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CraTTsi TpHUCBSYEHA OIVISAY 1 CHCTEeMAaTu3allii HAHTUITOBIIIMX MiXOBHUX HPHUHOMIB TPH, PO3IOBCIOKEHUX B
cydacHOMy OassHHOMY MucTenTBi. Po3rmsgaerbcs crienmdika iX BHKOHAHHS, HAJalOThCS NPHKIAAA XYIOXKHBOTO
BTUIEHHS IMX INPUHOMIB Ha 3pa3Kax MY3WYHUX TBOpPIB. [IpomoHyeThcst Kimacudikalliss MiXOBHX NPHHOMIB TpH 3a
OCHOBHHUMH X THIIAMU 1 Pi3HOBHIAMHU.
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IIpueMbl Urpbl MEXOM B OASIHHOM HCKYCCTBe (Ha MpUMepe NMPOU3BeAeHHMIl COBPEMEHHBIX YKPAMHCKHUX
KOMII03UTOPOB)

CraThs TOCBsAlIeHa 0030py M CHCTEMATH3allMd HauOoJee TUIMYHBIX MEXOBBIX IIPHEMOB HIPBI,
pacIpocTpaHeHHBIX B COBPEMEHHOM OastHHOM HMCKYCCTBe. PaccMmarpuBaercs crienuguka WX UCIOJIHEHMS, TPUBOIATCS
MPUMEPBI XYI0KECTBEHHOI'O BOILIOIIEHNS 3THX IPHEMOB Ha 00paslax My3bIKalbHBIX Mpou3Besenuit. [Ipemmaraercs
KIacCH(UKAIMSI MEXOBBIX [TPUEMOB UIPHI B COOTBETCTBHH C OCHOBHBIMH X THIIAMH M Pa3HOBHIAHOCTSIMH.
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Tricks bellows playing in button accordion art (on the example of works by contemporary Ukrainian
composers)

The article is devoted to the review and systematization of the most common fur playing techniques, common
in modern button accordions art. We consider the specifics of their execution, are examples of art embodiment of these
techniques on samples of music. Proposed classification fur bellows techniques in accordance with the basic types and
varieties.

Bellows shake — taking game using periodic changes bellows on one sound or tune that runs multi-directional
movements bellows in a slow, moderate or fast pace. Traditionally, the reception bellows tremolo is performed by the
movement of the left half a length, i.e. the left hand. Although in recent years increasingly using technology tremolando
and right hand. This technique is offered in the episodes with long-term bellows tremolo for the purpose of reasonable
distribution of muscular work required for its execution, between both hands.

Rarely used execution even start groups on compression bellows (so-called reverse tremolo). In turn, the game
three share (trainig) structures by conventional tremolo provides for the execution of the first share of each group in turn
in different directions of movement of the bellows, i.e. resinate compress. The conventional tremolo bellows has gained
the most widespread application as the original bayan left in the modern practice of composition and genre of arrange-
ments and transcriptions for accordion instrumental and orchestral music.

Conventional bellows shake — perform sequential multi-directional movement of the bellows hold with fingers
pressed keys. Thus, the beginning sound of the two paired groups will always be in open bellows.

Combined bellows shake deducts fingers on the keys only in the middle of the group and removing them only
at the moment of switching, movement bellows at first the fate of each new group is in the direction of the last fate of
the previous group. That is, it combines the versatility of movement bellows with unidirectionality.

Asymmetric normal bellows shake — performing groups with heterogeneous metric (dicots and triple) by taking
regular bellows shake. In this case, the multi-directional alternating movement bellows coincides with the accent beats
asymmetrical metric groups.

Asymmetric combined bellows shake — fulfillment by way of a combined shake chain groups with heterogene-
ous metric. Synthesized bellows shake is a combination of tremoulinas movement of the elements of normal and com-
bined bellows shake.

© Cramescekuii A. 4., 2015
108



KyJsabTypa 1 CYy4acHICTH Ne 1. 2015

Arrhythmic or winerable bellows shake — performance reception howoge bellows shake sound of the cascade
without regular metrorhythmical organization. Most often it is free expedited and free slow motion, undulating aleatoric
build. Bellows flams — performance short forslag (mostly chord textures) receiving bellows shake.

Ricochet sound effect arising from bellows shake furs and light strikes one part of the bellows on the right
semi-casing accordions, thus a characteristic sound attack. From the French word ricochet means "bounce". In this case,
actually the rebound (directly rebound) becomes small, independent movement of the lower part of the left half a length
in compression immediately after a light blow its top in the upper part of the right half a length in conditions of slightly
diluted bellows. It is this movement of the lower half a length and produces one extra sound attack on the already pressed.

