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3aXOILIIOFOYHI TBOPYHIA IPOLIEC MpaLll aKTOpa H PeXUCEpa Hajl CLICHIYHOK MOBO. BitbHy rpy TBOp4Oi ysiBU
Ma€ CrpSAMOBYBAaTHM # JMCHIMILTIHYBAaTH JIOTiKa TyMKH. li MepCIeKTHBAa Bee IO TOJOBHOI METH — TBOPHYOrO
HaJI3aBaHHsI, 3apajIy SKOro H CTBOPIOIOTRCS Xy M0XKHI oopaszu” [1, c. 69].

"XynoKHS MOBa CIIPOMOXHA IMPEAMETHO MaJIOBaTH B YSBI JKUBI MPUKMETH MOPH POKY, SICKPABO
3MajbOBYBaTH XBUIIIOIOU1 SIBUINA IPUPOJIU, BUPA3HO ONMKCYBATH BCUISKI 3BYKH TOIIO", T4 TUTBKH TOJi, KOJIH:
"apTHCT CIIOBHIOE CJIOBA TEKCTY BJIACHOIO "MY3HMKOIO MOYYTTA", JIOTIKOK IHTOHAIIH, eMOIIMHICTIO CJIoBa i
rojocy, TPOK TEMIIOPUTMIB, 3MIHOK TOJIOCHOCTI, TeMOpajibHMX 3a0apBicHb, PO3CTAHOBKOKI Iays3,
KPaCHOMOBHICTIO MIMIiKH H JKECTIB, 1110 CYIPOBOSATh KHUBY MOBY, — BCIM, 0 HAJIKUTh HA CIIEHI TBOPYOCTI
aktopa" [1, c. 9], Ta Bce me, MiICyMOBYEMO MH, 3aBISYYIOUM TUIBKH OJHOMY — BIACHOMY E€MOLIHHOMY
CTaBIICHHIO JIO IPOTOJIONIYBAHOTO, BJACHIM "My3uni mouytTs", 060 "mpeaMeTHi peaiil HaBKOIWIIHBOL
JIMCHOCTI CTBOPWIIM TEBHUHM HACTPiM 1 BUKIMKANM Pi3HI MOYYTTA" (IKUMH XOUEThCSA IMOJUIUTHUCS), a HE
"Oe3nepepBHy JiHIIO 00pa3HUX 0adeHb "LTIOCTPOBAHOTO MIATEKCTY'", IO PO3TOPTAETHCS y BHYTPIIIHHOMY
pUTMi y pi3HEX "TuaHax" YSBHOTO MPOCTOPY — JalibHIX 1 Ommkumx". "Pyx mucienux "kanpis" oOpas3Hol
ysiBu'" HE Ma€ ICTOTHOTO 3HAYCHHS B CJIOBECHIH Jii, OLIbIIE TOro, HUM HIXTO HE MOCIYrOBYEThCS, 00 HOro
MpocTo He icHye. HeMOXJIMBO OJJHOYACHO BECTH CIIOBECHY JiI0 1 MapalellbHO MeperisgaTH BHYTPINIHIM
30poM "pyX MHUCICHHUX KaIpiB", IO MPHU3BEAC J0 KPacHBOCTI "MalllOBaHHS TOHOM MHMCJICHHMX KaupiB" —
HaMCTPaIIHIIIOro, MO MOXe OYyTH B XYJIOKHBOMY ciOBi. | mami "yTBOpeHHs B ysBi Ha OCHOBI 3MicTy U
TEKCTY XYJOXXHBOTO JIITEPaTypHOTO TBOPY Oe3rlepepBHOI JiHIi BHYTPIIIHBOIO LIFOCTPOBAHOTO ITiJTEKCTY
CJIOBECHOT JIil — 3aXOIUTIOIOUHIA TBOPUHIA TIPOIIEC Mpalli akTopa i pexxrcepa HaJl ClieHiYHOr MoBo". [Ipu 1ibomy
caMm YepKallliH HE PO3KPHBAE CYTi BIACHOTO PO3YMIHHS IOHATTS "LTIOCTpOBaHOTO TiaTeKcTy" CTaHicIaBChKOro,
HE IOSICHIOE, SIK CTBOPIOETHCS B YABI Oe3IepepBHAa JIiHIsI BHYTPIIIHBOIO LTIOCTPOBAHOrO MIATEKCTY CIIOBECHOT i,
M0 B3araJii e Take i SIK 3aCTOCOBYEThCS.

J1o 11bOr0 BUCHOBKY CIIiJ III€ JOJAaTH, 10 YepKalluH He YCBIIOMICHO AyaabHO TIIYMA4UTh MiATEKCT:
mepiie po3yMiHHSA B pycii "UmocTpoBaHOro miaTekcTy" ("BHKIMKaHI TEKCTOM, OadeHHs, PO3YMIHHS 1
MepSKUBaHHS'", MiATEKCTOBI OaueHHs1 00pa3HOi YsIBH), Jpyre — sIK TICHXOJIOTIYHUI MiATEKCT MOBHOI Jiii. ABTOp
npsiMo crtinye 3a CTaHiCIaBChKUM, i, SIK 1 TOH, HE BHOKPEMITIOE PI3HHITIO MK IIMMH TPaKTyBaHHSMU. Po3risiiaroun
SIBUIIIE TMIATEKCTY, YepKalliH TeX YiTKO HE BKa3ye, BIH 3BYUUTb UM Hi, @ TAKOXK IUTyTae ()OpMY IIATEKCTY 3 HOro
cyrrio. [Ipore myxe Onu3bko, Ha BiaMiHy Bim CraHicnaBcbkoro, YepkaimmH HaOMH3MBCS 10 YCBIIOMIICHHS
MITEKCTY SIK MPUXOBAHOTO 3MICTY, OJJHAK HEpIIy4iCTh BIMIMTH BiJl 3arajlbHOBU3HAHOTO BUeHHsS CTaHiCIaBChKOro
HE JIO3BOJTIIIA HOMY 3arJIMOUTUCH 1 PO3BUHYTH CIIPABXKHIO CYTHICTh PO3YMIHHSI TIOHSTTS "MiITeKCT".
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KEepiBHUX KaJIpiB KyJIbTYPHU 1 MHCTEIITB

