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TEXHIKO-OPTAHIBAIIIMHA ITAPTUTYPA
SAAK CKJAJIOBA CIHEHIYHO-BUKOHABCBHKOI IHTEPIIPETAIIIT
XOPOBOI'O KOHLIEPTY I'. CET'AJI "AYIIE MOA"

VY cTaTTi Ha OCHOBI OCMHCIICHHSI XOpOBOro opooKy I'. Ceran oOIpyHTOBYETHCS TIPOOJIEMATHKA CIICHIYHOI perpe3eHTa-
THUBHOCTI XOPOBOI'O KOHIIEPTY Ta TeaTpatiallii KOHIIEPTHO-XOPOBOI'0 JKaHpPY. 3alpONIOHOBAHO TEATPAITbHO-XOPOBY EKCILTIKa-
Iif0, PO3pOOJIEHO TEXHIKO-OpraHi3aliifHy MapTHTYpy Ta 3MIMCHEHO aBTOPCHKY CIIEHIYHO-BHKOHABCHKY IHTEPIPETAIIio
xopoBoro koHiepty I'. Ceran "J{yire Mos'", HaIMCaHOTO HAa TEKCTU CTAPOCIIOB’THCHKHX MOETiB-MOHaxiB X VI CT. 13 30ipKu
"Bipimi mokasuHi". Konrepr I'. Cerai He € 60rocimy>k00BHM TyXOBHAM TBOPOM, @ PEIPE3CHTYE EMOIIIHHY PEaKIF0 KOMIIO3H-
TOpa Ha TOJIOBHY 17Ie10 0OpaHMX BIpIIiB — MPArHEeHHS 70 MOKAsTHHS JTFOICHKOI I Y 11 CIiJIKyBaHHI 3 Bo)keCTBEHHNM.

Knmiouosi crnoea: XxopoBUl KOHIIEPT, TeaTpaiszallis, TeaTpaIbHO-XOpOBa EKCIDTIKAIls, TEXHIKO-OpraHizamiiHa
MapTUTYpA.

Kupunenxo Ana Anexceesna, xanouoam uckyccmeoseoenus, npenooasamens kageopv "Hcnornumenscroe
uckyccmao" /[nenponemposckou koncepgamopuu um. M. I nunxu

TeXHUK0-0PTraHU3AIMHOHHASI MAPTHTYPA KAK COCTABJISIONIAS CHEHNYeCKUA-UCIIOTHUTEIHLCKOI HHTEpIpe-
Tanuu xopoBoro konuepta I'. Ceran "dyme mon"

B craThe Ha OCHOBE OCMBICIICHHS XOpOBOro mpoussencHus A. Ceran 000CHOBBIBACTCS MPOOIEMATHKA CIICHU-
YEeCKOHM penpe3eHTaTUBHOCTH XOPOBOI'0 KOHIIEPTA U TeaTpalu3allii KOHIIEPTHO-XOPOBOTO kaHpa. IIpeayoxena Teat-
PaNBHO-XOpPOBasi JKCIUTUKAIMS, pa3padoTaHa TEXHHKO-OpPTaHU3AIMOHHAS IMApTUTypa M OCYIIECTBICHA aBTOPCKas
CIIEHUYHO-UCIIOTHUTEIIBCKAsl UHTEpIpeTanus XopoBoro koHuepra A. Cerain "Jlymie Mos", HamMCaHHOTO HAa TEKCTHI CTa-
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pocnaBsiHCKUX 103ToB-MoHaxoB X VI B. u3 cOopHuka "Cruxu nokasuueie”. Konnepr A. Ceran He siBisieTcst Oorociy-
KEOHBIM TyXOBHBIM MPOU3BEICHHEM, a PENPE3CHTUPYET IMOIMOHAIBFHYIO PEaKIMI0 KOMIIO3UTOpa Ha TJIaBHYIO UJIEI0
BBIOpPaHHBIX CTHXOB — CTPEMJICHHE K ITOKasHUIO YEJIOBEYECKOH AYIIH B ee O0IeHNU ¢ boxkecTBEeHHBIM.

Kniouesvie cnoéa: XopoBOH KOHILEPT, TeaTpalu3allis, TeaTpalbHO-XOPOBas 3KCIUIMKALUSA, TEXHHUKO-
OpraHu3allMOHHAs ApPTUTYPA.

Kyrylenko Yana, Candidate of Arts, lecturer of performing art chair of Mikhail Glinka Conservatory of
Dnepropetrovsk

Technical arrangement score as a component of scenic-performing interpretation by choral concert H.
Segal ""Dushe moya"

The Ukrainian contemporary choral groups increasingly turn to use the scenic action elements within the
context of the concert-academic choral performance. They virtuously combine the classical training of musicians with
modern scenography, different methods of the newest performance in their creation of the choral scene-view based on
the composition. Here is the first presentation of the scenic-performing incarnation by H. Segal "Dushe Moya" ("My
soul") choral concert, for which the starting point is the criterion of conducting and directing interpretation of the
musical and poetic material.

The choral theatre, its types and components — that are the choral performance, the theatrical "mixed" choral
concert, the choral theatricalization, the scenization — are the phenomena which are intensively disseminated in the
modern Ukrainian choral art. Its manifestations are various and they depend on the artistic intentions of the personalities — the
composers and performers, that treat the concert-choral genre as the principal representative of this newest musical theatre art.
The masters searching is toward from traditions — that is the concert for choir with its theater potential — to the performances,
where the theatrical symbol acts as a components of the score works. It all demonstrates the actuality and prospectivity of the
phenomenon viewed in the current article for further development of national and global choral culture.

The choral concert by H. Segal "Dushe moya" (2003) based on the poems of religious poet-monks (X VI century)
from the collection "Virshi pokayanni" has found its original interpretation of unordinary choral sounding in connection
with the strict canonicity of literary text. Such type of the choral music interpretation, considering the combining of
modern music language and stylization with the theatrical creative vision basis, are supposed to be the relevant and novel.

The concert "Dushe moya" could be difficult to classified completely as any genre subtype of the choral
concert. Here is the multi genres synthesis, typical for the modern choral concert, is observed.

There are no direct indications by possible theatricalization in the original Concert text. The way to the Concert
theatricalization in the performing synthetic version is coming through the detailed composition analysis and
dramaturgy of the musical text offered by the composer. It’s typical that the author herself calls the Concerts parts as
"songs". It indicates the specific feature of genre interpretation that is represented in composition.

The music vocabulary basis of the author’s language that inspires the scene-performing interpretation are
represented by the tonal and technical, from the vocal and choral performance’ point of view, virtuosity and
complicacy, the polyphonic uncovering techniques, the unity of musical and timbre-acoustic dramaturgy, the dialogical
structure of genre, that is related with the prayer structure as the communication form, the spiritual energy, the thematic
mentality principle, the commitment to reflect the vivid human feelings and spirits, emotionally reinforcement. The
profound philosophical sense and theatrical spectacle of musical action is concealed behind the external complicacy.

