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and communities their identity, distinct fusion of cultures in a global cultural sea etc.), and multiple benefits
(development, improvement and dissemination of universal values, progress and cultural unification, etc.). It is
necessary to prove that humanity as a whole and separate human community are in transition from the original regional
cultural and subcultural development to global development, conquered tough conditions worldwide cultural field.

Today there are two main points of view on the problem of balance and coexistence of negative and positive
globalization processes in contemporary cultural paradigm. On the one hand, the is observed slow (and in some cases,
and rapid) destruction of regional cultures and subcultures (and global level — local, local, local subcultures) of
traditional cultural establishments, enterprises, organizations and institutions. They are acting usually in established
cultural markers, concepts, discourses and codes of individual communities (states, nations, etc.). On the other parties
we must note rethinking and preserve their cultural identification of some communities that provide a traditional
cultural uniqueness and moral stability. This indicates the need for further research, based on a recognition of the
coexistence of positive and negative in different cultural institutions, phenomena and events (traditional and global
societies, their essence and specificity).

Human society and hence its main derivatives, including culture, are generally not guided only by positive
constants and cultural matrices. Therefore in cultural history, especially in recent decades, an important place is
occupied by the subculture, much of which is perceived (but not always) as negative and destructive. Transformation of
humanity in our time cause and will cause strengthening of criminal subcultures, enjoying spontaneity and social
change, and the inevitable destruction of stereotypes, and the collapse of the system of values and norms.

Under these difficult conditions, protection and security institutions of society are sometimes unable to provide
the means of traditional culture clarity, stability and consistency of value-orientations and regulatory requirements.
Weakened by internal contradictions and external oppression of local subcultural and cultural traditions and norms
gradually in different parts of the world are retreating not only from progressive innovations (internet and other
scientific and technological advances), but questionable spiritual practices (the emergence and spread of destructive
cults and totalitarian sects, etc.). Of course, not all citizens in one country can nurture the best achievements of their
national culture. Very few people are guided in their thoughts and actions, primarily by national interests, devotion to
national traditions, national cultural heritage and high level of national consciousness. Not all people are examples of
moral purity and cultural perfection. However, most people inevitably agrees with the idea that in all the different
approaches to the problem of coexistence should be common cultural rules, principles, rules and restrictions, violation
of which sooner or later will adversely affect the life and work of many people. In this case, national, regional and local
cultural and subcultural limits, borders and factors should remain and kept in a different world under the rule of a new
world order. Moreover — national culture, ranging from the smallest local characteristics and regional subcultures have
developed an important role in the new socio-economic, cultural and political conditions.

It should ascertain global trend of transition of human communities from national cultures and subcultures to
regional unified global cultural system. We may note, in particular, the deepening problem of coexistence of negative
and positive globalization processes in contemporary cultural paradigm. Is slow (sometimes rapid) destruction of
regional cultures (and global level — local, regional subcultures) traditional cultural institutions operating in the cultural
constants, matrices, established cultural markers and codes of individual communities (states, nations, etc.). This raises
concerns, points to the potential loss of identity and the leveling of many cultural communities. Thus, there is need for
further studies, which are based on the underlying problems of culture and morality, some subcultures, ethnic cultures
and universal values the global community.
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KaHJU/IaT TIeIaroriYHuX HayK

TPAIUIIMHA MY3HUUYHA KYJIbTYPA SIITOHII TEPIOAY KOJAM:
ECTETHUKO-CBITOI'JISIAHI, "KAHPOBO-CTHJIICTUYHI
TA THCTUTYIIOHAJIBHI OCOBJIMBOCTI

Y ecmammi sucsimneno ocobausocmi mpaduyitinoi mysuunoi Kynemypu Anowii nepiody Kooau. Haii-
Oinbw ACKpasum ii Aeuwem € CMapoBUHHA MY3UKA 2A2aKy, KA 6UABUILACS CUHME30M BNIUGI8 MY3UUHUX K)-
abmyp kpain Cmapoodasuvoco Cxo0y. 3’sicosano cneyudixy ecmemuro-ceimoansiono2o Koumekcmy il
PO36UMKY HA ANOHCLKOMY IpYHmMI, penpesenmosanozo yuieepcaniamu Kpacu (bi), Iemunu (Maxomo), I'ap-
mouii (Ba), Ilopoocueui (My), Linaxy ([ao), Mumi, Cepys (Koxopo). Poskpumo ocHoeni cmuii i scaupu
MY3UKU 2a2aKy ma OisIbHICHb 0epACABHUX THCMUMYYIL, AKI 3abe3neuysanu il nonyaapu3ayiio ma mpaucisi-
Yi10 BUKOHABCLKO20 Q0CBIOY.

