux HapoaHux micenb ("Oi i MaTu Most", "O#, 3aKyprocs, 3anedamocst”, "Tlocamina oripoyku” Ta iH.).

TBopuicte bopuca JIsrommHchKoro cTana "BUXIIHUM ITyHKTOM" JJIsl 10r0 HACTYIHUKIB, TaK 3BaHUX
"kuiBchkuX aBaHrapaucTie" — B. I'omzsibkoro, JI. I'paboseskoro, B. I'you, JI. Jluuko, B. 3aropiiera, 1. Kapa-
ous, B. CunbBectpoBa, M. Ckopuka Ta iH. Y CBOIlf TBOPYOCTI MOJIO/Ii KOMIIO3UTOPH CHHTE3YBaJIM HOBI TEXHi-
KM KOMITO3HIIIT (ATOHAJIBHICTD, N07eKa(OHII0, CepiaibHICTh, COHOPHKY, ITyaHTHJII3M, aJIeaTOPUKY) 3 YKpaiHCh-
KuM (QoNbKIOPHUM 3BydaHHIM. O. YMaHeIb CTBEPIKYE, 1110 "y iX TBOpax 3asBIii€e Mpo cede He (HOIBKIOPHU3M,
a madoc Mmi3HAHHS Ta OCATHEHHS CaMOl CYTHOCTI YKpaiHChKOI MEHTaJIbHOCTI, Beaud AyXy Hapomy" [15, 65].
[Ipo e cBiMUMTH BUSIB iHTEpECY KOMITO3UTOPIB-IIICTAECATHUKIB JI0 JIIOAWHHU, IPUPOJIH, iX 3B 3Ky, OOpOTHON
YKPalHCBKOTO HapOay 3a HE3aJICKHICTh, 10 MPOSBISETHCS Yepe3 3BEPHEHHS JI0 IHTOHAIA CTAPOBUHHHX OH-
JMHHUX HACITIBIB, KOO3apChKUX HAarpaBaHb, TOJIOCIHb, TJIAYiB, ICTOPHYHHX ITiCEHb, TyM, 0anal], 1aBHbOPYCHKIX
MOHO/Iii, KaHTiB, KaJICHAAPHO-00PSIOBUX, JIIPUUHUX, XKAPTIBIUBUX TTiCEHb, YKPATHCHKHUX TAHIIIB Ta IHIIMX Ka-
HPIB HAPOJHOT MY3UKH. SICKpaBHMH NPUKIIAJIAMH TAaKUX TBOPIB € KaHTata "YepBoHa kanmHa", "Bechsaku" JI.
JHuuko, "Hotupu ykpainceki micHi" mis cumonidHoro opkectpy JI. I'paboBcskoro, "Purmu" B. 3aropiiesa,
"Can O6oxectBeHHuX miceHn" 1. Kapaouirs, "JlicoBa micHa" Ta "B Hemiato pano 3umisa komana" B. Kupetika,
"Vxpazaene macts" FO. Melityca, "BecHa" ta "I'yiynbepkuii Tpuntux" M. CKopHKa Ta iH.

Tumonoriudi 38’s13kM B HEOPOIBKIOPHOMY HANIPSIMI, SIKH MTPUTAMAaHHHUH JJIsl YKPATHCHKOTO MUCTEII-
TBa JIPYroi MOJOBUHU XX CTONITTS, 3HAXOAMMO Y MO€AHaHHI MpodeciifHoro Ta HapoaHOTO0 MHUCTENTBa. B
MY3HYHOMY MHCTENTBI 60-X pOKiB MUTIII 3aco0aM¥ HOBHX TEXHIK KOMITO3HIII CMITUBO €KCIIEPUMEHTYBAIH Y
YKaHPOBIH Taly3i, pe3yJIbTATOM YOr0 CTAIOTh MONDKaHPOBi TBOpHU. LIlicTaECATHUKN CHHTE3yBalK KaHPH, IO
BIZTHOCSITBCS 710 OfHi€T chepr My3UdHOrO MUCTENTBA (CUMQOHIS 1 KOHIIEPT, KaHTaTa i opaTopis), MOEqHYBa-
JIM KaHpU 1IHCTPYMEHTAIbHI Ta BOKaJIbHI (XopoBa cuMdoHis, cumdonis-6aner). Heodonpriiopuctu cMinuBo
"iHTerpyBann" My3UKy 3 iHIIUMH BHJaMU MHCTELTBA — JITEPATypOIO, JKUBOIIUCOM, apXiTeKTypoto (cumdo-
His-ppecka), mo €, 3a O. 3iHbKEBUY, SICKPABUM IIPUKIIAIOM KOHTAKTHHX 3B’ SI3KiB.

