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CJIOBHUK CHEH"IA.JIIBOBAHOT TEPMIHOJIOT'TI
JJIA MUCTELHTBO3HABYOI EKCIIEPTU3U CEBPCBKOI'O ®APDOPY
XVIII — nepoi tpernnn XIX cromirrs

VY cTaTTi JOCHIHKYETHCS MPOoOIeMaTHKA CHEIiali30BaHOl TEPMIHOJIOTTYHOI 0a3u, HEOOXiMHOI I MHCTEITBO-
3HABYOTO JOCIIDKEHHS i ekcriepTi3u ceBpebkoro dapdopy X VIII — nepmoi tpernau XIX cromitts. PosrnsHyTo ycra-
JIeHI B yKpaiHChKii MOBi AeQiHilii, a TAKOXX 1HO3EMHI 3ar103M4YeHHs. 3aIpOIIOHOBAHO Iepellik HeoOXiTHUX A Tiioca-
Pil0 3 CEBPCHKOI eKCIIEpTH3HM HOMEHIB Ta MOSICHEHHS OO0 1X BIPOBA/IXKECHHS.

Knmiouosi crosa: ceBpebkuii hapdop, MUCTEIITBO3HABYA €KCIIEPTH3a, MUCTCIITBO3HABYA TEPMiHOJIOTIS.

Kpusywenko Acmuna Onezosna, acnupanmra Hayuonanonotl akademuu pyKosoosauux Kaopog Kyabmypsl u
uckyccme

CraoBapp cnenuaIu3NpPOBAHHOI TEPMUHOJOTHH VI HCKYCCTBOBEIYECKOH IKCNepTH3bI ceBpcKkoro gap-
¢opa XVIII — nepsoii Tpetn XIX cTonerus

B cratee uccienyercs npoOieMaTrka CHENMaIM3UPOBAHHONW 0a3bl, HEOOXOIMMOM I MCKYCCTBOBEIYECKON
aKcnepTHu3sl ceBpckoro dhapdopa XVIII — nepoit Tpetu XIX crosnerus. PaccMoTpeHbI paciipOoCTpaHCHHBIC B YKPAUHC-
KOM SI3BIKE OIPEJIEIICHUs, a TaK)Ke MHOCTPAHHbIE 3aMMCTBOBaHus. [IpeioykeH nmepedeH HOMEHOB, HEOOXOJIUMBIX IS
[JIOCCApHs TI0 CEBPCKOW DKCIIEPTH3E, U OOBSCHEHHS KacaTelIbHO X ITPUMEHEHHSI.

Kniouesvie cnosa: ceBpekuii paphop, HCKycCTBOBEIUECKas IKCIIEPTH3a, UCKYCCTBOBEIUECKas! TEPMHUHOJIOTUSI.

Kryvushenko lasmina, postgraduate of National Academy of Managerial Staff of Culture and Arts

Dictionary of specialized terminology for art-examination of Sevres porcelain XVIII — the beginning of
the XIX century

The article investigates problems of specialized base for art inspection of Sevres porcelain XVIII — the first
third of the XIX century. The stable definitions in the Ukrainian language and foreign borrowings are considered. We
propose a list of terms and their description needed in glossary of Sevres expertise and regarding their use.

Today Sevres porcelain is very expensive and therefore the number of fakes outnumbers the original ones. That
is why the examination of art products of Sevres manufactory requires deep knowledge of the subject. Therefore it is
necessary to form a clear conceptual and terminological framework. Required concept and nominae exist in French and
Ukranian sources, but their meaning is often significantly different.

The article reviewes terms that should be included as list of existing ones in Ukranian areal.

It is the terminology of identifying fakes. According to Jacques Pefe book "Ceramics: Examination and
restoration" Paris 2010 [6] counterfeiting can be divided into three groups. The first is the old way, which (intentionally
or not) was wrong attributed. The second group includes ancient objects forged or burnt again. The third group includes
completely fake things. To distinguish the works by this classification we should develop a detailed terminology, basic
concepts first. In particular definitions of art.

Ukrainian scientific literature doesn’t not present work devoted to systematization of nominee of art-
examination of Sevres porcelain. The problem of terminology in art studies in a broad sense is seen in the work of A.M.
Beekeeping "Visual Arts" [2]. More aimed at systematization of topics concerning terminology it is a porcelain
handbook of G. Drapalyuk "Catalogization and scientific processing of western european artistic porcelain" [1].

Main nominee mentioned in this article are next:

Apocryphal — a subject which identification is doubtful.

Authentic —a subject that really is made by the author or factory in a specific historical period.

Counterfeiting — fraudulent or counterfeit copy, of ancient or modern art.

Period — period of time when the object was made.

AM dictionary Beekeeping "Visual Arts" terms falsification, forgery and counterfeiting interpreted as follows.

