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PO3YMIHHSA NOHATTSA HIATEKCTY Y ITPALI
"XYIOXKH€E CJIOBO HA CIHEHI" P. YEPKAILIUHA

VY crarti po3kpuBaeThcsa cyTh MoHATTS "migrekct” K. CraHicnaBcbKOro BiJIOMHM YKPaiHCHKHM TeaTpaJbHUM
nenarorom Pomanom YepkammuHum B Horo mociOHuky "XymoxHe cioBo Ha cueHi". BkasyeTbcs Ha JBO3HAYHICTh
pPO3YMiHHS LbOro sBHIIa YepkammHUM. AKIEHTYEThCS yBara Ha TOMY, LIO aBTOp IOCIOHWKa HaOJNW3WBCS [0
TPaKTyBaHHs MIiJATEKCTY SK NpUXOBaHOro 3micTy. CTaBUThCS NpoOJieMa YCBIAOMIICHHS MOHSITH 'MiTepaTypHHUA
miarexkcr" 1 "cueHiYHni miarekcer”.

Knmiouosi cnosa: BHYTPIIHIA TCUXONOTTYHUHA MiATCKCT, OAYeHHs, BHYTPILIHIA 3MiCT, BHYTPIIIHS YCTaHOBKA,
MiTEKCT MOBHOI Ji1, ToH, CTaHicnaBcbkuid, Poman Uepkarims.
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IlonuMaHue NOHATHA NMOATEKCTA B padoTte ""XynokecTBeHHOE C10BO Ha cueHe'' P. Yepkammna

B cratbe packpsiBaercst cyth nousaTus "moarekct" K. CTaHHUCIaBCKOrO M3BECTHBIM YKPAUHCKUM TeaTpalbHBIM
nemarorom PomaHom UYepkammubeiM B ero mnocodoun "XymoKEeCTBEHHOE CIIOBO Ha cueHe". YkasblBaeTcs Ha
JIBOMCTBEHHOCTh TIOHUMAHHMS 3TOrO sIBICHUS UepKalTMHBIM. AKIICHTUPYETCS BHAMAaHHE Ha TOM, YTO aBTOP MOCOOHUs
MPUOJIU3UWICS K TPAKTOBKE IMOATEKCTA KaK CKPHITOro cMbIciia. CTaBUTCA MpoOJieMa OCO3HAHUS MOHITUH "JTUTEpaTypHBIN
noaTekcet" u "CleHnYeCcKuii moaTekcT' .

Knrouesvie cnosa: BHYTpEHHUN TICUXOJIOTMYECKUHN MMOATEKCT, BUJIEHUE, BHYTPEHHEE COJIEp)KaHue, BHYTPEHHSS
YCTaHOBKa, MOJATEKCT PEUEBOro Bo3AecTBUA, TOH, CTaHuciaBckuil, Poman Yepkamiu.
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Understanding the concept of subtext at work " Artistic expression on stage" by Roman Cherkashin

The article reveals the essence of the concept of "subtext" of Stanislavsky by famous Ukrainian theater teacher
Roman Cherkashin in its manual "Artistic expression on stage". Duality of the Cherkashin’s understanding of this
phenomenon is indicated. The author approached guide to the interpretation of subtext as hidden content. We pose the
problem of understanding the concepts of "literary subtext" and "stage subtext".

Among the Ukrainian theater theorists concept of "implication" saw M. Karasev, in his book "Stanislavsky and
stage speech" (the "Illustrated subtext — the basic premise of converting text on the role of verbal action") and R.
Cherkashin at work "artistic expression on stage" ( the "Text and subtext"). Both Ukrainian authors followed the
teachings of Stanislavsky and considered the implication from the perspective of the founder of theater pedagogy.

For Cherkashyn, subtext (internal psychological) — subtext vision shaped the imagination. Contractor literary
text for a live verbal action required: tie words of the text with their imaginative visions of imagination, bringing
awareness of their inner meaning, which will further "music language" (intonation) and heard it to the listener. The
inner meaning of the words — subtext — is a combination of (communication by Cherkashyn) text of his vision shaped
by imagination. This is what is meant by "inner meaning" of words both theorist, then when our time is treated only as
subtext hidden inner meaning of words, where "domestic content" is not figurative and emotional idea, vision, and
effective, meaningful semantic expression Essentially purpose word, its hidden meaning or direct opposite meaning.

In this case Cherkashin says the same "illustrated subtext" Stanislavsky. He, like Stanislavsky, the subtext is in
the stage of awareness, decoding, interpretation of the word, i.e. the phase of work on short, text role.

Cherkashyn confirms this: "The inner psychological meaning wider implication content vocabulary words and
phrases. Unraveling feel and identify according to the text of the artwork inside its subtext — the main creative task of
the actor and director."”

on the interpretation of theatrical subtext still not conscious and not resolved the apparent contradiction that
appears following questions (direct answer to which we are still nowhere and no one found): "Yet what is the subtext?".
Is it 1) is that under the text ("internal installation", the meaning of words and our attitude, our experiences, visions,
everything we decipher and realize on the text, all the text evokes in our minds before their deliverance ) or 2) tone,
expression that sounds? Finally, to understand this and to clarify the understanding of the concept of theatrical subtext is
the main objective of our study.

We see no apparent awareness of existing differences between literary overtones (overtones literary texts
designed for reading and understanding when the words expressed by letters, carry information, plot) and subtext
theater, stage, performing (text-cues for speech, hearing, verbal sound effect, their emotional and semantic expression).
In our understanding of theatrical overtones — it is the tone, sound, "the true sounds of language." It seems appropriate
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to anything that is "under the text" continue to call overtones and sound, word-effective, semantic, meaningful
expression of the essence of destination should be given to his words, the updated term — subtext-tone. Thus, the subtext
— the essence of the text, decoded, found mentally conscious sense opinions. A subtext, tone-intonation opinion
expressed by the statements. The implication is always a tone for the audience and the skill of the musician is in a report
by subtext subtext-tone listener.

The resulting text vision, understanding and experiences are treated as subtext. But here inconsistency
"subjective experience of reality is further manifested in the psychological implications of linguistic action." First, our
attitude (subjective experience of reality) is not an additional manifestation and straight. Secondly, since implication of
linguistic action, then, respectively, he already sounds (verbal action overtones). And the implication that sounds, that's
subtext-tone.

Emotional attitude is a direct implication nature, not its essential properties. Our emotional attitude dictates the
tone of the character, is a subtext-tone. We must talk about the correct, exact expression of our emotional state (subtext-
through action), and in any case not the intonation. You can not appeal to the ephemeral tone, because you can not
define, describe, mark (as in music notes) — it can only "voice", play, repeat, never — to fix once and for all by certain
laws, requirements, regulations. (Do not take into account the rules of logical intonation, it is a so-called performing,
artistic intonation.).