Ha tBopuicTh MUTLIB 1960-X POKIB BENMKHI BIUTMB Majo 3HAHOMCTBO 3 MY3WKOIO 3aXiTHOEBPOIEHCh-
kux cydacHukis: b. baptoka, A. Bepra, JI. bepio, A. Bebepna, I1. I'ingemita, A. lllenGepra, K. [lItokxay3eHa,
SKIl XapaKTepHa enaTaXHiCTh, IPOTUCTABIICHHS TPAJUIIisIM, BAKOPHCTaHHS HOBITHIX 3aC001B BUPa3HOCTI.

BaxxuBe Miciie y mporecax 30epexKeHHsl Tpaaulliil YKpaiHChbKOi KyJIbTYpH TOCIB MOJOAWHN 1 94U He
HaWBIUIMBOBIIIMKI HAa CBIIOMICTb JIIOAMHM BHJ MUCTEITBA — KiHeMaTorpad. He IuBIs4YMCh Ha YTHCKH 3 OOKY
TOTANITAPHOI BIIaX Ta MaHyounid y 60-x pokax XX CTONITTS METOJ COIIalliCTHYHOrO peanizMmy, Ha YkpaiHi
copMyBasacsi KOropra MOJOAMX KiHeMaTorpadicTiB, sika y CBOill TBOPYOCTI MpOCHaBIsIa BITYH3HSIHY
KyJIBTYpY, TIOKa3yBalia MPaBIyBY iCTOPi0 HApPOAY 3 BHUKOPUCTAHHSAM pinHOI MOBH, (onbkiopy. Pexucepu
1O. Innenko, M. Mamenko, JI. Ocuka, C. IlapamxanoB, aktopu — . Muxkomnaituyk, b. Crynka, I'. FOpa Ta
1HIII TBOPI KiHO MigHecTH YKpaiHy Ha CBITOBY MUCTEIIBKY apeHy.

VY nepion ykpainchkoro "mrictaecsaTHHITBA" HaOyBa€e PO3KBITY HANPSM IMOSTHYHOTO KiHO, OCHOBHOIO
PO3Mi3HABAIBHOK MPUKMETOI0 siKoro Oyia "HapomHicTs" [8, 62]. 'anuna I[lorpeOHsSK, BU3HAYAOUN JaHHM
HampsM K 0a30By MOJIENb YKpPaiHCHKOTO aBTOPCHKOTO KiHemartorpada, CTBEpIIKYE, IO "MpeNcTaBHUKH
YKpaTHChKOI MO/l aBTOPCHKOI'0 KiHO, OCBOIOIOYM HAIlIOHAJIbHY KYJIbTYPY, TPajHIlii, 3BU4ai CBOr0 Hapoy,
MparHyJIy IPEeICTaBUTH TaKy CUCTEMY XYJI0KHIX 00pa3iB, sika OU JlaBajia MOXKJIUBICTh MPOHUKATH B IIPUYHHU
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SIBHII], BCTAHOBITIOBATH iX B3a€EMO3B’ 30K, PO3KPUBATH MEXIi JIOJICBKUX TOYYTTIiB, MIEPEKUBAHb, XapaKTepiB,
MEHTAIBHUX BITHOCHH, YAHUTH OIIip collianbHil HecripaBemmuBocTi" [12, 99]. OmHuM i3 mepmmx Ta HalscK-
paBillluX MpeACTaBHUKIB Takoi Mojeni OyB BiIOMHI KiHOpeXKHCep, KIACHK CBITOBOro KiHemarorpady Omnek-
carnp J{oBxKeHKO, SIKUil CBOEIO aBTOPCHKOKO CTHIIICTHKOIO IMOKJIAB TIOYaTOK ()eHOMEHY YKPaiHChKOIO MOETH-
yHOTrO KiHO ("3Benuropa', "3emus" Ta iH.).

