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HAIIIOHAJIBHA IIEHTUYHICTh MY3UYHO-XOPEOTI PA®IUHOI
KYJbTYPU KPUMCBKOTATAPCBKOI'O BECLJIJIA

VY crarti mpoaHanizoBaHO cnenudiky My3HYHO-XxopeorpadiuHoi KyJIbTypH KPUMCHKUX TaTap. BHacmigox
JIeTopTalii KpUMCBhKOTaTapchbkoro Hapony 1944 poky MOXKJIHMBICTH O3HAHOMHUTHUCH 3 MY3WYHOIO KYJIBTYpOIO Oyna
BTpayeHa. PakTUYHO, KPHUMChKOTaTapCchka HapoIHa MY3HWKa IOTpalmia y CBOEPIIAHY ifeoyoriuHy omany. lcmam sk
OCHOBHA PeJIirisi KpUMCBKOTATaPCHKOTO HApOly TEX 3aJIMIIUB CBIi BiIOMTOK Ha PO3BUTKY Ta PEKOHCTPYKINT My3UUHOT
KynbTypu. [Ipore cuina My3ukn Oyia HACTIIBKH BEIIMKOIO, IO IMOCIa0HiIa CyBOpPY 3a0OpOHY Y ITOOYTOBOMY JKHTTI
Hapony. BcraHoBieHO, 110 KOIHE KaJeHAapHE CBATO HE 00XOAMIOCH 63 My3UYHOI'0 Ta XopeorpadiyHoro CyrnpoBomy, i
B Iepury uepry — Becuuis. My3uka Ta xopeorpadiss Ha KpUMCHKOTaTapChbKOMY BECIJUTI BUKOHYIOTH T'OJIOBHY POJIb, €
OCHOBHOIO (DYHKII€IO 3 €HAHHS BECIIBHUX €Mi30[iB, IX 3a0apBlIeHHS Ta eMoLiiHOro miacwieHHs. lIpocrexyroun
JIUHAMIKY KPHUMCBKOTAaTapChbKOrO BECULIsA, MOXKEMO 3a3HauyuTH, o JseiitmoruBu "Takcim" Tta "Ilempad", ski
BIIKPHBAIOTh BECULIA, € 00OB'I3KOBUM MY3MYHHMM JONOBHEHHAM. BiTampHa Menomis "Xormn kenbau aBacu', Ml Ky
MY3UKaHTH 3yCTPI4alOTh KOXKHOI'O HOBOTO T'OCTS, IO HPUETHYETHCS O CBATKYBaHHS MOJOAOI Mapu, 1 MOTHB
MpOLIAIbHOI MTicHI "ATJaMa, KeiH, arfiaMa” He BTPATHIH CBOIO aKTyaJIbHICTh 1 ChOI'OJHI.

KpuMcpkoTaTtapebki xopeorpadiuHi €l1eMEeHTH Ta TaHI € HEBiJl eMHHM KYJIbTYPHHM HaJ0aHHSM HapO.Iy.
Haii0inpi1 HACHUEHUM TAHIIIOBAJIBHUM OOPSIOBHM JIMCTBOM € BECULTA, ¢ KAHOHIUHI PHUTYadd IOETHYIOTHCS 3
IHAMBIAYaJIbHUMH IMITpOBi3amisMu. YiTKO MPOCTEKYIOTHCS TEBHI 3arajbHONPUIHSATI KAHOHU, SIKI MPOXOMAATH ITiJ] 4ac
BUKOHAHHSI BECUTBHUX OOpSIIB: MPUKpPALIEHHs BECLIbHOI CBIUKHM, (papOyBaHHs HapeueHOi XHOK Ta MiJ 4Yac TOJHHS
HapedeHoro. ETHorpadivHi Ta (hoNMbKIOpHI MY3HUHI JKEpeTa pO3pi3HIIOTh HAHOLTBIII MOIMMPEH] BeCiTbHI TaHIl: "Arup aBa',
"Axaii aBacu", "Kalitapma", "Kopan". 3a poku iCHyBaHHS KPUMCBKOTaTapChKOi BECUTLHOI Xopeorpadii chopmyBamucs
XapakTepHi TpaaulLlii HOBEIIHKM: iTKICTh APaMaTyprii Ta JIEKCUKO-CTHIICTHYHI €JIEMEHTH.

Kniouosi cnosa: KpuMcbKOTaTapcbka MY3HMKa, KPUMCHKOTaTapchbka xopeorpadis, BeCUIBHUIA 00psim, iciam,
KyJIbTypa.

Xanunosa Jlenypa Ceitmymeposna, acnupanmka kagheopvl Kyibmyponocu U UHHOBAYUOHHBIX KYIbINYPHO-
Xyoooicecmeennvlx mexnoao2uii Hayuonanonas akademust pykogoosuyux Kaopos Kyabmypol U UCKYCCME

HanmoHnanibHasi HIEHTHYHOCTh MY3bIKAJIBLHO-X0peor paguueckoil KyJbTypPbl KPHIMCKOTATAPCKOM CBAIBLObI

B crathe mpoaHamu3upoBaHa crelupuKa MY3BIKaIbHO-XOpeorpaduuecKoil KyabTyphl KPBIMCKHX TaTap. B
pe3ynbTare JenopTalyu KphIMCKOTaTapckoro Hapoaa 1944 romy BO3MOXHOCTH O3HAKOMHTHCS C MY3BIKATHHON
KyJbTypoil Obuia moTepsiHa. DakTHUeCKH, KPHIMCKOTATapCKas HapoJHAas MYy3blka OKa3ajach B CBOCOOpa3HOU
uaeosorudeckoi omaie. McnaM, kak OCHOBHAsI PEIUTUS KPBIMCKOTATapCKOTO HApojia, TAaK)Ke OCTABUIJI CBOM OTIEYATOK
Ha Pa3BUTHU U PEKOHCTPYKIIUM MY3BIKAIBHOM KyIbTypbl. OJHAKO cHja MY3BIKM HACTOJBKO BEJIHMKA, YTO CYPOBBIH
3anper B OBITOBOM KHM3HHM HapoJa MOCTEIICHHO OCIa0sIeTcs. Y CTaHOBIJICHO, YTO HHM OJWH KaJCHAAPHBIN Mpa3aHUK He
00XoamiIcs 0e3 MY3BIKAJIBHOIO U XOpeorpa(uyeckoro CONMPOBOXKICHUA, B INEPBYIO Oouepelb — cBaan0a. Mysblka U
xopeorpadus Ha KPHIMCKOTaTapCKON CBaJbOC BBIOIHSACT TJIABHYIO POJIb, OCHOBHAS ()YHKIIMS MY3BIKA — COCTUHCHUE
CBaJIcOHBIX JMH30J[0B, OKpacka HMX M SMOIMOHAIbHOE YcuiieHHe. IIpociekuBas IMHAMHUKY KPBIMCKOTATapCKOIO
CBa/IbOBI, MOXKEM OTMETHTB, JieiitMoTHBHI "Takcum" u "[lempad", oTkpbIBaronye cBaab0Y, SIBISIOTHCS 0053aTEIbHBIM
MY3bIKaIbHBIM JorioHeHueM. [lo3apaBurensHas menoaus "Xom Kenbna ABac", moj KOTOPYIO MY3BIKAHTHI BCTPEUAIOT
Ka)XJIOTO HOBOT'O TOCTS, 1 MOTUB MpoiaibHON necHu "Arnama, KenuH, arnama" He MOTEPSIM CBOIO aKTyalbHOCTh U
CEeroJIHsl.