Intonation mainly conducts search prettiness words, whereas the most important is its emotional content of
education effectiveness. So intonation — is someone correctly interpreting, fixation, and subsequently playing it is just
copying.

Key words: internal psychological subtext, vision, inner meaning, the internal installation, subtext of speech
influence, tone, Stanislavsky, Roman Cherkashin.

Cepen ykpaiHCBKHX TEOPETHKIB TeaTpy MOHSTTS "miareket" posrisaan M. KapacsoB y cBoii KHH31
"CranicnaBchbkuii 1 ciieHiuHa MoBa" (po3in "imrocTpoBaHmii MATEKCT — OCHOBHA TIEpElyMOBa MEPETBOPEHHS
TEKCTy poii Ha cioBecHy mir0") Ta P. Uepkammu y mpaiti "XymoxHe cioBo Ha cueHi" (po3ain "Teker i
miarekct"). OOuaBa yKpaiHChbki aBTOpH ciigyBain BueHHIO K. CTaHICIaBCHKOIO 1 pO3IIISIaIA MIATEKCT ITij
KyTOM 30py OCHOBOITOJIOXKHHKA TEaTPAIBHOI MeIaroriKH.

VY cBoiii cTaTTi cTaBUMO c00i 32 METY JOIIYKATHCS CYTi PO3YMIHHS OHSTTS "MiATEKCT" MPOBIAHUM
YKpPalHCHKMM TII€aroroM i aBTOPOM OJHOI'0 3 HAMKpAIMX BITYM3HSIHHUX TMOCIOHMKIB 3 CIICHIYHOI MOBH
Pomanom Yepkammuaum. He quBisuuchk Ha Te, 110 B aHOTAIll 10 MOCIOHMKA 3a3HAYAETHCSA NMPO BUKIIAACHHS
METOIMKA POOOTH aKkTopa 1 pexucepa 31 cioBoM B pycii cucteMd CTaHICIAaBCHKOTO, MH CIPOOyeMO
BIIHANTH SIK CITUIBHI, TaK 1 MOKJIMBI BIAMIHHI MOTJISAAM B TUTaHHI TEATPAIBHOrO MiATEKCTY y IBOX BU3HAHHMX
TEOPETUKIB MUHYJIOT'O CTOJITTS.

Bxxe y BcrymHOMY cioBi "Big aBTopa" 3a3HayaeThcs, 10 "B MEPIIIA YaCTHHI IOCIOHHMKa
PO3KPHUBAEThCSA TBOpPYA IMPUPOAA SKUBOI CIIOBECHOI [ii, TOJIOBHHMM B SKiii € 3B’SI30K MDK TEKCTOM 1
BHYTPILIHIM TICHXOJOTIYHUAM ITEKCTOM, [0 OXKUBIISIE CIIOBAa OadeHHSMH 00pa3Hoi ysiBu. Lleil BHyTpimHiN
3MICT 3HaXOJIMTh BUSB HE TUIBKH B CIIOBax, a # B "My3HIli MOBH": Y BUPa3HOCTI 1HTOHAIlIH, TEMIIOPUTMIB,
TOJIOCHOCTI, TEeMOpaNbHUX 3a0apBIEHHSAX MOBHOTO TOHY" (TYT 1 Jaji y HuTaTax KypcuB i BUJUJICHHS HAIIl. —
I.C)[1,c. 4]

Otox, 3a UepKkallMHUM, MiATEKCT (BHYTPIIIHIA IICUXOJIOTIYHUIN) — MiATEKCTOBI OavyeHHs o0pazHoi
ysiBi. BUKOHaBIIEBI XYJAO)KHBOTO TEKCTY JUIsi OTPUMAHHS XHBOI CIOBECHOI Jii MOTpiOHO: 3B’S3aTH CIIOBA
IBOTO TEKCTY 31 CBOIMH OaueHHSIMH O0pa3HOi ySBH, B PE3YNbTAaTi YOTO YCBIJIOMITIOETBCS iX BHYTPIIIHIN
3MICT, SIKHH CKIIajie B TIOIaIbIIOMY "MYy3HKYy MOBH" (IHTOHAIIIIO) 1 JOHOCHTBCS HEIO 10 ciyXxadya. BHyTpimHii
3MICT CIIiB — MINTEKCT — SBIJISIE COOOI0 TOeAHaHHS (3B’s30K 3a UepkallMHUM) TEKCTy 3 Horo OadeHHSM
o0pa3Horo ysaBor. Ock 1110 MalOTh Ha yBa3i MiJ "BHYTPIIIHIM 3MicTOM" CJIiB 00MBa TEOPETHKA, TOJI KOJIU B
HAII Yac MITEKCT TPAKTYEThCS BUKIIIOYHO SIK IPUXOBAHUI BHYTPIMIHINA 3MICT CIIiB, Jie "BHYTPIMIHIN 3MicT" —
1Ie He 00pa3HO-eMOIIiiHe ysABJICHHS, OaucHHs, a Ji€BUI, 3HAYCHHEBO-3MICTOBHUI BHSB CYTi NMPU3HAYCHHS
CIIOBa, HOTO MPUXOBAHUH UM MPOTHUIICKHUN IIPSIMOMY 3HAUYCHHIO 3MICT.

VY npomy Bunaaky YepkammH roBOpUTh PO TOH ke "imoctpoBanuid miarekct" CraHicaaBcbkoro. B
HBOTO, 5K 1 B CTaHICJIaBChKOTO, MIATEKCT BXOIUTH B €Tal YCBIIOMIICHHS, pO3MIM(POBKH, TIyMayeHHS CJI0Ba,
TOOTO B eTan poOOTH Haj CJIOBOM, TEKCTOM, POJLIIO.

VY BUIIlEHABEIEHOMY KOHTEKCTI JJIsl HAC BaXKIIMBUM € YCBIZIOMJICHHSI CYTi TBEpUKEHHS "BHYTPIIIHIH
MICUXOJIOTTYHMIA MiATeKCT". ABTOP mojae Horo po3yMiHHs Tak: "B wuBiii MOBiI 0araTo BaKUTh BHYTPILIHIN
MCUXOoJOoriuyHmid miarekct. lle Ta BHYTpINIHS yCTaHOBKA, IO CKJIAJAETHCS y CBIJOMOCTI paHilie CIliB i
3MYyIIye€ TOBOPUTH, HiATH cioBamu. Lle — Te, 3apagu doro roBopsrtkes ciosa' [1, c. 10]. Y HaBemeHomMy
BHCIIOBIIIOBaHHI UepKkalivH BK€ MO-IHIIOMY TPAaKTye MIATEKCT: Termep Ie BXKe He MiATEeKCTOBI OaueHHS
00pa3zHoi ysiBH, 2 BHYTPIIIHS YCTaHOBKA, 10 3MYILIYE TOBOPUTH, JIISITH CIIOBAMH, T€, 3apajid YOr0 TOBOPSTHCS
cinoa. (Y CranicnaBcekoro: "[ligTekcr — 1e Te, M0 MPUMYIIye HAC TOBOPUTH cioBa poii".) Baximueum i
HOBHM Yy aBTOpa BUOKPEMJIFOEMO "BHYTPIIIHIO YCTaHOBKY" Ha Te, 1m0 Oyne cka3aHo. lle Bxke He "OaueHHS
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00pa3Hoi ysBu", He OaYeHHS CJIiB, @ BHYTPIIIHS YCTAaHOBKA HA 3MICT IUX CJIiB. baueHHS BiIXOASTh Ha 3aIHIN
IIJIaH, a TO ¥ B 3araji BTpayarOTh CEHC.