Duplicate ricochet is a fragment of the main ricochet, which uses only ricocheting part, i.e. the impact of the
upper part of the left semi-casing (bellows close) and then move lower.

Three-brained ricochet is the most common and not difficult in terms of performance development, exists in
two versions: direct and inverse. Direct three-brained ricochet begins to bellows open (first fraction), then the bellows
close in the second and third fraction (kick-rebound). Reverse the three-brained ricochet, on the contrary, begins to bel-
lows close, then there is a bump-rebound correspond to the first and second fraction, and the third sounds through fur-
ther bellows open.

Quadruple ricochet is also a widespread bellows performing. Its implementation technology reflects the execu-
tion method of ricochet on the basis of direct Three-brained rebound with the mandatory withdrawal of the fingers from
the keys between the fourth and first stakes in each link.

Atically and continuous ricochets include in their performance technique broader involvement of all resource
of instrumente, namely active alternate work almost all four corners of bellows of accordions.

So, a wide variety of original techniques bellows that are used in performing and composing spheres bayan
creativity, is a bright and colorful timbre is sonorous complex that its distinctive sound greatly enriches the system of
expressive means of modern bayan music broadcasting.

Key words: bellows techniques of playing, bellows shake, ricochets, button accordions performance, button-
accordions music, Ukrainian composers.

MixoBi npuitoMu Ipu (Hacamriepe], IpHOMH MiXOBOT'O TPEMOIIO) — I1e IMMaHEeHTH1 ClIOCOOH BipTYO3HO-
IHCTPYMEHTAILFHOTO BHKOHAaHHS Ha OasHi, o0 "eMirpyBanu" 3 MUHYIHX YaciB IIMPOKOTO MOOYTYBaHHS
(OJILKIIOPHOTO TAPMOHIKOBOI'O My3HKyBaHHsL. T00TO 3 4aciB, KOJIM Iei KOJOPUTHHUI MPUHOM 3HAYHO BILUIMBAB
Ha caMy MaHepy W CTHIIICTUKY BChOT'O BUJY TapMOHIKOBO-IHCTPYMEHTAIBHOI KYJIbTYpH. 3a CIOCTEPEKEHHSIM
I. €prieBa, MixoBe TpeMosiOo, TOOTO BIpTyO3HE pENETHIliHE NPOOJICHHST BUTPUMAHOTO TOHY, B MpodeciiiHii
OastHHIN cepi HaOyBae 3HAUCHHS cHEMU(IYHOr0 OASHHOTO IITPHXA, & B HOBIM MY3HIIl 1Iel MPUHOM OTpUMYE
MOJAIBIINX MOIU(IKAIH 3aBASKH KOMIIO3UTOPChKO-BUKOHABCHKUM IIOIIYKAM HOBHMX COHOPHHX 3ac00iB 3
METOI0 Tiepeaui pi3HOMaHITHUX o0OpasHo-eMoliiiHuX chep mysuku [2, c. 74-75]. B cydvacHiii MeTognuHii
JiTepaTtypi OUIBLIICTh MIXOBHX TPUIOMIB JOCTaTHBO orrcaHi (podotr M. [laBumosa, ®. Jlinca, B. Cemenosa Ta iH.).
[omnpwu 11 y BITYM3HAHOMY MY3HKO3HABCTBI ITOKHU 1110 HE iCHYE POOIT 3 TIOBHOI 1 pETENTbHOI XapaKTEPUCTUKH Ta
cHCTeMaTh3allii yCiX PI3HOBUIB IMX CIEIU(IYHUX CIOCO0IB TP, a TOMY METOI M€l CTaTTi € 3IifCHeHHs
AQHANITUYHOTO OISy Ta KiacH]ikallii BUKOHABCHKAX MIXOBHUX NPHHOMIB y OasHHOMY MHCTENTBI, a TaKoX
BHUCBITJICHHS 1X Yepe3 3pa3Ku KOMIIO3UTOPCHKOI TBOPYOCT] CY9acHHUX YKPAiHCHKHX aBTOPIB.