Counterfeiting is the art of perfect copies of the author's original work of art, the same material on the same
basis and the same means without any deviations. Usually, the fake is made to displace the original or for sale [2].

Anyway in this article the author tends to systemize all collected terms in way to help an attribution process.
So after main terms we pass to reviewing main technologies of creating porcelain objects. Then the author regards main
technologies for creating different coloring covers and decorations particular for Sevres porcelain manufacture:

Terminology materials of the crock. Over the years and the use of porcelain in different countries, there were
several versions of this material. Even from the outside, they differ significantly. The mystery of the true composition of
Chinese porcelain have always maintained that he first invented. In Europe, thanks to attempts to unravel the secret of
Chinese born one after another similar vitreous porcelain mass (Medici porcelain, soft porcelain French and others).
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In the history of European arts and crafts all kinds of porcelain and similar materials have their important place
at the level of real porcelain, which was invented later. Each of these materials has its unique recipe and name.

Further, we consider those that relate directly to the Sevres porcelain factory.

Hard porcelain is a term commonly called porcelain. Usually it consists of two basic materials: kaolin (pure
white clay — refractory, oily and quite plastic) and feldspar. These basic substances attached quartz or sand. Fallen
temperature exceeds 1350 C °. Properties porcelain proportions depend on two main inhrediyetiv: the greater the mass
of kaolin, the harder it melt and so it is harder. Glaze is composed of the same substances as the pot, but in different
proportions. Through this, they can be combined quite tight. In French literature as a synonym for the term "pate dure".

Soft porcelain — is any kind of porcelain, which burned at a temperature below 1350 C °. There are two types
of soft porcelain. The first is the one that contains less kaolin than hard. The second — a frytove porcelain, its mass does
not contain kaolin, it is not porcelain raw materials: glassy mass. For example, a variety of French soft-paste porcelain
"pat-tandr" (fr. Pate-tendre). What was used in the Royal Sevres factory during the XVIII century. Only in 1768 began
working in part with a solid mass. 1673 soft porcelain in France invented ruanets Louis Potter.

For decorating porcelain we use fireproof paint, glaze and gold. Painting on porcelain is possible by refractory
paints for his production needs fallen.

Key words: Sevres porcelain, art expertise, art terminology.

Mera cTaTTi moJsirae y CTBOPEHHI Te3aypycy TEpMiHIB IIO/I0 TUIIB IEKOPY, TEXHOIOTii BUTOTOBJICH-
Hs1, aTpHOYIIii Ta MUCTEITBO3HABYOI EKCIIEPTHU3H CEBPChKOro (dhapdopy. 3aBaaHHS poOOTH — PO3IMIUPHUTH KO-
710 nediHilii y raay3i MUCTEIITBO3HABYOI EKCIIEPTU3U CEBPCHKOro hapdopy.

VY BITYM3HSIHIN HAyKOBIH JIITEpaTypi JIOCI HE MPEACTABICHO POOOTH, MPHUCBIUEHOI CHCTEMAaTH3aIlil
HOMEHIB JIJI1 MECTEIITBO3HABYOI €KCIIEpTH3H ceBpchkoro (apdopy. [Ipodiaema MUCTEITBO3HABYOI TEPMIHO-
JIOTIT y IIMPOKOMY acreKTi po3risaaerbes y mpaii A. M. Ilaciunoro "O06pa3orBopue muctenrso"” [2]. Biibim
CHpPSMOBaHMUM Ha CHCTEMATH3allil0 TEPMIHOJIOTil CTOCOBHO TeMu (apdopy € Meromuunuii nocionuk I'. L.
Hpanantok "Karangorusaius u HaydHas o0paboTKa 3amaHOeBPOIEHCKOro Xy moKecTBeHHoro dapdopa" [1].

Ha croroanimHiii 1eHb ceBpchbkuil papdop € myke KOMTOBHUM 1 Uepe3 Iie KUIbKICTh MmiIpoOoK Ie-
PEBHIIYE YHCEIbHICTh OpUTIHATBHUX BUPOOiB. Came TOMYy MHCTEITBO3HABYA eKcriepTu3a BupobiB CeBpch-
Kol MaHy(haKTypy BHMarae rimOoKoro 3HaHHA npenmery. OTke HeoOXiqHO cOopMyBaTH HiTKY TOHSTIHHO-
TepMiHONOriuyny 6a3zy. HeoOXinHi MOHATTS Ta HOMEHU iCHYIOTh Y (paHIy3bKUX Ta BITYM3HAHUX JKepenax,
MpoTe IXHiil CMUCI YaCTO ICTOTHO Pi3HUTHCA.

B crarTi po3risgaTUMyThCsl TEpMiHH, SKi BAPTO BHECTH JI0 TIEPENiKY BXKE ICHYIOUMX, a 0a30Bi HOMe-
HU IIHPOKOTO BXKUTKY 32 JIaHOI TEMATHKOIO OyIyTh 3ralyBaTHCh JHIIE TTOO1KHO.

