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HeoOximHO MiAKPECIUTH, IO KEPIBHUITBO IO BCIX BHU3HAYCHHUX HANPSIMKAaX BHMAara€ He TUIBKH
BcebOiuHOT (paxoBOi MIATOTOBKM Ha OCHOBI OCBITHBO-KBami(ikallilfHOro piBHs Marictpa, ane i HeoOXiTHUX
3MIOHOCTEH JIifiepa TBOPUOro KOJICKTHRY, @ TAKOK HASBHICTh TOCIIOAAPChKUX HAXHIIIB.

Oynkuis "HaByansHa"

s ¢yHKIisT OXOMIIOE THIOBI 3a/adi, IO CTOCYIOTHCS BCIX acCIEKTiB, IOB’sS3aHUX 3 HaBYAJIbHUM
MpoIlecoM, a came: opraHizalii nmpodeciiHoro HaBuaHHA, QYHKIIOHYBaHHs iH(QopMmariliHoro 3abe3nedeHHs
Ta ONTHMAaJbHUX YMOB NPOBEICHHS BHUPOOHHMYOI MPAKTHKH 1, HA caM KiHEllb, 3a HAsSBHOCTI BIAMOBIAHHMX
JMCIUIUTIH B HABYAIBHOMY IUJIaHi, — 0€3M0Ccepe/IHIO yIacTh B SIKOCT1 BUKJIa/Ia4a B HABYAJIBHOMY MPOIIECi.

®ynkuis "HopmaTuBHO-KOHTpONBHA"

s dyHKIis MoB’si3aHa 3 3aa4aMH, 110 3a0€3MeYyIOTh BiANPAI[IOBAHHS HOPMATUBHUX JTOKYMEHTIB 3
JM3aiiHy Ta MPOLEAYPH MIPOBEIACHHS TU3aliH-ePrOHOMIYHOT SKCIIEPTH3H.

BinnpaitoBanHs KOXKHOT GYHKIIIT 3 TOYKH 30pY PO3KPUTTS 3MICTY MIPUTAMAaHHUX il 33124 IO3BOJIUTh
B IIOJAIBIIOMY apryMeHToBaHO 1 mpodeciino po3poonsatu BimnopimHi OKX Ta OIIIl. Po3pobka 1ux
HOPMAaTHBHUX JIOKYMEHTIB Iiepenidadae BpaxyBaHHS JIOCBiTY PO3POOOK Ta BUKOPHCTAHHS HABYAJIBHUX IJIaHIB IO
OKPEMHX CIICI[Ia/IbHOCTSIX 1 CIeliam3alisax, B ramysi musaitny. 1l{omo mpobnemu mudepeHiialii 3aqad ta ix
3MICTY, 3 BpaXyBaHHSIM BilTOBIIHUX (DYHKIIIH JTU3alH-TisIBHOCTI B 3aJIGKHOCTI BiJl OCBITHBO-KBaUTi(DiKAIIIHHOT O
PiBHs, CIELIaIbLHOCTI Ta Celiai3allii B raiy3i qu3aiHy.

AHani3 HaBYaJbHMX IUIAHIB PI3HUX CIEIIaJbHOCTEH Ta CIellializamii B ramysi Au3aiiHy, IO
MPOMOHYETHCSA PI3HUMHU BHUIIMMK HaBYAJIbHUMHU 3aKiJaJlaMd Ha ChOTrOJHI, MalTh BiIOOpPa3sUTH B IUX
HaBYaJIbHUX IIaHAaX CBOI OCOOJIMBOCTI B OKPEMHX JUCHHUILIIHAX.
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HAIIOHAJIBHO-MEHTAJIBHI AETEPMIHAHTHU
MY3UYHOI TBOPYOCTI

VY crarTi 3ampoIOHOBAaHO ABTOPCHKY TCOPSTHYHY KOHIICIIIFO HAIllOHABHO-MCHTAIBHUX JICTCPMIHAHT MY3HUYHOI
TBOPUYOCTI Ta PO3KPHUTO i CyTHICTb. My3M4Ha MEHTAJBHICTh PO3MVISIHyTa SIK I[UTicCHa BapiabenbHa cHUCTeMa y pakypel il
JIETEPMIHOBAHOCT] HAIIOHAIbHO-MEHTAIBHIMH YMHHUKAMH. Y MeXaX ETHOMEHTAIBHOTO IMJIXOMY HOHATTSA '"My3W4YHE
MOBJICHHS" (K TOTCHIiaJbHe (KOMIIO3MTOPChKAa TBOPUICT) a00 akTyasibHe (BHKOHABCHKA IHTEPIPETAIlisi) BHCIIOBJICHHS)
MOTPaKTOBAHO SIK CITOCIO TPOSIBY HIOAHCIB HAIllOHAJILHOI MEHTAIIBHOCTI Y My3UYHO-TBOPYIH [IIsUTHHOCTI.

Kmouoei croea: My3nuHa MEHTAIIbHICTh, HAIIOHAJIGHO-MEHTAJIbHI JIETEPMIHAHTH MY3HMYHOI TBOPUOCTI, €THOIH(EPEH-
LIIOI0Yl MY3W4HI O3HAKM, CYO3HaKM MY3MYHOI MOBH, MEHTAIBHO-CEMAHTUYHHH PE3OHAHC, PENPE3CHTATHBHUH JKaHD,
PeNpe3eHTaTUBHUIA THTT MY3UKYBaHHs, My3HUHE MOBJICHHSI, MEHTAJIbHNI KOHCOHAHC/IMCOHAHC, MEHTAJIbHA MYy3HYHA KapTa.
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Tapacosa Oxcana Anexceeena, Kanouoam uUCKyCCmeoseOeHUs, OoyeHm, OoyeHm Kageopvl meopuu My3biKU U
gopmenuano XapbKko8cKotl 20Cy0apcmeeHHOl akadeMuLl Kyibimypbl

HanuoHnansHO-MeHTAIBHBIE IETEPMUHAHTHI MY3bIKATHEHOT0 TBOPYECTBA

B cratse nmpennoxeHa aBTopckasi TeopeTHdeckast KOHLISTINS HALMOHATBHO-MEHTANIBHBIX JIETEPMHUHAHT MY3bIKAJIBHOTO
TBOPUYECTBA U PACKPBITA €€ CYLTHOCTh. My3bIKalIbHasi MEHTAIFHOCTh PACCMOTpPEHa KaK IEJIOCTHAs BapralenbHas cCUCTeMa B
pakKypce ee JeTepMUHHUPOBAHHOCTH HAIMOHAJIbHO-MEHTAIBHBIMU (hakTopamMu. B pamkax 3THOMEHTalIBHOTO MOJIX0/1a TIOHSTHE
"My3bIKaJIbHas peub' (Kak TOTeHIMaIbHOE (KOMITIO3UTOPCKOE TBOPUECTBO) MITH aKTyaIbHOE (MCIIOJIHUTENBCKAsE HHTEPIIPETAIHS)
BBICKa3bIBaHHE) TPAKTYETCsl KaK CIIOCOO TPOSIBJICHUS HIOAHCOB HAIMOHAIBLHON MEHTAIbHOCTH B MY3BIKaIbHO-TBOPYECKON
JIeATEIILHOCTH.

