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fication, instead setting mechanism of status consummation in motion it amplifies individual’ dependency and unself-
sufficiency, accompanied by its irresponsibility and moral degradation. Leisure practices in society where leisure be-
came goods or commercial services are on the border between "permitted" and "moral" or even cross this border,
bringing to nothing possibility for one to become "highly individualized personality" (E.Toffler).

The researchers’ idea that the real problem of mankind is not biological but cultural revolution as well as inef-
ficiency to develop global responsibility and critical analysis of own actions (A.Peccei) is grounded. As a result proc-
esses of deepening of spiritual crisis and creation of healthier culture are in dialectical union.

On theatrical scene of "the society of the spectacle”" (G.Debord) leisure is a mean to unite personality and gen-
eral public, individual autonomy and group identification, private and social life. Symbolical, interactive ideology of
sight is dominated in such society while "bread and circuses" ideology as a social attribute of influent part of mankind
transforms leisure to attribute of "capital intensity", or unified good consisted of certain number of goods and services.
The way from "theater of performers" to "the society of the spectacle" is via sights, entertainments, interactive shows,
gaining suitable meaning.

Another focus is positive points reasoned by society’ massovization, technologization and informatization.
Such points are availability of cultural gains for public, "explosion" of cultural life of unprivileged strata; ability to
solve the whole complex of social problems (like cultural maladjustment and establishing mutual understanding in soci-
ety), resurgence of depressive territories and strengthening of local economics. Attention to mass leisure is reasonably
necessary from the point of cultural development. Problem of active demand in local places couldn’t be solved just
through increasing of cultural institutions’ number and local companies but thanks to new forms and possibilities of
leisure industry.

Fields of leisure studies are characterized: interconnection of leisure practices and life style, "social world" of
leisure, "leisure individualism" within consumer society, dualism of transformation within the system "labor — leisure",
etc. Reception of leisure as spiritual, existential phenomenon is impossible without the conscience change of ideas
about essence and meaning of life, about "the highest and conscious activity which is worth to gain freedom for"
(H.Arendt). Economical motivation for activity natural for a man of labor should be replaced with postmaterial orienta-
tion presupposes disengaging from economical interest, so "theory and ideology of hired slavery" would be replaced
with creative work and enlightenment. Quality of life in such a society would be defined by productiveness, conscious
and effectiveness one’s leisure, who is free from labor duties because freedom is a privilege and one has to know how
to use it. Human being of future won’t "come" if his/her leisure will be just for entertaining and wasting time. It will
mean society’ degradation, not it’s progress.

Radical changes in understanding of importance of leisure in nowadays are reasoned by widening of culture
functions, which are out of usual education and entertaining activity which are necessary in industrial model of world
perception and determined by special kinds of activity and certain markets consists from industrial, enterprise, art parts.

Openness for changes, ability for alternative and polyphonic development transform human’social motivation
and consumer activity in cultural area. Audience of new type is interested in epic, world, popular, and classic, tradi-
tional, modern culture. People of the XXI century go to opera, rock concert, traditional museum or popular variety
show, modern painters’ exhibition or local folk fest if all mentioned can give them pleasure.

The study’ conclusion is that late XX — beginning XXI century notion of leisure is clear and effective within
the context of the positive values which are socially important; not utilitarian usefulness but intellectual contemplation;
not transforming of nature but its’ protection; not limiting human’ world but its’ opening, right not only to work but to
have a leisure.
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YK 130.2 Konecauk Osnena CepriiBHa
KaHauaaT GinocoMChbKUX HAYK, JOIICHT

KYJbTYPOJIOI'TYHA TEPMEHEBTUKA TA JAIAJIOT KOHTEKCTIB

Cmammsi npucesuena 00TpyHmMY8anHIO MINCOUCYUNTIHAPHO20 NiOX00y 00 iHmepnpemayii mucmeyo-
KUX meopis, eusHaueno2o sk "kynvmyponoziuna eepmenesmura”. OOnum 3 ii OCHOGHUX NPUHYUNIB € 83AEMO-
3ANEeHCHICMb PO3YMIHHA MEKCmY ma U020 KYIbMYPHO20 KOHMEKCHY, 30KpeMa napaousmu nesHoi Kyibmypu,
saxka gopmyemocs 8 pezynomami 63aEM0O0ii CUHXPOHIYHUX ma Oiaxpouiunux ¢paxmopie. Haiibinbw adexeam-
HUM WISIXOM i1 8UGHEHHS € AHANI3 YHIGepCANill, MAKUX SIK apXxemun, cueHamypa, migpoaozema, migpoc ma i.
Tpaxmuuno 6ci 60HU € MPAHCKYIbMYPHUMU, Alle iXH KOMOIHayis ma gopmu xy0oxcHvboi iHmepnpemayii
VHIKAIbHI 0151 KOJICHOT HAYIOHANbHOT Mpaouyi.

KnrouoBi cnoBa: apxemun, xonmexcm, KyIbmypoaoeiuHa 2epMeHesmuKa, napaouema, Xyo0oxcHs iH-
mepnpemayis.
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AKTHBI3aIis] MDKKYJIBTYPHOTO TiaJoTy B YMOBaX Cy4acHOTO IJ100aTi30BaHOTO CBITY BU3HAYA€E aKTy-
IBHICTE 00paHOi TeMu. HeoOXiHICTh aJIeKBaTHOTO B3a€EMOPO3YMIHHS BHUMAarae, KpiM iHIIOTO, TIMOIIOTO
OCSTHEHHSI NapaJAuTMalbHUX TBOPIB MHUCTEUTBA, SIKi JIE:KaTh B OCHOBI BIINOBIAHOT HAL[IOHAIBHOI KYJIBTYPH.
Ie, B cBOTO "epry, moTpedye po3yMiHHS KOHTEKCTY, B IKOMY BOHH OyJIM CTBOpPEHI, a TAKOX iXHBOTO 3BOPOT-
HOTO BIUTUBY Ha IIeW KYJIbTYpPHUH KOHTEKCT. JlaHa CTATTS MpPUCBSYEHA KOHTEKCTYaIbHOMY JOCIHIKEHHIO
XYA0KHBOTO TBOPY SIK OAHOMY 3 TOJIOBHUX NMPUHLMUIIIB KYJIbTYypOJIOTIYHOI T€PMEHEBTUKH.