The semantic logic of "Dushe moya" potentially contains the extensive range of properly conducting and
directorial interpretation, that is generalized in such term as "theatrical and choral explication".

The composition of H. Segal "Dushe moya" is considered not only from the musical but also from theatrical
point of view. The basic theme of the Concert is the fight for human soul, its purification for the sake of Divine
deliverance and commitment of verity quest.

The common principles of conducting-interpretive perception of the choral concert as a staged action, is implemented in
technical and organizational score. This is the detailed directing part of the choral performance, that is integrated in the musical
score itself in form of the proper notes for choral members, facial ensemble, ballet, decorators, illuminators, costume designers,
face-makers, property masters, basically all the people involved in theatrical and choral performance.

The creation of theatrical version for the choral concert depends on relevance of interpretive-creative basis that
is chosen by the conductor-choirmaster and that is better — in cooperation with the composer and director. The other
kind of circumstances connected with the objective factors that are the presence of the talented conductor, highly skilled
staff, professional directing and scenography, the financial support means for performance. Depending on existence of
the mentioned circumstances, the conductor-directing ideas are implemented, the staging version is created either in the
most complete variant or in edited, simplified to the necessary minimum version. This method does not apply for
inclusiveness but targets just the possible ways of choral concert staging through the example of particular composition.

The offered author’s creative method for performance of staging version by choral concert of H. Segal "Dushe
moya" is open for theatricalization from review of the following circumstances such as: absence of the definite genre
model; basing on the choral music origin as the syncresis of singing and action; complicacy of musical-poetic context,
which revealing demands the visual row imposition. Keeping the "high style" of the Concert, orienting on the
impressiveness, the concert-choral composition of H. Segal shows the stable tendency for scenic representation’s accent
that is neo-romantic but reveals itself in the extensive stylistic range.

Keywords: choral concert, theatricalization, theatrical and choral explication, technical and organizational score.
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XopoBuii TeaTp Ta HOro pi3HOBUM 1 CKIIAI0BI — XOpOBa BHCTaBa, TeaTpallizoBaHuil "30ipHUIA" X0po-
BHIi KOHIIEPT, XOpOBa TeaTpaizallis, CICHI3allisl —IBUIIA, SKi aKTHBHO PO3BUBAIOTHCSA Y CydaCHOMY YKpaiH-
CHKOMY XOPOBOMY MHMCTEUTBi. MOro TposBM € pi3HOMAHITHUMH i 3alekKaTh BiJl TBOPYMX iHTEHIIiH
KOMITO3UTOPIB 1 BUKOHABIIIB, SIKi 3BEPTAIOTHCS J0 KOHIIEPTHO-XOPOBOTO KaHPY — HOBITHHOTO MY3HYHO-
TeaTpasbHOro BUAy TBopuocTi. [lonrykn MaiicTpiB IyTh y HAIPSAMKY BiJl TpaJHIliii — KOHLEPTY UL XOpY 3
HOro TeaTpaJibHUM TOTEHI[IAIOM — JI0 TeppOpMaHCiB, Ji¢ TeaTpalibHa aTPUOYTHKa BHCTYIAE SIK CKIIAJ0Ba
NapTUTYpu TBOpY. Bce 1€ CBIUUTH MPO aKTyasIbHICTh 1 TEPCIIEKTUBHICTh PO3TISHYTOrO Yy JaHidl CTaTTi
SIBUILIA JIJIS1 PO3BUTKY CY4aCHOI XOPOBOI KYJbTYpPH.

ChoroziHi BiluyBa€ThCsI HEOOXIMHICTh Y PO3pOOKax IHTepHpeTaliii TeaTpaibHO-BUKOHABCHKOTO BTi-
JICHHS1, BUSIBJICHH] CIIEHIYHOTO TIOTEHIIIANy XOPOBUX TBOPIiB, MPUHIMITIB IX MPAKTUYHOI peatizallii TupureH-
TaMH Ta XOPOBUMH KoOJEeKTUBaMH YkpaiHu. L[i TUTaHHS € HEJOCTaTHBO BHCBITIIEHMM Y MpalsX,
MPHUCBSYCHUX CYYaCHOMY XOPOBOMY MHUCTEIITBY. SIBHIIIE XOPOBOTO TeaTpy PO3MIISIAETHCS POCIICHKUMU Ta-
kuMH nociigHukamu, sik: T. OBumbHikoBa [8], H. Komkapsosa [S], H. Kupeesa [3], O. Pomaikora [10],
I'. Cynpynenko [13]. B ykpaincbkiii Haymi mi mpalli MEHII YMCIICHHI: 1le Hacammepen aociimkenns JI. baiinu
[1], FO. Moctogoi [7], H. Muxaiinosoi [6], K. CranicnaBchkoi [12], mpucBsideHi pi3HUM acnieKTaM IpodiieMu
XOpoBOi TeaTpaiizamii. [Ipore Ha ChOrOAHINIHIN JAEHB Mpallb, Y SKUX MUTAHHS XOPOBOI TeaTpai3allii po3ris-
JIA€THCSI Ha TIPUKJIIAJI KaHPY XOPOBOT'O KOHIEPTY, HEMae, 30KpeMa Ipailb, e O po3risaanncs i MATaHHS 3
TOYKH 30pY BHKOHABCHKOI CIICHI3allil, 110 i 3yMOBHJIO BHOIp TeMu cTaTTi. OCy4acHEHHsS apXaiku aKIICHTYE
TeHEe3y X0py, KU € "TeaTpoM KOJEKTHBHOTO My3HUYHO-iHTOHaNiHHOTrO BUucioBmoBaHHS" (C. Kazaukos [2]).
Tomy MeTa maHOi pO3BIKK — 3aIIPONOHYBATH aBTOPCHKY BEPCIIO CIICHIYHO-BUKOHABCHKOI iHTEpIpeTanii Xo-
poBoro konuepty I'. Ceran "Jlymie Mos", sika BUTIKa€ 3 BAKOHABCHKOT'O aHAJII3y HOro eMOI[iHHO-3MICTOBHOT
MPOrpaMu Ta KOMIO3HUIIITHO-IpaMaTypriuHoi Mo0y/JOBH Y CIiBBITHONIEHH] aKaJIeMiYHOrO Ta HeaKaJ[eMiqHO-
T'0 KOHI[EPTHO-XOPOBOTO MUChMa Ta BUKOHABCTBA, 110 BiZIOOpaKye IIISIX JKaHPY TeaTpai3oBaHOTO XOPOBOTO
KOHIIEPTY JI0 XOPOBOT'O TEaTpy.

