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YK 781.1/78.072 IonoB Bonoaumup Lniu
KaH/IU/IaT MUCTCLITBO3HABCTRA, JIOLCHT
HarionansHoi akaaeMii KepiBHUX KaapiB
KyJIBTYPH 1 MHCTELITB

KATEI'OPII ’KAHPY I CTHJIIO Y KOHTEKCTI ICTOPIOT PAGIYHOI'O
JOCIIIKEHHA MY3UYHO-TBOPYOI'O TIPOLECY

VY crarTi pO3KpUBAIOTHCS B3AEMUHU JKaHPY 1 CTUITIO SIK OCHOBHUX aCIHEKTIB MY3UKH, Y3TOJDKYIOTBCS 1X ITPOEKIi B
MIPOCTIp AiaJiory SIK PO3YMiHHS, PE3YNILTATOM SIKOTO cTa€ ToW abo iHIMH mepedir My3W4HOI iHTepIrpeTanii, Bech 00csT
BHPA3HOTO MaTepially My3UKU. BUSBIISETHCS CBOEPITHICTD JAOCIHIPKEHb, IPUCBSIUSHUX MPOOJIeMi MY3HMYHO-BUKOHABCHKOT
KOMYyHiKarlii y ii 3B'SI3Ky 3 »KaHPOBO-CTHIILOBOIO MPUPOJOI0 MY3UKH. AHAITI3YIOThCS BXKIIMBI HAYKOBI YSBIIEHHS PO Oy10-
BY MY3UYHOTO JKaHpY 1 popMyBaHHS )KaHPOBOI CEMaHTHKH, BU3HAYAFOTHCS MIZXO/AN JI0 BUKOHABCHKOTO MPOQecioHatizmy.

Kniouosi crosa: xanp, CTHIIb, Aiajor, My3U4Ha [TOETHKA, KOMIO3UTOPChbKa TBOPYICTh, MY3HYHO-BUKOHABCHKA
IHTEpIIpeTais.

Honoe Bnaoumup Hnvuu, xanouoam uckyccmeoseoenus, ooyenm Hayuonanenou axademuu pyKosoosuux
Kaopos KyIbmypul U UCKYCCME

Kateropun skaHpa 4 CTWISI B KOHTEKCTe HCTOPHOrPaUUECKOro HCCIAEI0BAHMS MY3bIKAIbLHO-TBOPYECKOro
npouecca

B crathe pacKpbIBAIOTCS B3aUMOOTHOIIICHHS YKaHpa M CTHIISI KAK OCHOBHBIX CTOPOH MY3BIKH, COTJIACOBBIBAIOTCS X
MPOEKIMK B MPOCTPAHCTBO HMAora Kak MOHUMAHMS, PE3YJIBTATOM KOTOPOTrO CTAHOBHTCS TOT JIKOO MHOM XOI MY3bIKATBHOM
HHTEPIPETAINH, BECh 00bEM BBIPA3UTEIHHOr0 MaTeprasia My3biki. QOOHApY:KHBAETCS CBOCOOPa3He UCCIICIOBAHHA, TOCBSIICH-
HBIX [POOJIEME MY3bIKATbHO-UCIIOHUTETBCKOM KOMMYHHUKAIIMH B €€ CBSI3H C YKAHPOBO-CTUJIEBOM MPHPOION MY3bIKH.

Knrouesvle crosa: saHp, CTHIIb, THAJOT, MY3bIKaJbHas MTO3THKA, KOMIIO3UTOPCKOE TBOPUECTBO, MY3bIKATbHO-
HCIIOJIHUTEBCKAsE HHTEPIPETALIHSL.

Ionov Volodymyr, Ph.D. (Art Studies), National Academy of Managerial Staff of Culture and Arts

Categories genre-style in the context of historiographical study musical creative process

Article is devoted to the problem of genre — style as pair category of musicology. Material of the article is
scientific research of the last for years, including, dissertation works. They allow to assert that all the questions about
musical sense and music semantics are related to its genre nature. Musical senses form groups in existing genre borders
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and are adequate to them Therefore semantic determinations of music are included in the wide range of its genre
determinations. The essential task of genre semantics and problem of programming becomes a substantial task in music.
The latter opens up from the point of view of historical and compositional co-operation of synthetic and clear,
transitional and autonomous genres in music.

Co-operation dialogue definite interaction of genre-style in music is realized by composition decisions. The
very intermediate link form serves as the key to the semantic riddles of music. Music as an art of the intoned sense and
as a subject of intonation arises up, foremost, in the initially-applied genres. They become the basic carriers of stylish
intonation that can advance as a prototype of much more later authorized composer intonation. History of composer
work can be exposed as a dialogue of authorial "I" with that stylish contents of music, that gained a foothold in certain
genre forms. A performing form becomes an important mediator in this dialogue. It needs to be determined as passing
of temporal organization of the musical sounding to normative logic of spatially-texture coordinates of music.

The article also reveals, that in music genre typification equals to a "sign". The very sounding is a basis of
musical sign. Genre terms assist transformation of this sounding in to a language, as to create the necessary stereotypes
of connection of intonation and socially important event of valuable relation too. Genres are more constant than styles
by their role of semantic determinant of music. They create the final borders of contextual changes of musical sense.

However in music, as well as in verbal arts, the fates of styles can seem to be more bright and important, than
genres. They cover them, up and do not give to be considered in multiplicity of musical image of the genre performer
role. Semantic typology of music is also more often perceived as a style.

Strengthening of attention to musical nature genre is contributed by the actual musically-performing range of
problems. It appears closely connected with the problem of performer out dialogue. The latter is a part of that conditional
semantic dialogue that designates the higher aim of artistic action. At the same time a performer dialogue appears to be the
most noticeable exterior and initial condition of musical art. It directs all next phases of dialogue influence of music.

The study of performing means is needed for determination of pragmatic side of genre. It gives an opportunity to
judge about the semantic functions of this genre, to call to the functional loading of performing stylistics. O. Filatova studies
typological properties, nature and functions of performing dialogue in the context of chamber vocal cycle, lights up the
phenomena of genre and performer dialogue in their mutual relationship, develops a concept about performing pragmatics and
sets interrelation between pragmatics of genre and performing semantics at the level of stylistic analyses.

0. Filatova considers that in connection with chamber vocal forms it is necessary to talk about the unfolded
genre definition lyrics in music. Features of display lyrics in music are linked with the use of poetic word, id est with
the synthesis of two kinds of art. The very music and poetry are the highest forms of lyrics.

Category of genre — style become basic in the research of G.Zhuk about the phenomenon of performing
professionalism. Performing professionalism means a certain code to composer's language. It also creates the additional
factors of interrelation between genre and style aim of music. Concepts about a genre and style in research of G.Zhuk
acquire significance of universals of the musical thinking. They are continuously related to genesis of musically-
performing form. The works of V.Zaderatskiy, 1.Kiyanovskoy, V.Moskalenko, confirm this idea too.

The actual and effective criteria of genre-stylish processes going today in Ukrainian composer' work are
revealed in the researches of I.Verbitskoy-Shokot. On their basis the author finds the phenomenon of world musical
culture in work of the Ukrainian composers, suggests the new factors of systematic study of the Ukrainian musical art.
The researcher singles out the genre form of "Ukrainian requiem" determines composer's individually-stylish features.
Verbitska-Shokot creates the original approach to structure-functional conformity with the law of requiem determines,
originality of composer interpretations of liturgical canon also, states the varieties of requiem in Ukraine nowadays.