Bagum CkypaTiBCbKHI aKIIEHTY€E yBary Ha TOMY, IO KiHematorpad BHUIATHOTO peKucepa cKiaja-
€Tbesl "...a) came 3 Pi3Koi yKpaiHChKO-0apOUYHOi allbTepHATHBU aKTyallbHOMY CBIiTOBI 3 ioro "medexramu",
aJbTEPHATUBY, IIEPETBOPEHOI TYT HA PEBOIIOIINHUI BUKIUK YCIM (hopMaM OS3CTPYKTYPHOCTI i po3mamy, Ha
MPOEKT SIKOTOCh CHpaBJi HEOOX1MHOrO, CIpaB/i aBTEHTHYHOTO Y BCiil cBoOill peHoMeHoIOTiT CBiTY; 0) 3 0€3-
MEpEeYHOro HapOAHUIBKOrO nadocy, BUCOKOTO TMOHATTS "Hapoay" sIK €IMHO MOXKIUBOTO Cy0’€KTa Takoro
MPOEKTY, TAKOTO TIEPETBOPEHHS CBITY; B) 3 EKCTPEMICTCHKO-PEBOIIOLIIHOIO MOPHUBY JI0 IIOTO TEPETBOPEH-
Hsl, IOPUBY, MOQapOOBAHOTO y CBOEPIIHI MONITHYHI KOJNBOPH "HalioHan-komyHizmy"[13, 136].

Kinemarorpadu 60-x pokiB XX cToNiTTs y cBOiif TBOpUOCTI BigpopkyBanu Tpaauiii O. JloBkeHKa.
BinrBoproroun y cTpiukax yKpaiHCBKI 3BHYal Ta OOpSIH, BUKOPUCTOBYIOUH HAI[IOHATBHHUN OfIAT, (OIBKIIOP,
MpeAMETH HIOJICHHOTO BXKHUTKY, HAPOJHI MICHI, TeaTp, MalbOBHUYI KPAEBHIM PiHOT 3eMli, "peKucepu Bla-
IOTBCSI 10 EKCIIEPUMEHTIB Y chepi XyAoKHBOI POpMHU (KOIOPHCTUKA, CBITJIOTIHB, KOHTPACTH, PETPOCIIEKIIi,
MY3HYHHH CYIPOBiJ 3aMicTh OararociiB's repois)" [1, 41] 3 MeToro 300pa3uTu BHYTpIlIHIHA 00pa3 ykpaiHis,
HOro MEHTAJIITET, HALlIOHAJIbHY 17ICHO0.

Amnacracis [lameHko cTBepmKye: OSTHYHE KIHO IIKaBe THM, IO "...3BEPTAEThCS 10 3araikoBoi cdepu
ieli, oOpasiB, ysIBJIeHb, MOTHBIB, SIKi BIIIFPalOTh BXIMBY POib Y (POPMyBaHHI CBIIOMOCTI, SIK "3arabHOIO/ICH-
Koi", TaK 1 HalioHATLHOI. HaOyBarouu (opM peanbHOro CBITY, BOHH 30€piraroTh 3B'I30K 3 1103a- (Y¥ HaJl) peasibHiM "
[11, 21]. Takumu crpiukamu € "Kaminnamii xpect” JI. Ocukw, "Kpuavi mist cnparmx", "Beuip Ha IBana Kymamna"
Ta "binuii nTax 3 yopHoro o3Hakow" FO. Innenka, "TIponana rpamora" b. Iuenka, "Tini 3a0ytux npezxis" C. I1a-
papkaHoBa, siKi Briepitre micis O. JIopkeHKa BTUTHIN B CO01 BCIO Kpacy YKpaiHCHKOIro (hoIbKIopY.

VY 1960-Ti poku aKTHBHO PO3BHUBABCSl HOBUII HAMPSAM — IMIIPECIOHICTHYHOTO KIHO3MATIOBAHHS pealtiif
KHUTTS, IKe BUKOHYBAJIOCh 3a MPUHIMIIOM "po3kyToi kamepu" ("binmii nrax 3 wopHoto o3Hakoro", "TiHi 3a-
Oyrux mpenkis"). el cnoci® KiHO3HOMKH BHBOAMTH Kamepy SIK MOBHONPABHOTO YYacHHKa JICTBA, IO
KPYKJISIE HABKOJIO CBOET OC1, PYXa€ThCs pa3oM i3 TEPOSIMH, MOCTIHHO 3MIHIOE HATTPSMKH.

