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VY crarTi oxapakTepu30BaHO OCOOJIMBOCTI MPABOCIABHOTO MY3WKYBaHHs Ha TepeHax J[oHewuuHH B iX icTopu-
KO-KyJIbTYpHOMY KoHTeKcTi. [IpoananizoBaHo crienuiky CUCTEMH MPABOCIABHOI MY3MYHOI OCBITH Ta PO3BHUTOK DEIi-
riifiHoro QecTuBanbHOTO pyxXy. B perioHi cTBOpeHO BIIaCHY MOJIENIb CUCTEMH MY3HYHOI OCBITH, MPEACTaBIEHY, 30KpeMa,
JUSUTBHICTIO TUTSYOI CIeiainbHOI XopoBoil 1mikoiu "brarosict" mpu JloHenpKiil enapxii, KOO PEereHTiB y M. MakiiBka
TP JKIHOYOMY MOHACTHpI Ha YeCTh 4y0TBOpHOro obpasa Kacnepiscpkoi ikoHn boxkoi Matepi Ta iH. DecTrBambHi akiii
HalfscKpasilie npeAcTaBisioTh "CriBounii cobop Ha CBsTHX ropax” Ta ¢ecTuBaib AUTI401 TBopUocTi "Ickopka boxa'.

Kmiouosi cnosa: Jloneuunna, mpaBociiaB’si, IIEPKOBHUH ciiB, GecTuBaib, "CriBounii cobop Ha CBATHX ropax’,
"Ickopka boxa", "biarosict".

Yuwanoeckan Enena Hukonaesna, 0okmop uckyccmeogeoenus, 0oyenm Kageopvl ykpaurnoseoeHus: /Joneyxo-
20 20CY0apCmMEeHH020 YHUBepCumema ynpaeieHus

Tpaauuuu NMpapocJaBHOIO NeHus Ha J[oHeTYMHe: K M3YyYEHMHIO crieU(pUKH COUOKYJILTYPHOMH AesiTe-
JIBHOCTH PeJTMTMO3HBIX OOIIMH Kpasi

B cratee oxapaxTepn3oBaHbl 0COOEHHOCTH IPABOCIABHOTO MY3HILUPOBAaHHS HA TEPPUTOPUH J[OHETYHHBI B UX
HCTOPHKO-KYJIBTYPHOM KOHTeKcTe. [IpoaHanu3upoBaHa crenuduka CUCTEMBI IPaBOCIABHOTO MY3BIKAIILHOIO 00pa3o-
BaHUS U Pa3BUTHE PEITUIHO3HOTO (peCTUBANBHOIO IBMKEHUS. B pernoHe co3ana coOCTBEHHAsI MOJIENb CUCTEMBI MY3bI-
KaJbHOTO O00pa30BaHUs, IPEACTABIICHHAS, B YaCTHOCTHU, AEATEIHHOCTHIO JETCKOH CIIEIHANTBHON XOpPOBOM IIKOJBI
"bnarosect" npu JloHenkoi emapxuu, MIKOJIOH pereHToB B I. MakeeBKa MpH KEHCKOM MOHACTBIPE B UECTh UYIOTBOP-
Horo oOpasa KacnepoBckoit ukonsl boxbeit Martepu u ap. decruBanpHble akuuy spko npexacTaBisiior "TleBuecknit
cobop Ha CaThIX ropax" u dectuBais aerckoro Topuecrsa "Mckopka boxkus".

Kniouesvie cnosa: Jloneryuna, mpaBociiaBue, IIEPKOBHOE TeHUE, dectuBaib, "IleBueckuit cobop Ha CBATHIX
ropax", "Mckopka boxus", "brarosect".
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Traditions of orthodox singing in Donetsk region: on the study of sociocultural activity features of
religious communities of the region

Despite the difficult political situation, we consider it necessary to continue the studying of sociocultural space
of Donbass with the purpose to build a productive communication process between the representatives of Donetsk
region and other regions of Ukraine. This article describes the features of orthodox music-making on the territory of
Donetsk region in their historical and cultural context. It also provides analysis of the specificity of orthodox music
education system and development of a religious festival movement.