XYJAOXKHI 3ACOBU O3BYYYBAHHSA PEKJIAMHUX POJIMKIB

VY craTTi po3riIsSAAlOThC XYNOXKHI 3acO0M O03BYYYBAaHHS PEKIAMHHUX POJHKIB. 3/iHCHEHO CIpoOy BHSBUTH
YUHHUKHA €(pEeKTUBHOCTI B O3BYUYBaHHI PEKJIIAMHOI MPOMYKIi Ta BUKOPHUCTAHHS HOBUX TEXHIYHUX MOXKJIHMBOCTEH, a
TaKOX JOCHTh IIHUPOKO BiloOpakeHa eMOLIWHO-IiHHICHA CKJIaJoBa BIUTUBY PEKIAMHUX BiJICOPONIMKIB Ha MacoBY
ayauTopiro. BHKOpHCTOBYIOUM iCHYIOWY HUHI TeOpeTH4YHy 0a3y Ta BIIACHMI JOCBil B O3BYYyBaHHI PEKJIaMHHUX
BiJICOPOJIMKIB, aBTOpP BH3HAYAE XYIIOXKHI 3aCO0U, SIK TOMOMIXKHI (PyHKIIT B 03By4yBaHHI pEKJIaMH.

Kniouosi crosa: Bineoponuk, pekiiama, Tojloc, My3uKa, JUKUHIII, 03BY4YBaHHS PEKIIaMH.

3apa Ceemnana Banepvesna, cmapuwiuii npenooasamenv Hayuonanenoi axademuu pyKosoosuwux Kaopoe
KYAbMYpPbl U UCKYCCMB, Kagheopa Icmpaono2o UCHOIHUMENbCEA

Xyno:KecTBEHHBIE CPEeCTBA 03BYYHBAHHS PEKJIAMHBIX BHICOPOTHKOB

B crathe paccMaTpHBArOTCS METOMbI O3BYYHMBAHUS PEKIAMHBIX POJNHUKOB. IIpeArnpuHSATa IOIMBITKA BBIIBUTH
¢dakropsl 3(p(PEeKTUBHOCTH B O3BYYMBAHMUA PEKIAMHOM MPOAYKIMM U HCIOJIb30BAHUSA HOBBIX TEXHUYCCKHX

© 3aps C. B., 2015
199



MucrenrTBo3HaBCTBO 3apa C. B.

BO3MOXXHOCTEH, a TakkKe JOCTATOYHO IIMPOKO OTpa)k€Ha SMOIMOHAIBHO-IIEHHOCTHAs COCTaBIISIONIasl BO3JACUCTBUSA
PEKJIaMHBIX BHJICOPOJIMKOB HAa MAaCCOBYIO ayAMTOPHIO. VICHONB3ys CYIIECTBYIOIIYIO HBIHE TCOPETHYECKYIO 0a3zy U
COOCTBEHHBII OITBIT B O3BYYHBAHUHM PEKIAMHBIX BHICOPOJIUKOB, aBTOP OMPEACIICT METOMbI, KaK BCIIOMOTaTeIbHbBIC
(YHKIIUY B 03BYYHUBAHUH PEKIIAMBI.

Knrouesvie cnosa.: BUIEOPONUK, peKiiaMa, TOJI0C, MY3bIKa, DKUHTII, 03ByYMBAHUE PEKIIAMBI.

Zaria Svitlana, lecturer National Academy of Managerial Staff of Culture and Arts

Artistic means scoring commercials

The article discusses artistic methods of voicing commercials. An attempt was made to identify the factors of
effectiveness in articulating promotional products and use of new technical capabilities, as well as broadly reflected the
emotional-value component impact promotional videos to a mass audience. Using the existing theoretical base and her own
experience in articulating promotional videos, the author defines the methods as auxiliary functions in articulating advertising.

Sound promotional videos is a process that requires professionalism in the creative and technical understanding. In
its form it is in many ways similar to the scoring feature, documentary and animated films, but has its own specifics. Modern
scholars rightly believe that the most emotional and spectacular views of advertising is television advertising.

Despite the fact that artistic aspects of production and distribution of advertising generally sufficient research (the
works of Vuymy, A. Muhayeva, D. Ogilvie, K. Hopkins and others), but it is artistic means and methods of scoring
promotional videos and still remain out of sight of scientists. The need for a clear definition of the basic characteristics of the
genre of video, identification of key technical and artistic features sound makes promotional videos urgency of the article,
whose author can draw on its own expertise.

Advertising as a way of transmitting information takes many forms. However, the most popular and effective among
them are promotional videos as covering the widest range of consumers and in contrast to other types of advertising including
the emotional factor of influence on the audience.

Sponsored videos are divided into two types: it is informative videos and music clips without music. Commercials
musical composition called "jingles". Each has its own specific sound, technical support and opportunities. It should be noted
that it is creating music videos are unexplored creative process. Thus, the art of scoring factors commercials deserve special
attention.

In today's advertising market there are several types of television advertising. Leading among them is the television
video — a small advertising "film" lasting 15-30 seconds. After completion of the visuals, which manages producer, comes an
interesting and crucial final phase of video production — editing and dubbing. At the forefront of this creative process are the
breaking sound, the singer, if the music video, and necessarily announcer.

All promotional videos are aired at professional recording studios. This may be the studio working only with
advertising production and conventional recording studio. Today, almost every professional studio recording commercials
(most often — advertising for radio stations). This process requires the participation of recording studio professionals, and
quality necessary technical equipment and conditions.

Sound advertising has many forms and specifics. This may be offscreen sound or dubbing. When adapting clip is
duplicated basic version, which will be broadcast in another country, replaced all tracks — the speaker's voice and background
sound. The original language is replaced with one in which the country is adaptation. Today scoring promotional videos
foreign origin — the most popular type of work on the speech.

Sound clips can be carried out as follows: Narration, sounding off screen or frame, a song or a combination of songs and
Narration. If a dubbing that is adapting video advertising, announcers or vocalist should necessarily start from the original.

