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"Jlyx" My3uKH BTUTIO€ MeTadi3nyHUi, TPaHCIEHACHTHUI XapakTep. My3uKa i CBIT y CIIBBiIHOIIEHHI
MOXYTh OyTH TPaKTOBaHi SIK JBi aJbTEPHATHBHI peaiizallii mpoTHpiuusi MK TBEPPKEHHSAMH PO arpiopHiCTh
MY3HUKH 1 BIICYTHICTb OyIb-5IKOT YHIBEpCATLHOT rapMoHii B HamoMy cBiti. Came B 1ipomy, 3a @. Hirire, Bupaxa-
€ThCSI B3AEMO/IISI AIIOJUIOHIBCHKOIO Ta JIIOHICIHCHKOro Havall B yCi My3UKH: HACHUCHHS KYJIBTYPOIO i TBOPYICTIO,
TPA/IUIIIEIO H HOBAIIEI0, CIIOKUBAHHSM 1 TBOPEHHSIM YCIX Tajy3el JIF0ICHKOT KHUTTEAISUTBHOCTI. JlyX My3uKH BTi-
JIFO€ KYJIBTYPOTBOPYHiA, MUCTEIILKO-IHTErPATHBHHH ITOTEHITiaN y CBITOOYTTI B stoMy. CaMe Ha IbOMY ITiAIpYyHTI
CTBOPIOIOTHCS COLIAJIBHI, TyXOBHI Ta €CTETUYHI pealtizaliii My3HYHOI'0 €TOCY KYJIbTYTBOPYHX IPOIIECIB.
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"®OKYC-IIOJIE" SIK ITATEPH ®OPMYBAHH MOJEJI JIIOAUHU
Y JAOCBKO-KOH®YIIIAHCBKIN KYJIbTYPI

VY crarti 3xificHEeHNI KOMITApaTHBHUM aHaTi3 TEOPETUKO-METOMOJIOTIYHUX XapaKTEePUCTHK aHTPOIOJIOTIYHOI
MOJIEJTi B OCHOBHHUX HIKonax Qisocodii Kuraro. JlocmimKytoThcss 0COONMMBOCTI JIIOAWHU Y KATAHCBKIHA KyJIBTYpl Ha TPH-
KJIaJi OpUTiHAIBHOI iHTepnperaltii "pokyc-mose". Ha mifcTaBi aHami3y npaip Cy4acHHX HayKOBI[IB BU3HAYAETHCS COIli-
aJibHa JETepPMIiHOBaHICTh CY0'€KTa, 10 (PYHKIIOHYE Y KHTaChKOMY CYCITIJILCTBI.
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Manexcux Imumpui Heanosuu, kanouoam ucmopuieckux Hayk, cmapuiuti npenodasamenv Hayuonanivnozo
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"®oxyc-noJie'" kak naTTrepH (OPMHPOBAHUA MOAEJIH YeJIOBEKA B 1a0CCKO-KOH(PYIHAHCKON KYyJIbType

B craTtbe npoBeneH KOMITapaTUBHBIA aHAIN3 TEOPETUKO-METOAO0JIOTHUECKUX XapaKTEPUCTHK aHTPOIOJIOrnIec-
KO MOJIeNM B OCHOBHBIX IIKonax (uirocodun Kuras. Mccnenyroress 0cOOEHHOCTH YelloBeKa B KUTaHCKON KYJIBType Ha
IpUMepe OpUTrHHANIBHON MHTepIpeTanun "pokyc-mone". Ha ocHOBe aHanm3a Tpy0B COBPEMEHHBIX YUEHBIX ONpe/eNs-
€Tcsl colMalibHast AeTEPMUHUPOBAHHOCTh CYObeKTa, (DYHKIIMOHUPYIOUIETO B KUTAHCKOM OOIIECTBE.

Kntouesvie cnosa: Goxyc-1ose, IMIHOCTb, TAPMOHHUS, [IMBUIIU3AIINS, OBITHE, TA0CU3M, KOH(YIIHAHCTBO.