OTxe, TPEMOJIO MIXOM — II€ MPHIOM TPU 3 BUKOPUCTAHHSIM IEPIOANYHOT 3MiHM MiXy Ha OIHOMY
3BYIIl YW cHiB3BYy4YYi [6, c. 1], SIKHIi BUKOHYETbCS PIZHOCHPSIMOBAHHMH PyXaMH MiXy B TOBUIBHOMY,
noMipHOMY 4M mBHAKOMY Temii [1, ¢. 33]. TpaguiiiiHo mpuiioM MiXOBOTO TPEMOJO BUKOHYETHCS PYXOM
JIIBOTO MIBKOPITYCY, TOOTO JIBOK PYKOK. Xo04Ya OCTaHHIM YacOM YC€ IIUpIIE 3HAXOJWTh BUKOPHUCTAHHS
TEXHIKa TPEMOIIOBAHHS W MpaBOK pyKor. Takuil MpUOM TPOIMOHYIOTH B €IMi30/1aX 3 JOBTOTPHUBAIUM
MIXOBHM TPEMOJIO 3 METOI PAIiOHAJILHOTO PO3MOAUICHHS M’5A30BOI Po0OTH, HEOOXimHOI s Horo
BHUKOHAHHS, MK 00oMa pykaMu. TexHika MiXOBOTO TPEMOJIO 3 BUKOPUCTAHHIM PyXy MPaBoro miBkopnycy (i
npaBoi pykn) onucana B. [ummuumM [6, c. 3].

Haii6inpm nomupeHuMH BHJIAMH MiXOBOT'O TPEMOJIO, IO BUKOPHCTOBYIOThCS B CyYacHiil OasHHiH
mitepartypi, € 3BHYaiiHe (IBOJIONbHE W TPUAONIbHE) Ta KOMOIHOBaHE (IBOAONBHE i TPHUIIOIBHE) TPEMOIO
MixoM. Pa3zoM 3 TuM, CIiJ BiI3HAYUTH W TOSABY HOBUX PI3HOBHUIIB 1 MomuQikailiii I[bOr0 IPHUIOMY,
3aCHOBaHUX Ha MOEJHAHHI OKPEMHX EIEMEHTIB 3BHUAHOr0 Ta KOMOIHOBAHOT'O TPEMOJIO.

3BHYaliHEe TPEMOJIO MiXOM — BHKOHYIOTH ITOYEPTOBUM Pi3HOCHPSMOBAHUM PYXOM MIXY 3 YTPUMAaHHIM
MaNBISIMA HATUCHYTUX KJaBill. TakvM YMHOM, MOYATOK 3BYYaHHS JBOJOJILHHX TAapHUX TPYIl 3aBXKIU Oyne
MpUMNagaTH Ha PO3TUCK MiXy. Bkpaii piIko BUKOPHCTOBYETHCS BUKOHAHHS MOYATKY MApHUX IPYIM HA CTUCK
MixXy (TaK 3BaHE, 3BOPOTHE TPEMOJIO). Y CBOKO 4epry, Tpa TPUAOIBHUX (TPIONLHHX) CTPYKTYp HMpUHOMOM
3BUYaHHOTO TPEMOJIO Tiependadac BUKOHAHHS TEPIIOl IO KOXKHOI HACTYIHOI TPYIH MOYEProBO B Pi3HUX
HarnpsiMax pyxy Mixy, TOOTO pO3THCK — cTUCK. [Ipuifom 3BU4aiiHOTr0 TPEMOJIO MiXOM HAOyB HAWIOIIMPEHIIIOTO
3aCTOCYBaHHS SIK OpHUTIHANBHUN OASTHHUI COHOP Y Cy4YacHIH KOMIIO3UTOPCHKIN MPaKTHII i )KaHPi IepeKiacHb
1 TPAaHCKPUITIIH 1715t GasiHa IHCTPYMEHTAIBHOI Ta OPKECTPOBOI MY3HKH.
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KombinoBane Tpemono MixoM Tependadae yTpiMaHHs MaNbLIB Ha KJIaBilllaxX JIMIIE B CEPEFHi TPy Ta
3HSTTA iX TUIGKH B MOMEHT 3MiHHM TPYIIL, PyX MiXy Ha MEpIIy JOTI0 KOXKHOI HOBOI TPYIH 3/IIHCHIOETHCS B HAIPSIMY
OCTaHHbBOI JIOJ MONEPETHBOI TPYITH, TOOTO KOMOIHYETBCS PI3HOCIIPSMOBAHICTH PYXY MIXY 3 OHOCIIPSIMOBAHICTIO.
Tak, mijx 4ac BUKOHAHHS KOMOIHOBaHOIO TPEMOJIO HANpsSM PyXy MiXy Ha TOYaTKy TPyl Y JBOAONBHHX 1
TPUJIONBHUX CTPYKTypax Oyjie 3BOPOTHIM Ha MPOTHUBATY MPUAOMY 3BUYAHHOIO TPEMOIIO: IBOMIONBHI — IIOYEPTOBHMA
(PO3THCK — CTHCK), TPWIONBHI — TUIGKM Ha PO3THCK. BHUKOHaHHS OCTaHHBOTrO, TOOTO TPUAOIBHOTO BapiaHTy
KOMOIHOBAHOI'O TPEMOJIO Ma€ OCOOJIMBO SICKPaBUi 1 epEKTHHUIA BUTIISL, 3 YCIIXOM BUKOPHCTOBYETHCS HE TUIHKU B
axajzieMiuHii cdepi, a i y My3ulli jierkux xaHpiB. OJMH 3 Pi3HOBU/IIB KOMOIHOBAHOTO TPEMOJIO — BUKOHAHHS JIBOX
JI0JIell MIXOBHIM PYyXOM B OJIHY CTOPOHY 0Oe3 3HSTTS HaNIBIIIB 3 KJIABIIl CTAHOBHTH NOEAHAHHS TIPUHIIUITIB MiXOBOTO
Tpemoo i mynbcaii (B. 3yomipkuit Kornepraa naprura Ne 2, 111 4.).