Orthodox music-making have existed in Donetsk region since the late XIX century and was extended through
parochial schools, where along with the mastering the basics of literacy, students must have studied also church singing,
and if students had ability for music they became a part of singing church choirs or choral student groups. The
requirements of the singing program provided preparatory voice exercises, singing of the simplest canons, introduction to
the basics of music literacy, part singing skills. In the second half of the nineteenth century in Bakhmut and Mariupol there
were boys’ religious schools and choirs which were quite popular among the citizens. They took part not only in religious
but also in social events of the towns and, therefore, had both spiritual and secular music pieces in their repertoire.

The long break in development of church singing traditions in Donetsk region began in Soviet times, when
there was a massive campaign to eradicate religion.

With the collapse of the Soviet empire and in connection with the loss of the previous religious tradition began
the formation of new forms and methods of religious life. Donetsk region became a territory of intense re-
christianization, where return to faith was made under authentic Orthodoxy.

There are Sunday schools almost at every Orthodox parish community. They receive great help from graduates
of the first Ukrainian subdivision of spiritual culture and ethics, opened at the Donetsk National University at the
department of additional and related professions.

The school at the Holy Transfiguration Cathedral in Donetsk is one of the best Orthodox Sunday schools,
which deals with spirituality formation of the younger generation through music communication. One of the interesting
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traditions of this school is setting the Christmas and Easter musical performances, where singing alternates with
instrumental items performed by pupils.

Orthodox communities play important part also in the process of development of professional choral music-
making in Donetsk region. A problem of creation of professional choirs and learning of choirmasters arose with
extreme relevance with the beginning of restoration of Orthodox churches activities. The choirmaster training school
was opened in the town of Makiyivka at a convent in honour of the miraculous image of the Kasperovskaya Icon of
Mother of God.

Since the beginning of the school year 2007-2008 the special children’s choir school "Blagovist" at Donetsk
Diocese has begun its activity. Yu. Shandro- Lyubchynska, graduate of Donetsk Musical Academy is the head of this
school. For this school there were developed special programs of all subjects based on the experience of its teachers and
archive pre-revolutionary programs for Synodal School of Church Singing, which was reorganized into the People’s
Choir Academy. The main skills that students shall master in the course of the seven-year study are solo singing,
singing in ensemble and choir, piano playing. Students also gain knowledge of God’s law, solfeggio, Church Slavonic,
church bells, music literature, history of church music, sacred history, rhetoric. Subjects related to the Orthodox liturgy
are studied on an advanced level. Even music literature course is considered through the prism of church music
development.

Historical heritage of the national church music is maintained by All-Ukrainian Holy Mountain Vocal Festival,
which was first held in 2002 in the Monastery of the Holy Dormition in Sviatohirsk. The best chamber choirs of
Ukraine are regular participants of the Holy Mountain Vocal Festival. The idea belongs to a composer, winner of the
"IBLA Grand Prize" in Italy, winner of awards named after M. Lysenko and S. Prokofiev, honoured Artist of Ukraine
Mykhailo Schukh. He has been the artistic director of the festival since its creation. The program of the festival,
according to its concept of popularization of spiritual genres and traditions of religious music-making, consists of music
of different eras and nations — from the ancient Byzantine, Russian, Georgian chants and music, and Ukrainian Baroque
A. Vedel and D. Bortnyansky to the works of M. Lysenko, P. Tchaikovskyi and contemporary composers M. Shukh,
V. Stepurko, V. Tymozhynskyi.

Since 2004, the Holy Mountain Vocal Festival was held not only in Sviatohirsk and Donetsk, but also in
Kyiv.This year the Holy Mountain Vocal Festival is the first of national choral festivals which joined the World
Federation of Choral Music IFCM.

As a result of cooperation of the author of the Holy Mountain Vocal Festival Mykhailo Schukh with the
National Academic Choir "Dumka" the disc with the composer’s new piece "Liturgical doxology" was presented. It was
released in the same 2007 at another choral festival — "Golden-Domed Kyiv".

One of the most interesting regular activities that significantly affect the development of choral singing in
Donetsk region is the Open Orthodox Festival of Children and Youth Creativity "Sparkle of God". For the first time the
festival was held in May-November 2005, under the constant Donbas Festival of Slavonic culture and literature.
Beginning from the second festival the list of participants included not only amateur groups of secular educational
institutions and cultural centres of Donetsk region, but also students of Orthodox Sunday schools. Festival "Sparkle of
God" clearly represents the traditions of Orthodox choral a cappella singing, and is also open to various forms of
musical creativity. Its regular organization adds its own original features to the regional cultural image.