XapakTtepy €THOKYJBbTYPHOTO KOHTEKCTY, 30KpeMa YKPaiHChKOro, Oy MPUCBSYEHI MparLi TaKUX JOCIi-
mHYKIB, sK: €. Armpoc, C. be3kirybenko, A. buuko, C. Bmacenko, I1. I'epuanisceka, B. 'opcpkmid, 1. [[3t00a,
JI. loBra, A. Jlopora, M. Kamry6a, O. Kupwmrok, M. KucennoB, b. Kozak, f1. Koxan, C. Kpumcekuit, B. JInakoBax,
O. Maegcokuid, B. Hiuwnk, FO. [Tucapenko, M. [Tomormy, M. Pycun, JI. Yikanos, T. Yaiika, M. UmMixoB Ta iHIIi.
[Tepexin Big miamory ocoObnucTOCTEH A0 mianory KyiasTyp ocMucitoBamn M. baxtin, M. Byoep, b. Banpnerdennc,
JI. Bitrenmreiin, M. Taiigerrep, 1. ['epaep, ®. [orapren, JI. I'yminsos, E. T'yceepis, K. JleBi-Ctpocc, . Posen-
useiir, O. Pozenmtok-Xrocci, b. Xio6uep, K.-I'. FOHr Ta iHmmi mucmureni. B cydacHiit YkpaiHi wiit Temi npucBsi-
YeHi Tpalll TakuxX JOCHiTHUKIB, sk: €. bimbuenko, C. [aramsceka, I'. Tiopramze, XK. Hdenuctok, JI. Limpuyk,
O. Kopanbuyk, O. OBuapyk. Pi3ni acniektu Tpaauiiii posrisganrd M. BopownioBa, H. I'onmoskau, K. I'pabuak,
0. Kimumoga, O. Jlsimko, O. Onekcuiug, O. Tkayenko, B. @enp, Y. Xapxaric Ta iHmii. be3nocepese BigHOIICHHS
JI0 TeMH MatoTh Tiparti B. JlapeHcbKoro, sikuii BAKOPHUCTOBYE TTOHATTS "TePMEHEBTHKY KYJIbTYPHUX YHIBEpcamiii'.

3aBHaHHAM JOCTIHKCHHS € 3aCTOCYBAaHHS HasBHOI (PaKTHYHOI Ta METOIOJIOTIUuHOI 0a3u 3apaiu 00-
IPYHTYBaHHS PUHIUITY TiaJIOTy KOHTEKCTIB B SIKOCTi OJHOTO 3 MPOBIJHUX MPUHIIMIIIB HOBOT'O MiXIUCIIHII-
JIHApHOTO MiAXOMY, MO3HAYCHOTO K KyJIBTYPOJIOTidYHa TeéPMEHEBTHKA.

Sk Bimomo, iCHye IeKilibKa BapiaHTiB (DOPMYJTIOBaHHS CyTHOCTI TepMEHEBTUYHOTO Koja. B HamoMmy
BUIIAJIKy HOTO MOKHA BU3HAYUTH TaK: PO3YMiHHSI TEKCTY HEMOXKIIMBO 0€3 PO3YMIHHSI KOHTEKCTY, a pO3yMiH-
HSl KOHTEKCTY HEMOXIIUBO 0€3 PO3yMiHHS TEKCTY.

KoxkeH KOHKpeTHWH XyIOXKHill TBip MOXXKHa YSBHTH B SKOCTI LIEHTPY IEPETHHY 'CHJIOBHX IIOJIB",
CTBOPEHHX CKJIATHOIO B3aEMOJIIEIO 1HAMBIAyaIbHOTO, MI>KOCOOMCTICHOTO Ta MIKKYJIBTYPHOT'O YNHHUKIB. Bei
i 3B’S13KK TBOPY Pa3oM i1 yTBOPIOIOTH Horo KoHTeKcT. 0. JIoTMaH B 1ibOMy 3B’s13KY MHCaB MpoO Te, IO XYI0-
KHIH TBIp CKJIANAETHCS 3 TEKCTY Ta HOro BiITHOIICHHS 0 HETEKCTOBOI peajbHOCTI. Maiixke Te caMe YMTaEMO
y M. Baxrina: "TekcT — npyKoBaHHM, HAMMCAHUHA YW YCHHUH ... HE JOPIBHIOE YCHOMY TBOPY B IUJIOMY... B
TBIip BXOJHTH 1 HEOOX1THUI MM03aTEKCTOBUI KOHTEKCT Horo. TBip HaueOTO ONOBUTHIT MY3HKOIO iHTOHALIIHHO-
LiHHICHOTO KOHTEKCTY, B IKOMY BiH PO3yMIi€ThCsI Ta OLiHIOEThCS..." [1].

Jlesxi KyapTyposnoridai Ta (iaocoCchki HAPSMA MPUHITAITIOBO BiAMOBIISUTHACS BiJ aHATi3y KOHTEKCTY.
Tak, "popmanbHa mikona", "HOBa KpUTHKA', CTPYKTYpalli3M OTOJIONIYIOTh CBOIO HE3aJICXKHICTh Bix Oiorpadi-
YHUX (AKTiB, ENOXH HAMMCAHHS TBOPY Ta €MOXH HOro peuemniii. IX mpuHIMIOM BUCTyNae iHTepmpeTaris
TBOPY, BUXOJSYH 3 HHOTO CAMOT0, IPUIOMY TBIp PEeAyKY€eThCs 10 TeKCTy. OnHaK MOBHOTO "3BiIbBHEHHS" BiJ
KOHTEKCTYy Hema i TyT. KpiM Toro, Xxoda moiOHi METOIU TOBEIHM CBOIO KOPHUCHICTH MpH 0OpoOIli Ta cHucTe-
MaTH3allii BEJIUKOTo 32 00’ €MOM MaTepiaiy, iX KOPUCHICTB JJIsl OCSITHEHHSI HETIOBTOPHOCTI — UM TO 1HAWBIIY-
ANBHOT, YU TO €THOHAIIOHAILHOI — € OUIBII TPOOIEMATHIHOTO.

B maiizarampHIImoMy ceHci, MOKHA BUIUIATH TPH KOHIICHTPUYHI KOJIA CHHXPOHICTHIHOTO KYJIBTYPHOTO
KOHTEKCTY XYI0XKHBOTO TBOPY: 1) IepCOHATbHUI — Ha IIbOMY PiBHI JOIIJIBHO 3aCTOCOBYBATH OiorpadivHi Ta mcu-
XOJIOTIYHI METOAMKH JIOCTIIKEHHS; 2) COLiaNbHUM, KU Mependadae HaJIeKHICTh aBTOpa [0 MEBHUX (PAKTUYHUX
Y1 YSIBHHUX CHIJIBHOT, @ TOMY 1 CaM € CKJIaJHO CTPYKTYPOBAaHHM; 3) 3aralbHOMIOACHKUI — OCKUIBKU B KUTTI Ta TBOP-
YOCTI KO’)KHOT'O aBTOpa TaK YM 1HAKIIE BIAOOPaKAETHCS HOTO HAICKHICTh JIO JIOACHKOTO POAY 1 YHIBEpCcaabHA
npobieMaTrKa. 3apa3 Hac HaiOinbLIe MIKaBUTh APYTUil PiBeHb, IKMI BU3HAUA€ HAJISKHICTH aBTOpa A0 IEB-
HOIT KyJIBTYPHOI MapajIiTMHU, i HOro KOHTAKTIB BCEPEIHHI IIbOT0 JKUTTECBITY Ta 3a Horo Meskamu. OTxe, TTopsiT 3 aHai-
30M IMAHEHTHHX BJIACTHBOCTEH TBOPY, MU TTOBHHHI OpaTH JI0 YBary HOro IHTEPTEKCTYABHICTh Ta IHTEPKYIIETYPHICTS.

