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KYJbTYPOJIOTITYHI IHTEHIIII IAKAHIBCBKOI
ICUXOAHAJITUYHOI KOHIENII CYB’EKTA

VY craTTi MmpoaHaizoBaHO KyJIbTYpPOJIOTiYHI IHTEHIIT JJaKaHiBCHKOI IICMX0AaHAJITHYHOI KOHIIENIIIT cy0’ €KTa, sKa
BITHCaHa Y (1I0COPCHKO-aHTPOMOJIOTIYHUHA MPOEKT Cy4acHOI MOCTMOAEPHOI KynbTypH. [Iporojocusim cMepTh Kilacu-
YHOI'0 Cy0’€KTa Y HOTr0 JIOTOLEHTPUYHHUX Ta eNliTAPHO-POMAHTHYHUX IHTEpIpETAallisX, BOHA BUBOANTH HA NEpe/IHiH Iu1aH
JernepcoHigikoBaHy MPE3CHTAII0 KyJIbTYPHUX CMHCITIB, BIJIOBIIHO J0 SKOI Cy0’ €KTUBHICTh PO3UHMHSAETHCSA B CEMIOTH-
YHOMY MpOCTOpi MOBHU. J0oBe/ieHO, IO JITaKaHIBCHKUI NMCUXOaHATITUYHUN JTUCKYPC CTa€ KOHLENTYAIbHUM IHCTPYMEH-
TapieM UIs aHami3y KYJbTypH y TIOCTMOJCPHI3MI, KU akTHBHO ekciuiyaTye inero JK. Jlakana mpo BepOasbHYy
apTUKYISALII0 Oyab-sKoi GopMH HECBITOMOTO.

Kniouosi crosa: cyd’eKkT, IOCTCTPYKTYpali3M, MOCTMOZEPHA KYJIbTypa, NCUX0aHAI THYHUHN TUCKYPC.

Cyxuna Onvza Bnaoumuposena, acnupanmka kagheopvl KyIbmyporocuu ma UHHOBAYUOHHBIX KYIbHYPHbIX
npoexmos Hayuonanvhot akademuu pyKosooauux Kaopos Kyabmypul U UCKYCIE

KyabTyposornyeckue HHTEHIIUM JIAKAHOBCKON MCUX0aHAJTUTHYECKOH KOHIENIIUM Cy0beKTa

B craThe mpoaHaTHU3UPOBAHO KYJIBTYPOIOIHYCCKHE NHTCHIMU TICHX0aHAIMTHYECKON KOHIICTIITUH cyOoBekTa XK.
Jlakana, xoTopas BnucaHa B (GHI0CO(PCKO-aHTPOIOIOTHYCCKUI POSKT COBPEMEHHOM MOCTMOACPHOM KYyIbTyphI. I1Ipo-
BO3IJIACHB CMEPTh KJIACCHYECKOTO CYOBEKTa B €ro JIOTOICHTPHYHHUX M DJIUTAPHO-POMAHTHYHBIX HHTEPIPETANUIX, OHA
BBIBOJIUT Ha MEPEIHUN IUTaH JEHePCOHUPHUIIMPOBAHHYIO MPE3CHTAIIUIO KYJIbTYPHBIX CMBICJIOB, B COOTBETCTBUHU C KOTO-
poli cyOBEKTHBHOCTH PACTBOPSCTCSA B CEMUOTHYCCKOM MPOCTPAHCTBE s3bIKa. JlOKa3aHO, YTO ICHUXOaHATHUTUYCCKUN
nuckype K. JlakaHa CTAaHOBUTCSI KOHIENTYaIbHBIM HHCTPYMEHTApPHUEM JIJISl aHaJIN3a KYJIbTYPhl B IOCTMOIEPHU3ME, KO-
TOPBIN aKTHBHO 3KCIDTYaTHPYET €ro UACI0 0 BepOaTbHOM apTUKYIIAIIUY JF000H (OpMBI ITOICO3HATEIHLHOTO.

Kniouesvle cnosa: cyObekT, MOCTCTPYKTYPAIN3M, TOCTMOIEPHAs KyJIbTypa, NCUX0aHATUTHIECKUH JUCKYPC.

Sukhina Olga, Postgraduate, the cultural studies and innovative cultural projects chair National academy of
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Culturological intensions of lacanian psychoanalytic concept of a subject

The article analyses culturological intensions of lacanian psychoanalytic concept of a subject, inserted in
philosopho-antropological project of contemporary postmodern culture. By declaring death of a classic subject in its
logocentrical, elite and romantic interpretations, this concept puts into the forefront depersonalized presentation of cultural
senses. According to it, the subjectivity is decomposed in a semiotic space of a language. The basis of lacanian subjectivity
becomes a category of fundamental abruption, wherefore it is antithesized not only to the concept of R. Descartes "subject
cogito", but also to S. Freud’s "subject desidero”. It is important that is the fact that it was Lacan who parted
psychoanalysis from clinical practice and assigned it a status of "pure" philosophy. Taking this into consideration, the
name of J. Lacan on a par with J. Derrida, M. Foucault, G. Deleuze, G. Bataille, M. Blanchot, R. Barthes, F. Guattari, J-F.
Lyotard, J. Baudrillard, J. Kristeva, J-L. Nancy etc. has become the centre of cultural and philosophical research.