In general, during the independent Ukraine there was built its own system of musical education and created
powerful festival movement on the territory of the region, which exceeded the bounds of the region and popularized
thereby both local church and secular choirs. We consider these two features (own system of the church musical
education and festival movement) exceptional in cultural image of the region. However, perhaps the idea of Slavic unity
and importance of so-called "Russian Orthodoxy", which often associated festival events, were among the factors that
led to the current tragic situation. We can only hope that the church choirs of Donetsk region will be guided in their
future activities by the basic tenets of Christianity as Charity and Love, giving Hope to its audience.

Keywords: Donetsk region, Orthodoxy, church singing, festival, "Holy Mountain Vocal Festival", "Sparkle of
God", "Blagovist".

Y cBIIOMIIGHHSI IPHYNH CyYacHUX KyJIbTYPHUX MPOTUPIY, IO BUHUKIN B OKPEMHX PErioHax JepiKaBH,
HEMO>IMBE 0e3 TTIMOOKOr0 BUBYCHHS CIEM(IKA KYJIbTYpHHX TPaIHIIii X MemkaHIiB. CaMe ToMy, He3BaXa-
I0YM HA CKIAJHY TMOJITUYHY CUTYaIlilo, BBAXKAEMO 3a HEOOXiJHE TPOJOBXKYBATH BHBUYATH COIIOKYJIBTYPHUHN
npoctip Jonbacy 3 MeTol HajaromKeHHs! TPOAYKTHBHOIO KOMYHIKATHBHOTO MPOIIECY MiX MPEICTABHUKAMHI
Kparo Ta iHmUX perioHiB Ykpainu. Ha tepenax J[oHelpkoro Kparo Bifi caMoro royarky @oro iHTEHCHBHOTO
3acelieHHs 3HaHIIIIN MPUTYJIOK TIepecerieHIli 3 Pi3HUX I'yOepHill BENETEHChKOT IMITepii, sIKi 3apa3 BBaXKalOTh HO-
r'o CBOEI "MaJIor0 0aThKIBIIMHOK". OKpIM €THIYHOI YHIKaJIbHOCTI, JJOHEUUHHA € TaKOXK CaMOOyTHIM KoH(e-
CIHHUM pErioHOM, Ji¢ TICHO Mepervieinch HAMpI3HOMAaHITHINII CBITOMVISAHI 1 peniridHi cucremu. Bixxe Ha
noyatky XX CT. Ha TepeHaxX Kparo MEIIKaIlM [TPaBOCIaBHi, KATOJIMKH, OANITUCTH, EBAHTEIBLCHKI XPUCTHSIHH, JIIO-
TepaHH, aHTITIKaHH, MyCYJIbMaHH, iy/el Ta MpeACTABHUKK 0araThoX 1HIIMX KOH(DECIH.

ComiokynbprypHa cnenrika JJOHeUYHHN MPOSBISIETHCS I W Yy TOMY, IO Kpail BiTHOCHTHCS 10 Te-
puropii, siky HasuBanu "ukum crenom” ("dukum monem"). Sk BiyuHo 3a3Hauae Kypomis [Mipoaki, "3a aHa-
JIOTIEI0 3 aMepHKaHChKUM BUpazoMm "Jlukuit 3axin", mio Teputopiro MokHa Oyno O HazBatu "Jlukum
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[liBgHem". Xait TaMm siK, BOHa OTpHUMaJjia TaKy Ha3By, 00 iCTOpMYHO Oysa TeaTpoM Oe3lepepBHUX BOEHHHX
nii" [2, 29]. Tak iCTOpUYHO CKIAJOCS, IO MIcisl JKOBTHEBOTO mepeBopory JloHOAc ONMWHUBCS TOALICHUM
Mik Ykpainoro i Pociero, mpore 3anunme y cBoiii MeHTanbHOCTI "pucu JJukoro momns (BonentoOHICTh, BOHO-
BHUYICTb, )KOPCTOKICTh, CXUJIBHICTB JIO TEPOPY, HE3AICKHICTh), SIKI BUXOAATH 33 POCIHCHKI i YKpaiHChKi KO-
pnonu. Ilomitnuna icropist [lonOacy BHM3Hayanmacs MMM pUCaMM HaBiTh Michs Toro, sk y Jluke mone
npuinuia "cy4yacHicTs". SKImo B3arami mo-HeOyab, TO caMe "Cy4acHICTh'", 3Ma€ThCs, W BIIpPOAMIA 1[I PUCH
crenoBoro npukopaoHHs B JlouOaci" [2, 31]. ¥V 3HauHiil Mipi i pucH, Ha TyMKY aBTOpa CTATTi, BIUIMHYJH 1
Ha peniriiHi Tpaauuii kpar. [lonpu koH]eciiiHy cTpokaTicTh, Ha JJoHEUYHHI 3aBXKAU MEPEBaKAIO MPaBO-
CllaB’sl, SIKE OTPUMAJIO TEBHUX PUC BOMOBHHYOCTI. He BIarounch 10 BU3HAYECHHS CHEU(IKA MEHTaIbHUX
O3HaK IMpaBociiaB’si Ha J[oHeu4rHi, aBTOp CTaTTi CTABHTh 32 METY OXapaKTepH3yBaTH OCOOIMBOCTI MpPaBoO-
CIIABHOT'O MY3UKYBaHHS Ha TEPEHAX Kpalo B 1X ICTOPUKO-KYJIETYPHOMY KOHTEKCTI.

