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T'PA®IYHUNA TU3AVH )
SIK 3ACIB XYJI10KHbO-KOMYHIKATUBHOI CHCTEMH

VY crarti gocmikeHi oco0aMBOCTI rpadivHOro qu3aiHy SIK 3ac00y XyJ0)KHBO-KOMYHIKATHBHOI CUCTEMU. AB-
TOp CHUCTEMAaTH3ye MOHATTA "rpadivyHoro nu3aiHy" B HayKOBiH JiTeparypi. OXapaKTepH30BaHO 3B'S30K TpadiqHOro
J3aiiHy 3 00pa30TBOPUOIO [ISUIBHICTIO Ta BU3HAYEHO €CTETMYHHMH BIUIMB MHUCTELTBA HA CTBOPEHHS rpagidHOro
00’exTa. Buznauena crnenudika Bi3yaunizamii rpadidHuX 00 €KTIB SIK 3aci0 mepeaadi MOBiIOMIIEHHs Ta KOMYHIKalii 3
risiaueM. BucBitieHi ocobnuBocTi rpadivHOro nu3aiHy sSK cCeMIOTHYHOI (3HAKOBOT) CUCTEMH Ta €CTETHYHOTrO 3ac00y.

Knrouosi crosa: tpadivanil Tu3aiiH, MACTEITBO, ECTETHYHUM, KOMYHIKATUBHUH, XyIOXKHIN, CEMIOTHKA, Bi3yaJIbHHUI.

3aneeckan Enena KOpvesna, cmapuuii npenooasamens kageopul ouzatina JJHenponempoécko2o (axyivme-
ma menedxcmenma u b6usneca Kuescxkozo ynusepcumema xynomypoi

I'paduyeckuii qu3aiin Kak cpeaCTBO Xy/A05KeCTBEHHO-KOMMYHMKATUBHONH CHCTEMBI

B cratbe wuccnenoBaHel OCOOCHHOCTH rpaMuecKoro Jam3aiiHa KaK CpelICcTBa  XYJAOKECTBEHHO-
KOMMYHUKATUBHOH CHCTEMBI. ABTOp CHCTEMaTH3HMpYeT MOHsATHE '"rpaduueckoro JuzaiiHa" B HAY4HOH IHTEpaType.
OxapakTepu3oBaHa CBs3b IpaMYecKoro Iu3aifHa ¢ M300pa3UTENbHOHN AEATENBHOCTHIO M ONPEAEIEHO 3CTETHYECKOe
BJIMSIHME UCKYCCTBA Ha co3/iaHue rpadudeckoro oobekra. OnpeseneHHa crieliupuKa BU3yalTu3alyuy rpauuecKkix 00b-
€KTOB KaK CpeICTBa Iepeqayd COOOLIEHUS U KOMMYHHUKaIMU co 3puteneM. OcBelleHbl 0COOCHHOCTH IpadyecKoro
J3aifHa KaK CEeMUOTHYECKOH (3HAKOBOI) CHCTEMBI U 3CTETHYHOTO CPEJICTBA.

Knmiouesvie cnosa: rpaduueckuii AU3aifH, UCKYCCTBO, 3CTCTHUCCKUM, KOMMYHHKATUBHBIN, XYyI0KCCTBCHHBIMH,
CEMHUOTHKA, BU3yaJbHBIM.

Zalevskaya Elena, Senior Lecturer Dnipropetrovsk Department of Design and Business Management Faculty
Kiev University of Culture

Graphic design as means of artistic-communicative system

Graphic design is one of the leading places in the modern world science and technology and information
technology. Graphic Design Tools are posters, books, labels, commercial products, newspapers, billboards, posters, etc.
throughout the surrounding people. The author talks about that in terms of graphic design. Today it has become a
determining factor in shaping the visual communication with society. Also, the authors reviewed the scientific
literature, numerous studies the concept of "Graphic Design" and its features. The features of the visual language of
graphic design as a mean of artistic and communicative system, investigated the specific design as a formative factor in
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the modern system of synthesis of arts and design features of Ukraine in the global context of art and design culture. We
study the relationship of visual form and function in the artistic design of the structure of the city and features
infographic as means of visual communication.

The author notes the relevance of the study graphic design as means of artistic and communicative system,
determined by the need of finding ways to create graphics that would combines the artistry, aesthetics and meet the
conditions of communication.