In the dissertation of O. Khaleeva on the example of the historical coming into being of one genre, that is west-
European motet, all history of music is reflected. This dissertation is the example of musicology praceology. The
significance of musical practice is proved to be an universal of culture.

On the whole, development of categories of genre-style as a supporting analytical instrument of modern
Ukrainian musical historiography allows to find their main application: — when the studying musical form;

- the integrative approach to musical poetics;

- while opening the processes of canonization and innovation of musical expression (text); — while determining
the ways and facilities of musical symbolizing content; — at the exposure of constant and discrete properties of musical
material; — studying the voice reality of music and written forms of its reflection.

Keywords: genre, style, dialogue, musical poetics, composer creativity, musical performing interpretation.

TaHHS PO >KAaHPOBO-CEMAHTUYHY THIIOJIOTII0 MY3HKH, 3aJIMIIAETHCS 32 MEKaMHU HAIIOro JOCTiKeHHs. JIis
HAC BaXJIMBIIIE iHIIE: JOBECTH, 0 MY3UYHI CMHCIIH, BHHUKAIOUH, TPYMYIOTHCS B ICHYFOUUX JKaHPOBHX Me-
’Kax 1 aJIeKBaTHI caMe TM; BUSBHTH, K CEMAaHTHYHI BU3HAUYCHHS MY3UKU BXOMATH Y IIMPOKE KOJIO i Imporpa-
MHUX TiayMaueHb. CyTTEBOIO MEpeyMOBOIO 3aBJIaHb JaHOI CTATTI € Te, 110 MpodiieMa MY3UYHOT CeMaHTHKH
BUSIBIISIETHCSI IOTUYHOIO JIO TIPOOJIEMH TPOrpaMHOCTi B My3uIli. OcTaHHs K Moxe OyTH PO3KpUTA 3 TOTIISLY
ICTOPUYHOI Ta KOMIIO3UIIIHHOT B3aEMO/Iii CHHTECTUYHHUX 1 YMCTUX, TIEPEXITHNUX 1 aBTOHOMHHUX JKaHPIB Y MY3HIII.
OTxe, 3a PI3HUX HIAXOIIB 0 MUTaHb MY3UYHOI CEMAHTHKH 3arajlbHUM 1 MOCTIHHUM 3aJIUIIAETHCS
OJIHE: YMOBHICTh (KOHBEHIIIOHAJIbHICTh) My3HYHOI MOBH BHHUKAE HacaMmIiepe sk JKaHpoBa, TOMYy y Gopmy-
BaHHI CTUITIO (SIK KOMITO3UTOPCHKOT'0, TaK 1 CTHIIIO HANIPSMKY, IIKOJIH, EMOXH TOII0) BU3HAYAIBHY POJb Bifi-
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TparoTh KaHpOBi NiepeBaru. Ha mepernHanHi kaHpy Ta CTUITIO — Y X €IHOCTI — MY3W4H1 3By4YaHHsI 3/J00YBalOTh
CMHCIIOBY ITOBHOTY Ta BU3HAYCHICTB; Tally33t0 Oe3MocepeHbOro 3MUKaHHS )KaHPO- 1 CTHIILOTBOPUHX (pakTopiB
cTae My3uuHa (opMa, 3po3yMisia K €JHICTh NPOLIECYaTbHOrO0 CTAHOBJICHHS MY3UYHOI'O CMHUCIY 1 HOTO CTPYK-
TypHOI pedoBHOCTI. JliaoriyHa B3aeMOisl KaHPY-CTHIIO B MY3HIlI PEaTi3yeThCsl 32 JIOMOMOTA KOHKPETHUX
KOMITO3HITIFTHMX pieHb. Came 115 MpOMiXKHA JIaHKa — (popMa — JI03BOJISIE 3HAWTH cepu "30iriB" Ta "Hezmaroxa”
y Ha3BaHOMY XaHPOBO-CTHJIBOBOMY Jiaji03i Ta CIY>KHTh KIIFOUEM JI0 CEMaHTHYHUX 3arajjok My3uku. OJHaK
caMe TaKHMi I[UTICHUH CMHCIIOBUH B3a€MO3B'SI30K JKaHPY — (GOPMH — CTUJIIO 1€ HE JIOCHIPKCHUH B JIOCTaTHIH
Mipi. [IpoTe fesiki 3 iCHYIOUNX TEOPETUIHUX TOIOKEHb MOKYTh OYyTH KOPHCHI JIJIsl PO3BUTKY JIAHOTO HANPSIMY
MY3HYHO-iCTOpiorpadiyHOro METOy.

Crnuparounch Ha JocCHipkeHHs M. ApaHoBchkoro, B. BoGporchkoro, B. MenyiieBcbKoro i aeskux
iHmmx [1; 2; 5; 6], MOXKHa IPUHATH IO HACTYITHUX y3arajJbHEHb. 3a JIOMOMOTH YSIBIICHb MPO KaHp (3KaHpH)
paHilie BChOTO BIJIOKPEMHJIUCS TEXHOJOTIYHI CTPYKTYPHI HOPMH MY3WYHOI TBOPYOCTi, OJIHAK came BOHU
MOCTYKUJIM BUXITHAMHU CTHIBOBUMH MEKaMH JUIs CEMaHTHYHUX (I[IHHICHO-CMUCIIOBUX) OPi€HTAIIH My3UKH.
V 3B's13Ky 3 THM, IO )KaHPU B MY3HUIIi BEAyTh JI0 AudepeHIialii CTpyKTYpHUX 03HAK, BOHU CIIPUSIIOTH CEMaH-
TUYHIN KOHKpeTu3alii. OnHak, Ha BiIMIHY Big B. MenyieBcbkoro, MM He MOYKEMO BBa)KaTH, 1110 )KAHPOBHIA
3MICT 1M030aBJIsIE JYXOBHUI JOCBI MYy3UKH HOTO HUJIICHOCTI; HABIPOTH, BIH CTBOPIOE MOXKJIMBICTH MO0 10-
CJIITOBHOT OpraHizallii, 1110 peaai3yeThbCs B CTHIII, TOMY CHCTEMa YKaHPIB MEBHOI €IIOXH BUCTYIAE K OJAUH 3 11
3arajibHAX CTHJILOBHUX TOKA3HHUKIB; My3HKa SK MHUCTEIITBO IHTOHOBAHOT'O CMHUCIY 1 IK Cy0'€KT iHTOHAIIT BU-
HUKae, HacaMIiepell, He B aBTOPCHKHX OIycax, a B IEPBUHHO-TIPUKIAIHUX kaHpax. OcTaHHI CTaloTh i OCHO-
BHUMH HOCISIMH CTHJILOBOI IHTOHAIII{, 0 MOX€ BHUCTYNATH SIK MPOTOTUN OuIbIIE Mi3HHOI aBTOPHU30BAHOI
KOMIIO3UTOPChKOI iHTOHAaII. 11010 IbOro MOYKHA CKa3aTH, IO ICTOPiS KOMITO3UTOPCHKOI TBOPUYOCTI BHSIBIISI-
€THCS IIAIOTOM aBTOPCHKOro "" 3 TUM CTHIILOBUM 3MICTOM MY3HKH, IO BiJNTUBCS B MEBHI KaHPOBi (OPMH 1
3akpinuBcsa B HUX. [10BIfHICTS KaHPY-CTHIIIO, IO PENTi3y€eThCS B MOJIBIHHOCTI My3WYHOT (hOPMH, CTAE BU-
PaKEHHSIM 1CTOPHYHO 0OYMOBIIEHOT MOBIHHOCTI OYTTS MY3UKH SIK MPOIECY KUBOTO IHTOHYBAaHHS — OCMHEC-
JICHHSI Ta TIEPEOCMUCIICHHS 3BYYaHHS — CIIOCOOIB CTPYKTYPHO-TpaMaTW4HOI, aBTOHOMHO-TEKCTYyalbHOT
¢ikcamii poro 3By4anHs. {10 moaBiHICTE MOKHA BH3HAYHMTH 1 SIK B3AEMOJIII0 €CTETUYHOT (HOPMHU MY3HKH,
XYJAO0XKHBOI'O TEKCTY B IOBHOMY 00CS31 IOTO MOHATTS — 1 KOMITO3HUIIHO-CTPYKTYPHOI (POPMH, 30KpeMa,
HOTHOT'O TEKCTY, SIK HAPO/DKEHHS PEeaIbHOTO MY3MYHOIO JisIHHS 3 TepeyMoB 00pa3HOi iHTephpeTarii: sk
MepexiJi BUKOHABCHKO-4aCOBOI OpraHizailii My3WMYHOTO 3BYYaHHS B HOPMATUBHY JIOTIKY IPOCTOPOBO-
(hakTypHHUX KOOPIUHAT MY3UKH.

