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BI3YAJIBHA KYJIBTYPA TA IOBCAKAEHHICTb 10U TIOCTMOJAEPHY

CraTTsl IPUCBSIUEHY aHAJ3y CTAaHOBJIEHHS HOBOI iCTOpHYHOI (popMH MOBCSAKIEHHOCTI B cuTyanii [loctmozep-
Hy. JloBOANTBCS, IO PENATHBI3AIIIS OMO3MIIT eNiTapHOI Ta MACOBOI KYIBTYPH MPU3BOIUTH 10 €KCTPAIONALIT KYIbTYp-
HOT'O KOJIy BUCOKOI KyJIbTYPHU Ha IMBLII3aliIHI HACTAHOBH B LiJTOMY. Bi3yanbHa KyJabTypa SIK HOJIE IHTEpAUCIUILTIHAD-
HOT'O JIOCINI/DPKEHHSI € CHMIIOTMOM TpaHc(opMallii KyJbTYpHOI MapagurMu. AJpKe Bi3yajbHE € HE NMPOCTO JOMIHAHTOIO
HOBOTI'O THITYy OHTOJIOTII, @ CTa€ PEabHICTIO B IILJIOMY.

Kniouosi crosa: BizyaibHa KyNbTypa, IIOBCSKICHHICTB, [locTMOnEpH, eniTapHa KylnbTypa, MacoBa KyJlnbTypa
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BusyanbHasi KyJbTypa U OBCeIHEBHOCTH dnoxu IlocTMoaepHa

CraThs MOCBSIIEHA aHAIU3Y CTAHOBIIEHUS HOBON HCTOPUYECKON (hOPMBI MOBCEAHEBHOCTH B CHTyaluu I1ocT-
MojiepHa. J[0Ka3bIBaeTCsA, YTO PEIATUBU3AIMS OMITO3UIIUK SIUTAPHOU U MACCOBOM KYJIBTYPBI IPUBOIAUT K DKTPAIIOJS-
IIUK KyJbTYPHOI'O KOJa BEICOKOU KYJIBTYPBI Ha IIMBUIIU3AIIMOHHBIE YCTAHOBKY B I1€JIOM. BHu3yalibHast Ky/IbTypa Kak I10-
Jie HWHTEPAMCHMIUIMHAPHOTO HUCCIEAOBAHUS SIBISIETCS CHMIIOTMOM TPaHC(QOpPMAIMU KYJIbTYPHOH MapaurMBbl.
BusyanbHoe SIBISIETCS HE MPOCTO JOMMHAHTON HOBOT'O THUIIA OHTOJIOTHMH, a CTAHOBUTCS PEAaIbHOCTBIO B IIETIOM.

Kmouegvle croea: BU3yalibHas KYIbTYPa, TOBCEIHEBHOCTD, [ [OCTMOIEPH, AUTApHAS KYJIBTYpa, MAcCOBast KYJIbTypa.
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Visual culture and everyday life of Postmodern

The article analyzes the formation of a new historical form of everyday life in Postmodern situation. It is
proved that the relativization of elite and mass culture opposition leads to cultural code's extrapolation of high culture in
the context of civilization.

Visual culture as a field of interdisciplinary research is a sign of cultural transformation paradigm. The article
analyzed the development of the concept "visual culture" according to the American researchers Nicholas Mirzoeff and Irit
Rogoff. The new research field shows three stages of visual culture. Early modern stage was the absolutization of fixed
position of the transcendental subject. Modern stage represents the basis for "dialectics" of photograph image, which
creates more democratic type of reality, using the tools of mass copying. Heidegger’s concept of "world picture" is not
enough for the analysis of changing situation of Postmodern. Technology of Postmodern stage allows visualization of
things that are not in themselves visual. Extraordinary expansion, extrapolation of images can’t be agreed into a single
picture for the mind contemplation. Virtual culture needs to find research methodology of new (virtual) reality, points of
support in crisis of information and visual overload of everyday life. Postmodern humanities technologies don’t make only
copying, but — the correction of images in accordance with the tastes of a particular subject. Distinguishing of these three
stages allows us to analyze the transformation of modern visual culture in Postmodern.

Transitional forms were identified on the way of relativization reality. The advertising, which provided
everyday regimes of representation of high culture works in every day life played the important role. Thus it was proved
that the image and its contents do not define the specific reality. But the regime of vision, which has become the subject
of study of visual culture, provides conditions of the text connection to the context and level of its emotional
experience. The outstanding work of a famous artist is perceived absolutely in another when it used as the cover of the
book. The third regime of vision can occur in case when we use the same works as a wrapper for sweets. Thus the
vision regimes act as the basis of the image content.

It is proved the implementation of the next stage of de-differentiation of postmodern everyday has become TV
products. It provides transformation of knowledge into news, which modifies the meaning of the knowledge.
Technology correction of visual images and the emergence of the genre of pseudo-documentary was the intermediary
between artistic films and documentaries. The virtualization and its "effect of reality" is something more substantial
than factual or imaginary. Reproduction technology has become an instrument for destruction of the reality. The result
is an appearance of a new type of everyday life, where the immediacy of perception and intensity of emotions are
created by visualization technologies.

The pseudo-realitys visual stereotypes of television melodramas and other sitcoms revive mythological settings
of orientation in reality. TV reality replaces the solemnity of art galleries (elitist contemplation) and festive going to the
cinema on weekend (mass consumption). Endless serials overcome the limitations of "picture frames" and provided
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story of eternal love. A several technologies of realities provocations, which presented in the works of Richard Prince,
Winfrey Gail Oprah, is analyzed in the article.

It is proved that visual images reproduction in industrial scale allows to transform the consumer of late
modernism into postmodern perspective self-products subject. Thus, there is destruction of the subject-object
opposition, which is the hallmark the Modern era .A gadget is not the object that opposes to the subject as a utility
function or implement of subjective the principle of expediency. It is the continuation of the subject, because the gadget
is the purpose and tool of reality converting.