TBopuicte [anam Ceran (Hap. 1974 p.) — KOMIIO3UTOpPa HOBOTO MOKONIHHS — y3araJlbHIOE TEHACHIIIT
Cy4acHOI KOMIIO3UTOPCHKOI TBOPYOCTI, 10 c(hOpMyBaJHCs B IMOCTaBaHrapaauii nepioa. Komnosurop orpumana
npodeciiiHy ocBiTy B YkpaiHi y kiaci kommosuilii B. Mapruntok (JIHinporieTpoBcbke My3udHe yuriuine iM. M.
I'ninkm) Ta npodecopa HO. lmenka (Hamionansaa My3ndana akanemis Ykpainu iM. [1. 1. YalikoBcbkoro); B [3paimi
— y KJaci koMmmno3uuii mpodecopa Ami MaasiHi, BUIATHOTO 13paillbChKOr0 KOMITO3UTOPA, MIPEACTaBHUKA JIPY-
roi XBUJII KOMIIO3UTOPIB CEPEe3EMHOMOPCHKOro CTHIIO (€pycaniuMcbka AKaaeMis My3UKHU 1 TaHIIO iM. Py-
0ina). 3 2003 p. I'anna Ceran € uwieHoM CHUIKM KOMIO3MTOpiB [3paiiro. Y TBOpUOCTI KOMITO3UTOpa
BiJIUyBA€THCSI MPArHEHHs JI0 OPTraHivHOTO TOETHAHHS BIACTUBOCTE MUCTENTBA YKpaiHu Ta [3paimo, Tpaam-
il BITYM3HIHOT HAI[IOHAFHOI MY3UYHOI KYJBTYPH, @ TAKOXK BILTHB YSIBJICHb JyXOBHO-PEIIriHHOTO OPSIIKY.

XKanpwm, mo BukopucroyBana . Ceran, mpeacTaBieHi y JOCUTh MIMPOKii MamiTpi, — Bij KaMepHO-
THCTPYMEHTAJILHOI MY3HKH JIJIsl PI3HOMAHITHHUX, YacTO HE3BHYAHHMX CKIIQJiB, MICEHb i BOKAIBHUX IUKIIB,
MY3HKH J0 CIEKTaKIiB — 10 pok-ornepu. OkpeMa 001acTh TBOPYUX IHTEHIlIHl aBTOpa — TBOpH Ul X0py (3
y4acTio xopy), cepen skux "Lacrimosa" aisi MillIaHOTO XOpY, CTPYHHOTO KBapTeTy, BaJTOPHH 1 KIIapHETY;
"Tlopu poky" mis mimanoro xopy; "OMHIOyc" mist MmimaHoro xopy, Tyom i ap¢wu; "Cantus Liebe";
"Bereshit"; "My3uka ["aninei”, a Takox XOpoBuil akaneabHUi KoHIepT "Jlyiine mos".

Xoposuit kouuept I'. Ceran "Qyme mos" (2003) Ha Bipimi peniriiHux moeriB-monaxiB X VI cr. i3
30ipku "Bipiii nokasHHI" Ba)KKO BIIHECTH J0 SIKOCh OJIHOTO KaHPOBOTO IMiJIBUIY XOPOBOI'0 KOHIIEPTY OJHO-
3HAYHO: BiH BIJ[3HAYAETHCA XapaKTEPHUM JJIsi Cy4aCHOTO XOPOBOT'O KOHIIEPTY MOJTKaHPOBUM CHHTE30M. 3a
OCHOBY KOMIIO3UTOPOM Y3$5ITa MOJICNb LIUKIIIYHOTO XOPOBOIO KOHIEPTY, MPEICTABICHOr0 Y TBOPUOCTI KIIACHKIB
xanpy M. BepesoBckkoro, JI. Boprasichkoro, A. Benenst. Konnepr I'. Ceran BimHOCHTBCS 10 HEOPEIIriiHOrO
KOHIIEPTY, Jie JITypriiiHa OcHOBa MOMH(DIKOBaHa i CIIpsMOBaHa y OIK CBITCHKOI IPOTPaMHOCTI, 10 HAOMMKY€E HOro
JI0 TIPOrPAMHOT'0 KOHIIEPTY, OJIM3BKOI0 J0 OpaTopiaibHO-KAaHTATHOMY KaHpy. Y aBTOpCbKOMY TekcTi Konmepty
HeMae TMPSIMUX BKa3iBOK HA MOXITMBY TeaTPai3allito TBOPY, MPOTE JIOTIKO-TIOMIEBUI PSIJI, 110 YTBOPIOETHCS Yepe3
miaoip i KOMITOHYBaHHS BipIIIOBAHUX TEKCTIB, a TAKOXK 1X My3WYHE MEPETBOPEHHS, MiKa3yIOTh IHTEpIpETaTopam
porpamMmy TBOPY, JI€ IOETHYIOTCS JIBa 3MICTOBHI PiBHI — ()i10cO(CHKO-CBITOMIISTHAN, ETHKO-TYXOBHHUH Ta 00pa-
3HO-EMOIIIHHNH, eCTETUYHHH SIK Pe3yJIbTATy MY3HYHOT'O BTUICHHS TyXOBHOTO.

3BepTae Ha cebe yBary TeMOpOBO-BHKOHABCHKHI ckiag KoHIepTy, opieHTOBaHHMH Ha TepcoHiikalliio
TOJIOCIB, TI0 TECUTYPHIN 1 IHTOHAIIIHO-TEXHIUHIM CKJIaIHOCTI BiH IIEpEeIyCiM pO3paxoBaHKii Ha aHCAMOJIb COJTiC-
TiB 200 KaMepHHUH ckiIaj xopy. Bike el MOMEHT MiIKPECIIOE CIEHIYHY PENpPE3eHTAaTUBHICTh TBOPY, OCKUIBKH
aHcaMOJIb CONICTIB (OTHOYACHO i CIIBaKiB-aKTOPIB) € OA30BUM Yy CTBOPEHHI XOPOBOr'O TEATPY i MPHITYCKAE MOX-
JIMBICTh TEATPAIBLHOrO iHCIIEHYBaHHs My3ukd. [lepiie BukoHaHHs 1 cryaiitauii 3ammc Konmepry I'. Ceran Oyno
3MIHCHEHO TIiJ| YIIPaBIiHHSAM aBTOpa 1€l CTATTi: CTYJAIMHUNA BapiaHT BUKOHAHO aHCaMOJIEM COIIICTiB — apTHUCTIB
xopy JHINpornerpoBchKOro akajeMidHoro Tearpy omepu i 6anery (2004), KOHLIEPTHHIA BapiaHT — KAMEPHHUM XO-
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pom IHinponerpoBcbkoi ¢inapmonii (2010) (pakcumine HoTHOro TekcTy KoHIIEpTy MpecTaBieHo y qucepTarlii
aBtopa crarTi "TeHeHIii pO3BUTKY YKpaiHCEKOro xopoBoro KoHepty 19802010 pokis" y nopatky b [4]).

nsx no teatpamizanii KoHepTy y BUKOHABCHKIM CHHTETHYHINA BepCil mposrae uepe3 JAeTalbHUMA
aHaJIi3 KOMIIO3MINII 1 ApamMaTyprii 3alpOIOHOBAHOIO0 KOMITO3UTOPOM MY3WYHOI'O TEKCTY. XapaKTepHO, IO
yactuHu KoHuepty cama aBrop HasuBae "micHsmu". Lle Bka3zye Ha XapakTepHy OCOOIHBICTH KaHPOBOI iH-
TeprpeTarii, sika mpejcTaBieHa y isoMy TBopi. IlicHs (y JaHOMY BHUTAJKy — KOJIGKTUBHA XOpoBa (aHcam0-
JIeBa)) € TEHETUYHO MTEPBHHHUM MY3HYHHM KaHPOM, [0 PEMPE3SHTYE K 3aralibHy CX1JIHOCIOB’ SIHCHKY, TaK 1
cienudiuHy ykpaiHcbKy. DONbKIOpHI BUTOKHM IiCHI SK MpodeciiiHOro skaHpy TOB’sI3aHI came 3 XOpOBOIO
crnenndikoro, HAPOAHUMH XOPaMHU K OCHOBHUM SIBHILEM I[i€T Tpaauilil.