TBOpUi eKCIEpUMEHTH 3 MPHUIOMOM MIXOBOTO TPEMOJIO MPHU3BEIH JIO MOSBH W YIPOBA/HKCHHS B
KOMITO3UTOPChKO-BUKOHABCHKY MPAKTHKY HOBHX PI3HOBHIIIB IILOTO CIOCO0Y TPH, cepell SIKUX CIIiJ Ha3BaTH
TaKi: acHMMETpUYHE 3BHYAMHE TPEMOJIO, aCHMETPHYHE KOMOIHOBaHE TPEMOJIO, CHHTE30BaHE TPEMOIIO,
apUTMIYHE TPEMOJIO, MiXOBi (hOPILIATH.

AcHuMeTpuyHEe 3BHYAiiHE TPEMOJO — BHUKOHAHHS TPYI 3 PI3HOPIAHOI METPHKOI (IBOJOIBHUX 1
TPHUIONBHUX) MTPUHOMOM 3BHYAMHOTO TPEMOJIO. Y IIOMY BHIIAJIKy PI3HOCIPSMOBAHE YEPryBaHHS PyXy MiXy
CIIIBIIAJa€ 3 aKIEHTYAII€I0 CHIIBHUX JIOJIeH HECUMETPHUYHUX 32 METPUKOIO TPYII.

AcuMeTpudHe KOMOIHOBaHE TPEMOJIO — BUKOHAHHS CIIOCOOOM KOMOIHOBaHOTO TPEMOJIO JIAHITFOXKKA
TpyI 3 pi3HOPiIAHOW MeTprKoro. CHHTE30BaHE TPEMOJIO — MOEHAHHS B TPEMOIIOBAIBHOMY PYCl €IEMEHTIB
3BHYAaHOrO0 U KoMOiHOBaHOro Tpemoiyio. Tak, y Konmepti mis GasiHa 3 opkecTtpoM A. CTallleBChKOro
croctepiraeMo (parMeHT, y SKOMY IyOJIbHI TPYIMH BHKOHYIOTHCS 3BHYAHWUM MPUHOMOM TPEMOJIO, a
TPiOJIBHI, IO HAYTh 32 HUMH, KOMOIHOBaHUM. [CHYIOTH 1 3BOPOTHI BapiaHTH CHHTE30BAaHOTO TpeMmoo. Tak,
Hanpukiay, y nepmiii yactunu "backapiagu” B. CemeHoBa 3ycTpidaeMo akOpIIOBHU PyX, y SIKOMY JTYOJbHI
Ipylid  BUKOHYIOTh KOMOIHOBaHHMM CIIOCOOOM, a HACTYIHI, TpiOJibHI, 3BHYalHUM. ApuTMmiuae abo
BUIBHOPUTMI30BaHE TPEMOJIOBAHHS — BHUKOHAHHS MPUHOMOM MIXOBOT'O TPEMOJO 3BYKOBOTO Kackanay 0Oe3
PeryJspHOi METPOPUTMIUHOI opraHizamii. Haliuacriiie 1ie BUTbHONMPUCKOPEHI Ta BUTbHOYIOBIIbHEHI MIXOBI
pYXH, XBHJEMOMIOHI aneaTopuyHi moOynoBu. MixoBi ¢Qopruuiarn — BHKOHaHHS KOPOTKUX (opuniariB
(mepeBaxHO aKOpZI0BOI (haKTypH) MPUIOMOM MiXOBOTO TPEMOJIO.