The study aims to identify artistic and communicative features of graphic design. In order to study the author
considered the term "graphic design". The concept consists of two components, "schedule" and "design" that define his
artistic and communicative orientation.

The author characterized art graphic design art and design as a creative activity to create graphic objects or
products must meet the communicative purpose. This definition corresponds to the understanding of the author of
graphic design as art and communication systems.

Modern design is known for its communicative orientation, and its main task — visualization of information.
Graphic design is the most dynamic means of visual arts, designed for mass communication.

Graphic design as an art realizes aesthetic and communicative function. As the object of aesthetic content,
graphic design work must meet sensitive, emotional and artistic needs of the audience. In this regard, graphic design is
closely associated with the categories of artistic taste and aesthetics. As a communicative tool of graphic design work
aimed at achieving a particular purpose communication. In modern conditions of world powers, which are characterized
by rapid formation of economic, political and social relations, this goal includes commercial, propaganda, social and
other propaganda or influence on the minds of the audience.

By law reveals that being a work of art, the object contains graphic design created image, which is
characterized by subjective aspect of the worldview of the author. That is, by design work in creating a graphic object
refers to the use of artistic means, colors, size and shape models, and together songs that fit his style and mentality. This
style reflects the artistic preferences of the designer. However, the designer called artistic values achieved artistic and
aesthetic goals of the finished product, so the main task of the designer to find ways to solve these problems, which
would enable them to create a graphic that probudzhuvatyme association nashtovhuvatyme viewer to think so. Graphic
design is closely correlated with the fine arts, borrowing its genres and specific features.

The process of graphic design is perceived as creating a holistic artistic and aesthetic object by means of
technical modeling, which requires the designer technical knowledge and artistic taste. Any graphic — a reflection of the
author's worldview reception. Aesthetization artistic message creates a visual field of the composition of the emotional
and psychological content. Artistic features graphic design revealed through the prism of the auther’s self-actualization.
Creative self-expression is a component of artistic activity that brings art to graphic design art.

In the simulation graphics are created visual system of signs, text, songs that are perceived as coherent visual
object. In the specific communication graphic design communication design feature points on such as agility and
variability. Graphic design varies according to the needs of society, so it does not exist as a single subject, but as a
multiplicity of variations, one dynamic object or to create new graphics products in response to the needs of society.

Graphic design means transforms information into a visual art modeling semiotic system, are visual signals,
which should have a clear theme and focus, which would exclude the probability of an incorrect interpretation of the
author's intention. Quite accurately it is interpreted graphic design as the unique art that combines graphic and design
(project) activities. As means of artistic communication, creating graphics involve the creation of knowledge ownership
composition, color etc. In addition, as an art object design must have an aesthetic value.

The inside of the creation of graphics as means of artistic and communicative system is understanding the
visual language as a semiotic system. An important form of visualization are the icons and symbols associated with
well-known society of the past and present, prochytuvanymy citations and cultural background, as any character can
have many interpretations. The author argues that as artistic and communicative graphic design system defined cultural
features. The same sign graphics may not be unreasonable in the culture for which it is alien.

Art and communication features disclosed in graphic design and aesthetic landmark impact on the viewer. An
important factor in achieving this goal is to create a graphic expression object. It is possible using artistic means of
design, such as contrast, color accentuation, composite solutions, styling and others. Graphics imagery allows the author
to create an artistic metaphor means of sign language.

The author notes that in the era of information and technologizing Society, graphic design combines the visual
language of information transmission in conjunction with the sensual conviction. Graphic design as an art object
associated with fine work, the task of which create intense emotional object that will have an impact on the
consciousness of the viewer; as a means of communication graphic must clearly, consistently and unambiguously
communicative message transfer through the use of visual signs.

As means of communication, which is characterized semiotic system of signs, graphic design they continually
transformed, creating graphics as determined by the requirements of social life. Speaking carrier of visual information, a
graphic must meet the requirements of modern society way of thinking, and the images, which is served by the author,
and should easily be known audience.

Specificity of graphic design as a means of artistic and communicative system is to use design and design activities
for creating graphics, this is different from a purely graphic design and graphic communication-information activities.