Crin 3a3HaunTH, 10 y Cy4acHil HayKOBIH JiTepaTypi aHali3 TpajWIliii MPaBOCIABHOTO XOPOBOTO
My3UKyBaHHS Ha JIoHeU4HHI 111e He 3aiicHeHo. JJoOTHYHMMHM 10 3asBJicHOI Tpobiiemu € mucepTarii JI. Jlopo-
xiHoi [1] ta B. Cuurinoi [8]. YacTkoBo, crinparourch Ha iHGOPMAIIiIO 3 MIiCIIEBHX MEPiOJUYHUX BUAHb, aB-
TOp CTaTTi BUCBITIMIA crienu]iKy MpaBOCIABHOrO CITBY B KOHTEKCTI CYYaCHHMX TPaIUIlii peliriifHoro
My3uKyBaHHs y MoHOrpadii "KynberypHo-muctenpke xutTst Joneaunnu (kinenps XIX — moyarok XXI cr.)" [9].

[NepmmM BioMHM OCEpENKOM IMPaBOCIAaBHOI My3W4HOI KynbTypu Ha [loHOaci, Oe3mepeuno, Oyna
Cearoripcbka JlaBpa, YH€e KOPIHHA csTae, 3a Pi3HUMH CBiJJUEHHSMH, IIIe MEPeIMOHTONILCHKOT 1oou. [IpoTe,
KOHKpeTHi (hakTu 3 icropii mpaBocnaBHOro chiBy MaeMo e 3 King XIX cromirrs, komu B FO3iBIi (HUHIMI-
HboMy JloHenbKy) y 1883—1986 pokax Oy moOymoBaHi paBoCiIaBHUNA MOIUTOBHUM OYJJMHOK B iM’st cB. MHKO-
T Ta TIpaBocliaBHA 1iepkBa B iM’st [IpeoOpaxenns ['ocrioguporo [6]. Came BOHM cTaiy TEPIIMMU OCEPEIKaMu
MPaBOCIIaBHOTO MY3HKyBaHHs Ha J[OHEwurHi, sSiKe TIOMIMPIOBAJIOCS 3a JOMOMOTOF [IEPKOBHO-TIPHXOJICHKUX IIIKII,
JIc pa30M 3 OMaHyBaHHSM a3iB TPAMOTHOCTI Y4YHI 000B’S3KOBO BUBYAIIM IIGPKOBHHM CITiB, a 332 HAsIBHOCTI MY3H4-
HUX 31I0HOCTEH BXOIMJIM JIO CKJIaMy MIBYMX LEPKOBHUX XOPIB 200 XOPOBHX YYHIBCHKHMX KOJEKTHBIB. Bumorn
HaBYAJIBHOI MPOrpaMu 3i CITiBY Tepeadadaiy MiroToBYl TOIOCOBI BIPaBH, CITiB 3 TOIOCY HAWMPOCTIIINX IEPKO-
BHUX ITICHECITIBIB, 03HAHOMIICHHS 3 OCHOBAMH MY3HYHOI IPaMOTH, HABUUKH 0AraToroioCHOrO CITiBY.