UYepkamuH miaTBep/pKye 1e: "BHyTpIlIHI MCHXONIOTYHAN 3MICT MIATEKCTY MHPUIMA CIIOBHUKOBOTO
3MICTy ciiB 1 ¢pa3. Posragary, BigdyTH i BUSBUTH 32 CIOBAMH TEKCTY XyJI0KHBOTO TBOPY HOr'O BHYTPIIIHIH
MIATEKCT — TOJIOBHE TBOpYE 3aBIaHHS akTopa i pexucepa" [1, c. 10]. be3yMOBHO mMOromkyemocs, o
BHYTPIIIHII TICHXOIOTTYHUHN 3MICT MiTEKCTy € IIUPIIAM CIOBHHKOBOI'O 3MICTY CIIiB. [TiTEeKCTOM HE MOXKYTh
OyTu OaveHHs 00pa3HOI ysiBH, 00 BOHU SIKpa3 i BUPaKAIOTh NpsMUM, Oe3rmocepenHiil 3micT cioBa 4u ¢pasy,
TUM Oiibliie OavYeHHS HIKOIM HE 3MYIIYIOTh TOBOPHTH, MISTH CIOBAMH, 1 BXKE SIBHO HE MOXYTb OYyTH THM,
3apajJii 4Oro TOBOPSTHCS CIIOBA. A OT BHYTPIIIHS YCTAHOBKA Bijl WX OadeHb SKpa3 i 3MYyIIye TOBOPUTH, JsITH
clloBaMH, OyTH THM, 3apaJii 4Oro TOBOpsATHCs cioBa. ClioBaMH TepenaroThCst He OadeHHsI 00Opa3Hoi ysiBH, a
caMe 111 "BHYTpINIHSA ycTaHOBKA". A "BHYTpIIIHS YCTaHOBKA" — II€ HINIO iHIIE, SIK Halle CTABJIEHHS JI0 CYTI
TOrOo, o OyaeMo BUcIoBMoBaTH. CIIOBAMH MH TIEpEIAEMO CBOE CTaBJICHHS, T€, "0 CKIAJA€ThCS Y CBIIOMOCTI
pasime ciaiB". Po3ramyBaTy, BiuyBaTH W BUSBIIATH — Ii CKJIAJHI Jil HE MOXKE CTOCYBaTHCS 0ayeHb 00pa3HOl
YSIBH, aJDKE BOHU ITPOCTO 0AYaThCsl, YSBJIIOTLCS. A OT HAIlle CTaBJICHHS SIKpa3 1 pO3raJyeThes, 1 BIMIyBaeThC,
1 BUSIBIIETHCA.

VY mnpomoBkeHHI TiepepBaHOi MHUTATH TOBOPUTHCS: "[liATEKCT aKTUBHO BIUIMBAE Ha TOH, SKAM
BUMOBIISIIOTBCSL clioBa xuBoi MoBH" [1, c. 10]. TBep/kenns UepkammHa, 110 MiATEKCT BIUIMBAE HA TOH,
KPAaCHOMOBHO MIATBEP/DKYE HaIlle MEPEeKOHAHHS, IO IMATEKCT y aBTOpa OauyuThCsl, YCBIIOMIIIOETHC,
TOTYETBCS, TPOKHUBAETHCS, ale He 3BYy4uTh. [Ipomec yrBopeHHs "xuBOoi MoBM" 3a CTaHICIaBCHKMM Ta
Yepkammaum Takuii: Teket — [ligreker ("BHYTpIlIHS yCTaHOBKA" — CTaBIICHHS JI0 3MICTY cIliB) — TOH.

VY 11bOMY KOHTEKCTi BBa)Ka€MO BKpail BaXKJIMBUM BKa3aTy, 110 Y TIIYMadeHHI TeaTpajibHOTrO MiATEKCTY
JI0Ci HE yCBiZIOMJICHE 1 HE BHUpINICHE SBHE MPOTUPIYYs, HIO BUSBISETHCS HACTYIHUM 3allUTaHHAM (IPSMOT
BIJINOBI/II HA sIKE€ MM JIOCI HiJie 1 Hi B KOT0 He 3Haxoauin): "Bcee %k Takw, 1m0 take miarekct?". Yu 1ie 1) Bee, 1o
i TekcToM ("BHYTPIIIHS yCTAaHOBKA", 3MICT CIIiB 1 HaIlle CTaBJICHHS JI0 HHOTO, HaIllll TePeKUBAHHS, OaueHHSI,
BCE, 110 MU PO3IMU(PPOBYEMO 1 YCBIIOMITIOEMO Ti/T TEKCTOM; BCE, 1110 TEKCT MPOOY/KYE B HAIIIN CBIIOMOCTI I1e
JI0 CBOTO BHTOJIOIICHHS) YW 2) TOH, BHUPAXEHHS, 110 3BYy4nTh? OCTaTOYHO po3i0paTvcs B bOMY i BHECTH
SICHICTh B PO3YMIHHSI ITOHATTS TEATPAIBHOTO ITITEKCTY € TOJIOBHUM 3aBJIaHHSIM HAIIOTO JOCIIPKESHHSI.