Prospects for further study graphic design as means of artistic and communicative detection system are based on a
combination of art and specific communicative expression in graphic design in the design of commercial advertising.
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artistic modeling (design), visualization of information, work in graphic design, artistic means of color, size, shape
models, composition, style, mentality, genre, specific features , creative self-expression, creating a visual system of
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I'padiunmii au3aiin 3aiiMae ofHE 3 POBIIHUX MICIb B Cy4aCHOMY CBITi HAYKOBO-TEXHIYHUX JOCST-
HEeHb Ta THPOpPMaIifHUX TeXHOMOTiH. 3aco0u rpadidHoro AM3aiiHy — IJIAKaTH, KHUTH, CTHKETKA KOMEpIIiii-
HUX BHUpPOOIB, ra3er, OLIOOPAU, MOCTEPH TOILO BCIOJU OTOYYIOTH JIIOjAeH. MOXXHA TOBOPUTH IPO TE, IO
rpadiyHuil IM3aiiH B YMOBaX ChOTOJICHHS CTaB BU3HAYAJIbHUM YHHHUKOM ()OPMYBAHHS Bi3yaJIbHOTO CITLITKY-
BaHHS 3 COIllyMOM. B HaykoBili JiTepaTypi iICHyIOTh YHCIICHHI JOCIIKEHHS MOHATTS "TpadiyHoro nuzanny"”
Ta oro ocobmmBocreii: O. [manyn [4], A. M. Kopons [8], M. A. Kynenko [9], C. I. Cepos [11; 12] Ta in.

Ocob6auBOCT1 Bi3yalbHOI MOBH TpaidHOTO JHU3aiHY SIK 3aC00Y XyI0KHBO-KOMYHIKATUBHOI CHCTEMH
JOoCIiKeH1 B HacTynmHuX podorax: O. [magyn mocmimkye crienudiky qu3aifHy sik GOPMOTBOPUHIA YNHHUK Y
CydJacHiil cucteMi cuHTe3y MucTenTs [5], B. JlaHunenko qocmipkye ocoOIMBOCTI qu3aiiny YKpaiHu y cBiTo-
BOMY KOHTEKCTI XyAOKHbO-TIpoekTHOT KynbTypH [1], T. A. KopHieHKO nochimKye B3a€MO3B’sI30K Bi3yanbHOI
dbopmu Ta QyHKIINA B XYIOXKHIH CTpyKTypi nu3akny micta [7], O. B. IlIBex gocmimkye oco0nuBocTi iHpoOr-
padiku sk 3aco0y BizyaiabHOT KoMyHikalii [13] Ta iH.

AKTYaNbHICTB JOCIHI/PKEHHS TpadiuHOro Mu3aiiHy SK 3ac00y XYyJ0KHBO-KOMYHIKATHBHOI CHCTEMH
3yMOBJICHA TIOTPEOOIO TIONIYKY TAKUX CIOCOOIB CTBOPEHHs rpadiuHuX 00’€KTiB, siKi 6 MOeIHYBamu B coOi
XYJAO0XKHICTh, €CTETUYHICTh Ta BIAMOBIIAIM YMOBaM KOMYHIKaIIil.

MeToro OCTIKEHHS! € BUSBIICHHS XYJI0KHBO-KOMYHIKATHBHUX OcOONMBOCTEl TpadiuyHOro ansai-
Hy. B IUIAX DOCITIKEHHS pO3TITHEMO MOHATTA "Tpadiunoro au3zaiiny". [ToHATTS CKiIagaeThes TBOX KOMIIO-
HeHTiB "rpadika" Ta "mu3aiiH", sIKi BU3HAYAIOTH HOTO XYIOXKHIO Ta KOMYHIKATHBHY CIpsIMOBaHicTh. M. Sl
Kynenko Bu3Havae rpadiky sIK BHJ 00pa30TBOPUOTO MHUCTEITBA, SIKOMY BIIACTHBE BUKOPHCTAHHS OJHOTOH-
HOT'O 300pa)KeHHsI, SIK MPABUIIO OJIIBIIEM, MEH3MIeM Ta iH. [9, 224]. B "lnrocTpoBaHOMY CIIOBHHKY-JOBiTHHUKY"
mig penakuiero I'. b. MinepBiHa Ta iH. AM3aiiH TIIyMa4uThCs SIK cepa TBOPUOCTI, siKa nepeadavae XymaoKHE
MO/JIENIOBaHHS (KOHCTpYyIOBaHH:) [2, 45].