To duplicate some promotional videos used technology. Advertising agency receives a foreign movie version, the
session "Pro Tools" (number of tracks), that presented separately music, language specific characters and various effects. The
first stage of duplication of video advertising is a translation of the text to be correct and appropriate to the original. Correctly
translated text — the basis dubbing.

The manner of scoring in every singer or speaker is an individual. Artists use their "tricks" and secrets possibilities
sound of his voice, its timbre and color manner. Considerable importance in voicing the roller are acting ability Artist:
announcer and vocalist should work together with the characters "relive" history, proposed director, which is an important
component of the quality and success of video advertising.

Sound promotional videos — is painstaking, difficult and interesting creative process. In a short period of time
required to draw the audience's attention, hold it and encourage the audience to certain actions. For this interesting video series
must be combined with good speech. Commercials that are broadcast on television, often broadcast at intervals of interesting
films and programs.

Key words: video, advertising, voice, music, jingle, sound advertising.

O3ByuyyBaHHS PEKIIAMHHUX BiZICOPOJIHKIB — II€ TIPOIIEC, 110 BUMArae npodecioHanizMy y TBOPUOMY Ta
TEXHIYHOMY pPO3yMiHHI. 3a cBOE€l ()OpPMOIO BiH 0araTo B 4YOMYy CXOXKHH J0 O3BYYYBaHHS XYIOXKHIX,
JOKYMEHTAIBHUX Ta MYJIBTHUILTIKAIHHUX (UIbMIB, Tipore Mae cBoro crnenuopiky. CydacHi JOCHTiTHUKH
CIPAaBEUIMBO BBAXKAKOTh, 1110 HAMOLIBII EMOIITHUM Ta BUAOBUIIIHUM BUJIOM PEKIaMH € Telepekiama [7].

HesBaxkaroun Ha Te, IO XYJ0XKHI aCIIEKTH BUTOTOBJICHHS Ta PO3IOBCIOJDKCHHS PEKJIAMH 3arajioM €
JOCTaTHRO nociipkeHumu (mpami A. Byiimu [2], O. Myxaesa [5], . Oringi [6], K. Xomnkinca [8] Ta iHmmi),
MpOTe caMe XYA0XKHI 3acO0M Ta METOAM O3BYYYBAaHHS PEKIAMHHX BiICOPOJIMKIB 1 JOCI 3aJUIIAIOTHCS 1032
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yBarorw HaykoBI[iB. HeoOXiHiCTh YiTKOTO BU3HAYEHHS OCHOBHHX XapaKTEPHHX PHUC JKaHPY BiJlcOpEKIaMH,
BHOKPEMJICHHS OCHOBHUX TEXHIYHHMX Ta XYJAOKHIX OCOOIMBOCTEH O3BYUyBaHHS PEKIAMHHUX BiJICOPOJIMKIB
3YMOBIJIIO€ aKTYaJIBHICTh TEMH CTATTi, aBTOP KO MOXE CITUPATHCS Ha BIACHUH MpodeciiHuit JoCBi.

Meroro 1i€i CTAaTTi € JeTanbHa XapaKTEpPUCTHKA XYAOKHIX YMHHUKIB O3BYYYBAaHHS PEKIAMHHX
BiJICOPOJIMKIB HA OCHOBI aHaJIi3y MPOIlECY IX 3aMKuCy Ha CTYIl.

Pexnama sik ofmH 13 crioco0iB niepenayi iHpopmarii mae 6arato opm. [Ipore HAHOUTBIN MOMYISIPHAME i
e(heKTUBHUMH cepeJl HUX BBKAIOTHCS PEKIIAMHI BiJICOPOIMKH, OCKUTHKH OXOIUTIOIOTH HAHOUIBII IHPOKE KOJIO
CIIOYKMBAYiB Ta Ha BiIMIHY Bi IHIIMX BHIIB PEKJIaMH MICTATh y OOl eMOIIIMHMI YMHHKK BILIBY Ha ayIUTOPIO.
"PekIaMHi pOJMKK — 11€ 3BYKOBI peKJIaMHI TIOBIIOMJICHHS, TIPH3HAYCH] IS PalIOMOBJICHHS 1 CKIIAIAFOTLCS 3 IBOX
OCHOBHHX €JICMEHTIB: BOKAJIILHOI MapTii a00 MapTii JUKTOpa i My3HMUYHOIO TeMaTUYHOro cyrpoBoay" [9].

PexmaMHi BiieOpONIMKH MOXKHA PO3AUIMTH Ha JIBA TUIHU: I iHHOPMATHBHI My3UUHI BiZICOPOIMKH Ta
ponuku 0e3 MY3WYHOTO CYIpPOBOJY. PeklamHiI pONMKH MYy3WYHOTO CKJIaJly HA3WBAIOTHCS 'KUHIIIAMH'.
KokeH 3 HUX Ma€e CBOIO crenu(iKy 03BydyBaHHS, TEXHIUHE 3a0e3meueHHs i MoxIIMBOCTI. Ci 3a3HAYUTH,
0 caMe& CTBOPCHHS MY3WYHHMX BIJCOPOJIMKIB € MaJIOMOCIIIPKEHUM TBOPYHMM mporuecoM. Omke, XyIToxHI
YHMHHUKHU 03By4yBaHHS TAKUX PEKJIAMHHX POJIMKIB 3aCITyTOBYIOTh HA OCOOJIUBY yBary.

Ha cydacHOMy pekiaMHOMY pUHKY iCHYIOTH J€KiJIbKa BUJIIB TeleBi3iiiHOT pekiaamu. [IpoBinHe Micie
cepell HUX HAJEXKHTh TEINEBi3iifHOMY BiJICOPOIUKY — MaJeHbKOMY peKIaMHOMY "KiHO(iIbMY" TPHBAIICTIO
15-30 cexynn. Ilicns 3aBepiieHHS pOOOTH HAJl BiACOPSIOM, SKHM KepPye DPEXKHCEp, HACTAa€e IIKaBUHA 1
BIJINOBIIaJIbHUH 3aBEPIIAJIbHUI eTall BUPOOHMIITBA POIMKA — MOHTaX 1 03BydyBaHHs. Ha mepriwmit miaH y
OMY TBOPUYOMY TIPOIIECi BUXOJAATH 3BYKOPEXKHCED, CIIBaK, SKIIO 116 MY3UYHHU POJHK, Ta 00OB’SI3KOBO,
nukrop: "HaBithk 1iikaBa Ui miTboBOI aymauTopii pajiopeknama Moxe OyTd Oe3HamidiHO 3inmcoBaHa
HEeBHpa3HUM ronocoM aukTopa’ [1]. Big MalicTepHOCTI AMKTOPIB 3aNEKUTH YCIIX CIpaBH. ['0JOBHE mpu
[OMY — IPUBEPHYTH yBary Iiisi/laqiB 0 PEKIaMOBAHOTO TOBapy. Benuky poib y bOMY IpoIieci BiirparoTh
1iKaBi i€l pexaM, OpUriHaJIbHI PILICHHS 300pakeHb Ta My3U4YHE OQOPMIICHHS.