Tepminomnorist inenTudikanii migpodku. 3a kauroro XKaxka [Nede "Kepamika: Excnieprusa ta pecras-
pauis” [Mapwxk 2010 [6] migpoOku MoXxHa pO3AUTATH Ha TpU rpymnu. Jlo nepioi HalexaTh CTAPOBHUHHI peul,
sIKi (HaBMHCHO a00 Hi) 0yJ10 HeBipHO aTpuOyiioBaHo. /1o Apyroi Irpynu HajaeKaTh CTAPOBHHHI MTPEIAMETH, 110
migpoOseHi a0o 3aHOBO obmeueHi. [1o TpeThol Ipymny BiIHOCATH MOBHICTIO MimpoOiieHi pedi. s po3Mexy-
BaHHS TBOPIB 3a Ii€10 KJIacH(iKalliero He0O0XiTHO TOKIJIaIHO PO3POOUTH TEPMIHOJIOTII0 HacaMIiepe ] 0a30BHX
MOHSITh. MUCTEITBO3HABYI e iHiMii:

AnokpudiuHuii — MpeaMeT, iIeHTH(IKAIA SKOTO MiIJISTae CyMHIBY.

ABTEHTHYHUHN — MPEAMET, SIKUH MifICHO BUKOHAHUH aBTOPOM a00 MaHy(aKTypow y KOHKPETHHH ic-
TOPUYHUI TIepio].

Kontpadaxkiiis — maxpaiicbka miapodka abo KoIIist CTapoIaBHBOT0 a00 Cy4acHOro IpeMeTa MUCTEITBA.

KonTpamynsok — (3 ¢p. contremoulage) npenmer, sikiii BATOTOBJICHO LIISIXOM 3HSITTS 3ITIITKY 3 OPHTTHAIY.

[epion — mpoMiKOK Yacy B sikuii 0y710 BUTOTOBIICHO MTPEIMET.

3a ciopaukoMm A. M. Ilaciunoro "O6Gpa3oTBopue MUCTENTBO" TepMiHM (anbcudikallis, GpaiblmBKa
Ta miapoOKa TIyMavyaThCs Tak.

[Minpobka — B 00pa3oTBOPYOMY MHCTEIITBI JIOCKOHAJIA KOITisl 3 aBTOPCHKOTO OPHUTIHANY XYIO0KHBOTO
TBOPY, THMH X MartepiaiaMu, Ha Tiil ke OCHOBI Ta TUMH Xk 3acobamu 0e3 Oy/b-SIKHX HIOAHCOBUX BIIXUJICHb.
3a3BHyaii MigpoOKa BUKOHYETHCS 3 METOIO MIJIMIHKA OPUTIHATY a00 JIJIs MOAAJIBIIOTO MPoIaxy [2].

VY Tomy x cnoBHHKY A. M. IlaciuHOro HOMEH iMiTallisi B MUCTEITBO3HABYOMY aCIEKT1 TAKOXK IMOCH-
JIAETHCS HA TEPMiH MifpoOKa. 3 MHTBICTUYHOI TOUKH 30py BCi Wi Nedininii € cuHoniMamu. [Ipore y Mexax
TEPMIHONOTIYHOTO CIIOBHHKA TaKa CHUTYyallis HEIOIMyCTHMA, aJlKe KOXKEH TEPMiH Ma€ CBOE KOHKpPETHE 3Ha-
YEeHHSI.

danbcudikamis — maxpaiicbka Moauikallisi MpeaMera, sika CTaBUTh 33 METY IMiJBHUILIEHHS IIHHOCTI
ABTEHTHYHOTO TPEIMETa, JOJIAI0uHU 0 HBOTO JiesiKi 3MiHu. Hanpukian, mianuc abo iekop Tomio.

[MinpoOka — mpeaMeT, SIKKi IMITYe BUIJISL 1 XapaKTepHI PUCH TIaM’SITKH KYJIbTypH abo TBOPY MHCTe-
IITBA MEBHOI €MOXH, KON, MaCTpa, CTBOPEHUH 3 METOIO OyTH BUAAHUM 3a opUTiHal. [ligpoOKu BUHUKIHN Y
3B’SI3KY 3 YCBIIOMJICHHSIM CYCITUILCTBOM 3HAUEHHS 1 IIHHOCTI TBOPIB MUCTEITBA Ta MaM’TOK KyJIbTypH; Ha-
OyJIU IIUPOKOT0 PO3MOBCIOKEHHS Yepe3 PiCT MaTepialbHOI IIIHHOCTI IIUX apTe(aKTiB.
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BukoHaHHsI B CTHIII — BiJJHECEHHSI MPEAMETa JI0 MEBHOTO XYAOKHBOrO ab0 CTHIILOBOTO HAIPSIMKY,
MatCTepHi, IIKOJIH, OCEPEIKY.