VY kiIo4oBoMY 3a 3HaueHHSIM y mukm Ne [ "Jlymie mos" nepeBakae mojtihoHiuHA B’s3b TOJIOCIB, 1Mi-
TaliiiHa CTPETHICTh MpPH OMOpPi Ha MENOMUKY MPOTSHKHOTO TIMHY-TUIady, TOOTO (DOIBKIOPHOI'O MiCEHHOTO
xanpy. Y Ne II "A me xomemu noGemuTy..." Ha MepUIOMy IJIaHI peYHTAIlis, ICATMOAYBaHHS (IIEPKOBHUI
CITB), IO BiPI3HSIOTHCS CBOOOOI PUTMIKH, IO HE BUKIIOYAE PO3CIIiBiB-OpHAMEHTAII "muauy" y KiHIli
nmoOymoB. OctanHi y34at1i 3 Ne I, 110 03Hauae 30epexeHHs €AMHIN JIHIT B )KaHPOBOCTI SIK OCHOBI OOpa3HOI
npamatyprii TBopy. ¥ Ne III "Haro, Haro u3pioxo Ha Ijiad ceil" MOJENIOETHCSA OOrocity’keOHO-XOpOBHUI
CIIiB, IO TPYHTYEThCS HA CHIIA00-TOHIYHIN CTPYKTYpi Bipma (sM0). Lleit Homep HaWOUTBII HACHUSHUH TOMO-
(doHHOIO (aKTYpOIO 1 Haralye KaHT SK CBITCHKHI BapiaHT 1iepkoBHOro criBy. Ne IV "[Ipumu ms, mycTeine..."
3a J)KAaHPOBMMH O3HAKaMH OJHM3BKHHA IO apii, ska "MOIyiroe" B XOpOBHU TiMH, IO BiANOBimae (iHaIbHO-
y3arajJbHIOBaJIbHIN pori mi€el "micHi" y MUKJIL.

3 Touku 30py cueHizaiii nepira "micas" ("dyiie Mos") BuMarae BUOOPY CTaOLILHUX MPOCTOPOBUX
TOYOK PO3MIIIEHHSI CITIBaKiB-aKTOPIB, a iX MepecyBaHHs 10 CIIeHI MaloTh OyTH MiHIManbHUMU (IUB. Puc. 2).
My3uKa YaCTHHH JiajoriyHa Ta iMIIpOBi3alliifHa, JIe A1aJIoT BUCTYIA€ HA PIBHI HAIlIOHAJILHO-MOBHOI CTHITIC-
TUKH. Y TICEHHO-XOPOBIM IHTOHAIIHHOCTI MEPEILTITAIOTHCS YKPalHChKA 1 CXIIHO-CEPEa3EMHOMOPChKA CKJIa-
noBi. BzaemMonpoHWKHEHHS JBOX "IHTOHAIIMHWX CBITIB" BHU3HA4Ya€ CBOEPILAHICTH KOHIEPTHO-XOPOBOTO
crunio I'. Ceran. Y acnekri iHCIIEeHYBaHHsI METpO-puTMiKka Japyroi "micHi", sik ocHoBa ¢opmu Ne II, Bumarae
BHUKOPHUCTaHHS PyXy BUKOHABIIIB, 1X MEpEMIllIeHHS 110 CIICHIYHOMY MPOCTOPY, BIAMOBITHOT MIMIKH 1 )KECTiB.
JIMHaMIYHICTh ILOTO HOMEpPA BU3HAYAETHCS HOTO CTPYKTYPOIO MUTAHHS-BIIMOBI/Ib, @ TAKOXK JBOMA TLIAHAMH
CakpaibHOi 00pa3HOCTI — MiTHECEHUM "aHTeNnbCchbKuM" 1 "po3aiyHuM" 3eMHHM (EMOIIHHO-TI0ChKIM). Tpe-
Ts "miCHA" 332 3aKOHAMHM >KaHPY ACII0 "BIACTOPOHIOE" cilyXxada, BUBOAUTh HOTo y (i10cOPChKHit CBIT po3y-
MiB. BapTo BiMiTHTH penbedHY ApamMaTyprito AaHoi "micHi": TUHAMIYHO, TEMITOBO YBECh MaTepiall TSIKIE 110
¢iHampHOTrO KynabMiHaIiitHOTO PparMenTa. J[nHamMiuHa cTaTHKa, IO IepeJaHa My3UdHO, HE BUMArae Bijl Xo-
PHCTIB IOIATKOBUX aKTOPChKUX Iiil. {10 ¢pyHKIif0, IO pO3KpHUBA€E BUIOBUIIIHO BHYTPIIIHINA CEHC CXOKEHHS
K pyX BiA "30BHIIHBOr0" 10 "BHYTpIlIHBOro", Bia "mymeBHOro" no "MyXOBHOTO", MOXYTh BHKOHYBAaTH
apTUCTU MIMAHCY — BMKOHABI[I [TAHTOMIMH, MOCTABJCHOI Ha CHOXKET Ifi€l "micHi" y ayci apxaidHOro xopy-
Tearpy, e CTATHYHHIA XOp CIiBa€, a HiMi MEePCOHaX1 po3irpyroTh, UTIOCTPYIOTh BUAOBHINHE JiHCTBO. YeTBe-
pra "micHa" — 00pa3 "mycreni", BUUIIOAHUIITBA, 10 € €AMHUM BHUXOIOM. Y KyJIbMIiHAILi JOMIHYE JKaHpP TiM-
HYy: BEPXHIH pEricTp B yCiX rojocax CHMBOJI3ye MposB BOKeCTBEHHOro Hayajia, YUCTOTH, CBITJIA, BiH
300pakae JIIOJIMHY, SIKa, YXOMHUBIIUCH 32 HAJil0, HAMAraeTbesl yrpuMat ii. "Jlymie Mos" — Ha3Ba KOHIIEPTY,
dbopma 1 qpamaTypris SIKOro OyIyrOThCS K "IUIAX CXOKEHHS" BiJI )KaHpPY IUIady 10 JKaHpy TIMHY, IO JIO-
3BOJISIE KJIACU(IKYBATH LIEH TBIp K OCOOIMBHIA THIT XOPOBOT'O KOHIIEPTY — CIIOBib-TIOKASTHHSI.

