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B craTbe paccMoTpeHs! TMYHOCTD U TBopuecTBO H. MeTHepa, uccienoBaHsl KyJIbTypHbIE 1 OMorpaduueckiie KOpHU
ero TBopuectBa. Ompe/eneHa XapakTepHas yepTa reHesuca TBopuecTBa H. MeTHepa Kak cHMOMO3 PYCCKOM HapomHOH
00pa3HOCTH C 3amaIHOEBPOIEHCKUMH MPUeMaMH KOMITIO3UTOpCKoro nucbMa. Ha npumepe coznannoro H. MetHepoMm sxaHpa
MY3BIKaJIbHOW (hOpTETTMaHHOM CKa3KK BBISBICHB! OCOOEHHOCTH MHIUBUTYaIbHOIO KOMITO3UTOPCKOTO CTUIIS XyAOXKHHUKA.

Kniouesvle cnoea: My3blKallbHasi KyJNbTypa, MYy3bIKaJlbHas (OpTEIMAaHHAs CKa3Ka, XKaHp, IUAJOr KYJIbTYp,
TBOPUYECKHH CUMON03, UHUBUAYAJIbHBI KOMIO3UTOPCKUHA CTHIIb.

Jlebeoesa 3inaioa /enuciena, cmyoenmra axyromemy mysuunoz2o mucmeymea Kuiecokoco incmumymy
my3uxu im. P. M. I'nicpa

Hiamor pociiicbkoi Ta 3axiqHOeBpomelicbKOI MY3MYHHX KYJbTYP Y (opMyBaHHi iHAMBiIyaiabHOro
KOMIIO3UTOPCHKOro ¢TI0 Mukoan MeTHepa (Ha NpUKJIaLi *KaHPY MY3H4YHOI (hopTeniaHHOI Ka3KH)

VY crarTi po3mISHYTO OCOOMCTICTH 1 TBOpYicTs M. MeTHepa, MOCIiKEHO KyJIbTypHI Ta OiorpadiuHi KOpiHHA
fioro TBopyocTi. BU3HAaYCHO XapakTepHY pPHUCY TI'eHe3ucy TBopuocTi M. MerHepa — cuM0i03 pOCIHCBKOI HapOIHOT
00pa3HOCTI 13 3aXiTHOEBPONEUCHKIMHU 3aC00aMU KOMITO3UTOPChKOro nuchMa. Ha mpukiani ctBopenoro M. MerHepom
KaHpY MY3U4YHOI (DOpPTENiaHHOI Ka3KU BUSBJIEHO OCOOIMBOCTI 1HANBIAyabHOIO KOMITO3UTOPCHKOTO CTHITIO MUTIIS.
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Dialogue of Russian and west-European music culture in the formation of individual composer 's style of
Nikolai Medtner (on the example of musical piano tale’s genre)

The article is dedicated to personality N. Medtner’s creativity, which penetrates Russian & West-European
music cultures. Biographical details of composer's life which affected on formation of individual style of the artist were
examined. Composer's individual features of N. Medtner style were revealed with the help of musical piano fairy tale
genre, created by him.

The main aim of the article is to study an individual composer's stile & it reflects Russian folk imagery and
features of West-European musical culture.

There were proposed such problems for achievements of the goal:

— to highlight the archetypal influence of cultural and biographical roots of N. Medtner on the formation of the
individual composing style of the artist;

— to identify stylistic originality of the music genre of piano fairy tale created by N. Medtner.

Every composer in the process of his creative formation develops his own special intonation and melodic com-
plex with favorite colorful structure, which in due course becomes some type of his mentality. So, such complex of
abilities and skills transforms into the personal stylistic manner, definitely characteristic for the artist.

On the forming of N. Medtner’s person as an artist his relative roots consisting of Russian and German nations
exercise influence on him (N. Medtner was born in Russia, in German family, who lived in Moscow that time). His
roots also exercise influence on his thirst and interest for music by J. Bach, W. Mozart, L. Beethoven, R. Shuman, F.
Chopin, R. Wagner, poetry by G. Goethe and so on. On opinion of a researcher Apetyan in his work "N. K. Medtner.
Memoirs, articles, materials" gives very interesting facts, touching the symbiosis of West-Europenian and Russian cul-
ture of N. Medtner creative activity.

For 1912, when the first time N. Medtner's songs on poems by Russian poets Tyutcev and Fet were sounded in
concert, it was noted in press the beneficial influence of Russian spirit. However, only to the end of the second decade
N. Medtner's creative activity the critics began to talk about his Russian nature. One reviews concentrated the attention
on his arts as an example of deep synthesis of German and Russian culture, others emphasize that on the ground of
"modern Germanium", "from the depth of poor German culture" there was not be born such beautiful, spiritual compos-
ing as his "First Concert". Further analysis of the ground of N. Medtner’s art led critics to correct reasoning that
N. Medtner organically connected with Russian melodies subconsciously abstaining from the borrowings of folklore.