VY IOyXOBHHX yUYHIIMINAX Y4HI TAKOXX OBOJOIBAJM TPOI0 HAa MY3MYHHX IHCTPYMEHTAaX, cepe]] SKUX
HalmommpenimuMu Oynu ¢dopreniaHo i ckpumnka. Bimomo, mo y apyriii nonosuni XIX cr. y BaxmyTti Ta
Mapiymosi icHyBaJli YOJIOBIYi JYXOBHI yYHIIUINA, XOPOBI KOJEKTHBH SIKUX OYJIH JOCUTH MOMYJISIPHUMH Ce-
peln MilaH: BOHU Opaid y4acTh He JIMIIe y PeNirifHuX, ale i CBITCHKMX 3aX0/ax MICT i, BIIOBIIHO, ¥ CBO-
€MY periepTyapi Maji TBOPH JyXOBHOI 1 CBITCHKOI MY3UKH [4].

TpuBana rmepepsa y po3BUTKY TPaJMIIiii IEPKOBHOTO CITiBY Ha JJoHEwdHHI po3moyanacs y paasHCbKy J0-
0Oy, komu y 30-i poku XX cromitts (0co0aMBO 3 moyaTkoM orosomeHoi B. CraiginuM "0e300kHOT I SITUPiuKe™)
Oy0 371ificCHEeHO MMpPOKOMAcIITa0Hy KaMITaHilo 3 BUKOpiHeHHs penirii. [loBcroHe pyiHHYyBaHHS XpaMiB 1 MOHAC-
THUPIB JIOTTYHO TIPHU3BENIO 1 /10 3aHENaTy KYJIbTYPHHUX TPaUIIIN paBociiaB’st Ha TepeHax JIoHenbKoro Kpato.

[oBepHenHs 10 Bipu posnoyanock michs 1991 poky, KoM aKTHBHICTh PENiriiHUX TpoMaj 3HAYHO
Brpocia. JIoHeIbKUI Kpail cTaB HE MPOCTO PETiIOHOM 1HTEHCHBHOI pEXpUCTUSHHU3AIIIT, 8 perioHOM, Jie TIOBe-
PHEHHS JIO BipH 3IICHIOBAJIOCH B paMKaX aBTEHTHYHOTO MpaBociaB’s. Y 3HauHil Mipi, Ha TyMKYy aBTopa, e
CIPUYUHEHO OpieHTallier0 (piHaHCOBOI eliTH cydacHOro J[oHOacy, BIIPO/DKEHHSM TpaIWIlii MEIICHATCTBA.
[oBepHEHHS 10 ABTEHTHYHOCTI CYIIPOBOIDKYBAIOCH CTBOPEHHSIM BJIACHHX TPAJIWIII MOHAIIIECTBA 1 CTapyUeCTBa.
Ha cporojiHi ykpaiHChKa ITpaBOC/IaBHA IIEPKBa 3a KUIBKICTIO 3aPeECTPOBAHUX PEIIINHHUX OpraHi3ailiil € HalOUTh-
oo B obmacri. OkpiM yHKIioOHYBaHHs OUtbIL, HiK 500 rpoMas, Ha TepeHax Kparo MPefCcTaBHUKN MPaBOCIIaB’s
BUJIAI0Th TUT4MH skypHaI "Pamocts Most", xypHan "Kusoii pomuuk" i razery "JlonOacc npapociaBHbii". Maii-
e TPY KOXHIM MpaBociaBHii mapadisuibHIA rpoMai 0Tk HEMTbHI MKOMH. Belmiky gomoMory ix JismbHOCTI
HAJIAfOTh BUITYCKHHMKHU TEPIIOro B YKpaiHH MiApO3IiTy AYXOBHOI KYJIbTYpU Ta THUKH, BIIKPUTOI'O CBOI'O Hacy
nipu JloHenbKOMY HalliOHAJIbHOMY YHIBEPCUTET1 Ha (haKyJIbTeT] JOATKOBUX i CyMDKHHX TPOQECid.