Mu BOadaemMo sIBHE HE YCBIJOMIJIGHHS ICHYIOYWOi pPO3ODKHOCTI MDK MiJTEKCTOM JIITEpaTypHUM
(miaTekeT JTepaTypHUX XYAOXKHIX TEKCTIB, MPHU3HAYEHHX JJIS YUTaHHS M YCBIIOMJICHHS, KOJH CJIOBA,
BHUpaXKeHI OyKBaMH, HeCyTh 1H(OpMAIIifo, CIOXKET) 1 MiJATEKCTOM TeaTpaJbHUM, CICHIYHUM, BUKOHABCHKUM
(TeKCTH-PETUTIKH /ISl O3BYYEHHSI, CIyXaHHs, CJIOBECHA Jiisi 3BYKOM, €MOI[IHHO-3HAYCHHEBHH X BUSB). Y
HaIIOMY PO3YMIHHI TeaTpaJibHUH MIITEKCT — II¢ caMe TOH, 3BY4aHHs, "IpaBauBi 3BykKH kuBoi MoBu". Ham
BHJIAEThCS JOPCYHMM BCe, M0 € "MmiJg TEeKCTOM'" MPOJOBKYBaTH HA3MBATH IIIATEKCTOM, a 3BYKOBOMY,
CIIOBECHO-JII€EBOMY, 3HAYCHHEBO-3MICTOBHOMY BHSBY CYTI MpH3HAUYCHHS CIIOBA CIiJi HAJaTH CBOTO,
YTOYHEHOTO TEPMiHy — MiATEKCT-TOH. OTXKe, MIATEKCT — CyTh 3a TEKCTOM, PO3MIM(POBAHUMA, BHUIBIICHHI,
MMOIYMKH YCBIIOMJICHHIH CEHC JYMKH. A MIATEKCT-TOH — JIyMKa IHTOHAI[IHHO BHpa)XCHa, CTBEPIDKCHA.
[ligTeKCT-TOH 3aBXAM JUIS CllyXada, a MalCTepPHICTh BUKOHABIIS IOJISATrae y JOHECCHHI MIATEKCTY 4epe3
MIATEKCT-TOH CIIyXa4eBi.

UepkammH MpoaoBxKye: "3aleXHO BiJf TOHY CKa3aHOrO MCHXOJIOTIYHHN 3MICT PO3IIMPIOETHCS,
CIIOBHIOETBCS TOAATKOBHX, aCOLIIATUBHUX 3HAYCHb, SIKi YaCTO HABITh IIPOTUJICHKHI 3BUMAHHOMY CJIOBHUKOBOMY
3Ha4YeHHIO ciB 1 ¢pa3 [1, ¢. 10]. 3anexHO Bl TOHY PO3IIMPIOETHCS TICUXOIOTTYHUIN 3MICT, ajie 1 TOH HE MOXe
Oytu cam 1o co0i, 6e3 Hiuoro: mycTHi, HIYMM HE HAIOBHEHWH TOH HE 3/[aTEH PO3LIMPUTH TICUXOJOTTYHUIM
3MICT, THIM OUIBIIIE CIIOBHIOBATHCS TOAATKOBHX, ACOIIaTUBHUX 3HAYeHE. TOH CIIOBHIOETHCS HALIMM €MOIIHHIM
CTaBJICHHSIM JIO 3MICTY TEKCTY i CTa€ HOro HOCIEM, BUPKEHHSIM — XyJI0KHIM CIIOBOM, 3 MiJITEKCTOM-TOHOM. Ta
HAHMIHHIIMM B 1IbOMY TBepkeHHI P. Uepkammua € Te, 110 "I0JATKOBI, acOI[laTUBHI 3HAYCHHS" YacTo
BUSIBJISIFOTh NMPOTUISKHHMN 3MicT. OCh 1€l pPO3IIMPEHHHA, CIOBHCHUH JOJATKOBHX AaCOLIATMBHUX 3HAYCHb
MICUXOJIOTIYHHUM 3MICT, 1110 3BYYHTh, 1 € MIATEKCTOM-TOHOM Y HAIllOMy PO3YMiHHI, a HalTOJIOBHIIIE — caMe B
MPOTUIISKHOMY "3BUYAIHOMY CIIOBHMKOBOMY 3HaueHHi ciiB". V IMii AyMIli aBTOp HAOIM3UBCS 10 PO3YMIHHS
SIBUIIA MIITEKCTY SK MPOTUJIEKHOTO MICHXOIOTIYHOTO 3MICTY CIIOBA, YOTO HE CIIOCTEPIraeThes, SIK HE JIUBHO, Y
CaMoro OCHOBOIOJIOKHHKA TearpanbHoi Teopii — CTaHICIaBCBKOrO, B MOr0 OCHOBHIN TEOPETHUHIN Ipalli
"Mosa i ii 3akonu". Brim, UepkamH TibKK HAOMM3UBCS IO [HOTO TPAKTYBAHHS, T4, HA JKaJlb, HE PO3BUB 1 HE
CTBEpIUB HOrO.

[pomowxkytoun, aBTop roBoputh: "CIIOBHEHHMI SICKpaBoi OOpa3HOCTI EMOLIMHHHN IMiITEKCT 30ymKye
CITIBIICPSKUBAHHSI CIyXadiB, HA0AraTo MOCKITIOE JIEBICTh CIOBA. | HaBMAaKH, (hopMajIbHE POroJIOIICHHS TEKCTY, 0e3
yBard JI0 BHYTPIIIHBOTO 3MICTy CKa3aHOTo, 3ryOHO IMO3HAYAETHCS Ha CLICHIYHOMY BUKOHAHHI HaBITh HaWKpaImX
sitepatypuux meaespis" [1, c. 10]. Omke, sKkio "miATeKCT 30yIKY€ CITIBICPSKUBAHHS CIyXayiB, TOCHITIOE TIEBICTh
cioBa" — BUXOJWTh, IMIATEKCT BXKE 3ByunTh? TyT aBTOp CymepedyuTh COOI, ajpke IIOHHO BiH CTBEPIDKYBaB, IO
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"MiZATEKCT aKTUBHO BIUIMBAE HA TOH", BIMOBIIHO, — HE € HUM, OTOX, 1 HE 3BYYHTh. 32 aBTOPOM, ""00pa3HuUii eMOIIHHMI
migrekeT" € "BHYTPIIHLOI YCTAHOBKOKO'", TOOTO iCHYE BCEpEMHI aKkTopa, 1 HaM, IJIsfadaM, BOHA HE BiloMa i He
JIOCSDKHA, JIONOKU HE TPO3BYYUTh, HE BUSBHUTHCS B TOHI 1 HE 30yIUTh "CIIBIIEPEKUBAHHS CITyXadiB Ta Habarato
TOCHJINTH Ji€BICTh citoBa". TTiNTeKCT-TOH — I1€ 1 € JIE€BICTH CII0BA, MITEKCT HACKPI3HOI J1ii B HAIIOMY TITyMAaueHHi.

Ta aBTOp BCe X HamojsArae, IO XyAOKHE MOBIEHHS '"moTpeOye apTUCTUYHOIO TajJaHTy W
MaiicTepHOCTi. [X TBOPUYOIO OCHOBOIO € TepenyciM 3aTHICTh 10 06Pa3HOro MUCIIEHHS, AKTUBHICTh 00pa3HOi
ysiBu. TBOpuUa ysiBa 3/1aTHA TIEPEHOCUTH JIIOANHY B YapiBHUH MOETHYHHUH CBIT XyJO)KHBOT'O BUMHCITY:

...OJIWH €001

VY Mmoiii xatuHi

3acmiBalo, 3apuaalo,

SIk Mana quTHHA.
3acmiBato, — MOpE Ipae,
Birep 3aBiBae,

Cren 4opHie, i MOTHIIA

3 BITPOM PO3MOBIISIE.
3acrmiBato, — pO3BEpHYJIACH
Bucoxka mormina,

A 710 MOpsI 3aITOPOXKIT
Cren mmpokuit Bkpuu” [1, c. 10].