Here it need to be noted that father of N. Medtner (Karl Petrovich, who was born in Parnu, Estonia) was very
educated person. He was fond of philosophy, Russian and German literature, poetry, valued poetry of Goethe and this
love gave to his children.
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His passion to Goethe's poetry reflects in future on the creative activity of his son. Composer would write four
vocal cyclists on verses by this author, and in 1909 N. Medtner receive Glinka Reward for one of the cycles of the
songs on great German poet poems.

N. Medtner’s mother was a sister of another great composer F.Gedike, which in turn was an uncle for Nicolay
Medtner and studied and prepared him for entering into Moscow conservatory. The fact, that N. Medtner was Russian
in his attitude to the world and has German roots, became the reason of the critics and contemporaries called him "Rus-
sian Brahms". In fact, these two composers have a lot of general, holding on to the same artistic principles.

The base of their composer's mental activity was variability as the most important method of developing
themes and polyphonic ways of manners and also improvised metro-rhythm. All the creative activity of those artists
was penetrated by impulse of nation and songs.

But genesis of N. Medtner's creative activity is not bordered by relationship with German musical culture. In
his works he uses classical traditions and principles with romantic. From one side, this is a polyphony of writing, clear
form of play, classical seriousness of idea, concentration and exactness its realization. From the another side, it is sig-
nificant for his composer's style to appeal for genres, typically for romantic creativeness, for example, to a miniature, an
interest to folklore arts, which was the favorite program for romantic composers. N. Medtner gave some program name
to many fairy tales, parts of sonatas and majority of the sonatas, fairy tale colorize. The most thin lirism have to be re-
lated to romantic features of composer's creativity, which becomes complicated by polyrhythm, metro rhythm, satiated
with rich and complicated harmony, difficulty of piano facture, intensive employment of chord alliteration and other
indications of romantic method of mentality.

The conclusion of the article is that N. Medtner’s creative activity have to be studied more carefully.

Key words: musical culture, musical piano fairy tale, genre, dialogue of cultures, creative symbiosis, individual
composing style.

TBopueckoe Hacienue H. MeTHepa He OTIM4AETCs YHUBEPCAIBHOCTBIO KAHPOBOW IAJUTPBI.
Kommosurop Tsroren Kk COYMHEHHIO KaMEPHO-BOKAJILHOH, KAMEPHO-UHCTPYMEHTAILHOH M (hopTennaHHOM
My3bikd. Ocoboe MecTo 3aHMMaer My3blKajbHas (hopTenuaHHas CKa3ka — JKaHp, BIEPBBIC CO3JAHHBIA U
BBEJICHHBI B MY3bIKAUIBHYIO JIUTeparypy H. MeTHepoMm, K KOTOpOMY KOMITO3UTOP oOpamiaics Ha MpOTsSHKEHHN
BCEr0 TBOPYECKOT'O MyTH.

TBopuectBo H. MerHepa mpuBinekano k cede MHOTMX HCCIIEOBAaTelled — COBPEMEHHHKOB U Jpy3ei
KOMIIO3UTOpa, OUOrpa)oB ¥ My3bIKAIFHBIX KPUTHKOB, a TAKXKe HCCIEOBaTeNeH MCTOPHHA MY3bIKA U YYEHBIX-
MY3BIKOBEIOB Hammx jgHed. OcoOyio IeHHOCTh uMeroT paborel 3. Anersaa [1], E. omunckoit [4],
. Kutomupckoro [10], M. 3erens [6], C. ®Pemixuna [11]. Bompockl cTuineBOH XapaKTepUCTUKH U
TapMOHHYECKOTr0 s13bIKa (POPTENUAHHOM IMapTHH B KaMEPHO-BOKaJIbHOM TBopyecTBe H. MeTHepa mccienoBaHbl B
mucceptaiu A. Illtpom [9]. K npobneme TBopuecTBa KOMIIO3UTOPA B aCIEKTe KyJIBTYPHO-CTHIIEBOIO CHHTE3A,
BBISIBJICHUSI pa3HOOOpasust popM M B3aUMOJICHCTBHUS CTUIICBBIX TEH/ICHIMI B KAMEPHO-BOKaJIbHOM Hacienuu H.
Mertnepa obparanack H. e [8].