Malezhyk Dmytro, Ph.D. in Historical Sciences, lecturer, National Dragomanov Pedagogical University;
Khomenko Hleb, fourth-year student oft National Dragomanov Pedagogical University

"Focus-field" as a pattern of human model formation in Taoist and Confucian culture

The article deals with an interpretation of the pattern ‘focus-field’ as an original conception of anthropological
model in Chinese religious and philosophical schoolings.

The comparative analysis of theoretic and methodological features of anthropological pattern in the main
Chinese philosophical schoolings has been given. After the example of original interpretation (focus-field) the human
features in Chinese culture are grounded. The social determination of subject in Chinese society has been proved.

Despite of collectivism ideology, China is famous by its despotism, where ordinary personality’s interests are
dissolved among the society needs. The self in traditional Chinese culture are oriented on own society’s interests and
traditions. It takes care of its own inner world more that of material means of human being.

At the same time we can assert that such notions are stereotypic and they are affirmed by the works of Arabic
thinker E.Said. He proves, that unilaterality of Western understanding of the antipole of culture is a result of the
research within the framework ‘we — they’. Due to this understanding, the self-identification of Western world has been
arisen. It also matters much in the establishment of Europe in psychological meaning.

The formation of Ancient Chinese philosophy took place in the Golden Age (63 thousands years B.C.). In this
period the main schoolings, such as Daoism and Confucianism were arisen. The ideas of macrocosm and microcosm
and unity of human and world were reflected in them.

In the center of Chinese philosophy is ch’i as a uninterrupted medium of dynamic vibrations, which determine
the opposite forces — yin and yan. The harmony of the world in China depends on the interaction between the great triad
Heaven — Human — Earth. Contrary from Indian philosophy, Chinese one is focused on the practical area and it is a base
for collectivism as a state system.

The main role in the formation of Daoism played Lao-tse’s works ‘The Book of Road and Bliss’ and
‘Zhuangzi’ by the author of the same name. The basic notion in Daoism philosophy is Dao, which means the road,
universal nature of all things and it is identical with the western category of objective reality (being).

Combining the meaning of Indian principle of ahimsa, Daoism claims the sympathy with every living being.
The ideal of human in Daoism is ch’l, gin means naturalness. In China the main task for human was not release from
the world but an adaptability to it by means of achieving of corporal immortality in way of Dao.

Confucius, the founder of one of the principal Chinese philosophical schooling, supposed, that to be a human is
to love all of people. Just reciprocal feeling and love for other persons distinguish the human from other living beings in
the Celestial Empire. Following the rules of moral law of Dao, human has to achieve a level of junzi, i.e. noble man, or
gentleman. Anthropological ideas of Confucius philosophy is based on the moral canons of human behaviour. Among
the problems of human being the Master K'ung marked out zhongyong — the rule of the golden mean.

Contrary from Lao-tse, Confucius pointed out not natural but social Cosmos, raised political and moral range
of problems. He thought, that harmonization in society was the main factor of state development, which had been based
on family relations.

Famous American sinologist Roger T. Ames made an interpretation of anthropological pattern of the Celestial
Empire after the example of its socio-political system. His pattern named ‘focus-field’ enabled to get to know a human
image in China in detail, crashed previous stereotypes about the absence of subject in it.

It was traditional for China to consider a structure of certain personality in the context of its political system.
From the times of Sia dynasty, the Celestial Empire was divided into five hierarchical zones, or regions. This structure
represented the level of taxes in favour of the center. This sun-form system of circle, which has detached by central
focus, has spread with time in Chinese society.

Positively appreciating of R.Ames’s pattern, researcher A.King proves convincing that in Chinese world all
relationship are based on family principles. In his judgment, relations between leaders and directed persons are
interpreted as relations between father and son, and relations between friends as relations between senior and junior
brothers. Family as a cohesive similar ‘group’ is identified and focused in the center.