Postmodern criticism of reality relativization is analyzed in the works of different philosophical directions.
Representatives of neo-marxism and conservatism have negative attitude to reality visualization of everyday life as
aggression on the status of high culture works. Followers of the phenomenological school had positive attitude to the
routine as acquittal of "the highest reality". The special role for the purpose of this article plays a postmodern concept of
sublimations rehabilitation, which clarifies the unity grounds of a horrible and exciting. In this context using of the
works of Immanuel Kant, Karl Otto, Jean-Francois Lyotrad is analyzed in the article.

The article emphasized the importance of visual culture as a Western-style philosophy project and limitations
of its research sittings. So the prospects of this research field depend on the power of the trans-cultural methodology. It
is not just a visual dominant postmodern type ontology, it becomes a reality as a whole.

Key words: visual culture, every day life, Postmodern, elite culture, mass culture.

BizyanbHa KynbTypa — 1€ icTOpHYHO HEOOX1IHE MpeIMETHE T10JIe, 3aCHOBaHEe Ha YCBIIOMIIEHHI TOTO,
IO Bi3yaJIbHUI 00pa3 He € cTabLIbHUM, a 3MIHIOE CBO€ CITIBBIHOIIICHHS 13 30BHIIIHBOIO PEANbHICTIO B Pi3-
HUX ICTOPUYHHX (POpMax KyIbTypH. AKTyallbHICTh BUBUCHHS PeKUMIB OaueHHS MMO3HAYAETHLCS B TYMaHiTap-
HoMy muckypcei [ToctMonepHy Tak 3BaHuM "mikTopanbHUM" abo "BizyanbHuM moBoporoM”. Jlane opmysiro-
BaHHS IOB’si3aHE 3 BUBYCHHIM MIKTOpaIbHUX 00pa3iB Oyiia MoB’s3aHa 3 iM’sIM aMEPUKAHCHKOTO TEOPETHKA
VY. Mit4uena. ABTOpUTETaMH MOJSI JOCHIPKEHHS Bi3yalbHOI KYJIbYTPH 3a OCTaHHE aecsaTimiTTs ctamu ©. Kir-
tiep, H. Mip3oes, I. Porodd. 3aBmaHHs HAIIoOro JOCIIIPKEHHS € BHSIBJICHHS CIIBBITHOIICHHS Bi3yaJlbHUX
MPAKTHK Ta MOBCIKACHHOCTI B cuTyallii [loctMoepHa.

Oco0nvBO IHTEHCHBHOI (OPMOIO Bi3yamizalliil KyJbTypHU XapaKTEepU3YeEThCSl MOCTCYYacHICTh. Sk
aprymMeHTyBaB ¢paHiy3skuii ¢pinocod XK.-O. Jliorap: "MoaepHicTb, e BoHa O He posIBUIIACS, HE BifOyBa-
€Tbcsi 0€3 3HHUIICHHS BipH, 0e3 BIIKPUTTS BIICYTHOCTI peajbHOCTI B PEabHOCTI — BIAKPUTTS, IO CYNPOBO-
JDKY€EThCS BTOPTHEHHSIM B iHII peanbHOCTi” [8, 9]. OcKinbKH 0Ha MOJENb perpe3eHTallii pealbHOCTi BTpa-
Yae 3acajiv, OCTUIBbKY iHIIA 3aiimae 11 Miciie. Hpro-fiopkerpkuii mpodecop H. Mip3oeB BBakae, 1o hopmansHa
JIOTIKa paHHE MOJIEpHOIro pexuMy o0pa3y (1650—1820) Brepie 3abe3mneunsia miACTaBU AiadeKTUYHIN JIOTiIi
¢dororpadii B Mmogepuuii nepion (1820-1975). Le peanictuunuii 06pa3 BUKOHYBaB CBOIO POJIb THM, IO 3a-
JIeKaB BijJl 30BHINIHBOI peaibHOCTI. [locTMO/IEpPH O3HAuae ernoxy, B sKid Bi3yalbHI 00pa3u Ta Bi3yauizallis
pedeid, 10 He € MO CyTi Bi3yaJbHUMH, PI3KO 3pOCTaIOTh 0e3 MosicHeHHs i po3yMy. OOpas3u mepcrekTuBr
Hamarayiucs 3poOUTH CBIT 3pO3yMIUTHM JiJisl BIUTMBOBOI ()irypH, IO CTOsUIA B MEBHIH TOYII, 3 SIKO1 BOHU OyiH
300paxkeni. ororpadis mponoHyBania MOTEHIIATHHO OUIBII JEMOKPATUYHY Bi3yallbHy Mary CBITY. 3apa3
¢dineMorpadiuanit abo ¢ororpadidanii 00pa3 BxkKe He IHAEKCYE PEaNbHICTh, TOMY IIO KOXKEH 3HA€E, M0 BiH
MOXe OyTH HEIOMITHO TiINpaBiIeHU KoMIT I0TepoM. "BinOysocs pensTuBicTCbKe 3MUTTS / 3MimaHHs (ak-
TyaJlbHOTO (200, SIKIIO 3aBrOJHO, OIEPaIliOHAILHOI0) 1 BipTyaiabHOro, "edekT peaabHOCTI" B35AB ropy Han
MPHHIUIIOM PEATLHOCTI, 1 0€3 TOro, BTIM, CEPHO3HO OCKap>KEHUM — 30KpeMa y (i3uili: och y YoMy, Ha Miii
MOTJISI/, YKJIaJICHUH OJIMH 3 HalBaXKITMBIIINX aCIEKTIB PO3BUTKY HOBUX TEXHONOTiH nmudpoBoi oOpaszHOCTI i
CHHTETUYHOr0 OayeHHs, 3aCHOBaHOro Ha enekTpoHHid ontumi" [2, 109]. TlceBmo-nokymenTanbHi Qiabmu
mpo BiliHy B IlepchbKiit BiifHI cTanu HOBUM PESKMMOM 00pa3iB. Sk MOXHa Temep peiHTepIepTyBaTH BiIOMY
nuTaty Anbppena Xiukoka (B XyInoxkHiX Qiapmax pexucep — 1e bor, B nokymenrtanpHux bor — 1ie pexu-
cep), CTOCOBHO HOBOTO JKaHPY ICEBI0-IOKYMEHTAIBHUX (UIbMIB. Llg BipTyanbHICTh TOCTMOAEPHOTO 00pa3y
3IAETHCSI BUCIU3a€ 32 MEXKI PO3yMy, CTBOPIOIOUM KPH3y HE JIMILIE PAIliOHAIILHOrO, ajie 1 Bi3yanabHoro. Taki
MeTaMop(O3H CTAIOTh HEPO3B’ I3HOIO MTPOOIEMOIO IS TPAAMIIIMHUX Bi3yadbHUX JAUCIIUILTIH.