Onnako Oonblliasi 4acTh YIIOMSHYTHIX HCCIIEJJOBAHUM KacaeTcss OMorpaduu KOMIIO3UTOpa U aHalN3a
OT/ENBHBIX JKaHPOB — COHATHl M KaMEPHO-BOKAIFHOTO TBOpUYECTBA XYNOKHHKA, B TO BPEMs KaK >KaHp
MY3BIKATBHOH (OpPTENHAaHHON CKa3KH HEJOCTATOYHO OCBEIICH B My3bIKOBequeckol nureparype. [lpaena,
HEKOTOpbIE MCCIEOBAaHUSA KOCBEHHO 3aTparvBalOT M 3Ty YacTh KOMIIO3UTOpPCKOro TBopuectBa H. Mernepa.
Hampumep, A. KonocoBry Ha matepuane IUKiIa (GOPTETHAHHBIX CKA30K Op. 26 M3ydaeT MpodlieMy COYETaHHs
POMaHTHUYECKUX ¥ CUMBOJIMYECKHX YepT B pyccKkoil GopTenuanHoi muHuaTiope Hauana XIX Beka [7]. Kpatkyto
XapaKTEepUCTHKY IMKIaM (opTernuanHbiX cka3ok naer K. 3enkuH B Tpyzae "doprenvianHas MUHUATIOpA U IyTH
My3bIKaJIbHOTO poMaHTH3Ma" [5]. B KymbTypomormueckoM ke aclieKTe Tema 10 CHX IIOp HCCleloBaHa
HEJIOCTaTOYHO.

Bce BbIleckazaHHOE OOYCIIABIMBAET aKTYyaAIbHOCTh HCKYCCTBOBEUECKOIO U HCTOPHUEBEIYECKOro
aHaJM3a JKaHpa MY3bIKaJbHOHW (DOPTEIMAHHON CKAa3KM KaK Ba)KHEHIIEro B MPOSBICHHUM HHIWBUIYaTbHOIO
TBOpueckoro ctuist H. Mernepa.

Henb nanHOl paboTHI — OCBETUTH UHMBUIYIBHBIM KOMIO3UTOpCKHi cTiiib H. MeTHepa, oTpaskeHue B
HEM PyCCKON HapOTHOM 00pa3HOCTH U 4epT 3aIaTHOEBPOIEHCKON MYy3bIKAIbHOM KyJIbTYPHL.

Jns  nmoctvkeHus 3TOM 1end ObUla TIOCTaBlieHa 3a/ada — OMNpenersii XapaKTepHbIE YepThl
KoMno3uropckoro criiist H. MerHepa, BBICBETUTh apXETHITMUECKOE BIHMSHHE KYJIbTYPHBIX U OHOrpadMuecKux
KOpHEH Ha (POpMUPOBAHKE CTUIIS XYIOKHHUKA.

YV Ka)K/10T0 BBIIAOIIETOCs] KOMITO3UTOPA B IIPOIIECCE €0 TBOPUECKOTO CTAHOBIICHHS BHIpA0ATHIBACTCSI CBOM
y3HaBaEMbIil MTHTOHAITMOHHO-MEJIOIITYECKU KOMITIEKC U M3JIIOOICHHBIM 00pa3HbId CTPOH, KOTOPBIM CO BpeMeHEM
CTAHOBHUTCS THIIOM €r0 TBOPYECKOTO MBIIICHHSI M KOMIIO3UTOPCKOTO CTHWJISL. DTOT KOMIUIEKC BBIPAOOTaHHBIX
YMEHWH W TPHEMOB MpPEOOPa30BHIBACTCS B IIEPCOHATBHBIA CTUIIMCTUYECKHH TIOYEPK, XapaKTepHBIA IS
OTPeIENIEHHOr0 XyI0KHHUKA.

Ha ¢opmupoBanne miunoctn H. MerHepa Kak XyJHOXKHHUKA OKa3ajid BIMSHUE €r0 POIOBBIC KOPHH,
00BEMHSIONINE PYCCKYIO U HEMEIKYIO HaIlMH (XYIOXKHUK poauiics B Poccun, B cembe BbIXoaleB u3 [ epmanum,
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KOTOpBIE JONToe Bpems >k B MOCKBE), a Takke ero TIry u umHTepec K mysbike W. baxa, B. Momapra,
JI. berxosena, P. lllymana, @. Illomena, P. Baruepa, moa3uu W. B. I'ete u ap. MccnemoBarens 3. AnersH, BO
BerymuTenbHOU crathe K kHure "H. K. Mernep. BocnomuHanus, craTthy, MaTepHanbl’, MPUBOAUT (aKTHl,
Kacarolmecs CHMOM03a 3aI1aTHOCBPOIECHCKON U PYCCKO# KyJIbTyp B TBopuecTBe H. MeTHepa.