VYci pekiaMHi BiICOPOIHKH 03BYYYIOThCS Ha MPOoQeciiHuX CTyisx 3ByKo3anucy. Lle MoxyTh OyTH
CTyAii, IO MPamIOTh TUTBKKM 3 PEKIAMHOI0 MPOAYKIIE€I0, a TaKOXK 3BHYAMHI CTynii 3Bykozammcy. Ha
CHOT'OJHIIIHIN JeHb Maike KOKHA mpodeciiiHa CTyais 3alucye peKIaMHI POIMKH (HaldacTilie — pekiaMmy
T pagiocTaHilii). Takuii mpolec BUMarae BiJ CTY/IIl 3ByKO3amKCy ydacTi mpod)ecioHaliB, HeoOXiIHOro Ta
SIKICHOI'O TEXHIYHOr0 00JIaJHAHHS Ta BIAMOBIIHUX YMOB. ['OJIOBHOIO Y Iiil CTPYKTYpi € KIMHATA JIJIsl 3aIHCy
ronocy. Bona moBuHHa OyTH i30JIbOBaHa Bil OyJb-SIKOTO HIYMY, Uit TOTO, 00 MIKpOGOH HE BIIOBHB
KOJHUX CTOPOHHIX 3BYKiB. Jlo OakaHMX TEXHIYHMX BHMOI HaJeXaTh TAaKOXK TEJIEMOHITOPH IS
3BYKOpEKHCEPa, BOKAIIICTa a00 IMKTOpPA, SIKi PO3TAIIOBaHi y KIMHATI uIst 3arucy ronocy. o pedi, 3 MosBoOIO
pEeKIIAaMHUX MY3WYHHUX BiJICOPOJUKIB, BOKATICTH OTPUMAJIH HArOAy MPOJIEMOHCTPYBATH CBill TONOC y SIKOCTI
pEeKJIaMHUX CITiBaKiB, TOOTO omaHyBali st cebe me oaHy mpodeciro. Yuactb y poOOTi Haj peKIaMHUM
POJIMKOM IS BOKaJsicTa € ofHiero 3i cep mpodeciiinol camopeaizailii, ajyke 03BY4yBaHHS PEKIaMHOIO
poNHKa — Ie yXKe [[iIKaBUi TBOPUUI TpoIiec, a TAKOXK IIKoJa MpoeciifHOTO yI0CKOHATICHHSI.

Os3ByuyBaHHS pekiiaMu Mae pi3Hi popmu Ta cnenndiky. Le Moxxe OyTH 3akagpoBe 03BydyBaHHs a00
nyospk. Konmn amanTyeTbes poiuK, TOOTO MyONIOETbCS OCHOBHMI BapiaHT, SIKUH TPaHCIIOBATUMEThCS B
IHINHA KpalHi, 3aMIHIOETBCS BCSA ayIioJOpbKKa — TOJOC JUKTOpa M 3ByKoBHME (oH. OpuriHajgbHa MOBa
3aMIHIOETBCSA Ha Ty, 0 SKOI KpaiHu Hjae amanrtamis. Ha ChOrOmHIIIHIA J€Hb O3BYUyBaHHS pPEKJIaMHHX
BiZICOPOJTUKIB 1IHO3EMHOTO MTOXO/PKEHHS — HAaHOUIBII MOMYJIIPHAN BT POOIT 3 03BYUYBAaHHSIM.

Jinst CTBOpEHHSI TMOBHOTO CIIEHAPII0 TIJIaHy O3BYYYBaHHS PEKIAMHOIO BiJIEOPOIIMKA TOTPIOHO
3pO3YMITH, aIanTOBAHHUH 11ei ponuK ud Hi. [oTiM 3’sicyBaTH, 10 SKOTO TUIY BiH HAJEGKHUTh — My3UYHOTO YH
cyTo iH(opMamiiHOro, BiJ IBOTO 3aJIEKUTh, SKUH 3BYKOBHUH psI MOTPIOHO BHKOPHCTOBYBATH. SIKIIO
BIICOPOJIMK HE aJalTOBAaHUM, a IMOWHO 3HATHH, Y TOTOBMH aymaiOMIKC KOMIIO3UTOP IIHINE MY3HKY 0
peKJIaMu YM TICHIO, B SIKid Tpeba mepelaTd eMOLiiHYy NaliTpy JUis CTBOpeHHs meBHoi atMoctepu. o
TOTOBOT'0 MY3HYHOTO (POHY JOAETHCS AUKTOPCHKHIA TOJIOC Ta TOJI0C BOKaJicTa (SIKIIO POIUK 3 TICHEI0), 00
nepeaTH OCHOBHY iH(opMalliro mpo 3anporoHOBaHUN TOBap.