Kmouegvle cnoéa: My3blkallbHas MEHTAJIBHOCTb, HAIIMOHAIBHO-MEHTAIBHBIE JIETEPMUHAHTHI MY3BIKAJIBHOTO
TBOPYECTBA, STHOAM((DhEpPEHIMPYIOIINE MYy3bIKAIbHBIE PU3HAKH, CyO3HAKH MY3bIKIEHOTO SI3bIKa, MEHTATEHO-CEMAHTHUECKHUIA
PE30HaHC, PENpe3eHTATUBHBIN KaHp, PEIPE3CHTATUBHBIA THI MY3UIIMPOBaHNMS, My3bIKaJIbHAs! pe4b, MEHTAIBHBINA KOHCOHAHC /
JIICCOHAHC, MEHTAIbHAS MYy3bIKAJIbHAS KapTa.

Tarasova Oksana, PhD in Art History, associate professor, department of music theory and piano Kharkiv
state academy of culture

National mental determinants of musical creativity

The national origins of musical artifacts (in the composership, as well as in performance) in many cases are the
inherent implication that determines the particularities of the concepts, image systems, the composition and the structure
of musical integrity, as well as the character of the special means selected by an artist to embody nuances of meaning.

Each nation has a specific mentality, which embodies the facets and nuances of the conscious character and of
the "collective unconscious" (Jung), expressed as a specific characteristics of the ethnic group in general: mental sets,
worldview images, automatic actions, patterns of behavior, associations and others.

Features of mentality are determined by the configuration of the ethnic dominants, by cognitive and emotional
benchmarks, which include: geographical and climatic conditions, language, nuances of synesthesis, stereotypes of na-
tional character and behavior, national feeling of time and space, religious and contemplative world settings, historical
and political factors, cultural traditions, rituals, etiquette, fashion and so on.

It is difficult to study the mentality because of its integrity and the specific nature of the system. The initial
element of this system is a combination of factors that form the specific relationships between themselves, while saving
the factor of heredity. These relationships can be transformed, causing the inclusion (or exclusion) of certain elements
in the system while maintaining the inherent shape of the overall configuration.

Therefore, to identify the particularities of the national logic, we need to compare the integrity of the being of
one nation with the same integrity of the other. When you create certain conditions and establish the contextual links,
the etno-differentiative contextual factors may acquire the status of national mental determinants of musical creativity.

For example, vocal orientation of Italian art is determined by:

- features of the Italian speech (non-reduced vowels, clear articulation and the active work of the entire speech
apparatus, the prevalence of open syllables, the alteration of vowels and consonants, the match between the intonation
contour of the utterance and the original code of the articulation complex, a significant range of the speech sound, the
permanent emphasis which provides the rhythm of the sound, the presence of numerous hiatuses, many double conso-
nants which create the physiological precondition of the high palatal position, high speed speech which forms virtuosity
in the process of performance and in the conditions of musical perception);

- paralinguistic factors (active gestures and facial expressions);

- specific climate (warm sunny climate determines muscular freedom, lack of pinches in the singing apparatus);

- historical features of formation of bel canto school, the rich vocal tradition that existed in the Roman Church,
and others.

Musical mentality is also presented as a multi-level system of many elements of the musical text (from the
tone, the single sound, to the dramatical and conceptual opus features or performing artifact), which, due to the subsign
nature of musical speech (M. Bonfeld), can selectively "respond" to the manifestations of qualities (or properties) of the
national mentality. Moreover, the etno-differentiative features of the musical mentality may be a more general phenom-
ena: the tradition of music-making, the main genres, the factors of synesthesis, the dominant emotional and psychologi-
cal characteristics of musical images and the tendencies of their implementation, etc. Thus, the term "etno-
differentiative musical properties" denotes the subsigns of the musical language — the elements of musical text, the
properties of musical expression, the nuances of the scenic behavior, musical traditions and trends which:

1) while actualized at some moment in some context, acquire the status of the value;

2) while perceiving and reflecting the specific etnomental context, represent the national musical mentality.

To indicate the actual time of response, of the communication between the systems of "national mentality" and
of "music mentality", at the point (or in the area) of intersection of their semantic fields, we offer the term "mental-
semantic resonance." The phenomena of mental-semantic resonance can occur in any versions of combinations of the
subsystems and their individual elements.

We develop the concept of "representative type of art" proposed by J. Melchakova with introducing its' purely
musical projections: 1) The representative genre: a genre of music that symbolizes features of the national music cul-
ture. For Spain, for example, the representative genres are flamenco and cante hondo. The musical and expressive speci-
ficity of these genres became the basis of hispanisms which embody the "Spanish dream" in other national cultures.
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2) Representative type of music: the type of musical communication that is predominant for the national musical cul-
ture. For example, the representative type of music in Sweden is the choral singing.

Representative national musical culture types (genres, types of music, etc.) are the basis of the etnomental mu-
sic model, a kind of "emanation of mentality" (L. Gumilev) that stimulates the international interest in this phenome-
non. We term the energetic and the charismatic phenomena the emanation of the mental field in music (passionate im-
age of Spain, meditative image of the East, the charm of French chanson, etc.) that give rise to echoes and imitations in
a foreign musical cultures.

Therefore, in the article the author's theoretical concept of national mental determinants of musical creativity is
proposed and its' nature is explored. Musical mentality is considered as an integral variable system in the light of its
determinism of national mental factors. Within etnomental approach, the concept of "musical speech" (as a potential
(composer's work) or topical (performing interpretation) expression) is interpreted as a way of displaying the nuances of
national mentality in musical creative activities.

Key words: musical mentality, national mental determinants of musical creativity, sub-signs of musical lan-
guage, mental-semantic resonance, representative genre, a representative type of music-making, music broadcasting,
mental consonance / dissonance, mental musical map.

bazamosapianmuicme Hapoodie ma ix Kyabmyp € ckapoHuyero 100cmaa.
1100ibH0o 00 moeo, 5K Y CUMBOHIUHOMY OPKECPI KONCEH THCMPYMEHN MA€E CEill
memop, max i KodxiceH Hapoo 060apPoOBAHO 0CODIUSUM MATAHMOM OAUUmMU

c8im i meopumu peui maxKum YUHOM, WO € HeGIACMUBUM HAPOOY-CYCi008i.