Otmxe, ykpalHChbKe "NIICTIECATHUITBO" — BAaXKIMBUN TEPioJ] Y PO3BUTKY BITUM3HSIHOI KYJIBTYpH.
CBO€10 TBOPYOI aKTHBHICTIO, JKarok JI0 3100yTTsA HE3aJeKHOCTI, MTHECCHHSIM HaIllOHAIBHOTO AyXY, MPO-
CJIaBJITHHSAM CBOro y 3aximHid €Bponi Mojoaa inTemirexiis 60-x pokiB XX CTONITTS, HE 3Ba)KalOuu Ha 3a-
OOpOHHU Ta perpecii ToTamiTapHOi BIaaH, 3AIHCHIIA BUOYXOBHUI MUCTEILKUN "MPOPUB", IO CIIPHUSIB OTPH-
MaHHIO YKpaiHOI He3aJeKHOCTi. POKPUTTA Mpollecy CraJKOEMHOCTI HAI[IOHAIBHOI TPaAUIlil aBaHTapaoM
1960-x poKiB Ba>kJIMBE JUIsl YCBIJIOMJICHHS 3HaUCHHS 11 TTHOOKMX KOPEHIB, sIKi IIOPUHAIOTH B €MOXY YKpaiH-
CbKOro 0apoko Ta mepion "Po3cTpinsHoro BiipomKeHHs".

[Ipoanani3zyBaBIlld T'€HETHYHI, TUIIOJIOTYHI, MDKHAIIIOHAJIbHI Ta KOHTAKTHI 3B’SI3KH Y )KMBOITUCI, MY-
3MIIl Ta KiHemarorpadi, MOKHa TIHTH BUCHOBKY, 10 HalllOHAJIbHA TPAJUIIisl, TOMPH BCI CHIPUATIUBI Ta HE-
CTIPUSTINBI YMOBH, "d4epBOHOIO HUTKOIO" MPOXOAUTH BiJl YaciB CTAaHOBJIEHHS YKpaiHCHKOI HAIlil 10 He3aJex-
HOI CydYacHOCTi, HAOYBIIM SICKPaBOrO BUpaxxeHHs y 1960-Ti pokw, mo yBIiHILIM B icTOpilO yKpaiHChKOL
KyJBTYPH SIK TIepiof] "icTaecs I THAITBA .

Jimepamypa

1. ABpamenko A. Pexucepu npoTH JiTeparypouneHTpusmy / AHHa ABpameHko // YkpaiHcbke KiHO Bij 1960-x
1o ceorondi. [Ipodnema BrwxuBanus: 30. crareit. — K. : 3aapyra, 2010 — C. 41-51.

2. AdanacreB B. A. Vkpaincbke paasHcbke MuctenTBo 1956—1965 pokis / B. A. Adanacees, A. I1. IlImak. —
K. : Mucrenrso, 1966. — 82 c.

3. bymmun A. C. IIpeemcTBeHHOCTD B pa3BuTHHU JuTeparypbl: Monorpadus / A. C. bymmun. — JI. : Xymox.
nuteparypa, 1978. — 224 c.

4. Jlopranenko H. C. Ykpainceka my3uka XX cromitts : Hapucu / H. C. JloBranenko. — Omeca : ACTpOIPUHT,
2009. — 120 c.

5. Hpsuenko H. B. Orpunanue n npeeMcTBEHHOCTD B pa3BuTHU KynbTypsl / H. B. JIpsuenko // XapbkoB : Oc-
HOBa, 1992. — 169 c.

6. 3unpkeBud E. C. /luHamuka 0OHOBIIEHUS: YKpauHCKasi CUM(OHHS Ha COBPEMEHHOM JTaIle B CBETE JHaJie-
KTUKH Tpaauimu 1 HoBaTopcTBa (1970-e—nau. 80-x rogo) / E. C. 3unbkeBud // K. : My3uuna Ykpaina, 1986. — 184 c.

7. Hcmamnos @. HO. [IpeemcTBeHHOCTS B cTopudeckoM mporecce / @. HO. Mcemamnos / mon pen. XK. T. Ty-
neHoBa. — Tamkenrt : ®an, 1989. — 173 c.

8. Jlesumpka M. TToBepHeHHs 10 KOpiHHA. YKpaiHchke moetnune Kixo / Moanna Jlesumpka — K. : 3agpyra,
2011.— 124 c.

160



KyJsabTypa 1 CYy4acHICTH Ne 2. 2015

9. Jliteparypo3HaBua ennukionenis : [Y 2 1.] / Ast.-yknaa. FO. 1. Kosamie. — K. : Bua. nientp "Akanemis",
2007.-T. 1.- 607 c.

10. Mamapramsuwin M. K. Kak st monumato duocoduro / Coct. u oo, pen. FO. I1. Cenokocora. — M. : IIpo-
rpecc : Kynetypa, 1992. — 414 c.