Basing on a thesis that the unconscious is structured identically to language and appears to be the language of
the Other, psychoanalytical concept of J. Lacan suggests that in order for the structure of unconscious processes to be
correctly unraveled, linguistic analysis of language and its tools must be previously performed. He assumes that, same
as in language, composition of the unconscious is based on specific language elements. Though insensible by humans,
they widely participate in occurrence and development of psychical processes. J. Lacan places desire into semiotic field
where it originates specific discursive and cultural practices instead of being source of inferiority complexes (as
according to S.Freud). This field becomes a place of intersection for different symbolic structures and at the same time
it is exposed to forces of the unconscious. According to J. Lacan interaction point is represented by subject, interpreted
as symbolic linguistic consciousness never identical to itself. As opposed to R. Descartes’s "concept cogito" (conscious
subject concept), J. Lacan emphasizes on "speaker" (talking subject). Describing linguistic condition of the
unconscious, J. Lacan expresses an idea about existence of two forms of subjectivity: subject of speech and state of its
objectivation — imaginary narcissus subject. Researcher controverts S. Freud’s theory about substantiality of the
unconscious, as it does not represent any "real place" and all attempts to define it result in its loss. Reinterpretation of
Freudian ego transformed it into split subject influenced by desire, narcissism and aggression. "The I" of J. Lacan is
doomed to constant selfsearch. According to J. Lacan human psyche components are "Real — Imaginary — Symbolic" as
opposed to Freudian mental structure "The It" — “The I" — "The Over-I". J. Lacan emphasizes precisely on cooperation
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of imaginary (lack of which brings to naught subjective illusionary synthesis) and symbolic, presented by objective
language and cultural mechanism. In the opinion of J. Lacan subject should be regarded at the intersection of different
symbolic forms, as it exists in perpetual swirl of alienations and sublimations. Freudian Oedipus complex that serves to
relief subject acquiring cultural status in order to become "the agent of symbolic order" and gain access to the world of
culture, language and civilization, is also interpreted by J. Lacan in another way. It is proved that lacanian
psychoanalytic discourse turns into conceptual tool used for postmodernism culture analysis that extensively utilizes
researcher’s idea on verbal articulation of any form of the unconscious. Lacanian interpretation of subject as self-
contradictory occurrence on the permanent edge of collapse, breaking and deformation is mostly maintained by virtue
of J. Kristeva. In the same spirit of lacanian beliefs J. Derrida declares text the only possible model of reality. He
researches it from a perspective of indication of inexpressible that deconstructs uncompromising logos relativizing it. J.
Derrida’s phallocentric concept is closely related to J. Lacan’s teaching of phallus as "the main indicator" of consistency
that appears an attribute of power and at the same time symbolizes an urge to merge with the Other.

Consequently we can univocally assert that J. Lacan’s work seamlessly fits into changeable context of modern
cultural world. It showed significant influence on development of postmodernism subjectivity inseparably connected to self-
will of the cultural unconscious, loss of centre, work of imagination becoming law of pulpating desire, process of difference of
signs and sign graphs. Cancellation of reference, representation and conceptual role as a basis of European logocentrizm in
structured-semiotic search of J. Lacan makes room for elements of affect, desire, fortuity, consecution of multiple
determinants and identifiables existing in discourse division. J. Lacan’s valuable merit is "debiologization" of human
consciousness. From now on the unconscious considers related to culture and socialization rather than to biological demands.

Keywords: subject, poststructuralism, postmodern culture, psychoanalytic discourse.

Cepen ycix 3arajibHOTCOPETHYHHMX "MeTaHapaTuBHUX'" mpobiieM ¢inocodii mpodiaema cy0’ekra 3a-
JIMIIAETHCS UM HE HalBaXKMBimIow. BoHa BnucaHa y ¢inocodcbKo-aHTPOMOIOTTYHUI IPOSKT CY4acCHOCTI,
pOIi SIKOTO MOCTaE MOCTMOACPHI3M, KU, MPOTOJIOCUBIIA CMEPTh KIACUYHOr0 Cy0’€KTa y HOro JOroIeHT-
PUYHUX Ta ETTapHO-POMAHTUYHUX IHTEpPIPETAIlisiX, BOJHOYAC CTAE BiIPABHUM ITYHKTOM HApOIDKEHHS HO-
Boi Cy0’€KTHBHOCTI. Y 1bOMYy IUIaHi HaOyBae OCOONHMBOI aKTyalbHOCTI TICHXOaHATITUYHUH JUCKYpPC
XK. Jlakana, sikuii 00YMOBHB MOSIBY IMOCTCTPYKTYPATICTCHKOI KOHIIEMIIIT JenieHTpoBanoro cy6’exra. [lopsa-
M 13 TPaHCIEHACHTATI3MOM, TIOCTCTPYKTYpajli3M M030aBUB CBiJIOMiCTh OCHOB OYEBHIHOCTI, CAaMOJIOCTAT-
HOCTI Ta CaMOBHUIIPaBAaHHs, CKepyBaBIIM (iTocoPpchKy pedIeKciio 0 HEYCBIIOMIIIOBAaHUX cdep, 0
MiICBITOMUX CTPYKTYP JKUTTSI, ICUXIKH, MOBH, BIIaJId, Mi)y Y TEKCTY, Y POJIi SIKOT'0 TIOCTA€ KYJbTYpa, iCTO-
pisi, MUCJICHHS Ta iH. HeBHMIIaKOBO OCHOBOIO JIaKaHIBCHKOI CY0’€KTHBHOCTI CTa€ KaTeropis (pyHIaMeHTab-
HOT'O PO3PHBY, Y 3B 513Ky 3 UMM BOHA MPOTHCTaBJIeHa He TUIbKK KOoHIeNii "cy6’ekra cogito" P./lekapTa, a i
"cy0’exra desidero” 3.®peiina. Baxmugo i Te, mo came JXK.JlakaH BimipBaB rcruxoaHaii3 BijJ KIIHIYHOT IPaKTH-
K, HaJjaBIM iif crarycy "ancroi” ¢inocodii. ¥ 38’ s3ky 3 M im’st K. Jlakana nmopyd 3 imenamu K. Jleppian,
M. ®yko, XK. [dennoza, JK. baras, M. bnanmo, P. bapra, ®@. I'arrapi, ®. XK.-®. Jliorapa, X. bonpiiispa,
1O. Kpuctesoi, XK.-JI. Hauci Ta iH. cTajio enileHTpoM KyJIbTYpHO-()1I0COGCHKOro MOIIYKY.

[Mompu Te, iHTEpIIpETAiHHUX MOJIENEH TaKaHIBCHKOT Teopii HUHI HeMaso (MaEMo Ha yBa3i Iparii 3a-
pyoikaux mociinuukie A.baapro, K.Kneman, C.Keit, [x.®@oppecrepa, a takox B.JIeitoina, C.H. Cragiiesa,
B.Masina, A. [IssikoBa, b. Mapkosa, A. 'apamki, O.Cycnosoi, 1. XKepeOkinoi, M.CoOyupkoro Ta iH.), BOHU
MOTPEOYIOTh MEBHOI CHCTEMATU3aIlI] ITiJ] 3HAKOM 3aTpe0yBaHOCT1 KyJIbTYPOIOTTYHUM JUCKYPCOM.

CamMe TOMy METOIO HAIIOro JOCTIKEHHS € KYJIbTYPOJIOriuHI IHTEHIT JJaKaHIBChKOT IICMX0aHAaJITHY-
HOI KOHIIEMNIIil cy0’eKTa.