KpbiMckoTaTapckue xopeorpa(uiaecKue JIeMEHThI M TaHIIbI SBIIFOTCS HEOThEMIIEMBIM KYJIBTYPHBIM JTOCTOSIHUEM
Hapona. Hanbornee HaChIEHHBIM TaHIICBAIBHBIM 3JIEMCHTOM SIBJISISTCS CBaIb0a, Tlie KAHOHHYECKHE PUTYAIIbI COYETAIOTCS C
MHIUBUNYATGHBIMA HMMIIPOBHM3AIMAME. UETKO MPOCISKUBAIOTCSA ONpPEICICHHBIC OOIIENPHUHATEIC KAaHOHBI, KOTOPHIC
MPOXOMAT B MPOIIECCe CBAACOHBIX OOPSIOB: YKpAIIICHUS CBafcOHON CBEYHM, MOKpAcka HEBECThI XHOW U BO BpPeMs OpUTHS
JKeHHxa. DTHorpaduaeckre U (oILKIOPHBIC MY3bIKATBHBIC HCTOUHUKU Pa3jIMYaloT HaHOOJIee pacipOCTPAHEHBI CBaIcOHBIC
taHipl: "Arupumn aBa', "Akaii Apac", "Kaiitapma", "Kopan". 3a rompl cymiecTBOBaHMsSI KpPhIMCKOTaTapPCKOM CBaJeOHOM
xopeorpapuu chOPMHUPOBATIMCh XapaKTCPHBIC TPAIAUIIMN MOBEJACHHUS: YETKOCTh JAPAMATYPTHH U JIEKCHKO-CTHIUCTHICCKHE
SJIEMEHTEI.

Kniouesvie cnosa: KppIMCKOTaTapckasl My3blka, KpIMCKOTATapcKasi xopeorpadus, CBaaeOHbBIN 00psa, HUciaM,
KynbTypa.
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Khalilova Lenura, post-graduate student of the department of Culture and cultural innovation technologies of
the National Academy of Managerial Staff of Culture and Arts

National identity music and choreography Crimean Tatar culture of wedding

The article analyzes the specific musical and choreographic culture of Crimean Tatars. As a result of the
deportation of Crimean Tatars in 1944 an opportunity to learn music culture were lost. After return of Crimean Tatars
nation to their historical homeland thanks to feudal-communist elite, the ossified dogmas of Communist Party banned
Tatar folk music. However, Islam as the main religion has also left its mark on the development and reconstruction of
music. However, the power of music was so strong that weakened the strict prohibition in everyday life of people. It
was established, there wasn’t celebration without musical accompanying, especially wedding. Music and choreography
in Crimean Tatars wedding are of primary importance, the main function is the consolidation of wedding events, their
coloration and emotional strengthening. Following the dynamics of the Crimean Tatar wedding can be noted that the
leitmotif of "Taxim" and "Peshraf" which offer wedding music is required in addition. Welcome melody "Hosh Keldi
avasy" in which musicians greeted each new guest, which joins the celebration of a young couple and motive farewell
song "Ahlama, kelin, ahlama" not lost its relevance today.

Tatar dance elements and dance are an integral cultural heritage of the people. The most intense dance wedding
ceremonial actions is where the canonical rituals combined with individual improvisations. Clearly traced some
common canons that are under performing wedding ceremonies, wedding decoration candles, painting henna bride and
groom during shaving. Ethnographic and Folk music sources distinguish the most common wedding dances "Ahir ava",
"Akay avasy", "Kaytarma", "Koran". Over the years the Crimean Tatar wedding dance traditions formed the
characteristic behavior: definition of drama and lexical stylistic elements.

The Crimean Tatar folk dance of XIX and early XX cent. is characterized through variety of musical support
(instrumental, vocal, vocal and instrumental), tempo and metrorythmic diversity, parallel existence of independent
dance, dance elements of the ceremonies and games, also through long tradition of behavior and relationships, existence
of solo and duet improvisation, different dancing moves (girl's wedding ritual dance, dance of the shepherd etc.), well-
established manner of male and female performance, basic formation of moves elements. Many mass dances are
performed by men and women separately.

We can outline key elements in folk dances of the Crimean Tatars which have become the national treasury of
choreography. Thus, the Crimean Tatar women’s moves are characterized through lack of sharp movements,
appearence of internal passionate temperament and hidden facial expressions. Apart from that, her body is slim and
majestic, feet make small unnoticeable moves, hand — smooth movements. The main expression of female dance shows
Crimean plastic of arms and corps. Dance of male is very graceful and more emotional. His body is also very slim, he
does small, wide, swift steps. There are small moves with shoulders. The expressive means of male dance are different
and facial expressions are more diverse.

The most famous and popular wedding dance is the "Koran" and "Kaytarma". After the solemn event, all
guests performe the Crimean Tatar folk dance "Koran". Wedding dance "Kaytarma" (in the Crimean Tatar means
"return") depends on regional differences and thanks to this, dance has its stylistic features of performance. There are no
wedding without improvisational solo-dance, in the coastal region it is named "Tym, tym", which originated from
Feodosia. This dance doesn’t have strictly defined moves and close distance between partners. Each participant is free
to improvise. During celebration each dancing pair shall present banknotes, but it doesn’t demonstrate their wealth, it is
a symbol of positive energy which is transferred through money. With the groom or the bride (depending on whose
party the person represent we) the youngest brother and the youngest sister open wedding celebration with dance and
later other guests join them. Each of the dancers should present banknotes to brother or sister.

Crimean Tatar folk music is one of the branches of multinational culture of our country. The music that reflects
the thoughts and aspirations of freedom-loving Crimean Tatar people, the best features of its national character, the
glorious long history, before forcibly vidtorhalasya ruling classes of people. Royal officials and clergy persecuted folk
singers and musicians do all sorts of obstacles musical culture of our people. In these circumstances, not dealt with the
growth of national forms and genres of music, the creation of qualified professional staff composers, artists and scientists.

The texts of the Koran were pronounced, and now the muezzin uttered the entire Muslim world monotonous
singsong. Islam is of great importance and positive impact on the progress of civilization of Muslim nations. Thereafter,
prayerful and recitative style changed towards approaching secular music. Sheikhs, mullahs, muezzins, Koran by
singing ritual prescribed five times a day, have varied tunes, introducing them existing melodic turns, painted with
different intonations that increased saturated seconds. This made prayer calls "La ilyaha illyallah" and others, like, more
diverse and emotionally striking. The attractive power of music is so great that religion is not a barrier for a number of
calendar rites, first of all — the wedding.

Based on the mantioned above, it should be underlined that the formation of the Crimean Tatar music and
dance is important, and it has potential to develop. In despite of the difficult forming process of musical culture, it is
important to draw attention to the dynamics of the marriage ceremony and to make an accent that the music and dancing
are integral elements of the Crimean Tatar wedding.

Key words: Crimean music, choreography Tatar, wedding ceremony, Islam, culture.