MHorue My3bIKaJdbHbIE KPHUTHUKH YKa3bIBAJIM Ha HEMEIKHe MCTOKM TBopuectBa H. MerHepa, ero
MY3bIKaJIbHYIO pojIocioBHYIO Benu ot JI. berxopena, 1. Bbpamca u P. lllymana u oTpuuaid BIUSHUAE PYCCKOU
mKouel. JIMIIb K KOHILY BTOpOro AecsiTuiieTus TBopuectBa H. MerHepa, Korja B KOHIIEpTaxX CTald UCTIOMHSITHCS
€ro MecHU Ha CTUXU pycckux modToB (. TrotueBa u A. deta), a KPUTUKA 3aTOBOPIUTH O €I0 PYCCKON MPHUPOJIE.
B onmHMX peneH3usix ero MCKyCCTBO pacCMaTpPUBANIOCh KaK MPUMEpP TIIyOOKOrO CHHTE3a HEMEIKOW W PYCCKON
KyJIbTYpBl, B JpPYIHX — TMOJYEpKUBAIOCh, 4To "[...] Ha mouBe 'COBpeMeHHOro repmanuisMa', "u3 Hemp
WCTOIIEHHON HEMEIKOH KyJIbTyphl"' HE MOIJIO OBl POIUTHCS COUMHEHUE TaKOW TyXOBHOW KpacoThl, Kak [lepBoiit
koHuepT Metnepa" [1, c. 4]. Janpueimmii anamm3 "noussl" nckyccrBa H. Mernepa, kak otMeuana 3. AneTsH,
"IpHUBENl KPUTHUKOB K CIIPABENIMBOMY BBIBOY, YTO, BO3ICPKUBASICH OT (PONBKIOPHBIX 3aMMCTBOBaHMI, MeTHep
TMTOJICO3HATENHHO OPraHMYECKU CBSI3aH C pyccKuM MmenocoM' [ 1, c. 4].

HNHurepec k cBoeill poAOCIOBHOM, aHaNM3 KyJbTYpPHBIX KOpHEH CBOEro pojia XapaKTEpHBI ISl Camoro
KOMIIO3UTOpa W BCcel ero cembd. Hemenkasi kyrmeueckast ceMbsi MeTHEpOB, COSMHUIA B ceOe JIBE HEMEIKUE
tpamunun: Gepmepckyro (K. I[1. Mernep) u mysbikanbhyto (A. @. ['emuke). Tak, B mickMe Opata KOMITO3UTOpA,
Omunust Kaprnosuda Metnepa k [1. JI. OTTuHrepy, roBOpUTCS O TOM, YTO MPOUCXOXKAECHHE posia MeTHEpOB HIeT
OT 1BYX SMurpanTckux cemeir — Gebhard (I'edoxapn) u Godicke (I'emuike). 3. Mernep numier: "damumms MerHep
(Medtner) pomom u3 lIne3pur-I"omuruammy, rae oHa 3aHUManach pepmepctBoM. [10100HO TOMY, Kak TpaJuiuns
¢dammmu [efvke HAMOMHHAET O MIBEICKUX TpenKax, Tpaauuus Gpamuand MeTHep — o JaTckux. BeposiTHo,
MPUOIM3UTEIBPHO OJHOBPEMEHHO ¢ amurpanued B Poccuro I'eOxapmoB u ['emmke, To ecth B koHie X VIII
cronerus win B Havasie XIX, nepecenunack U Gpamuinst MeTHep, cHadana B JIuduisaHmuro, rae mpuodpera npasa
rpaxnanctsa B [lepuase" [1, c. 299].

OueHb BakKHA KYJIbTYPHAs FeHeaslorus 3TuX pojaoB. Yuraem nanee y O. Metnepa: "Cembst I'eoxapn (kak
cooOImII MHE B OBITHOCTh MOIO B BeiiMape omuH u3 coTpynHukoB apxuBa ['ere u [llnmnepa) npuHauiexuT K
OJTHOMY W3 CaMbIX CTAPUHHBIX ¥ MHOTOYHCIICHHBIX POJIOB, MPEACTABUTENN KOTOPOro ObUTM OOJNBIIEH YacThiO
nactopamy U opranictamy. C OONBIION BEPOSTHOCTHIO MOYKHO TPEATIONOKHTh, YTO HEKOTOPBIE BETBH 3TOTO Poja
COCTOSUTH B POJICTBE C BETBSMH JIPYTOro YK€ 3HAMEHHUTOro TIOPUHIUICKOrO poia, a uMeHHo baxos" [1, ¢. 92].