VY KkOHTEKCTI (POPMHU K CITOCO0Y KOMITO3MIIIMHOTO (TEKCTYalbHOr0) 3aBEPIICHHS (BHUCPIIaHHS) 3a-
JIyMy TIEpIIIi JiBa [UISIXH MOB'SA3aHi 3 TUITI3AII€I0 TPUHOMIB (OPMOYTBOPEHHS 1 TIOCHIICHHSM KaHOHIYHUX (Y-
HKII My3U4HOI MOBH, TPETill 1 YETBEPTHI — 3 BIIHOBIICHHSAM, 1HIUBIIyaJi3alli€l0 CTPYKTYPHO-TIOSTUIHHX
MPaBUI KOMITO3UIIIH, 13 IPEBaIOBAaHHSIM HEMTOBTOPHOTO Y MY3UYHUX 3HAYCHHSX.

OTmxe, y My3UIli )KaHpOBa TUITI3aIlis JOPIBHIOE "3HAKOBOCTI" 3BYYaHHS, € TOJIOBHHM 3aCO00M Tiepe-
TBOPEHHS I[bOT0 3BYYaHHS B MOBY, OCKUTBKH CTBOPIOE HEOOXI/IHI CTEPEOTHIH 3B'S3KY IHTOHYBaHHS 1 COIlia-
JILHO B)KJIMBOI (JIUIs aBTOPA) MO/Ii1, IIIHHICHOTO BIHOIICHHS. Y 3B'A3KY i3 IUM MOYKHA YaCTKOBO ITOTOIUThLCS
13 TBEpKEHHAM M. ApaHOBCHKOTO, III0 My3WYHA MOBa — Ha BiJIMiHY BiJ] BepOaIbHOT — € HE3HAKOBOIO CEMiO-
TUYHOIO CUCTEMOIO, OCKUIBKU — SIK )KaHPOBO-00yYMOBJICHA BOHA (SIK MOBA) IIJIKOM 3aJISKUTh BiJl KOHTEKCTYya-
JBHUX 3B'SI3KIB BHYTPIIIHEOMY3HYHOT'O CMHUCITY, HE TUIBKH ICTOPUYHO, a i TEKCTyalbHO MiHIUBA. JKaHpH €
OLIBII CTANKMMU 32 CTHIII CaMe B CHJTY iX pOJIi CEMAHTUYHHUX JIETEPMiHAHT MY3UKU. BOHU CTBOPIOIOTH OCTaHHI
MEKI KOHTEKCTYyallbHUX 3MIH MY3UYHOTO CMHCIY, @ TOMY BOHU W MPEACTaBISIFOTh €JMHO "TOTOBUH HaOIp
3HAUYyIMX OAUHUIE" (M. ApaHOBCHKUH ) y My3HIIi, BKJIFOUalOUYH B IIeil HAOIp — 1110 HE TaK BJACTHBO 1HIIUM
BHJIaM MHCTEITBA — BCI IPUMOMH JIOTIKH Yy TOMY YHUCIII 1 TaKi, SIK CIOCIO 3BYKOBHI00YBaHHS (aPTUKYJIALIO),
PO3IIOIUT MY3UYHOTO MaTepiaiy B 4aci (MepioANYHICTh METPO-PUTMY), BEPTUKAIbHI i TOPH30HTAJIbHI CITiB-
BiJJTHECEHHS 3BYKiB (THIH (paKTypw), CITIBBIIHECEHHS TOBTOPIOBAHOTO (TIOAIOHOT0), YIIOAIOHEHHS Ta HOBOTO,
KoHTpacTy (popMy y By3bKOMY CEHCI CJIOBA) i TaKe iHIIIe.

Tax sxaHp BiIKpHBa€e MOXKITUBICTh PyXy MY3U4HOT i€ Biji popMu 10 cMUCITY 1 1aii — 10 CTHITIO, J0-
3BOJISIIOYHM OCTAaHHBOMY CTaTH OUThIN "myxoBHUM'" ¥ "mmpmmm", HiX caM xaHp. Y [bOMY OJlHA 13 MPHYUH
TOrO, 10 Y MY3HIII, IK Y CJIOBECHUX MHCTEITBAX, JOJNI CTHIIIB MOXKYTh 37aBaTHCS SICKpPaBIIMMH W 3HAYHI-
MMM 3a JKaHPOBI, 3aCJIOHATH iX, HE TaBaTH PO3TJISIHYTH B CMUCIIOBI MHOKHHHOCTI My3UYHOT0 00pas3y pe-
KHUCEPChKY POJNb XAaHPY, @ CEMAHTUYHY THUIOJNOTII0 MY3HKH MPHMYITYBaTH OauuTH SK CTHIBOBY 32
TepeBaroxo.

Sk KOMIO3UIIHHO-JIOTIYHAa YMOBa CMHCJIOBOI 3aBEPIICHOCT] MY3UYHOI'O BUCIOBIICHHS, KaHpP IPOBO-
Ky€ OOMEXEHHS TEKCTYy i y TeKCTi; SIK HOCIH CeMaHTHYHO 3HAYYIINX OJMHUIIL MY3HKH, BiH BIIKpHBae Oe3-
MEKHICTh MOXIUBOCTE CTHIBOBOTO TPOYUTAHHS TEKCTy. SIK 3BepHEHWH 10 (OpPMaNbHHUX IIPaBHI,
CTPYKTYPHO-MOBHHX (TpaMaTHYHHX) HOPM, )KaHpP PETJIAMEHTYE CTHIIb, 3MYIIYIOUYH aBTOpa BUHAXOAWUTH HOBI
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CTHJIBOBI CIIOCOOM PO3YMIHHSI MYy3UYHOI (JOPMU; SIK aJpECOBAHMI CMHUCIOBOMY CAMOBHU3HAYCHHIO MY3UKH —
BIJIKpUBAE TIepe]] aBTOPOM HIMPOKY CTHIILOBY ICTOPHUYHY MAHOPaMy KYJIBTYPH, 3MYIITyIOYH BUOMPATH 1 KOHK-
peTu3yBatH il lyXOBHI IHTEpECH, HUMHU NLTiIQYI0UN MEXaHi3M XYI0KHBOI iHTepIpeTanii.