KoncraTytoun napaaurmMaibHAN TOBOPOT B IHTEpIIpeTAllii MOHATTS cy0’€KTUBHOCTI, HeKJIacu4IHa (i-
noco(iss BUBOIUTH Ha TEPEHIN TUIaH JenepcoHi(iKOBaHy MPE3eHTAIlI0 KYIbTYpHUX CMHCIIB, BiIIOBIHO
70 SIKOi CyO’€KTHBHICTh PO3YHHSETHCS B ceMioTHUHOMY Mpoctopi MoBH. CdopmyinsoBana XK. deppumoro
MeTa 3pyHHYBaTH Ty TepMETHYHY TIEPEIIOHY, SKa YTPUMYE MUTAHHS PO MUCHMO TTiJT OMIiKOI0 MCUXO0aHaTi3Yy,
OyJia 4aCTKOBO peajli3oBaHa CTPYKTypHUM rcuxoaHamizoMm JK. Jlakana, 30kpemMa HOro BepOaibHOK apTHKY-
nsiiero HecBizomoro. Ha 1iit ocHOBi i popMyeThcs eKCIUTiKoBaHa TOCTMOJIEPHI3MOM 11iest cMepTi cy0’ekTa.
Onwuparouuch Ha Te3y PO Te, M0 HECBIZIOME CTPYKTYypOBaHE Tak, SK MOBa, 1 [0 BOHO € MOBOIO [HIIOTrO, Y
CBOil mcuxoaHanmiTHyHii koHuenmii JK. JlakaH MpoBOAKUTE JTyMKY MPO Te€, IO HANEKHUM YHHOM PO3KPUTU
CTPYKTYPY HECBIZJOMHX IPOIECiB MOXHA TUTbKM HA OCHOBI JIIHTBICTUYHOTO aHalli3y MOBH Ta ii MEXaHi3MiB.
Bin BUXOIUTH 3 IPUITYIIIEHHS PO T€, 1[0 TAaK CaMo, SIK 1 y MOBi, CTPYKTYpPOBaHICTb HECBIIOMOT0 BHOYIOBY-
€TBCS HA OCOOJIMBUX MOBHHX €IIEMEHTaX, sIKi HE YCBIJOMIIIOIOTHCS JIIOJMHOIO, ajieé THM HE MeHIIe O0epyTh
HaaKTHBHINIY Y4acTh Yy PO3TOPTaHHI 1 MPOTIKaHHI MICUXIYHUX TpolieciB. [I[pOHUKHEHHS y MATEKCT, y CTPY-
KTYypH KyJIbTYPHOT'O HECBIJIOMOTO JI03BOJISIE BUHTH JI0 CAMUX peuei, MMOB’s3aHUX 13 JIIOJUHOIO, JIO BJIacHE
JIO/ICBKOT 00’ €KTUBHOCTI, MPHYOMY ICHYBaHHSI MIITEKCTY 3a/IaHE TUTECHUMH MPaKTHKAMU.

Bonu crenudiuauM 4MHOM HEHTPYIOTH (imocodCchKi momyku moctMmonepHy. Tak, y M.Mepio-
[oHTi "Ti)IO" € IPUTYIIKOM CMHUCITY, IKUM HAAUTIETHCS CBIT (MIeTbest TYT Tpo "(deHoMeHooriuHe Tino", ke
noctae B cratyci "0yt Tperboro pony"); y K. denbo3za maemo "couianbhe Tino", y FO. Kpucresoi BusiBom
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TisecHocTi € "xopa", GyHKIIOHYBaHHS SIKOi OOYMOBIJICHO IYJILCYIOUMM HEBIIOPSAKOBAHUM PHUTMOM Ji0i103-
Hoi eHeprii. 3a ciaymHUM crioctepexkeHHs M A.C. KonecHnkoBa, akTyanizaiis TIECHOCTI BUKIHKana: 1) "po-
3YMHEHHS" aBTOHOMIT Cy0’€KTa B aKTax YyTTEBOCTI, y CTaHaX, HEMIIKOHTPOIBHUX CBIZIOMOCTI; 2) iHTEpec 110
maToJjiorii; 3) po3Mairi MPosSBU CEKCYaJIbHOCTI SIK KOHIICHTPOBAHOI'0 00pa3y 4yTTeBocTi [2, 85].