I. I'aues

HarionaneHe mOXO/KEHHS MY3WYHHX apTedakTiB (K y KOMIIO3UTOPCHKiIH TBOPYOCTi, TaK i y
BHKOHABCTBI) y 0ararbOX BWIIaJIKax € THM IMAaHEHTHHM IIITEKCTOM, SKHH BH3HAYa€ 5K CHeuQiky
KOHIIEMIIil, 00pa3Hoi CHCTEMH, KOMITO3HIII] 1 CTPYKTYpH MY3UYHOI I[UTICHOCTI, TaK 1 XapakTep cremialbHUX
3ac00iB, 10 OOMPAIOTHCS XYNOKHHUKOM JUIS BTUICHHS HIOAHCIB cmucihy. JliicHO, y mpolieci CIpUAHSTTS
¢doniunoi popmu, Mu 3maTHI JUQEpeHIIIOBATH YsIBIECHHS Mpo 00pa3 HaIlOHANBHOI KYJIBTYPH 1 Ha DiBHI
CTEPEOTHUIIIB XapaKTepy, i B OHTONOTIYHIN TUIONIMHI MY3HYHOTO TBOPY, J€ aKTyali3yIOThCSI KOHIIENITYalbHI
MOKa3HHUKH: 00pa3Ha CUCTEMa, BUMIPH YacOMPOCTOPY, THITH IPAMATYPridHOTO PO3BUTKY TOIIO.

Y My3MKO3HABCTBI MOXHA MPOCTEKHUTH ICHYIOUI HAYKOBI MIXOAX JJO OKPEMHX PaKypCiB OKpecIeHOol
npobnematuku. [lepm 3a Bce, me — mpami 3 Teopii my3uunoi intoHamii (E. Kypr, b. Acad'eB Ta in.),
JOCII/DKEHHS, MPHUCBIYCHI PO3TIBILYy OCOONMMBOCTeH "KapTHHM CcBIiTY" okpemoi Hamii (B. ApremeHko,
1. Pomantok, B. Kozapenko T1a iH.), Xynoxxabsoro mpianory "Cxin-3axin” (H. Hlaxnazaposa, O. CamoiineHko,
I'. OpnoB Ta iH.), B3a€EMOJIi JIHTBOAKYCTUYHHX 1 MY3WYHHX TapaMeTpiB y mMy3udHoMmy TBopi (B. Bacina-
I'poccman, B. Xonomnos, B. MenymeBcoknii, JI. bepe3oBuyk Ta iH.). BTiM, TOHATTA "HalioHambHa
MEHTANBHICTD" y MY3WYHIH Haylli IIe He 3HaWIUI0 CUCTEMHOrO OCMHUCIIEHHS 1 MOTpeOyBaJlio CTBOpPEHHS
HUTICHOT TEOPETHUYHOT KOHIIEMIIT HAIlIOHAJbHO-MEHTAIbHUX JACTEPMIHAHT MY3WYHOI TBOPYOCTI, a TAKOK —
BBEJICHHSI HOBOT'O TIOHATIHHOTO anapary i OsICHEHHS 3MICTY i ceHcy Horo QyHKIIOHYBaHHSL.

Mera craTTi — PO3KPUTTS CYTI aBTOPCHKOI KOHIEHINT HAIiOHAJIbHO-MEHTAIbHUX JETCPMIHAHT
MY3HYHOT TBOPYOCTI.

Buknan ocHoBHoOro Matepiany. Koxxna Hanist Mae criennidHy MEHTAIBHICTB, SIKa CIIONYYaE rpaHi Ta
HIOAHCH CBioMoro Ta "koiektuBHoro HecBimomoro" (K. FOHT), 1m0 BHpaKaeThCs y XapakTepPHHX,
MpUTaAMaHHUX €THOCY Y IIUIOMY, PO3YMOBHX YCTaHOBKaX, oOpa3ax CBITOCHIPHIHSTTS, aBTOMAaTHU3Max ii,
CTEpEOTHUIIaX MMOBEIIHKH, ACOLIAIlIAX TOIIIO.

Oco0arBOCTI MEHTAIBHOCTI JIeTepPMiHOBaHI KOH(DIrypaiiero eTHIYHUX JOMIHAHT (KOTHITUBHHX Ta
E€MOTHBHUX OPIEHTHPIB), SIKi Y KOXXHOMY BHUITJIKy "TUIETYTh HEMOBTOPHHH BizepyHOK". J[0 moiOHUX 03HAK
erHiuHOl nudepeHmianii HajlexaTh: reorpadiyHi Ta KIIMaTHYHI yYMOBH, MOBa, HIOAHCH CHHECTE3II,
CTEpPEOTUITN HAIIOHAJIBHOTO XapaKTepy Ta MOBENIHKH, HAI[IOHAILHE BITYYTTS 4acO-IPOCTOPY, PENiriiiHi Ta
CBITOCIIOTIISIIAIbH] YCTAHOBKH, ICTOPUKO-TIONITHYHI PaKTOPH, KYJIBTYPHI TPaAMIIii, pUTyaiu, ETHKET, MOJIa TOIIO.

CknaiHiCTh BUBYEHHS MEHTAIIBHOCTI MOJISTae y i1 IUTICHOCTI Ta y crieu(iqHOMY XapaKTepi BIacHe
cucremd. [IepBiCHUM elIeMEHTOM IIi€i cUCTeMH (SIKYy MOYKHA MOPIBHSITH 3 TEOPi€I0 HEYITKOT MHOXHHH, CYTh
SIKOT MOJIATAE B TOMY, IO (PYHKIIiSA MPUHAIEKHOCTI eleMeHTa 0e3J1idi MOXKe MpUitMaTh Oyb-SKi 3HAUCHHS B
inTepBani [0, 1], a He Tinbku 3HadYeHHs 0 a00 1) € KOMOIHAIlIS YUHHUKIB 32 YMOBH BUHMKHEHHS MDK HUMHU
XapakTepHHX 3B’s3KiB Ta 30epiranHs ¢akrtopy cmaakoBocti [3, c. 111]. Li 3B’S3ku  MOXYTb
TpaHc(hOpMyBaTHCS, 3yMOBITIOIOUH BKIIFOUCHHS (200 BHKITIOUEHHS) Y CUCTEMY OKPEMHX EIIEMEHTIB 32 YMOBH
30epexeHHs] IMaHEeHTHHUX OOpHciB 3aranbHOl KOHGirypamii. Sk crBepmxkye . I'adueB, ckman MuCIEHHS
KO)KHOI KYJNBTYPHOI IUTICHOCTI HApPOKY€e KapTUHY CBITY (SKa € JOKa30BOK JIUIIEC Y IOMY 'CHIIOBOMY
noni"), sKka BH3HAYa€ TOBEJIHKOBUH KAaHOH Hallii Ta OCOOJUBOCTI KYJIBTYpHO-ICTOPHYHOI JTMHAMIKH
po3BuTKY. OTxe, 00 BUABUTH CHENU(IYHICTh HAIIOHAIBHOI JIOTIKM, MOTPIOHO IUTICHICTH OYTTSI OJHOTO
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HapoJly TOPIBHATH 3 aHAJIOTTYHOIO LUTICHICTIO iHIIOro [2]. [Ipu cTBOpEeHHI MEBHMX YMOB 1 BCTaHOBIICHHI
KOHTEKCTYaIbHUX 3B'S3KIB  CTHOMU(EPEHINIOIYI YWHHHKH MOXYTh HaOyTH CTaTrycy HallilOHaJIbHO-
MEHTAIBHUX JETEPMIHAHT MY3UYHOI TBOPUOCTI.