Xoua B Oe3nocepeHe CIUIKYBaHHS BCTYNAIOTh KOHKPETHI JIFOAW SIK TBOPIIi Ta PEHUITIEHTH KOHKPETHUX
TEKCTiB, 32 KOKHOIO 0CO000 CTOITh Lija TPaAMLis, sKa IHKOJM Ma€ TUCSIUYONITHIO icTopiro. be3 po3yminHs
TaKOT0 HaH3arajabHIMIOT0 KOHTEKCTY HOT0 CTBOPEHHSI, BUTBIP KYJIBTYPH BEIIMKOIO MIpOIO 3aIUIIAEThCS ''3a-
KpuTUM". A OTXKe, BiJI pO3MIISAY CHITKYBaHHS MK OCOOMCTOCTSIMH, HalpsiIMaMH, IIIKOJIAMU, MH MaEMO Tiepe-
WTH 10 CHIJIKYBaHHS MiX KyJbTypaMu.

Uepes KOMIUIEKCHICTh MOHSATTS "KOHTEKCT", SIKUM (OPMYETHCS MEPETHHOM KOHIICHTPUYHUX "KYJb-
TYpPHHX Kin" Ta MiaXpOHICTHYHUX CTafiil pO3BUTKY (SKi BU3HAYAIOTHCS MO-PiI3HOMY B 3aJIEKHOCTI Big oOpa-
HOTO KpuTepito knacudikaii), ocirHeHHs cieuudiky napagurMaibHol KyJIbTypOTBOPUOCTI MOXKIIMBE JIUILE
3aBISIKM CHHTE3Y PI3HUX METOJOJOTIUHMX MixxoxiB. JlesKki 3 HUX MOXXYTb BUKOPHUCTOBYBATHCS Ha €Talll aHa-
113y KOHKPETHOTO TBOPY, IESKi — IMTPH HOBOMY CHHTE31 CMHUCITY.

BpaxoBytoun KyJIbTYpHUH KOHTEKCT B Or0 HAWIIMPIIOMY PO3YMiHHI, TEOpis iHTepHpeTallii Ma€e re-
PCIIEKTUBY OTPUMATH HOBHH BUMIp, IEPETBOPUBILUCH Ha KYJIbTYypPOJIOTiYHY T€PMEHEBTHUKY.
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Jiamor Tpamuiliii Moxke TpuiiMaT GopMy HE JIHIIE CHHXPOHICTUIHOTO (MIKKYJIBTYPHOTO), alle i Jia-
XPOHIYHOTO CITUTKYBaHHS, JIe IHTepIpeTalii miysrae icropuunuid eroc. Henapma 3 octaHHBOT TpeTHHE XX CT.
TepMEHEBTHKA CTalla BCe aKTHBHILIE 3aCTOCOBYBATHCS B ICTOPUYHOMY Ii3HAHHI, K€ TEX MOYAJI0 PO3YMITHCS
sk "miasnor 3 [amum". [Ipu oMy 1€ icTopudHe MUHYIJIE MOXe OyTH "cBoiM" a0o xk "ayxum" — ToOTO, "MBidi
gyxuM". B ocTaHHROMY BHTAJKy Aiajor € BIpTyalbHUM, IO HE 3MEHIIYE HOTO 3HAYYIIOCTi, CBiIYECHHSIM
4Oro cTaloTh Xo4a 0 Oe3mepepBHi MepeiHTepnpeTanii aHTHYHOI CIIaJIIUHH.

Sx 3ayBaxkuB K. JleBi-Ctpocc, Mih € mogiOHUM 10 My3UKH: 1 TaM, i TaM Tpeda MaTH BCIO apTUTYPY,
OCKIJTbKH OKPEMH €JIEMEHT He Ma€e 0coOIuBOTO ceHey [7, 458-461]. Tomy Tak BakKO iHTEPIIPETYBaTH TBO-
PH MEPTBUX KYJBTYp — aJKE CyYacHUH JOCIIIHUK HE MOKE BU3HAYMTH CBii "piBeHb HEPO3yMiHHs" Ta mepe-
BIPUTHU BIPHICTH BIACHOTO TiayMaudeHHA. [Ipuuomy 1ie crocyeThest po3yMiHHS HE TUIBKM OKPEMHUX TBOPIB, alle
1 3araJlbHUX OHTOJIOTIYHHX, THOCEOJIOTIYHUX, aKCIOJOTIYHUX 3acal MEBHOI KyJIbTypH. AJle kK, HE 3p03yMiB-
i "cycimHi" KyNbTYpH, Ba)KKO BU3HAYNUTH YHIKANBHICTh BIacHOI. He ysIBUBIIM CBIT CBOTX NpeAKiB, HEMOX-
JMBO OL[IHWTH CTYMiHb CMIaAKOEMHOCTI, 1 HaBiTh HAaNpPsAM LMBUIi3aliifHOrO pyXy. Amke BractuBuii XIX cr.
MIPOTPECU3M 3MIHHUBCS PI3HOMaHITHUMH, ajie, B MIJIOMY, OUTBII ITIECHMICTUYHUMU MOTIISIIAMH Ha ICTOPUYHUAN
LUISIX JIF0/ICTBA. barato B Hamomy po3yMiHHI CHOTOCHHS 3aJIC)KUTH BiJl TOTO, SIK CAM€ MU OILIIHIOEMO BHOIp,
3po0JieHH HAIIMMU TIPEAKaMH, 1 Y1 MaEMO MU MPOAOBXKYBATH LIeH IUISIX, a00 K 3BEPHYTH Ha HIIY JOPOTY.

Jnst mo3HaueHHS XUTTECBITY MEBHOI €MOXU YW Hallii HEPiAKO BUKOPHCTOBYETHCS 3alPOIIOHOBAHUIN
T. KyHom Tepmin "mapaagurma', SKHid B TyMaHITapUCTHII MOKE TIEPETBOPIOBATHCS Ha "CHMBOJIIYHI Tapau-
rvu KyneTypu" (M. Emiane), abo "kynsrypHO-dinocoderki napamurmu” (I'. Mennikoa). Kinbkicts "enoxab-
HUX MapaurM" MOXYTh BU3HAYATH MO-Pi3HOMY, ajie B icTopiorpadii 4iTKo MOMiTHA TEHACHIS 10 TPUWIEHHO]
rrepioap3ariii (o came mo cobi Moke OyTH HECBIIOMEM TIPOSBOM apXETHUITHUX yABIeHB). Y JIk. Biko me Bikn
ooris, repoiB Ta moneit; y k. [Ix. @pesepa — nanyBaHHs Marii, penirii, Hayku, y M. JlaHuneBcbKoro Ta
B. ConosiioBa — CHHKpeTHYHAa, YaCTKOBa, LiTicHa KyabTypH, Y I1. Copokina — igeanioHanbHuUi 1 i1eamicTHIHHRA
KYJBTYpHI THIA Ta TPOMDKHHN MK HUMH, y C. ABepiHIIeBa — KOCMOICHTPUYHUH, 1€papXIdHUI Ta aHTPOIIO-
eHTpUIHH npuHIMNH. | HaBiTe y M. ®yko Mu 6adnMo TpoicThi MOMALT Ha emicTeMu BiapomkeHHs, KITacud-
HOTO paLioHali3My Ta Cy4acHOCTi, X04a BiH IIepioAn3ye BiKe He BCIO iCTOPilo, a Juiie HoBOEBpONIEHCHKY.