HacnigyBanHs — mpeMeT BUKOHAHUU y Pe3yNbTaTi 3aXOIUICHHS MEBHUM BIIOMHM JDKEpenoM ado
ABTOPOM.

ImiTamis, Ha BIAMIHY BiJ MiApOOKH, — 1€ MPEAMET, KU HE BUIAETHCS 3a OPUTIHAJ, ajie Ay)Ke Ha
HBOT'O CXOXH 1 SIBJIIE cOO00 Halmmpinty Gopmy necromriB. HaiiBimominn aykiioHHi OyIMHKA TPOMOHYIOTh
npeaMeTn "y ceBpcbkomy criiti”, "3a mogoro CeBpy". [Huii (paHily3bKi, aHTIIIHCHKI Ta €BponelchKi Gadpu-
KH poOmin ool cxoxi npeaMerH. Pedi "y ctumi CeBpy" BUKOHYBaJIMCh Maike y BCiX KpaiHax €Bpomw,
30kpeMa y Himeuunni, Acrpii, @panuii, Yexii Tomo

Makisx — (3 ¢p. maquillage) moBepxueBa Tpanchopmallis aBTSHTUYHOTO IpeaMera (HaHEeCeHHs J10-
JATKOBOT'O JIGKOPATHBHOTO IIapy, 3MiHa a00 MOMIMIICHHS MOHTYBaHHS, MacKyBaHHsS Je(peKTiB ab0 MOIIKO-
JOKEHbB, TOIIO) 33 U1 MMIABUIICHHS I[IHHOCTI Ta BApTOCTI MPEAMETY.

MoHTYBaHHS — KpIIUIEHHS TIpeMeTa Ha rapHiTyp a0o noaaBaHHs QyHKIIOHAIBHUX a00 JEeKOpPaTHB-
HUX eJIEeMEHTIB (IIOKOJIb, py4YKa, paMKa, MiJICTaBKa, OpoH3a).

MoHTYBaHHSI OpUTiHANBHE — aBTEHTHYHE KPIIJICHHS, sIKe O0yJI0 BUTOTOBJIEHO aBTOPOM a00 MaHydak-
TYpOIO.

MoHnTyBaHH "anokpudiyHe" — MOHTaX penIMeTa Ha MOHTYBAHHS, SIKE HOMY HE HAJICKUTh.

Pernpax — moBTOpHUN TUPAK.

Tepminomnorist MaTepialiB. 3a poKH iCHYBaHHS Ta BUKOPHCTaHHA Gapdopy B pi3HUX KpaiHaxX BUHHK-
JI0 JIeKiIbKa PI3HOBUIB OO MaTepiany. HaBiTh 330BHI BOHM 3HAYHO Pi3HWIHCH. Ta€MHUIIIO CKIIAJy Crpa-
BXKHBOTO (apdopy 3aBxkau 30epiraan KUTauI, sIKi MepIIuME Horo BUHaluw. B €Bpori, 3aBsku cripodam
po3ragaTi CEKpeT KUTAMIIB, OJIHA 3a IHIIOK HapoKyBayucs nonioHi dapdopy ckioBuaHi Macu (dapdop
Menuui, M’sikuit Gpaniy3skuii papdop Ta iHm).

B icTopii po3BUTKY €BpONEHChKOro JeKOPaTHBHO-PUKIIAJHOTO MUCTEITBA BCi Pi3HOBUAN (hapdhopo-
noJiOHUX MaTepialliB 3aiiMarOTh CBOE BaXKIIMBE MICIe Ha PiBHI 31 crpaBxkHIM (apdopoM, sKuil BUHAHILTH
mizHime. KoxkeH 3 Takux MaTepiajiB Ma€ CBOIO YHIKaJIbHY PELENTYpPY 1 Ha3By.

Hapmani mu po3ristHeMo Ti, siki MaloTh Oe3nocepense BimHomeHHs 10 CeBpebkoi hapdopoBoi MaHy-
dakrypu.

Teepauii dpaphop — 3a3Buvail Ha3MBarOTh TepMiHOM (dapdop. Sk mpaBuIIo BiH CKIAAa€ThCA 3 ABOX
0a30BMX MarepiasiB: KaosiH (4ucra Oila IVIMHA — TYroIIaBKa, >KHPHA 1 JIOBOJII MJIACTUYHA) Ta TMOJbOBHH
mmar. JIo uX OCHOBHHMX PEYOBHH JOJAEThCS KBapI[ a0o micok. TemmepaTtypa obdnany nepepuinye 1350 C°.
BrnactuBocTi dapdopy 3ainexarh Bil MPOHopIlii ABOX IOJIOBHHUX IHIPEMIETIB: YMM OLIbIIEC KAOIIHY B Maci,
THM Ba)Kue il IJIaBUTH 1 TUM BOHA TBepAilia. [a3yp CKIagaeThecs 3 TUX CaMUX CYOCTaHIIIM, IO W YepernoK,
aye B iHIIH mponopirii. 3aBIsSKH IIbOMY BOHH MOXKYTh ITOE€JHYBATHCH IIUIKOM IIUTBHO. Y (paHIly3bKii JTiTe-
paTypi SIK CHHOHIM BHKOPHCTOBY€EThCS TepMiH "pate dure”.