Ho kak xommosuTop M Kak Jju4yHocth H. MertHep chopmupoBaics B pPYCCKOH KYJIBTYPHO-
XyJIO)KECTBEHHOM cpefie M caM HEOJHOKPAaTHO IO3UIIMOHMPOBal cebsi MMEHHO KaK PYCCKOro YejoBeKa
koMro3uropa. Q6 3TOM CBUIIETENHCTBYET SMH30/1, KOT/a, TPAHCIHUPYS €ro BBICTYILICHHE Ha paaroctanimy BBC,
€ro TPEeACTaBWIM KaK HEMELKOro KOMIIO3UTOpa, Ha 4YTO B OTBET IIOCIENOBANO CIEAYIOIlee IMHUCbMO OT
BO3MYILIEHHOI'O Ma3CTPO K PYKOBOJCTBY KOMMaHHUH: " OBOPMIIOCE O MOEM HEMEIIKOM MPOUCXOKIEHHH BMECTO
TOro, 4YTOOBI CKa3aTh, YTO sl PYCCKUH KOMITIO3UTOP, O YeM He ObUIO JIayKe YHOMSHYTO. S pyccKHii HE TOIBKO MO
POXIICHUIO, HO U TI0 CBOeMY BoctiuTanuio [...]" [6, ¢. 174].

Onnako, Jake OCTaBUB B CTOpPOHE Ouorpaduyeckue (akTopbl, MOBIHMABIIME Ha (QOPMUpPOBAHHE
TBOPYECKOr'0 IOPTpPETa KOMITO3UTOPA, ¥ AHAIU3UPYS €r0 MPOU3BEIEHHUS, MOKHO SCHO MPEACTaBUTh, KaK BEIUKO
apXETUITYECKOe BIMSHUE KyJIbTYphl HAIlH, KYJIBTYPHOTO HACIEAWs TPEeNbIAYIINX MOKOJMEHUH, OKa3bIBaoIIee
OeccozHATENIFHOE BO3/ICHCTBHE HA TBOPYECTBO XYIOXKECTBEHHOH JIMYHOCTH. Pycckas My3bIKa pPyCcCKOro
kommiosutopa H. Mernepa BocnpuHuUMaercs Kak Obl CKBO3b JIBIMKY HEMEIIKOrO KOJOpUTa, HEMELKHX
KJIacCUUecKUX (popM M TpaIINiA My3bIKaTLHOTO MUCHEMA.

Tor ¢dakt, uro H. MerHep SBISUICS PYCCKMM B CBOEM MHUPOOLIYIIEHHH W WUMEN HEMENKUE KOPHH,
TIOCITYXHJIO IIPHYMHON TOTO, YTO COBPEMEHHHUKH 1 KPUTHKA Ha3bIBaIH ero "pycckuM bpamcom". JlelicTBUTENBHO,
3T JiBa KOMIIO3UTOpa MMEIOT MHOIO OOIIEro, €UHBI B CBOMX XYIOXKECTBEHHBIX NpHHIHMAX. OCHOBOW MX
POMaHTHYECKOTO KOMITO3UTOPCKOTO MBIIIUIEHHUSI CTAHOBUTCS BapUAIIMOHHOCTh KaK BaYKHEHILINI METO/ pa3BUTHUS
TeMaTu3Ma W ToMu(OHHYCSCKHE TIPUEMbl MUChMa, a TaKKe MMIIPOBH3AIMOHHBI METpOpHTM. Bce TBOpuecTBO
000HX XyJO)KHHKOB TIPOHU3aHO UMITYJILCAMH HAPOJHOCTH ¥ TleceHHOCTH. b. AcadbeB micall o pon3BeICHHUSIX
H. MertHepa kak 00 "[...] yMHPOTBOPEHHO-CO3EPLATEIILHON, TITyOOKO MO3THYHOM M CEPhE3HOM MY3bIKE, B
KOTOpOM COEAWHWINCH KYyIbTypa TE€pPMAaHCKOW HAaWBHO-4yBCTBUTENbHON meceHHocT (bpamc) c pycckoit
3ayIIEBHOCTHIO M HOKHOCTHIO [...]" [2, c. 83].