IMocranoBka mpobiemu. Hapomna My3uuHa KylbTypa KPHMCBKHX TaTap Ha ChOTOJIHINIHINA JEHb €
MPEIMETOM CIEI[IaJIbHOTO JOCHIDKSHHS: Y MpalsiX (parMeHTalbHO BUCBITIICHI OKpPEeMi acleKTH i1 TeHEe3H.
Alle mpoaHali3yBaTH 3HAYHY KUIBKICTh CTapOBHHHHX JDKEpENl Uil CTBOPEHHS 00 €KTHBHOI KapTHHH
PO3BHUTKY KPHMCHKOTaTapchkoi XxopeorpadiqHoi i MiCEHHOI KyJIbTYpH HEMOXKIHUBO, 3 YpaxXyBaHHIM TaKHX
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oOcTaBUH: BiACYTHiCTH mpoTsaroM 1944-1970 pp. Oynp-sKMX BITYM3HSHHUX ICTOPUYHUX TIpalb Mpo
KPUMCHKUX TaTap BHACIIJIOK JernopTaiii Ta 0OMeXeHI MOXKIUBOCTI O3HAHOMHUTHCH 3 TPAIsIMH 3apyOlKHHUX
aBTOPIB. AKTHBI3allisl JOCTIIHHUIBKOI IISUIBHOCTI BINOYBA€ThCS BHACTIIOK IOCTA0JCHHS PaasHCHKOTO
PEXUMY Ta MACOBHM MOBEPHEHHIM KPUMCHKUX TaTap Ha icropuuHy batbkiBunay — Kpum.

AHai3 J0CIiDKeHb 1 HasgsBHOro Matepiany. Jlo BenTUKOl TpaauiliifHOI CIaAIMHK KPUMCBKUX TaTap
HAYKOBI Jisiui BIiepIlie 3BEPHYIHCS B CBOIX (ONBKIOPHUX poOoTax juiie Ha movatky XIX cromirrs. [lepmri
3alMCH 3pa3KiB KPUMCHKOTATapChKOro (ONBKIOPY — IIe HOralchKi micHI. 3a TBep/DKEHHSIM eTHorpada
A. KoHuYeBCHKOTO0, TOCTITHUIIBKI pOOOTH B Trairy3i KpUMCHKOTaTapchKol HAPOAHOT MY3UKH BIIEPIIE 3'SIBUIIUCS
B XX CTONITTI 1 HOCHIIH, HA KaJlb, aMaTOPCHKUN Xapakrep.

BaxxmuBuit BHECOK y cnpaBy 3allucy 1 Mporaranay 3pa3kiB My3uKd HaponiB Kpumy BHIC criBak,
ernorpad i memaror Apkaniii KonueBchkiil. 3ammcyBaTé My3WKYy KPHMCHKHX TaTap BiH IO4YaB, OepydH
y4acTh y HayKoBo-eTHorpadivuniii ekcrienumii mo Kpumy, mig yac sikoi 3amikaBUBCSI My3UYHOIO CIIaJIIHOIO
KpUMCchKUX TaTap. Ha cworomni 3 ioro pobit 30epircs 30ipuuk "HacmiBu Cxoxy". KoHueBchkiii, B Mipy
CBOIX MOJIMBOCTEH, 3a(pikcyBaB TEKCTH MiCEHb 1 BIpIIOBaHI IEPEKIIAIH.

Benvike MucTenpke 3HaUeHHsI WX 301pOK MOJISTAE B TOMY, 110 BOHU CTall CTUMYJIOM JUISI TIOJIAJIBIIOTO
BUBUCHHS My3HYHOI TBOPYOCTI KPUMCHKOTATaPCHKOro Hapomy. Ilicist GaraTopiuHOro 3HalioMCTBa 3 HAPOJHUMU
micasiMu Kpumy Monomuii kommosutop S. llledpeninos Bumae cBoro nepiry 30ipky "ITicHi i TaHIl KpUMCHKHX
tatap”. Llg poboTa 3aciyroBye Ha OCOOJIMBY yBary, OCKUIBKM BOHA € IEPIIO (POJILKIOPHOIO 30IpKOIO IMTICEHB
KPUMCBKHX TaTap, 0 MICTHTh B CO01 3HAYHY KUTBKICTh PI3HOXKaHPOBOrO HOTHOTO Marepiany. 3HAaYHUM BHECKOM
B OIHKC CTaB 1 3aIMC MY3UKH BecUTbHOTo 00psiay crenoBoro deojociiickkoro, Kepuencebkoro, [IxaHKoOHCEKOrO
(4acTkOBO) Ta €BmHaropiiickkoro paiioHiB. KoMriekcHHU 3amMc BeCUTHHOrO OOpsiAy BaXJIMBUH e H THM, IO
HactynHi micnst 30ipku S. [lledpeninoBa BunanHs He MICTATh MOAIOHMI HiHAMN Matepiai. [Ticns omucy oOpsiny,
edpeninoB B mpuMiTKax 10 CBOIX HOTHHUX 3aIHCIB, JA€ MOSICHIOBAJIBHY cHCTeMY (iKcallii MenoaiiHol miHil Ta
IHCTpYMEHTATBHUX MeNoild. OCKUIBKU TEKCT IMiCEHb Y Ti pOKU OYB BUAAHHUH JTATHHCHKAM HIPU(PTOM TaTapCHKOO
MOBOI0, To jy1s nioneriienHs unranns . [edpeninoB Bkimroyae B 30ipHUK abeTky-andasit, B AKiid OyII0 MoaaHo
TpaHCKpUILio JiTep. [ToTiM MiCTHUBCS Mepekiaj IUX TEKCTiB POCiiichkor MOBOK. OKpeMo BHITHCAHI TaK CaMo
MPUMITKA JI0 TICEHb, Ji¢ TOSICHIOIOThCS OCOONMBOCTI 3MiCTy KOXHOI 3 HHX. CHouaTky ONHCYIOTHCS IicHI
MiBJICHHO-OEPEKHHX, a ITOTIM ITiICHI CTEMIOBHX TaTap.

3 BEJIMKUM 3aXOIUICHHSM IMOYMHAE CBOIO MISUTbHICTH Moyomuit kommo3uTop AcaH Pedaros. ['muboko
3aIliKaBUBIIUCH po0OTOI0, PehaToB BUTpaTHB Garato CUII 1 €HEPrii IS 3alKCy PIIHOr0 My3HYHOrO (OIBKIOPY.
[Mpubmuzno posmoninsoun Teputopito KpriMy Ha TpW KyJbTYypHI IUIACTH: CTEMOBY YacTHHY, cepenHiii Kpum i
niBaeHHni KpuM, aBTop BKasye Ha Te, 110 MIBJACHHUI Oeper JacTille CTUKaBCs 3 IHIIMMU HAPOJIaMH, BIUIUB SIKUX
Ha PO3BUTOK KYIBTYpH KPUMCHKHX Tatap € Oe3cyMHiBHUM. My3uky cepemaboro Kpumy aBrop 3apaxoBye 10
HAMKpacHBIIIOi 1 PI3HOMAHITHOI, MOB'SI3YIOYM 1€ 3 THM, IO CaMme B I[iii YaCTHHI 3HAXOAMIACS CTOJHILIS
KkpuMmcbKoro nepkau (baxuncapait), sika, Oymayur KyJbTypHHM IEHTPOM, HE MOIJIa HE BIUIMBAaTH Ha HAPOIHY
TBOp4icTh. OCOOIMBO BiI3HAYA€E aBTOP XapaKTepHICTh HapoaHoro TaHmto. "K'aiitapma", — mume A. Pedaros, — "He
Ma€ CHUTBHOrO Hi 3 TaHisMM KaBka3zy, Hi 3 TaHIAMH OCMAaHCBHKHX TypkiB. lLle OpWTiHANBHHUH, TUTBKH
KpMMChKOTaTapchkuii TaHenb. Hackinbku "Jlesrinka" xapaktepHa st KaBkasy, Hacritbku "Kladitapma" st
HaponiB Kpumy" [2, c. 8]. o miceHp BecimbHOro 00psiay BimHOCAThes Taki sk "K'aitHana" ("Tema"), "darimam"
("Most datiMa"). OcTaHHIO YKIagad y CBOIX HPHUMITKAaX BIHOCHTH JIO BECUIBHUX, MOBIJIOMIISIOUH, IO 25-
30 poxkiB Tomy B baxurcapai 110 MiCHIO BUKOHYBAJTH, CITIBAJIM 1 TAHIIOBAJIM HA PAHOK BECLTLHOTO OaHKeETY.