OnHUM 3 TOJOBHUX 3aBJaHb MPEIMETHOrO MONS Bi3yalbHOI KYJIbTYPH € PO3YMIHHS TOTO, SIK HapoO-
JDKYETBhCS TIOCTMOJIEPHUI pekuM OadeHHsI 3 MoJepHOro. BoHM HE MOXOJATh B OHOTO Meniyma abo He
CTBOPIOIOTH TOMOTEHHOT'O KyJIbTYPHOT'0 IpocTopy. [locTMoepH po3MHUBae OMO3HUIIIIO eNiTaApHOI Ta eraiTap-
HOi KynbTypy MoJiepHy, TUM IIO €KCTPAIONIOE HACTAHOBH BHCOKOI KYJIBTYpPH Ha KYJIbTYpY B HioMmy. Sk
nigkpecnoe H. Mip3oeB BizyanbHa KynbTypa [locTMOIepHY CIIPSIMOBYIO HAIly YBary BiJl CTPYKTYPOBaHHX,
(hopManbHHX HACTAHOB TEPETIISNY, TAKUX K KiHO a00 apT-ranepei Ha OCHOBY Bi3yaJbHOTO JOCBiTy MOBCSIK-
JIEHHOCTI. 3apa3 MOHATT meperiisay (Mo B 3aXifHii TpaauIlii Mae HACTAHOBY KOHTPOJIIO HaJl 300paKeHHSIM)
Ta Byale€pU3My € TPaHCIUCIUILIIHAPHUMH, TOOTO MOKYTh OyTH aIUTIKOBaHI SIK BCEPEIMHI, Tak 1 MK BCiMa
BapiaHTaMH Bi3yaJIbHUX cyOmiciuiutid. e, 3Buuaiino, cTBoproe mijcTaBy i audepeHIiarii.

OnTHKa JIOAWHA HE € OJJHAKOBOIO Ha BCI BUIAJKH XKHTTS, & BApiFOETHCS BIIIOBIIHO 0 TOTO UM MU
OyaMMO TUBUTHCS TeiaeOaueHHsl, a00 BiABIAYEMO MUCTEIBKY €KCIO3MIII0. IIpoTe, OLIBIIICTh HAIIOTO Bi3ya-
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JBHOTO JIOCBIY 3aJIMIIAEThCS Ha y30iuui popManbHUX, CTPYKTYPOBAaHUX MOMEHTIB OadeHHs. Sk BimMiueHo B
poboTax mochigHuI BizyansHOro Ipit Porodd, TBip xuBonucy Moxe OyTH mpeiIcTaBICHHH SIK CyIiepoOKia-
IHKa a00 B peknami. BinmorigHo, HasBHICT a00 BiACyTHICTH "pamku kaptuau" (I'. 3iMmMens) [3, 48] nepe-
HAJAMITOBYE HAIlll peKUMH OadeHHS MipOIO 1X IHKITFO3MBHOCTI 00 eKCKITIO3UBHOCTI. TenebadeHHs CIoKuBa-
€ThCS TIEPEBAXKHO OLIbIEe SK YaCTHHA JAOMAIIHBOTO XUTTS, HDK SK BUKIIOYHUN, CaMOJOCTaTHIH BHJ
JISTTIBHOCTI risgaada. Tomy ofuH 1 ToH camuid (ibM MEperiasHyTHH B TpaIuIliiHOMY KiHOTeaTpi abo B Ha
BiJIeo B JliTaKy a0o mo TenebadeHHI0 MOXKe MaTH pi3Hi onTHYHI pexxumu. "TouHo sk cultural studies Hamara-
FOTHCS TIOSICHUTH MIAXOIH, SKUMH JIIOAM BUPOOJISIOTH CMUCITH Y CHOXHBAHHI MAacOBOI KYJIbTYPH, TaK Bi3ya-
JIbHA KYJIbTYpa POOUTH TPIOPUTETOM TOBCSKIACHHUI JIOCBI/ Bi3yalbHOTO: BiJl MUCTEIILKOT BUCTABKH, III0 Ma€
KOMEPIIHHUHN yCIiX, 10 MOMeHTalbHOoro 3HiMKy a6o0 VCR" [9, 7] (anrn. Video Cassette Recording — mo0y-
TOBHI (hopMaT aHAJIOTOBOI Bijleo3amnucy po3podiieHuii kommaniero Philips B 1972 porri). Ile Oyna mepia yc-
MIIIHA JOMAIIHS CHUCTEMa BiJICO3aMKCy CIIOKUBYOIO PiBHS, 110 BUKOPUCTOBYE KACETHY ILIIBKY).

Texnomorii Ha kmrant VCR nepenbavarors 3cyB MacoBOi KyJIbTYPH BiJl peKHUMY HE MPOCTO CIIOXKH-
BaHHS, aji¢ 1 10 BUPOOHMIITBA Ta CAMOBUPOOHUIITBA. THM caMHM, 3IHCHIOETHCSI MeTaMop(03a: BUPOOHHIIT-
BO pedell IPUIaTHUX JIO CIIOKUBaHHS MEPETBOIOETHCS B KYJIBTYPIHIIYCTPii B BIITBOPEHHS pedeit Ui Kyiib-
TYpPHOTO CIIOKUBAHHS OKPEMOIO JFOJIMHOIO 32 il BIaCHUM cMakoM. THM caMuM JIIOJIMHA CTa€ BUPOOHUKOM
camoi cede, a "IIAX, Mo caM ce0e KOHCTPYIOE" He MPOCTO PedICKCHBHUM 3YCHIUISIM MHUCJISTYOT0 CY0 €KTa, a
HOBHM KYyJBTYPHUM CHHTE30M JIIOJMHHU Ta PEdi, IO MOBEpTae€ ocTaHHiN "ii pedoBUHHICTE" Ta "3abe3neuye
310panns pazom" (M. atinerrep) [5]. Llle Ounblie 11eif HOBUM THUII KOMYHIKaIlii CTaHE IIPO30PUM B IHTEPHET-
cepeloBHII. AJie HaBiTh y KACETHOMY BapiaHTi CTa€ OYEBUIHUM MOMEHT CaMO-BiITBOPEHHS JIFOJMHU 3a eC-
TETUYHUM IIPUHIUIIOM JOIUIBHOCTI.