3TOT TBOpUYECKWIT CHUMOWMO3 MpPUBENT K IUIONOTBOPHOMY JIHANOTY JBYX KYJIBTYp B TBOPYECTBE
H. Mernepa. B. AcadneB TOUHO oxapaKTepu3oBai CTHIIb Komrosutopa: "Jaxe B coeii "dunocodpuynoctu”, B
CBOEM ONY)KIaHWM Ha TIEPEKPECTKE JBYX KYIBTYp, TEPMaHCKOH M PYCCKOH, B BHUTHUEBATOCTH M HEKOTOPOH
PHUTOPHUYHOCTH CBOEH MY3BIKM U MOJYEPKHYTOCTH B HEW MHTEIUIEKTYaJbHBIX ()aKTOpoB MeTHep, BCe-Taku, He
TepsieT TMPHUUECKOTO HEPBA U YMEET OBITh TPOraTeIbHBIM U BOTHYIOIIUM |...]. MeTHep — YHCThIN M TOMTUHHBII
JIMPHK, KOTOPOMY UYXKZa CTUXHUS 3CTPAJIHOCTH, HO OJNIM3Ka 3aTo Oojiee MHTUMHASI M cTporasi cepa KaMepHOCTH
[...]"[2, c. 84].
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[opaxaer myxoBHas CBS3b, YAUBUTENbHBIE COBMACHHS B OpPraHUYeCKHX "apkax'" TBOPYECKUX HacIeAni
oGoux KkommosutopoB. Tak, . Bpamc BO3Bpamiaercs B IOCIEIHHX CTPAHHIAX COOPHMKA HAPOIHBIX IECEH,
3aBepIIAIONIEro ero TBopyecTBO, K mecHe "JlyHa B3ommma ykpasakoil", ucmonmp3oBaBiieiics uM B IlepBoit
¢doprenuannoii conate: "[locienHsas B cOOPHUKE HAPOIHBIX TIECEH M OHA K& B MoeM omyce Ne 1 — 3To Kak Obl
3Mesl, JKaJAm@as CBOM COOCTBEHHBIM XBOCT, TO €CTh, IPOCTO-HAIIPOCTO CHUMBOJ, O3HAYAIOIIMM, YTO MCTOPHUS
okonueHa" [3, ¢. 57]. Ananmornuno u H. MeTrHep, mOIBOIS UTOI CBOETO TBOPYECKOTO ITyTH, HOCTAIBIUYCCKU
HCTIONB3YEeT B TOCIENHEM BOKaJIbHOM omyce ctuxorBopeHmne @D. TrotdeBa "Korma, 9ro 3Bamu MBI CBOMM',
nonoxeHHoe B ocHOBY Ckaszku Ne 2 op. 34, xoropas ObUla COYMHEHA €Ile B KOHIIE POCCHHCKOro Iepruona
TBOPYECTBA.

[o muenmio M. Slccepa, xapakrepHas mis M. Bpamca NpelaHHOCTH CBOEMY HCKYCCTBY, peaKas
MY3bIKAIIbHASL KYJIBTYPHOCTh, "OE3yNmpeyHOoe MAacTepCTBO BMECTE C KAaKUM-TO OE3MOJIBHBIM TMpE3peHUEM K
munerantismy”, pomast H. Metnepa He Tombko ¢ M. Bpamcom, Ho u ¢ JI. Berxosenom u U. Baxom [1, c. 200].
IIpu 3ToM H. MeTHep sIBISIETCS HACIEAHUKOM 3TUX KOMIIO3UTOPOB, HO OTHIO/Ib HE UX 3MUTOHOM. T€ OCHOBHBIE
TEXHUYECKUE CPEACTBA, KOTOPbIe MPUMEHSIINCh UMH TSl BOIUIOIIEHHS CBOMX HJEeH, UCIIONB30BaHbI B KaKOH-TO
crenenn u H. MeTHepoMm, KOTOpBIA JHWIIb MPETBOPSUT HX '"COOOpPAa3HO COOCTBEHHOMY XYIOKECTBEHHOMY
Mupoco3epiianuto”. DneMeHThl nonupoHrueckoro uckyccrsa M. baxa, MoHymeHTanbHOW crpoiHOCTH JI.
BeTxoBeHa, puTMHUecKoii n3o6peratensHoctn P. [llymaHa, HeykocHUTeIbHOI nornurocTy M. Bpamca — Bee 10
0e3 TpyZa OTBICKMBaeTCs B pou3BeneHusx H. MerHepa, HO KaxIplii pa3 B "pa3invHOM M HCKIIOYUTEIBEHO eMY
npucymem coueranun” [1, c. 200].