Os3ByuyBaHHS BiJICOPOJIMKIB MOXE 3/IHCHIOBATHCH 32 HACTYITHOIO CXEMO: JUKTOPCHKUI TEKCT, IO
3BYUYMTH 33 KaJpoM a00 B KaJpi, IICHS YX MMOEIHAHHS IMICHI W TUKTOPCHKOr0 TEKCTY. SIKIIO 1€ MPOCTO AyOIsDK,
TOOTO ajamnTailis PeKIaMHOIO BiJICOPOJIMKA, JUKTOPY UM BOKATICTY HEOOXiTHO OOOB’S3KOBO BiAIITOBXYBaTHUCH
Bix opuriHany. OpHriHalIOM BU3HAYAEThCS BOKAJIbHA MaHepa 3BYKOYTBOPEHHS, HACTPIi, TeMOp T0JIOCY, aKIICHTH
B TEKCTI (1€ TAKOXK SIPKO BUPaKEHI XyIokHi 3acoon). [1oTpiOHO AekinbKa pasiB MepersissHyTH OpHUTiHAT 1 TUTBKA
MICTIST IbOTrO CIPOOYBATH 3 HOBUM TEKCTOM ITOEJHATH MY3MUYHY OCHOBY 3 iH(opmallieto. Baxineo, sSKII0 repoi
3HSATUM KPYIHUM IDIaHOM, TIPH aJamnTallii pojvka JOTPUMYBATHCh apTUKYISITUBHOI CIiBBiJHECEHOCTi. BTiM,
SIKIIIO POJIMK CTBOPIOETHCS BIIEPIIIE, TOMI KOMITIO3UTOP, BOKAJICT Ta TUKTOP MAIOTh OUTBII MIMPOKU MPOCTIp is
TBOPYOCTI 1, BIAMIOBIZIHO, HECYTh 3HAYHO OLIBINY BIANOBIAAIBHICTS.
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Jnst myOimoBaHHSI pEKIIaAMHOTO BiJICOPOJIMKA 3aCTOCOBYETHCS TIEBHA TEXHOJOTIs. PeknamMHa areHiis
OTPUMYE POJHMK B 1HO3eMHOMY BapiaHTi, cecito "Pro Tools" (HM3Ky 3BYKOBHX JOpPIXkOK), TOOTO TOIaHi
OKpEeMO My3WKa, MOBa repoiB Ta pi3Hi crnenudiuni edexrtu. [lepmmm eramom IyOitoBaHHS PEKIAMHOTO
BiJICOPOITHKA € TIEepEKIIaj] TeKCTY, SIKHi Mae OyTH KOPEKTHUM 1 BIAMOBIIHUM 10 opHUTiHanbHOro. [IpaBruibHO
MepeKsIajiecHnii TEeKCT — OCHOBa AyOJsDKy. MaiicTepHIiCTh Tepekiiay IoNisira€ He TUIBKA B TPaBUIIBHIN
nepenadi igei, a it B TakoMy mig0opi CiiB, m00 Iisiay He MIr HaBiTh YSABUTH, 0 I'ePO PO3MOBIISIE THIIIOH
MoBO10. OKpiM TOT0, SIK BXKE 3a3HAYAIIOCS, ApTHKYIIAIIS TTOBUHHA CITIBNIAJATH C OPUTIHAIBHOIO.

Crynist, Marouu BiacHy 0a3y JaHUX TOJOCIB, TAKOX IPOBOAUTH KACTHHTH TOJIOCIB (JUKTOPCHKUX Ta
BOKaJIbHMX ). 3aMOBHUK OOMpAE, SIKUH TOJIOC HAWKpallle MAXOIUTh 10 PEKIAMHOI MPOIYKIIil, BCE 3aJICKUTh
BiJl CIICHApIIO, IPH IBOMY I0Jla4a rojiocy Moxe OyTH 1H(pOpPMAIIfHO, PEnOPTEPChKOI a00 aKTOPCHKOIO.
[HKONMM KJTiEHTY 10 BIOAOOM TLNBKH IIEBHI TOJIOCH MUKTOpIB. Hampuknan, B yKpaiHCBKOMY pPEKIaMHOMY
BiZICOBUPOOHMIITBI HaiOLIbII 3aTpedyBaHMU € 4onoBiui ronocu Anjpis Cepenu, IBana Posuna, I'puropis
I'epmana, a cepen xinounx — [punu ['peit Ta Hatani BaneBcbkoi.

Binomo, 1o koxkHHUH ToNoCc Mae cBili TeMOp Ta mianazoH. KoxeH ronoc y pekiami Bifirpae meBHy
ponb. [lpumipom, OUTBIIICTE PEKIAMHHUX BiJICOPOJMKIB O3BYYYIOTH JUKTOPH-YONIOBIKM 3 HHU3BKUM
OKCaMUTOBUM TeMOpoM ronocy. JKiHouuii Tolloc Takok He MOBHHEH 3BYy4YaTH BHCOKO, BOJHOYAC HE JYXKe
HU3bKO — MOTpiOHA 30710Ta cepenuHa. 3a3BUYail, SKIIO PEKIAMOBAaHWI TOBap, CHOPSAMOBAHHHA Ha >KIHOUY
ayJIUTOPII0, 3aKaJpOBHI TEKCT YU IMICHS BUKOHYIOTHCS YOJIOBIYMM T'OJIOCOM, a KOJIM Ha YOJIOBIYY — HABIIAKH.
Sk 3po0KUTH HEBENMKE JTOCIIHKEHHS Ta MPOCTIJKYBAaTH 32 PEKJIAMHIMH 3BEPHEHHSIMHU, CTA€ OYEBUIHHM, IIIO
OUTBIIICTh PEKJIAMHHUX POJIMKIB, 03BYUCHI CaMe KIHOUYMMHM TojocaMu. YoNOBIUl IOJIOCH 3yCTPIYatOThCS B OUIBII
iHpopMaTuBHKX ponukax. Ciij 3a3HauUTH, 10 MOBIAOMJICHHS, 31iHCHEH] )KIHOYMMH TOI0CaMH, CIIPUAMAFOThCS 3
OLBIIIOK0 TOBIPOFO. Lle M03BOIIsAE HAM PO3MIIAAATH 3a3HAYCHHUM (HaKTOp, SK IIE OJIMH Xy I0XKHIH 3aciO.

Jnst 03BydyBaHHSI MY3HMYHOTO aydiOpOJIMKa CTYHIEI0 3allydaroThesl MpodeciiiHi BOKAIICTH Ta
nukropu. LlikaBo, Mo MOACKYAM JUTSAYI TOJIOCH IMITYIOTh MPOQeciiiHi TUKTOpH, M0 3HAYHO CKOPOUYE Uac
3aMucy Ta ICTOTHO MOJIETHIye POOOTY 3BYKOpeKHcepiB. ['0l0C y BiICOPOIMKY TaKOX A€ MOKIUBICTh
CKJIACTH YSIBY TIPO BIKOBY ayaHTOpIl0, Ha SIKY CIIPSMOBaHO pEKJIIaMHY Mpomnosuiito. Hampukmnan, pexiamy
Kpemy Juist 3yOHuX nipore3iB "Kopera" He MokHA YSBUTH 3 "MOJIOAUM" TOJIOCOM JTUKTOPA.