M’sxuii dpapdop — ue oyap-skuii Bua dapdopy, SKHid BUNATIOETHCS IPU TeMreparypi Huxde 1350
C°. PospisHsitoTh ABa BUaM M’skoro ¢apdopy. o meprioro BiTHOCATH TOW, IO MICTHTh MEHIIE KAONIHY,
HiK TBepauil. dpyruii — e ¢pputoBmii dapdop, iforo maca B3arajii He MICTUTh KaoJiHy, ii CKaJlae HeKepa-
MiYHa CHPOBHHA: CKJIOBUIHA Maca. Hanpukian, dpaniy3skuit pisHoBuI M sikoro ¢apdopy "mar-tanap"” (¢p.
pate-tendre). Sxuit BukopucroByBaBcsi y CeBpchbkill KopoiiBebkiih ManydakTypi npotsirom X VIII cr. Jlume
1768 poky modanu 4acTKOBO IMpAIfoBaTh 3 TBEPAOIO Macoro. 1673 poky y @panuii M’ sxuit ¢papdop BuHA-
moB pyasens Jlyi ITorepa.

@paniry3pka maT-taHap B3aralli HeKepaMidHU MaTepias. BiH Oinbln HaOMWOKEHHUH 10 CKiIa, HiK JI0
dapdopy. Cknaz miei ¢pputoBoi Macu Ta i ra3ypi HOBOJI CKiIaaHui. [a3yp nmaT-taHap Oyiia JIErKoriaB-
KO0, 10 pOOWIIO 11 HEZIOCTaTHRO MIITHOO. 3aB/ISIKM HEBUCOKIH TeMreparypi oomany 0yina MOXKIIUBICTh BUKO-
pucroByBatH sickpasi ¢ap6ou. Ille onun Henomik naT-Tanap — Horo aedopmaris min yac odbnany. Lle 3HauHO
YCKJIaIHIOBAJIO POOOTY 3 HUM.

Bicksit — y nepeknani 3 ppaHiry3pkoi o3Hauae moasiiiHuiA obman. B 1749 poui bamenbe, ronoauii Xy-
JOKHUK BeHceHHChKOT KOpOomiBChKOi (haphopoBoi MaHy(QakTypH, yepe3 CKIAJIHOCTI BUTOTOBIICHHS CKYJIBITYPH
13 MaT-TaHp 3aMpPONOHYBAB BIIMOBUTHUCH Bifl I1a3ypi Ta Gap0. s Oyab-saKoi CKynbnTypH 3 Gapdopy CrodaTKy
CTBOPIOETKCS TillcoBa Moelb. [1oTiM MakicTep nozuIse 1l Ha CKIIaJ0BI YaCTUHH, iX (hOPMYIOTh a00 BIIJTMBAIOTH 3
dapdopy Ta mimnaroTe odnany. ITicis 1bOro OTprMaHi CKJIAJ0BI YaCTHHU MOETHYIOTH 33 JOMOMOIOK PiKOI0
nurikepy (po3unHy ¢aphopoBoi MacH, 1110 Haraaye I'ycTy cMeTaHy) Ta oOmikaroTh. 11i aBa oOmasim i 1ayiu Ha3By
"OickBiT" WIst HerNlazypoBanuXx (haphopoBUx BUPOOiB. 3 YACOM TaKi CKYJIBNTYpH HAOYIH TOMYISIPHOCTI 1 TEPMIH
"OICKBIT" CTaB BUKOPHUCTOBYBATHCH I OyIb-1K01 (hapopoBOi CKYIBITYPH HEITOKPHUTOI T1a3yp 0.

Cepen marepiaiiB JI€KOpYBaHHs 3 Taly3i JUIsi BUTOTOBIIEHHS (hapopy BUKOPHCTOBYIOTHCS TaKi ITHU-
POKOBI)KHBaHI CJI0Ba, SIK M030J10Ta, IVIa3ypyBaHHA Ta iH. X04Ya Y MUCTCITBO3HABYMX CIOBHHMKAX I JAeiHiIii
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HasBHI, THM HE MEHII, BOHU MAlOTh OUTBII 3arajbHUI XapaKTep i He MOsCHIOITh TEXHOJIOTTYHUX 0COOIHNBO-
crei. ToX MM pO3TJITHEMO TEXHIKH, 10 BUKOPUCTOBYBaHCh CeBpchbkoro (aphopoBoro MaHy(haKTypow y
XVIII — nepriii Tperuni XIX cTomiTh.