11. TTamenko A. CBOEPITHICTh YKPATHCHKOI'O TIOSTUYHOTO KiHO/ AHacrtacis Ilamenko / YkpaiHChke KiHO Bif
1960-x no ckoromui. [Ipobnema BwkuBanus: 30. crateit. — K. : 3ampyra, 2010. — C. 21-39.

12. Tlorpeonsik I'. T1. [ToeTudHe KiHO sik 6a30Ba MOJIENb YKpaiHCHKOI'0 aBTOpPCchkoro Kinemarorpada / I, I1. Tlo-
rpebHsik // KynbTypHO-MHUCTEIbKE CepeoBHIIe: TBOPYICTh Ta TEXHONIOTIi: 30ipHUK MartepianiB BocbkMoi MixH. Hayk.-
TBOpUoi KOH(}., M. KuiB, 16 xBiTHs 2015 p. — K. : HAKKKiM, 2015. — C. 98-101.

13. CkypariBcbkuii B. JI. EkpanHi MucTenTBa y COIOKYAbTYpHHX Iponecax XX cromitrs: ['enesa. CTpykry-
pa. ©ynkuis: Y 2-x 4. / B. JI. CkypariBcbkuit. — K. : IBan @enopos, 1997. — U. 1. —224 c.

14. Coxomtok JI. JI. Boiuyki3m i nmpo0iema CTHIIIO B YKpaiHCBKOMY MUCTENTBI MepIoi TpeTHHH XX CTOMITTS:
[penpunr / JI. J1. Coxomrok. — K. : HMK BO, 1993. —48 c.,

15. Ymanenp O. B. My3uuHa KynbTypa Ykpainu apyroi mojgoBuHd XX cromitrsa / O. B. Ymaners. — Xapkis :
Perion-iagopm, 2003. — 192 c.

References

1. Avramenko, A. (2010). Directors against literaturotsentryzm. Ukrainian cinema from the 1960-s until
today. The problem of survival. (pp. 41-51). Kyiv: Zadruga [in Ukrainian].

2. Afanasyev, V. A. & Shpak, A. P. (1966). Ukrainian Soviet art 1956—1965 years. Kyiv: Mistetstvo [in
Ukrainian].

3. Bushmin, A. S. (1978). Continuity in the development of literature. (I. Farrakhova, Painter). L. : Khudozh.
literatura [in Russian].

4. Dovgalenko, N. S. (2009). Ukrainian music of the twentieth century. Odesa: Astroprint [in Ukrainian].

5. Dyachenko, N. V. (2009). Denial and continuity in the development of culture. Kharkov: Osnova [in
Ukrainian].

6. Zinkevich, E. S. (1986). Dynamics update: Ukrainian Symphony at the present stage in the light of the
dialectic of tradition and innovation (the 1970 s — early 80-s). Kyiv: Muzichna Ukrayina [in Ukrainian].

7. Ismailov, F. Yu. (1986). Continuity in the historical process. Zh. T. Tulenova (Ed.). Tashkent: Fan [in
Uzbekistan].

8. Levitska, Y. (2011). Back to the roots. Ukrainian poetic cinema. Kyiv: Zadruga [in Ukrainian].

9. Kovaliv, Yu. I. (Author-compiler). (2007). Literary criticism Encyclopedia. (Vols. 1). Kyiv: Vid. tsentr
"Akademiya" [in Ukrainian].

10. Mamardashvili, M. K. (1992). As I understand philosophy. Senokosova, Yu. P. (Eds.). Moscow: Progress:
Kultura [in Russian].

11. Paschenko, A. (2010). The originality of Ukrainian poetic cinema. Ukrainian cinema from the 1960-s until
today. The problem of survival. (pp. 21-39). Kyiv: Zadruga [in Ukrainian].

12. Pogrebnyak, G. P. (2015). Poetic cinema as a basic model of Ukrainian cinematograph author. Cultural
and artistic environment: creativity and technology: Proceedings of the Eighth International Scientific and Creative
Conference, Kyiv, April 16, 2015. (pp. 98—-101). Kyiv: NAKKKiM [in Ukrainian].

13. Skurativskiy,V. L. (1997). Art Screen sociocultural processes in the twentieth century: Geneza. Structure.
Function. (part I). Kyiv: Ivan Fedorov [in Ukrainian].

14. Sokolyuk, L. D. (1993). Boychukizm and the problem of style in the Ukrainian art of the first third of the
twentieth century. Kyiv: NMK VO [in Ukrainian].

15. Umanets, O. V. (2003). Musical Culture of Ukraine in the second half of the twentieth century. Kharkiv :
Region-inform [in Ukrainian].

161