OTxe, y3araipHIOIOUH HaBeICHI BU3HAYCHHS, MUCTEITBO rpadivyHOro Au3ailHy MOXKHa OXapaKTepu-
3yBaTH SIK XyJI0XHBbO-KOHCTPYKTOPCHKY TBOPUY AiSTILHICTH 3 METOIO CTBOpEHHS rpadidyHux o0’e€KTiB abo
BHpPOOIB, SIKI TOBHHHI BIJIOBIIaTH KOMYHIKaTUBHINA MeTi. 1{e BU3HAUEHHS BIANOBiNA€ HAIIOMY PO3YMIHHIO
rpadiqHOro AU3alHy SIK XyJ0KHBOI Ta KOMYHIKATHBHOI CHCTEMHU.

CydacHu#l nu3aiiH BiIOMHI CBOEIO KOMYHIKaTHBHOIO CIIPSIMOBAHICTIO, 2 OCHOBHA HOro 3ajaava — Bi-
3yamizanis iHgopmaii. 3rinHo 3 B. Jlanunenkowm [1], rpadiuamii 1uzaiiH € HAROUIBII JMHAMIYHUM 32CO000M
Bi3yaJIbHOI'0 MUCTEITBA, IPU3HAYCHUM JIJI1 MacoBOi komyHikarlii. T. €xikaHchKa 3a3Hayvae, 1m0 "TpaHcdo-
pMaitis iHGopMarlli y 4iTKi Ta 3p0o3yMiii mociaaHHs € 0a30BOI0 (DYHKIIIEH0 KOMYHIKATHBHOTO CIIPSMYyBaHHS
JM3aiiHy — TEXHIYHOT HAYKH Ta 0Opa30TBOPUOrO0 MUCTENTBA JIOHECCHHs 0 JIIOJUHH JTIOCTYMHHUMH Bi3yallb-
HUMH 3aco0aMu iHopMaIii Oyab-skoro xapakrepy" [6, 31].

I'padiunmii qu3aiiH SK B MUCTEITBA Peali3ye eCTETHUHI Ta KOMYHIKaTuBHI QyHKIIII. Sk 00 €KT ec-
TETUYHOTO 3MiCTy, BUTBIp rpadiqHOro Au3aiiHy OBUHEH 33/I0BOJBHATH CEHCUTUBHI, EMOIIIiHI Ta XYI0XKHI
norpedaMu Tisiava. B boMy BimHOMIEHH] rpadiuyHmii AU3aiiH TICHO TIOB'I3aHUH 3 KATErOpisIMH XYJ0)KHBOTO
CMaKy Ta €CTETHKH. SIk KOMyHIKaTUBHUI 3aci0, BUTBIp rpadivHOro AnM3aliHy CIpPSMOBAHHA Ha JOCSITHEHHS
MEeBHOT METH KOMYHiKallii. B cyyacHHX yMoBax pO3BHTKY CBITOBHX JIEpXaB, SKi XapaKTepPHU3YIOThCS CTPiM-
KM (DOpMyBaHHSIM €KOHOMIYHHX, MOJITHYHUX Ta COL[IAJIbHUX BIHOCHH, 11 METa BKJIIOYAaE KOMEPIIiiHY,
aritauiiiHy, CollialbHy Ta IHIII BUIY MporaraHay abo BIUIMBY Ha CBIAOMICTb IJIsiaya.

Bynyun XymnoxHiM BUTBOPOM, 00’€KT rpadiqHOro Au3aiiHy MICTHTh CTBOPEHUH 00pa3, sIKoMy BIac-
THBa Cy0’ €KTHBHA CTOPOHA CBITOCIIPUUHATTS aBTOpa. ABTOp B IpOIleCi CTBOpEHHS rpadidHOro 00’€KTY 3Be-
PTaEThCS 10 BUKOPUCTAHHS XYJIOXKHIX 3aC001B, KOJIBOPOBOI raMu, po3Mipy Ta GopMH MOENeH, 1 B CYKYITHO-
CTI KOMIIO3UIlii, fAKi BIAMOBIZAIOTH HOro CTHIIIO Ta MEHTaldbHOCTI. llel cTuip BigoOpakae XymoxHI
BIO00aHHS nu3aliHepa. Pa3oM 3 TUM, XyJ0XHI I[IHHOCTI aBTOpa MOKJIMKAHI TOCITTH XYI0XKHbBO-ECTECTUIHOT
METH TOTOBOT'0 BUPOOY, a TOMY OCHOBHA 3ajlaua JTu3aifHepa BiIHAUTH TaKi MUISIXH BUPIIMIEHHS IPOOJIeMH, SKi
0 aym 3MOTy CTBOPHTH TpadiuHuil 00’ €KT, IKUH poOy/PKyBaTHME acoliallii, HAlTOBXyBaTUME IJIada Ha
poznymu Tomro. Sk 3ayBaxye O. Cepepina [10], rpadiuyHuil qu3aifH TICHO KOPEIOE 3 00pa30TBOPUUM MHC-
TEITBOM, 3aMTO3MYYIOUH HOTO KaHPHU Ta CIeU(iUHI PUCH.