3 MOYaTKOM BIJHOBJICHHS AISJILHOCTI MPaBOCIABHUX XPaMiB y PErioHi 3 0COOIMBOKO TOCTPOTOIO I10-
CTaJO MHUTAHHS BiJPO/PKEHHS JITYPridiHOTO penepTyapy, CTBOPEHHS MpoecifHUX XOPOBUX KOJEKTHBIB 1
HaBYaHHS pereHTiB. OHIEI0 3 MEpIINX CTaja IIKOoJa MiATOTOBKH PEreHTiB, sIKy Oylo BiIKpUTO y M. MaxkiiB-
Ka MpH KIHOUYOMY MOHACTHPI Ha YecTh 4y/0TBOpHOro obpaza KacnepiBcbkoi ikoHn boxkoi Marepi. V crmiB-
mpaili 31 CBITChKUMHU 0cO0aMH 0CHOBaM TpodeciiiHoro mpaBociaBHOrO IIEPKOBHOTO CITIBY MTOYAIM HABYATH Y
aaTstdii mkom muctenTB Ne 1 M. Kpamaropcebk. Big mouatky 2007-2008 HaBuabHOTO pOKY po3rnodaia Jis-
NBHICTB i AUTAYA CHeNianbHa Xoposa mKona "Bnarosict”" mpu JloHenskiit emapxii. Ii kepiBHHKOM € perent
Casaro-IIpeoOpakeHcbkoro kadenpansHoro cobopy M. JJonenbka, BumyckHulls JloHeIbKoi My3UdHOI akajie-
Mii FOmis Ilangpo-Jlro6unHcbka. [l i€l mKkoiau OyiM CTBOPEHI CIIelialibHI aBTOPCHKI MPOrpaMu 3 ycix
MPEeIMETIB Ha OCHOBI BJIACHOT'O JOCBIAY 1i BUKJIaJaviB Ta apXiBHUX JOPEBOMIOLIHHKUX mporpam it CuHOaa-
JILHOT'O YYHJIMINA IIEPKOBHOIO CIIiBY, sike Oyso peopraHizoBaHo y HapomHy XxopoBy akanemiro. IIporpamy
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HABYaHHS CKJIaJIAI0Th JBa HANPSIMKH — podeciiftHnii My3uuHUH 1 TyXOBHUI. ["0OOBHI HABUYKH, SIKHMH 10~
BHHHI OBOJIO/IITH Y4HI y TIPOIIECi CEMUPIYHOTO HaBYaHHS — CITIB COJIO, B aHcaMOIIi 1 Xopi, rpa Ha dopTemniaHo.
VY4HI TakoX OTPUMYIOTh 3HaHHs 3akoHY Boxoro, conbdemkio, epKOBHOCIOB THCBKOI MOBH, IIEPKOBHOTO
N3BOHY, MY3WYHOT JIITEpaTypH, iCTOpii IIepKOBHOTO cIiBY, icTopii LlepkBu, putopuku [5].

VYuniBcekuit xop mkonu "brarosict” He nuiIe cynpoBomKye JiTyprito y Cearo-IlpeodpaxkeHcbkoMy
kadenpansHOMyY cO0OpI, ane i MPOBOMUTH AKTUBHY KOHILIEPTHY AisIbHICT. Jutsaunii Mro3ukn "Jlopora 1o
Patinyru", mocraBieHui CHIaMU BHKJIala4iB 1 BUXOBAHI[IB LIKOJH, OYJI0 MOKa3aHO YYHSIM OOJaCHUX IHTEp-
HATIB Ta MallieHTaM OHKOreMaTojoriunoro neHtpy. Konektur "biarosicty" BUCTYNUB IHII[IATOPOM IIPOBE-
nennst GectuBaiio "CriB3By4us repeMoru"”, sikuii Briepiie 0yJio nmposeaeHo y BepecHi 2010 poky.