Pukomer — nie " [...] 3ByKOBUI e(eKT, 10 BUHUKAE B PE3YJIBTATI TPEMOIIOBAHHS MIXOM Ta JIETKUX
yIapiB OJHIEIO 3 YACTUH MIXy IO MPaBOMY MIBKOPIYCY OasiHa, 3aBISIKM YOMY BHHHUKA€E XapaKTepHa aTaka
3ByKy" [4, c. 53]. 3 ¢panmy3skoi MOBH cioBo ricochet o3Hauae "BincKOk". Y 1bOMy BUNAJIKy BiIacHe
pHKOIIeTOM (TOOTO BiICKOKOM) CTa€ HEBEIWYKHHA CAMOCTIHHUI pyX HIDKHBOI YACTHHH JIIBOTO MIBKOPIYCY
Ha CTHCK BiJjpa3y K MICIis JIETKOT'O yJIapy HOro BEPXHBOT YaCTHHU 00 BEPXHIO YaCTHHY MPABOTO MiBKOPIYCY
B YMOBaxX HE3HA4YHO po3BeneHoro mixy. Came meil pyxXx HIKHBOTO MIBKOPIYCY 1 BUpOOJISE IIe OAHY
JOJIATKOBY aTaKy 3BYKY Ha B)K€ HaTHCHYTIH Kiapimi. Llel mpuiiom OyB BHHAWICHHMI €KCIIEPHUMEHTAIbHUM
nUIsIXOM BioMuM My3ukantoM @. JlimcoM, skuii 1 3ampoIOHyBaB HOro A0 BHKOHABCHKOI MPAKTHUKH Ta
BIIEPILIC OMMCAB TEXHOJIOTI0 MOro BHKOHAHHS. Y CydYacHId OasHHIHM JiTepaTypl KOMIIO3UTOPH BAAO M
Xy IO)KHBO-TIEPEKOHIINBO BUKOPHCTOBYIOTh Pi3HI BUIM PUKOIIETY — BONONBHHUHN, TPUAOIBHUN, YOTHPUIONEHHH,
I’ ITUIOJIbHUH, Oe3repepBHUIL.

JBomoneHUI puKomeT € (parMeHTOM OCHOBHOTO PHKOIIETY, B SIKOMY BHKOPHCTOBYETHCS JIHIIE
PHUKOIIMPYBaIbHA HOT0 YacTHHA, TOOTO yIap BEpXHBbOI YACTHHHU JIBOTO IBKOPIYCY (CTHCK MiXy) 3
HACTYITHUM XOJIOM HW)KHBOI. TakuM YMHOM 3’SIBISIETHCS TyOJIb-3BYK, TOOTO B IO HAa OAHINA yTpHMaHii
nanbieM HoTi. Takuil MpUHOM BUKOPHCTOBYIOTH 1 B TMOOJAMHOKHX BHUMAJNKaX Yy BHUIJISIII IIBOTO OKPEMOTO
CerMeHTa, ¥ OIHOYaCHO B KOMOIHAIlil 3 TPUIONBHUM puUKolieToM. Hampuknajn, y maptii mpaBoi pyku —
JIBOAOJILHUH (Ha TPETIO IOJI0 — Tay3a), y MapTii JTiBoT — MOBHOIIHHUN TPHIOIbHHM.