JIroachKe TII0 y MOCTMOACPHI3MI YITOAIOHIOETHCS JI0 HILIIIBCHKOIO HECKIHUEHHOT'O MTOTOKY, B IKOMY
BUpYE eHeprig OaxkaHHs. [Ipore BOHa icHYe 10 ONO3HIIIT MK Cy0’€KTOM i 00’€KTOM, 10 Oy/Ib-SIKOi penpe3eH-
tanii 1 Bupoonunrsa (P.bapt, ©.2K.-®. Jliorap, K. [denpo3). Kputouncs y 3HaKOBO-CHMBOIIYHUX CTPYKTY-
pax, B HEYCBIIOMJIIOBaHMX KOJIlaX 1 CTEPEOTHIAx, Il EHeprisi PYyHHYyE CTPYKTYpPOBaHICTh KYJIBTYPHOTO
HecBizoMoro nuisxoM momudikaiii foro ¢opm. XK. Jlakan BUBOAUTH Oa)kaHHS Y CEMIOTHUHHUIN IPOCTIp, 1€
BOHO TIOPOJKYE HE KOMILJICKCH HEMTOBHOIIIHHOCTI, 5K ¥ 3. dpeiina, a € BAPOOHUKOM TEBHUX JAUCKYPCHBHHUX
Ta KyJAbTYPHUX MPAKTUK. Y OMY MPOCTOPI IEPETUHAIOTHCS Pi3HI CAMBOIIYHI CTPYKTYPH 1 BOIHOYAC JIIOTh
cwn HecBigoMoro. Toukoro 1ux B3aemomnid y XK. Jlakana € cy0’ekT, 110 TPAaKTYEThCSA SK 3HAKOBa, MOBHA
CBIJIOMICTb, SIKa HIKOJIM HE TOTOXKHA co0i. Ha mpotuBary gekapTiBCbKOMY MPHHIUITY COgito, IO € MPHHIH-
oM cy0’ekra, sIknit MUCIUTh, JK. Jlakan BucyBae cy0’ekTa, KU IPOMOBIISIE. Y MPOCTOPI JTIaKaHIBCHKOT (i-
Jocodii el JIHrBICTUYHHN Cy0’€KT MOBJICHHS SIBJISE COOOK KOHCTENALII0 3HAKOBHX BimHOIIEHb. "Came
¢inocodebke cogito, — roBoputs XK. JlakaH, — 3HAXOMUTHCS Ol BUTOKIB 1110311, sika i y Cy4acHOT JIOIUHH,
HABYCHOI TIPKUM JOCBIIOM YHHKATH MACTOK, PO3CTaBJIEHHX CaMOJIIOOCTBOM, BCENSIE€ MEBHICTh y TOMY, IO
HaBITh CYMHIBalO4YKCh Y c00i, BOHA 3aiuIiaeThcs cooor" [3]. Ononyroun Oyap-akiit ¢igocodii, 3imeproi Ha
Cogito sk MPUHIIMII, 10 TO3HAYAE 3BEPXHICTh CBIJIOMOCTI HaJ JIFOJCHKUM J0ocBigoM, JK. JlakaH yce K He BH-
KPECIIoe 3 opOiTH CBOTO MOIIYKY JEKapTiBChKOI pediekcii. oMy BauTb He Te, 10 JeKAPTIiBChKHil METO-
JWYHUHA CYMHIB CTa€ OMEPTSAM ICHYBaHHIO MHCIISUOTO Cy0’€KTa, a TUIBKH caMe 3allepeueHHs 3 JOMOMOr00
CYMHIBY cyOCTaHIIIITHOT eHOCTI cy0’exTa. JlekapTiBchkuii cymHiB BUBOANTSH JK. Jlakana 1o chepu HecBino-
MOT'0, sIKa MPOYUTYETHCS HE IUISIXOM iHTEpIperallii CHOBU/IIHb, a IUITXOM aHalli3y MOBHHX CTPYKTYp. AHa-
mizytoun HecBimome, XK. JlakaH mifKpeciioe HOro CUMBOIIUHY CTPYKTYPY, IIEPEKOHYIOUH, [II0 MOBA 3aBXKJIN
nepeaye HapOJKEHHIO JIFOJUHH, BIAMOYATKOBO (opMyIouH ii Cy0’€KTHBHICTh. 3Ba)karoud Ha T€, IO HECBI-
JIOME BITMCAHE y KYJIBTYPHUN KOHTEKCT, HOrO CYTTIO CTa€ MOBA, & HE IHCTHHKT Y IHTYIIIisI.

Ha nymky XK. Jlakana, cioBo y 0e3nivi BlacHHX MeTadOpHYHHX Bapialliii 3JaTHE BUCBITIUTH He-
CKIHUEHHY KUTBKIiCTh 3HaUCHb, BI/IMIHHUX BiJl IPEJIMETHHUX. Y TaKOMY pO3pi3i MOXKHA CTBEP/XKYBATH aBTO-
HOMIIO O3HAYHHKA Bijl 03HaUyBaHOTr0. AJie BojHOYac "OOpO3HH, SIKi IPOKIIAIa€ 03HAYHUK Y PEaIbHOMY CBITI,
Oy/yTh, 3BUYAIHO K, TSDKITH JIO BXKE HasBHUX Y HHOMY SIK CYIIIOMY PO3PHUBIB, TIPArHYYH IIi PO3PUBH PO3IIH-
PUTH, BHACIIZOK YOT0 3aBXKIM MOXKE 3aJUIIATUCS MICIIE CYMHIBY: a UM HE CIIJIy€ O3HAYHUK 3aKOHaM O3Ha-
gyBaHoro?" [4, 95], — 3anutye XK. JlakaH. Po3puBaroun o3HadyBaHe BiJl O3HAYHMKA (TYT CYTTEBA BIAMIHHICTh
y po3yminHi 3Haka Bin @. ne Coccropa), XK. Jlakan Hazmae nmepeBary OCTaHHBOMY, IO MTO3HAYAE HECBIIOME 1
BTUIIOE Y COO1 CHHXPOHII0, 03HAYyBaHE XK SABJISIE COOO0 TIaXPOHIYHY CTPYKTYPY.

Baxxmso, mo XK. Jlakan yrmoniOHIO€ MOBHI TIpoliecH, TIOB’sI3aHi i3 MeTadopu3allicro Ta MeTOHIMI3a-
II€I0 TICUXIYHUM TPoIIecaM 3ryIIeHHs (B3a€MOHAKIIaJaHHS O3HAYHUKIB) 1 3MIIIICHHS (BIAXWICHHS 3HAUCHHS
Il TOTO, MO0 OMHHYTH KOHTPOJb CBIIOMOCTi). 3BakarouM Ha Te, 1[0 3HAKOBa MOBHA CHCTEMa Mepeaye
Cy0’€KTY, BOHA € BU3HAYHUKOM HOTO KyJIbTYPHOI 1JCHTUYHOCTI.