Heo0OxigHO Bif3HAYNTH 3alUC IHCTPYMEHTAIBHHUX ITEC BECUTHHOrO OOpsTy: BEJMKA KUIBKICTh BapiaHTIB
"Tlepmiad”, B meskux paiionax, Hampukiay ['esneB (HUHI €BHaTopis), Ha To4YaTKy Beciuuis 3amicth "Tlepmad"”
BukonyBanmu "Toit bammama" ("Bigkputrs Becist"). [HCTpyMeHTaNbHEM BCTYIIOM JIO BECUILHOTO OaHKETY € TaK
camo "Takcum", y 30ipHHKY aBTOpa — Iie TakcuM "Ax'mam 1epud” ("1oopuii Beuip"), "K'apa k03" ("HopHi oui"), i
mpocto 3pazku "Takcum". Kpim 11p0ro, 3ammcaHo 0arato IHIIMX IHCTPYMEHTAJBHHUX I'€C BECUILHOTO OOpsay —
"Uipak' aBacer" ("Menomist ciuku'"); Mapm "B aBacu", BUKOHYBaHHI TipH BinT3/i HapedeHoi, "/[xen3 aBachr”
("Memogist st iprgaHoro™), Mo BUKOHYETHCS NP MPUOYTTI pedeld HapedeHol;, "KueB aBachl" — cHiBarOTh MpH
YacTyBaHHI cBariB kaBoto; "Enre aBacel" ("Menonis meBictku'"). L{ikaBo, mo 0arato 3 1ux MeNOii 3armicaHo
BIIEpIIIE i Ha ATl HIKUM He 3aITMCyBAJIUCS, BOHU € €TMHAMH 3pa3KaMHU TAKOTO POJTy IT'EC.

VY 70-x pokax XX cromirrs 5. ledpeniHop 3HOBY 3BepHYBCS 10 30ipHUKOBOI AisibHOCTI. Y 1979 porii
BUHIIOB 30ipHHUK "3ByunT Kaitapma'. Jlo 30ipku BrimoueHo moHaa 340 3pa3kiB MiCeHb, TAHIIOBATBHUX Ta
THCTPYMEHTAILHUX MEJOIii, KOMIIEKCHO TPEICTABICHUH BECUTbHUI 0O 1 TaK CaMO Cy4acHi HapoJIHi MiCHI.

Marepianu po3risiHyTHX 30ipOK HE PO3KPHBAIOTH ITOBHICTIO BCE JKaHPOBE 0araTcTBO KPUMCHKOTATAPCHKOL
MY3UYHOI KynbTypH. [lapamokcaibHo, IO [0 TEMEPIIHLOro Yacy He BHIAHO YKOIHOI CEPHO3HOI JOCIITHHUIILKOI
POOOTH 3 MUTAaHb KPUMCBKOTATAPCHKOT My3UKH. BiizHauatoun yOoricTh HasIBHUX B HAYIII BIIOMOCTEH PO HAPOITHO-
MiceHHY KyJbTYpY KPHMCHKUX Tarap, BHKIMKAaHY HEJOCTATHHOIO KUTBKICTIO OIMyONIiIKOBaHMX CTaTei, Tpeda
BiJIaTH HAJIGKHE 3HAUCHHS PO3TISIHYTOMY MY3UYHOMY MaTepiay.
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AxTtyanbHicTh. Ha cydacHOMy erami MUTaHHSA MPO MY3WYHY KYJIBTYpy KPHMCBKUX TaTap — JIykKe
MPIOpUTETHE Ta aKTyaslbHe, Y 3B 3Ky 3 BUPINICHHSM TONITHYHUX MMUTAHb HA TEPUTOPil YKpaiHU Ta HAJAAHHS
KPHUMCHKOTaTapChKOMY HapoJy CTaTycy — "KOpiHHE HaceleHHsl Y Kpaiau'.

Hame 3aBnanHst BUSIBUTH CIICHUQIKy HAIIOHATBHOI I/IGHTUYHOCTI My3UYHO-XOpeorpadidHoi KyJabTypu
KPHUMCHKOTATapChKOT'O BECLIIIIS.

Bukiaa ocHoBHOro marepiany. KprMchkoTaTapchka HapoJHa MY3HKa OJHA 3 TLIOK OaraTOHAIIOHATBHOI
KyJIbTYpH Hamioi kpainu. My3uka, ska BijoOpakae JyMH 1 CIIO/IiBaHHS BOJIETIOOHOI0 KPUMCBHKOTATaPCHKOTO
Hapojy, Kpallli pUCH HOro HalliOHAJLHOTO XapakTepy, ClaBHY 0araToOBIKOBY 1CTOpIO, paHille HAaCHUIBHO
BiJTOpranacsi mpaBlsTYMMH KiacamMu Big Hapony. Llapchbki YMHOBHUKM Ta JyXOBEHCTBO IIEPECIiTyBalu
HApOIHUX CHIBAaKiB 1 MY3MKaHTIB, YHHWINA BCUISKI TMEPEIIKOAW PO3BUTKY MY3MYHOI KYJIbTYPH HAIIOTO
Hapomy. Y IMX yMOBax HE HIla MOBa TMPO 3pOCTaHHA HaI[iOHAILHMX (OPM 1 KaHPIB MY3UKH, TIPO
CTBOpEHHsI KBalTi(hikoBaHUX NPOdeciiiHUX KaJpiB KOMIIO3UTOPiB, BAKOHABIIIB, HAYKOBIIIB.

KpumcpkoTatapchka HapoHa My3HKa PO3BUBAJIACS SIK KYJIBTypa YCHOI Tpauiiil. BUTOKHM KPMMCHKOTATapChKO
MY3HKH CSTalOTh B Jalieke MuHyie. besnepepBHO 30arauyroTbesi i pO3BUBAIOTHCS MY3WYHI Tpajguilil
KPHUMCBKOTaTapChKOr'0 HApOYy, SKi 30eperiu cBOo caMOOyTHICTh &)X JI0 HAIMX JIHIB, HE3BXKAIOUN Ha CIIpOOH
HACHITBHUIIBKOI acUMUIALT 3 OOKY IapChKUX YMHOBHHUKIB 1 paJsIHCHKUX ifeonoriB. Lli Tpamumii Brpumanmcs i
PO3BHBAITUCS BCYIIEPEY pEaKI[iiHii MOMiTHII (eojanbHO-KaiTa iCTHIHOI BEPXIiBKH [IAPCHKOT0 CaMOIep KaBCTRa,
comianicruaaum gormMam KITPC, sika Haknaiana 3a00poHy Ha KPUMCBKOTATAPCHKY HAPOIHY MY3HKY.