3micToBHa sorika "J{yme Mos" MOTEHI[IHO MICTUTh IIUPOKHUHA CIIEKTP 3aBJaHb BIACHE JHUPUTEHTCh-
KOI Ta pEKUCEPCHKOI IHTEepIperailii, sSKi y3araibHIOIOThCS Y TOHATTI "TeaTpalbHO-XOpOBa EKCIUTIKAMis'".
"Excrmikaniss" (Big nat. explicatio — po3ropraHHsi, po3’sCHEHHs) i MOXiJHI BiJ Hel "eKCIUTIUTHICTS", "eKc-
rinutHEA" [11] Ha TeaTpaibHI MOBI 03HAYAaIOTh TEOPETUUHY PO3POOKY MiATOTOBIIOBAHOTO CIIEKTAKIIIO a00
Oyab-KOi 1HIIOT crieHIuHOT Ail [9]. 3miliCHEHHS CIICHIYHO-BMKOHABCHKOI IHTEPIpETallii BKIOYA€E TaKi eTanu
poboTH: 1) BUKOHABCHKWH aHaNi3 My3HYHOTO Ta MOSTUYHOTO TEKCTY TBOPY V X CITIBBiJHOIICHHI; 2) BUSB-
JICHHS] YMOBHOI UM pealibHOI CIO’KETHOI JIiHIT TBOpY sIK JIOT1YHOI OCHOBM HOro TeaTpaizailii; 3) CTBOpEHHs
PEKUCEPCHKOTO 3a/IyMY, IO CIIUPAETHCS HA TUPUTEHTChKE MY3UYHO-1HTEpIpeTalliiiHe pillieHHs!; 4) BTilIEHHS
1eliH0-00pa3HOro HaJa3aBIaHHS XOPOBOI BHCTAaBH, MO0 3arajbHOI XYA0KHBOI KOHIICHIII; 5) 3a0e3meueHHs
MY3HUYHO-TeaTpaabHOI HACKPI3HOI Ail, 1110 0a3y€eThCS Ha 3alpPONOHOBAHMX OOCTaBHUHAX 1 PEaNTi3yEThCS Y PO3-
poOIIi OIEBOr0 Psiay; 6) peKUCEPChKUN PO3MOILT POJIel MK YIaCHUKaMH XOPOBOI'O KOJIEKTUBY; 7) BUOIp
crieHorpadiqHOro pillieHHsT XOpOBOT BUCTABH.

3anponoHOBaHUI BapiaHT TeaTpalizoBaHOl BepCil KOHIIEPTY BHUIJISIAE HACTYITHHM YHMHOM: 1) BBe-
JICHHsI 10 aTMoc(epu CHMHTETHYHOro aiiicTtBa (0e3 xopy); TeaTpajibHa eKCIo3uilis-nposor (muB. Puc. 1);
2) micns MpoJIory MOYHHAETHCS My3MYHA YAaCTHHA XOPOBOTO JIIHCTBA; XOp BUKOHYE Tepiry "MmicHI0" KOHIIep-
Ty; XOpOBHI T1a4 Mpo "Tpixu 3eMHi" MaTepialli3yeThCsl Yepe3 pyXHu MEPCOHaXKIB MIMAHCY, KOTPUX YMOBHO
MOXKHA Ha3BaTW JHIEAiAME (IuB. Puc. 2); 3) HACTymHUM eTaroM TeaTpalbHO-XOPOBOTO JIHCTBA y KOHIIEPTI
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€ ¥oro npyra "micHA"; Temu "Tpixa" i "MOKasHHS" TYT MOB’SI3YIOThCS 13 XPUCTUSHCHKOIO MOJUTOBHOKO TeMa-
THKOIO B ii OIIOSTU30BAHOMY BUTJISII; KITFOUOBE CJIOBO Y TEKCT1 IPYroro Homepa — "modeAuTn", 1o BU3HAYAE
MOKJIMBHUH TeaTpajbHHUI aHTypak; Ha CIICHI — YMOBHMM HiMUH mepcoHaxk — "repoit” ("myma"), skuii nepe-
crigyeTbes "rpixamMu", TAKHMH K HIMAMH [IEPCOHAXKaMH; PO3irpyBaHHs HIMOI ciieHu "0opoTsdu 3 rpixamu’
IIKOM Y3TO/KYEThCS 3 aHTU(OHHOIO TICATTMOAWYHICTIO HOMepa; 4) A7 iICTHHHOTO KasTTs "reporo” HeoO-
X1IHO TITH, BIJJIATUTHCS BiJ TPIXiB-CIOKYC; caM€ Y LIbOMY KJIFOUl XOJIU-BIIIaJICHHS BUPIIIICHO MY3UKY Tpe-
ThOro "MiCHECHIBY" KOHIIEPTY; MOTHB XOIM peali3yeTbcs Y CIEHiYHid Bepcii: "repoil” iine, mocTymoBo
BH3pIBaIOYM JI0 IIBOTO, Mij 3BYKH "aHTeIbCHKOro" Xopy; 5) KIiHI[EBOIO TOYKOI HUIAXY "repos" y 3eMHOMY
JKUTTI € MyCTEIBHMUIITBO, aCKe3a, 1110 1 CTAHOBUTH 3MICT 3aK/IFOYHOI "MiCHI" KOHIIEPTY; IIEHTPAJIbHE CIOBO Y
TEKCTI TyT — "MyCThIHA" — 00pa3 CaMOTHOCTI, CUMBOJI €IHAHHS Iyl 3 il BO)KeCTBEHHMM MOXOMKEHHAM 1
MPUPEYCHHSM; y CLIEHIYHOMY TUIaHi TyT MOBUHHA BiIOYTHCS PEMiHICIEHIIS TIPOJIOTy, ajie Bxke He y "HIMoMYy"
3aCTaBOYHOMY BapiaHTi, a Y My3UUHO-T€ATPaIbHOMY; *aHPOBICTh HOMEpa MOETHYE apit0 y CYIpPOBOIl X0py 3
riMHOM; 11e — "TiMH mycTem", ge "Tepoi” 3rajye mpo TpilrHe KUTTS, BiIoOpaXkeHe JHIIe B HOro JyIi; 1e —
Mipaki-CIIOMHHH TPO 3eMHE, sIKe BIKe Biniiuio, Binkpusaroun Icruny — Hebecune Llapcrsie (muB. Puc. 3).