KitrodoBi cnioBa: mysuuna kynemypa Anowuii, ceimoensioui yuigepcanii, 2azaxy, I aeaxypvo, O-yma-0okopo.
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KyneTypoTBOpUHii TIpOITEC B €BPONCHCHKOMY PETioHi MPOTATOM XX CT. PO3TOPTABCS i 3HAKOM IT0-
CHJICHOTO 1HTEpEeCY JI0 AyXOBHO-CBITOTIIIIHUX TPaIullii KyibTyp Cxomy. 3iTOBXHYBIIKNCE 3 posiBamMu (y-
HAaMEHTAJIBHOTO HIT1Ni3MY, BiIUy)KEHHS y KOMYHIKamii Ta MNOTPO3JIMBHUMH HAacHiIKaMH TEXHOTEHHOI
[UB1ITI3AIlil, €BPOTICHII Y MOMTyKaxX BTpPadeHOI rapMOHIi JIFOAWHHM 31 CBITOM, V MIOPHBaHHAX "Ha pyiHax BTpa-
yenux igeamiB" (I. XaccaH) BiTHOBUTH IyXOBHE SIAPO BIACHOI KYJIBTYPH HaMarajiucs OCBOITH €CTETHKO-
¢inocodCchKi NPUHINIH Ta JyXOBHO-MEIUTATHBHI MpakTuku [HAil, Kurato, Anownii. [Ipote mnsa nronuHu, HU-
3BEJICHOI 10 Cy0aTOMapHOTO PiBHS BHACTIJOK pallioHaJbHUX OMepaliil po3diIeHHs Ta 3alepedyeHHs], OCsr-
HEHHs TyXOBHOI MyzapocTi CXOmay BHSBHIIOCS IOCSHKHHM JIMIIE HAa PIiBHI ITOBEPXHEBOI OPIEHTATICTHKH.
[o30aBnenuit iHAWBIAYAIBHOI IIGHTHYHOCTI aKTOP CYy4YacHOi MOCT-KYJIBTYpH TiepeOyBae B THCKax crenudi-
YHOI KOHIEeNTochepyr MOCTMONIEPHY, TOMY JUIS HhOTO, Hampukian, ¢inocodema I[lopoxHedi € He OimbIe,
anix Hyns, Himo, Bix skoi Bie moIUXoM HEBH3HAYECHOCTI 1 cTpaxy. He3Bakaroun Ha 11e, mpodiieMa BUXOIY
€BPOTICHCHKOI IUBLTI3ALlIT 3 TyXOBHOI KPU3H, 3BIJIbBHEHHS 3 TEHET CITYCTOIICHOI ceMiyprii YuM Jaii, TUM Ha-
OyBa€ rocTpoTH, HAOIMKYIOUUCH 10 KPUTHYHOI TOUKH — "OyTH abo He OyTu". OTKe, HeOOXiAHICTh OCSATHEH-
HSl Ha TNTMOMHHOMY — IYXOBHO-CEMAaHTHYHOMY — PiBHI KyJbTYpPHO-MUCTELBKOI criaAmuHu Kpain Jlanekoro
Cxopy 3aJTUIIAETHCS BKPall aKTyalbHOIO.

OnHuM 13 HaMOTBII caMOOYTHIX SIBUIL CXiJHOTO XyA0KHBO-€CTETHYHOTO YHIBEPCYMY € TpaguLiiHa
My3u4Ha KynbTypa Slnomii. [i BupuenHio mpucstdeHi mpami pociiichkux smnonictie M. JlyGpoBchbKoi,
M. E€cumosoi, C. Jlyminoca, B. Cicaypi, O. IOxakoBoi; 3apyoixkamx cxomosnasiiB C. bopic, H. Exkapna,
I'. ®appanri, [. Xapuu-Ulneiiaep, B. Manbra, A. Tam0a Ta iH. OnHaK y HayKOBiH JiiTepaTypi 3aJUIIAETHCS
MaJIO PO3KPUTUM (peHOMEH CTApOBHMHHOI SIMOHCHKOT MY3UKH raraky, po3BHTOK SKOi oXomIoe yBeck Crapo-
nmasHil epion Komait (5921192 pp.).