[Mo-mepmie, Tpeba yecHO BiAMOBICTH co0i: Ballla TBOpYA ysBa 3[]aTHA NIEPEHECTH Bac y Bally "XaTuHy",
BH MOXETE YSIBHUTH, SIK BH OAMH '"CIiBaere, pujacte, sk Mmaia mutuHa"? He kaxkyuw Bke PO ySBICHHS
a0CTpakTHHX pedeid: "Mope rpae”, "BiTep 3aBiBae', "MOruia 3 BiTPOM PO3MOBJSE", "aK 1O MOpPsS 3alOPOXKIIi
cren mmpokuit Bkpwin". [lo-apyre, 1id 4oro i ysBieHHS, 1 o0 BOHU BaM aanayTh? ['eHianbHuii [lleBueHKO
3MaNbOBYE KApTHHH CBOIX YSBHHX OayeHb UM JUIMTHCS CBOIM CTaHOM, JOHOCHTH CBOE CTaBJICHHS O
ckazanoro? He MOXMBO 1 He TIOTPiOHO "TBOPHUIll ysIBi" BUKOHABIISI IEPEHOCHTHUCS B "MOSTUYHUIN CBIT" TOETA,
TUM OuTblle B CBIT "XyJOOKHBOrO BUMHCTY". J[0 MOETHYHOTO XYMOKHBOTO BHUMHCIY TIO€Ta HIKOIHM HE
"HOTATHYThCA" ySBHI OAYeHHS BHKOHABII, 1X HE MOPIBHSEII 1 HE 3iCTaBHII. THUM OLIblle KOIH "00’€KTHBHA
TIMCHICTh HEBUYEPITHA B CBOIM CKIAJHOCTI M 3aByKAu OaraTto3HayHilIa, HOK 11 BimoOpakeHHs B cBigoMocTi. B
CBOIO 4epry cy0’eKTHBHE TIEpeKHBAaHHS JIIFICHOCTI HE BMIIIAETHCS Y JIOTIKO-TPAMaTU4HI KOHCTPYKIIiT MOBH,
3HAXOMSIYM JOJATKOBUH BUSIB Y IICHXOJIOTIUHOMY MIATEKCTI MOBHOI [il. XyI0KHIO MOBY BJIAJIO MOPIiBHIOIOTH 3
aiicOeproM. Binbia yacTrHa SIKOro CXOBaHA ITiJ] BOJOIO. 300pa)KeHi CIIOBAMH i TOHOM TOJIOCY CIIEHH, MO,
PI3HOMaHITHI pearii JMiCHOCTI CIIOBHIOIOTBCS JKHUTTS, PyXY, IOCTAIOTh B ySBI TAKUMH, SKUMH, iX MHCICHO
O0auuth, pozymie i1 mnepexuBae akrtop" [1, ¢. 68]. Omke, BUKIMKAHI TEKCTOM OadeHHS, PO3YMIHHS 1
MEpSKUBAHHS TPAKTYIOTHCA SIK MIATEKCT. AJIe TYT jK€ HEeY3TO/KEHICTh: "'cy0’€KTHBHE MepeKUBaHHS AiHCHOCTI
3HAXOAWTh JOJATKOBMU BHSB Yy IICHXOJOriyHOMY miATekcTi MoBHOI nii". [lo-mepiie, Haiie CTaBiICHHS
(cyO’eKTHBHE IEpEKHMBAHHS MIHCHOCTI) 3HAXOAWTh HE JOJATKOBUH BHUAB, a mpsmuid. [lo-apyre: OCKiIbKd
MITEKCT MOBHOI Jii, TO, BIJMIOBIAHO, BiH BX€E 3BYYHTh (MOBHA JIisl MIIATEKCTOM). A MIATEKCT, SIKHI 3BY4YHTS, 1€
B)K€ MIATEKCT-TOH.

"[CTOTHOIO BJIACTUBICTIO MIATEKCTY € €MOIIHHE CTAaBJICHHS 10 JKUTTEBUX (DAKTiB, MOMIH, JIIOICH.
BHyTpimHe craBieHHs 10 00pa3HOro 3MiCTy MOBH Bifli0’€ThCsl Ha crtoco0i MOBH — Ha BHPA3HOCTI iHTOHAITIH
cioBecHOi aii [1, ¢. 68—69]. BusiB Haioro cTaBjieHHs 1 € BUSABJICHHSAM ITIITEKCTY HACKpi3HOI aii. Emorriitne
CTaBJICHHS € OE3MOCePEeIHBOI0 CYTTIO MIATEKCTY, a HE ICTOTHOK HOro BiactuBicTio. Harmne emorriiine
CTaBIICHHSI JTUKTYE XapakTep TOHY, BUSIBISIETHCS B MiATEKCTi-TOHI. [1oTpiOHO rOBOpUTH MpO MpaBHIBHUH,
TOYHHH BUSIB HAIIOTO €MOIIMHOTO cTaHy (MATEKCTY HACKPI3HOI Jii), 1 B )KOIXHOMY pa3i HE MMPO iHTOHAIIIIO.
He morxHa amnenmtoBatu 10 epeMepHoi iHTOHALIIT, OCKIIBKY ii HE MOXKHA OKPECIUTH, OIMUCATH, TO3HAYUTH (SIK
B MY3HIII HOTaMH) — 11 MOXKHA TUTBKK "03BYYMTH", BIITBOPUTH, MOBTOPUTH, 1 HiKOIH — 3a(ikcyBaTH pa3 i
HA3aBXKIM 332 TEBHUMH 3aKoHamu, BUMoramu, mpaBmiamu. (He Oepemo 1m0 yBaru mpaBWiI JIOTiYHOTO
IHTOHYBaHHSI, MOBa 1Jie PO TaK 3BaHy BUKOHABCBHKY, Xy/I0KHIO IHTOHAITIFO.)

[HTOHYBaHHS, B OCHOBHOMY, BEJI€ JIO MOIIYKY KPAaCHBOCTI CIIOBA, TOMI KOJIHM HAWTOJIOBHIIIMM € HOTo
eMOIIiifHO-3MicTOBa JieBicTh. OTKe, IHTOHAIA — II€ YHECH TOTPAKTYBaHHS, (ikcaiis, 1 B MOJANbIIOMY il
BIITBOPEHHI € TUTHKH KOMIFOBAHHSIM.