OnHak icnaM sIK peNiridHO-IepyKaBHA 1ICOJIOris MPOTHCTOSUIA MPOrPecy My3HKH, XOda HOro o0psiaoBO-
pUTYyaJIbHa CTOPOHA 1 IPOIOHYBAA Jesike My3u4uHe opopmiieHHs. Hemapma, cama Ha3Ba 1oro rmo3Hayae "MmoKipHicTh".
Tekctn KopaHy BUMOBISIINCS, Ta W Telep BUMOBISIOTHCS MYEI3HMHAMH BCHOTO MYCYIBMAaHCHKOTO CBITY
OJJTHOMAaHITHO, cmiByde. [cimaM Mmae BenWye3He 3HA4YCHHS 1 MO3UTHBHHUU BIUIMB Ha TpOrpec IUBLII3aIii
MyCYyJIbMaHChKUX HapomiB. Hamaii MONMMTOBHO-PEUMTATHBHUI CTHIIb 3MIHUBCS Y OIK HAOIMMKEHHS 10 CBITCHKOT
my3ukd. Leiixu, Mynm, MyemsuHH, criiBatoud KopaH 1Mo BCTaHOBIIGHOMY pHTYaly II'STh pa3iB Ha JI00y, CTaid
BapilOBaTH HACITIBY, BBOJITYM B HUX ICHYFOUI MEJIOJIIHHI 3BOPOTH, PO3MaIbOBaHI PI3HIMH IHTOHAI[ISIMH, SIKi HACHYEH1
30UTbIICHMMM CceKyHiaMu. Lle poOmiio mommToBHI 3akmuku "JIs bixa bwsuniax” ("Hemae Bora, kpim Amnaxa™) Ta
iHIIM, M TOMiOHI, OUTBII PI3HOMAHITHUMU 1 €MOLIMHO BpakarouuMu [1, c. 23-26]. IlpuTsranbHa cuiia My3UKA
HACTUIHKY BEJIMKA, 1110 PEJIIris HE CTa€ MEPEIIKOIO0 VIS PsTy KaJICHIAPHUX OOPSIZIIB, B IIEPIITY YePry — BECULISA.

[Micnst XKostHEBoi peBomtonii 1917 poky, BecinbHUI OOpsii TpuBaB, 3a3BUYal, TpH AHI. BicHUKH
MalOyTHBOTO BECULIS — XJIOMMYMKH, BEPXHM HA KOHSAX 00'DKIDKamM ceno abo paloH, roJIOCHO MPOTOJIOIIYHOYH:
"Byryns ¢ensHuaHbiHb TOMBI! Arbanap! Antenep! Kvansmnap! Opkekiep! Toiirsa Oyropeabi!" ("Croromsi
Beciuist (takoro-to)! bpatucs! Cecrpu! XKinku! Yonoriku! Byap nacka, no cromy" [1, c. 26]. Becinbauit
pHUTYyal MepuIoro JHs 3JIHCHIOEThCS y HAPEUSHOTO i HAPEUEHOI OKPEMO, X04a 1 MOYMHAETHCS OIHOYACHO. Y
OyIMHKY HapeYeHOro 1 y HapeueHoi roTYIOTh 10 KijlbKa KIMHAT: OHA KiMHATa JyIsd CTapHX, iHIIa — ajisi 0a0ych,
TpeTs — IS MOJIOAMX 3aMDKHIX JKIHOK, YeTBepTa — JUIsi MOJOMI 1, HapemiTi, ocoOjaMBa — JUI1 HApPEUYCHOI i
HapedeHoro. Beciuis MOYMHAETHCS MOJMTBOIO CTapIliB, MICHs 4YOro aHcamONb My3WKaHTiB rpae "Tak'cim" i
"Tlempad" — nBi m'ecy, MO BIIKPUBAIOTH My3HYHY YaCTHHY BECLLIS i BAKOHYIOThCS O3 mepepBr. BoHUM cITyryroTh
CBOro poay yBepTioporo. Ilicis 3aKkiH4YeHHsS Ipyroi M'eCH, JIFOAW MOXUIIOTO BIKY CIIAIOTh 3 KaBOKO 1 3aMOBJISIIOTH
MY3HKaHTaM YIIOOJIeHI CTapOBHHHI MMICHI Ta IHCTPYMEHTaIbHI MEJIOIii TY>KIIMBOTO, CYMHOT0 Xapakrepy. KoxxHoro
HOBOT'O TOCTSI MY3WKaHTH 3yCTpidaroTh ocoOnmBUM MotrBoM — "Xom Kenmbau aBacu", Ha 3pa3ok 3yCTPIYHOIO
Mapiiry. FOHaky, crostam OIS BIKOH KIMHATH TPHU3HAYEHOI YIS JiBYAT, TIOUYMHAIOTH 3 HUMH ITICEHHI 3MaraHHs —
IMITPOBI3YIOYM TEKCTH TriceHb. Lle — HalMomMpeHilli y TIOPKCHKUX HAPO/iB, OCOOIMBO Y KPUMCHKHX TaTap, Tak
3BaHI YMHH 1 MaHe. TaKuM My3W4IHO-ITOCTUYHUM 3MaraHHsIM 3aKiHUYEThCS TIEPIIUE eHb BECULIS.

Jpyruit neHs — 1ie TpuoyTTs B OyJIMHOK HAPEUEeHOI MOCIAHIIIB HAPEUEHOro 3 MyJUIOH. Po3irpyeTbest 00psin
BUKYITy HapedueHoi i 3apydeHHst. [locnanii HapedeHoro — K'ynanap (cBaTu) pa3oM 3 MYJUIOKO MIXOASTh 10 KIMHATH
HapedeHol, Jie Mae BinOyTUCS 3apydeHHs, ajie TOAPYTH He MYyCKaloTh iX, BUMararoun BUKyH. CBaTu MiJHOCSTH
JBYaTaM CKPUHIO 3 COOOIIAMH 1 TPOILIi, ITIC/IS YOro AiBYaTa JO3BOJIIOTh MYJUTI 3IHCHUTH 3apyICHHS.

Myia Tpyui YpO4MCTO 3alUTYE HAPEUCHY PO 1i 3roJy BUHTH 3aMiXK, PO3IOBIIAI0YM ITPO 30BHIIIHICTS 1
craH HapedeHoro. CriouaTky HapeueHa BiIOBIA€ Ha MUTAHHS MYJUTA HE BH3HAYEHO 1 YXWIIBHO U TUTBKU Ha TPETE
MUTaHHSA BOHA JAa€ TO3UTHBHY BiANOBIAb. 3rojia BUCIOBIIIOETHCS IUIAYEM, SKHH IIOUYMHAE HAPEUCHA 1 IOTIM
MIIXOIUTIOOTh JiBYaTa. Y PIOKICHMX BHUIAKaX, ajie BCe K OyBae, 10 HAapeucHa BIAMOBITAE MYJUTl HOBHUM
MOBYaHHSM — 1€ TIPU3BOUTH JIO TIPHIIMHEHHS BECULISL i PO3ipBaHHSI JOTOBOPY, ajle TUTbKH B TOMY BUIAJIKY, SKIIIO
0aTbKM HapedeHOl He TEPelKOKAIOTh 1boMy. Haifuacrime >k HacuimbCcTBO OaThKiB Oepe ropy Hajl OakaHHIM
JIOYKH. 3aJUIIOK JHS TPOBOJISTH Y BUKOHAHHI CYMHUX ITiCEHb, aJIe TOCTI CTapIIOro BiKy POCSTH PO3IrHATA CMyTOK
i IPOMOHYIOTH TAHIIFOBATH. IX MPOXaHHS BUKOHYIOThCS 1 HOYMHAIOTLCS TAHIL. Y BOPI AiBYaTa 3aBOAATH XOPOBOJH,
a IOHAKH, IMBIISTYHCH HA JIIBYAT, TUIECKAIOTH Y JIOJIOHI 1 IPUTAHIIBOBYIOTh.