YcBiIOMIIEHHST TOrO, IO "BiPOKEHHST YKPaTHCHKOT TyXOBHOI KYJIBTYPH 32 YaciB He3aIeKHOI YKpaiHu
BKIIIOYA€E y ce0e SIK OKPEMHH eIeMEHT MOBEpPHEHHS HaJI0aHb YKpPAaiHCHKOI IIGPKOBHOI My3HYHOI KyinbTypu X VII-
XVIII cr. 1 akTyasi3aliiro TBOPYOCTI BUJATHUX il MpeacTaBHUKIB" [8, 16], akTyanidye nmpolieMy Mmomyisspu3altii ic-
TOPUYHMX HA/I0aHb HAIlIOHAIBHOI IIEPKOBHOI MY3HKH 3aco0aMi KOHIIEPTIB, KOHKYPCIB, (ecTrBasis Tommo. Yactko-
BO i po3B’s3ye KoHIepTHE XUTTS (ectuBamio Beeykpaincekoro CmiBodoro cobopy Ha CBSTHUX TOpax, SKUA
Briepie 0y10 posezieHo y 2002 pori y BiipomkeHomy CBsITo-Y ClIeHChKOMY 40JIOBIYOMY CBSITOTipCHKOMY MOHAC-
Tupi. [ToctiiiHy y4acTs B KoHIepTax CriBodoro codopy 6epyTh HafKpailli KaMepHi XOpOBi KOJIEKTHBH Y KpaiHu.

ABTOpOM i€l Ta XyJOXKHIM KEpiBHUKOM CTaB KOMITO3UTOP, JlaypeaT KoHKypey "IBLA Grand Prize"
B [raumii, maypear npemiii imeri M. Jlucenka ta imeni C. [Ipokod’eBa, 3acimyXeHuil AisTd MUCTENTB Y KpaiHH
Muxaitno yx. I[Iporpamy dhectuBanto, 3riiHO HOro KOHIEMIIIT TOMYJISPU3alil JyXOBHUX XKaHPIB 1 TpaAUIIii
peNirifHOro My3WKyBaHHS, CKIIaJana My3WKa Pi3HHUX €MOX i HapojiB — BiJl JaBHIX Bi3aHTIHCBKHX, POCIHCH-
KHX, TPY3MHCHKUX ITICHECIIIBIB 1 My3UKH yKpaiHchkoro 0apoko A. Benens i [I. BopTHSHCBEKOTO 0 TBOpIiB
M. Jlucenka, I1. YaiikoBcbkoro ta cydacHux kommnosutopis M. Illyxa, B. Crenypka, B. TumMoxxuHCBHKOTO.

32004 poky CriBounii cobop Ha CBATHX ropax MpoBOIUBCs He jniie y CBATOropchKy i JloHenbKy,
ane i y Kueri. Y Kuesi konueptu Cobopy npoiinuin y Koniepraomy 3aii imeHi M. Jlucenka i1 Hamionaib-
HoMy bynuHKy opranHoi i kamepHoi My3ukH. Tpertiit Beeykpaincskuit CriiBounii cobop Ha Cesitux ['opax Ha
3aKJIIOUHOMY KOHIIEPTi y CBATOrOpCchbKy 3i0paB koyiekTuBH 3 JloHeuunnu, Ykpainu ta ['pemii. Came y oMy
poui CriBounii Cobop Ha Csatux ["opax mepmmM 3 HaIliOHAJTBFHUX XOPOBUX (hecTUBANIB yBIHIIOB 10 Bee-
cBiTHBOI (hemeparii xopoBoi my3uku [FCM.

Pesynprarom criiBnpatti aBropa inei CniBouoro Cobopy Ha CBarux ['opax Muxaiina lllyxa 3 Hario-
HaJIbHOIO 3aCIYKEHOI0 aKaJIeMIYHOI XOPOBOIO Kareaorw "Jlymka" cTajia Mpe3eHTallis JUCKY 13 3alMCOM HO-
BOro TBOpY kommno3utopa "JliTypriuxi ciaBociiB’s", mpem’epa sikoro BimOysacs 1boro x 2007 poky Ha
iHIIoMy XxopoBoMmy (ectuBani — "3omoroBepxuit Kuis".

[Iposenenns koHneptiB Ha CriiBounx Cobopax MiATBEPIKYE AYMKY PO Te, IO B Cy4aCHOMY CYCITi-
JBCTBI "IyXOBHA My3HWKa HE OOMEKYEThCS CYTO (DYHKIIIOHATBHUMH JAISIMH — i1 KHUTTS BUXOIUTH 32 PaMKH
LIEPKOBHOr0 00psay. besnpeneneHTHe 30IMKEHHS PEJIirii i MUCTEITBA — OCh SIBHUIIE, [0 BHSBISETHCSA Ha
PI3HUX PIBHAX i CTUMYITIOE TpodeciiiHe 3pocTaHHs KOJEKTHUBIB, OJIHOYACHO BUXOBYIOUH CIIPUUHSATTS CyXa-
yiB. BorociyxeOHHI CITiB, TAKHM YHHOM, BUXOAUTH 32 MEXI XpaMy, pO3IIUpIO0YH cepy CBOTO BIUIUBY Y
KyJBTYPHOMY MPOCTOPI, 1 IF0 TEHISHIIIIO CIIi/I OMHO3HAYHO cripuiiMaTH sk mo3utuBHy" [1, 17-18].