Hanpukinan, BokaibHa OpiEHTOBAHICTD iTaNiICBKOr0 MUCTEIITBA JICTCPMIHOBaHA:

— OCOOJIMBOCTSIMH 1TANIICBKOTO MOBJICHHS (HE pEIyKOBaHI T'OJIOCHI, HE TajaTaii3oBaHi MPUTOIOCH],
SICHA YiTKa BUMOBA 3 aKTHBHOIO pOOOTOI0 BCHOI'0 aPTUKYJISILIIHHOTO anapary, epeBakaHHs BIIKPUTHX CKIIAJIiB,
YepryBaHHS TOJIOCHHX 1 IMPUTONIOCHHX, 30Ir iHTOHAIIHHOrO KOHTYPY MOBJICHHEBOT'O BHCIOBIIIOBAaHHS 3
MEPBUHHUM KOJIOM apTHKYISIIHHOIO KOMIUIEKCY [6], 3HaUHWM Jiana3oH 3BY4YaHHs MOBH, TIOCTiliHE Miciie
Haroyiocy (110 3a0e3redye PUTMIYHICTh 3BYYaHHS), HAsSBHICTh YHMCJICHHUX TI1aTyCiB, YUCIICHHI IOJBOEHHS
MPUIOJIOCHUX (10 CTBOPIOE (Hi3i0JIOTIUHY IMEPEIyMOBY BHCOKOI IMO3MIIii IiJHEOIHHS), BUCOKA IIBUIKICTh
MoBJIeHHS (110 POpPMY€E BIpTYyO3HICTb SIK B MPOIIECaX BUKOHABCTBA, TAK 1 B yMOBaX MY3UYHOTO CIPHIHSTTS));

— MapaTiHrBICTUYHMMHU YNHHUKAMH (aKTHBHA YKECTUKYIIALIS 1 MiMiKa);

— crnenudikoo KIiMaTy (TEIUTMHA COHSYHUN KIIIMaT JeTepMiHye M'SI30BY CBOOOIY, BiJCYTHICTbH
3aTUCHEHb Y CIIIBOYOMY araparti);

— icropuaHUMHU ocobnuBocTsME (popMyBaHHs mKonu bel canto, 6araToi BOKaJIbHOI TPaIUIi€to, IO
icHyBasa B JIoHI PuMcbkoi LlepkBu To1110).

Sx iHIIY TpajuWIilo, MOKHA PO3MVISIHYTH POCIHCEKY BOKallbHY INIKONY, B SIKid, 3 OmHOTO OOKY,
MpejcTaBIeHe KaHTHIICHHE HA4allo, a 3 IHIIOro — JeKIaMallifHO-MOBJICHHEBA CTE3s, SIKa BTLIIOE "TpaBay
xutTs" (miHis O. dapromuxcbkoro, M. Mycoprebkoro, JI. LlloctakoBuya). ¥V mepimioMy BUNAJIKy HE TLTBKH
PO3BHBAETHCS NPABOCIIaBHA BOKAJIbHA TPAJIWIIIS, ajie i aCMMUTIOIOTHCS, Ha POCIHCHKOMY I'PYHTI, HACTAaHOBU
iTamiiicbkoi BOKasbHOI mKoiH (TBOpuicth M. I'minkm). [Ipu mpoMy B 3By4aHHs POCIHCBKOT MOBH, SIKiH
CIIOKOHBIYHO TIpUTaMaHHI BEJHMKAa KUIBKICTh TNPHUTOJNIOCHUX 3 TEHJEHI€o ix "30upaHHs B rpynu”,
MPUOIU3HICTD APTUKYJIAII], HEPUTMIUHICTh, HEMEPIOJUYHICTh TOIIO, BHOCATBCS WYHCICHHI PEIyKINl
(OKpyTJIEHHSI TOJNIOCHUX, 3MIHM CKIIQJIOBHX KOPJOHIB, CHJIIAOOTOHIYHWN TPWUHIMI 1 T. J.) — HEMHHYYI
KOPEKTHBH, IO JOAAIOTh i MenmoniiiHicTe. TyT ke MOXHa TOMIPKYBaTH MpPO OCOONUBOCTI Teorpadii
(cremoBMil TOPU3OHTANBHUE "MOCKI" BOKAIBHOIO 3BYKY B MPOTHIICKHICTH "KYMONBHOMY'" iTallificbKOMY
BEKTOPY).

Janeki Bil My3WKH MMOKa3HHUKH IIUTLHOCTI HacenenHs y Kurai (640 oci6 Ha kinomerp) i B [IBemii
(20 oci6 Ha KinmOMETp) HECHOMIBAHUM YHMHOM PE3OHYIOTHh B "eTHIUHMX MOpTpeTax’ MpeNCcTaBHUKIB IUX HAaIlil
(mBeIChKa COPOM'SI3NMBICTD, BIICYTHICTh MOYYTTS CYIEPHHIITBA, KOJIEKTUBI3M / KUTalChKa IUIECIPSIMOBaHICTB,
3yMOBJIeHa OakaHHsM BupBatucsa 3 "Bemwkoro kuraiickkoro KoHBeepa'), IO BiIOWBAaeTbCS Yy BHOOpI
MPIOPUTETHOrO THIy MYy3uKyBaHHs ("apTineHui" xopoBuit cmiB y IlBemii / TpaHCIEHIEHTHA BipTyo3Ha
MaWCTEpHICTh KHUTAHCHKUX MY3UKAHTIB-CONICTIB, TIEPEMOXIIB JIEBOBOI YacCTKW MDKHAPOMHUX MY3UYHHX
3Marasb).

OTmxe, HaIlOHATLHO-MEHTAJbHI JETEPMIHAHTH MY3UYHOI TBOPUYOCTI — eTHOAM(EPEHIII00Yi
YMHHUKA HAI[lOHAJbHOI MEHTAaJbHOCTI, fKi 32 YMOB HENpPsAMOI 3aJeKHOCTI MOXYTh BIUIMBATH Ha
(dhopMyBaHHsI 00pa3y My3UYHOT MEHTAJIBHOCTI.