According to scientist P.Arnheim, this focus determines the world order. Family, society, state and even
tradition as an extended ‘group’ or ‘field’ remains as indefinite notions. This uncertainty of abstract connection focuses
and becomes direct one during the representation of idea in certain father, civil activist, lord and historical model.

Key words: focus-field, personality, harmony, civilization, being, Daoism, Confucianism.

AHali3 OCHOBHHMX aHTPOIOJOTIYHMX XapaKTepHCTUK Yy TpajuiiiHiil kuTaiickkiid ¢inocodii craHo-
BUThH BaroMHil HaAYKOBUH iHTepec. 3pocTaroua Momysspru3allis TyMaHICTHYHUX [[IHHOCTEH y 3aXiTHOMY Cyc-
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MUIBCTBI aKTyasi3ye po3Tisia KUTaHChKOI MO OCOOMCTOCTI SIK MPEACTaBHUKA MPOTHIISKHOTO KYJIbTYpPHO-
LMBLTI3AIIHHOrO MOJIIOCY, 110 BJIAJIO CIIBICHYE B yMOBaxX HaIllOHAJIBHOI €HOCTI BIacHOI kpainu. Ha Hayko-
BOMY 5K piBHI OJIOHI JJOCIII/PKEHHSI 1al0Th 3MOTY 3aroCTPUTH yBary Ha fianosi "3axin—Cxin", skuii, momnpu
ryio0ati3aliiiHi MpouecH, MPOJOBKYE 3ATUIIATUCS OAHUM 13 MPIOPUTETHUX BUKIIMKIB ChOT'OJICHHS.

Kuraiicbka KyiabpTypa K yHIKaJbHHH MPEJCTABHUK CXIIHOTO I€OKYJIBTYPHOTO MONIOCY Ma€ camo-
CTil{HI ()OPMHU KyIBTYpH, IO BUHIILUIM 332 MEXi 3arallbHONMBLII3AIHAX HOPM, Ta 3aCIIyTOBY€E HA OKpeMe Ha-
YKOBE JOCITiPKEHHS.

[Ipobnema mociimkeHHs IIOAMHU B KHTalCBbKiN (iocodii 3HaXOAUTh BUCBITIICHHS Y HU3II HAyKO-
BHUX TIpaiib. 30KpeMa, OKPEMHM aclleKTaM [bOTo MUTaHHs MpUCBsYeHi gochimkenns B.®. deokricrosa [10],
€.0. Topuunosa [8], M.T. Crenanssi [7]. OaHaK IUTICHOTO Ta KOMILIEKCHOT'O JIOCIIPKEHHS 3 TIOCTaBJICHOT
npo0IeMH He iICHYE, IO MOCHITIOE HAYKOBY aKTyaJbHICTh PO3BIJIKH.

Mera cTaTTi — BUCBITJIIMTH OCHOBHI i7el maTepHy "¢okyc-none" sk OpUriHaIbHOI IHTEpIperalii aH-
TponosioriyHoi Mozeni B Kurai Ha mpuKiai OCHOBHUX PeNiriiHo-(QimocoChKUX MIKi.

OyHKIIOHYI0UH Ha 3aca/iaX KONEKTHBI3MY, Kutaii 3m00yB aBTOpHTET JIepKaBH, B sIKIH TTAHY€E JECTIOTis, a
IHTEpecH TepeciyHoi OCOOMCTOCTI PO3UMHSIOTECS ¥ IOTpedax CyCHiIbCTBA. [HIMBIA Y TpaAWIiHHIA KHTAWCHKIH
KyJbTYpi OPI€EHTOBaHWI HA IHTEpPECH BJIACHOIO CYCIIUIHCTBA, HAJAE€ TEpeBary TPaJMIlisiM, TIONPH iHHOBAIII, Ta
MIKITYETHCS PO PO3BUTOK BIIACHOTO BHYTPILIHBOT'O CBITY OUIbIIIE, HDK PO MaTepialibHi 3aCO0M ICHYBaHHSI.