Merta cTarTi — JOCHIPKEHHS €CTETHKO-CBITOTIISAIHHUX, KaHPOBO-CTHIIICTHYHUX Ta iHCTUTYLIOHAb-
HUX OCOONMMBOCTEW TpagumiiHOi My3uuHoOi KynbTypu Smonii nmepiogy Kopaii, nmpencraBieHoi Hacammepen
MY3HKOIO Taraxy.

Tpanumiiina My3ndHa KyJIbTypa SMoHii icTOPIYHO BUSBIIIACS OTHIEIO 13 HAWMOJIOAIINX TUTOK My3WIHOT
uuBiizanii Cxony. Bona ¢opmyBanacs mia BIUIMBOM »KaHPOBO-BHIOBHX, CTHIIICTHYHHUX, IHTOHALIHUX, 1a0TO-
HaJIbHUX Ta 1HIIMX ocoOIMBOCTel My3udaHoro Mucreursa Kurato, [unii, nepsxas Kopelicbkoro miBocTpoBa, kpai
[TiBnerno-Cximnoi A3ii. OgHak y il mapuHi KyJIETYPHOTO OYTTs, 5K i B IHIMUX cepax AyXOBHOI KYJIBTYPH,
SITIOHIII BHSIBIJIMCS 3JATHUMH JI0 CHHTE3Y 3all03UUCHUX SIBUII 1 CTBOPEHHS HA X MIAIPYHTI OPHTIHATIBHUX XYIO0XK-
HiX QOpM i3 SICKPaBO BUPAKEHOIO HAILIIOHAIBHOIO CIEeNU(iKOI0 — apTe-peHOMEHiB, Ki IeMOHCTPYIOTh OJBIYHE
TTOBEPHEHHS 10 MEHTAIBHOT TIEpIII00CHOBH a00 "ciTimyBaHHs mepBicHil micHI" (XoHKamopi) [3, 104].

CBITOIIATHO-PENITTHUM MAIPYHTSM 1 (Pi10CO(PCHKO-€CTETHYHOI OCHOBOK) PO3BUTKY MY3HYHOTO MUCJICHHS
(bymiancTBa, Oyaam3My 1 13eH-Oyaau3My. BimbIIicTh 13 HUX, BHSBISIFOYMCH 3allO3MYEHUMH, TPAHC()OPMYBAIUCS Ha
HaIiOHAJIEHOMY TPYHTI (HacaMiiepen Ha 0a3i CHHTOI3MY) 1 Ha TIPEIMETHO-KOHIIETITYIbHOMY PiBHI BUKPUCTATI3yBaH-
sy CUCTEMY TaK 3BaHMX JTyXOBHO-CBITOINISITHUX yHiBepcamiii — Kpacu (bi), [erurn (Maxkoto), ['apmonii (Ba), ITopo-
xaeui (My), Hmsixy (dao), Muti, Cepust (Kokopo). Lli KOHCTaHTH 1 BUSBHINCS KOHCTUTYTHBHUMH YHMHHHUKAMH
KyJIETypOTBOPUOTo mporiecy sK y CtapomaBHii, Tak i B CepeqHpOBIUHIM STOHii.

Sk cBimYaTh CTapOAaBHI XPOHIKH, YIIPOAOBXK ycboro mepioxy Komaii My3udHe MUCTEITBO 30epiraio
CBOIO HaJ3BUYaliHY MOMYJSIPHICTH Y KyJbTYPHOMY XKHTTI STIOHLIB. Y4acTh My3UKH Oyja 00OB’S3KOBOIO Ha
BCIX YPOUHMCTOCTSIX, IiJ Yac LepeMoHil, cBAT. Ilopsan i3 moeTaMu My3UKaHTH NPUHMaNK y4acTb y BCEHapO.I-
HUX NOSTHYHHX 3MaraHHsx — yrarakax. CKpi3b JIyHaB CIiB, 3BYKH BEJIMKHX O0apabaHiB, TaMOypHHIB, MiIHUX
TOHT'iB, OPOH30BUX J3BOHIB [7].