Jlorika ceMaHTHYHOI iHTEpIIpeTaIil B My3HUIli BUSBIIIE ceOe SK MPUPIBHIOBAHHS 1 PO3pi3HEHHS (yH-
KIIifl )KaHPOBOI Ta CTHJILOBOI CTOPIH 3BYyYaHHS, OJTHAK il pe3y/ibTaT MapaJoKcalbHIUM 00pa3oM MOB'I3aHUH 3
KOMIIO3MIIIMHOO 130JIAII1€10 3aAyMy — 3 "BIIMOBOIO", 1HAMBIIyaIi3aIli€r0, YIYAHCHHIM MY3U4HOI ifel, ToOTO
13 IPUHIIMIIOBOIO BIIMOBOIO B1JI ITOJAJIBIIO JIOTIKH OPIBHSAHHS, 3 00PHMBOM KOHTEKCTYaJIbHUX 3B'A3KIB 00pa-
3a — 3apaJ|l HOoro TenepinHboi caMoJJOCTATHOCTI, 1[0 CTA€ Ba>KIMBUM IPUBOJIOM JIJIsl HOBOTO PO3YMIHHS Ja-
HOI 171€1, CTUMYITIOE PO3IIUPEHHS 1i CMHCIOBOIO KOHTEKCTY.

BpaxoByrouu Bce cka3aHe, He IUBYE Te, IO MpodIieMa jKaHpy MOCTAE TAKOXK cepell HalOuIbIn akTya-
JBHOT MY3UYHO-BHKOHABCHKOT TPOOJIEMATHKH 1 BUSBISETHCS TICHO 3B'SI32HOIO 3 MPOOJIEMOI0 BUKOHABCHKOTO
nianory. OcTaHHIH € YaCTHHOIO TOTO YMOBHOT'O CMHUCIIOBOTO JIIAJIOTy, IO IMTO3HAYAE BUIIY METY XYA0KHBOTO
TistHHS, BIUTMBY. OJJTHOYaCHO BUKOHABCHKUH JTIaJIOr BUSABJISIETHCS HAHOLIBII TIOMITHOO, 30BHIIIIHBOI CTOPOHOIO 1
BUXIJTHOKO YMOBOIO MY3WYHOI TBOPYOCTI, 1[0 HATIPABIISIE YCi HACTYIHI (a3 JIaIOriYHOr0 BIUTUBY MY3HKH.

OTxe, BUBYCHHSI BUKOHABCHKHMX 3aCO0IB K HEOOX1JHOT MparMaTU4HOI CTOPOHH JKaHPY A€ MOXKIIH-
BIiCTh 3 JIOCTATHBOIO IMiJICTABOIO CYAUTH U MPO CEMaHTUYHI (YHKIII JaHOTO >KaHPY, & TAKOX 3BEPTATHCH JIO
(YHKIIOHATIBHOTO HABAHTa)KEHHSI BAKOHABCHKOI CTHITICTUKU. AKTYaJIbHICTh 3a3HaYeHNX TPOOIEMHUX HAMPSIMKIB
MIJICHITIOETCS TiM, 1110 BCE IIE JUCKYCIHHUM 3aJTUINAEThCS caM ()eHOMEH BUKOHABCHKOI CTHIIICTHKH. X04ua HH3Ka
ABTOPIB BU3HAE il IUIKOM CaMOCTIliHE 3MICTOBHE 3HaYCHHsI, (DYHKI[IOHAIbHI aClIeKTH BHKOHABCHKOI CTUITICTHKH,
sIK 00YMOBJICHI 3arajibHOI MPHUPOJIO0 KAHPY, MAJIO BUBUCHI, 1110 OCOOJIMBO YCKIIAIHIOE OLIIHKY TBOPIB Cy4acHHX
KOMIIO3UTOPIB, y 0aratbox 3 SIKMX BUKOHABCHKA JIpaMaTyprisi yTBOPIOE IPOBITHUH TUIAH (POPMHU.

BusHayeHHs KaHPOBOI MPE3yMITIii BUKOHABCHKOTO JiaJIOTy i, OJHOYACHO, 3aJIeKHOCT1 >KaHPOBOI
¢dopMH BiJl BUKOHABCBKHX 3ac00iB, SIK NPaBUJIO, OCHOBaHE HAa BHOOPI 1 aHAIITHYHOMY PO3IIISIL SIKOTO-
HeOyIb OTHOTO >KaHPOBOTO HampsMKy. Tak, O. ®inaToBa [7] BHABISE TUMOJOTIYHI BIACTHBOCTI, MPUPOLY 1
(YHKIIIT BUKOHABCHKOTO JIaJIONy B KOHTEKCTi KAMEPHO-BOKAITLHOTO IIUKITY, BUCBITIIIOE SIBUIIIA JKAHPY i BUKOHAB-
CBKOI'O JiaJiory B 1X B3a€MHil 00YMOBJICHOCTI, pO3BUBAE MOHSTTS MPO BUKOHABCHKY TPArMAaTHKY i YCTAHOBIIOE
B32€MO3B'SI30K MK ParMaTHUKOFO )KaHPY i BAKOHABCHKOIO CEMAHTHKOIO Ha PiBHI CTHIIICTUYHOTO aHAJII3Y.

Hero pobuthes cripoba aHATITHYHOTO PO3IIIy MY3UYHOTO JKAaHPY SIK BUKOHABCHKOTO ()eHOMEHa Ta
KaHPOBOI 00YMOBIJIEHOCTI BUKOHABCHKOT'O JIiaJIOTy, BiIKPHBAETHCS B3aEMO3AISKHICT, Y TOMY YHCIi ICTOpH-
YHa, )KaHpOBOI (OpPMHU Ta BUKOHABCHKUX (DYHKIIN y My3uli. HoBUM BUSBIS€ThCS OOpaHUid y JAOCIIIKEHHI
NUISIX BiJl BU3HAUCHHS XKAHPOBUX AaCIEKTIB BUKOHABCHKOTO JAJIOTy JI0 THX BJIACTHBOCTEH BUKOHABCHKOI
CTHJIICTHKH, 1110 3100yBalOTh OCOOJIMBE CUMBOJIIUHE IIPU3HAUCHHS Y (DOpPMIi BOKaJIbHOI MIHIaTIOpH, IIHPIIIC —
Y CTPYKTYpHO-CEMaHTHYHHX MOXIIMBOCTSIX KAMEPHO-BOKAJILHOTO IIUKITY. BU3HaualoThes peanbHi Ta YMOBHI
(hopMH BUKOHABCHKOTO JIaJiOTy, IIUIAXY Ta METa IXHBOI B3aeMO[il, OPMH, €Tanu W THUIH BUKOHABCHKOTO
Jiajiory B KaMepHO-BOKaJIbHIM TBOPYOCTI, SIK TaKi, KOTPi aKTyallbHi i B IHIIMX KaHPOBHX cepax My3UKH. 3
no3uii "KynpTypH gianory" dinaToBa MpoNoHye OMIHKY TBOPYOCTI CYyYaCHUX YKPaiHCHKUX KOMITO3UTOPIB.