BonHovyac MokHA CTBEpKYBATH MPO CTEPEOTHITIZAIIIO TTOAIOHUX YSIBIICHb. JeCrOTH3M KHTaHChKO-
r'0 CYCIUILCTBA OYB MOCTABJICHUH MiJ CyMHIB 3aBAsku misuibHOCTI €.0. TopuyuHoBa. Y BiacHid mpalli BiH
3a3Havae: "[[310Hb-1131 CTaBUTH 00OB'SI30K BHUIIE BUTOIHM, II3I0HB-I[31 HE MOXKE OyTH 3HAPSISAM, BiH BUMOT-
JIUBUH 110 ce0e 1 MoOIaXxJIMBUK 10 1HIIKX, BIH TOTOBUI 0€3CTOPOHHLO KPUTHUKYBATH rocyaaps B iM's Bigia-
HOCT1 TOMY K TOCYJaplo, BiH TYMaHHHH 1 CIpaBe/UIMBUN, OCBIYEHHI 1 HE3MIHHO CIiJye HOpMaM pUTYaIy,
mynpuii 1 mmpuid” [8, 136]. Tum camum oBoastuH, Mo cXifHi Ginocodchki BUCHHS HE € BOPOXKUMH 10 OCO-
OUCTICHOTO PO3BUTKY i CAMOBIIOCKOHAJICHHS.

dopmysanHs dinocodii craponaBuboro Kurato Bindymnocs y "30m0TomMy cTOMITTI", 10 IATYETHCS B
icropii 6-3 cT. 10 Hamioi epu. B 1ell mepiox BUHMKIM JBI HAWOUIbIN TeUil: Jaocu3M Ta KOH(YIIIaHCTBO, B
SIKHX BTUTHITHCS i1€T €THOCTI MAaKpO- 1 MIKPOKOCMOCY, €IHOCT1 JIFOJIWHU Ta CBITY.

B nenTpi xuraiickkoi ¢inocodii mocrac MOHATTS 1 — Oe3nepepBHE CEPEAOBHILE JHHAMIUYHAX KOJIH-
BaHb, 1110 JICTEPMIHYIOTh KOCMIYHI MOJISIPHI CHITK — iHB Ta siHb. ['apMoHis cBiTy B Kurai 3anexuts Bij B3aemomii
Benukoi Tpiagu Hebo — Jlromuna — 3emuns. Kuralicbka ¢inocodis Ha BiAMIHY BiI IHAINCHKOI 30cepekeHa Ha
MPaKTHYHOMY CIPSIMYBaHHI Ta MOKJIa/IeHA B OCHOBY KOJIEKTUBI3MY JIEp:KaBHOT'O JIay CBO€T KpaiHU.

OcHoBHHM Y (inocodii Jaocu3My BUCTYIIA€ MOHATTS 120, O O3HAYAE IIUIAX, YHIBEpCAIbHY MPUPO-
Iy BCIX peyeil Ta Ma€ BJIACHI TOTOXKHOCTI 13 3aXiHOIO KaTeropiero OyTTs. JIao—1[3u roBOPHUTH MPO TE, IO
JIao TIpo sIke MOXKHA TOBOPHTH HE € iCTHHHUM, aJKe HACTIPABJIi BOHO HE Ma€ BIACHUX O3HAK. MIOro HeMoX-
JIUBO TOSICHUTH, aJie MOKHA HACTITyBaTH, aJi’Ke J1a0 € OCHOBOIO Oyab-skoro nporecy [11].

[Moennyroun 3MICT THAIHCHKOTO MPUHIUITY axiMca, Ja0CH3M IMPOTOJIONIYE CIIBUYTTS A0 KOXKHOI JKH-
BOI iCTOTHU. [7eanoM JIFOMMHU B JA0CH3MI € 1134 JKEHb — NPUPOAHICT. [IpakTuKy MemuTallil HagaBajid MOX-
JUBICTH MO30YTHUCS 00'€KT-TIPEIMETHOT0 MIPUUHATTS IHICHOCTI, TOOTO OTOTOXXHUTH ceOe 31 CBITOM 1 BITIYTH
yactuHowo Jlao [3]. B Kurai mis moauHu rojioBHUM OyJio HE 3BUIBHEHHS BijJ CBITY, a MPHUCTOCYBaHHS 0
HBOT'O IIUIIXOM JIOCATHEHHS TijlecHOro 6e3cMepTs Ha nuisixy Jlao.