Onnako reHe3uc TBopuecTBa H. MerHepa He orpaHMYMBAaercsi pOJICTBOM C HEMEIKOM M PYCCKOM
MY3bIKQJIBHOM KyJAbTYypol. B CBOMX TpOW3BENEHUSX OH COYETAET KJIACCUYECKUE TPAJULIMA WU TMPHUHIMIIBI C
pomanTuueckumud. C OOHOW CTOPOHBI, 3TO NOMU(POHUYHOCTH MHChbMA, YETKOCTH (DOPMBI TMPOHM3BENCHUS,
KJIaCCHY€eCKasi Cephe3HOCTh 3aMBICIIA, COCPEAOTOUEHHOCTh M TOYHOCTH €ro BoruiommeHus. C Apyroi CTOpOHBI, s
€ro KOMIO3UTOPCKOrO CTWJISI XapaKTepHO oOpallleHHne K yKaHpaM, TUIMYHBIM IS TBOPYECTBA POMAHTHKOB, B
YaCTHOCTH, K MHHHATIOpE, UHTEpPEeC K HAPOJHOMY HCKYCCTBY, M3IMIOOJEHHAs KOMIIO3UTOPaMH-POMAHTHKAMH
nporpammHocTh (H. MerHep naer mporpaMMHBIE Ha3BaHWS MHOTHUM CKa3KaM, YacTsIM COHAT U OONBIIMHCTBY
CaMUX COHAT), CKa304HBIA KOJOpUT. K poMaHTHYeCKMM uepraM TBOpPYECTBA KOMIIO3UTOpA TAKXKE CIEAyeT
OTHECTH TOHYANIIWMN JTMPHU3M, YCIOKHEHHBIH MOMMPUTMHUEH METPOPHUTM, HACBHIIICHHYIO OOraTyro M CIOXKHYIO
TapMOHHIO, CIIOKHOCTh (POpTenuaHHOi (akTypbl, HHTCHCUBHOE HCIIOJBb30BAHUE AKKOPJIOBOW anbTepallud U
VHBIE IPU3HAKA POMAHTHYECKOTO THUIIA MBIIIICHUSL.

Boee Toro, kak yrBepxkmaer H. Ieem: ""Tlomudonuunocts" crunmeBoro MblnieHus MeTHepa
TIPOSBIISETCS B YAUBUTEIFHOM CITIaBE YEPT, XapaKTePHBIX IS KJIaCCUIM3Ma, pOMaHTU3Ma U UMIpeccroHmn3Ma’. B
TBOpuecTBe H. MerHepa crutenuch KiacCHuecKre TpaJuiiy Monu(OHNH (MCIOMb30BaHe UMUTAIIUN, OOpaIleHU
TeM, (YTHpPOBAaHHBIX PA3/IelioB B HEMOIU(POHUUECKHX (QopMax), pomaHTideckue ("' IMaloragHoCTh, MyITHOCTS'"
MEJIOJIMIECKUX JIMHHH, Toirgonu3aims (QakTypsl B MpoIecce €¢ BapbUPOBaHMS, OOpa3HbIX TpaHC(HOpPMAIIWIA
TeMaTu3Ma" W COBpEMEHHBIE YepThl — "HCIIONB30BAHWE MONMPUTMHUUECKMX OOpa30BaHMI, OCTMHATHBIX U
MOJIMOCTUHATHBIX CTPYKTYp" [8, ¢. 152]. Knaccuiucrckue 0oCOOSHHOCTH TBOPYECTBA KOMITO3UTOPA IPOSBHIIMCH B
MOHUMaHUK WM HCKYCCTBa KaK BBICOKOTO SIBJICHHS, HECYILErO MaciITaOHble, HPaBCTBEHHBIC HJEH, madoc
TIOCTOSTHHOTO CTPEMJICHHSI K TapMOHMM pa3syma u uyBcTBa. [lo mmenmio H. IlIBern, "KIacCHIMCTHYHOCTD
KOMITO3UTOpa" CKa3alach B MHTEHCHBHOW pa3palbOTKe COHATHOH (OpPMBI, COXPaHEHWH TOHAIBHOM CHUCTEMBI,
CTpEMJICHMM K 3aBEpPIIEHHOCTH BBICKAa3bIBaHMSA, B TEMAaTHYECKOM YETKOCTH, JIAKOHW3ME, IOM4EepKHYTON
"oTIUIM(OBAHHOCTH " TUIACTUYHON pebe(PHOM MENIOMYEeCKOH JIMHUH, B "CTPYKTYPHOI OpraHW30BaHHOCTH LIEI0ro"
[8, c. 153-155].

Kanp my3bikanbHON (hopTenuaHHON cka3ku H. MeTHep HMCIoib30Bail Kak CBOCOOPa3HYHO TBOPYECKYHO
J1a00paTopuIo, oJ00HO ToMY, Kak @, I1lydept obpariancs k skanpy necHu, a ®. [1lonen — k Masypke. MiMeHHO B
3TOM JKaHpe (HOPMHUPOBAINCH TUITMYHBIC W y3HABAEMbIC YEPThl WHUBUIYATLHOTO KOMIIO3UTOPCKOro cTuist H.
MertHnepa. B ero cka3kax HanOosee OueBUIHBI TIOUCKH HHTOHAIIMOHHBIX, CTUIIUCTHYESCKUX U MPO(HECCHOHAIBHBIX
KOMITIO3UTOPCKUX OPUEHTHUPOB, UIYIIUX OT Pa3MuHbIX KyIbTyp. K. 3eHKHMH Tak nHiier 00 3TOM IUI00TBOPHOM
CTWJINCTUYECKOM cuMOHMo3e B ckazkax op. 34 u op. 35 (1916-1917): "B HuX BBIpHUCOBBIBa€TCA 3IUKO-
MOBECTBOBATENBHBIN THII JIUPUKH. BapuantHoe mpopacTanie TeMaTH4ecKoro Marepuaia IOoCTelIeHHO o0peraer
WMHTAIUOHHO-TIONM(oHNYeckoe pasutue” [5, c. 432]. MIHpIMU clioBaMH, STMYECKU U MTOBECTBOBATEIHHBIN
CTWJIb M3JI0XKEHUS] MY3bIKaJIbHOIO MaTepuayia, CBOMCTBEHHBINM PYCCKOM HAPOJHOM CKa30YHOCTH, COUETAETCS C
npo¢hecCHOHATBHBIMH 3aT1aIHOEBPOIIEHCKUMU ITPUEMaMH TTOIA(OHUIECKOTO MUCHMA.