OcobnuBe CTaBJICHHS AMOHLIB 10 XYAOXKHBOI TBOPYOCTI SIK IO CBOTO POAY peirii, BU3HaYMia ixX
YIEBHEHICTh y TOMY, IO BOHHU € HallaJKkaMH OOTiB, IPOJOBXKYBadaMH iX CIIPaBH, NOKIMKAHUMHU TBOPHUTHU
oyxoTBOpeHi peui. O1xke, OyIb-IKe TBOPIHHS PYK JIIOJICHKUX — Y TOMY YHCII TBIp My3UYHOTO MHCTELTBA —
Mae OOKeCTBEHHY CYTHICTb, CBO€ Kami. BoHo Hece Ha co0i BinOuTok OoxectBeHHOI Kpacu (bi), sika imaHeH-
THA KO’KHOMY TIPEIMETY, SIBUITY — Tpeda JINIIe MOMITUTH, BITIYTH i BUSABUTH ii. A TIOBTOPHE, HUIIEC, TPOTEC-
KHE SIKIIIO 1 iICHY€E B IOBKOJIMIIIHBOMY CBITi, TO Ma€ OyTH mepeoOpakeHe pyKO MaicTpa. 3 1[bOro HMPUBOIY
OJIMH 13 3aCHOBHUKIB SIMOHCHKOTO MY3HYHO-TeaTpasibHOro MucrentBa Horaky [I3eami Motokie mi3Hime mu-
caB: "YKaxmimBe € cyTHicTIO JeMoHa. CyTHICTh ®aXJIMBOTO BiIMiHHA Bijl 9apiBHOTO, SIK YOpHE Bif Oiymoro” [1,
198]. Ograk akTOp Ma€ BUKOHATH IO POJIb ¥ IyCi KpacH IOTeH Tak, 00 3aXOMHUTH, 3a4apyBaTH TisgadiB. |
TOJi, 32 HOrO CIOBaMHM, MEPCOHAXK-IEMOH YNOAiOHUTHCS "BiABiCHIHM ckemni, Ha sKid pocTyTh KBiTH" [1]. I3
IMMU CcIIOBaMH pe3oHye xaiiky Kasasci Icce:

B 3apocisix copHoit TpaBbl
CMoTpuTe, Kakue peKpacHbIe
babouku poxgunuce [9, 409].
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Crnenndixy My3UIHOTO MUCJICHHS STOHINB BU3HAYMIIA TAaKOXK KOHIICHITiS 3BYKOCIIPUHHATTS, 3aCHO-
BaHA HA YSBIEHHI PO KOKHY MHUTh OyTTs SIK CAMOCTIHHY CyTHICTb. Ii BUTOKM yKOpiHIOIOThCA B Oy LIifiChKiil
"kBaHTOBIH" Mozemni YHiBepcyMy, Jie KOXKHUI OKpeMHid eleMeHT (axapMa) BUSBISIEThCS eMaHauiero byanm,
IctunotO cymoro. ToMy B ycix OCHOBHHX KaHpax SITOHCHKOI TPaIUIIMHOI My3HKH IIPOCTEXYETHCS 0COOIUBE
CTaBJIEHHS JI0 MEpPIIOEIeMEeHTa My3UYHOT MOBH — 3BYKY — SIK JI0 "'caMOCTiiiHOi cyOcTaHMii B My3uuHiil ¢op-
Mi" [2, 14]. Woro cnpuiiuarts nepenbayae TpuBane CHOTIIANAHHS, BUSABICHHS IIPOCTOPOBOI IIHOMHY.

Koiokoi cMoJIK Branexe,
Ho apomaTom BeuepHux
[IBeTOB OT3BYK €T0 ILTBIBET. ..[9, 287].