Moga y K. Jlakana BUKOHYE BOJHOUAC JB1 (PYHKIIT — KOHCTUTYIOBaHHS Cy0’€KTa 1 BIATBOPEHHS CH-
MBOJIUHOrO TopsiKy. [lepina moB’s3aHa 3 TUM, O MeTadi3nyHa CTUXiA Oa’kaHHA HAOyBa€ CHMBOJIIYHOTO
BHpa3y B MoBi. "Lleif MOMeHT, Kou Oa)kaHHS CTa€ JFOJICHKUM, 30ira€ThCsi 3 MOMEHTOM, KOJIM AUTHHA HAapo-
JoKkyeTbest B MoBi" [5, 88], — nuie JK. Jlakan. CUMBONIYHO 3aMIIIyIOYH PEUOBY PEANbHICTh, CJI0BO (GopMye
OesrepepBHUN CUMBOJIYHUM JIaJl, V SIKOMY i 3HAXOIUTh CBOE iCHYBaHHsI cy0’€KTHUBHICTh. | Xoua y mparti
"IIpo nmuTaHHs, 10 MONEPEINKYE OYAb-IKUi MOXIUBUH MiAxia no yikyBaHHsS nicuxo3y" [4] XK. Jlakan roso-
PHUTH TUTBKH NP0 HaMip nepeinTeprperanii TekctiB 3.Ppeiina, Mu 6a4uMo, 1O CTPYKTYpHA 00 €KTHBHICTH
XK. Jlakana mae iHUIy OCHOBY, HiXK OionoriuHa o0’exTuBHIcTh 3. @peiina. 3a cnocrepexxennsm CraplieBa,
nakaHiBcbke mpouuTanHs 3. @pelina siBiisie co00I0 MPOTECT MPOTH CBIIOMOrO €g0, KOTpE BUCTYIAE B PO
CBOEPITHOTO opraHa cuHTesy [6, 65]. Ha mpotuBary crannapTHiit kKapTHHI (peiiiiBcbKe ego, TPOKpeCeHil y
CTaTUYHUX TEPMiHAX €HOCTI, OE3MepepBHOCTI i MOCTYNOBOro po3BUTKY, JK. Jlakan poskpuBae nUHAMIKY i
nianektuky nymkn @peiina. [lepeinrepnperoBane (QpeliBCbKe €go CTallo PO3UICIUIEHUM Cy0’€KTOM, IO
nepeOyBae min BITMBOM OakaHHs, HapimcusMmy 1 arpecii. Ha aymky XK. Jlakana, cy0’eKT MOBHHEH PO3TJlsi-
JaTHCS Ha TEPEeTHHI Pi3HUX CUMBONIYHHX (OPM, OCKUILKM BiH iCHYE Y HECKIHUCHHIHN JIaBUHI BIIYYXEHb i
cyomimaniii. [To-iHmomy morpakroBanuii y XK. Jlakana it gpeliiBcbkuii efimiB KOMIUIEKC, SIKAH CITyTYye 3Bi-
JTBHEHHIO CY0’€KTa, y 3B’S3KYy 3 UMM BiH HaOyBa€ KyJIbTYpHOTO CTATyCy, CTAlOUd "arceHTOM CHMBOJIIYHOTO
MOpsIIKY" Ta OTPUMYFIOUH JIOCTYII JIO CBITY KYJIBTYPH, MOBH 1 ITUBLITI3aILi1.

Excrikyroun JHTBICTHYHY npupony HecBimomoro, JK. JlakaH MpoBOIUTH JyMKY NpPO iCHYBaHHS
IBOX GopM cy0’€KTHBHOCTI, a caMe cy0’eKTa MOBIIGHHS 1 ()OpMHU HOTO 00’ €KTHBAIlil — YIBHOTO HAPIUCTHY-
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Horo cy0’exra. XK. Jlakan 3amnepeuye aymky 3. @peiina npo cyOCTaHIIMHICT, HECBIIOMOI'O, OCKLJIbKA BOHO
HE SBJISE COOOI0 SKeCh "pealibHe Micile", a BCl HaMaraHHs SKUMOCh YHHOM BUPA3UTH HOro IPHUBOASTH 110
fioro BTpaT. OIHAK BOHO IMIUTIKOBAaHE y BCE, PO M0 MU TOBOPUMO, a BiJTaK SBISE COOOI0 HECKIHUEHHY
"HemocTaTHICTh HiTicHOCTI". BopoTh0y 3a IUTICHICTh CTBEp/XKYE Oa)kaHHs, SIKE € OUIbINe, aHDK CEKCyaTbHUN
MOPHB — IIe Jlecy0’ €KTHBOBaHA EHEpPrisi CTBEP/DKECHHS, 0 € MeTOHIMIero OaxkaHHs OytH. [logibHO 1O rere-
JIBCHKOI TMHAMIKH PO3BUTKY CaMOCBIJIOMOCTI, TIEpBUHHA MeTaiznvHa cuia OaKaHHS 33/1a€ TMHAMIKY iH]IMBi-
nyarii cy6’exra. 3rigHo 3 XK. Jlakanom, OaskaHHS € PO3KPUTTSIM ITOPOXKHEU1, 200 3K MPUCYTHHOIO BIJICYTHICTIO 1
3aBXKM CKEpOBaHE 0 1HIIOI S mopoxkHedi, 10 OakaHHs 1HIIOro S1, mo3ask ImparHe CBOro BU3HAHHS B 1HIIIN
cucreMi miHHocTel. Lle mae migcTaBy TOBOPHUTH , 110 OakaHHS BUXOIUTH 32 MEXI 010JIOTYHO-TiIECHOT OpraHi-
3ar1ii 1, BoHO "o Toii OiK" perioHy MCUXIiKH 1 HIKOJIHM He MOXKE 33/I0BUTBHUTHCH MOBHOKO Mipoto. HamroBxyto-
YiCch Ha TMOpoKHeuy iHmoro S, OakaHHS TyOMThCS Y BJIacHIM HE3MIMCHEHHOCTi, CTBEPIKYIOUH
HE3aBEPILIEHICTh i IUCKPETHICTh OYTTA, a BiATak S mpupedeHe rnepedyBaTy y MOCTIHHUX TOIITYKaX caMoro cede.