Manepa 03By4dyBaHHsI y KOKHOTO BOKAIICTA UM JIMKTOPA € 1HAUBITYaJIbHOI. APTHCTH BUKOPHCTOBYIOTh
CBOI "XMTpOILi" Ta CEKPETH, MOXKJIMBOCTI 3BYUaHHSI CBOI'O I'OJIOCY, HOT0 TeMOpPAIbHOrO 3a0apBiICHHS Ta MaHEPY
BUKOHaHHs. HeaOusike 3HA4eHHS B 03BYYyBaHHI POJIMKA MAlOTh aKTOPCHKI 37i0HOCTI BHKOHABIISA: JHUKTOp Ta
BOKAJIICT TIOBHMHHI Pa3oM 3 TeposSMH "MEPSKUTH" ICTOPIiIO, 3aIlpONOHOBAHY PEKHUCEPOM, L0 € BaKIMBOIO
CKJIAJIOBOIO SIKOCTI Ta YCIIXY PEeKJIaMHOI Bifeonpoaykiiii. BomHouac rojgoc BokajicTa HEPIIKO CTae€ CBOEPIIHUM
OpeHIOM Ta TOJIOBHUM XYJIOXKHIM 3aCO00M y PEKJIaMHHUX KaMIIaHisX. 3a OJHUM JIMIIE TOJIOCOM MOYKHA HABITh
VITI3HATH PEKJIaMy JISSIKMX TOBapiB. Y cBoiii KHHM3I A. MyIpoB po3pi3Hsi€ Pi3HI BHIM PEKIAMHHX POJHKIB Y
3aJIKHOCTI BiJI eMOIiiHOro 3a0apeieHns. Hampuknan: M’sika, >KOpCTKa, TYMOPUCTUYHA, JpaMaTHdHa peKiiama.
"EMorriliHa pekiama IMOBHHHA BHKJIMKATH MOYYTTS CIIIBIEPEKUBAHHS i OyTH MpaBronofioHow. TiTbku B IHX
BHUIIaJIKaX BOHA J0CSTHE OviKyBaHOTo edexry. UnM BHIIE BAAETHCS peKiaMi MTHATH CTYITIHD CITIBIICPSKUBAHHS,
TUM OUTBIIMI TPOSB EMOIIIMHOT peaKIIii 1, IK HACII0K, CXBaJIeHHs peKjiaMoBaHOro Topapy” [3, ¢. 105].

lomocoBa emoriiiiHa mojada IUKTOPIB YM BOKANICTIB 3aJIOKHTHh BiA TUIY pekiaamu. SIckpasi
TeMOpanbpHi 3a0apBlIeHHS TOJOCY BiJIrpaloTh BaXIUBY poiyib. [IpaBuibHO MiniOpaHi MpHEMHI YOIOBivi
TOJIOCH B O3BYYYBaHHI PEKIIaMHOTO BiJI€OpOJIMKA BIUIMBAIOTH HA JKIHOYY ayJHUTOpPil0 (3rajgaiiMo BioMHIA
adopusm O. Yaiinbnaa, Mpo Te, 10 JKIHKH JIIO0JIATh ByXaMH).

Jlo cTBOpeHHSI My3UYHOTO O(OPMIICHHS PEKJIAMHOI BiICONPOAYKIIil ICHYIOTh MEBHI BUMOTH. SIKIIO
e micHA abo pO3CHIBYETHCS PEKIIAMHHI CIIOTaH, MPOMUCYEThCS TaK 3BaHA B MY3MYHHUX KoJaxX "BOKaJIbHA
nauka". "BokanbHa madka" — e akopl 3 BOKIBHUX MapTii. SIK mpaBuiio, sl MOCUIICHHS 3BYKY OCHOBHHIA
TOH 3aBXKIH TYONIOETHCS, TOOTO MPONMUCYETHCS TAKHW CaMHI TOJ0C, TUTBKH, HANPUKIIAJ, 3 OUTBII M’ SKOIO
MoJjaueto BiJi OCHOBHOT'O, 1110 Ma€ Ha3By "mabn". [1oTiM Bijy OCHOBHOT'O TOHY MOXKE MTPONUCYBATHUCH ""TepIlis"
(kBiHTa, OKTaBa, IHIII MY3WYHI IHTEpBaJIM) JUIsl CTBOPEHHS KPAacHBOTO akopJy. Maibke BCi iHTepBaiu
MPOMHCYIOTHCS B Aa0i. Pimmie 3ycTpidaloThCst Taki peKIaMHI POJIMKH, B SKUX TOJOC BOKATiCTa 3alHCaHO
TLTBKH OJTHIEI0 TIAPTIEI0 — YCe 3AIEKHUTH BiJI /1€ pEKIIaMHOTO POJTUKA.