VY mpani O. ®inaToBOI BUSBISIETHCS, HIO K KYJIBTYpHHUN (PeHOMEH MY3UYHHI JKaHpP MPUITYCKAE iCTOPUY-
HE MOXO/DKEHHS T4 BU3HAYEHI YMOBU MOOYTYBaHHS, TOOTO TOCTIHHY B3a€MOJII0 TPAIUIIHHOr0, KAHOHIYHOTO,
IHBapiaHTHOI'O i HOBATOPCHKOI'O, €BPUCTUYHOrO, MOOUIBHOIO, 1110, Y KIHIICBOMY PaxyHKY, 3a0e3reuye JTOBIrO-
CTPOKOBE iCHYBaHHSI XaHpY, [0 B OTHAKOBIH Mipi OTpeOye i CaMONOBTOPEHb, 1 pyXy BIiepe]. 3 MOrisiIy Ha
Jiayior "KOMITO3UTOp — CiiyXad'" HaJ3BHYaliHO BaXKJIMBOIO € OIOpa Ha YKaHPOBHH MaTepiall sIK Ha CyKYITHICTh
HOPM, BiIOMHUX MPHUIOMIB, Ha 3BUYHE, 3HAOME, 10 J03BOJISIE PO3PAaXOBYBATH HA JOCTYITHICTH 1 MEBHUHA Xa-
pakTep CIpHUHATTS 3BYKOBOrO 00pasa. JoCTymHUMH peatisMi MY3HKH € came NepBUHHI MYy3WYHI JKaHPH,
SIKIIIO BpaxyBaTH, 1[0 caMe SBHIIE KaHPOBOI IIEPBUHHOCTI B MY3HIIi TAKOXK ICTOPUYHO pyxiuBe. HeamiHHUM
3aJIMIIAETHCS OJIHE: 32 JOIMOMOT 00 JKaHPiB, M0 37100yBarOTh 3HAYCHHS 0a30BHX NMEPBUHHUX MY3HYHHUX CTPY-
KTyp, 3a0€31e4y€eThCsl YCBIOMIICHHS! My3HYHOTO 3BYYaHHS 1 CMUCIIOBE ITi3HAHHSI MY3HKH B MTPOIIECi CIIPUK-
HATTS. OTXKe, SKIIO JKaHp TeHEepye BUKOHABCHKY MPAKTUKY, Y3TOJKYIOUH COIIOKYIBTYPHHUI aHTaKEMEHT 3
MY3HUYHHMH 3BYKOOOpa3aMu, TO i BUKOHABCHKA TPAJHILisi MOXKE PO3TIISIATUCS SIK BaXKIIMBUH (akTop )KaHPO-
BOro ()OPMYBAHHS Ta PO3BUTKY MY3UKH. PO3TIIsiL )KaHPOBO-CTHIILOBUX TPOLIECIB Y MY3HIIi 3 TIOTIISITY BUKO-
HaBCHKOI CEMaHTUKHU JO3BOJIAE 3HAWTH IX BaXKJIMBI CIIUIbHI BIIACTUBOCTI.

BusiBisieTsesl, 1110 BUKOHABCHKUI 3HAKOBHI TPOIIAPOK, HE3aJICHKHO BiJl CTyIMEHs Horo ikCOBaHOCTI
B HOTHOMY TEKCTi, 3aBX/IM HeCe TTMOMHHY My3UUHY CEMAaHTHKY. BUKOHABCHKI 3HAKH BUPAXKAIOTh B3AEMOJII0
MK BHYTPIIIHBOIO Ta 30BHINIHBOIO (POPMOIO MY3HMKH, MK IMAHEHTHHUM (TLTBKH 3CEPEAMHU OOYMOBJICHUM)
CTUJILOBUM 1 JICKJIApaTHBHO-ITPE3CHTATHBHUM >KaHPOBUMH KOJIaMU. T1TBKH MIIXOASYH 3 TAKOIO MIUPOTOIO J0
mpoOIeMU BUKOHABCHKOTO JIIAIOTy MOYKHA MOSICHUTH TIepeXiJ] )KaHPOBOI MParMaTuKy B )KAHPOBY CEMaHTHUKY,
TOOTO MOSICHUTH, SIKUM YMHOM TIeBHI chepr BUKOHABCTBA MPHUI0AIN CTiiKi, BIAacTHBI came iM, My3nuHi ¢o-
PMH Ta CTPYKTYpPHi 3aKOHOMIPHOCTI.
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O. dinaroBa BBaxae, 110 caMe y 3B'I3KY 3 KAMEPHHMH BOKJILHUMH (POPMaMH BapTO TOBOPUTH TIPO
PO3rOPHYTY KaHPOBY JAE(IHIIIIO JIPUIHOIO B MY3HIIl. [HTEpeC 10 OCTAHHBOIO MIJICHUIIOETHCS THM, IO CaMe
naHi GopMH MPOMOHYIOTH 3yCTPid ABOX BU3HAHUX POJIB JIPUYHOI'O B MUCTENTBI — MY3WKH Ta ToOe3ii — 3a
JIOCUTh SICKPaBO BUPAYKEHOT aBTOPHU30BAHOCTI KOXKHOI 3 HUX.

MoykHa AIWTH BUCHOBKY, 1110 J1aJIor Y MYy3ulli sIK crierugiuaa GopMa ChiKyBaHHS OpraHi3y€eThCs Ha
YKaHPOBOMY DiBHI 1 ependavae cripssMOBaHICTh B "MpocTip" colliali3oBaHol CIyXalbKoi CBiJOMOCTi, pa3oM 3
HEI0 — Y KOJIO KOHTEKCTHHX YMOB ()OPMYBaHHS JJAHOI CBIJOMOCTI, 1110 BU3HAYAIOTH ii MPUHAIEKHICTH JIO0 TO-
ro a0 iHIIOTrO KYJIbTYpHO-ICTOPHYHOTO TUMY. Binrak, »aHpoBUil piBeHbh BUKOHABCHKOTO JHiallory B MY3HIIi
MPEICTABIISIE ICTOPHUYHY JAETEPMiHOBAHICTh, KOHTEKCTYaIIbHY 3aJISKHICTh KOMYHIKATUBHUX (DYHKIIIH MY3UKH,
MparMaTi3M My3U9HO-TBOPYOTO TOCBIY.