CHinpHICTh KyJIBTYpHOTO TOPU30HTY BHU3HAUAE IEHTHYHICTP JIFOJIMHU, HA OCHOBI SIKOi BiZIOyBaeThCA
oA Ha "cBoe" Ta "uayxke". CaMoigeHTH]IKAIS Mae Pi3HI PiBHI — 32 €MOXaMH, PETiOHATLHUMH Ta HAIliOHA-
JBHAMH KyJIbTypaMH, COLiaJbHUMH BepcTBamMu TOo. OIHUM 3 MEPUINX PiBHIB CHHXPOHICTUYHOI iICHTHY-
HOCTI € HaJISKHICTh JI0 MeBHOI Hallil. HeoqMiHHOIO XapaKTepUCTUKOIO HaIlii € MOBa (B sKii BiJoOpaxaeThes
KOHIIETITyaJIbHA KapTHHA CBITY), KyJIbTypa Ta iCTOpUIHA TIaM'SITh, Kl i CTBOPIOIOTH TOW CITUTEHUNA TOPHU30HT,
SIKUI 00’ €THY€E OKpEeMUX JItoJIcH B eauHe 1iie. Bemuke 3HaueHHs I caMoieHTH Ikl Mae HaI[lOHAIbHUMA
MiQ, SIKH € YUMOCh HabaraTo OUTBIINM, HiK KOMITIEKC (DOJBKIOPHUX OIOBiAeH (Xo4a i BOHH BUCTYTAIOTh B
SIKOCTI "TeHEeTUYHOTO KOy KYIbTYpH").

OnHa 3 BU3HAYAIHHUX XapaKTePUCTHUK €THOKYJILTYPH — BIIACTHBE 1l yHIKadbHE CBITOBIIHOIICHHS.
SAxmio ceiTorsan — e, 3a O. BoeBoainuM, "po3yMHO OpraHizoBaHa CHCTEMa IOHSTh, BIATBOPIOIOYA MOJENb
cBiToOymyBanHs" [4, 16], TO CBITOBiIHOIIIEHHS — IIe IHTYITHBHE I[iHHICHE YSBJIEHHS Ipo cBit. Lliif Temi mpu-
CBSTYCHI TIpaIli TaKMX JOCHITHUKIB, K €. buctpunpkuii, I'. 'aues, B. ['opcekuii, B. [{aBumoswy, JI. 3akc, B. Ipa-
noB, I. Modde, O. Kupumiok, IT. Kommin, H. Kopmin, B. Jlumukosax, B. Manaxos, M. Mamapaamsii,
A. MomnuanoBa, O. Hakoneuna, A. Hares, T. [lonskoa, C. Pyoinmreitn, B. TabaukoBchkuii, B. [llunkapyk,
€. fxoBnes, O. Suenko. L{inkoM MOXIMBUMHU € KOPEJALi 3 HITMMH aBTOPCHKUMH TE€pMiHaMU; TaK, 32 BU3HAYCH-
HsM B. JlmukoBaxa, IlInenrnepiscbka "KynbTypHa Iyma" — 1€ 1 € CBITOBITHOLICHHS SIK Take, a TaKi MOHSTTS SIK
"cumBon", "eroc", ""cTHIL" Ta iHILI BUCTYMAIOTh B SIKOCTI HOTO KYJIBTYPHHX Ta €CTETUYHMX MOAUDIKaIiX.

3aKOpiHEHOI0 Y KOJIEKTHMBHOMY I103aCB1IOMOMY OCHOBOIO CBITOBIZHOILICHHS BHCTYNA€ MEHTATITET
a00 MEHTAJBHICTE SK TTUOWMHHWK 1HTEpCYyO €KTHBHHM piBEeHb KOJCKTHUBHOI M iHAMBIAyaasHOI TICHXOC(hEpH.
Icaye BOoHa "MiX" 1M032iCTOPUYHUM KOJIEKTHBHHUM I1032CBIIOMUM Ta iCTOPUYHUMHU (HOpMaMHU CBiJJOMOCTI, Ta
BUCTyHA€ AK "miacBigoMicTh KynbTypu" [9]. Kopenstamu "MeHTanpHOCTI" MOXYTh BUCTYHaTu "IyXOBHUH
ximiMat", "atmocdepa", "ckman posymy", "iHTEIeKTYanbHE TIoNe", "comianbHii XapakTep", "KHUTTECBIT" TOIIO.
Ha nymky €. BijbueHKo, JOTUYHAMHU JI0 1Ii€l KaTeropii € Takox: "kaptuHa cBity", "eroc", "cemiochepa", "cBiT
monuan", "HOOChepa", "xpoHoTon", "KOHTEKCT", "AUCKypc", "TpaHCKyIbTYypa", "KOHTHHYYM" TOLIO.

Came Ha BU3HaAHHI CYTTEBUX MEHTAIBHUX BiIMIHHOCTEH, SIKi JIeKaTh B MIAIPYHTI Pi3HUX IMUBLITI3aIliH,
IpyHTy€eThes nomyssipuzoada O. Ilnenrnepom Mopdostorist KyasTypu. LleHTpaipHUMU HOHATTSMU B aBTO-
PCBHKUX TEOPisiX, JOTHYHHX JIO IBOTO HANpSMY, BUCTYNAKOTh "mpadenomen” (M.-B. Tete), "myma xymprypu"
(T. 3ummens), "dbyrmamenTanbHi popMu KymbTyp" Ta "cymepcTiiis" (KyJIbTypHa aHTPOMOJIOTIs), "iHTpaicTo-
pudHa peanbHICTh Hapomy' (M. me YHamyHo), "myxoBHmid o0pa3" (E. I'yccepms), "Kocmo-IIcuxo-Jloroc"
(T'. T'aueB). KoHKpeTHUM BHSIBOM MEHTAJIBHOCTI € CTHOMEHTAJITET. YKPaiHChKY €THOMEHTAJIbHICTh ITOYaB BH-
Buyati M. KocTomapos, sikuii came Ha bOMY I'PYHTI IEPEKOHJIMBO JOBIB iCHYBaHHs YKpaiHCBKOTO HapoOy.
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Jlnmst 3’scyBaHHs crieltiudiky TIeBHOI ITUBLITI3AIIT, HEOOXITHIM € 3BEPHEHHS 10 YHIBEpPCATiH KYJIBTYPH, SK
JYXOBHHUX 1HBapiaHTIB, sIKi MaOTh "PO3MAITTsI IHTEpIpeTaTHBHO-BapiaTHBHKX BTUteHs" [3, 31]. KynbTypHi iHBapia-
HTHW BUCTYTIAIOTh OHUM 3 3aC00IB TpaHCIsLil TpaauLii a, 3a I'.-I". 'azamepom, came Tpaauist 3a0e3nedye KyiabTyp-
HY CIaIKOEMHICTh, KOHTIHYaIEHICTH CMHCIIOBOTO YHIBEPCYMY, YACTHHOIO SIKOTO € Oy Ib-SKHi OKPEMUI TEKCT.