Hnst nexopyBanHst pappopoBux BHPOOIB BUKOPUCTOBYIOTH BOTHETPUBKI (apOH, ria3ypi Ta 30J10TO.
Posnuc o daphopy MOKIMBHIA 3aBISIKK BOTHETPUBKUM (hapbam, 60 iHoro BUpOOHUIITBO MOTpedye odmary.

HaprnasypHi ¢papOu: HUIMU PO3MUCYIOTH BXKE MICIsI MOKPUTTS Yepenka riasyp’to ta ii oonany. Pos-
MUC HaJrnazypHuMu ¢apbdaMu TakoxX Miuisirae oOmaiy, ajie Ha OUTBII HU3BKiM TeMIiepaTypi, HiX Tiasyp.
IcHye nBa THnH HaarnazypHux (apO: emanesi Ta MydenbHi.

Emarnesi ¢gapOu B3araii He CIUIABISIOTHCS 13 T1a3yp 1o TBepAoro dapdopy i MIacTHYHO BUALISIOTh-
cs Ha 11 moBepxHi. Ha M’sikomy dapdopi emaneBi papdbu opraHiuHO CIIIABISIOTHCS 3 MAacor0 Iasypi Ta
OLIBII BHpA3Hi i SICKPaBi 328 KOJIHOPOM.

Haii6inbin BimoMuMH eMaiecBUMH (apOamu, siKi BUKOpHCTOBYBaIuCh Ha CeBpcehbKiit papdoporiit Ma-
Hy(haKTypi € HacTyIHi:

» Koponisceka cuns (¢p. Bleau de Roi) — punaiinena XKanom Emno y 1749 pori. Bona mae rycruii,
ajie TIpo30pHuil KOOAIBTOBO-CHHIM TOH, 110 YTBOPIOE MOBUIbHI "XMapu", sIKi 1e OUIBIIE MiAKPECITIO0Th IIIH-
ouny ¢apou. Ha Cespi k kinmto X VIII cT. kopomniBchbKa CHHSI CTa€ MaTOBOIO Ta HEMIPO30POIO, ayie Oe31oraH-
HO Ta PIBHO BKPUBAE MMOBEPXHIO BUPOOIB.

» HebOecno-0nakutHa (¢p. Bleau celeste) — Oyna Bunatinena Emo, e y Bencenni y 1753 p. L doHoBa
(apOa aBasia HaA3BUYAMHO PO3KIIIHI €()EKTH Y TOEHAHHI 3 30JI0TOM Ta OLTHM KOJIbopoM (apdopy y pe3eppax.

» SckpaBo xoBTa Ta QioneroBa Gapdbu Oynu BuHaiaeHi y Bencenni y 1753 p. Peui 3 Takum Tiiom
HEYMCJICHHI Ta I[iHHI, aJpKe 11 GpapOu JOCUTh BUMOIIIMBI Ta CKIAIHI Y BUPOOHUIITRI.

» 3eneHa dapba Oyna BunaiineHa Ha Cepiy 1756 p. € apa il pi3HOBUIU: TPaB’ SHUCTO-3CICHUN Ta
SIOTy4IHO-3€JICHU .

* Poxeruii [lomnaayp (pp. Rose Pompadour) — HaiiGinein Bimoma (oHoBa (apba cpidiscTo-
POXKEBOro 3a0apBiICHHS, sKa 3 saBuiach y 1757 p. 3aBusaku XKany Emo. 1{e 110 BUKIMKAIO BEIUKI TPYTHOITI
y BUPOOHHUIITBI, TOMY IICIISi CMEPTi BUHAXIHUKA, BOHA OLTBIIE HE BUTOTOBIISIIACS.

MydenbHi ¢papOu — 11e CBUHIICBI Ta OJOB’sHI INIa3ypi, KOJOpOBaHi okcuaaMu Merami. s ix obma-
Ty BXKHBAJIMCh crielianbHi Hu3bkoremneparypHi (T obnamy — 800 C°) mydenbHi nedi.

Hanrnasyphi ¢gapOu: BUKOPUCTOBYIOTHCS IS PO3MKCY hapopy A0 HOKPUTTS HOro riasyp’ro, ado
JUISL PO3MUCY Ha TJa3ypi, a MoTiM Oo0MalolThes pazoM npH temneparypi 1200 C°. Takux TepMOTPUBKHX
($apb Hebararo. Posnuc miarnasypaumu ¢gapbamu A0BOJII TPUBKHIA 1 Maike He TcyeThes 3 yacoM. JJo XIX
CT. eBpoIeiicbkuil Gapdop AekopyBaBcs Juiie cuHiM kobansToM. Ha moyatky XIX ct. y ®paHniiii ceBpch-
KM XiMikoM Bpon’sipoM Ta #ioro criiBpobiTHHKamMu Oyia po3pobiieHa Iiia Hu3Ka miarnaszypaux ¢apo.