[portec rpadiyHOro Au3aiiHy COPUAMAETHCS K CTBOPEHHS ILTICHOTO XYAOKHBO-ECTETUIHOIO 00 €KTY
3aco0aMy TEXHIYHOrO MOJIETIFOBAaHHS, a IIe BUMAarae Bij JIM3aiiHepa TEXHIYHHWX 3HAaHb Ta XYIOKHBOTO CMAaKy.
Bynp-sixuit rpadiuamii 00’ KT — 11e BioOpaXkeHHs perenilii cBirormsny aBropa. E. [inenc 3ayBaxye, mo "Ecre-
TUYHUH eeKT Bi3yalbHOI penpe3eHTallii oB'I3aHNH 31 CTAHOBJICHHSIM (JOPM XYIO0KHBOTO OadeHHsI, sIKi aKTyalli-
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3yIOTh MONIMOJIANTBHICTG 1 apaJoKCcaAIbHICTh cipuiHATT" [3]. EcTern3arist XymoHbOr0 MoBiToMIIeHHs! (hopMye
Bi3yallbHE 110JIe KOMITO3HIIIT 13 EMOIIIHUM i IICHXOJIONTYHUM 3MicTOM. XyI0KHI OCOOIMBOCTI IpadidHOro qu3aii-
HY PO3KPHBAIOTHCS KPi3b PU3MY TBOPYOI camopealtizailii aBropa. TBOpUe CaMOBHSIBIICHHS — 1€ CKJIaJI0Ba XYI0-
JKHBOT AISUTLHOCTI, 110 HAOMMKY€E TpadidHuil qu3aliH 10 XyA0KHBOIO MUCTEIITRA.

B nporeci monentoBanHs rpadiuHuX 00’ €KTIB BIIOYBAETHCSI CTBOPEHHS Bi3yallbHOI CHCTEMH 3HAKIB,
TEKCTY, KOMITIO3HMIIi1, IKi CIIPUHMAIOThCS SIK I[UTICHUH BiyanbHui 00’ekT. Ha crerudiky 38’a3ky rpadigHoro
NM3aiiHy 3 KOMYHIKaIli€l0 BKa3ye Taka 0COOIMBICTh IW3alHY K TUHAMIYHICTH Ta 3MiHHICTB. [ padiunuii nu-
3alfH 3MIHIOETBCS BIIMOBITHO JI0 TOTPEO COIliyMy, TOMY BiH ICHYy€ HE SIK OJMHUYHE IMOBIIOMIJICHHS, a SIK
MHOXHHHICT Bapiailiii, oJHoro 06’ekty abo TuHaMika CTBOPEHHSI HOBUX rpaiqHUX MPOAYKTIB Y BIAMOBIIb
Ha Cy4YacHi OTpedu CyCITbCTBA.