BuxigHi KOMyHIKaTHBHI 3yCHIUIS JKaHPY, 3B's13aHi 3 MO3HAYCHHSIM BUKOHABCHKOI MParMaTHKNA MY3HKH,
00epTalOThCA THUM YU IHIIAM CTYIIEHEM CTHJIBOBOI CEMaHTUYHOI CaMOCTIMHOCTI Ta iHIIATUBHOCTI MY3HKH,
IO BKJIIOYAIOTH 1 BUPa3 BUKOHABCHKOI BOJIi; OCTAHHS MapajoKCalbHUM YHHOM O0yMOBIIeHa (hOpMyBaHHSIM
3HaKOBO-(DIKCOBAHOI CTOPOHU BHKOHABCHKOI (hOPMH B MY3HIIi, TOMY II[0 caMe HasBHICTh CTiHKOI, orosoime-
HO1, TO3HAaYeHO1, TaKoi, 0 MPETeHIy€ Ha IHBAPIaHTICTh, TaTy31 My3UYHUX 3BYyYaHb i BUKOHABCHKHUX TPUIO-
MiB pOOUTH BUKOHABCHKY IHTEpPITPETAIIIO CBIJIOMUM, IUIECIIPIMOBAHIM, XYIOKHBO OCMUCIEHUM TIPOILIECOM,
TOOTO, BIIACHE, YMOXKIIMBIIIOE IHTEPIIPETAILiIO K OCOOIMBHI BUKOHABCHKHIA (DEHOMEH.

[IpobneMa BHKOHABCHKOTO JIIaIOTy CYTTEBO OHOBIIOE CTPYKTYpHO-(PYHKIIOHATBHUHN MiJXiJ 10 MY-
3MKH Yy 3B'SI3KY 3 PO3IIMPEHHSM JIOCTIAHMIIBKOIO MacIiTaly, KOJIM Ha OXHOMY KIHII — ICTOPUYHUN JOCBII
KyJIBbTYPH, 3 BIACTUBUM HOMY XapaKTepOM >KaHPOYTBOPEHHS, a Ha 1HIIOMY — OCOOMCTICHE CIPUHHSATTS, aB-
TOPH30BaHa OI[iHKAa CEMAaHTHYHHMX BJIACTHBOCTEH My3uKku. [Ipu Oe3mocepenHboMy MiXoJi 10 TOJOBHOTO
npeaMera gociimpkenas dinatoBa 3a3Havae, M0 ICTOPiS KaMEPHOTO BOKAIBHOIO MHUKIY SIK CAMOCTIHHOTO
JKaHPY HOBOI €BPOIEHCHKOT My3UKH ITOYaacs caMe TOJi, KOJIH, MO-MepIie, MiIHIIOB 10 CBOET JIOruyHOT Mexi
MOJIIT BOKAJIBHUX (3MIMIAHMX) 1 IHCTPYMEHTANBHUX (YUCTUX) MY3UYHUX (POPM 1 CTHIIIB; MMO-APYTe, KOJIH iH-
TEpec JI0 MOETUYHOTO CIIOBA B3arali, 10 Moe3ii B [LIOMY, IO 3aBXKIU CYCiye PO3BUTKY MY3UYHOI'O MUCTEII-
TBa, 3MIHUBCS Ha IHTEPEC 10 KOHKPETHOTO aBTOPCHKOI'O CJIOBA, 10 OPHUIIHAIBHOI0, OCOOHUCTICHOTO Y MOE3ii,
JI0 JIOMI ToeTa B Toe3il; mo-Tpere, nepioa GopMyBaHHS JKaHPY KaMEPHOTO BOKaJIbHOTO IHKITY 30ircs 3 mepi-
0JI0M HaMBHIIOI CTAOUTFHOCTI THX BHYTPIIIHOCTHIILOBUX 3aKOHOMIPHOCTEH €BpPONEHCHKOT My3uKH ( HacaM-
nepes CTPYKTYpHO-KOMITO3UIIHHUX ), IO MU ChOTOJTHI HA3MBAEMO KIIACUYHUMH [7].

MeTo1010T1YHO TPYHTOBHUMH TIOCTAIOTh MIIXOAN IO BUKOHABCHKOTO MpodecioHanizMy B iioro 3Ha-
YEeHHI TIEBHOT'O KOJY 10 KOMIIO3UTOPCHKOI MOBH, & TAKOXK MPOEKIIisl IIOHSTH MPO JKaHp Ta CTUIJIb Y 1X B3a€EMO-
MEepexiIHOCTI Ha Tpolec Npodecionamizalii ykpaiHCbKOT IHCTpPYMEHTaJIbHOI TBOPYOCTI Y JOCIHIPKEHHI
I'. Kyk [4]. ABTOpKa Hamonsrae Ha TOMY IO caMe "CIIUJIKyBaHHS 3 IHCTPYMEHTOM" B MPOIIECI BUKOHAHHS
(HaBiTH OmocepenKoBaHe — B aHcaMOJIEBii I'pi) BU3HAYAE CBOEPIAHICTh KOMIIO3UTOPCHKOT TIOETHKH B TIEBHIN
JKaHPOBO-CTHJILOBIH Tally3i, 8 KOHIIEPTHICTh MOCTAE YKAHPOBUM PI3HOBHJIOM BUKOHABCHKOI JISUIBHOCTI, CTH-
MYJIOM JIO ii TTOAAIBIIOT €BOIFOIIIT.

B3arai sxaHp Ta CTWIb — 3 MOIJISAY HA MOAAJIBINNNA PO3BUTOK KOHIEMIl aucepranii XKyk — npen-
CTaBIISIIOTHCS TPOBITHAMHU YHIBEpCANiIMH MY3MYHOT'O MUCIICHHS, HEPO3PUBHO TOB’SI3aHUMH C TE€HE3UCOM
MY3HYHO-BHKOHABCHKOI (popmH (IIpo 1m0 cBimyarh i mpani B.3anepanpkoro, JI. Kusnoecbkoi, B. Mockaen-
ka, B. XosomnoBoi Ta iH.).

VY uinomy pobora XKyk npuBepTae yBary naHopaMHAM OaueHHSM NUISXIB CTAHOBJIEHHS YKpaiHChKOT
KaMepHO-IHCTPYMEHTAIbHOI TBOPYOCTI, X04Ua i 3 HAroJocoM Ha il perioHajJbHHUX OCOOJMBOCTSX. 3 IHIIOTO
OOKy, CTBOPEHHSI KAPTHHHU OYTTS YKpPaiHCBKOI MY3UKHU MOTPEOYyE PETENLHOr0 MPOMallbOBYBaHHS 1i crienudi-
YHHUX PETIOHANBHUX CKIIAJIOBUX — 0€3 I[HOT0 BOHA 3ANUIIAETHCS TCOPETUUHOIO aOcTpakiieto. ToMy TakuMu
BOKJIMBUMH 3[aIOThCS JOCTI/DKEHHS. 110 BIAKPHBAIOTh HOBI MOXKJIMBOCTI YCBIIOMIICHHS Ta BiITBOPEHHS
YKpaiHChKOI perioHalbHOT My3U4HOT iCTOpII.