Ile pa3 Bucaimkyemo Joriky Tpancdopmaiiii MoaepHy: aOcomoTu3allis cy0’eKT-00’€KTHOT OIO3H-
1i1, 0 TPYHTYETHCS HA MPOTHIISKHOCTI BUPOOHHUIITBA peueid Ta Jrojiei (y MmoIBiiHOMY BHMipi BHPOOHUIITBA
MaTepiaJbHOI Ta CUMBOJIYHOI MPOAYKIii), ependadae po3moAil BUCOKOI Ta HU3BKOI KYJIBTYPH, €IiTH Ta
Macu. [Ipu THpakyBaHHI CHMBOJIYHOI MPOIYKIlii MACOBUMH 3aCO0aMU KYJIbTYPIHIYCTpii BAHMKA€ MOMCHT,
y SIKOMY TEXHOJIOTii THpa)KyBaHHS JOCATAIOTh PiBHS "HATypalbHOrO BUPOOHHITBA" (THM CaMHM IIiJICTaBH
JUTS MDKTUCIIMITIHAPHOCTI BUHUKAIOTH HE JIMIIE Y POCTOPI BI3yalbHUX CyOJMCIHILIIH, HE JIUIIE B CEPEIIHI
TyMaHITapHUX HayK, e MiXK HayKaMH MPo TEXHIKY Ta MoauHy. Henapma OUTBIIICTS KIFOUOBHX CIIB 1 TETB,
MPHUCBSYCHUX Bi3yallbHOMY, y €IEKTPOHHUX 0i0i0TEeKaX ChOTOJICHHS JAar0Th IMMOCHUJIaHHS HA TEXHIYHI PO3pO-
OKH OLJIBII Ha COLIIOKYJIBTYPHI JOCITIIKEHHS).

TuM caMUM MacoBa JIIOJMHA CTA€ HE JIUIIE CIIOKUBAYEM KYyJIbTYPIHAYCTPIi, ane i ii BupoOHUKOM. A
TUPaXYBaHHS, LIUTYBaHHSA HOBHM THIIOM KYyJbTYPHOTO BHPOOHHMIITBA. BinmoBigHO, TyMaHiTapHa Hayka
OTPUMYE MOXKITUBICTD MEPEXOLy B TyMaHITapHY TEXHOJIOTI0. Piv npunuHsie OyTH Jniie MaTepialbHUM HOCI-
€M "KapTHHU CBITY" y KpamomMy BUNaJIKy (y TiplioMy OJHOPa30BUM BTUICHHSM YTHIITapHOT QYHKIIIT), a cTae
MOMEHTOM CaMOBHPOOHMIITBA JIFOJIUHH, TOKCHOM, MEIIyMOM KOMYHIKaIlii, CAMBOJIOM 3POIICHHOCTI JIOAUHU
Ta cBiTy. TUM caMUM CUMBOJI3M Ta CHHKPETHU3M NMPEMOJIEPHOI KYJIbTYPH BiZIpOJIKYIOTHCS B HOBOMY KYIIBTY-
pHOMY CTaTyCi.

latinerrepiBchke MOHATTS "KapTHHU CBITY" BKE HE € JJOCTATHIM JJIsl aHalli3y 3MiH Ta MiHJIUBOI CUTY-
auii [Toctmonepny. EcktpoopanHapHa eKkcraHcCis, eKCTPAIoNIALis 00pa3iB He MOXKe OyTH y3rojKeHa B €1I1-
Hill KapTHHI JUTS CTIOTJSIIAHHS PO3yMoM. BipTyanbHa KyjibTypa mparie 3HalTH METOOJIOTII0 JOCHIIKEHHS
HOBOT (BIpTyaJIbHO1) peaIbHOCT1, 3HAWTH TOYKH OMOPH B KpHU3i iH(pOpMAIlii Ta Bi3yaTbHOTO IMepeBaHTaKEHHS
MOBCSAKIEHHOCTI. AnanTyoun gpazy Mimens ae Koptey, Bi3yaiabHa KylbTypa €, TAKAM YAHOM, OLIBII TaK-
THUKOIO, HDK CTpAaTeri€ro, OCKUIbKY "Miclle TAKTHKH HaJIeKUTh iHIMM" (¢ KopTey). TakTuka 3aiiiCHIOETbCS B
0JIi 30py BOPOTa, B CYCIUILCTBI KOHTPOJIIO, B SIKOMY MU XHBUMO [6, 37]. Xoua 1eXTO BBa)ka€ BIHCHKOBI
00epTOHM (IPUXOBaHI HATSAKHU) BIIIITOBXYIOUMMH.

Takox MoXxe BUKIHKATH cyrepedku Meradopa "3itkHenHs nusinizaniin” (C. ["aHTiHTTOH), ae Take
BH3HAUCHHS BHSBIISIETHCS HEOOXIJIHUM I YHUKHEHHS Topa3ku. [lonepeani qOCiIKeHHS MOBCIKICHHOCTI
MparHyJju OOIPyHTYBATH MPIOPUTETHUH CIOCIO, B KKt OU MOSCHUB: K JIIOJX CTBOPIOIOTH Pi3HI CMUCIH IIPH
CIIOKMBaHHS MacoBOi KYJIBTYpH?; uH OyJie Bi3yanbHa KyJabTypa AOCIiIKyBaTH OKpeMi (GopMH KYIBTYpH (Ta-
KHA SIK MHCTENTBO) Y KYJIbTYPY B LIIOMY?; Jie TOYKH OIOPU B IMOCTMOJIEPHIN MOBCSKAEHHOCTI?; i YU €
octaHHs "BepXOoBHUHHOI peanbHIicTIO" (A. Itom) emoxu I[MoctmomepHy?