B uinomy, KynbTypHi yHiBepcalii 3apa3 MaloTh CTaTyC OJHI€T 3 TPOBITHIX KaTEropiid KyJIbTYpOJIOrii,
X04a i 10ci He OTpUMAa OJHO3HAYHOTO TIyMadeHHs. KpiM TepMiHOMOTYHUX BiMiHHOCTEMH, 32 IKUMH CTO-
SITh PI3HI YSABICHHS MPO OHTOJIOTIYHY CYTHICTh MOIIOHUX CTPYKTYp, CIiJ] BpaxyBaTH, IO YHiBepcamii Mo-
KYTh OYyTH Pi3HOTO TOPSIKY: 0a30Bi iHBapiaHTH MOPOIKYIOTH "MOUipHI KaTeropialibHI CTPYKTypH" abo X
"yHiBepcamniii gpyroro nopsaky" [10, 122].

Hab6ip yHiBepcaniii € BiTHOCHO KOHCTaHTHUM, aJie aKTyallizallis MeBHOI1 BUOIpKH, a TaKox (popmu ix-
HBOI KOHKPETHOT XyI0KHBOT iHTEpIIpeTaIlii BU3HAYAIOTh XapaKTep MaHyIY0i B TOMY YH IHITOMY CyCHiTbCTBI
KyJIbTYpHOI mapagurmu. MoxkHa nocnaTtucs Ha ocBig B. lapencbkoro: "...epeKTHBHOIO € cxeMa TepMEHEB-
TUKHU KyJBTYPHUX YHiBepcalliid, perpe3eHTOBAaHUX y TBOPI, 10 aHaNi3ye TBIp SIK iHAMBIAyanbHy KOHQIrypa-
Lif0 yHIBEepCaliid, SIK MO0 iX iCTOpUYHOTO onpenMeTHeHHs" [5, 15].

HenoBropHa komOiHamiss yHiBepcamiii Ta iXHE YHIKalbHE TIyMadeHHS BU3HAYAIOTH crelHiKy:
1) )KUTTEBOTO CBITY €THOHAIIOHAIBHOI KYJBTYpH, 2) "nyxy" enoxu. Ll ABa acrekTH, CHHXPOHICTUYHHUHA Ta
IiaXpOHICTUYHUH, "HaKIaqaroThCs", B3aeMHO Moaudikyrounch. [Ipu npoMy, He3BakatouM Ha BCi iCTOPHYHI
3MiHH, "sSapo" HaIlIOHAIBHOI KyJETYPH 3IHIIAEThCS TpUBKUM. CiioBamu M. bepasepa: "TaeMHUIA HaliOHA-
JLHOCTI TaiThes 3a ... yciMa nepeMiHaMu JI0Ji, 3a yciMa pyXaMu, sKi pyHHYIOTh MUHYJIC 1 CTBOPIOIOTh HEOY-
Baze" [2, 87]. Ili3Himme O1M3bKy JyMKY IIIOJIO CTa0lIBHOCTI KapTHHH CBiTy eTHocy BUcioBHB C. Jlyp’e.

HaiinmomupeHnimyuM TepMiHOM I TIO3HA4YEHHS YHiBepcamii kynbTypu € "apxerumn". K.-I'. 0w,
MOMYJIAPU3ATOP TEPMiHY, BBaKaB HOro CHHOHIMAMM TaKi MOHATTS K "MOTHBH'", "KOJIGKTHBHI YSBICHHS",
"kareropii ysBu", "enementapHi" uu "mepBicHi mymku". Lle no3Bonse Ham BpaxyBatu cnagmuHy M. I'py-
meBchbkoro, B. [Iponma, . ®panka, O. Opeiinendepr Ta 6araTboX iHIIUX JAOCHTITHUKIB, SKi 3aliMaucs CTii-
KUMH MOTHBaMH (DONBKIOPHUX Ta JIITepaTypHUX HapaTHBIB. Y (PLIOCOPCHKHX Ta HAYKOBUX CHCTEMax JIO
MOHATTS apXeTHIly MaroTh Oe3locepeiHe BiAHOWIEHHS TepMiHM "ifged" Ta "eiimoc". B mimomy, apxetumnu €
anpiopHUMHU Hal3araJIbHIIIMMU CXEMaMH YSIBJICHb, 10 MICTSTHCS Y KOJEKTUBHOMY 03aCBiOMY 1 MOENHYIOTb
KOJICKTHBHE Ta iHAWBiIyalbHE, HAOyTe Ta CHAJKOEMHE, 3arajlbHOMIOACHKE Ta €THIYHE, IHTEpCYyO €KTUBHE Ta
cy6’eKTHBHE, COIlialbHE Ta KyJIbTypHE, peallbHe Ta ifieaibHe B TBOPUYOMY IpoLeci. IX XapaKkTepHOI 03HaKOI0 €
3pa3KOBICTh IO BiTHOILICHHIO O MUCTENTBA Ta IHIIKUX (OPM AyXOBHOTO OYTTs JIOIUHU. BOHU CTPYKTYpYyIOTh
JIIOJICBKUHN JTOCBIM, BU3HAYAIOTH CTEPEOTHUITHI KYJIBTYPHI PeaKilii i BiATaK CyTTEBO BILUTMBAIOTH HA PO3BUTOK
JIIOJICBKOTO CYCIIbCTBA. B MHCTENTBI XyIOXHS IHTEpHpETallis apXeTUIy NpuiiMae GopMy apXETHITHOTO
o0pasy, KU MOEHY€E YHIBEpCaIbHE 3 KOHKPETHUM.

C. KpuMmcbKkuil 3ampoIloOHyBaB JOMOBHUTH KaTErOpilo apXeTUIy KaTeropismu "Mozaemni wislicHO-
CMHCJIOBOTO yHiBepcyMy' Ta "CHUTHATYypH" SK IPOBIITHOTO apXETHITY JaHOI MEHTAIBHOCTI. 3a GopMmytoBaH-
HsaM B. JImukoBaxa, "curHarypa siBisie cOOO0 3HAKOBHH KOMIUIEKC, IO CHMBOJII3YE CMHCIOBI KOHCTaHTH
IYXOBHOI KyJIbTYpH IIEBHOTO €THOCY, Kpalo, periony. B curnatypax yHaO4HIOETbCS, Bi3yalli3y€eThCsl iAeiHHO-
eCTeTHUYHA MoMiHaHTa "KyapTypHOI mymmi"..." [8, 70].