Y upomy xaiiky backo Bupaxenwmii, Ha AymMKy H. I'BO37€BCBHKOi, OJMH i3 MPOBIAHWUX TPUHIIHITIB
STIOHCHKOT'O0 MY3WYHOT'O MHUCJICHHS, CIIB3BYYHUH OyAMiHCEKOMY CBITOBIIUYTTIO — "BCIYXOBYBaHHS B peBep-
Oepallii 3ByKy, 110 IIe3a€ 3 peajiiii byTTd, ane 3aJuIIaeThcs B JIFOACHKIM CBIIOMOCTI SIK 00pa3, 1110 OPOIKYE
JIAHITIOT CUMBOJIIYHUX acomiamii” [2, 25]. 3 ornsay Ha 1e OAHUM i3 CKpaBUX BHPA30BUX 3aCO0IB Y SMOHCH-
KOMY TpaJHIiiHOMY My3UYHOMY MHUCTEUTBI € "xuBa nay3a" (ikita ma), aHamorom sikoi y >KMBOIIHCY € He3a-
MOBHEHMH TpocTip, Oina miusma (foxaxy). TpuBaiicTh 1i€l nay3u He CIiBMipHA i3 TPUBAIICTIO 3BYYaHHS B
YHCIOBOMY BifHOIICHHI. BoHa BU3Ha4YaeThcsa iHTYITUBHO — Ha piBHI cepus (Kokopo), i cTBoproe ocoOnuBuit
JyXOBHO-ECTETUYHUIN HACTpPii, SKUH STOHI Ha3WBalOTh "Hom3po". [lpuTiM pO3BHHEHICTH MBOTO "MOCT-
qytTa" (M. €cHIioBa) BUABIAETHCSA OUTHIN 3HAYYITAM, aHIK caMe "KHUBE 3BYUaHHS" MY3UKH. Y IbOMY KOH-
TEKCTi JIOPEYHO TOCIATHCS Ha CIIOBA YaHbCHKOTO Maiictpa JlyHurans, sikuit nucas: "Ilovekail, JOTIOKH s 1ie-
pecTaHy MOBUTH, i ToJi TH e mouyem" [4, 240].

Oco0OnmBa yBara J0 pO3KPHUTTS TPAHCIICHACHTHOI TJTUOWHY 3BYKY B SIIIOHCHKIM MY3HMYHO-BHKOHABCHKIH
Tpaaumii oB’s3aHa i3 QyHIaMEHTATBHIM 3HAUSHHSIM JUIS YCi€l ganeKocxinHoi KyneTypH ¢izocodemu Bemukoi
[opoxuedi (My), i3 "KHBOTBOPHOTO JIOHA" SIKOT, 3TiTHO Oy UIIHCHKOT CBITOTIISTHOT MApaJurMu, 3’ IBIISTIOTCS BCI
SIBUIIIA 1 Ky/IX TIOBEPTAIOThCS 3HOBY. B KOHTEKCTI 11i€1 CBITOHACTaHOBU €(DEeKT pO3YMHEHHS 3BYKY B THII i Ma€
TTOBEPHYTH CITyXada y IapHHY iCTHHHOTO OYTTS, SIKE BUTIPOMIHIOE CBITIIO AOCONIOTY.

VuiBepcanizanis igiomy IlopoxHedi sIK TyXOBHOTO MEPLIONOYATKY CYIIOTO, B MeXax SKOTO He Ji-
FOTh 3aKOHHM 36MHOTO TSDKiHHS, Ta HOTO B3a€EMOBITHOCHH i3 (opmoto B norini "He-nBa" (OmgHOTO, €11UHOTO)
TIPOCTEKYETHCS HE JIMIIEe Ha MIKPOPIBHI My3W9HOI (opMU (OJHOTO 3BYKY), a ¥ Ha Me3a- i MerapiBHI, YUM
3YMOBJIOETECS BIICYTHICTh KOHTPACTHOTO TEMATHYHOTO MaTepially, CTporo (piKCOBaHOTO METPOPUTMY, BHY-
TPILIHBOJIAIOBUX TSKiHb, HAKONTMYEHHS 1 3HATTS IHTOHALIHHOT HAIIPYTH TOLIO.