(ITocT)MonmepHICTChKEe pyHHYBAaHHS PEaabHOCTI 3IIMCHIOETHCS B MOBCAKICHHOCTI, a HE B CTYHISX
aBaHrapay. Tak He iHaKIlle, HK aBaHTapIUCTChKY MPOBOKAIIII0 € KOJCKI[IOHYBAaHHS MPUKIAAIB JUBHUX I10-
I, 110 MOJaBaNuCs K HOpMajibHI B ra3erax. 3apa3 Mu Oauumo iHopMalliiiHi BifiHH, 110 31HCHIOIOTH B
MacCOBHUX Bi3yallbHUX MeJlia KOJarc pealbHOCT] Ta OBCAKICHHOCTI.

[MocTMOAEPHICTCHKOIO MOXKE CTaTH HaBiTh (hororpadisi, K TOBOAATH POOOTH aMEPHKAHCHKOT'O MHUT-
s Puyapna Ilpunca, sikuii 371liCHIOBAB MPUBIIACHEHHS IITAMITIB MacOBOI KyJIbTYpH. BiH mpociaBuBcs ThM,
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mo nepedortorpadoByBaB HaJIPyKOBaHUH TISHEIb, MEPEBAKHO PEKIaMHI 300paKeHHs, ane 0e3 TEeKCTOBHX
nmoBiziomsieHb. [locTMOIEPHUI MPUHIIMIT [IUTYBAHHS JOBOJUTHCS 10 KpaHHOIIB, 00 HABITh IHIWBIAyaIbHUN
CTHJIb TIIYMAUUThCS SIK IUIAriaT MO BIAHOIIEHHIO 10 caMoro cede (A. XIUKoK).

Bineopsia, 3MiHIOIOYM CBiMl iHGOpPMAIIHMA KOHTEKCT, I¢ OUIbIIE MiIKPEC/IIOBAB CBOE 3HAUCHHS
CTIOKMBAIbKUX KITIIIIE Ta, THM CAMHM, IHTEPIIPETYBaBCS XYI0KHUKOM SIK IKOHOOOPCHKHUI JKeCT MPHUBIIACHEH-
Hs1. ['inepOomnizyroun CTepeoTHIIN MacOBOI KyJIbTH, [IpUHC, THM caMuM, IIOCTaBaB i MPOTH JOIMaTy OpHUTiHa-
JIHOCTI, 1110 OYB a0COJIIOTU30BAHUI €CTETHYHUMU KOHIIEITAMH MOJEPHI3MY. JIMCKpenuTailis Omo3uilii eii-
TapHOrO Ta MacOBOTO MHCTCITBA, III0 Ma€ BTUICHHS B TBOPYOCTI aMEPHUKAHCBKOI'O MHUTIIS, BIAMOBIiAae
6a3oBuM opienTaiism [loctMoaepHy.

Leii enaTa>kHMIA >KeCT BiIMOBH Bij BUMOT (hoTorpadii 1o penpeseHTallii icTHHA B OCOOTMBOMY THIII
XY/IO)KHBOI IPAKTUKH, 3apa3 € CKPIMO0 MOMYISPHOT KYJIBTYpH B INISIHIIEBUX JKypHAJaX, ajie TAKOXK CTOCYETh-
cst 1 OunbIn pecniekTabenpHUX MyOunikamiii. Texnomoris ¢ororpadii Ta CyMiKHI 3 HEIO TEXHIKU JO3BOJIWIN
PO3BHHYTHUCS €IEKTPOHHOI IPOMHUCIIOBOCTI, & TAKOXK CTBOPUTH CBIT HU(PPOBUX TEXHOJOTIH Bizyasizallii.

Came TexHika HalOLTBII peTenbHOro BiTBOpeHHS, "edekry peansHocTi" (P. BapT) crana migcraBoro
MiZ03PLIOCTI Ta HEMOBIpU 10 Oyab-SKOro 300paxkeHHs. DoTorpadist Bike HE PEPE3CHTYE PEalIbHICTh, a Te-
niebaueHHs B3araji punepemkae ii. Tak OaHAMTH HACIIAYIOTh CTHJISIM IOBEIIHKH MEPCOHAXIB "XpeleHoro
Oatpka" Ta "bpuramu". ['abiTyc mepcoHaxiB eKpaHHOI KyJIbTYPH BUSBUBCS OLTBII ayTEHTHYHHUM JJISl TIOCTCY-
YacHOCTI, HXK MOPali3aTOPChKi MPUKIIAN MTO3UTHBHUX TEPOiB.

e 6unbIn MiiYHOO cTaE ONTUKA OaYeHHs TelneBUCTaB. MUITBHI Ollepr KOHCTPYIOIOTh NapaienbHuH
VHIBEpPCYM, B SIKOMY ITOBEPHEHHS JIaBHO 3ary0ieHoro Opara-Oiu3HIOKa MEpeKUBAETHCS OLIBIN IHTEHCUBHO,
HDK MUSITBO BJIACHOTO YOJOBIKa. [y1est BOCKPECIHHS B CITKOMax OTPUMYE HOBHH CEKyJISPU30BaHHUU BUMID,
aJKe CMEpPTh NEPCOHAXKY HE MOXKE CTATH 1HIUKATOPOM TOTO, IO BiH UM BOHA HE OYAyTh IMOBEPHEHI HACTYII-
HOT'O THXKHSI.