C. 1. CepoB 3 1100 MPUBOAY 3ayBaXKye, 1110 Tpadiunmii 1u3aiiH TpanchopMye iHGopMallito 3aco0aMu
XY/I0’)KHBOTO MOJICITIOBaHHS y Bi3yaJIbHYy CEMIOTHYHY CHCTEMY, TOOTO Y Bi3yasbHi CHT'HAJH, SIKi TOBHHHI MaTh
YITKY TEMaTHKY 1 CIIPSIMOBAHICTh, sika O BUKIIIOYaJa BIpOTiIHICTh HEBIPHOTO TPAKTyBaHHs 3aayMy aBTopa [11].
Jocuth TOuHO iHTepnperye rpadiunuii auzaitn O. [NamgyH, Ha3uBalOYM HOrO YHIKAJIbHHUM MHCTCLTBOM, SIKE
MOEHYE B 001 00pa30TBOPUY Ta KOHCTPYKTOPCHKY (MIPOEKTHY) ASLIBHICTD [4]. Sk 3aci0 XynoXKHBOI KOMYHI-
Kallii, ctBopeHHs rpadidHoro 06’ekry nepeabdavae BOJOMIHHS 3HAHHIMH 31 CTBOPEHHSI KOMITO3HIIIT, KOJTbOPO-
BOI cucTeMu ToIo. KpiM 11b0ro, Sk XyA0KHIH 00’ €KT JU3aliH MOBUHEH MAaTH €CTETUYHY LIIHHICTb.

B ocHOBi cTBOpeHHS TpadiuHoro 00’€KTy SIK 3ac00y Xyq0KHBO-KOMYHIKATHBHOI CHCTEMH JICKUTh
OCMUCJICHHS Bi3yaJbHOI MOBH SIK CEMIOTHYHOI cucTeMu. Baxxieoro (opMoro Bizyauizallii BUCTYNAIOTh ITiK-
TOIPaMU Ta CUMBOJIH, K1 aCOIIIOIOTHCS 3 BIZIOMUMH COIIyMY MOJISIME MUHYJIOTO 1 ChOT'OICHHS, TIPOYUTYBA-
HUMH IIUTaTaMU Ta KyJbTYPHUM JIOCBIIIOM, a/pke OYIb-sIKUH CHMMBOJ MOXKE€ MaTH 0Oarato iHTepIpeTaiii.
ono cTBOpeHHS Bi3yalbHOI MOBH 32 JIOTIOMOTOF) BUKOPUCTAHHS TKTOTPaM

T. A. KopHieHKo 3a3Ha4ae, o "MKTOrpaMu SIK YHiBepcallbHHA 3aci0 MiXXMOBHOI KOMYHIKaIlil BUKO-
PHUCTOBYBAINCS YacTO B JEKOPATHBHUX LUISX, SIK CBOEpiHA TpadiuHa MoBa monadi inpopmarii” [7, 44]. Ca-
Me TOMY, MO’)KHa TOBOPHUTH, IO SIK XYJOXKHbO-KOMYHIKaTHBHa cHcTeMa rpadidyauil An3aiiH BU3HAYAETHCS
KyJbTYPHUMH 0co0nuBocTssMU. ONIMH 1 TOW K€ 3HaK TpadiyHOro 00’€KTy MOXKe HE MaTH JKOJHOTO 3MICTY B
KyJIbTYpI1, Ui Kol BiH € uyxopimauM. C. 1. CepoB 3a3Hayae, 1110 "Oyab-ska KyJabTypa — II€ CHCTEMa CUMBO-
JIiB, 3HAKIB, 1 SIK TaKa BOHA HE Ma€ >KOJJHOTO CEHCY JUIA TOTO, XTO ii He po3ymie" [12].

XyIn0KHbO-KOMYHIKaTHBHI OCOOIMBOCTI IpaiqHOr0 JW3aiiHy PO3KPHBAIOTHCS B €CTETHYHOMY Ta
3HaKOBOMY BIUIMBI Ha Tisiiava. BaJIMBUM (aKkTOPOM JOCSATHEHHS TOCTABICHOT METH € CTBOPEHHsI rpadid-
HOi BUpa3HoCTi 00’ekTty. Lle MOXKIMBO MPpH BUKOPHCTAHHI XYJ0XKHIX 32C001B MPOEKTYBaHHSI, TAKUAX SIK KOHT-
pact, KOIbOpoBa aKIEHTYyallis, KOMIIO3UIiHHI pilieHHs, cTuiizanis Ta iH. O0pa3HicTh rpadidHoro 00’€KTY
JI03BOJISIE aBTOPOBI CTBOPUTH XYAOKHIO MeTadopy 3ac00aMU 3HAKOBOT MOBH.