Tperiii neHp — 1e 3ycTpiu HapeueHoro i HapeueHoi Ta BecUmbHWUH cTin. TpeTii JeHb Becuis
BBAXAEThCSI Have KyJIbMIHAIIMHUM MOMEHTOM. Mu 3HaxoaumMmocsi B OyIMHKY HapedeHol. BoHa cuanTh
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HABKOJIO CBOIX MOJIPYT B KYTKY, OASTHEHa B 3€JIEHY BEPXHIO CYKHIO i3 3aKpUTHM OOIHYYSM, YEKAIOUH
YpOUYHCTOr0 BUXOY JI0 HApEUEHOro. BoHa IIMOOKO CyMye, TOBOPHTH IOIIENKH, 3iTXa€, MOJIPYTH BTIMIAIOTh
ii. V meit yac y ABOpi, HABKOJO MPUCYTHIX TOCTEH, MaHye MPOTWISKHUI HacTpiil. Tam aeTanbHO 1 Beceno
TOTYIOTBbCS 10 HaOmwkeHHs Bin'izmy. Jlo raHky mnomaetbcs (aeToH, HMpU3HAYeHWU Uil HapedeHoi. bpar
HapedeHol abo ONMM3bKHI POIUY BUHOCHTSH 11 Ha pyKax i caguTh B (paeToH, a MOAPYTH 3aJIMIIAI0THCS BOMA
Ta, CTOSYM OIS TaHKy i BIKOH, MPOIIAIOThCS 3 HapedeHoro. Ha dvoni BecibHOT KaBalbkaau — (aeToH
HapeveHoi. 3a HUM CIIIYIOTh JBOE BEPXOBHUX — 3 BEIMYE3HOI0 KOCHMHKOI HAa TAaJHIli TPhOX KOJbOPIB:
3eJIeHOr0, KOpU4HeBOro i OmakutHoro. [ToTiM, ofHA 32 OJHOIO BHI3IKAIOTh BO3HU, B SIKUX CHJATH i CTOSTH
poauyi Ta 3Hailomi HapedeHOl. Y Jpyriii MammHi ife, OTOYeHa JEKUIbKOMa JKIHKaMHU ITOXWJIOTO BiKY,
ONM3bKa POMYKA 3 PI3HOMAHITHUM PYKOIULISM.

OroueHa BepIIHMKAMU TPOIIECis, pyIae B HampsMy A0 OyIMHKY HapedeHoro. [lpuOyBmm B ceno
MOBAYKHUX JIFOJEH, BUMILIOBINM BIEPE, 3BEPTAETHCS IO HAPEUEHOI, MEPEKOHYIOUM ii 3MEHIIMTH IUIATy KaluMy.
[Ticis goro poand, 110 3HAXOMUTHLCS CepPeT JIFOCH, TIOBIIONAE MYJITI OCTATOYHE PIllICHHS HapedeHol. biis oropoxi
MeYeTi BiIOyBa€ThCsl KOPOTKUI MoJieOeH 1 BCi PHUCYTHI Ha KiIbKa XBHJIMH 3aBMUPAIOT.

[TotiM mporiecis ciiaye g0 OyAMHKY HapedeHoro. bijs Bopit ii 3ycTpidyae aHcamOib MYy3MKaHTIB,
3HOBY BHKOHYIOUHM 3ycTpiuHHMH Mapul. @®aeToH HapedeHoi 3ynmuHS€Thbca Oins kpwibls. KiiB-ar'acm —
TOJIOBHHU PO3IOPSAHMK Ha BeCUUIi B OyIMHKY HapedeHOro — BHKYIMOBYE y mpuizmkux KopaH, cBiuky Ta
KOIIIeT, SIKI OJIHA 3 JKIHOK BHOCHUTH B OyJMHOK Hape4eHHOro. [lamuili Bij KoOIIer jaMaloTh 1 3aKMIAIOTh Ha
nax. B 1ieit sxe yac 3 OyIMHKY BUHOCSATh KWJIMMH, 3 SIKUX IIBUKO BUHUKAE JIBI CBOEPIIHI CTiHM (Bix (haeToHA
JI0 TAHKY), [0 3aKPHBAIOTh HapeUYeHYy 3 000X OOKiB Bif oueit rocrei. [lig yac 1uX MPUTOTyBaHb, 3 MOMEHTY
npuOYTTS HapedeHOoi, My3UKaHTH BHKOHYIOTh TPHBOXXHHW MOTHUB IicHI "Ar'mama, kemiH, ar'mama". ami
cTapa 0araTopa3oBo MPHUKIANAE KypKYy J0 PI3HUX YaCTHH TiIa HapedeHoi, mpuMoBisioun: "Omn K'opk'yiuk',
on K'yik'ynuk', K'aiiman kenpain' Anmga ker" ("I'eit, tu, crpax, Okynma npuiiioB, kyau 1 #au") [3, c. 47].
Liero nicro BOHa HaMaraeTbcsi BUTHATH 3 HApPEUEHOI CTpax mepen MaiOyTHIM muto0oM (KypKy MOTIM
XOBalOTh B MEpeHIA KIMHATI HapedeHoro mig Ta3uk). [loTiM crapa Oepe Benuke MigHe ONIOIO 1 BUKHIAE 3
HBOr'O JiTiaxaM JIpiOHI MOHETH Ta COJIOMOIII, IIiC/sI YOro Opar HapeueHoi, a00 OJIM3bKUN POIUY BHOCHUTH
HapeveHy Ha pykax B OyanHoK. CBaTH 3aMOBIISIIOTh My3UKaHTaM MEJIOAIT 1 MyCKAIOThCA B TAHOK. My3HKaHTH
BiJ IMEHI HapeueHoro BiTaroTh rocter micHero "K'apmmnap itupu". [loTaHmroBaBIM, BCi CiIal0Th 3a CTIIL
[nate i cnyxaroTh cBoi ymoOieHi MicHi, MO BUKOHYIOThCS My3MKaHTaMu. IloTiM Hapedenuil paszom 3
MY3UKaHTaMH BIIIPaBIIAETHCS HA CICIIAIbHO 00JIAIITOBAHE MICIIE, JIe TOBUHHA MMOYaThCs 00poThoa. [lonepemy
HECYTh JIOBT'Y JKEpAWHY, MPUKpAIIEHY XYCTKamH, ImappaMu 1 BHIIMBKAMU — TIOJAPYHKH I MaiOyTHBOTO
nepeMoxiil. Hapeuennii 6epe yuactb B sikocTi riisimava. [1ig yac 60poTbOH OpKecTp BUKOHYE OCOOJIMBUIN MOTHB
— "Kypemr aBacu" ("Tanenp 60opors6u"). BopoTeOy BiIKpHBAIOTH MITH, MOTIM JONYyYaroThes nopocii. Ilicms
3aKiHUCHHS OOPOTHOH, MEPEMOXKIIS YPOUKMCTO, BEPXH Ha KOHI IMiJ] MY3HKY, CYIIPOBOKYIOTh Y JIBIP HAPEUCHHOI'O.
Tam, 3a0paBimM momapyHKH, BiH Hie moaoMmy. Y Ied vac, B KIMHATI, NMPU3HAYCHOI IS HApPEYCHOI, Hie
YacTyBaHHS CTpaB JUIsl XKIHOK, sIKi MpUixayy 3 Heto (K'ynar'uiinep). Yces bka po3cTaBieHa Ha HU3bKOMY KPYTrioMy
CTOJi, IPUYOMY IIMPOKa CKATEPTHHA MOBHHHA IIPUKPUBATH YCIM JKIHKAM HOTH.