Y X0poBOMY KOHIIEPTi JBI TOJI0BHI "MifOBI 0COOM" — aBTOp 1 XOp K HOCIH aBTOPCHKMX KOHIICIIIiH-
HUX 11eH, BTiieHuX My3u4Ho. [1{o cToCcyeThCsl IepCOHAKIB, TO TYT CKIaJAa€ThCS PO3rally)KeHa KapTUHA YMO-
BHOCTEH: HAMHU MOXYTh BHCTYMaTH "peanbHi" CONICTH, My3W4HI TeMH, (paKkTypH, JIEHTIHTOHAIi, TEMIIH,
TECHTYPH, TOHAILHOCTI, CIIOBOM, Oy/b-sIKi €IEeMEHTH MYy3HYHO-3BYKOBOTO "opraHizmy". BoHu naroTh rpyHT
JUISL IMMPOKOTO KOJIa acollialliid, 10 HapO/PKYIOTECS y CBIIOMOCTI ciryxadiB. [lepmmM kBamiikoBaHUM CITy-
XaueM MY3HUKH € TUPUTCHT-XOpMeicTep, KU MOBIIOMIISE i TIepeiae B Pi3BHOMaHITHHX (OopMax — TUPUTEHT-
CbKOMY JKECTi, MJIACTUKOI0 MIMIKH 1 PyXiB TiNa, CIOBECHHMMH BKa3iBKaMH 1 iHIIUMH criocobaMH — BIIacHE
OadyeHHs TBOPY XOPUCTaM, 110 BUCTYIAIOTh 1 B aMIUTya aKTOPIB, SKIIO HIETHCS PO TeaTpai3alliio TBOpY.

TonorHow Temoro KoHiepty € 60poTh0a 3a Iylny JIOAUHM, 11 OYMINEHHS 3apajd BoXecTBEHHOro
CIaciHHS Ta MparHeHHs JI0 MOUIYKYy iCTMHU. Han3aBmaHHS TUPUTEHT-IOCTAHOBHHK MaB OW BHCIOBUTH TaK:
"KokHa JItoJiHa Ma€ 3HANTH BJIACHHUM IIUISX JI0 TyXOBHOT'O CIIOKOIO, IO TapMOHIT Ayl Ta Tijia yepe3 BiiBe-
pTe cninkyBaHHs 3 borom". Hackpi3Ha zisi XOopoBOi BUCTaBU 3a0€3MEUYETHCS 32 PaXYHOK BiITBOPEHHS JIOTi-
KA UUKITYHOT (OpMH, KOXKHA 3 4YacTUH SKOi Ma€ BIIACHY MY3WYHO-TEATpalibHy CKIAJIOBY, — Bij
momutoBHOCTI Ne [ "Jlymie Most..." depe3 ekcrpecito cKopOOTH 1 Tevalti ABOX cepelHiX 4acThH "A 11e Xo-
ey nodeauTy..." Ta "Haro, Haro u3bI10X0 Ha IUIaY cei..." 10 TMHAMIYHOTO (iHaTy-armodeo3y.

JMpureHT-pekucep Ha OCHOBI (a0yIH JIITEpaTypHOTrO MaTepiaay po3po0Jisie BIACHUM CHOXKET, KM
BIIPI3HAETHCS MEPCIIEKTUBOIO CIIEHIYHOr0 00pa3HOro 0aueHHs 1 MOJAbIIOro 30aradeHHs TeMU BHJIOBHILA
OPHUTIHAJBHOIO i7e€l0 MOCTaHOBKH. CTPYKTypa IMOAIEBOTO PsAy TeaTpadi3oBaHOrO MIMCTBA — TOJOBHUH
CTPIIKEHb, TOUKA ii omopu. Y ci mepcoHaki BUraiaHi aBTOpOM YMOBHOT'O CI[EHApII0, B IKOMY € JIMIIE KilTbKa
nepcoHatii (COMICTH 3 YHMcia YYacHUKIB XOpy). XOp — TPOMasHU-TIISAIa4l TeaTpy YMOBHOTO XPOHOTOIIA.
BiH € ToIOBHUM TepcoHaxeM, 00 3aBIIIKHA HOMY BTUIIOETHCS OCHOBHA i/ies Ta Haja3aBnaHHsa BUCTaBH. ClieHO-
rpadis BKIOYaE po3poOKy €CKi3iB JeKopalliii Ta KOCTIOMIB, pealli3allil0 KOHIICNTYyaJbHOrO CBITJIOBOIO Pi-
IICHHS Ta MY3HMYHO-IIYMOBOTO O(OpPMIICHHS, pO3TAllyBaHHS Ha CIIEHI JUPHUIEHTa Ta YYaCHHKIB XOpY.
TearpanbHHH XYIOXKHHK CIUTBHO 3 PEKHCEPOM, TUPUTESHTOM (JIUPHUTESHTOM-PEKHCEPOM) CTBOPIOE MPOCTO-
POBO-Bi3yallbHUIT 00pa3 BUCTaBH Ta ii yMOBHHUX akTiB. BilMOBiqHO 110 I[bOT0O XYAOKHHUK 110 KOCTIOMaXxX Ipo-
MOHY€ BIIacHe OadeHHs oAATy mepcoHaxiB BucTaBH (muB. Puc. 4-7). Ockinbku Konnepr I'. Ceran no3Bomsie
BUPIIIYBATH 3arajbHy BUJIOBHIIHY NATITPY Y PEaliCTHYHO-YMOBHOMY CTHIIi, TO i KOCTIOMH T€POIiB TAaKOXK €
CTHJII30BaHI y3arajbHEHO, a HE BIAMOBIAHO 10 SMOXHM CTBOPEHHS BipIIiB. XyI0KHUK-OCBITIIOBAY BUXOITIH
3 KOHIIENTYaJbHOTO PIllICHHS] BUCTABH, MPONIOHYE MOXKJIMBE BUKOPUCTAHHS JIOKAIBHOTO, KOHTPOBOTO, OOKO-
BOT'O MPOCTPUTFHOTO Ta ()POHTAIHLHOTO OCBITIIEHHS, UMY, CTPOOOCKOMIYHUX MPHUIIAJIB, MiJICBIIyBaHHS Jie-
Kopariii. BaximBoro ymoBow Tearpaiizamii KoHIepTy € 1 3ByKOpeXHCEepChbKa CKJIagoBa Y BHIIISII
BHUKOPHUCTaHHSI MIKPOQOHIB, TOJATKOBUX ayAiorpaM i3 3BYKiB MPHUPOIHOTO MOXO/HKEHHS, SIKi IPOMIOHYETHCS
BHUKOPUCTOBYBAaTH MiXK YacTHHaMHU TBOpY. CYTTEBOIO € 1 BIIACHE MOCTAHOBOYHA YACTHHA, Bi/IMOBIJAILHUI 32
SKY BiJIIpalibOBy€e KOHCTPYKIiI Ta (QYHKIIOHYBaHHS JieKopamiid. [ pumep-niepykap BiAMOBIAHO 10 I[LOTO MO-
JIeTIFOE 30BHIMIHIA BUTIIS XOPUCTIB 1 OKPEMHUX MEPCOHAXKIB.