Hanpuknan, miakat 3 konekiii MbkHapoqHoro TpieHasie "4-if 6J0K" MICTUTh YiTKO BU3HAYEHY €KOJIO-
TYHY CHPSIMOBaHICTh. ABTOp IUIAKATy CTABUTH 32 METY IMiJBUIIMTH YBary IIISIaqiB IO €KOJOTTYHUX MPOoOIeM
CYCHUIBCTBA, CIPHUITH (POPMYBAHHIO X SKOJIOTTYHOIO CBIIOMOCTI Ta MHCJCHHS. BinmoBigHo, 1e# miakatT mae
BJIACHY KOMYHIKaTUBHY crpsiMoBaHicTh [10, 180-181]. [l AOCSTHEHHS OCTaBICHOI METH, aBTOP BUKOPUCTO-
BY€ yHIBepcaJbHy EKOCHCTEMY 3HAKIB, 3a1103W4eHHX 3 00pa3iB npupoau. CHHTE3YI0Ur B cO0i €KOCEMIOTHKY Ta
XYI0XKHE 0()OpPMIICHHSI TUIAKATY, aBTOP CTBOPIOE XYIOKHbO-KOMYHIKATUBHHHN rpadiuHuii 00’ €KT.

[lincyMOBYIOUYH BHUIICBUKIIA/ICHE, MOKHA 3a3HAYaTH, 10 B €MOXY iH(hopMaTH3AIll Ta TEXHOJIOri3amil
CyCHiTbCTBa, TpadivHuil AM3aiiH IoENHYE B c001 Bi3yalbHY MOBY Tiepenadi iHGopMarlii y CyKynHOCTi 3 4yT-
TEBOIO NIEPEKOHNUBICTIO. ['padiunuil Mu3aiiH SK XyI0XKHIA 00’ €KT MOB'SI3aHII 3 00pa30TBOPUOIO JTiSUTBHICTIO,
3aJ1a4a sIKOi CTBOPUTH EMOI[IHHO-HACHYEHUHN 00’ €KT, Kui Oy/ie MaTH BIUIMB Ha CBIIOMICTb IUISJIa4; SIK 3aCi0
KOMYHIKaIlii rpadiuHuii 00’€KT MOBHHEH YITKO, MOCIIJOBHO Ta OJHO3HAYHO IEpeIaBaTH KOMYHIKATHBHE
MOBIJJOMJICHHSI 32 PaXyHOK BUKOPUCTaHHS Bi3yalbHUX 3HAKIB.

Sk 3acid KoMmyHiKallii, SKOMy BJIacTHBa CEMIOTHYHA CHCTEMa 3HaKiB, rpadiuHUil AU3aliH MOCTIHO
TpaHC(HOPMYETHCS, OCKUTBKH CTBOPEHHS TpadiuHUX 00’ €KTIB BU3HAYAETHCSI BUMOTAMHU CYCITUIBHOTO YKHTTSI.
Bucrynaroun Hociem BizyanpHOI iH(opMarii, rpadiuyanii 06’ €KT TOBUHEH BiAMOBINATA BUMOTaM Cy4acHOTO
THUITy MUCIICHHS COIliyMy, a 00pa3u, SIKUMH TIOCITyTOBYEThCSI aBTOP, TIOBUHHI JIETKO IPOYUTYBATHCh Ta OyTH
BIIOMHUMU TJIAa4y.

Cnenudika rpadivHoro au3aiiHy sk 3ac00y XyI0KHbO-KOMYHIKATUBHOI CHCTEMA TIOJISATAE Y BUKOPHC-
TaHHI MPOCKTYBaHHS Ta KOHCTPYKTOPCHKOI JISUTBHOCTI JJIsl CTBOPEHHS rpadiuHuX 00’€KTIB, B IIbOMY IOJISTAE
BiZIMIHHICTb TpadiyHOro AU3aiHY BijI CYTO 00pa30TBOPUOI Ta KOMYHIKaTHBHO-iHPOpMAIiHOT JisUTBHOCTI.

[NepcnekTHBOO MOJABIION0 IOCTIKEHHS TpadiuHoro qu3aiiHy sk 3aco0y XyI0)KHBO-KOMYHIKATHBHOT
CHCTEMH € BHSBIICHHS OCHOB TIOETHAHHS XYJI0KHBOT CHIEU(iKK Ta KOMYHIKATUBHOTO BUPaKEHHS B Tpadiu-
HOMY MIPOEKTYBaHHI JU3aiiHy B KOMEPIIHINA peKami.
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