I'mazyp — ToHKMI CKIIONMOMIOHUH TIap, Mo BKpuBae dapdopoBuii BUPiO i (ikcyeThCS Ha HHOMY 32
JIOTIOMOT00 OOITiKy. 3a BUTJISIOM IJIa3ypi MOXHA MOJAUIATH Ha TPOo30pi, Hermposopi (Tayxi), 6e30apBHi Ta
3a0apBiieHi. 3a TEXHOIOTiI0 BUTOTOBJICHHS I1a3ypi MOAUIFOTHECS Ha JIETKOIUIABKI Ta TYTOIUIABKI.

Tyromnaski riasypi BiTHOCATBCS JJO MPO30pHX 1 6e30apBHUX, BOHU BUKOPUCTOBYIOTHCS ISl TIOKPHT-
Ts paphopoBUX BUPOOIB i BUPIZHAIOTHCS BUCOKOIO MIITHICTIO Ta BEIMKOIO TEMIIEPATYPOIO PO3JIHBY.

JlekopaTHBHI TTa3ypi — ISl IXHBOTO 3a0apBIICHHS] BUKOPHCTOBYIOTh OKCH/IM Ta COJi, a00 BOTHETpPH-
BKi (hapOu.

30/10TO AOCUTH paHO MOYaid BUKOPHUCTOBYBATH LISl JEKOPYBaHHs €Bpomelcbkoro ¢apdopy. s
posnucy 1o dapdhopy Horo BUrOTORISUIA HACTYITHUM YMHOM: TapHO MOJPIOICHHI 30J0TUH MOPOIIOK 3Mi-
HIYIOTH 3 (pIIIOCOM, pO3THPAIOTH Ha cKUMiiapi Ta kanidoneriit MacTuii. CyMill HAHOCSTH TOBCTHM IIApOM Ta
MiJIa0Th 00KKTY. 3 MeYi 30I0TO BUXOUTh MAaTOBUM, a 3a]Is IIOSBH OJIMCKY MOr0 MOMIPYIOTh.

 Tloniporane 30510T0 (¢p. or bruni) 3Ae0LIBIIOr0 Ha BUPOOAX 3yCTPIUAETHCS CaMe BOHO.

* MaroBe 30J10TO — HEMOiPOBaHE 30JI0TO.

*  30J10TO 3 UPOBKOIO — MAaTOBE 30JI0TO I'PaBiliOBaHE TOIKOIO.

* MartoBe 30JI0TO 4aCTKOBO IOJIipoBaHe. 30JI0TO MOXKE MOJIIPYBATUCh HE MOBHICTIO 3 METOI CTBO-
PEHHSI OpHAMEHTY 200 MaJIOHKY.

Haii6inbm sickpaBUM NpHKIIaI0M 00pOOKH 30J10Ta Ticist 00Imany BBaXKaroTh 30JI0THH aekop BeHceH-
Hy-CeBpy. @opmyna BEHCEHHCHKOTO 30J10Ta Ta TEXHOJIOTisS HaHECEHHS TMO030JI0TH Oyiu po3poOiieHi MOHa-
XOM-KapMesIiToM OpaToM Irmomitom, sikuii MpoAaB perent MaHydakTypi.

[To3onora BeHceHHY — OIMH 3 OCHOBHHX €JIEMEHTIB MO0 CTUJII0 —Habararo sSKicHilla, HK Ha THIIUX
MaHy¢akrypax. ['paBitoBaHHs Oys0 JOBONI TIIMOOKHM, 3aBJISIKH TOBCTOMY IIapy TO30JI0TH, i CTBOPIOBAIIO
BpaxkeHHs penbedy. 30kpema MmoipyBaHHS BUKOHYBAJIOCh YHIKAJIBHUM CIIOCOOOM: 3aMICTh araTy, SIKH BH-
KOPUCTOBYBAJH iHII MaHy(akTypH, y Bencenni-CeBpi 1eil THIT IeKOpYBaHHS HAHOCHIIU 32 JIOTIOMOT'OI0 Me-
TaJICBOro CTPHXKHIO. [laHa TexHika 1moM’sKIyBaia OJMCK 30J10Ta.

154



KyJsabTypa 1 CYy4acHICTH Ne 2. 2015

Bxe B 1760-x pp. Oyna po3pobiieHa TexHika HaHeceHHs 1o30JI0TH "mo3omnora poudre”. Bona 3acto-
COBYBaJIaCh MiATNIa3ypHO a00 HAATIIA3ypHO, MPHUITYIPOBYIOYH MOPOIIKOBUM 30JI0TOM KOJIBOPOBE TIIO.

OBenipuwmii dpapdop (porcelain a emaux) — B 1770-x pp. Ha CeBpi moyasiu BUroToBIATH dapdop 3
HaNassHUMH Ha TMOBEPHIO BUPOOY 30JIOTUMH TIACTUHAMH, BKPUTHMH IPO30POI0 EMAILITIO.