CKI1aIOBUMH JTIOICBKOT TICUXIKH, Ha MPOTHBAry ICHXi4Hii cTpykTypi 3. ®peitna "Bono" — "A" — "Han-
A", XK. Jlakan BBaxae "PeanbHe — YsBHe — CuMBOiYHE", 0OCOOIMBO aKIICHTYIOUM Ha B3a€MOIIl yABHOro, 0€3
SIKOT'O € HEMOXKJIMBUM CYO’€KTUBHUH UTFO30PHUI CHHTE3, 1 CHMBOIIIYHOTO, IO SIBJISE COOOI0 00’ €KTUBHI MEXaHi3-
MH MOBH Ta KYJIBTYpH. Y IBHE IPOAYKYE KOMIUIEKC LTIO30PHUX 00pas3iB, MiAMOPSAKOBAHKX JIOTIII YSBH, IO CKe-
pOBaHa Ha CaMO3aXMCT 1 MCUXONOriUHMNA KOM(OpPT. A ToMy 00pa3 fl, 110 CTBOpEHHH YsBOI, € TaKUM, IO
MOBHICTIO BIIAIITOBYE 1H/MBI/IA, OCKUTHKH BiH BUKOHYE POJIb €KpaHa, Ha SKOMY BiOOpakaeThcsi 00’ €KTHBHA pea-
JBHICTP 1 BOAHOYAC 00pa3u [HIIMX, 110 € mapTHepaMu KOMYHIKallii. YsiBHE (hOpMYEThCS Ha CTa/Iil BIKOM BiJ IIec-
TH JI0 BiCIMHAIUATH MicslliB, Ha3BaHil JK. Jlakanom "cramiero m3epkana’, BIAMOBIIHO 0 SIKOI JUTHHA TOYMHAE
OTOTOKHIOBATH ce0e 13 CBOIM BimoOpakeHHsM y a3epkaji. CUMBOIIYHE BBOAUTH Y chepy HAIOCOOUCTICHUX 3a-
raJbHUX CMUCJIB, SIKi ITEPEIAl0ThCS IHAMBIMY CYCIUILCTBOM, 3aCBOIOIOUMCH HAa HECBIZIOMOMY PiBHI, "CHMBOJIY-
HO". CTBEpIDKYIOUYH CUMBOITIYHY OIIOCEPEIKOBAHICTh MICHXIYHOr0 HecBinoMoro, XK. JlakaH mocTyIoe JyMKy mpo
Te, IO HECBIIOME CTPYKTYPOBaHE TaK, sSIK MOBa. HeBHIIaJKOBO CHMBOIIYHE XapaKTepru3yroTh MeTadopa OyTTs i
METOHIMIsl Oa)KaHHsI, 10 € HAHOUTBIN SICKpaBUMH aCTIeKTaMH MOBHOI TisTbHOCTI. [TpoTe BiIKpUTHM 3aJUIIAETHCS
MTUTAHHS MOBIIS, M03asK Cy0 €KT HECBIIOMOro cede He 3Ha€, a Ioro MOBJICHHSI, Horo OakaHHS 3BEpHEHE 110 "He-
craui B OyTTi" sIK JJO TIEBHOTO TIOCEPETHUKA 13 CAMUM COOOF0,III0 TIOCTAE B POITi IIPHXOBAHOTO O3HAYHKKA. Y 11HO-
MY pa3i 03HAYHUKOM € CaMe TIIO SIK TOIoc Oe3IMEHHOro Cy0’ €KTa.

VY K. Jlakana cy0’ekT mepecrae OyTH CyOCTaHIIIHOIO IUTICHICTIO, BiH € "HINI0", "mopokHeua", 3a-
MTOBHEHA 3MICTOM CHMBOJIIYHOT0, & TOMY SIBJISIE COOOI0 CBOEPIIHUH "aTpHOyT" KYJIbTYpH, 3 TOIMOMOI'OIO SKO-
ro BoHa cebe onpusBHIOE. B3aemonist Mibk CHMBONIIYHUM 1 Y SIBHUM € HIIIO iHIIE SIK Oe3nepepBHUI KOHTAKT
cy0’eKkTa, 110 BTUIIOE Y OOl KyJIbTYpHI HOpMH, 13 S, KoTpe € HocieM OaxkaHHs 1 IparHe, BUKOPHUCTOBYIOYH
TOIOCH KYJIBTYPH, "CTBOPHUTHU 3 iXHBOIO JIOIIOMOI'OI0 BJIACHUI HAPIUCTHYHUM 00pa3, TOOTO, mijcTaBUBIIN S
Ha Micre cy0’€KTa, CTBOPUTH €001 KyJIbTypHE ami0i. Y 3B’s3Ky 3 IIMM YTOUHIOETHCS TMOHATTS HECBIJIOMOTO,
JIc HECBIJIOMEe — II¢ MOBa IHIIIOro, sIKy MOCTIHHO penarye YsBHE. Y LIbOMY KOHTEKCTI BUJAETHCS CITYIIIHOKO
nymka Y. Exo mpo Te, mo y XK. JlakaHa mopsiiok CHMBOJIYHOTO KOHCTHTYIOETHCS JTAJIEKO HE Cy0’€KTOM, a
caM TOpPSIOK CUMBOJIIYHOrO, IO SIBJISE COOO JIAHIIOI O3HAYHMKIB, KOHCTUTYIOE Cy0’ekTa. CUMBOJIIYHE €
MaHi()ecTaIlielo HECBIIOMOro, sIKe TOMiHye Hal cy0’ektoM. Y. Exo, TaKuM YHHOM, JOBOJUTH, 1110 "JTAHIIOT
O3HAYHHUKIB" — I1¢ €TMHA PEaIbHICTh JIJAKAHIBCHKOTO IcUxoaHamsy [7, 8].