st cTBopeHHsT eeKTy X0py B PEKIAMHOMY POJHKY 3alpOIIYIOTh JIEKUIBKOX BOKANICTIB 3 PI3HUM
TeMOpabHUM 3a0apBIICHHSIM ToJIocy. [HOMI pi3HI MapTil BUKOHYIOTHCS OJJHUM BOKaTICTOM. BHOIp 3anexuTh Bix
¢iHaHcoBoro 3a0e3reyeHHs 3aMOBIICHHS. BokanbHi mapTii Ha3WBaIOThCS OCK-BOKAJIBHUMH 1 TOTPEOYIOTH
JonaTkoBoi 00OpoOkH. BoHM MOBWHHI 3By4YaTH pIBHO, IUJTICHO, KOKHHH 3BYK Ma€ OyTH IMPOCHIiBaHUHN YIiTKO Ta
purmivHo. [Ticns 3amucy NeKiTbKOX BapiaHTIB 3BYKOPEIKHCED MEPEXOAUTh JI0 JYXKE BiNOBIAANLHOTO eTamy —
MOHTa)Ky 3BYKY. Y IpoIeci MOHTa)Ky BUPI3at0ThCsl CTOPOHHI 3BYKH — KJIallaHHS, TUXaHHs MK ¢pazamu. Ko
3BYKOPEKHUCEP BUABISE (DaNbIIMBI HOTH, HO3UI[IAHO 3aBHIICHHI ab0 3aHMXeHI, a00 MOTPIOHO BiIKOperyBaTh
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Jiesiki HOTH, BUKOPUCTOBYETHCS CIelliaibHa Mporpama Jiisl peAakiii rojocy ta Kopekiii HoT "AutoTune". 3a
JIOTIOMOTOI0 IIi€T X MPOrpaMy 3aMicTh MMepe3anmucy LiKaBUX (pa3 MOKHA MIABHINUTU SIKICTh 3BYYaHHS.
IMorim BimOyBaeTbcsi 0OpoOKa BOKay Ta JUKTOPCBKOrO TeKCTy 3a jomnomoroto "ExBanaiizepa”,
"Kommnpecopa" ta "/lines". CydacHa 3ByKO3allMCyBaJIbHA TEXHIKA TAKOXK J03BOJISIE MEPCHOCUTH 3alMCaHUN
TOJIOC Y Pi3HI TOHABHOCTI, MEPEPOOIIATH, 3MIHIOBATH MO0 3BYYaHHSI, 3 JOPOCIOTro 3pOOUTH AUTUMit TowIO [4].
[pore 3ByuyanHs, Tak OM MOBHTH, "HATYpaILHOIO" TOJIOCY IMiTHOCUTD SIKICTh BiICOPONMKA HA 3HAYHO BUIIMN
mabens.

Jnst OCSATHEHHSI BUCOKOTO PE3yNbTaTy, a came — e(EeKTUBHOIO BIUTMBY Ha CIOXXKHMBaya, BasKIMBE
3HAYCHHS B O3BYYYBaHHI PEKJIaMHHMX BIJICOPOJIHKIB Ma€ MO3UTHBHA EMOIliiHA HACHYCHICTh MY3UYHOTO Ta
BOKAJILHOTO O(GOPMIICHHS, THM OUIbIlIE Y paMKaX KOPOTKOTO 3a 4acoM (hopMmaTy IbOr0 BHIY pPEKIaMHOI
nponykmii. BogHowac iHpopMaTHBHA CKIIaZiloBa pOIHMKA Mae OYyTH UiTKOK Ta JAKOHIYHOK. 30Kpema, y
PONHKY OOOB’SI3KOBO Ma€ pOOUTHCS aKIEHT Ha clIoraHi, OpeH[i (AKUH TMPOMOBISIIOTH UM PO3CIIBYIOTH Y
PONHKY), TOOTO HA3Bi caMOl TOPTOBOI MapKH.

[Noka30BUM y IbOMY acIeKTi € peKIIaMHHI Bieoposnk MiHepaibHoi Bogu TM "Tlpo3opa', B sikoMy
3HIMaBCs BiOMUH TaHIIBHUK Bmanm fIma. V 1iii pekiaMi B OCHOBHY MEIOJiI0 AYKE BIAJIO BILICTCHUH
poscriByBaHuid HanpukiHii ciorad "TIpo3opa”. EdekT mpo3opocTi My3HYHOro CyNpoBOILy, CTBOPEHHN 3aBISKA
apaHXyBaHHIO, MIJICUICHO 3BYKOM MaiHHS KPaIuli BOAM, TAKAM YMHOM 30UIBIIYIOUH ¥ MiACHITIOIOYN eMOLIIHHIH
BIUTUB HA CTIO’KMBAYa Ta IIe Pa3 aKIEHTYIOUH HOro yBary Ha caMomy OpeH/Ii. SIKIIo B poiuKy NPUCYTHIN TUTLKA
JIMKTOPCBKUI TEKCT, Y 1IbOMY BUTAJKy PETEIBHO MiNOWpacThesl BAAIA IHTOHAIlS, HATOIOC y CIIOBAaX, MaHepa
3BYKOBiATBOpeHHs. [Ipollec 3amucy JMKTOPCHKOrO TOJIOCY CXOKHM Ha 3aliC BOKATY: MPONHCYEThCS 0arato
BapiaHTiB ¢pa3. [Ipu 3anmci 3ByKopexucep BUALIE Kpallli BOKaIbHI UM JTUKTOPCHKI AyOIi, IOTIM CKIIAJAEThCs
PEKIIaMHUI oMK, SIKUH HE TUILKHU SIKICHO Ta IIKABO 3HATHH, a i 03BYUEHU. 3a3BUYaii 3BYKOPEIKHCED 3aBKIN
pOOUTH JIeKiTbKa BapiaHTIB peKiIaMH, 3 SIKHX B eQip iJe BapiaHT, 0OpaHUil 3aMOBHUKOM.

OnHuM 3 MPUKIIAIB Pi3HUX BUIB O3BYUYBaHHS PEKIIAMHOTO BiJleoporviKa € ponuk s "[HTeprenekomy”,
3usTHI pexucepoM Makcom Kcewonmoro, pekiamanm arentctBoM "JWT Ukraine" pasoM 3 mpomakm-CTymiero
"2332", akuil HEIOJABHO BUHINOB Ha TenebaueHHl. KOMIIO3UTOPOM PEKIaMHOIO POIMKY CTaB AHTOH JIeHHCOB.
Pexnmamuanii ponuk 3HiMaBcst 20 romuH. O3BydyBaHHS 3aiHSUIO TEK HEMAJIO 4Yacy, TOMY, IO HEoOXimHo Oyio
3IMIHCHUTH 3aruc Henpo(eCifHUX BOKAJICTIB, Y POJNUKY KONSAAKH CIIBAaIOTh MPOCTi JtoAu. st mpaBamBocTi
pEeKIIaMHy ITiCHIO-IIE/IPIBKY 3aIliCyBalli Ha CTY/ii He BOKaNICTH, a mpauiBHuku ctyail KuiB [locTnponaxiis.
OCKITbKY peKIaMHUHN POJHK TUIAaHYBAJIOCh PO3MICTUTH HE TUTBKM Ha TENEBI3IHHUX KaHallaxX, a i Ha pajio,
BHUHUKJIa HEOOXIZHICTh 3alKCy JIPyroro BapiaHTy 03BY4YyBaHHS, TOMY IO pajiociayxad He 0auuTh TOTO, IO
BiZIOYBa€THCS B Ka/Ipi, Ta HOro MOXKE MPOCTO IAKATH HenpodeciiHuit HapomHuid Xop. st boro BUMAAKY
OyJia cTBOpEeHa pajioBepcis 3a y4acTio IpoeCiHHUX BOKAIICTIB.