SAxio Bugosuiie Teatpy 0yiao B JlaBHii ['perii Bizyanizaliiero Midy, To MUIbHA OIepa sIBJIE COOO0
"qucty popmy” (T0OTO UKCTOTY hopMu) TenebaueHHs. Mo siBisie cOO0K0 €HICTh, CHIBICHYBAaHHS MiKHa-
POAHOI yHIBepcali3allil Telle-pealbHOCTI Ta perioHaNbHy crenu@iky OKpeMHX HallloHaJbHUX TellecepialiB.
Koxna kpaiHa, sika He Ma€ CBO€T 1HIyCTpii MHJIBHHUX OIEp, MOCTYIIOBO 3HUKAE 3 KAPTH CBITY, OCKUTBKU HE
3IICHIOE EKCITAHCII0 BIACHOTO MPOEKTY pealibHOCTI. PeabHICTh pyHHYEThCS IIOMHS B TOAMHHUX CIIOTaX IO
BCHOMY CBITY 1 CHMYJIFOETBCS CITKOMaMH.

MacoBe THpaKyBaHHsI 00pa3iB TeleOaueHHsM, a MOTIM i [HTepHeTOM JIeriTuMye HOpMH Ta aHOMIi cydac-
Horo xutts. Ille y 1997 oanocrareBuii o6 OyB mo3a 3akoHoM KoHrpecy Crionydenux I1ItaTis, ajne nepcoHax
citkomy "EneH", skuif IOAUBUIMCS COPOK JBa MIIBHOHHM JIIOZCH, 3MIHUB HE JIMIIIE YIION00aHHS IIaviB, ajie, B
PEIITI PeIlT, i KOHTYpH MpaBoBoro nost. Kaminr-ayt EjeH-niepocHaxa mepes CBOIM IMCHXOAHATITHKOM, SIKOTO 3i-
rpana Yiadpi Omnpa, myOmroBanocst myOmiuHuM 3i3HaHHsM Enen-aktopku B moy Ompu. Taka imitarist Teme-
PEaNbHOCTI TeNe-PealibHICTIO CTBOPIOE I3EPKAJIbHY rajiepeto BioOpaskeHb " ypHOI HECKIHYEHOCTI",

SKmo mpuuYMHAa BHHUKHEHHS camol BIPTYalbHOI pealbHOCTI Oyna y 3JelIeBIeHHI TPEHYBAIbHUX
MPAKTHUK JJI1 BOEHHUX IIJIOTIB (TOOTO pyX 3AIMCHIOBABCS BiJl CHEIiali3oBaHUX POPM KYJIbTYPH IO MacOBOI),
TO MOBCAKICHHICTh Cepialy crae "BepXOBUHHOIO peaibHicTio" (A. Irom) mis [ToctmMonepHy. 3a Tpaauiii€ero, 1o
TSTHETHCS 32 aJIOPHIBCHKAM BUKPUBAHHSM TIOMYJISIPHOI KYJIBTYpPU 3 THUCSYA JIEB SITCOT COPOKOBUX POKIB, MapK-
CH3M Ta KOHCEPBATW3M 3HAIUM ceOe B KypHO3HOMY aIIbsIHCI, BAKOPHCTOBYIOUM Pi3HI MOBH Ta CTpaTerii Jyist
JOCSATHEHHS 0jIHieT MeTH. B Toli uac sik mocimoBHuKY ['yccepiis B3sUH Ha ce0e aJBOKATIB MOBCAKICHHOCTI.

BizyasnbHe He € pocTo MeziyMoM iH(popMallii Ta MacoBOi KylnbTypH. BoHO mporoHye 4yTTeBy Oe3moce-
PEIOHICTD, 3 SIKOK HE MOXYTh KOHKYPYBAaTH JPYKOBaHi Memia. be3mocepenHicTh Bi3yalbHOI 00pa3HOCTI SIKICHO
BIPI3HSAETHCS BiJl TEKCTIB, 10 30Pi€HTOBaHI Ha ceHcu. Hamucanuii TeKCT He MOXKE BIATBOPUTH OS3IIOCEPEIHICT
Bi3yallbHOr0. X04ua OCTaHHIO HE MO)KHA OTOTOXKHIOBATH 3 MPOCTOTOKO. [1ouyTTsi Ge3mocepeHoCcTi CTBOPIOETHCS
MEPEXTIHHIM TOYOHX Ta 3eJIEHUX KOJNHOPIB CE3aHIBCHKUX IMeH3akKiB; OaueHHsI KOCMIYHOTO KOpalIo "3ipKOBHX
BilfH" 200 crorysaanHsM naainas bepimiHchkoro Mypy, IO TpaHCIIOBAIOCsS HaXuBO. Lle Ta rpans, Tol Ty, Mo
BIJIOKPEMITIOE IMBOBIKHE BiJ| OaHabHOr0. HammmIimok qocBify, 1o pyxae pisHi KOMITOHEHTH Bi3yaJbHOTO 3HAKY
a00 CEeMIOTHYHOI CXEMH B CTOCYHKH OJIMH 3 OMHMM. Taki MOMEHTH IHTEeHCUBHOCTI Ta AMBOBMYKHOCTI BI3yaIbHOI'O
BUKJIMKAIOTh, 32 BUCIOBOM JleBina ®pundepra, 3axoieHHs, 0J1aroropiHHs (Tpemner), crpax i 0axanus [7, 433].
Le#i BuMip B Bi3yalbHiil KyIbTYpi € B IEHTPAILHUM IS IOCBimy ioauau [ToctMonepHy.

H. Mip30€eB BUKOPUCTOBYE (PpeiAMCTCHKHI TEPMIH 3 JIIOTAPIBCHKUMHU KOHOTAIISIMH JIJIs1 TIO3HAYCHHS
LBOr0 MOYYTTS — cyOiMaltiss. OcTaHHSA B JAHOMY KOHTEKCTI € MPUEMHUI JTOCBIJ B perpe3eHTallil Toro, 1o
MorIo 6 OyTH OONIOYMM Ta JKaXJIMBHM B PEajbHOCTI, IO MPHU3BOAUTE 10 OOMEXKEHb JIIOJMHU Ta CHJ MPHU-
poau. CyOmimaliist B JaHOMY 3HA4YCHHI € HE JIUIIE STUMOJIOTIYHO OJIM3BKOIO JI0 3MICTY KaTeropii miHeceHo-
ro, 1o Brepiine Oyna oOrpyHTOBaHa B aHTH4HIH ecTeTHKH JloriHom. OcTaHHIM 3BEpPTA€THCSA 10 ONMMCAHHS
OnykaHb AyIi, 0 "MiHOCUTHCS Ta 3AIHCHIOE BEJIMYHUI MOJIIT, Ta HAIIOBHEHA HACOJIOOK0 Ta XBACTOIIAMH,
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HIOM BOHA MOPOJKYE cebe THM, 110 BoHA rmouyia'. 3 1miel mo3uIlii KacuyHa crarysi, BijioMa sk JIaokooH, €
THUTIOBO CYOJIIMAaTHYHHM TBOPOM MHCTENTBA. BoHa JEMOHCTpY€e TPOSHCBHKOIO JKepIls Ta HOro JAiTe, sKi 60-
proThCs 3i 3MieM, 10 HezabapoM ix B6’e. Ix MapHa GopoTh6a BHKIMKAE CyOIiMallif0 y MOKOMiH Iyisaayis"
[8, 15]. Henapma JIaokooH cTaB MPHBOIOM TEOPETUYHOI CYIEPEUKH MK MPOBIIHUME ecTeTrkaMu [IpocBit-
aunrea — I, Jleccinrom ta M. BinkensManoM.