Ha nymxy Kondyiriss — ocHOBONONIOKHUKA ONTHIET 3 IPOBIIHUX Teuidl B KUTAHCHKIN (inocodii, OyTu
JIOIMHOIO0 O3HAYa€E JIIOOUTH JroJiel. B3aeMHICTh 1 J1F000B 710 1HIIUX BiAPI3HSAIOTH JIOJAWHY Bi iHIIAX iCTOT
[MinnebecHoi [6]. AuTpomnonoriuni inei dhinocodii KoHdyis rpyHTYIOTbCS Ha MOPaJIbHUX KAaHOHAX ITOBE/(iH-
KM JTIOJUHH. JIOTpHMYIOUYMCh TIPABUIT MOPAILHOI'O 3aKOHY 120, JFOJMHA MAa€ JIOCSATTH PiBHA "L3IOHB-I3U" — OJia-
TOPOHOr0 My»a. I 0JIOBHOKO YMOBOIO JOTpUMaHHs a0 3a KoH(yIiEM € TOHSTTS JOIIHOCTI — JKeHb. B Horo
OCHOBI JIGKUTH CIaBHO3BiCHE NpaBiIo MopaikHOCTi "He pobu Toro, yoro He 6axaem co0i"”. OkpiM ciMeliHHX Ta
JICpPYKaBHUX BIIHOCHH B KOH(PYIIIAHCTBI BUIAUISETHCS MIPUHIIKIT CSIO0, 110 OKPECIIIOE TIOBAry 10 crapiumx [2, 240].

VY npobnemax mojcbkoro icHyBanHs KoH]yIlili BHOKPEMITIOBAB WKYH I0H — MIPABHIIO 30JI0TOI CepeIn-
1. Moro dinocodist Mata meBHi CymepedHoCTi, 30kpeMa CIaBHO3BICHA BMOTa IUTXETHOCTI "HE YMHHM iHIIAM
TakK, SIK He XOuelll, 100 BUMHMIIM 3 TOOOI0" € ACUMETPUYHOIO 110 BITHOIICHHIO JI0 i€papxii 3000B's13aHb.

JIOBroTpHBaIO0 TIPOOIEMOLO JIIOJJMHA B KUTANCHKIH (inocodii craB KOHDIIKT MiXkK 0COOMCTOIO BU-
rojioro (4u) i TUM, IO MOTPiOHO 1 3HAUYMMO A cycmiigberBa (i). TypOora mpo BiacHi eroicTUYHI IHHOCTI
ACOIIOETHCS 3 TATBMYBAaHHSIM PO3BUTKY 0COOHMCTOCTI (csiokeHb). Toxmi sk TypOoTa mpo Te, 10 BUTIAHO s
0araThb0X, € OCHOBOIO JJIs caMopealtizallii 0coOucTocTi (13t0HBL3H) [7, 43]