[cHYIOTB TaKOX TaKi BiJICOPOIIMKH, SKi HE MOTPEOYIOTh CIEiaTbHOrO 03BYUYBaHHs. TaKUM MPUKIAIOM €
pociiickka pekiama, Ky 3HSIB BiomMuid ykpaiHcbkuil pexucep Birtamiii Kokomko. Lle pomuku "pama" Ta
"Omnepa", 3HATI OAHUM KaapoM Ta 0Oe3 MOHTaXy. AKTOPCHKI TOJIOCHM OyiM 3amucaHi Oe3MOocepeqHbO Ha
3HIMaJIPHOMY MaiJJaHYMKy Ta HE O3BYyUYYBAJIMCh CIICIIANBHO. AJIC TAKUX POJIMKIB OIMHHIIL, 1€ BETUKA PIIKICTb.
Yacrile, Ha 3HIMAJIbHOMY MaMlJIaHUMKY HE 3aBXKIM MO)KHA JojaTtd mymMoBi edekru. CrymiiiHa poOora
3BYKOpEXKHCEPa JIONIOMArae BiITBOPUTH SIKICHUI 3BYK B ITO€THAHHI 3 300pasKeHHSIM.

3HauHy pOIlb Yy CTBOPEHHI TENIEBI3IHHOI peKIaMU BilIrpaIOTh NICUXOJIOTYHI MOMEHTH: T€POI PEKIIaMHOTO
CHO’KETY MarOTh OYTH 3pO3YMUIMMH IVIAAa4€Bi, BUKIMKATH Y HHOIO TICBHUM €MOLIMHMIA CTaH, HACTIAKOM SKOI'O
Oynme OaxkaHHS TPUIOATH 3aMpOIOHOBaHMK ToBap. OHIEI0 3 OCHOBHMX CKJIAJOBUX Y JOCATHEHHI L€ METH €
03BYYYBaHHS PEKJIAMHOr'O POJIUKA.

O3By4yBaHHs PEKJIaMHHMX BiZICOPOJIMKIB — 1€ KOMITKUH, CKIAJHUN Ta LIKaBHH TBOPYMM mporiec. 3a
KOPOTKUH Tepiosl yacy moTpiOHO MPUBEpHYTH yBary risjgadiB, YTPUMATH il Ta CIIOHYKAaTH ayIUTOPIIO 110
MEBHUX BYMHKIB. JIJIs IBOTO MIKABUH BiZieOpsi/l MOBHHEH TOEIHYBATUCH 3 SIKICHUM 03BYYyBaHHSAM. PeknamHi
POJIMKH, SIKI TPAHCIIOIOTHCS 110 Telle0aueHHI0, YacTillle 3a BCe TPAHCIIOIOTLCS Y MepepBax IiKaBuX (iIbMiB
Ta mporpam. SKIio crnpoOyBaTH MEPEKIOYMTHCh Ha IHIIUH KaHaI, MOXKHA TaKOX IMOOAYMTH pPeKIaMHI
3BepHeHHsS. [y Toro, mo0 crnpoOyBaTH XO4 TPOXHM 3BEPHYTH yBary Ha peKJaMHHH OJIOK, HEOOXimHO
CTBOPUTH SKICHUH MPOAYKT CHHTE3Y Bileo- Ta ayniopsay. O3BydyBaHHS BiJeOpoiiKa — i€ 3aBeplialbHIH
eTarn CTBOPEHHS PEKJIaMH, TOMY BEIHKY POIb SIKICHOTO 3BYYaHHS PEKJIAMHOTO 3BEpHEHHS € MOHTaX 3BYKY
(TobT0 poboTa 3BYyKOpeKHcepa). PekiaMHUI Bincoponuk He Moxe OyTH e(peKTHBHUM 0€3 SKiCHOrO
o3ByuyBaHHS. Jleski YMHHHWKHM e(pEeKTHBHOCTI B O3BYy4YyBaHHI peKjIaMH Taki sK (MaHCTEpHICTh MaHEpH
3BYKOYTBOPEHHS AUKTOPIB, BOKAIICTIB, p0OOTa 3BYKOPEIKUCEPIB, MPABUIIBHICTD MEpEKIIaay peKiaMu, sKIiCTh
TEXHIYHOTO CTYyHiifHOrO 0ONagHaHHs, My3WKa, MOBa repoiB Ta pi3Hi crnenudivni edekrn) 3’sicoBaHi B mii
ctarTi. s poOOTH Haj 03BYYyBaHHSM PEKJIaMHU 3aJTyda€eThCs IIijla KoMaHaa mpod)ecioHaIiB Ta CIeiaIicTiB
CBOET CIIPaBH, 3aBJISKU SIKI CTBOPIOETHCS BUIYKAHE XYA0KHE ODOPMIICHHS PEKIIAMHOT'O POJTUKA.
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Pexnamui pomki MOKYTh OyTH Pi3HUMH: TYMOPHUCTHYHUMH, aKTYaJbHIUMH, IpAMAaTHYHHMU (SIKIIO 11e
COIliaJIbHI POJIMKH), My3UYHHMH, PO3BAKAILHIMH, MTOBYATBHUMH, Mi3HABAIBHUMHU. Bif iXHBOT pi3HOMaHITHOCTI
3aJIEKUTH CTUIIh 03BY4yBaHH:. O3ByuyBaHHS pEKJIaMHUX BiJICOPOJIMKIB — II¢ TBOPUICTh y TOBHIN Mipi i
MHCTEITBO.
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