31a€eThest JOUUTBHAM JOJIATH A0 TOB’S3aHUX 3 KyJBTYPHUMH YHIBEpCaIisiMH KaTeropii Migoc. MI/I BU-
KOPHCTOBYEMO II€ CJIOBO HE B APUCTOTETIBCHKOMY CEHCI, 8 IOBEpPTalOUHCh 10 €TUMOJIOTTYHOTO 3HAUCHHSI: "'0I10-
Bimp", 1 PO3yMi€EMO MiJ HMM TOJIOBHY OIOBiIb AaHOI KYJIBTYpH, CHOKCTHHN lHBaplaHT SAKUH pa3 3a pasoM
THTEpIpeTyEThCs SK B (PONBKIOPHHX, TaK 1 B aBTOPCHKUX TBOpax (JIiTepaTypa, HApaTHBHI €IEMEHTH B iHIINX BH-
JIaX MUCTEIITBA, i71e0JIoris To1o). Midoc — 1ie HaitOTbII 3arajibHa CEOXKETHO-CUMBOJIIYHA CXEMa, KOMILIEKC JIeKi-
JHKOX MIUTBHO TIOB’S3aHUX Mi(hoJoreM, KW BU3HA4Yae KyJIbTYpY NAHOTO HApOAy IMPOTATOM CToNiTh. Midoc
3HAXOIUTHLCS B KYJBTYPi B "pO3UMHEHOMY" BHUIJIAII, & OTXKE, TIPU TEOPETUIHOMY JTOCIIKCHHI BUMarae peKOHCT-
pykuii. Yepes 1oro pi3HOMOPSAKOBICTh MOYKHA BECTH MOBY 1 PO Mi(hoC OKpeMOro Hapozy, i mpo midoc miroi
uuBitizanii. Hanpuknan, O. Lnenrnep mume npo exunumii Mi¢ (BipHime — came Midoc) 3axinHoi nusimizanii.

MoskHa BUCIIOBHTH TIiNOTE3Y, IO OJU3BKICTh Mi)OCIB € OJHUM 3 (PaKTOPiB, SKi BU3HAYAIOTH CTYIICHB
ONMU3BKOCTI PI3HUX KYJBTYp, 1 K HACHiZOK, JIETKOCTI a00 YTPYAHEHOCTI iX B3aeMOpo3yMiHHA. Bimomo, 1o
CXO0Xi Mi()oJIOTeMHU 3yCTpidalOThCA MPAKTHYHO MO YChoMYy cBiTy ((heHOMeH "Oponsumx croxkeTiB"). OgHak
KoMOiHamis nux Midonorem, Ta TOH 3aralbHUA CMUCH, SIKHH BUIUIMBAE 3 LIBOTO CIIONYYCHHS, € IPUHIUIIOBO
BIIMIHHMM B Pi3HHX KyJbTypax. TOMy €BpOTEHIIIM dYacTo 3maroThcs abcypmaumu Mipu HoBoro crity, a
SITMOHLI MPUHLIUIIOBO HE PO3yMilOTh, IO Take momyku [ paamo ("cepueBrnHa" 3aXigAHOEBPOIEHCEKOTO Mi(o-
cy). OTxe, TBOPH, OCHOBaHI Ha pi3HUX Miocax, MpH Nepekiaai BUMaraoTb abo CHIIBHOI repepoOKu (Bisb-
HUH Iepeknaj, rnepexas), abo X HayKOBOI'O KOMEHTOBAHOI'O BHAAHHS, PO3PaxOBAaHOIO Ha KOMIIETEHTHOI'O
uinuTens. B meBHOMY ceHci, caMe KyJbTypOJOTidyHa repMEHEeBTHKA MOCTaE caMe SIK CHocid iHTeprperarii
Migocy, JonoMararuu 3po3yMiTH KyJIbTypHY AYIIYy CBO€T Ta 4y>K0I LHUBLII3aLIii.

27



KyasTypoJiorig KoJaecuuk O. C.

Jiamor eTHOHAITIOHANBHUX JKUTTECBITIB, CTPYKTYPOBAaHUX HETIOBTOPHOIO KOMOIHAIIEI0 KYJIBTYPHUX
yHIBepcaiid, MPUBOAUTE HAC JIO TEMU MIKHAI[IOHAILHOT'O Ta MDKKYJIBTYpHOTO mianory. Jle-gpakro, BiH Bil-
OyBaBCsI MPOTATOM YCHOT'O iCHYBaHHS JIFOACTBA. BiAMIHHOCTI mossiranu TiIbKU B Horo (opMi Ta cTyIeHi ak-
trBHOCTI. OIHAaK TAaKWi Iiajor HE CJiJ YABIATH TUIBKH SIK 1AWITIIYHE B3aeMo30aradeHHs, aJpKe BIiH 9acTO
npuiiMaB 1 npuiiMae gopmy arony abo i 6e3mocepeHHOT0 KOHQIIIKTY K KyJIbTYp, TaK 1 X HoOciiB. [HIIOIO
B)KJIMBOIO TEMOIO € CHMETPHYHICTh 200 aCHMETPUYHICTh CTOCYHKIB Cy0 €KTIB Jialory.

YkpaiHcbka KyJbTypa 3 pi3HUX ICTOPHYHUX IMPUIHH YACTIIe BUCTyIMAajia B AKOCTI penumieHTa. On-
Hak, B Hill 3aBXJH BHSBJISABCS TBOPYMH MiJXiJ 10 iMIOpPTOBaHMX KaHOHIB. Tak, came B "Eneini" 1. Kotnspes-
ChKOTO (a HE B iHIMX, JOCHTHh YHCJIICHHHX TPABECTOBAHMX IepepoOkax Beprimis) mMu 6aduMo pimkiCHHI
BUIIaJIOK BUKOPHCTAHHS Yy>K0i OPMHU JUIs TIepeiadi CyTo BIACHOTO €THOHALIOHANBHOTO 3MicTy. Ha Hammx
oyax OypIeck IepepocTae B HOBUH €1oc, KU 1 caM cTae NapagurMoro Ul NOJabIIuX TBOPIB.

BigBepTrM BH3HAHHSM METH 3BEPHEHHS YKPAiHCHKUX KYJIbTYPHHUKIB A0 "dyXKuX" IIeIEeBPIB € BipIl
I1. Kynima "{o Hekcmipa":

Ceituio TBopuecTBa, ['omepe HOBOCBITY!

[IpuiimMu HAC Tig CBOIO OMEKY 3HAMCHHTY:

Jaii y TBOIM XpaMy HaMm BapBapcTBa MO30YTHUCH,

Ha xpami mouyTTs i 3amymu 3M00yTUCE... [6]. TyT Mu 0aumMo XyIOXKHIO 1HTEPIIPETAIII0 CaMOTO
(bakTy KyIbTYpHHX BiIMIHHOCTEH Ta Hianory KyJeTyp. Byaemo crmoaiBaTHcs, IO B Haml 4ac YKpaiHa 3MOXKe
3pOoOUTH MIXKKYJIBTYPHY KOMYHIKAI[it0 OUTHII ""CHMETPHUYHOK" — MEpIIi MPUKMETH IHOTO BXKE ITOMITHI.