KnacuyHa KyJapTypa HarojoliyBaja Ha MO3MTHBHOMY CEHCI €CTETHMUHHX KaTEropii, OCKUIBKHM BiH
OyB HaHOLIBbII OYEBUIHUM JUIsI CTAHOBJICHHS PEryJISITHBHOI iaei. 3MicT miHECEeHOro OyB OHOBJICHUH B BH-
3Ha4HIA poOoTi HiMelbkoro ¢inocoda Imanyina Kanra "Kpurtrka 3110H0CTI cymxeHHs". ®eHoMeHonor pe-
airii K. OTTo miakpecioBaB iHHOBALIHHICTE HOro "aHamiThkK migHecenoro" [4, 80], ska Bimkuaae OLIBII OJI-
HOOIYHY TO3UTHBHICTh KJIACHYHOI €CTETHKHM, Ta HABiTh "aHAIITUKU" TMPEKPAcHOro, 1 HAroJoIIlye Ha
MOJKJIMBOCTI "3MIIIIEHHsI 3aJI0BOJICHHS 3 jkaxom'". DyHIaTop TpaHCUEHACHTAII3MY MPOTHCTABUB MPEKPACHE
MiJIHECEHOMY Ha TJICTaBi He MOXKJIMBOCTI FAPMOHIi pO3CYIKY Ta YsIBU B OCTAaHHBbOMY. | eHianbHe OaueHHs MUT-
1151, 1110 CXOILIIOE "TIPaBHJIOBIIIIOBIHICTE ", BE/IC JIFOIMHY 31 CMAKOM Kpi3b BUITPOOYBaHHS IiJTHECCHUM, IO TsI-
xie 10 MopanbHoro. Llst KaHTiBChbKa apryMeHTallisi epeBaru eTuku Haj ecterukoro npusena XK.-®. Jliorapa
JI0 BIJIPOJDKEHHS KOHIICNITY CyOJiMallii K KJIIFOYOBOI'O TEPMIHY MOCTMOJEPHICTChKOT KpUTHKK. BiH OauuTh
Horo sk "KOMOIHYBaHHS 3aJIOBOJICHHS Ta OOJIIO: 3aJJOBOJICHHS € MPUYMHOI0 HAJIMIPHOCTI BCIX perpe3cHTa-
1id, OUTh B ysBi @00 MOYYTTI JMOBOAUTH HEMIOCTATHICTh KOHIENTYaIbHOCTI [8, 15]. 3aBmaHHsaM cyOmiMartii
crae '"mpe3eHTallisl Hepernpe3eHTAaTUBHOrO" BiJNOBIIHO poii HEBNMHHOI Bizyamizanii epu IloctmojepHa.
Binbin Toro, cy0miMaliis HOPOPKYETHCSA CIIPOOOI0 3AIMCHUTH 111et0, 110 HE KOPEJIIOE 31 CBITOM MpUpoan (Ha-
MPHUKIIAJ, CBIT, CIIPaBEIUIMBICTh, 200 cBOOOA): "Mepe)KUBAHHS CyOJiMAaIlil HAMpaBsiE TOYYTTS 0 i7eH, 1110
HE € IPUPOTHUMH, ayie HabyBaloThCs Yepe3 KynbTypy" [8, 71]. Ha BimMminy Bix mpekpacHoro, sike Moxke 0yTH
MEPEKUTHM B IPUPOJIL UM KyIbTypi (xoua y KanTta xoHOTAaIii 3BOpOTH1), CyOmimMallist € CTBOPIHHSAM KYJIETYpH
1 TOMY € IIEHTPAJILHOIO JUIS BI3yaJIbHOI KYJbTYpH.

[pore, mns H. Mip3oeBa 1st mpobieMa He € MUTAaHHIM 3arajibHOI MiATPUMKH JIOTapiBChKOI iHTEp-
nperaitii Kanra. 3 oqHoro 00Ky, KaHTIBChbKE BU3HAUCHHS €CTETHYHOIO CYJIKCHHSI BUKITIOUA€E yce ad)pUKaHCh-
Ke MECTenTBO. Il MEHII yrepe/pKeHNX oveH, apprKaHChbKi CKYJBITYpH, Taki sK nkisi, € 4yJJOBUMH B3ip-
LMY TTOETHAHHS 3aJ0BOJICHHS Ta JKaxy, II0 CTBOPIOE CyOiMallis. BOHM HACTUIbKK Bpa)karodi, HACKIIbKU
B3araji Mo)ke OyTH MOTHBOBaHHMM Oa)kaHHSIM IMOOAYUTH HEBUIUME.