Penbeduuii nekop dapdoposux BUpoOiB BUKOHYETHCS 3 TOTO %K CAMOT0 MaTtepiaiy, 110 1 caM MpeMer.
Ha Cespchkiit manydakrypi y XVIII — nepuriit tperuni XIX CTOMITTS 3aCTOCOBYBAIMCS HACTYITHI TEXHIKH:

1) TMoBHOmacTHyHi hopmu penbedy — JEKOPATUBHI MPUKPACH: KBITH, OYKETH, TIpJISTHIAM, MYIDIi
toio0. BinhopMOBYIOTBCS OKPEMO Bijl BUPOOY, a MOTIM (iKCYIOThCS Ha MPEAMETI 3a JOMOMOI'OI0 IIITIKEPY;

2) INat crop mat (pp. "pate sur pate" — Maca Ha Macy) — sl TEXHIKa JIEKOpYBaHHSI, IUTIKEPOM a0o TJia-
3yp’10, 110 BUHUKJIA i1 BIUIMBOM KUTaHChKUX BUPOOiB. Ha KOJIBOPOBE TJIO TIEH3/IEM HAHOCHBCS OUTUH IUTi-
Kep (pinka dapdopoBa Maca abo ryazyp) mapaM pi3HOI TOBIIUHH, TakK mo0 Gapda GoHYy MICISIMU MPOTIIs-
nana kpizk HUX. Briepme y CeBpi mio Texniky 3acrocyBaB Mapk Conon y XIX cT.

Jlucrs kanycta (¢p. a la feuielle de chou) — 11e HU3BKHUI penbed, siKuiA po3MillyBaBcs Ha OOpTax Ta-
pinox i Tayr, iMiTyroun KamycTsHMI HCT. loro KOHTYp OKpeciioBaBcs 3010ToM a6o dhap6oro.

Bynbynex (dbp. boule de neige) — 1ie Brcokuii penbedumil 1ekop y GOpMi BIUTIIUICHIX BPYYHY MaICHBKHX
KBITOUOK, sIKI PSICHO BKPHBAJIM ITOBEPXHIO BUPOOY. BHKOHYBaBCs 3 M’sikoro ¢pputoBoro dapdopy. OCKiIbKY 1ei
JICKOp ITy>Ke MiHiaTIOpHHI, Ha BeHceHHi Oyna cTBOpeHa okpeMa MaiCcTepHsl, Je MPAIIOBAIIH JIMIIIE HKIHKH.

Kamaiio (pp. camaieu Bix rpem. keimelion — KOIITOBHICTB) — croci0 po3nucy dapdopy pisHUMHU
BIATIHKAMH OJIHOT'0 KOJIbOpY. Y BeHCeHHI Horo moyany BUKOPUCTOBYBATH 3 1747 poky.

PiznoBumn CeBpcbkoro 30motoro opaamenty y X VIII — mepmiid tperuni XIX cTomiTTs:

lanbka (¢p. cailloute) — opHameHT, sikuii BukopucToByBayiv Ha CeBpi 3 1752 p. 300paxyroTh HOro
3a3BHYail HA TEMHO-CHHBLOMY TJIi, Y BUTJIS/II 30JI0TOI CITKH, CKJIaJICHOT 3 PI3HUX 3a PO3MIPOM OBalliB HENpa-
BUJIBHOT (DOPMH, TIO HATraye MOPCHKi KaAMIHIII — TajbKy.

Xpobauku (¢p. vermicule) — opHaMeHT, sikuii BUKOprUcTOBYBaBcs Ha CeBpi y 50-x pokax X VIII cT. B
SIKOCTI TJIa CEPBI3HUX BUPOOIB. BiH yTBOPIOETHCS XpOOaKONMOIOHO, JIIHIAMH 11030JI0TH, 1110 BUTHHAIOTHCS, Ha
KOJIbOPOBOMY TJIi.

Oxo kypinku (¢p. oeil de perdrix) — opHameHT, sikuii BUKopucToBYBaBcs Ha CeBpi, mounHarouu 3 60-
x pp. XVIII ct. BiH cknama€eThes 3 3€MEHUX Ta CHHIX KpPAIlOK IO KOHTYpY Oioro komia maiamerpom 0,3 cM 3
MAaJICHBKOIO 30JI0TOI0 KPAIKOIO Y TIEHTPI.

BucHOBKU: 3arMOICHHS Y TEPMIHOJIOTIYHHN amapar npeaMera J0CHIHKSHHS Ta€ 3MOTy OLIbII Lii-
CHO OCSATHYTH TPOOJIEMaTHKy MHUCTEITBO3HABYOI eKcrepTusn ceBpcbkoro dapdopy XVIII — nepmoi tperu-
Hu XIX cTomirrs.
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