My3n4yHa MEHTaJbHICTh TAKOXK MpEACTaBJICHA SIK CHCTeMa 3 O340 Pi3HOPIBHEBUX €IEMEHTIB
MY3HYHOTO TEKCTY (BiJl TOHY, OJUHHYHOTO 3BYKY — JI0 IpAMAaTypridyHUX Ta KOHIIENITyaIbHUX OCOOIMBOCTEH
orycy ab0 BHMKOHABCHKOro apredakry), sKi, BHACIIAOK CYO3HAKOBOI MPHPOIXA MY3UYHOTO MOBJICHHS
(M. Bondenpa) [1], MOXyTh BHOIPKOBO "BiAryKyBaTHCS" Ha MPOSIBH SKOCTEH (BJIACTUBOCTEH) HAI[lOHAIBHOT
MEHTAIBHOCTI. BuIbIl TOro, eTHoAM(EepeHIIFOI0UYUME O3HAKAMH MY3WYHOI MEHTAIbHOCTI MOXYTh OyTH
SBHINA 3arajbHINIOTO TOPSAJIKY — TPamullil MY3WKYyBaHHS, IMPIOPUTETHI KaHPH, YMHHUKUA CHUHECTE3il,
YHHOM, IIiJ] TIOHATTSAM €THOMU(EPECHIIIOI0YNX MY3HYHHX O3HAK MH OyJeMO PO3yMITH CYO3HAKH MY3UYHOI
MOBH — EIIEMEHTH MY3HYHOTO TEKCTY, BJIACTHBOCTI MY3HYHOTO BHCIIOBIIOBAHHS, HIOAHCH CIICHIYHOL
MOBEIIHKY, MY3HUHI TPAIUIT 1 TSHICHIIIT, SIKI:

— aKTyalli3ylo4urch B IEBHUI MOMEHT Y IEBHOMY KOHTEKCTi, HA0yBaIOTh CTaTyCy 3HaYCHHS;

— CIpHUIMaloYH i BigOMBaO4M crelu@iKy eTHOMEHTAIBHOIO KOHTEKCTY, CTAIOTh pelpe3eHTaHTaMU
HAI[IOHAJILHOT My3MYHOI MEHTAIBHOCTI.

CropuiiMaroun HalioOHaJdbHY MY3HMYHY MEHTaJbHICTh B IUIICHOCTI, MH MOXEMO, HaIpHKIAL,
MOSICHUTH, YUM BIIPI3HAETHCSA "Bi3yalbHICTH", sIKA € OJHIEID 3 JOMIHAHT HAI[IOHAJIBHOI 1ICHTHYHOCTI B
iTaNmiichbKild, QpaHIy3bKil, KATaHCBHKii, POCIMCHKIH MY3HIli, CKa)XKiMO, Y PI3HUX HAI[IOHAJIBHUX BapiaHTax
BHUKOHABCHKOI iHTeprperalii. O0'eIHYI0OUMM MOMEHTOM Y BCIX YOTHPHOX BHIIAJIKAX CTaHE 3YEIUIFOBAHICTH,
MO3ai4HICTh BHUKOHABCHKOI (GopMH, (YHKIIOHYBaHHS TNPUHIMIY KOHTPAcCTy Ha piBHI BUKOHABCHKOI
IpaMaTyprii. Ajie mpu I[bOMY, ITATIHCbKUKA BapiaHT BTUICHHS BI3yaJbHOCTI alelIOBATHME JO JKHBOIIUCY,
KapHaBaJbHUX TPAJUIIi Ta IrPOBOTO HAavalla SIK PEMPE3eHTAHTIB KyJIbTYPHOI'O KOHTEKCTY; Y (ppaHIy3pkoMy
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BapiaHTi akieHT Oyne 3po0JieHNi Ha MaJlbOBHUYOMY KOJIOPHTI 3 OMOPOI0 Ha TUIACTHYHOMY KOMIIOHEHTI; B
OCHOBI KHTalChKOI BHKOHaBCHKOI MOJeNi OyJayTh MPHCYTHIMH HAOYHICTh 1 CHMBOIIYHICTH iepormida;
pociﬁcmci BHMKOHABIII HAIICBHO aKTyani3y10Tb Ka3KOBO-MaJIbOBHUYE, YyJeCHE Hauamo. SIK HaCiIoK — pi3He
BIIUYTTS Bi3yaJbHOCTI Oyae JeTepMiHyBaTH BHUOIp PI3HOTO CIEKTPY MY3WYHO-BUPA3HHX INPHHOMIB Y
KOKHOMY BHIAJKy. [Tamiilli MiAKpecisiTh XapaKTepUCTUYHICTh, IEPCOHAXHICTh, y4acTb B Tpi,
JaNorivHICTh, JTOMIHYBaHHS E€KCTPaBEpPTHOr'O WiIXOAy; (paHIy3d — KOJOPHCTHYHICTh, TEH3a)HICTh,
CHOTJIAIAIbHICTh; KMTAWIl — CUMBOJII3allil0 00pa3iB, OTOTOKHEHHS 3MiHM (aKTypHOI (GOPMYJIH 31 3MIHOIO
MacK{, MEIUTaTUBHE IHTPOBEPTHE Havao. BiAmoBigqHO, KO)KHA MOJIEIb BUKOHABCHKOI PYXOBOI aKTHMBHOCTI
Oyne 3a0e3medyeHa BINMOBITHHUMH TpUHAOMaMH 3BYKOBHIOOYBAaHHS, apTHKYJISIIii, JAMHAMIKH, arorikw,
nenanizaiii, BHOOPOM IEBHOT'O TEMOPY 3BYYaHHSI.

JAnist Mo3HA4YeHHsT BIIACHE MOMCHTY BiNI'YKy, BCTaHOBIICHHS 3B'SI3Ky MK CHCTEeMaMH "HalliOHaJIbHA
MEHTANBHICTE" 1 "My3MYHa MEHTaIbHICTH", B Touli (a00 Ha JISHI) MEPEeTHHY iX CEeMaHTHYHUX OB,
MIPOMIOHYEMO TIOHATTS "MEHTaJbHO-CEMaHTHYHUI pe3oHaHc". SIBUIA MEHTaJIbHO-CEMaHTUYHOIO PE30HAHCY
MOXYTh BHSIBIISITHCS B OyJIb-SIKHX BapiaHTaX MOEIHAHD MiJICHCTEM Ta OKPEMHUX CIIEMEHTIB.