OTke, TOCIITHUIIS, MTO-TIepIlle, BUBYAIOYH BIOJIOHUYENHHY TBOPUiCTh B. bapBiHCHKOroO SIK aBTOHOMHY
YKaHPOBO-CTHIIHOBY T'ally3b, BU3HAYA€ ii KOHTEKCTHI CTUMYJIH, TOOTO OpMye Koua ii 3yMOBJIEHOCTEH 1 csirae
JOCHUTD JaJIeKHX YAHHHUKIB, SIK TO: 3aTrajbHUI PiBEHb KyJIbTYPHOTO )KUTTS B YKpaiHi, mepunerii ocoonucTicHol
JI0JTi, BILTMB €BPOINEHCHKUX KOMITO3UTOPCHKUX KL Tomo. [lo-apyre, hopmyaroBaHHs TeMH Ta 00’ €KTa po-
00TH CBIYATh MPO IHTEPEC TUCEPTAHTKH JI0 YKPATHCHKOI MY3HMKH MEPIIOi ITOJTOBUHN XX CTOMNITTS O€3 perio-
HAJIBHUX 0OMEXEHb, TOMY CTa€ MPUPOJHOIO OIliHKA BIUIMBY Ha TBOPUICTh BapBIHCHKOTO CXiHOYKPaTHCHKUX
KOMIIO3UTOPChKHX IIIKiJ1 200 3BOPOTHOI'O BIUIMBY — METOJY Ta CTHJIKO KOMITO3UTOPA Ha IIi IIKOJIM, L0 CIIPHUsIE
OCTaTOYHIM OIHII 3Ha4YeHHs BapBiHCHKOTO U CTAHOBJICHHS €IUHOI YKPaiHCHKOI BiOJIOHYENIBHOI IIKOJIH,
TOOTO B €IWHIN YKpalHCBKIH BiOJOHYENBHINM Tpamuiii. [To-TpeTe, crpoba BIATBOPUTH KOHIICMIIIIO BiOJIOHYEILHOT
nefaroriku bapBiHCbKOro Bezie B Oik OUTBIT JIOKIIaHIX BUCHOBKIB TEOPETHKO-METOIMYHOTO Xapakrepy — B OiK BU-
KOHABCHKOI TEOpii 3 KOHKPETHUMH IPOIIO3UILISIMH JI0 BUKOHABIIIB II0JI0 BUOOPY Ta IHTEpIIpETallii BiOJIOHYSTbHHIX
TBOpiB BapBiHCchKOro, Mon0 GopMyBaHHS KOHLEPTHO-(PLIAPMOHIYHUX MPOrpaM, HaIliOHATLHO-CTAILOBOTO 30ara-
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YeHHs perepTyapy Toiio. [lo-ueTBepTe, AMCepTaHTKA BKa3ye, IO B Mepiof 3putocTi bapBIHChKHMIA TSDKIE 10 YKpaiH-
CBKOr0 (DOJIBKIIOPHOTO HEOPOMAHTH3MY Ta HEO(OIBKIIOPU3MY, TOMY BUHUKAIOTh TIEPETyMOBH MIPOSICHEHHST TUTAaHb
mpo "akagemizailiro (onbkiopy” Ta "(ONbKIOPH3AIlI0 aKaJeMIYHOI My3MYHOI Tpaauilii’ (Ha3BaHi JBI TEHJCHIIT
posrisiianucs y npaii P. CraakoBnd-CronbebKoi, npucBsaeHii ponbk-omepi €. CrankoBrya "LBiT manoporti');
BUHUKA€E MOYKITUBICTD TAKOXK 3aIIPOBAKYBATH ITOHATTS ""HE(OIBKIOPHOIO POMAHTU3MY'.

XKanpoBy cnpsmoBaHicTh BusBIsie i gochikenns 1. Bepounpkoi-Illokor [3], mo 6eperbcst 3HAWTH
MOSICHEHHSI, aKTyalbHI Ta JiHOBI KpHUTEpii >KaHPOBO-CTHIILOBHX MPOIIECIB, IO BiAOYBAarOThCS CHOTOJHI B
YKpaiHChKiil KOMITO3UTOPCHKill TBOPUYOCTI 1 JIO3BOJISIOTH BOAYATH B Hill OCTaHHIN ()eHOMEH CBITOBOi My3H4-
HOI KYJBTYpH, a B [IbOMY KOHTEKCT1 — HOB1 YUHHUKH CUCTEMATHU3YIOUOT0 BUBUCHHS YKPaiHCHKOT'0 MYy3HYHO-
ro MHUCTENTBa. | Xo4a aBTOpKa He BIlepIIe B BITYM3HAHIA MY3WKO3HABYil TyMI[i BUCYBa€ TaKUi IpEIMET
JOCITIIKEHHS, K PEKBiEM — B HOTO 3arajibHil JBOICTOCTI iCTOPUKO-CTHIILOBUX, TParMaTHYHUX KOH(DeCIHHNX
Ta CTPYKTYpHO-CEMAaHTUYHUX MY3MYHUX YMHHHKIB, 30CEPEIKYIOUHCh Ha (eHOMEHi "yKpaiHChKOTrO peKBie-
My" B HOTO KOMITO3UTOPCHKiH 1HANBIAYaIbHO-CTHIIBOBIH (TOOTO aBTOPCHKiit) imocraci — BepOunpka-1Ilokor
CTBOPIOE LIUIKOM OPUTIHAJIBHHUHI MiJXiJl 10 CTPYKTYPHO-(DYHKIIIOHATBHUX 3aKOHOMIPHOCTEH PEKBiEMY K JI0
"CBOEPITHOCTI KOMIIO3UTOPCHKHUX THTEPIIPETAIliil JITypriYHOr0 KaHOHY'", BH3Ha4Ya€ "pI3HOBUIM PEKBiEMY B
VYkpaiHi Ha cydacHOMy eTami", JOBOJISYH MPUHIMIIOBE METOAWYHE 3HAYCHHS KAHPOBOI'O BUBUYCHHS OCHOB-
HUX TCHACHIIH iHTepIperTallii KaTOMUILKOr0 YHHY Cy9aCHUMH YKPATHCHKUMHU MUTIISIMU.

Bxe npu nepriomy 3BeptanHi 10 Tekcry aucepraiii O. Xaneeoi [8] Bmajgae B 0KO IUPOTa 32yMy
JOCITIKEHHS, 10 IOBOJIUTb, SIK HA TPUKIAJ] ICTOPUIHOTO CTAHOBJIEHHS OJIHOTO — CHHKPETHYHOT'O JTyXOBHO-
'O 3a 3aCaJHHYMMH O3HAKAMH — JKaHPY 3aXiJTHOEBPOINEHCHKOT0 MOTETY CTa€ MOMJIMBHM BHCBITIIIOBATH BCIO
ICTOpPif0 MY3HUKH, 1 HE JIMIIE BOKAJIbHO-XOPOBOT, a i Bil TaBHUHU JI0 HAIIUX JHIB. Biapa3zy ckakeMo TaKoxK,
mo O. XajeeBa TOBOJAUTD TaKUI CBIM JOCTITHUIIBKUN 3aJyM JIO JIOTTYHOTO 3aBEPILICHHS 1 CTBOPIOE CITPaBXK-
HIO MTaHOpaMy TePeMOXKHOI MY3UYHOI XOJIM MOTETY Kpi3b CTOJITTS, a Ha i OCHOBI — BIIACHY HAYKOBY MY3H-
KO3HAaBYYy KOHICIIIIF0 MOTETHOI TBOPYOi MPAaKTHKH, TOOTO MisUIbHICHOI icTOpii MoTrery — 60 OAHHM 3
3arojIOBHUX TEMAaTUYHHUX MOHSATH JTUCEPTALlil € MOHATTS "MYy3MYHOI MPAKTUKK", SIKE BiJCKUIAE HAC IO TaBHBO-
I'PEIBKOTr0 PO3YMIHHS "IPAKTHKH" SIK aKTUBHOI IisJIbHOCTI, 3BIJICH — i 10 Cy4acHOI MpaKCceonorii sk Teopii
HOPM Ta MPUHIHMITIB €()EeKTUBHOI IPaBHIIBHOI AiSUTHOCTI, pE3YJITATUBHOI TBOPYOI Ta MEPETBOPIOIOYO] Tpalli.