CroroaHi Mae OyTH yCBiJOMJIIGHUM PO3YMIHHS TOTO, IO Bi3yalibHa KyJIbTypa 3aJHIIAE€THCS AUCKYP-
coM 3axony mpo 3axin. Ane B TakoMy pakypci "temu", sik Haragye Ham JleBig Mopiiei, "MOXKHa TOMUCIIUTH
CYYacHICTh HE JIMIIE K cIelu(iuHo a0 HeoOXiTHO €BPONEHChKY, a yMoBHO 3axiany" [10, 350]. Tomy 110
3axilHa KylIbTypa cTaja HE perioHaJbHUM BapiaHTOM, a ICTOPHYHHM THIIOM. Tak, SIMOHCBKY KYIBTYpY
XK. Jlepinna Ha3uBa€ HaWOUIBII MMOCTMOACPHOI. XOua B JIOBIOMY IEpioMli BCECBITHHOI icTOpIii €BPO-
aMepHrKaHChKa MoJeNb (10 BiMOBia€ BCECBITHHO TPOMAISTHCHKOMY CTaHy, SIKIIO BUKOPHUCTOBYBAaTH KaH-
TIBCBKUI TEpMiH), iCHyBaja BiJIHOCHO KOPOTKHUH IHTEepBaI yacy. 3apa3 MOCTMOJEPHICTH OMUCYIOTH il K 3a-
BepiieHy. H. Mip30€eB mifKpeciroe, 10 yciix abo Kpax Bi3yalbHOI KYJIbTYPH MOXE I[LIKOM 3aJeXaTH Bif 1i
3MATHOCTI MUCIIUTH TPAHCKYJIBTYPHO, OPIEHTYBaTHCS Ha MallOyTHE, OUTbINe, HXK OyTH J3€pKajoM 3aHBOTO
BHLY JUIS TPAIUIITHOIO aHTPOITOJOTIYHOTO MIIXOAY 10 KYJIBTYPH.

OTxe, pyiHallis OMO3MIIIKA BUCOKOI Ta MACOBOI KYJIBTYpH € 03HaKorw 100u [ToctmMonepHy. MoaepH B
KyJbTHBAIlli aBTOHOMHUX c(ep KyIbTypH (B MEPIy Yepry MHUCTEITBA) IParHyB abCONIOTU3YBATH iX ampiop-
Hi MPUHIUIK Ta OOTPYHTYBATH eliTapHicTh. [locTMOmEpH, 3 OHOTO OOKY, EKCTPAIOIIOE KOJ] BUCOKOT KYJIb-
TypH Ha MacoBy, a 3 1HIIOTO - THPAXKYE el KyIbTYpPHUN TiOpUI MPOMHUCIOBIUM CIIOCOOOM KYJIBTYPIHIYCTpIii.
B pe3ynbTari BUHHKAaE HOBUI THIT TOBCSKACHHOCTI, J¢ 0e3MocepeHICTh CIPUUHATTS Ta IHTEHCHBHICTH T1e-
PEKXUBaHHS CTBOPIOIOTHCSI TEXHOJNOTsIMU Bizyamizanii. [Ipuuomy, sik 10BOAMTH Mpodecop HbIO-HOPKCHKOTro
yaiBepcutery H. Mip3oeB, o3nakoro [ToctMozepHy € Bi3yauizallisi IPHHIMIIOBO HE Bi3yalnbHHUX pedel. Teo-
PETUK Bi3yalbHOI KYJIBTYpH HAIOJSTAE HA TOMY, IO TPEAMET HOTo JOCHTIPKEHHS € He YaCTHHOIO TIOCTCyYa-
CHOI MTOBCSKICHHOCTI, a TIOBCAKICHHICTIO B LILJIOMY.
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TYPU3M TA ®OPMYBAHHS HOBOI ITIEHTUYHOCTI

CratTs mpuCBsiueHa TYpU3MYy SAK popmi rimodaizaiiii Ta 00’ exTy i pakTopy ¢inocodcrkoi peduiekcii. [Ipoana-
JI30BaHO Pi3HI MiJXOM IO CIIBBITHOIIEHHS Typu3My Ta (ijocodii, 30kpeMa BIUTUB TYpU3My Ha (OpMYBaHHS Pi3HHUX
¢dbopM imeHTHIHOCTI. 3p00JICHO BHCHOBOK IPO T€, IO CYYACHHH TYpH3M € CIIOCOOOM KOHCTPYIOBAHHS 1ICHTHYHOCTI 1
BUKOHYE TMIEBHI €K3UCTEHIHHI (yHKIii. CTBEpIKYETHCS, 1110 31 301IBIICHHSM MOOITBHOCTI 1 PO3BUTKOM TYPHUCTUYHOTO
0i3Hecy BinOyBaeThcs (pOpMyBaHHS HOBOI HAI[IOHAIBHOI 1ICHTHYHOCTI, SIKA BUXOIUTh 32 PaMKHU OITHIET TeprKaBH 1 OfIHI-
€i koHpecii. [Tomyk igeaniB TyXOBHOTO KUTTSA CYYACHOI JIIOAMHU 3BOAUTHCS O OCOOMCTICHUX EKCIICPUMEHTIB 338 MaK-
CHUMaJIbHUX MOXIIMBOCTEH EKCIIEpUMEHTYBAHHS 3 Pi3HUMH COLaJIbHUMH POJISIMU Ta MPOCTOPOBUMH MEPEMIIIEHHSIMH B
TIOIIYKax caMoiZieHTH(iKalii.

Kmiouosi crosa: Typusm, rinobaizaitis, gimocodcebka pedaekcis, iIeHTUIHICT, TYPUCTUYHUI TOCBII.

booicko JTr0d06b Imumpuesna, Kanouoam ucmopuiecKux HayK, 00yeHm, 00OKmopanm XapvKoecKou 2ocyoap-
CMBEHHOIL AKadeMull KyIbmypbl

Typusm u popMHUpPOBaHNE HOBOH MICHTHYHOCTH

CraThs MOCBSIICHA TYPU3MY Kak (hopMe MIo0amu3aIyu, Kak 00beKTy U (hakTopy GmiocodCkoi pedieKkcuu.
[Ipoananu3upoBaHbl pa3IMYHbIE MOIXOb! K COOTHOIIEHUIO Typu3Ma H (priiocoduu, B 4aCTHOCTH Kacaloluecs: BOMpo-
COB BJIMSHHUS Typu3Ma Ha (OpMHUpPOBaHHE pa3inyHbIX GopM uaeHTHYHOCTH. CIeiaH BBIBOJ O TOM, YTO COBPEMEHHBIH
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