Ha Binminy Bin Jlao 13u, KoHdyiiiii 38epTaeThes HE 10 IPUPOIHOro, a JI0 cotiaibHoro KocMocy, BUsBIIS-
F0YH TOJITHYHY Ta MOPaJIbHY Ipo0ieMaTHKy. ['apMoHi3allist B CycriibCTBI 3a KOH(YIIEM € rOJIOBHUM YMHHUKOM
PO3BHTKY JIEp>KaBH, sIka Oy IyeThCsI Ha 3aca/iax ciMeitHMX BimHOocHH. KoskeH Mae Oe3rmocepe/THh0 BUKOHYBATH BIIACHI
000B's13KH, siKi Oy Bru3HaveHi HeOoMm. Lle 3arepedye MOKIMBICTD TIEpeXOy Y OLTBII MPUBLICHOBAHMI MPOIIAPOK
cycnuibeTBa: "Bononap € Bonomapem, miianuii — mijianuM, 6aTbko — 0aTbKOM, CHH — CHHOM" [4].
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Awmepukancbkuii cuHomor P. EliMc 3/1iliCHHB iHTepIIpeTaIlifo aHTPOIOJIOTriYHOT MOJIENi 0COOMCTOCTI
IlizHeGecHol HA MPUKIAI COLIaNTBHO-MOMTHYHOro ycrpoto. HMoro mMomens "(hokyc-mone" Hamana MOMKIH-
BIiCTh TPYHTOBHIIIE O3HAHOMHUTHCS 3 00pa3oM JioarHu B KuTai, 3mamaBiy nonepenHi CTepeoTrIiy mpo Bifl-
CYTHICTB Cy0'€KTa, IO MOIMIMPUIIKCS Ha 3aX0/li BHACIIIOK BisIHb OPi€HTAIIZMY.

Tpagunifinum st Kuraro OyB po3riisin CTPYKTYpH OKPeMOi 0COOMCTOCTI B KOHTEKCTI MOJTITHYHOTO
yerpoto. 3 daciB auHactii Cs IlizHeOecHa Oyrna posmojiieHa Ha T'STh i€PapXiYHUX 30H YH PETIOHIB.
LleHTpasbHa 30HA JAHb-(y 3HAXOMMIACS MiJ Ge3nocepeHiM NpaBIiHHAM Kopois. Moro BonomiHHS oTody-
BaJIM KUTACHKI JepkaBu X0y-(y, BiJoMi sIK KHSA31BChbKa 30HA. 3a 11 MeKaMu 3HaXOJMITUChH 1HII JIepIKaBU TaK
3BaHOI YIIOKOPEHOI 30HU cyii-Qy 4m OiHb-Qy. BapBapu MaHb mepeOyBalii B MEXKax ITiIOPSIKOBAHOI 30HH
s10-(by, BapBapH KyH 1 Jli BOJIOJIapIOBaNI B JUKii 30HI xayH-y. Takiil iepapxidniii moOyqoBi BiANOBinaB
3HUIIYIOUUH piBEHb MOJATKIB Ha KOPUCThH IEHTpPY. Ll coHlenoniOna cucrema Kpyry, 110 BUOKpEMITIOBaja
LEHTpaIbHUH (HOKYC 3 YaCOM PO3IMOBCIOIMIACS Y KHTAHChKOMY CYCIIIBCTBI [9].

CiM'st IK KUTalChKa MOJIENb TOPSIKY JISITAa€ B OCHOBY KOHIIEMIIIT TApMOHIi CBITOCIPUHHATTA. 30Kpe-
Ma, A. KiHT' IEpEeKOHJIMBO JIOBOIUThH, 110 B KUTAHChKOMY CBITi BC1 B3a€MOBITHOCHUHHU CiMeitHi. BigHocuHu
MK KEpIBHUKaMHU 1 KEPOBAHUMH CHPUIMAIOTHCS K BIIHOCHHM MK 0aThKOM 1 cMHOM (I3I0HB-y i 13U-
MiHb), @ MIXK JIpY3sSMH — SIK BIIHOCHHH MK cTapimuM Opatom (y-cioH) 1 Moioammum Oparom (y-mi). Cim's B
SIKOCTi 3TypTOBaHOI OJJHOPIAHOI "Tpynu" BH3HAETHCA 1 (POKYCYEThCS B LIEHTPI, ajie BOHA CTa€ Bce OUIbII-
PO3MUTOIO Y Mipy MOIIMPEHHS CYCITIILCTBA, B IKOMY TIepeBaXkaroTh Tak 3BaHi "msami" 1 "teoti" [10, 413-415].