OTKe, OCKITBKU KOKEH TBip BUHUKAE HE B KYJIBTYPHOMY BaKyyMi, Ui HOTO TTUOWHHOTO PO3YMiHHS
CJIiZ MpUKAMAaTH A0 YBaru KOHTEKCT B MOro Pi3HUX MposiBaX. TakuM HaWIIMPIIUM KOHTEKCTOM € JKUTTEBHUU
CBIT KyJIBTYPH, O SKOi HAJICKUTH aBTOP, a TAKOX KYJIbTYpPH pEIUIicHTa. BpaxyBaHHS BiIMIHHOCTEH MiX
LIMMU CBITAMH T4 HaAMaraHHs 3HAWTH iX CIUIbHI PUCH, SKi W JTO3BOJSIOTH MOTEHITINHE "3ITUTTSI TOPU30HTIB", i
€ OJTHIEFO 3 TOJIOBHUX IUJIEH KyIbTYypOJIOTIYHOT TepMEHEeBTUKH. [IJI MOCTiIKEHHS )KUTTEBOTO CBITY (SIK B Hi0-
IO CHMHXPOHICTHYHIN TaK 1 MIaXpOHIYHIN iMOCTacsIx) HEOOXIAHE 3adydYeHHS JOCBITYy MOCIIKEHHS MEHTANb-
HOCTI Ta yHiBepcalliii KyJbTypH, TaKUX SIK apXeTHIl, CUTHaTypa, midomnorema, Migoc Tomo. Amxe came
HETIOBTOpHA KOMOIHAIlIS Ta HEMMOBTOPHA XYIOXKHS IHTEPIIPETaIlisl YHIBepcaaiii BU3HAYa€ BiMIHHICTD KYJTb-
TYpPHHX MapajurM, BIACTHBHUX Till UM 1HIIIH €THOKYJBTYPI UM €TOCi.

I'muOuHHE BUBUCHHS KOXXHOT'O KOHKPETHOTO TBOPY MOXKHA PO3IVIAATH SIK Take, M0 30arayye Haiue
ySIBIIEHHS TIPO KYJBTYpY, sIKa Woro mopoauia. | HaBmaku, 6€3 po3yMiHHSI KYJIbTYpH — 1 BIIACHOT, 1 4ykoi —
HEMOXKJIMBO PO3YMIHHS IHAMBIAYaNbHOTO TEKCTY. A OTXKe, KyJIbTyprepMeHEeBTUUHE AOCIIIKEHHS, IKE Mepe-
TBOPIOE Il BapiaHT IHTEPIIPETAMIMHOTO KOJIa Ha TIOTCHIIIHHO HECKIHYCHHY CITipayib, MOXE OyTH TUTiTHUM
JUISL OCATHEHHS 1HIUBIAyabHOTO Ta TPAHCKYJIBTYPHOTO B KOXXHOMY KOHKPETHOMY XYI0XKHBOMY TBODI, & TO-
My Ma€ SIK TEOPETUYHHM, TaK 1 IPaKTHYHUHA NOTEHLIA.
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Konecnuxk E. C. KyabTyposaornieckasi repMeHEeBTHKA H JHAJIOT KOHTEKCTOB

Cratbsl MOCBSIIEHa 000CHOBAHNIO MEXIUCLUILUIMHAPHOTO MOAX0JA K MHTEPIPETAlNU MPOU3BENECHUN HCKYC-
CTBa, 0003HAYCHHOTO KaK "KyJIbTypoJjoruyeckas repMeHeBTuka". OHHUM U3 €€ OCHOBHBIX MPHHIIUIIOB SIBJISICTCS B3au-
MO3aBUCUMOCTDb IMTOHUMAHUA TCKCTA U €0 KYJIbTYPHOTO KOHTEKCTA, B YAaCTHOCTHU IapaJurMbl onpe,ueneHHoi& KYJbTYPHI,
(opMupyroLIeHcs B pe3ysbTaTe B3aUMOJICHCTBISI CHHXPOHHYECKUX U JUaxpoHHUYeckux (akropoB. Hanbonee anexBar-
HBIM ITyTE€M €€ U3Y4EHUS SBJISIETCS aHAIU3 YHUBEPCAIUH, XapaKTEePHBIX AJIS ONPENEIIEHHON KyIbTYpPbl, TAKUX KaK apXxe-
THII, CUrHaTypa, Mudonorema, mudoc u np. [IpakTiueckn Bce U3 HUX TPAHCKYJBTYPHBI, OJJHAKO X KOMOHMHAIMS U
(hOPMBI Xy10’)KECTBEHHOW MHTEPIPETAMN YHUKAIBHBI JJIsl KXKI0W HAIIMOHAIBHON TPa iU,

Kniouesvie crosa: apxeTnil, KOHTEKCT, KyJIbTypOJIOTHYECKas TEPMEHEBTHKA, IIAPAJUTMa, Xy10KECTBCHHAs MH-
TepHpeTaIs.

Kolesnyk O. Culturological hermeneutics and the dialogue of the contexts

The article defines the interdisciplinary approach to the interpretation of the works of art and introduces the term
"culturological hermeneutics". One of its main principles is the obligatory attention, paid to the culturological context of
the work. In this way we can interpret the well-known "hermeneutic circle" that way: the understanding of the text is im-
possible without understanding the context, but the understanding of the context is impossible without understanding the
text (or the body of texts). Such context is formed by the individual, intersubjective and intercultural factors.

One of the levels of such context is the cultural paradigm that forms as a result of the interaction of the histori-
cal and national (diachronic and synchronic) characteristics. Without understanding this paradigm we do not only lose
the meanings of the concrete work of art, but waste the chance of understanding the other culture, as well as our own,
that can be correctly understood and evaluated only in comparison with others.

Thus the theory of understanding should acquire new dimensions, turning into the culturological hermeneutics.

The author as a person, without losing their distinctive self, can be viewed as a representative of a certain cul-
tural paradigm. Thus the recipient of the work of art, belonging to a different paradigm, appears in the situation of an
intercultural communication. Such dialogue can be synchronic or diachronic.

In the most general meaning, there are three concentric circles of the synchronic culturological context: per-
sonal, social and universal. Here we mostly deal with the second. It is in itself has complex structure. Self-identification
has different levels. One of the most important of them is the belonging to a nation. Among the characteristics that de-
fine a certain nation there are language, culture, historical memory, national myth, that together create the common in-
tersubjective "horizon". One of the defining characteristics of an ethnoculture is its unique world-attitude that
sometimes is called the cultural soul, ethos, cultural style etc. It is especially important, considering that in his days M.
Kostomarov proved the existence of a separate Ukrainian nation on the material of the comparative study of mentality.

The foundation of the world-attitude is the mentality as "the culture’s unconsciousness". All these deeper levels
of the social psyche shape the distinctive patterns that are studied by the representatives of the Cultural Morphology.

One of the main methods of studying this paradigm is the analysis of the unique configuration of the cultural
universals. Such universals now have status of the major culturologic category. Still, there are different understanding
of their status and function. For example, there is a discussion about the existence of the "second order" universals.

Generally the set of the universals is stable, but every cultural paradigm has its own pick of the universals and
their concrete interpretation in culture. The historical changes are important, but the "core" of the national culture stays
mostly intact, and provides the continuity of the tradition.
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The most widely used term, connected with the cultural universals is the archetype. In many contexts we can
view as its synonyms "idea", "eidos", "motif" etc. The artistic interpretation of the archetype leads to the emergence of
the archetypal image, that combines general and individual traces.