Tpeba ckazaty, MO JTaKaHIBCHKUH MCUXO0aHATITHYHUHA JJUCKYPC CTa€ KOHIENTYaJIbHUM iIHCTPYMEHTA-
pieM Ut aHaNi3y KyJIbTYpH Y OCTMOJACPHI3MI, KM akTUBHO ekcrutyarye inero XK. JlakaHa npo BepOanbHy
apTUKYJsIMio Oyab-skoi Gopmu HecBimomoro. TeopeTusalis mifcBiIOMOro CHpUsIIa MOsIBI METO/IB, 3a JIO-
MOMOT'0I0 SIKMX MOYKHa eKCIUTIKYBaTH TJIMOWHHICTH 1 BapiaTUBHICTh CMHCIOBUX HAIUIACTYBaHb 1 MOJONATH
BIIUYTTSI KIHEUHOCTI i yiepOHocTi. [IpuKMeTHO, 110 JaKaHIBChbKE BUCHHS PO CTPYKTYPY JIFOJACHKOT IICUXIKH
rmocrae y 1ie Ouibine OiojorizoBaHoMy BapianTi y npaiii FO.Kpuctepoi "PeBomoriist moetuunoi mosu" [8], ne
OIUCAaHO "TEeKCTyallbHYy MPOMYKTHBHICTH", IO ICHYE SIK MIEBHUI CEMIOTHYHUI MeXaHi3M, 3aCHOBaHUH Ha pU-
TMIYHMX OOMEKEHHSX, CIIPUYMHEHUX HECBIIOMHUMH IMITyJIbcaMH. | BogHOYAC BiH 3a3HA€ Omopy 3 OOKY MO-
HOJIOTI3MY cy0’exrta, sikuii mpomorisge. "Cemioruunuid putM" HO. KpHCTEBOIO OTOTOXHIOETHCS 13
TUTATOHIBCHKOIO "X0poro" ( 'y IbOMY TOHSITTI HE iCHYE 1 BII3BYKY IUIATOHIBCHKOT IHTEpIIpeTAallii, mpoTe iCHye
IyXe 0araTo CIIUILHOIO 13 JIAKAHIBCHKUM HOHATTSAM PeanbHoro 1 dpeiinicbkum 1i0ino). B ocHOBY QyHKITiO-
HyBaHHsS PeajgbHOro JOCTIAHMII MOKNIANAE apUTMIYHY 1 HEBIOPSIKOBaHY Ji0imo3Hy myibcaiiro. Tyt HO.
Kpucresa BBaxkae 3a opedHe BXKHUTH BUpa3 "Mynbcalliiiauii 6iHOM", a TOi 1map, 10 yTBOPIOETHCS MOHAT JTi-
0iJ03HUMH IMITYJIbCAMH 1 Ma€ MeBHY CTYIIHb BIOPSIKOBAHOCTI, BOHA iMeHye "Xxoporo". I mompwu Te, mo oc-
HOBOIO I[LOI'0 MOHATTA € Ji0imo3Ha myibcaiis, FO. Kpucrera Hamae HoMmy ceMioTHMUHOro BiaTiHKy. Ha
nporuBary Ilnatony, sikuii HamaraBcsi oHTonorizyBatu "putMm" Jlemokpura, FO. KpucreBa BucyBae BiacHe
TIyMaueHHS PUTMY SIK OOpOTHOM IMITYJIBCIB, sIKi CIIOHYKalOTh Cy0’ekTa 7o Aii. [Hakie kakydu, Xopa € THM
CTaHOM, 32 SIKOTO YMOXKITUBITIOEThCS MEPEXif] BiJl HECBIZIOMOT'O JIO CBIiZIOMOr0. Sk 6a4nMo, JPKEpeioM CMHUCTY
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y FO. KpucteBoi mocrae Tijio, a COMaTUYHI IPOIIECH ICHYIOTh 3@ aHAJIOTIEI0 3 TEKCTOM, Y 3B 3Ky 3 UMM IIPO-
1ec O3HauyBaHHS Oioyiorizyerscs. ICHYyrOUM B CTaTyci TOYKH MEPETHHY CEMIOTHYHOTrO 1 CHMBOJIYHOTO,
cy0’ext HO. KpucreBoi nocrae mocepeJHIKOM MK IMIYJIbCAMH 1 COIIAILHOIO MPAKTHKOIO, 3aKPIIICHOI0 Y
moBi. HesunagkoBo T. Moii Ha3uBae Horo "cy0’ ekt y mporeci” (sujet en proces) [1, 59]. I Taku BapTo mo-
ciyxarucs 10 A.B. [IpsikoBa, kotpuii BBaxkae cy0’ekra FO.KpucreBoi He Tak inauBigom (individe), sk ¢par-
MeHTOBaHHM (morcelé) muBigom (dividu). [ns wac BaxumBo, mo 0. Kpucrepiii 6arato B YoMy BIanocs
30eperTH JJakaHIBChbKY IHTEPIIPETAIlilo Cy0’ €KTa SK SBHILA BHYTPIIIHLO CYIEPEUIMBOIO 1 TAKOTO, IO 3aBXKIU
nepeOyBae Ha TpaHi Kpaxy, 31amy, aegopmailii. Onuparoyrch Ha CUMBOIIYHY (QYHKIIIIO ysBH, IIO € HE Oib-
11e, aHbK (iKIis, BiH HAMAraeThCsl BIIHOBUTH BJIACHY LILTICHICTb.

VY pycai cyTo akaHiBCbKUX ysBiieHb JK. Jleppiga mporoiolye eIuHO MOKIMBOK MOJACIUIIO Pealib-
HOCT1 TEKCT, TOCTI/DKYIOUH HOT0 Miji KyTOM 30py MO3HAaYeHHS HEBUMOBHOTO, SIKE JCKOHCTPYIOE HETOXUTHUH
noroc, penstuBizytoun #oro. XK. Jleppina Takoxk BBajkae, 110 TOJIOBHA HACTAHOBA JIOTOLIEHTPU3MY — 1€ €po-
TUYHE HACHUJIBCTBO 1 BOJOAIHHS, & TOMY OTOJICHIH peajbHOCTI 1 HACHIBHOMY OBOJIOJIHHIO iCTHHOIO TPHUTA-
MaHHU# CeKkcyaJlbHUH BiATIHOK. HeBumamkoBo eBpomeiichkuit parionaiizm JK. Jleppiza xapakTepusye sk
¢anounentpusm. [loza ycinskuM cyMHIBOM, O KoHIENT (danoneHTpusmy K. Jleppinu reHeTHYHO criopinHe-
Huii 13 BueHHsaM JK. Jlakana mpo ¢anoc sk "ronoBHUH 03HA4YHMK" IimicHOCTI. BiH € BogHOYac aTpuOyToM
BJIaJM 1 CHMBOJIOM OakaHHS 3auTHCA 3 [HmmM. SIk 6aunmo, 3akinuk JK. Jlakana "ocrepiraiitech po3ymitu!"
oyB mouytuit XK. Jleppiioro i MO-cBOEMY PO3JIOT0 MPOIHTEPIPETOBAHMNA y HOTO YUCIICHHUX MPALIsX.

Otxe, TBopuicTh XK. JlakaHa opraHiuyHO BrMcaHa y MIHJIMBHA KOHTEKCT Cy4acHOT'O CBITY 1 3HAYHOIO
MIpOI0 BIUIMHYJIA Ha (JOPMYBaHHS ITOCTMOJIEPHOI Cy0’€KTHBHOCTI, III0 HEOAMIHHO TIOB’si3aHa 31 CBABLLISIM
KyJBTYPHOTO HECBIZIOMOTO, BTPATOO LIEHTPY, TPOI0 YSIBH, SIKA CTAE 3aKOHOM IYJIbCYFOUOro OaXkaHHS, TIpoIie-
COM pO3pi3HEHHS 3HaKIiB 1 3HAKOBHX CTPYKTYp. BinmmoBa Bin pedepeniii, perpe3eHTaii i KOHIENTyalbHOCTI
SIK OCHOBH €BPOINEHCHKOTO0 JIOTOLEHTPU3MY B CTPYKTYpHO-CeMiOTHYHUX Tomrykax JK. Jlakana 3BUTbHSIE Mic-
1e JUTd cTUXii ad)exTiB, OakaHb, BUIAJKOBOCTI, INTMHY MHO)KHHHIX O3HAYHMKIB 1 03HaAYyBaHUX, IO iCHYIOTh
B PO3KOJIMHI AUCKYpcy. 3Ha4yHOo0 3achyroto JK. JlakaHa € nebiomnorizaiist JF0ICEKOT CBiIOMOCTI — HECBiIoMe
BIATEIEp MOCTAE Y CTOCYHKAX HE J0 010JIOTTYHMX MOTPeO, a KYJIBTYPH 1 colliamizaliil.