Huceptariss O. XaneeBoi cTae BaXIIMBAM IepenOaueHHSIM MOMIIMBOCTEH MYy3WKO3HABUOI MPAaKCEOINOrii,
MEPIIOIO B BITYN3HSIHOMY MY3HKO3HABCTBI CIIPOOOIO IOBE/ICHHS 3HAYEHHSI MY3HYHOI IPAKTUKK SIK HACKPI3HOI yHi-
Bepcaltii KyJIbTypH, III0 CIPOMOYKHA BUCTYTIATH "KaTeropiero rpaHniHuX 3acHyBanb" (Tepmin O. Kupuitioka) B Hay-
KOBO-TEOPETUYHOMY MOJIETIFOBaHHI KYJIBTYPHO-ICTOPUYHOIO TIPOLIECY i PO3KPHBATH OCOOJMBY MICII0 MY3HUHOL
TBOPYOCTi B )OPMYBaHHI Ta TPAHCILILIT KyJIBTYpHOI CEMaHTUKH — SIK, HACAMIIEPENl, TyXOBHOTO 3MICTy KYJIBTYpPH.
3HauCHHS TAKOTO JIOCHIHKEHHS ChOTO/IH1, KOJIM 3BEPHEHHS JI0 PENiriifHO-TyXOBHUX TPIOPUTETIB, 30KpeMa KOMIIO-
3UTOPCBHKE 3BEPHEHHS JI0 KAHOHIYHMX OOTrOCITY>KEOHUX TEKCTIB, CTa€, 3 OJJHOr0 OOKY, BUPA30M MOT'YTHBOTO TOTSTY
KyJBTYpH 110 QyHIAMEHTAIIBHOI JlyXOBHOI TpaJIHIIii, 10 BTHOBJICHHS PEJIriiHUX iJIealiB, a 3 HIIoro — Maibxe "3a-
TaTbHUM MiclieM" 1 IPOSIBOM JISSTIKOTO MPOo(aHHOT0 3HIKEHHS CAKPAIBHOT 171e1, BaKKO IEPEOIIHHUTH.

3arajgoM po3poOKa KaTeropid >KaHPYy-CTHJIIO SK OIMOPHOIO aHAJIITUYHOTO IHCTPYMEHTa CydacHOL
YKpaiHChKOi My3W4HOT icTopiorpadii Jjae 3Mory 3HaXOJUTH X TOJIOBHE 3aCTOCYBAHHS:

- Y BUBYCHHI My314HOI (hopMH K cepy Oe3rmocepenHboro 3MHUKaHHSI JKaHPO- 1 CTUITLOTBOPYUX (DAKTOPIB;

- B IHTErpaTUBHOMY HIAXOJII 10 My3HUYHOI ITOCTUKH, 1[0 BUSABJISIE B3a€MO3YMOBIICHICTD 1i TEXHOJIOT-
YHOI'O Ta IIHHICHO-CMKCJIOBOT'O PiBHIB;

- V PO3KPUTTI MPOLIECiB KAaHOHI3allii Ta IHHOBAI[il My3MYHOTO BUCJIOBJICHHS (TEKCTY);

- Yy BU3HAYCHHI IILTIXIB Ta 3ac00IB CUMBOJII3AIlii My3HUHOTO;

- B OOrOBOpEHHI KOHTHHYAJIBHUX Ta JUCKPETHUX BIACTHBOCTEH MY3MYHOT'O Martepiaiy, 3BYKOBOL
JIHCHOCTI My3UKH Ta THCbMOBHX (DOpM i BimoOpaskeHHS.
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TEXHIKO-OPTAHIBAIIIMHA ITAPTUTYPA
SAAK CKJAJIOBA CIHEHIYHO-BUKOHABCBHKOI IHTEPIIPETAIIIT
XOPOBOI'O KOHLIEPTY I'. CET'AJI "AYIIE MOA"

VY cTaTTi Ha OCHOBI OCMHCIICHHSI XOpOBOro opooKy I'. Ceran oOIpyHTOBYETHCS TIPOOJIEMATHKA CIICHIYHOI perpe3eHTa-
THUBHOCTI XOPOBOI'O KOHIIEPTY Ta TeaTpatiallii KOHIIEPTHO-XOPOBOI'0 JKaHpPY. 3alpONIOHOBAHO TEATPAITbHO-XOPOBY EKCILTIKa-
Iif0, PO3pOOJIEHO TEXHIKO-OpraHi3aliifHy MapTHTYpy Ta 3MIMCHEHO aBTOPCHKY CIIEHIYHO-BHKOHABCHKY IHTEPIPETAIIio
xopoBoro koHiepty I'. Ceran "J{yire Mos'", HaIMCaHOTO HAa TEKCTU CTAPOCIIOB’THCHKHX MOETiB-MOHaxiB X VI CT. 13 30ipKu
"Bipimi mokasuHi". Konrepr I'. Cerai He € 60rocimy>k00BHM TyXOBHAM TBOPOM, @ PEIPE3CHTYE EMOIIIHHY PEaKIF0 KOMIIO3H-
TOpa Ha TOJIOBHY 17Ie10 0OpaHMX BIpIIiB — MPArHEeHHS 70 MOKAsTHHS JTFOICHKOI I Y 11 CIiJIKyBaHHI 3 Bo)keCTBEHHNM.

Knmiouosi crnoea: XxopoBUl KOHIIEPT, TeaTpaiszallis, TeaTpaIbHO-XOpOBa EKCIDTIKAIls, TEXHIKO-OpraHizamiiHa
MapTUTYpA.

Kupunenxo Ana Anexceesna, xanouoam uckyccmeoseoenus, npenooasamens kageopv "Hcnornumenscroe
uckyccmao" /[nenponemposckou koncepgamopuu um. M. I nunxu

TeXHUK0-0PTraHU3AIMHOHHASI MAPTHTYPA KAK COCTABJISIONIAS CHEHNYeCKUA-UCIIOTHUTEIHLCKOI HHTEpIpe-
Tanuu xopoBoro konuepta I'. Ceran "dyme mon"

B craThe Ha OCHOBE OCMBICIICHHS XOpOBOro mpoussencHus A. Ceran 000CHOBBIBACTCS MPOOIEMATHKA CIICHU-
YEeCKOHM penpe3eHTaTUBHOCTH XOPOBOI'0 KOHIIEPTA U TeaTpalu3allii KOHIIEPTHO-XOPOBOTO kaHpa. IIpeayoxena Teat-
PaNBHO-XOpPOBasi JKCIUTUKAIMS, pa3padoTaHa TEXHHKO-OpPTaHU3AIMOHHAS IMApTUTypa M OCYIIECTBICHA aBTOPCKas
CIIEHUYHO-UCIIOTHUTEIIBCKAsl UHTEpIpeTanus XopoBoro koHuepra A. Cerain "Jlymie Mos", HamMCaHHOTO HAa TEKCTHI CTa-
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