Boanouac kpuTuka 1iei Moxeni, BuciorieHa Kinrom, nocuts rpyntoBHa. Bin nume: "TyT cmin 3Be-
PHYTH OCOOJIMBY YBary Ha Te, 110, X04a KOH(YIIiaHChKa eTHKa 3aiiMaeThCs MUTAHHSM IPO 3B'SI30K 1HMBIA 3
THITUMH CTIEU(IYHIMH POJISIMH 32 JOTIOMOTOI0 BilIIOBIHOTO "MyHB", MpobieMa ocOOUCTOCTI, 10 MOB's3a-
Ha 3 TPYIOI0, IETANBHO HEe TOoCHiKyeThes". Ha oro JyMKy, rOJOBHOIO OCOOJHMBICTIO KAUTAHCHKOI TPAIHILIi €
HEBIIPUBHICTH TEOpii BiJ NMpakTUKU. Poib — 11e He Te, kuM BH "€", a Te, mo BU "podute"”. B 11boMy acnekri
BiH TaKOXX BBaXKa€, IO MOYYTTS TPYMH y OCOOMCTOCTI HACTUIBKH PO3MHTI, IO 3aBaYKAIOTh HAPOJKECHHIO
OLTBII MIMPOKOT TPOMaITHCBKOT eTuku [10, 417-421].

Hymka Kinra meperykyetbces i3 3acrepexkeHHsMm beprpana Paccena 3 mpuBomy 3Ha4eHHS CiMEHHHUX
BIJJTHOCHH Yy KUTaicbkoMy cBiTi: "CHHIBChKA MIaHOOJIMBICTH 1 MIIHICTH CiM'T B3araii, — MOXKJIMBO, Haiicnab-
KiIi Micls KOH(YIIaHChKOI €THKH, €IWHE MICIE, JIe CHCTEMa CEPHO3HO BIIXMIIAETHCS BiJl 3J0POBOTO IIIy3-
ny... Y 1[bOMY BIJIHOIIIGHHI, SIK 1 B s/l IHIIMX BUMAJKIB, st Kutato xapaktepHe 30epeKeHHs YCTaJeHUX
3BHYAIB 1 MICIIS TOTO, SIK OYB OCATHYTUH JIy’Ke BHCOKHI piBeHb IuBLTi3amii" [5, 295-297].

Ha nymky P. Apuxaiima, came Mozeib (OKyc-1iojie BU3HaYae CBITOOyn0BY cBiTy. "LleHTp moms cui,
e pokyc, 3 IKOro BUHUKAIOTH CHIIH 1 B SIKOMY 111 CHIIM TTOTIM CXOISAThCs. BiH BlacTHBUN XapaKTEPHO SIK JUISI
BEJIMKUAX ACTPOHOMIYHUX MPOCTOPIB, TaK i Ui MakpockomiuHux obmacreit" [5, 310-312]. Cim'sa, cycminber-
BO, JIepKaBa i HaBiTh caMa TPpaJuIlist K po3mmpeHa "rpyma” abo "momne" mocTarTh, NiliCHO, HEBU3HAYCHUMHU.
L HeBM3HAUEHICTH aOCTPAKTHOTO 3B'A3KY (POKYCYEThCS 1 cTae 0e3nocepeIHbOI0 Y BTUICHHI ilel B KOHKpET-
HOMY 0aThKOBI, IPOMaJICEKOMY TPEICTABHHUKY, BOJIOJAPi Ta ICTOPUYHIN MOJIENTI.