TpuaonpHUH PUKOIIET — HAHOUTBIII MTOIMPEHUH 1 He CKJIaIHHI 111010 BUKOHABCHKOrO OIaHyBaHHS, ICHYE
y JBOX BapiaHTax: MpsIMUA Ta 3BOPOTHHH. [IpsmMuii TPUIOIBEHUN PUKOIIET PO3NOYHMHAETHCS HAa PO3THCK MIXY
(Tiepiia 1o1s1), 1aJTi Ha CTUCK BUKOHYETBCS Ipyra i TpeTst qoii (ynap-BiICKOK). 3BOPOTHUI TPHIONBHUIA PUKOIIIET,
HABIAKH, PO3MOYMHAETLCS HA CTHCK MiXy, TOOTO yIap-BiIICKOK BiINOBINAIOTH TEpPUIil i APYTii a0, a Tpers
3BYyUUTh YK€ 32 PaxyHOK MOAAIBIIOr0 po3THCKy Mixy. OOHIBa BapiaHTH TPHUIOIHLHOTO PUKOIIETY MOXYTh
BUKOHYBATHCS 1 0e3 3HIMaHHS MaJIbIiB 3 KIABIlI (Ha 3By4aHHI OJTHOTO 3BYKY UM CITIB3BYYHs), 1 31 3HIMAHHSM Ha
CTHKY TPYII, OCOOJIMBO B CUTYaIlil, KOJIM 3BYKOBUII MaTepiall 3MIHIOETHCSI Ha KOXKHY OKpEMY JIAHKY pHKoieTry. B
TUIAHI PUTMIKH TPHIOIBHOMY PHKOIIETY IMiZBIaHE BiITBOPEHHS PI3HOPIMHUX PUTMIYHUX MaIOHKIB Ha OCHOBI
TPHOX EJIEMEHTIB BiJ] PIBHOMIPHUX TPIOJEH 1 10 qPOO-ITyHKTUDY.

YoTupuI0IbHAN PUKOIIET TAKOXK € MIMPOKO MOIMIMPEHUM PI3HOBUIOM TP MixoM. TexXHOJIOris Horo
BHKOHaHHs po3pobnena @. Jlincom (omucana B HUM KHU31 "MuctentBo rpu Ha Oasui" [3]). Bona BinOusae
croci0 BUKOHAHHS PUKOIIETY Ha OCHOBI IMIPSIMOTO TPUOIBHOTO PHKOMIETY 3 000B’I3KOBUM 3HSITTSIM IaJIbIIiB
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3 KJIaBIlll MDK YETBEPTOIO 1 MEPIIOK JOJIAMU B KOXHIiH JaHI[l. TOOTO YETBEPTOIO JIOJICHO ITIC/Is BUKOHAHHS
JIAaHKH TPHJIONBHOTO PHKONIETY CTAa€ IepIia JIoisi HACTYMHOI JIAHKH [bOTO BUAY PUKOIIETY. A naii, micis
MiHOMY MaJbIiB, PO3NOYMHAETHCS BXKE HOBA MOAI0HA JIAHKA 3 YOTUPHOX €IEMEHTIB. SIK BIIy4HO migmiTue B.
CeMeHOB, y TEXHII[l BHKOHAHHS I[IOTO BUIY PHUKOIIETY IMPHUCYTHI eIeMEHT KOMOIHOBaHOTO MiXOBOTO
TpeMoio [4, c. 54]. Y upoMy BHITaJIKy JB1 CYMDKHI J10JIi (4€TBEPTA 1 Imepiia) Yyepe3 3HATTS MaJIbIIIB 3 KiIaBilll
3By4aTh Ha OJHOMY HampsMi MixoBOro pyxy. Sk 1 B cuTyanii 3 TpPHIOJIBHHM pPi3HOBUIOM, PUTMIKa
YOTHUPUOIBHOIO PHUKOIIETY Iiepeadayae BUKOHAHHS PI3HMX PUTMO-KOMOIHAIIE Ha OCHOBI YOTHPBHOX
ENIEMEHTIB, aJie K Y IUPOKIH MPaKTHII KOMIIO3UTOPH BUKOPUCTOBYIOTh 11l MIXOBUI MPUIOM IEepeBa)XKHO i3
3aCTOCYBaHHSM IEPioJMYHO-OCTHHATHOI PUTMIKH.

[HmmMit BapiaHT BHKOHAHHS YOTHPHJIOIBHOTO PUKOILIETY, SIKMH He rependavae 3HATTS TaJbIB 3
KJIaBill (Ha 3pa30K TPHAOIBHOTO HOTO PI3HOBULY) i BUKOHYETHCS 32 PAXYHOK yIapiB MOYEPTOBO BHYTPILIHIM
Ta 30BHIIIHIM KyTaMH BEpPXHBOI YaCTUHHM JBOrO MiBKOPIyca, IOKKA IO HE 3HAWIIOB HIMPOKOTO
PO3IIOBCIOJDKEHHSL B XYAOXKHIM mpaktumi OasmictiB [4, c. 55]. PazoMm 3 TuUM, akTHBHE BIPOBaJKCHHS
MPOTATOM OCTaHHIX JECATHIITh B OastHHY JIITEpaTypy YOTUPUIOIBLHOTO PUKOIIETY, SKHI MOIEKY ! 3aMiHHB
TpaJuIliifHe MiXOBE TPEMOJIO, 3HAYHO PO3MIUPHIIO TPYIY MiXOBHUX NpUHOMIB, 30araTiio OasHHY TeMOpOBO-
COHOPHY MAJITPy I[e OJHUM CHEHU(IUHUM BUPaKaIbHUM 3aC000M.