The concept of archetype can be complemented with the concept of "signature" as the main archetype of a cer-
tain paradigm. It seems possible to suggest also the term "mythos" as the invariant plot of a certain culture that consists
of its main mythologemes. As mythos is always diffuse, it needs reconstruction. O. Spengler came close to defining the
mythos of the Faust Culture.

We can make a hypothesis that the closeness of the mythoi is one of the characteristics of the closeness of cul-
tures, and thus the factor of the better of worse intercultural mutual understanding. In a sense, the culturological herme-
neutics is a means of understanding mythos of a culture.

The intercultural dialogue as the dialogue of the ethnonational worlds happened throughout the human history.
It can take different forms, both peaceful and aggressive, symmetrical and asymmetrical. Ukrainian culture for a long
time was mostly a recipient. But in our time there is a hope that it will have a more active role in the mutual enriching
of the different cultures.

Thus, as every work of art is created not in the cultural vacuum, we should note its context, including the
whole paradigm. The understanding of the differences between the worlds of the author and the recipient helps to find
their common traces, which leads to the understanding. The cultural-hermeneutic study aims at achieving this, turning
the hermeneutical circle anti a spiral, that can bring us to the potentially never-ending in-depth studying of the work of
art, ant through it — the human soul, culture and the world.

Key words: archetype, context, culturological hermeneutics, paradigm, artistic interpretation.

YK 008 (477) KomieBcbka Oabra PadiiniBna
KaHJUIAT TeIaroriyHuX HayK, TOLEHT

KYJbTYPHA CKJIAJOBA HAINIOHAJIBHOI'O IHTEPECY

Cmamms npucesuena akmyanbHil npooiemi cyuachocni, siKa ROPYULYe NUManHs wooo poi i micys
KyIbmypu y U3HAYEHHI HAYIOHAIbHO20 IHmepecy. B ocnosy cmammi noknadeno nayko8i nioxoou 0o posy-
MiHHA noHamms "HayionanrbHul inmepec", aHANIZYIOMbCA 1020 03HAKU, PAKMOpU i eleMeHmu, sKi Maoms
BNIUB HA BUZHAYEHHS NPeOMema OOCAIONCEHHSL.

Oxpema ysaza npuxyma 00 Xapaxmepucmuxu YKpaiHCbKol KyIbmypHOI peaitbHOCmi, OKPecaioeEmbes
KOO NUMAHb, WO CYNPOBOOICYIOMbCSA BUSHAYEHHAM HAYIOHANbHO20 iHmepecy 8 Vkpaini. Ha gaxmonoeiu-
HOMY Mamepiani SUBHAYAIOMbCS KYAbMYPHI nompeou pisHux cyo’ exmis OisbHocmi y chepi Kyibmypu, ana-
J3YEMbCA IX poab [ Micye 8 npoyeci (popmyB8anHHs HAYIOHAILHO2O IHMepPecy.

KnrouoBi cnoBa: kynvmypa, KyasmypHa QyHKyis, HayloHATbHUL iHmepec, TI0OUHA, 0epiHcasa, epoma-
OsAHCbKE CYCNINbLCMEBO.

VYcBinomieHHs noTped JIOAWHU, OepKaBU, TPOMAISHCHKOIO CYCHIIBCTBA, IO XapaKTepU3YIOTHCS
BHYTPIIIHIMH 1 30BHIIIHIMA BiJHOCHHAMH B yCiX JKUTTEBO BaXIMBUX c(hepax MOJITHYHOTO, CYCIIIBHOTO
JKUTTS, BU3HAYAETHCS HAIIOHAILHAM IHTEpeCOM. B OCHOBY TpaaMIIIHOTO PO3yMiHHS MOHATTA 'HaIliOHAb-
HUl iHTepec” MOKJIaJeHI 03HAKH, SIKi BU3HAYAaIOTh caMoifeHTH(DIKAIlI0 JIeprkaBu 1 11 HaceneHHs. Jlo HUX Ha-
JeKaTb NONITHYHI, reorpadiuHi, eKOHOMIUHI 1 KyIbTypHI 03HAKH.

[lomo0 30BHINTHEOTO CBITY HAIIOHATLHUHN IHTEpPEC A€ 3MOTY BHOKPEMHUTH NEP>KaBy 13 3araJIbHOI Ka-
PTHHHU CBIiTY, BU3HAYAIOUM i HEMOBTOPHICTD 1 iHIUBIAyanbHicTh. [Ipu bOMY 70 OCHOBHHX (akTOpiB, IO
BH3HAYAIOTh HAIlIOHAJBHI IHTEPECH, BIJHOCSATHCS: T'COIMOINIITUYHE TOJOXKCHHS W HAIllOHAIBHI OCOOJHBOCTI;
HasBHICTh PECYPCIiB Ta BiJIMOBIIHOTO MOTEHIIANY; COPMOBAHY CHCTEMY MPHUUHATTS CTPATETIYHUX PIllIeHb;
MiCIle B CHCTEMI MiXHapOAHUX BimHOCWH. OCHOBHHMH €JIEeMEHTaMH PO3PaxyHKy HaIllOHAIBHOTO iHTEpecy
BUCTYTAIOTh: 30BHINIHA 1 BHYTPIilIHS Oe3eKa, KOHCTUTYIHHNHN J1aj1, BIacHa cHcTeMa [IHHOCTEH.

JlokTprHOI0 Oyab-sK0i KpaiHu € MPOIYKT 1i CTpaTeriyHoi KyJIbTypH, SKUH BKIIOYA€E iCTOPHYHO cop-
MOBAHHM METOJ BUPIIIEHHS KXUTTEBOBAKIMBUX I KpaiHu mpobiiemM. CTpareriyia KyiabTypa OOYMOBITIOETHCS
HaIIOHATLHAMH TPAIMLISIMU, POCTOPOBUM, TeOrpadidHUM IMOJI0OKEHHSM, CBITOTIISIOM 1 CBITOCTIPUHHSATTSIM,
icTopuuHHUM ocBioM. CTpareriuHa KyJbTypa BU3HAUa€ CTUIIb IIOBEJIHKY KpaiHU Ha MKHApPOHI apeHi, CTHIIb
KepIBHHIITBA KPaiHOIO, CIIPOMOXKHICTIO MOOLTI3yBaTHC Ha BHUITAJOK 3aXUCTy HAIlIOHANBHUX 1HTEPECIB TOIIO
[1]. Cnig HAaromOCUTH, IO PO3YMIHHS CTPATETiYHOT KYJBTYPH B HAIlIOHAILHOMY 1HTEPECi € aKTYaJIbHOIO IS
YkpaiHu TeMol0.

OTxe, KyJnbTypa B ii pi3HOMaHITHOMY 3Ha4€HHI € OCHOBOIO HaIliOHAJIBHOTO iHTepecy. CaMe Ha OCHO-
Bl YITKOTO PO3YMIiHHS MOHATTA "KyJabTypa' Mae ¢hopMyBaTHCS HaliOHATBHHUI iHTepec Kpainu. IIpore came
KyJBTypa SIK CKJIaJoBa HAI[IOHAILHOTO 1IHTEPECY € MUTaHHSM, SIKE MOTPeOy€e MEBHOIO HAYKOBOTO PO3TIISAY,
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