TuM yacoM HapeueHHH He mocIimae aomaoMy. Ilicis KOHKypCy BecUIbHOI OOpOTHOM. BIiH pasoM 3
MIPUATEIISIMHU 1 OJTHOJIITKAMH 3aXOUTh B SIKMH-HEOY b OyJMHOK, a00 KaB'SIPHIO Ha OCTAHHIO XOJIOCTSIIBKY TYJITHKY
(kK'onymma). Tam 3aBYaCHO HAKpUBAIOTH CTL, TIOCEPENMHI SKOrO KpacyeThCs TOPT, OTOUCHHH CXiTHUMH
conoomamy. Bei 3aliMaroTe MicIsl 32 CTOJIOM, alie JI0 DKi He JIOTOPKAIOTHCS, TMOKU HE 3SIBUTHCS HAPEUCHUIA.
Opkectp BHKOHYEe MOTHB TricHi "T'enbcin, renbcin" ("TIpuxoap, npuxons"). 3a3Buyaid, MICHs TAKOTO TPHPA30BOTO
MY3HYHOT'O 3arpOLICHHS, BUTYUHSIOTHCS IBEPI CYMDKHOI KIMHATH 1 HA TOpPO3i 3 SIBISIETHCS HapeueHnH. Bi cinae Ha
CTiJIellb Ta 3aiiMa€ IeHTpaJIbHE MICIIe 32 CTOIOM. MONOHii 3aMOBJIsIE My3HUKaHTaM Oyab-sKy TicHo. [ToTiMm
3'ABISIIOTBCS.  POJMYl HAPEUCHOro, KOXKEH Mae€ TpaBO 3aMOBUTH MY3HUKaHTaM YIIOONIEHY IIicHIO, abo
IHCTPYMEHTAIBHY KOMITO3UIIit0. [lounHaeThest OEHKeET, a MPUOJIM3HO Yepe3 TOMHY MPUHOCSTH IIOr0 CMa)KEHOro
Oapana. CrapiiiiiHa (K'apT-ar'aci) CUANTh Ha IIOYECHOMY MICII 1 CTEKUTD 3a TIOPSIKOM, Y HBOT'O TPY ITOMIYHUKH.

Jo kinng OaHkeTy 3'BisS€Tbes nepykap. OpkecTp BUKOHYE Menoxiro "Tpamn — aBacu", miJ 3BYKH
KO TOYNHAETHCS TONIHHS HAPEUCHOTO, MPUIOMY OIS mepykapsi TPHMAIOTh JIBi CXpeIlleHi I1eKOpaTUBHI
BECUIbHI CBIYKH, KOXHA JOBXHHOIO B METp. Y BUIJIAAI BUHArOPOAM KOXKEH MPUCYTHIN KUJA€ HA PO3HOC
nepykaps cpiobHy monery. [1o 3akiHueHHi rOJIiHHS HApeUYCHUU OJSTAETHCS B yCe HOBE, PUUOMY IpoIiecC
MepeoisiTalHsl CYyITPOBO/DKYETHCSI 0co0NMMBOIO My3ukoro "KuiB-aBacu" Ta Burykamu. Hapemri, HapedeHHit
TOTOBUH 70 3ycTpidui 3 HapeueHowo. Bech MUIAX NMpsSMyBaHHS HAPEUYEHOTO CYMPOBOUKYETHCS PaJliCHUMH
MICHSIMH 1 MICHITIOEThCS MIPOTEXHIYHUMHE 3acobamu. Xop cIliBae 0COOJIMBY MiCHIO, TIPUCBSYCHY HapeueHUM
PO MalOyTHE IACTUBE CIMEHHE KUTTSL.

Tum "acoMm B KiMHATiI HapedeHOT IEKOPYIOTh CTENIO 1 CTiHM. [IJisl [bOro BUKOPHCTOBYIOTH BUIIIMBKHY,
SKI HapeyeHa BUIIMBajia CAMOCTIMHO JOBI1 POKM OCOONMBHUMH OaraTOrpaHHHUMH (irypaMu (MoOpCiiMaH).
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Konmu napeyennit HaOMMKaeThbesl 10 KIMHATH HApEUueHOT, KIHKHM 3aJIMIIAIOTh i, 1 BOHA 3aJIMIIAETHCS O/IHA B
KyTKYy KIMHaTH. Y MOMEHT, KOJHM HapedeHWH IepecTyrae Mopir KIMHATH HapedeHol, KhiB-ar'aci Kujae Ha
MOPIr MIMaTOK IIIOBKOBOTO aTJIACY, a XJIOIII, SIKi CYIMPOBOLKYIOTh HAPEUEHOro, 3apas3 ke MiAXOILIIOI0Th IO
MaTepiro Ta po3pHBalOTh il Ha ApiOHI yacTmHU. KokeH 3 xuomiiB Oepe coOi MIMaTOYOK SK 3aMOPYKy
MalOyTHBOT'O IIACIUBOrO ciMeitHoro kutTs. [loTiM HapedyeHy, 3aKyTaHy TycToro (atoro (ayBak') BemIyTh 10
pa3ocTiaaHoro KuiMMy (Hamasiuk'), J€ MOYMHAETHCS CIUIbHA MOJMTBA HapeueHoro 1 Hapedenoi. [licis
MOJIUTBH HapeueHWW MimHIMae Qary, a HapedeHa Iinye Womy pyky. [o paHky, micns Bin'i3ay KiHOK,
HapeyeHH MoBepTaeThes 10 CBOET koxaHoi [3 c. 47-49].