Jlami aBTOp rOBOPHUTH MPO IPOHIYHME MIATEKCT, X0ua, 3a HOro MoepeIHbO JIOTIKOKW, TTOBUHHA OyTH
IpOHIYHA IHTOHAIS, IPOHIYHUN TOH. "SICKpaBUM 3pa3KoM IpOHIYHOTO MIATEKCTY, KOJU aBTOP CBIIOMO MacKye
TOCTPHH iIGHHUI 3MICT XyJOXKHBOI'O TBOPY, € catupuynuii Bipin I. @panka "CydacHa mpukaska". ABTOpChKa
IpOHIst MPUXOBYETHCS 32 YIABAHOIO MIPOCTOAYIIHICTIO TOHY. Y 11bOMY TBOpi pedeHHs-pedper "He Tpathbre, Kyme,
CHJIM, CITyCKaiTecs Ha JHO!" MOBTOPIOETHCS 3 Pi3HUM eMolliitHuM miarekcroM. Crepiiry — 11e modyToBa (pasa,
CIIOBHEHa Oe3HaIIMHOCTI, 3HEBIpH, Ha IO BKa3ye W JkecT "MaxHyB PYyKOI': MOBJSB, yC€ OJHO HIYOrO HE
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noromoxe. [lizHime pedpeH HaOyBae OLIBIIOrO y3aralbHEHHsS. Yce BHUpasHillle MPOCBIUYEThCS THIBHA IpOHIs
apropa. YuM pami, TEM OUIBIIE BipII CIOBHIOETBCS IIKOTO capKa3My, IOrpo3H, HEMHUHYYOCTI PO3IUIATH Haj
"mo0ecHUMY BoporaMu'. 3aBepIieHHsIM IEHHOT CIPSIMOBAHOCT] TBOPY CTA€ OCTAHHE MTOBTOPEHHS TPOXH 3MIHEHOTO
1IBOT0 pa3zy pedpeHy — Kpizb HOro capkacTUUHICTh HEABO3HAYHO IPO3MPAE HEMUHYYICTh ICTOPUYHOTO BUPOKY:

He tpatbTe, Opars, cuiy,

Coyckaiftecs Ha nHo! [1, ¢. 68—69].

"IponiuHnii miaTekcT", "aBTOpChKa ipoHis" MPHUXOBYETHCS 3a YAaBaHOK MPOCTOMYIIHICTIO TOHY':
TOH BUSBJISIE POPMY, SKICTh MIATEKCTY 1 IPUXOBYE HOTO 3MICT — "aBTOPCHKY IpOHIiI0" — aBTOPChKE CTABICHHS
— miaTekeT-ToH. dopma, AKICTh MIATEKCTY, SIKICHUI BUSIB CTABJICHHS — IpOHIYHWH, ylaBaHa MPOCTOMYIIHICTb,
Oe3HaIlHICTD, 3HEBipa, THIBHA IpOHIs. MKW capkasM. 3MICT MiATEKCTY, HACKPI3HA CJIOBECHA Jiisl 3MiCTOM
MiTEKCTY, HOTO CYTTIO — TIOrPO3W, HEMHHYYICTh PO3ILIATH, BUPOK: POMAaanTe, Iorudaire.

"Po3MOBHa MOBa y *HTTI HEOJMIHHO CIOBHIOETHCS €MOILIIHHOrO miarekcry. (Jlokas Toro, 1o MoBa
3aBK/H CIIOBHEHA IMiJJTEKCTOM — BHSIBOM HAIIIOTO CTAaBIICHHS JIO TPOTOJIONTYBAHOTO, 1 BiH — 3By4HTh. — [. C.)
Hagith OymeHHI clIOBa 31aTHI CIIOBHIOBATUCH 3a MEBHUX OOCTABHH INIMOOKOI ITCHXOJIOrIYHOT 3MICTOBHOCTI"
[1, c. 69]. ['MuOOKy MCUXOJOTIUHY 3MICTOBHICTH CIOBA, HOrO €MOLIHHO-IIEBY 3HAYUMICTh MU Ha3MBAaEMO
miarekcToM. Beil ciioBa CrioBHEHI 3aBJIaHHSAM 1 €0 — MIATEKCTOM-TOHOM. ABTOpP TYT K€ HiATBEpPIKYe: "3a
CTPUMAaHUM OYZICHHHUM TOHOM MOXKYTh XOBaTHCS OYpXJIMBi i TTMOOKI nmepexxruBaHHs. YacoM 3a TapsuHicTIO
MOBH 200 yIaBaHOIO IIMPICTIO TOHY CBIIOMO MAacKy€eThCsl HelpaBaa. EMOMIMHNAN 3MICT MIATEKCTY 3HAXOIUTh
pI3HOMAHITHUI BHUSB Yy KHBOMY 3BYYaHHI MOBH — BJIyMJIHBOMY, 30CEpPEIDKCHOMY, Cepiio3HOMY abo
XKapTIBIMBOMY, BeceloMy, 0e3TypOOTHOMY Tomo" (3MICT MiATEKCTY 3HAaXoAuTh BUsB y MoBi. — [. C.). Tyt
aBTOp MuIyTae opMy BHpakeHHS MATEKCTY (SK), 3 Horo cyTTio (o). 3MICT miATeKCTy B Horo cyTi: "mo
poOIIIO MiATEKCTOM", 3MICT MIATEKCTY HE MOXKe OyTH B MOro eMOILIMHOCTI. EMOIIHAHICTS MATEKCTY — IIe
¢dopma Horo BHpakeHHsS. "3a CTpUMaHUM OyaeHHHUM ToHOM" ((OPMOIO MIATEKCTy) XOBaK OYypXIUBI H
TITMOOKI TepeKUBAHHS CyTi MATEKCTY: "3a TapsYHICTIO MOBH, Y/JaBaHOIO IMUPICTIO ((GOPMOIO MiATEKCTY),
CBIJIOMO MacKyeThcs Herpasa (3MicT miarekery)". HempaBanBo mpo npaBauBe — CyTh SBHUINA "TiaTeKCT" .