OnHKUM 3 HaWIIKABIIKMX MOCTIMHUX 3aXOZiB, 110 CYTTEBO BILUIMBAIOTh HA PO3BUTOK XOPOBOI'O BUKOHABCTBA
y HoHerpkoMy Kpai, ctaB Bigkputuii paBociaBHUi (ecTUBAIL UTSHOI 1 MONOALKHOT TBopUocTi "[ckopka Boxka".
Brnepiie hectrBans npoiiios y TpasHi-mucromnai 2005 poky y pamkax mocTiiiHoro airodoro Ha Jlonoaci gecrusa-
nro CIIOB’SIHCBKOI KYJBTYpH 1 TTceMHOCTi. [lourHarouu 3 apyroro ¢ecTruBaiio, B HOro KoHIEpTax 0epyTh y4acTb
HE JIMIIE CaMOMIsUThHI KOJIEKTHBHU CBITCHKMX HABYAJIBHHUX 3aKJIAJIB Ta MAJAIlB KyJIbTypu JJOHEUUnHH, ajne i BUXO0-
BaHIIi MMPAaBOCIIABHUX HeAUTbHUX KT DectrBais "Ickopka Boka" sickpaBo HpeACTaBIse Tpaauilil MPaBOCIABHOTO
XOPOBOTO AKAIIEIIBHOTO CITIBY, aJie € BIIKPHTAM /0 HAfpi3HOMAHITHIImMX (hopM My3H4HOI TBopyocTi. HMoro peryis-
PHE MPOBEICHHS JIOZIA€ CBOI CaMOOYTHI IIITPUXH JI0 PETIOHATILHOTO KYJIBTYPHOIO 00pasy.

[TizcymMmoBytO4YH CTUCIUI OIS PO3BUTKY TPAJMIIii IPaBOCIABHOIO XOPOBOT0 My3WKyBaHHS Ha [lo-
HEYYHMHI, MOYKHA TIPUITH 10 BUCHOBKY, 1110 3a YaciB HE3aJIKHOI YKpaiHU Ha TepeHax Kparo OyJio modyaoBa-
HO BIJIACHY CHCTEMY MY3WYHOI OCBITH Ta CTBOPEHO TMOTYXHHU (hDeCTUBANBHUU pyX, KU BUMIIOB 32 MEXi
pErioHy, MOMYJIAPU3YIOYH, THM CaMUM, MICIIEBI LIEPKOBHI 1 CBITChKI XOpoBi KonekTuBH. Came 11l J1BI 03HAKU
(BmacHa crucreMa IEepKOBHOI MY3WYHOI OCBITH 1 ()ECTUBANBHUI PyX) BBAXKAEMO CIIEHUPIUHUMH Y KYIbTYp-
HOMY 00pa3i periony. [IpoTe, MOKIIMBO, caMe MOCTIHHE MIKPECIeHHs il €HOCTI CJIOB’SIHCTBA 1 3HAYMMO-
CTi Tak 3BaHOTO "PYCBHKOIO MMPaBOCHaB’s" CTaM OJAHWUMH i3 YMHHHKIB, SIKI MPU3BEIU JI0 CY4aCHOI TparidHol
cHTyallii. 3aJUIIAEThCS JIUIIE CIIOAIBATHCS, IO IIEPKOBHI XOPOB1 KOJIEKTHBH J{OHEUUHHH, SIK 1 BCI pemniriiHi
TpOMaJM Kparo, y CBOiM MOJANBIIIN MisUTbHOCTI OYAyTh KEpyBaTHCS OCHOBHHMHU XPUCTHSHCHKUMH TTOCTYJIa-
tamu Munocepzs 1 JIroOoBi, matoun cBoiM ciryxadam Hairo.
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