PozBuBaroun 3anpornonoBane FO. MenpyakoBoto MOHATTS "penpe3eHTaTUBHOTO THITY MUCTENTBA" K
HanpsMmy, "SKdii OW, B CHIIy THX Y{ IHIIUX iCTOPUYHHUX OOCTaBWH, (DYHKIIOHYBaB a00 B CTAaTycCl HalliOHAIbHOT
KJIacukH, a00 B SIKOCTI XyIOXKHBOI pediiekcii 3 mprBoy BTpaTy a00 HaOYTTs HaIlloHABHOT inenTraHoCTi" [5, ¢. 3],
JUTsL JIOCSITHEHHSL TIUIEH HAIIIOTO JIOCHIKEHHSI BBEIEMO CYTO MY3HYHI HOTr0 TPOEKIIii: penpe3eHTaTUBHU JKaHp,
perpe3eHTaTHBHUN THTT My3UKYBaHHSI.

PenpesenraTuBamii HKAHp — MY3HYHHHN JKaHp, 0 CUMBOJI3y€E OCOOIUBOCTI HAIlIOHAIBHOI MY3UYHOT
kybTypu. s Icnanii, mpumipoM, penpeseHTaTHBHUMH 5KaHpaMu € (IIaMEeHKO i KaHTe XOHJO. IX jkaHpoBa
MY3HYHO-BHpa3Ha crenudika cTajia OCHOBOIO ICIaHi3MiB, IO BTUTIOIOTH B IHIIMX HAIIOHAJBHUX KYyJIbTypax
"icmaHCchKy Mpito".

PenpesentaTuBHUIA THIT My3UKYBaHHSI — THII My3HUYHOTO CIIUIKYBaHHS, IO JOMIHYE B Til 4M 1HIIIH
MY3H4HIH KynbTypi. Tak, penpe3eHTaTUBHIM THIIOM My3uKyBaHHs y LlIBeii € XxopoBuii cIriB.

PenpesentaTuBHI THNM HAIIOHABHOI MY3WYHO! KYJNbTYypH (KaHpPH, THIU MY3UKYBaHHS TOILO) €
OCHOBOIO €THOMEHTAIILHOI MY3WYHOT MOeNi, cBoepinHo0 "emaHaniero MeHTanbHOCT" (JI. ['ymMinboB), sika
CTHUMYJIIOE MDKHapoAHMM iHTepec a0 (eHomeny. Ilin emaHalliel0 MEHTAJIBHOTO OIS B MY3UYHOMY
MHUCTELTBI MH CXHJbHI PO3YMITH SIBHINA C€HEPriiHOT0 XapU3MaTHYHOrO MOPSAKY (macioHapHuii obOpa3
Icnanii, MmequraTuBHEN 00pa3 Cxomy, mapM (HpaHIy3bKOT0 IAHCOHY 1 T. 1.), IO HAPOIKYIOTh BIATOMOHH 1
HACITIyBaHHS B THOHAIIIOHATBHUX MY3HYHHX KYJIbTypax.

CriocoOoM BHSIBY HaIliOHaJIbHOI MEHTAJIbHOCTI B MY3HII € My3UYHE MOBJICHHS, IO TPAKTYETHCS SIK
MoTeHIiHe (KOMIIO3UTOPChKA TBOPYICTB) a00 akTyalbHE (BUKOHABCHKA IHTEpIpeTalis i ciyxalbKe
CTIIPUIHATTS) BUCIIOBIIOBAHHS.

BpaxoByrouun naii, 10 TOHSATTS HAllIOHAIBHOI 1IEHTHYHOCTI (DOPMYETHCS HA OCHOBI YSIBIICHB IO
BJIACHMM €THOC 1 WOro BIMIHHOCTI BijJl IHIIMX €THOCIB, 3a3HAYMMO, IO B MY3HUIIl 3MICT I[OTO IOHATTS
PO3PI3HSIETBCA 3aleKHO Bix "Hampsamky mnorsiny”. Pesynbratu "camoimeHTH(ikalii" 49acTo 3HAYHO
BIIPI3HAIOTHCS BiJ "30BHIIIHIX" IHOHAILIOHAJILHUX YABJICHD PO IMEHTHYHICTD Iiiel Halii. [Ipukimamom Moxe
cnyxutd HaBenenudt O. MapkoBoro [4] mapajokc Hpo Te, IO POCiHChbka MYy3W4YHAa MEHTAJIBHICTh, sSKa
BCEpEIUHI HAI[IOHAJIBHOI TpPAmUIlii OTOTOKHIOETHCS 3 HApPOJHOK ICHEH, B TOH dYac sk "Boporu"
XapaKTePU3YIOThCS TAHIFOBAIbHUM HAa4YalloM, Y €BPOIEHIIIB aCOIIOETHCS caMe 3 0aJIeTOM.

[NosicHrOrOUH T1ek MapajioKe, MiAKPECIMMO, M0 B ICTOPUYHHX pealisx "eK30ThKa'", CTBOpEHa KOMITO3UTOPaMHU
Ha "pimHOMYy Martepiani", 00OB'SI3KOBO OCMHCIIOBAJIACS B 3aralbHOEBPOIEHCHKOMY KOHTEKCTL. B 1ipoMy mporeci
HEMHMHYYMM OYB MOMEHT IeBHOI "(iabTparlii’ — HaiOUIbII criermg)iuHi 0COOIMBOCTI HAI[IOHABHOI MEHTAIBLHOCTI,
"II0 HE JIOKaTh Ha TOBEpXHI" 1 HE MAKOTh CITyXOBHX OpIEHTUPIB B 3arallbHOEBPOIEHCHKOMY JIOCBIII MY3UYHOIO
CIIPUMHSTTS, 3ATMINAINCS "3aTEMHEHUMH CMUCTIaMK'", He3aTpeOyBaHUMH "BYXOM Yy3araJlbHEHOTo ciiyxaya' — IHO/I Ha
NESKU Yac, 1HOMI Ha3aBKId. 3aTe TOW PaKypc TBOPY, IO MOENHYBaB HOBAIil 3 OUThII 3BUYHMM (OJHM3BKHM 1
3PO3YMLIIFIM ) 3BYKOBUM CEPEIOBUIIIEM, OCBOEHUM JIOCBIZIOM, ITOPOIDKYBAB BIIIOBITHY CITyXallbKy PEaKITito.