3araybHi YCTaHOBKH JTUPUTEHTCHKO-IHTEPIPETallifHOro OavyeHHs XOPOBOI'0 KOHIIEPTY K JICTBA,
[0 TeaTPali3yEThCS, PEaIi3yeThCsl Y TEXHIKO-OpraHizamiiHid naptutypi. Lle — aeranbHO po3mucaHa pexH-
cepchKka YacTHHA XOPOBOI BHCTAaBH, IO BHOCHUTHCA Y BIIACHE MY3MUYHY MApTUTYPy Y BHIJIAI BiAMOBIITHHX
BKAa3iBOK /ISl yYaCHUKIB X0OpYy, MiMaHCy, 0allery, JeKopaTopiB, OCBITIIOBAYIB, KOCTIOMEPIB, TPUMEpIB, PEKBi-
3UTOPIB, CIOBOM YCiX, XTO 3aJisIHMH y TeaTpabHO-XOPOBiil MOCTaHOBII. Y MPHUBEACHUX HIDKYE MAPTHTYP-
HuX BKasiBkax (Tabmuis 1) BpaxoBaHi MOMEHTH, TIOB’sI3aHi 31 CBITJIOM, 3BYKOM, KOCTIOMaMH, JICKOPAI[isIMH.
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Tabnuys 1

MapTuTtypHi BkaziBku (30-33 TT. TexHiko-opranizauiinoi mapTutypu)
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CBiTiIo

3aranbHe —
JKOBTC 3 1O0AaBaHHAM
3esneHoro (50%)

JIokanbHe —
(poHTaNIbHA CBITIIOBA
rapmara Ha coiicra

JuM — najbHil 11aH 3
000X Kyic

3ByK

MikpodoHu miaBicHi —
Ha X0p

PekBizut

Pedi manapiBHHX

akTopiB (Macku, 6yradopchKi
KyOKH, IUISAIIKH TOIIO).
30uparoTh caMi aKTOpH

Koctromu

3MiHa OalaraHHUX
KOCTIOMIB Ha caBaHH. [lepe-
OJIITHEHHS aKTOPIB

Hexoparrii

[epebynopa — "npubupanus"
apeHu, PO3BEPTAHHS
LEHTPaIbHUX OJIOKIB
"TpubyH-cTeNnaxiB"

Bi’131 Opuuku-IapadaHa.
BUKOHYIOTh aKTOPH.

Puc. 1. Excnosuyia-nponoe.

"non

Tepwa "nicus”.

Cxosuwe 6ioriomexu”

Puc. 2. Bucmasa nuyeoiis.
"Apena cmapooasnbo2o meampy"

[HIIIi MOMEHTH, IO CTOCYIOTBCSI aKTOPCHKUX JIil XOpY 1 HIMUX IEPCOHAXIB, BiIOMBaIOTHCS B HACTYII-
HOMY ciieHapii, mo nonaetbes 1o napturypu Ne IV Konmepry "Ilpumu ms1, mycteine": Hasist Ha mOpsITYHOK.
UyTHO BijiasieHuit 13BiH. APTHCTH XOpYy NMOYMHAIOTH pyXaTHcs. BOHH X0AsTh 10 yChbOMY HPOCTOPY CIEHIYHO-
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ro MaliJJaHurKa: 10 aBaHCIIEHi, 1o "apeHi" MK 3IMBOBaHUX "MaHJIPYIOUMX akTOpiB", OUIs CBOIX BepcTaTiB-
"tpulyH". [licns CHMBONIYHOTO OTOYCHHS MEpENIKAaHUX OallaraHHUX apTHUCTIB, K OM 3BEPTAIOUNCH JI0 HHX,
XOp MOYMHAE BUKOHAHHS MY3HUKH. "ApTrcTi" (MIMaHC) MPUCITYXAOThCS 10 Xopy 1 micis ciiB "W nouay B y-
3€X 10 KPaCHOMY TBOEMY BHHOTpajy..." BCTAIOTh I HATXHEHHUMHM HIYTh 31 CIICHH, SK 11¢ 3po0ouB y Kiniti Ne 11
"roNIOBHMIA Trepoit”, 1110 HioB y myctento. [icis XopoBoro riMHy, 110 BiTyHaB, Ha CIIEHI BiIOYBA€ETHCS MMOBEP-
HEHHs1 JieKopalliil "mponory" BucraBu. Xop i Aekopairii "po3xonsaTbes”, "po3cytoThes” B Pi3HI OOKH, BiKpHBa-
€TBCS TEHTp. Y HIM Ha JPyroMy IUIaHI BUJHO TPYIY JItOJeH, II0 MOISATHCSA, a Ha MiAMOCTKax — (irypa
"TONIOBHOTO Tepost” 3 XpecToM y pykax. Y Iii xe rpymi i "MoHax-moet" 3 ¢omiantoM "Bipmrip nmokasHHuX".
Bin obepTaeThesi, CIpSMOBYETHCS IO aBaHCIICHH 1 yBa)KHO JIMBUTHCS Ha IIsgAaviB. "MoHax" BiIKpUBa€e KHUTY, 3
SIKOT BHJTITae OuHiA roiryd — cuMBog CriacinHs yii, 3HaiaeHoro y Bipi B HeOecue Ilapctsie (muB. Puc. 3).

Puc. 3. Xpecm Anopis [lepsoszeannozo.
Yemeepma "nicus" "bibniomexa 3 6udom na niowy"

4
LLIJ J_LJM

Puc. 4. Puc. 5. Puc. 6. Puc. 7.
Ymeyb-Oexiamamop Xopucmu Apmucmu mimancy Monax-noem

TBOpLEM i FONOBHUM iICONIOrOM TeaTpali3oBaHOI BepCii KOHLEPTY € JAUpUreHT-XxopMmeiictep. Horo
OCHOBHA po0O0Ta MpHIajgae Ha PENETUIIMHNN eTamn. Y 3iiCHEHHI TOCTAHOBKH XOPOBOT'O KOHIIEPTY (YHKITis
JMPUTEHTa-X0pMelcTepa iCTOTHO BUJJO3MIHIOEThCS. BiH He MOXKe 3°SIBIISITHCS Ha CICHIYHOMY MalJJaHUIUKY Y
CBOiH 3BHYaiiHii podi. llle oMH Ba)XJIMBUIT MOMEHT IOJISITA€ B TOMY, 1[0 XOPOBI MapTii MatoTh OYyTH 3aBUeHi
Haram siTh apTUCTaMHU XOpY, 10 MPUITycKae mifbip BUcoKokBamidikoBaHux comicTiB-ancamoOmicTiB. [1lo cro-
CYETBCS Y9acTi IMPUTeHTa Y caMiil TeaTpalli3oBaHiil Bepcii, TO TyT MOXKJIMBI HACTYIHI BapianTH: 1) BiH MOXe
3HaXOJIUTHUCS CEpell apTHCTIB XOPY Ta HEMOMITHO KepyBaTH HUMH; 2) epeOyBaTH 3a JalITyHKaMu; 3) y TJIs-
JaIlbKOMY 3alli 1 3BIATH KepyBaTh XopoM; 4) ilealbHUil BapiaHT — BUKOPHCTaHHsI BiJlcOKamep 1 MOHITOPIB,
110 3a0€3MeuyI0Th Bi3yallbHe CITUIKYBaHHS JUPUTEHTA, SKAH 3HAXOUTHCS 32 JIAIITYHKAMH, 3 XOPOM Ha CIICHi.
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CTBOpeHHs TeaTpalli3oBaHOi Bepcii XOPOBOTO KOHIEPTY 3aJEKHUTH BiJl MPaBOMIPHOCTI iHTepIpeTa-
HiITHO-TBOPYOT HACTAHOBH, SIKYy O0MPAE TUPUTECHT-XOPMEHCTED, a Kpallle — y CHIBAPYKHOCTI 3 KOMIIO3UTOPOM
Ta pexucepoM. [pyra rpymna o0CTaBuH IOB’s3aHa 3 00’ €KTUBHUMHU (haKTOPaMH — HASBHICTIO TaJaHOBHUTOIO
JMPUTEHTa, BUCOKONPO(ECIHHOTO KOIEKTUBY, (axoBoi peKUCypH Ta ciieHorpadii, 3acobiB giHaHCOBOrO 3a-
Oe3reueHHs TMOCTAaHOBKU. B 3aJIOKHOCTI BiJi KOMILIEKCY IIMX OOCTaBHMH BTLIIOIOTHCS JUPHUTCHTCHKO-
pexucepchki ifei, cTBOpIOEThcss ab0 MaKCHMaJbHO IMOBHA, ab0 penyKoBaHa JIO HEOOXiMHOro MIHIMyMy
CIpOIlleHa TOCTAaHOBOYHA Bepcis. Llsi MeTomuka He MpeTeHIye Ha BCEOCSHKHICTh, a HaMIYae JIMIIE MOKIIMBI
NUISIXW TeaTpati3ailii XOpoBOTro KOHIIEPTY Ha MPHUKIIAJi KOHKPETHOTO TBOPY.