CtuyticTHYHA 1 )KaHPOBO-BUIOBA CHCTEMa My3W4dHOI KynsTypu SmoHii CTapomaBHROTO Mepiomry Mae
JIOBOJII pO3rally’)keHy CTPYKTypy. HalOiunbpin oOmmMpHMiA 11 TUIACT pernpe3eHTYE MajaloBa My3WKa raraky
(OyxB. "BUTOHUEHA", BHCOKA, JOCKOHANAa My3HKa), sika Oyna BBe3eHa B SmoHiro i3 TaHcekoro Kuraro mpu-
omuzHO B III-1V cT. pazom i3 My3U4HUMU IHCTPYMEHTaMU 1 My3UYHO-TEOPETHYHOO cucTeMoro. ['araky ckia-
Ja ITy €moXy y PO3BUTKY My3wdHOI KyneTypu Smonii (ii moOyryBamns oxorumoe VII-XII cr.) i 3a
3HAYCHHSIM BHSIBWJIACS CITIBCTABHOIO 13 €BPONECHCHKOI0 CEPEIHBOBIUHOO MOTi(OHIERO.

Oco0yMBiCTh My3HKH Taraky IoJjsrae B TOMY, IIIO B Hil TIOPS i3 CAaMOCTIHHUMU iHCTPYMEHTAILHU-
MH 1 BOKQJIHHO-IHCTPYMEHTATLHUMH JKaHPAMHU TPEICTABICHIH 3HAYHUA CETMEHT MY3HYHUX (PopM, sSKi po3-
BUBAIUCS SIK aKOMIIAHEMEHT JJIsl PUTYalbHO-TAHIIOBAIGHHUX, CLEHIYHHUX, ITICEHHO-TAHIIOBAJbHUX 1
npamatnunux aiicts (Karypa, 'iraky, byraky, Horaky tomro).

VY Tomy BUIIIALi, B IKOMY raraky norpanuia a0 SnoHii — ne Oyia, Sk IpaBHiIO0, My3HKa MaJallOBUX
OeHKeTiB 1 po3Bar. I3 npuitHATTAM Kozaekcy Taiixo:phO BOHA CTaja YaCTUHOIO AEPKABHOTO 1 PENiriifHOTro pu-
Tyaiy. [lepmomnoyaTkoBo OCHOBOIO penepTyapy raraky Oyia My3uKa, 3ano3udena i3 Kuraio (ctuip Toraky),
sIKa, y CBOIO Yepry, aCHMiIIOBaia eJIeMeHTH My3uuHuX KynbeTyp laaii, Tubery, Monrouii, [liBaxennoro Typ-
KecTaHy. ['araky Takox BKIIoUajga My3uKy Koperchkux mapctB Koryppo, Ilekue i Cimna (CTHini KoMaraky,
KyJaparaky W cipariraky), 3acejeHy IUIeMEHAaMH MaHBWKYPO-TYHTYCBKOTO TOXOJDKEHHsS KpaiHu boxaii
(ctunp Ookkaiiraky), posramoBaHnoi y [liBnenno-CxinHilt A3ii kpainu JliHei (CTHIB piHBIO:TaKY) [5, 39-41].
B enoxy Hapa (710-794 pp.) raraky Oyna mpeactaBicHa B OCHOBHOMY MY3HKOIO JUISl IPUIBOPHUX TaHIIIB,
SIKI BAKOHYBAJIHCSl Y CYNPOBO/JII BEJIMKOTO MANAI[OBOTO OPKECTPY, IO HajiuyBaB npuOin3Ho 30 pi3HHX iH-
cTpyMeHTiB. TaHIi KHTaiCbKOTO MOXOKEHHS (30KpeMa, My3W4Hi BHIOBHIIA B Mackax [iraky) Mamu cTpo-
ruii, OE3CIOKETHUI XapakTep; IHIIACHKI 1 3axXiJHO-a3iaTChbKi TaHIl Malld B OCHOBI IEBHUH CIOXKET — SK
TIpaBUIIo, I1e OyJIM TaHIIOBAIHHO-APAMAaTHYHI CIIEHKH, TIOB's13aHi 3 Oynaiiickkumu neregaamu. Y VIII cT. mo-
YHHAIOTh CTBOPIOBATHUCS 1 3pa3Ku BJIACHE SITOHCHKOI MY3HMKH — Baraky, sika CympOBOJKYBaJla TaHI, 3aCHO-
BaHI Ha CIO’KETaX JaBHIX CHHTOICTCHKUX JIETeH]I 1 mepekasiB — Karypa.