Te ke kadecTBa MOXXHO OOHApYXKHTh, aHAIU3UPYs (opMmy ckazok op. 34 u op. 35. K. 3eHken
CIIPaBEIIMBO JIOMYCKAET UX CPAaBHEHHWE C COHATHBIM LMKJIOM H3-3a "CTpeMJIeHHS HallTH HOBOE OCHOBAHHUE IS
YHHBEpPCAJIbHOCTH U BcecTopoHHOCTH" [5, c. 431]. B cBsazsax H. MeTHepa kak ¢ eBpONEHCKO, Tak M PYCCKOM
MY3bIKaJIbHOW KYJIBTYpOH OCOOEHHO Ba)KHBI TPAAMIMK POMAHTH3Ma. DTO TMPOSBIAETCA, HallpuMep, B TOM, YTO
KaXk/ast U3 CKa3oK op. 34 MMeer mporpaMMHOe Ha3BaHKE WK TTO3ar0I0BOK.
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B pe3synbrare npoBeIeHHOr0 UCCIEN0BAHNS MOXKHO CAENIATh BBIBOJ O TOM, YTO MY3bIKAJIbHOE HAaCIEne
H. MetHepa mpoHM3aHO CHHTE30M YEPT, KaK PYCCKOM, TaK M €BPOMEHCKOM My3BbIKaIbHON KYJIbTYpPBL JTOT
CBOCOOpa3HbI JUANOr JIBYX KYJBTYp, TNPOSIBJICS, B YaCTHOCTH, B CO3JIJAHHOM KOMIIO3UTOPOM JKaHpe
MY3BIKATBHOH (OpPTENMaHHOM CKa3KU B BUJIE CKA30YHOCTH ¥ OBUTMHHOCTH 00Pa3HOro CTPOSL, C OJTHOW CTOPOHBI, U
0aJTaIHOCTH, caroBoii (PaHTAaCTHYHOCTH M MUCTHYHOCTH, C JPYrod. DIUUYECKUA W ITOBECTBOBATEIBHBINA CTHIIb
M3JIOKEHUSI MY3BIKAJIbHOTO MaTepuaia, CBOWCTBEHHBIA PYCCKOW HApOAHOM CKa30YHOCTH, COUYETaeTcsl B
TBOpuecTBe H. MetHepa ¢ npodeccHoHanbHBIMU 3a1aTHOEBPONICHCKIMH TIPHEMaMH MOIU(POHNYECKOr0 TIHChMa,
rapMOHHYECKOTO SI3bIKa, M CO3/Ia€T YHUKAIBHBIA CUMON03 PYCCKOM HAPOHOW 00pa3HOCTH ¢ PO(eCCHOHATBHBIM
KOMITO3UTOPCKUM MBIIIJIEHUEM 3aI1aJHOEBPOIEHCKOro THIIa.

Oco0eHHO sICHO ormrymiaercs "pycckuil Ayx" B (oprenuaHHbix cka3kax H. MerHepa D10 u Tpaauius
oOpallleHHus1 K CKa304HbIM oOpa3aM, uaymas or M. I'munkm, H. Pumckoro-Kopcakoa m A. JlamoBa, u
pOMaHTHYECKasi TPUIIOJHATOCTb, 3MOILMOHAJIBHOE COCTOSHHE, XapaKTEpHOE Uil TBOPUECTBA BBLIAIOIINXCS
MY3BIKAJIBHBIX JEATENEH IEPEIOMHOM A110XH KOHIA XIX — nepBoii mosoBUHBI XX CT. — BEJMKUX COBPEMEHHHUKOB
H. Mernepa — A. Ckpsibraa 1 C. PaxMaHHUHOBA, B TEHH KOTOPBIX OH OKA3aJICsS HCTOPUYECKH U TIOTOMY, Ha Halll
B3IVISAJ, IO CHX ITOP OCTAETCs HE J0 KOHLA OLICH CHHBIM.
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