3anponoHoBaHa aBTOPChKA METOAMKA CTBOPEHHS BHKOHABCHKOI TeaTpaNi3oBaHOI BEpCii XOPOBOTO
konuepty ['. Ceran "Jlyme mos" € BIIKpUTHM JI0 TeaTpaiizamii 3 oy Ha HU3KY OOCTaBHH, cepel IKHUX:
BiJICYTHICTh TIEBHOT MOJIENi ’KaHPY; COIUPaHHS Ha BUTOKH XOPOBOI MY3UKH SIK CHHKPE3HCY CITiBY Ta JIHCTBA;
YCKIIAJHEHICTh MY3HYHO-ITIOCTUYHOTO 3MICTY, PO3KPUTTSI SKOTO BUMAarae BBEICHHsI Bi3yalbHOro pany. 30epi-
raroun "Bucokmii cTwiib" KoHiepry, opieHTanito Ha GakTypy, KOHIEpTHO-xopoBa kommosullist I'. Cerain ne-
MOHCTPYE CTIKY TEHICHIIIO 10 aKIEHTYallii CIIEHIYHOI PeNnpe3eHTaTUBHOCTI, SKa € HEOPOMAaHTUYHOIO, aJie
3HaXO/IUTh CBil IPOSIB y MIUPOKOMY CTHIIICTHYHOMY JIiara3oHi.
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YPOKH MY3UKHN Y CYUYACHIH HIKOJII:
HJIAXHW BUXOAY 3 TIJIYXOI'O KYTA

VY carTi 10OBOIUTHCS, 110 MY3HKa I0CiIa€ Barome micle y (opMyBaHHI BHYTPIIIHBOTO CBITY JFOIWHH, 11 AyXO-
BHOI KyJIbTYPH, ECTETHYHOTO CMaKy. XOPOIINi cMaK JOpMYETHCS ITi]] BILITMBOM 0araTboX YMHHUKIB, TPOTE AOBOJI Yac-
TO BiH nedopmyeTbes. IIpoBiaHY poib y mpolecax rapMoHi3aii 3B’ s3KiB "JI0[JHa — CBIT" MOBWHHA BiJITPATH ILIKOJA,
110 BUCYBAE Mi/IBUILIEHI BUMOTH JIO JIIOJIEH, 3aJIy9eHHX JI0 WX MPOLECIB.

Kniouosi crosa: My3nka, eCTeTHYHE BUXOBaHHS, YUUTENIb HOBOI T'eHepallii, TeXHIUHE 3a0€3IeUeHHs YPOKY.

Kucnas Ceemnana Buxmopoesna, 3acnyscennas apmucmra Yxpaunol, 0oyenm xageopsbl akademuyeckozo u
acmpaonozo éokana Mncmumyma uckyccme Kuesckozo ynusepcumema um. bopuca I punuenxo

Ypoku My3bIKH B COBPEMEHHOIi IIK0JIe: MyTH BBIX0A U3 IJIyX0ro yrjia

B craThe moka3bIBaeTCsl, 4TO MY3bIKE MPUHAIICKHUT BAKHOE MECTO B (DOPMHUPOBAHUU BHYTPEHHETO MHUpa Ue-
JIOBEKA, €ro AYXOBHOW KYJIbTYpBI, 3CTETHYECKOr0 BKyca. XOpOIIUi BKYC (POPMUPYETCs IO/ BIMSHUEM MHOTHX (pakTo-
POB, OZIHAKO JTOBOJILHO YacTo OH Jedopmupyercs. KiroueByro poib B Hpolieccax rapMOHM3AIMU CBS3EH "UeoBEeK —
MUp" JOJKHA CHITPaTh MIKOJIA, YTO BBIIBHUIAET MTOBBIICHHbIE TPEOOBAHUS K JIFOJISIM, 3aHATHIM B 3THX ITpoLeccax.

Kniouesvle cnosa: My3biKka, 3CTETUUECKOE BOCIIUTAHUE, YUUTENb HOBOW T'eHepalny, TEXHHIeCKoe o0ecieueHne
ypoxKa.

Kysla Svitlana, Honored Artist of Ukraine, Associate Professor of Academic and pop vocal Art Institute of
Kiev of University of Boris Hrinchenko

Music lessons at modern school: ways out of the impasse

Music plays an important role in formation of spiritual culture of a human. Aesthetic taste and artistic
preferences are a private matter of every person, one of the spheres of realization of freedom. However, good taste
rarely formed spontaneously. The formation of aesthetic taste is affected by numerous factors, including the important
role played by the environment. It creates a filter through which man comes to only part of a diverse world. Perceived
part actually exists on a subjective level. What is not perceived, will become non-existent for a person.

Thus, between human cultural achievements of humanity are formed mental obstacles and barriers. There are
destructive processes in the modern cultural world, so the situation becomes unpredictable. This refers to the risk of the
human identity.

Sensitivity to light is peculiar to all living things. This led to a leading role in the life of a man which emerged
during evolution. Modern culture is aimed at exploiting the visual and visual association. This may impact negatively
on human sensibility. The famous Italian poet K. Calabro called nowadays "Age of videocracy" and modern society —
"videocratic."

The devastating impact of videocracy is amplified by the dominance of aggressive rthythm in modern music. Music
as an art form is organized sound. Rhythm with melody, harmony, tempo, composition, etc. plays an important role in the
creating of music. The interaction of these components turns the sound on one of the most emotional forms of art — music.
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