[I’stunoneHUi 1 Oe3nepepBHUN PUKOMIETH TependavyaroTh y TEXHili 1X BUKOHAHHS IIHUpIIC
3a]y4eHHSI BChOTO MIXOBOTO pPecypcy IHCTPYMEHTa, a caMe — aKTHBHY I0YEproBy poOOTY MPAaKTUYHO BCIX
YOTHPBHOX KYTiB OasHHOrO Mixy. JIuIie ocTaHHIM 4acoM Ili BUJIM PUKOIIETY MMOYNHAIOTh BUKOPHUCTOBYBATHCS
y komno3uTopebkii TBopuocri (C. ['ybaiinynina "Et expecto" Ta iH.). 3 IPUBOAY OCTAHHLOTO PI3HOBHTY CJIiJ|
3a3HAYMTH, IO HOrO Ha3Ba MEBHUM YMHOM XOY 1 3aKpinmuiacs B MPAKTHUII OassHHOTO BUKOHABCTBA OCTAHHIX
JECATUIIITh, MPOTE BHUSBISETHCSA HE 30BCIM JOLIIBHOI, OCKIIBKH HE BIIIIOBIIAE PeajbHIM CYTHOCTI LIbOTO
XYZIOKHBOTO siBUINA. "be3nepepBHO" Moxke OyTH BUKOHAHUH OyIb-KUH TpaAULIHHUNA PI3HOBHU] PUKOIIETY
(TPUAONIbHUN, YOTHPHUIOJILHUN) Y 3B’SI3aHO-TAHIIFOKKOBOMY BapiaHTI. Y IIbOMY K BHIIJKy aHai30BaHUH
pi3HOBU JOTivHINIE KIacu}ikyBaTH K 0araToqONbHUN apUTMIYHHH.

Omxe, mupokuii Hablp pI3HOMAHITHUX OpPUTIHAJIBHUX NPUHOMIB TPH MIXOM, MO 3 YCHIXOM
BHUKOPHUCTOBYIOTHCS Y CyYacHili BUKOHABCHKiH 1 KOMIIO3UTOPCHKIiH cepax OassHHOI TBOPUOCTI, sBISIE COOOIO
SICKpaBUH 1 KOJOPUTHHI TeMOpPOBO-COHOPHHM KOMIUIEKC, SKAH CBOIM caMOOYTHIM 3BYy4YaHHSM 3HAYHO
30aradye CUCTEMY BHpPakaJlbHUX 3aCO0IB Cy4acHOTro OastHHOrO MOBJICHHs. Ilimcymyemo B monaHii TaGmuii
knacudikaiio MiXOBHX MPUHOMIB, SIKI BUKOPUCTOBYIOTbCS B OastHHIA MY3HWIIl ChOTOJIEHHS (Ha TpUKIai
TBOPIB BITYU3HSHUX KOMIIO3UTOPIB).

Tabruys
Kaacugikanis mixoBux 6assHHUX npuiiomis
Buou 1liosuou Ipuxnaou
MIXOBE TPEMOJIO 3BUYAHE IBOJIOJIbHE A. Bunommnpekuii Konnepraa maprura Ne3 (1 u.)
3BHUYAiTHE TPUIOILHE B. Bnacos Imnpogi3aitis i TokaTa
KOMOIHOBAHE IBOIOJIbHE B. 3younpkuii Konnepraa naprura Nel
KOMOIHOBaHE TPUI0JIbHE B. 3younpkuii Croita Ne2 "Kapmarceka" (hiHan)
(TpionbHa Bijgayva)
acuMeTpHuHe (3BHYaiiHe Ta B. 3younpkuit Conara Ne2 "Crno’siHcbKa"
KOMOIHOBaHE)
CHHTE3 3BUUYANHOrO 1 A. Cramescokuii Konnept mjis OasiHa 3
KOMOIHOBaHOT0 OpPKECTPOM
apuTMiuHe B. Pynuak "Messe da Requiem"; A.
(BUTBHOPHUTMI30BaHE) CrameBcbkuii "Monomor-xin"
Mixo0Bi (opruiaru A. Cramescbkuit Mononor-xin, Capriccio in
modo jazz
PHUKOIIIETH JTBOTOTHHUI A. Cramescekuii Capriccio in modo jazz
TPUIOIBHUN NPSIMUI B. Pynuak "[Ipucssiuenns . CtpaBiHcbkomy"
TPUAOIBHUN 3BOPOTHUN B. Bnacos "Becusuka"
YOTHUPUIOTBHHH B. 3ybunpkuii [pemtopis 1 Tokara (koza)
1’ ITUIONIBHU O. Cxpunauk ToxkaTa
Oe3nepepBHMI y MpoIIeci po3pooKu
(baraTononbHUI apUTMIYHUII)
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TBOPUI O YKH "TEHISI HAHIIIUPINIOL TPOEU"
KIHOMUTIA OJJEKCAHIAPA JOBXKEHKA