3arajgoM MOXKHa CTBEPPKYBAaTH, IO KOXKHE Bi3yajbHE IOJI€ CKIAAA€ThCA 3 LIEHTPIB, KOXKCH 3 SKUX
MparHe BUKOPUCTOBYBATH iHINI meHTpH. "" sk riisiad € oqHUM 3 TOAIOHUX pO3MEXKYBaHb. 3aralbHUN Oa-
JIAHC yCiX MparHeHb BU3HAYAE CTPYKTYPY IIIOTO, 1 115 3arajibHa CTPYKTypa OopraHizoBaHa HaBKOJIO TOTO, IO,
Ha aymKy EliMca, BBaxkaeTbesi OanancytounM HeHTpoM [1]. OTxe, matepH mozeni (Gokyc-mone BTLTHBCSA Y
KOJIEKTHBI3Mi Ja0ChKO-KOH(YIIaHCHKOI TpaauIii Yepe3 CTaBJICHHS TPOMaJITHIHA JI0 BIACHOTO BOJIOJAps K
1o 6arbka. Dinocodis crapogaBHboro Kuraro 3ocepemkyBaiacs Ha MOIIYKY FapMOHIT Ta MipH, a TAKOX IPO-
TOJIONTYBaJia MPUPOHICTH HAHTOJIOBHINIOK YECHOTO JIFOUHH. [lomanbn TOoCTHiKeHHs JyXOBHOI CKIIa10-
BOT 0COOMCTOCTI B KHTAWCHKIN KyJBTYpl CIPUATHMYThH HIMPIIOMY PO3YMIHHIO aHTPOIOJIOTTYHOTO acIIeKTy B
niano3i 3axony ta Cxomy.
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COUIOI'EHE3HUC IICUXIYHUX PO3JIAJAIB
TA MEXAHI3MH KOMIEHCAIIIL B KYJIbTYPI

AHOMAaJTBHI 1 JCBIaHTHI TPOSBH YYTTEBOCTI 1 MUCJICHHS, 110 PO3KPUBAIOTH CeOE Y TBOPUOCTI, MOTPEOYIOTh aHATI3Y
KOMITEHCAIITHOTO ()eHOMEHa, IO CIIOHYKA€ /10 BUOYXy KpeaTHBHOCTI. ICTOpisi KyIbTypH CHIOBHEHA €Mi30[[aMH, SIKi CBIT4aTh
TIPO Te, 110 Mpo0JIeMa CITiBBIIHOMIEHHS 001apOBaHOCTI i OOXKEBLILIIS B PI3HMX aclleKTax HarajayBalia Impo cede OaratbMa oue-
BUIHUMH (akTamu. [TonoxkeHHs 1po Te, 110 TOPYIIEHHS TICHXIYHOT'O 3[J0POB’S € HACIIIKOM IPOLECY YCKJIaJIHEHOI Colliati-
3allii 1HAKBI/IA, I0CI € TOJIOBHOIO 1/IE€10 TICUX0aHali3y Ta 0araTbox HaNpsiMiB TyMaHICTUYHOI TICUXOJIOT .

Kniouosi croea: TBOPUICTh, KOMIICHCAIIS, aalTallis, HOPMa, aTOJIOTis, KYJIbTypa.

Ilonoeuu Enena Buxmopoena, kanoudam nedazo2uieckux Hayk, 0oyeHnm kaghedpvl guiocopcekux nayk Io-
cyoapcmeeHHo20 gvicute2o yueonozo 3asedenus "llpuazosckuil 2ocyoapcmeeHHblil mexHuweckuil yHugepcumem'"

ConuoreHe3nc NCUXUYECKNX HAPYIIEHHIT M MeXaHU3MbI KOMIIEHCAIIHHA B KYJIbType

AHOMAaJIbHBIC U JICBUAHTHBIC TPOSBICHHUS YYBCTBEHHOCTH M MBIIILJICHHUS, PACKpPhIBAIOIINE CeOS B TBOPUCCTBE,
TpeOyIOT aHau3a KOMIICHCAIIMOHHOTO (heHOMEHA, KOTOPhIH MOOYXIaeT K B3PBIBY KPEaTUBHOCTH. VICTOpUS KYIbTYpHI
MOJTHA 3MU30/IaMH, CBUICTEILCTBYIONIMMHU O TOM, YTO ITPOOJIeMa COOTHOIICHUS ONaPCHHOCTH U OE3yMUS B PAa3IMIHBIX
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