"IlpaBUiIBHO pPO3TrafaTH B XYIOXXHBOMY TBOpI WOro BHYTPINIHIA MiATEKCT i BHPA3HO JIOHECTH
o0pasHuil 3MICT CJIOBECHOI il 710 MisaadiB — HaliBaXJTUBilIe TBopue 3aBaaHHs akropa" [1, c. 70]. Ueprosa
HEY3T'0J/DKEHICTh: MPAaBHIBLHO PO3rajaTd B TBOpPI HOro BHYTPIIIHIM MiATEKCT i, mo0 came HOro i JOHECTH,
aBTOP HAroJIoIIye HAa BUPA3HOMY JIOHECCHHI OOpPa3HOro 3MICTY CJIOBECHOI Iii, 10 €, "HalBa)KIMBIIIUM
TBOPYHUM 3aBIaHHIM aktopa". JIoHeCeHHsS 00pa3HOro 3MiCTy, a HE 3MICTOBHO-IIEBOr0, BEAE O KPACHUBOCTI
MOBH, JI0 JIOOYBaHHS TOJOCOM, 3BYKOM, TONIYKiB KpacuBoi iHTOHaMii. Toxi xomu: "OpraHiyHo Biq4yTH B
XYZOXKHI MOBI 11 BHYTPIIlIHI# MIATEKCT — 3HAYUTH TBOPYO KUTU JyMKAMH W IMOYYTTSIMHU MEPCOHAXKA B 1" €Cl
a00 mepeKMBAaHHIMY OMOBiJaya B TBOpax €MiYHKX, aBTOpa abo Horo JipUYHOrO Teposl y TBOPax JIPUYHUX.
Crnyxayl MOBHHHI HE TUIBKH YITKO PO3YMITH, MPO IO TOBOPATH cioBa i ¢pa3d, a i BiMUyTH Te, MO iX
MOPOJINIIO, T€, 3apajy YOr0 BOHH T'OBOPSATHCS. MOTHBOM CIIOBECHOI Mii 1 il METOI MOXYTh OYTH OaKaHHS
PO3MOBICTH a00 PO3MUTATH, CTBEPAUTH ab0 3alepeyrTH, MOMPOXaTH ab0 3BENITH, 3aKJIUKATH 0 PO3AYMIB
a00 PO3BAKHUTH, MOJUTUTHCS 3alOBITHAM YH MPOCTO IMMOTOMOHITH 1po ce, rpo Te" [1, c. 70]. TobTo — witko
JIOHECTH IMIATEKCT HACKPI3HOI [Iii, B IKOMY 1 MOTHB, 1 MeTa.

"Jl>xepenoM IMATEKCTy XYIOXKHBOI MOBH € TepenyciMm ifeliHa ominka >kuTTsA. [Iparoroun Haj
JTepaTypHUM TBOPOM, aKTOp i peXHCep MOBHHHI YiTKO YCBIJIOMHUTH TIOTJISII Ha JIMCHICTH aBTOpa Ta HOro
repoiB, 1X JKUTTEBY W €CTETUYHY MO3HIIII0, PO3JIUIUTH 3 aBTOPOM IEPEKUBAHHS JIHCHOCTI, BiIOOpaXeHOT B
XyZOKHIX 00pa3ax. ['oloBHa MeTa CIIEHIYHOT CIIOBECHOI JIii — BIUIMB Ha clyXada B OakaHOMY HampsMi —
iIeiiHOMY, MOpaJIbHOMY, EMOIITHOMY, ecTeTuaHOMY Tomo" [1, c. 70]. IneliHa OIiHKa KUTTS — e 3HOBY TaKH
BHUSIB HAIIOTO JI0 HHOT'O CTABIICHHs. | roJI0BHA MeTa CIICHIYHOT CJIOBECHOI JIi1 — MepeaTH aBTOPChKE i BiacHe
CTaBIICHHS JI0 CTBOPEHOT'0 MHUTIIEM XYIO0XKHBOTO KUTTSI.

VY nopanbiioMy cBOEMY BHKJIA PO MATEKCT YepKaliH MpsMo CITiye 3a "UTF0CTPOBAHNM ITiTEKCTOM "
CranicnaBcbkoro. "XyaoKHs MOBa 37[aTHa MaJIIOBAaTH CJIOBaMH ¥ TOJI0COM HAWCKIIaIHIIII JKUTTEBI CHUTYaIlii K
TO/1ii, BIATBOPIOBATH PO3MAITICTh JIFOJICHKMX B3a€MUH 1 KOH(IIKTIB, TepeiaBaTH HAMIHTUMHIII TIepeKUBAHHSI.
BesnepepBra niHiss 00pa3HuX OadeHb "UIIOCTPOBAHOTO MINTEKCTY" PO3rOPTAETHCS y BHYTPINIHBOMY PHUTMIi Y
pi3HUX "manax" ysIBHOTO MPOCTOPY — JAIBHIX 1 Oyrkuux. Pyx mucnenux "kaapi" oOpa3Hoi ysBU Ma€ iCTOTHE
3HAYCHHS B CJIOBECHIH Jii. XyI0KHS MOBa CIIPOMOYKHA ITPEAMETHO MAJTIOBATH B YsIBI )KMBI IIPUKMETH ITOPH POKY
— 3UMOBHH, BECHSIHUH, JITHINM, OCIHHIN NeH3ax; ACKPAaBO 3MaJIbOBYBAaTH XBHIIIOIOUI SBHINA MPHUPOIH, CXix abo
3aXiJl COHIS, 3MiHM OCBITJIGHHS, BHUPa3HO OMNKCYBATH BCUISKI 3BYKH TOINO. YCi Taki NpeaMeTHi peanii
HABKOJIMIIIHLOI JIMNCHOCTI CTBOPIOIOTh TEBHUIM HACTPiH 1 BUKIMKAIOTh pi3HI mouyrTs. OOpa3Ha ysBa 31aTHa
"3yNMHUTH MHTH", MOBEPHYTH TNepedir 4acy B 3BOPOTHOMY HAmpsiMi, MepeOMBaTH XiJ TEMepiliHiX oIl
KapTHHAMH MHHYJIOr0 a0o YSBICHHAMH MalOyTHHOTO. YTBOpPEHHs B YsBI Ha OCHOBI 3MICTy W TEKCTY
XyIIO)KHBOTO JIITEPaTypHOTO TBOPY Oe3repepBHOI JIiHiT BHYTPIIIHHOTO LTFOCTPOBAHOT'O TTEKCTY CIIOBECHOT /1ii —
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3aXOILIIOFOYHI TBOPYHIA IPOLIEC MpaLll aKTOpa H PeXUCEpa Hajl CLICHIYHOK MOBO. BitbHy rpy TBOp4Oi ysiBU
Ma€ CrpSAMOBYBAaTHM # JMCHIMILTIHYBAaTH JIOTiKa TyMKH. li MepCIeKTHBAa Bee IO TOJOBHOI METH — TBOPHYOrO
HaJI3aBaHHsI, 3apajIy SKOro H CTBOPIOIOTRCS Xy M0XKHI oopaszu” [1, c. 69].