Takum uMHOM, B IIFOMY BUTIAJIKY MU MaEMO CIPaBy 3 SIBUILIAMA MEHTAIFHOIO KOHCOHAHCY SIK TIO3UTUBHOT'O
pe3ysibTaTy aKTy MY3W4YHOI KOMYHIKallil Ta MEHTABHOTO JHCOHAHCY — SIK HEraTMBHOTO HOro pe3ynbTarTy.
[No3HaumMo MEHTAIBHUI KOHCOHAHC SIK 30ir (ITOBHHMH ab0 YaCTKOBHI) MEHTAIBHUX IOJNIB YYACHHUKIB MY3HYHO-
KOMYHIKATUBHOTO aKTy 32 OyIb-SIKUMH TapaMeTpamMH, SKUH TOPOIDKYE MEHTAIbHY peakiilo BiAryky. Llumum
napamMeTpaMH MOXKYTh OyTH HalliOHAJIbHI MEHTaJIFHO-KYJIBTYPHI YCTAHOBKH, TPAJIMIIIT My3UKYBaHHS, OCOOIMBOCTI
CBITOCHPUHHSATTSL, criel(dika MOBJICHHS, CTYITIHB "ICTOPUYHOI TOTOBHOCTI" TOIIO. MEHTaNbHUI IMCOHAHC, B CBOIO
4epry, BUHHUKAE sIK pO30LKHICT MEHTAIBHHX TTOJIB, IO TIOPOIDKYE PEAKIIF0 HEMPUUHATTS 200 BiTIY»KEHOCTI.

Crnupatounich Ha "MY3WYHO-MOBIICHHEBY Tpiaay" "0asuc — HopMa — y3yc", 3alpONOHOBaHY B
monorpagii C. [lluna [8], 3ailicHuMo ii nmpoeknio y chepy My3udHoi MeHTaIbHOCTI. [103HAYNMO MOHATTIM
C€THOMY3WUYHUI MOBJICHHEBUI 0a3uc yHIBepCallbHI MY3WYHO-MEHTAJbHI YCTAHOBKH Ta CTEpPEOTHIIH
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CIIPUIHATTS, TOHATTSAM E€THOMY3MYHA MOBIICHHEBA HOpMa — MY3W4YHI TPajuIlii, )KaHpH, 3aCO0M My3UYHOL
BHPa3HOCTI, OCOOJUBOCTI KOMYHIKATy TOIIO, BJIACTHBI MEBHOMY Iepiony abo oOMexeHi reorpadiuHuMu
opieHTHpamu (HaNpHKIAJl, 3aXiIHOEBPONEHChKa MYy3HKa MEPioly POMaHTH3MY), MOHITTSM €THOMY3WYHHH
MOBJICHHEBUH y3yC B ILIBOMY KOHTEKCTI 00 €IHAIOTHCS CIEMEHTH MY3HYHOI MOBH, SIKI MICTIThCS B
acoI[IaTHBHOMY KOHTEKCTYaJIbHOMY TUTACTI, IO CIPUAMAETHCS BUKITIOYHO MTPEACTaBHUKAMH I[LOTO €THOCY.

Buxopstun 3 1p0r0, MiIKPECTHMO, 110 SIBHUILA MEHTAIBHOTO KOHCOHAHCY HallyacTillle BUHUKAIOTh Ha
PIBHSX €THOMY3MYHOT'O MOBJICHHEBOTO 0a3uCy 1 HOPMH, a BUMAJKH MEHTAIBHOTO JMCOHAHCY — Ha PiBHI
€THOMY3HUYHOI'0 MOBJICHHEBOT'O Y3YCYy.

MiXKYyIBTYpHAH MYy3HWYHO-MOBJIGHHEBHH Jianor ¢opMmye moni)OHIYHY MOBJICHHEBY CHUCTEMY
BCEpeIMHI MY3WYHOro apredakry (My3WYHOrO TEKCTy, BHKOHABCBHKOI iHTeprperalii Tomo). My3u4Hui
apredakT, TaKUM YHHOM, SIBJSIE COOOI0 CHCTEMY OaraTtopiBHEBOi CTPYKTYPH, 3 IMOTEHIIIHHOTO CHEKTPY
napaMeTpiB K01 pElHIIEHT CIPUITMae Te, M0 PE30HYE 3 HOro BIACHOI MEHTAIBHICTIO.

[IpobnemaTrka MojemoBaHHS o00pa3iB HAI[IOHAIBHUX MY3UYHHUX KyJIbTYp TICHO TOB's3aHa 3
MOHSATTSM MEHTANbHOI KapTu [7] gk Teopil pempe3eHTalii MPOCTOPOBHX 3HAHb y CBIIOMOCTI IIFOJWHHU.
Cynsun 3 HaBeACHUM BH3Ha4YeHHsM, "opieHTanbHUE Mid" (O. [epiuTeiiH) K MOPOKEHHS €BPONEHCHKOL
KYJBTYPH € OIHUM 3 PI3HOBU/IB "MEHTAIBHOI KapTH'", TOMY IO HOMY IpUTaMaHHI:

— KOJICKTUBHE MEHTaJIbHE KOHCTPYIOBAHHS YSABHOI "dyKoi" TepHUTOpii;

— abCTpaKTHICTh, YMOBHICTH T4 ICTOPUYHA MIHJIMBICTh KITFOYOBOT'O 00pa3y-MoOJIei;

— MPUHHATTS (32 3aMOBYYBAHHSM) MEHTaJIbHOI KOHBEHIIII II10JJ0 MEX MOJAEITBOBAHOI TepuTopii, 6e3
ypaxyBaHHS peaJIbHUX TeorpadiuHuxX KOOpHHAT.

TakuM 4YMHOM, MH MaeMO TIPaBO TOBOPUTH MPO BHUSB Ta MIUPOKE (YHKIIOHYBAaHHS Yy MY3HII
€BPOIICHCHKOT TpaIuLlii eHOMEHa MEHTAILHOT MY3MYHOI KapTH SIK ICTOPHYHO 0AraTOBUMIPHOTO MPOIIECY, SIKOMY
MpUTAMaHHI ICTOpHYHA MIHJIMBICT 1 JOCTaTHA Mipa YMOBHOCTI 1 BapiaTHBHOCTI, YSIBHOTO "OCBOEHHs"
IHOKYJIBTYPHOTO TIPOCTOPY 32 JOIMOMOIOK0 MY3WYHHUX 3aco0iB. OOpHCH MEHTalbHOI MY3WYHOI KapTh
BiJIOOpaKaroTh JAWHAMIKY "reorpadiqHux 3amo3nyeHb" B €BPOMEHCHKIH My3HYHIM KyJbTypi, 30Kkpema "moio"
MPOBITHHUX OpieHTaNBbHUX MiiB — [cnancekoro i CximHOrO.

[Ipomec "3anypeHHs" B I1HOKYJNBTYPHUH TMPOCTIp 3AIHCHIOETBCS B paMKax B3a€MOJIl JBOX
IHTEHI[IOHAIHUX BEKTOPIB — KOHIIENTYAILHOIO Ta iCTOPHYHOrO. KOHIIeNTyalbHUIT BEKTOP CIIPSMOBAHUH Bif
CIIPUHHATTS 30BHIIHBOIO aKyCTUYHOTO PIiBHSI O OCMHUCIICHHS BHYTDIIIHIX KOHIENTYaJbHUX 3aKOHOMIPHOCTEH
"qyKOr0 MEHTAIILHOTO MO, 3yMOBJICHUX PENITiHHIMY TOTIIsIaMHu, (GiTOCOPCHKIMHI YCTAHOBKAMH, 1CTOPHKO-
KyJIBTYPHUMH TPaJIHILIISIMU TOIIO; BiJl "KOH(Irypaiii momis" 10 "MaTpHIli MEHTaIBHOCTI".