CraTTsl mpUCBsSiYEHa JOCIIKEHHIO TBOPYOCTI BiJIoMoro ykpaiHcbkoro kinopexucepa O. Joxkenka. CraTts
BHCBITJIIOE OCHOBHI NEPiOAM TBOPYOCTI pexXHcepa, HOro BIUIMB Ha (OpMYBaHHS paAsSHCBKOI Ta BITYM3HSHOI
KiHemarorpadiuyHoi mKoiu. Po3risiqaroThest €Tary TBOPUOCTI peKrcepa, HOro BHECOK y (POPMYBaHHS OETHYHOTO KiHO,
3a3HAYAETHCSA OCOOJTUBICTH TBOPYOTO IMiIXOAY IO CTBOPEHHS (DUIBMIB, SIKi CTAJIH 3aBJSIKH TBOPYOCTI PEKUCEpPa BATOMOKO
MUCTENBKOO Ta KYJIBTYPHOIO CIAIIMHOIO HE TUTBKH JUIs YKPaiHCHKOT0, ae i JUIs CBITOBOro KiHemMaTtorpady.

Knmiouosi cnosa: ykpalHcbke KiHO, KIHOPEXKHCYpa, KIHOMIOSTHKA, KIHOMOBICTh, BUPa3Hi 3acO0U KiHO, KIHOMOBA,
KIHOMHCTEITBO, KIHO)KHBOITHC.

Hemewenko Buonemma Banepveena, xanouoam ucmopuieckux Hayk, O0OyeHm, oupekmop Hncmumyma
uckyccme Hayuonanvhou akademuu pyKosooauux Kaopos Kyabmypbl U UCKYCCME

TBopYeckHe NOMCKHU ''TeHUs] HCKPEeHHel Mpodbl' KHHOXYI0KHMKa AJiekcanapa J[oB:keHKo

Cratbsl IOCBSIIIIEHA UCCIISAOBAHNIO TBOPYECTBA U3BECTHOI'O YKPAMHCKOr0 KnHOpexuccepa A. Jloxenko. CraTbs
OCBEIAET OCHOBHBIE MEPUO/IbI TBOPUYECTBA PEXKHCCEPA, €ro BIHAHHE Ha (pOPMHUPOBAHHE COBETCKOW M OTEUECTBEHHOMH
KuHeMaTorpaduueckoil MmKoibl. PaccMaTpUBAarOTCsl STalbl TBOPYECTBA pEXHCCEpa, €ro BKIAL B (GOpMHpOBaHHE
TIO3TUYECKOr0 KHHO, OTMEYaeTcss OCOOEHHOCTh TBOPUYECKOTO IMOAXOJa K CO3JaHHI0 (DMIBMOB, KOTOpBIE CTaiii Onaromapst
TBOPUYECTBY PEKUCCEPA BECOMBIH XYI0KECTBEHHBIM M KYJIBTYPHBIM HACIEAHEM HE TOJBKO JJISl YKPAUHCKOro, HO M ISt
MHPOBOI'0 KHHeMartorpada.

Kniouesvle cnosa: yKpamHCKOE KHHO, KHHOPEKHUCCYPA, KHHOIIOITHKA, KHHOIIOBECTh, BBIPA3UTEIbHBIE CPENICTBA
KUHO, KHHOSI3bIK, KHHOMCKYCCTBO KHHOYKHBOIIHCH.

Demeschenko Violetta, Ph.D., Associate Professor Director of the Institute of Arts, the National Academy of
Managerial Staff of Culture and Arts

Creative search for ""genius most sincere samples' filmmaking Alexander Dovzhenko

The article is dedicated to the research work of the famous Ukrainian film director Dovzhenko. The article
highlights the main periods of the director, his influence on the formation of the Soviet and national film school. We
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