"XynoKHS MOBa CIIPOMOXHA IMPEAMETHO MaJIOBaTH B YSBI JKUBI MPUKMETH MOPH POKY, SICKPABO
3MajbOBYBaTH XBUIIIOIOU1 SIBUINA IPUPOJIU, BUPA3HO ONMKCYBATH BCUISKI 3BYKH TOIIO", T4 TUTBKH TOJi, KOJIH:
"apTHCT CIIOBHIOE CJIOBA TEKCTY BJIACHOIO "MY3HMKOIO MOYYTTA", JIOTIKOK IHTOHAIIH, eMOIIMHICTIO CJIoBa i
rojocy, TPOK TEMIIOPUTMIB, 3MIHOK TOJIOCHOCTI, TeMOpajibHMX 3a0apBicHb, PO3CTAHOBKOKI Iays3,
KPaCHOMOBHICTIO MIMIiKH H JKECTIB, 1110 CYIPOBOSATh KHUBY MOBY, — BCIM, 0 HAJIKUTh HA CIIEHI TBOPYOCTI
aktopa" [1, c. 9], Ta Bce me, MiICyMOBYEMO MH, 3aBISYYIOUM TUIBKH OJHOMY — BIACHOMY E€MOLIHHOMY
CTaBIICHHIO JIO IPOTOJIONIYBAHOTO, BJACHIM "My3uni mouytTs", 060 "mpeaMeTHi peaiil HaBKOIWIIHBOL
JIMCHOCTI CTBOPWIIM TEBHUHM HACTPiM 1 BUKIMKANM Pi3HI MOYYTTA" (IKUMH XOUEThCSA IMOJUIUTHUCS), a HE
"Oe3nepepBHy JiHIIO 00pa3HUX 0adeHb "LTIOCTPOBAHOTO MIATEKCTY'", IO PO3TOPTAETHCS y BHYTPIIIHHOMY
pUTMi y pi3HEX "TuaHax" YSBHOTO MPOCTOPY — JalibHIX 1 Ommkumx". "Pyx mucienux "kanpis" oOpas3Hol
ysiBu'" HE Ma€ ICTOTHOTO 3HAYCHHS B CJIOBECHIH Jii, OLIbIIE TOro, HUM HIXTO HE MOCIYrOBYEThCS, 00 HOro
MpocTo He icHye. HeMOXJIMBO OJJHOYACHO BECTH CIIOBECHY JiI0 1 MapalellbHO MeperisgaTH BHYTPINIHIM
30poM "pyX MHUCICHHUX KaIpiB", IO MPHU3BEAC J0 KPacHBOCTI "MalllOBaHHS TOHOM MHMCJICHHMX KaupiB" —
HaMCTPaIIHIIIOro, MO MOXe OYyTH B XYJIOKHBOMY ciOBi. | mami "yTBOpeHHs B ysBi Ha OCHOBI 3MicTy U
TEKCTY XYJOXXHBOTO JIITEPaTypHOTO TBOPY Oe3rlepepBHOI JiHIi BHYTPIIIHBOIO LIFOCTPOBAHOTO ITiJTEKCTY
CJIOBECHOT JIil — 3aXOIUTIOIOUHIA TBOPUHIA TIPOIIEC Mpalli akTopa i pexxrcepa HaJl ClieHiYHOr MoBo". [Ipu 1ibomy
caMm YepKallliH HE PO3KPHBAE CYTi BIACHOTO PO3YMIHHS IOHATTS "LTIOCTpOBaHOTO TiaTeKcTy" CTaHicIaBChKOro,
HE IOSICHIOE, SIK CTBOPIOETHCS B YABI Oe3IepepBHAa JIiHIsI BHYTPIIIHBOIO LTIOCTPOBAHOrO MIATEKCTY CIIOBECHOT i,
M0 B3araJii e Take i SIK 3aCTOCOBYEThCS.

J1o 11bOr0 BUCHOBKY CIIiJ III€ JOJAaTH, 10 YepKalluH He YCBIIOMICHO AyaabHO TIIYMA4UTh MiATEKCT:
mepiie po3yMiHHSA B pycii "UmocTpoBaHOro miaTekcTy" ("BHKIMKaHI TEKCTOM, OadeHHs, PO3YMIHHS 1
MepSKUBaHHS'", MiATEKCTOBI OaueHHs1 00pa3HOi YsIBH), Jpyre — sIK TICHXOJIOTIYHUI MiATEKCT MOBHOI Jiii. ABTOp
npsiMo crtinye 3a CTaHiCIaBChKUM, i, SIK 1 TOH, HE BHOKPEMITIOE PI3HHITIO MK IIMMH TPaKTyBaHHSMU. Po3risiiaroun
SIBUIIIE TMIATEKCTY, YepKalliH TeX YiTKO HE BKa3ye, BIH 3BYUUTb UM Hi, @ TAKOXK IUTyTae ()OpMY IIATEKCTY 3 HOro
cyrrio. [Ipore myxe Onu3bko, Ha BiaMiHy Bim CraHicnaBcbkoro, YepkaimmH HaOMH3MBCS 10 YCBIIOMIICHHS
MITEKCTY SIK MPUXOBAHOTO 3MICTY, OJJHAK HEpIIy4iCTh BIMIMTH BiJl 3arajlbHOBU3HAHOTO BUeHHsS CTaHiCIaBChKOro
HE JIO3BOJTIIIA HOMY 3arJIMOUTUCH 1 PO3BUHYTH CIIPABXKHIO CYTHICTh PO3YMIHHSI TIOHSTTS "MiITeKCT".
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XYJAOXKHI 3ACOBU O3BYYYBAHHSA PEKJIAMHUX POJIMKIB

VY craTTi po3riIsSAAlOThC XYNOXKHI 3acO0M O03BYYYBAaHHS PEKIAMHHUX POJHKIB. 3/iHCHEHO CIpoOy BHSBUTH
YUHHUKHA €(pEeKTUBHOCTI B O3BYUYBaHHI PEKJIIAMHOI MPOMYKIi Ta BUKOPHUCTAHHS HOBUX TEXHIYHUX MOXKJIHMBOCTEH, a
TaKOX JOCHTh IIHUPOKO BiloOpakeHa eMOLIWHO-IiHHICHA CKJIaJoBa BIUTUBY PEKIAMHUX BiJICOPONIMKIB Ha MacoBY
ayauTopiro. BHKOpHCTOBYIOUM iCHYIOWY HUHI TeOpeTH4YHy 0a3y Ta BIIACHMI JOCBil B O3BYYyBaHHI PEKJIaMHHUX
BiJICOPOJIMKIB, aBTOpP BH3HAYAE XYIIOXKHI 3aCO0U, SIK TOMOMIXKHI (PyHKIIT B 03By4yBaHHI pEKJIaMH.

Kniouosi crosa: Bineoponuk, pekiiama, Tojloc, My3uKa, JUKUHIII, 03BY4YBaHHS PEKIIaMH.

3apa Ceemnana Banepvesna, cmapuwiuii npenooasamenv Hayuonanenoi axademuu pyKosoosuwux Kaopoe
KYAbMYpPbl U UCKYCCMB, Kagheopa Icmpaono2o UCHOIHUMENbCEA

Xyno:KecTBEHHBIE CPEeCTBA 03BYYHBAHHS PEKJIAMHBIX BHICOPOTHKOB

B crathe paccMaTpHBArOTCS METOMbI O3BYYHMBAHUS PEKIAMHBIX POJNHUKOB. IIpeArnpuHSATa IOIMBITKA BBIIBUTH
¢dakropsl 3(p(PEeKTUBHOCTH B O3BYYMBAHMUA PEKIAMHOM MPOAYKIMM U HCIOJIb30BAHUSA HOBBIX TEXHUYCCKHX
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