AHai3 iCTOpUYHOI JMHAMIKH TIpoliecy TBOpYoro "odxkuBanHs" [HIIOro MpocTopy MPUBOIUTH HAC JIO
HacTymHOI rimore3i. O0pa3 ABOECBITY, 3MiHICHIOBaHUN B paMKaxX MONI(QOHIYHOIO MY3WYHO-MOBIEHHEBOTO
KOHTEKCTY, 3a3BHYail, IPYHTYEThCSI HAa AKIIEHTYBaHHI BiIMIHHMX NapaMeTpiB — KyJIbTYPHHX OIMO3UI[id.
My31YHO-MOBJICHHEBI BIIMIHHOCTI O(OPMITIOIOTECS Ha TOMY PiBHI, SIKUM OIEpyeE ernoxa, ToOTO Ha OCHOBI
3aco0iB, MO0 MaOTh y IBOMY ICTOPUYHOMY KOHTEKCTi CTATyC TIEPBUHHHUX (KIACUKO-POMAHTHYHA €10Xa —
IHTOHAIIITHO-TEeMaTHU4HI, METPOPUTMIUHI Ta JaJorapMoHiiiHi HioaHcw; XX cromitts — "HecrmenudivHi"
"BUKOHABChKI" 3acO0M AMHAMIKM, apTUKYJAILIi, aroriku, TeMOpY TOINO, sKi (DYHKIIOHYIOTh Y CTaTyci
KOMIIO3MIIIHHO-IpaMaTypriuaux). Takuéi Migxig J03BOJSIE HAMITUTH TOYKA JIOTHKY 3 TEOpi€ro
ApTUKYJSIIIHHOTO KOMIUIEKCY SIK My3HYHO-CTHIILOBOT YHiBepcadii [6].

BucHoBku. O1xe, TOHATTS "My3HU4HA MEHTAIBHICTE" PO3MIISIHYTO K LILTICHA BapiaOenbHa cHUcTeMa y
pakypci 1 1eTepMiHOBaHOCTI HalliOHATBHO-MEHTAIbHUMH YNHHAKaMHU. Y MeXax €THOMEHTAJILHOTO IiIX01y
MOHATTA "My3W4YHE MOBJICHHA" (SK TIOTEHIialbHEe (KOMITO3UTOPChKA TBOPYICTh) a00 aKTyalibHE
(BUKOHABChKAa IHTEpIpETallis) BHCIOBICHHS) TPAaKTOBAHO SK CIOCIO TpPOsiBY HIOAHCIB HAaIllOHATBHOL
MEHTAIBHOCTI Y My3UYHO-TBOPYIl isSUTEHOCTI.

AHaJi3 3aKOHOMIPHOCTEH MY3MYHOI'O MOBJICHHSI y PYCIi MEHTAIBHOI CHEMU(IKH SK CTHIICTHYHOTO
YMHHUKA BIIKPUBA€ TMEPCIICKTUBH JJIS IMOJAIBIIOT0 BHUBYCHHS OCOOJMBOCTEH HOro HaIllioHaabHO-
CTUJIICTUYHUX MOJEIIEH.
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HOHHA CYP)KUHA -
OIIEPHA CIIIBAYKA TA BOKAJIbBHUU ITEJAT'OT

VY craTTi aHani3yrTHCS IPUHLMUITK poOoTH HapoxHoi apTucTki Ykpainu Ta CPCP, naypeara Jlep>kaBHoOI mpeMii iM.
T. Illepuenka H. A. CypkuHOI Ha clieHaX XapKiBCBKOTO akKaJeMIiYHOro TeaTpy omepw Ta Oanera iM. M. JlmceHka,
JIHINIPOIIETPOBCHKOr 0 aKaIeMIiYHOT0 TeaTpy OIepH Ta OaleTy, OaraTboX ONEPHUX CIIEHAX CBITY. AKTpHUCa-CIiBauKa CTBOpHIIA
LTy TaJlepero MEeIo-CONPaHOBUX 00pa3iB, € BHKOHABHUIICID 3HAYHOIO BOKAJBHO-KAMEPHOTO periepryapy. IlapTHepamu
criBauky Oynu ciaBeTHi BokajicTH. CITiBadyka CITIBIIPAIFOBATA 13 BIIOMHMH PEKUCEpaMHM, AMPUTEHTaMH, immpecapio. H.
CypXMHa aKTUBHO MPAIIOE y Taly3i BOKaIbHOI Ienaroriku y JIHimponeTpoBchkili koHcepBaropii iM. M. I'minku. Ha
TpUKNIaal ofiHiel 13 Bummyckaunp kinacy H. Cypkunoi — comictku HarionansHoi orepu Ykpainu 1. TleTpoBoi posrisaarorses
METONM Ta TIPUHOMHU PO3BUTKY BOKaJbHO-BHKOHABCHKUX YMIiHb CTYIIEHTIB Yy MPOLECI MOCTAHOBKH TOJIOCY, BUCBITIIIOIOTHCS
CYTHICTb, 3MICT Ta CTPYKTYpa METO/IiB BOKAJILHOI IEJIaroriky, X Knacudikariis Ta 0coOIMBOCTI 3aCTOCYBaHHSI.

Kmiouosi cnoea: comictka OIepH, aKTpuca, PEKHCEp, IUPUTEHT, CUEHIYHWI MapTHEp, IMXaHHS, BOKaJbHA
TIeIarorika, rojIoCOYTBOPEHHSI, COJIbHHUM CITiB.

Tynsanuee Aunopeii Anamonvesuu, KaHouoam uckKyccmeoseoenus, ooyenm xagheopvl "Hcemopus u meopus
my3zviku" [[nenponemposckou koncepgamopuu um. M. I nunku

Honna Cyp:xnHa — onepHasi IeBHIa U BOKAJbHBIN Meaaror

B crarbe aHaM3MpyIOTCS IPUHLMITEI paboThl HapoaHoi aptuctku Ykpaunsl 1 CCCP, naypeara ["ocynapcTBeHHOI
npemun M. T. IlleBdenxko H. A. CypxuHoii Ha cuieHax XapbKOBCKOTO aKaJeMHYECKOro Tearpa orepbl u Oamera M. H.
JIbicenko, /IHETpONeTpOBCKOTro akaJeMHIECcKOro TeaTpa orephl 1 Oajera, MHOTUX OIEPHBIX CIEHaX MHpa. AKTpHca-TIeBHIa
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