3po3yMiJio, 110 Hallla crpoda eKCIUTiKaIil KyJIbTYPOJIOTIYHUX IHTSHIIN JIAKaHIBCHKOT ICUX0aHATITH-
YHOI KOHIIEMNIIii cy0’€KTa € ajJeko He BUUEPITHOI0, OJJHAK caMe ISl He3aBEPILEHICTh Ja€ MOIITOBX IS Moja-
JBIIOTO PO3BUTKY KYJIBTYpONoridyHoi peduiekcii. TyT Mu Maemo B3STH O yBary HacTiliIMBY moTpedy
KyJIBTYPHOI IHTETpallil y €BPONelChbKUil MPOCTip, a BiATAK, Mi3HAHHS MiBaJUH KYJIBTYPHOTO CBITY €Bponu
3HAYHOIO MIPOO 3aJIGKHTh 1 BiJl PO3yMiHHS TUX aHTPOIMOJIOTIYHUX MPOEKTIB, SKi CTAIOTh CHIIICHTPOM KYJIb-
TYpOJIOTIYHOTO TOIIYKY. Y IBOMY PO3YMIiHHI iHTepmperamniiHi Mozeni cy6’ektuBHocTi XK. Jlakana natoth
3MOTy TTTUOIIE OCSATHYTH 1 BIACHI KYJIbTYPOJIOTIUHI TIOTEHIIIi.
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OPTAHIBAIIIHHO-ITPABOBI 3ACA TN PEAJII3AIIII THIIIIATUBH €C
"€BPONEMCHKA CTOJMIA KYJIbTYPH"

CraTTs NpHUCBSYCHA aHAITI3Y OpraHi3alliifHO-IPaBOBUX 3acaj pearizaliii iHimiatueu €C "E€Bporneiicbka CTOIHIIS
KynbTypH". JlocmipKyeThes icTopisi BAHUKHEHHS [TPOEKTY, HOro rnpaBoBa 0a3a Ta AnMHaMika po3BUTKY 3 1985 p. o cwo-
rozieHHs.. BU3HauaeThCs aKTyalIbHICTh 1HIIIATHBY B KOHTEKCTI €BPOIHTErpallifHOTO BEKTOPY PO3BUTKY Y Kpainu. "KynbTy-
pHa cTonHI" pO3IVISIAETHCS SIK BaroMa CKJIazoBa MpoLeCcy CTBOPEHHsI YHIKAJILHOTO HalllOHAIBHOTO OpeHay YKpaiHChKOT
JIepKaBH, 10 CIIPUATHME il YUacTi y CBITOBHX iHTErpalliiHUX MpoIliecax i HOCHICHHIO KOHKYPEHTHUX TO3UIIIH.

Knmiouosi crosa: kynbTypa, KyJIbTypHa MOJiTHKA, €Bponelicskuii Coro3, eBpoIeiichka iHiliaTuRa, "€BpoIeich-
Ka CTONHLS KylIbTypH", MaacTpUXTChKHUIA AOTOBIp.

Yepney Mapusa Anexcanoposna, acnupanmka Hayuonanenoil akademuu pykogoosuux Kaopos Kyaibmypsl U
UcKyccme

Oprann3anoHHO-IPaBOBbIe OCHOBHI peam3anui uHMIMaTHBLI EC "EBponeiickas cToimua KyJabTypbl'

CraThs NOCBSAIIEHA aHAJIU3Y OpPraHU3allMOHHO-TIPABOBBIX OCHOB peanu3alvu HHUIMATUBRH "EBponeiickas cto-
nmna KyaeTypsl”. Vceaenyercs ncropus BO3HUKHOBEHHS TIPOEKTA, €ro npaBoBasi 0a3za u AMHaMuKka pa3Butus ¢ 1985 r.
JI0 COBpeMeHHOoro dTana. Omnpenensercs akTyaJbHOCTh HHUIIMATUBBI B KOHTEKCTE €BPOMHTErPAlIMOHHOTO BEKTOpa pas-
BuTUs YKpaunsl. "KynbTypHas cTonuua" paccMaTpUBaeTcsl Kak BajkHasi COCTABIIAIONIAs MIpOIecca CO3AaHUS YHUKANb-
HOT'O HallMOHAJIBHOTO OpeHja YKpauHCKOro rocyaapcTBa, 4TO JIOJDKHO CHOCOOCTBOBATh €0 YYacTHIO B MHUPOBBIX
HMHTETPAllOHHBIX IIPOIeccax U YCUIICHUIO KOHKYPEHTHBIX HO3UIHH.

Kniouegvie cnosa: xyneTypa, KynbTypHas moiautuka, EBpomnelickuil Coro3, eBponelickas nHULHATHBA, "EBpo-
neiickas cronuua KyapTyphl', MaacTpuXTCKUM 1OroBop.
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Organizational and legal framework of the European Capital of Culture initiative

The article analyzes the organizational and legal framework of the "European Capital of Culture" initiative. The
author studies the history of the project, its legal framework and dynamics of its development from 1985 to the present time.

The European Capital of Culture (ECoC) Programme is viewed as one of the most visible and prestigious EU
initiatives. It gives the city an opportunity to attract significant investment to boost its efforts in upgrading the cultural
sector institutions, attracting the attention of the world community and to improve its image in the national and
international levels, as well as create and promote its own unique brand. It came into being with the idea of presenting a
European city as a "European City of Culture", which was offered by the Greek Minister of Culture, Melina Mercouri,
during the informal meeting of the Ministers responsible for Culture Affairs in Athens in November 1983.

The project itself was launched in 1985 in the form of a Ministerial Resolution (85/C 153/02) as a mainly
symbolic intergovernmental initiative. At that time the European Community did not have any legislative basis to act at the
level of cultural policy. At that time it was considered by the Ministers that the "European City of Culture" event should be
the expression of a culture which, in its historical emergence and contemporary development, was characterized by having
both common elements and a richness born of diversity. During that period the 12 EC Member States were designated the
title in turn. Each state nominated a city to host the event for a year, having less than two years for preparation.
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