KpumcpkoTtatapebki XxopeorpadivHi eIeMEHTH 1 TaHI HEBiI €MHI Bill yXOBHOI KYJIBTYpH Hapoiy, BOHH
MPHUCYTHI B 0araTh0X 00psiax KajJeHJapHOro IUKITY Ta B CIMEHHO-TIOOYTOBIH 00psinoBocTi. HaitOunbin HacnaeHM
TaHIFOBAJIGHIM OOPSIZIOBUM JIICTBOM € BECULIS, JIe KaHOHIYHI PHUTYaIH MOEJHYIOTHCS 3 I1HAWBITYaJTbHAMH
IMITPOBI3AIIiSIMH, B SIKHX BIZIOOPayKa€ThCS MEBHA [Tisi BECUTLHOTO 00psimy. YiTKO MPOCTEKYIOTHCS 3aralbHONPHIAHATI
KaHOHM KOHKPETHHMX TaHIFOBAILHMX €ITi301iB, & HAHOLIBII TUIIOBI TAHII JIs1 BAKOPUCTaHHS y 0araThb0X HaCEICHUX
MyHKTAX: MICJs MPUKpAIICHHS BECUTLHOI CBIYKH, ITICs 00psmoBoro (hapOyBaHHs HAPEUSHOI XHOFO, I Yac pyxy
BECUILHOr'O €KIMaXKy 3 HAPEUCHOI JI0 OCElTi HApEYEHOro, ITijI YaC FOJIIHHS HAPEUCHOI 0.

TaHels € HEBi'EMHOIO CKJIAJIOBOIO BeCUTbHOTrO 00psimy. [lopiBHSIHHS erHOrpadiqHuX Ta (HOIBKIOPHHUX
MY3UYHHX JDKEpe J03BOJISIE BU3HAYMTH HAMIOMIMPEHIIN BECUIbHI TaHINl; Taki, HanmpuKian, sk "Arup asa'
("TloBinpHa Menmomist'"), "Akaii aBacu”" ("Yomosiua menomis"), "Kairapma" ("Xaiirapma"), "Kopan" ("Xopan").
OsHakamu, MO XapaKTepU3ylOTh KPUMCBHKOTATapChKy BECUIbHY Xopeorpadito €: pi3HOMaHITHUA My3HMYHHUH
CyNpoBia (IHCTpYMEHTAIIbHUH, BOKAJIBHUI, BOKAaJbHO-IHCTPYMEHTAIBHUN); TEMIIOPUTMIYHA Pi3HOMAHITHICTB;
napajenbHe MoOyTyBaHHs CaMOCTIHHUX TaHIIB; BIICYTHICTh MAapHO-MACOBUX TaHIB (CIUILHO YOJIOBIKH Ta
JKIHKH, SIK 0araToBIiKOBa TpPAJMIlsl MMOBEIIHKMA Ta B3AEMOBIIHOCHH CTaTel); 3HauHA KUIbKICTH MAaCOBHX TaHIIIB;
PI3HO)KAHPOBICTh TAHIFOBAJIBHUX KOMITO3UIIIM (MIBOYMI BECUIbHMH OOpPSIOBHI TaHellb, TaHElb dabaHa);
yCTaJieHa JIMBHA TPOAYMAaHICTh KOMITO3MIIIT;, YITKICTh IpaMaTyprii.

KpumcbkoraTapcpka BeciibHa Xxopeorpadist mikaBa 1 pisHomaHiTHa. OCHOBHUMH JIGKCHUYHUMH Ta
CTHJIICTUMHUMH €IeMEHTaMU, 10 YBIHIIIHN JJO BECUTFHOI0 XOpeorpadivHOro MUCTEITBA KPUMCBHKHX TaTap, €
BIJICYTHICTh PI3KHX PyXiB pykaMu. UyJJOBUM TEMIIEPAMEHTOM, II0 OCHIBYIOTh XOPOOPICTh, CHITY, BIHCHKOBY
MaMCTepHICTh BiIPI3HAIOTH YOIOBIYl TaHIi. Kopmyc cTpyHKH i Tpallio3HUH, pyKH PO3KPUTI B CTOPOHH, JIKTI
HABIII 3iTHYTI. 3aCTOCOBYIOTHCS M SIKI XBUJICTIOAIOHI PyXU pyK morepeny cede, a TaKoK o0epTalbHI pyxu
KACTeH. Y JKIHOK KOpPIYC CTPYHKHH 1 Benmu4aBHi. Pyku pO3KpHTI B CTOPOHH, 3aCTOCOBYIOTHCS M SIKi
XBUJICTIONIOHI PyXH PYyK monepeay cede.

HaiiginomitmiMur Ta HadmommpeHimmmMu BeciibHUMH TaHsiME € "Kopan", Ta "Kaitrapma". 1o 3akiHdeHHi
YPOUKCTOrO 3aX0/y, YCiMa TOCTSIMUA BHKOHYEThCSI KPHMCBKOTATapChKUi Hapoauuii TaHerb "Kopan". HoBocrieuena
ciMeifHa mapa cTae y HeHTp Koja, yTBOPIOKOYM HABKOJIO ceOe XOpOBOJI 3 TaHIIorounX rocteid. [Ticst taniro Monomi
BUJAJIAIOTHCS ITiI My3WYHHMI CYIIPOBiJ HAPOAHMX KOMIO3Miii. BecinpHuii Tanenns "Kabitapma" (B mepekiami 3
KPUMCBKOTaTapchKoi "MOBEpHEHHs'") BUKOHYETHCS B 3aJIGKHOCTI BiJl PEriOHAIBHUX BIIMIHHOCTEH, 3aBISTIYIOUN
IbOMY, TaHEIlb Ma€ CBOi CTHJIICTMYHI OCOOJMBOCTI BHKOHAaHHs. Malbke jKoiHEe Becluisi He BinOyBaeThbes Oe3
COJNIBHO-IMITPOBI3AIIHUAX TAHIIIB, Y TprOepexkHOMY perioni ne — "Tum-tum", skt moxomuts 3 Deoxpocii. Lei
TaHellb He Mae CYBOPO BH3HAYCHHX (iryp Ta TICHOTO 3B 53Ky MK mapTHepaMu. KokeH yJacHHK Ma€ MOXIIUBICTb
BUTBHO IMITPOBI3yBaTH. YCi TapHI TaHIi HAa BeCUUTI CYNPOBOIDKYIOTHCS JapyBaHHSIM TpOIICH, ane Ie He €
JIEMOHCTpAIliEr0 OaraTcTBa, 1Ie € CUMBOJ Iepeadi MO3UTHUBHOI eHeprii depe3 rpoii. 3 00Ky HapeueHoro, ado
HapedeHol (B 3aJISKHOCTI 3 KOl CTOPOHM BilOYBA€THCS BECUDIA) HaWMOJNOMIMN OpaT Ta HaiMOJOAIIA cecTpa
BIIKPMBAIOTh BECLIS TAPHUM TaHIIEM, TIOCTYIIOBO JIO HUX MO Yep3i MPUEIHYIOThCS yei TocTi. KoskeH 3 TaHIIoumx
MOBHHEH TI0/IapyBaTH 110 IPOILIOBIH KyITopi Opaty, abo cectpi [2, ¢. 8-9].

BucHoBku. Buxonsuu 3 BUIIIEHABEACHOT0, MOXKEMO 3a3HAYHTH, IO Mpoiiec (OopMyBaHHs KPUMCHKO-
TaTapChKOi My3UKH 1 Xopeorpadii € akTyalbHIM H MEepCIeKTHBHO PO3BUBAEThCA. He 3BaXkarouu Ha CKIIAHUHT
nporec GopMyBaHHS My3UYHOI KyJIbTYPH, BXKJIMBO 3BEPHYTH YBary Ha IMHAMIKy BECUIbHOI OOPSIOBOCTI 1
BHSIBUTH, 1110 My3UKa i TaHIIl — HEBIJl €MHI €IEMEHTH KPUMCBKOTATaPCHKOT'0 BECLILIS.
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