Y 701 porti mix 9ac npaBiiHHEA iMIIepaTopa MoMMy 3 METOIO BHBYCHHSI 1 PO3ITOBCIOKCHHS 3aII03H-
YEHOT0 MY3MYHOI'0 MHUCTEILTBA Yy CKJIaai MiHicTepcTBa TPOMaIChKUX CIpaB (11310ych0) OyJI0 CTBOPEHE Iep-
e rosioBHe YmpaBninasa muctents ([leprra my3uuna nanarta) — [arakypso [6, 85]. ['arakyph0 BUKOHYBAJIO
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OJTHOYACHO OCBITHI ¥ aamiHicTpaTtuBHI (pyHKIil. BoHO Briepmie 00'emHano mpuABOPHUX MpodeciiftHnx My3u-
KaHTIB — TaKyHiHIB, fKi X04a i OyJH 3BHYAHUMH PEMiCHUKAMH 3a COILIabHUM CTaTyCOM, alie BBKAJIUCS
BJIACHICTIO Jiep)KaBU ¥ iMIeparopa, U0 HaKJIaJalo Ha iX MisUbHICTh 3a00pOHY 3AiMCHIOBATH HABYaHHS MY-
3WIIi TI03a MEKaMHU iMIiepaTopchkoro mBopy. Ilpodecis rakyHiHa q03BOJISIIIa TaKOXK CIICIIaIi3yBaTHCS B T'Pi
TIIBKA Ha OJTHOMY NEBHOMY iHCTpyMeHTi. CeKpeTH 1i€i BUKOHABCHKOI MaliCTEPHOCTI MepeAaBaInucs y Mpo-
Leci iHAWBIAyaJIbHOTO HAaBYaHHS SIK Tepelnada "moTaeMHoOro Bimanusa" — "3 BycT B ycra", "Biu-Ha-Biu" [1,
200]. ITocBsiueHHs B TaKyHIHU MOYnHAIOCS 3 12-TH piuHOTO BiKy. HaB4aHHS BKJIFOYANO TPH POKHU ITiJrOTOB-
9uX KypcCiB, CIM POKIB OCHOBHHX IIOJCHHUX MY3HYHUX 3aHATH [5, 89].

Jo6ip yuniB y ['arakypbo 371HCHIOBABCS 3a THM JK€ MPHHIIUAIIOM, IO i B SIMOHCHKOMY YIpaBJIiHHI
OCBITH: HaliBHIIli TIPUBLJIET SIK TIPU BCTYT, TaK 1 B MpoIieCi HABYaHHS MaJla apUCTOKPATis IM'ATOro paHry. Bu-
KJIazagaMy OyJIH MepeBaKHO BUHTEN KHTAHCHKOTO i KOPeHChKOTO MOXOMKEHHS. IM JO3BOMANOCS CyMilaTH
OCHOBHY poOOTy 3 HaBYaHHSM MY3HMKH B MPHUBAaTHHUX JOMAIIHIX IIKOJAX i PEKOMEHIYBaTH CBOIX Y4YHIB Ha
npuaBopHi nmocamu [§8, 80]. My3uuHa ocBiTa 3ailicCHIOBasIacs 3a TPhOMa OCHOBHUMH HampsiMaMu: KUTalChKa,
KOpEHChbKa 1 AMOHChKA My3UKa. IHCTHTYLIOHAIBHO BOHA Opi€HTyBajlacs HA KUTAWCBKI 3pa3ku. SIK cBig4aTh
ICTOpUYHI JpKepesa, B CTpyKTypi [arakypro icHyBanu HACTYIHI BIILIUICHHS: BOKaITy, TaHIIO, (GieiTu, yaap-
HUX 1HCTPYMEHTIB, TAHCHKOI MYy3HKH, KOTYPbOCCHKOI My3UKH, My3ukH Ilekue, CiulaHCHKOT My3UKH, TaiCh-
KOi MY3HWKH (CTHJIb TOparaky), My3uku [Hmii i kpaiau JliHbl (CTHIIb PiHBIO:TAKy), TAHIFOBATBHO-MY3UYHOTO
xkaupy ['iraky [6, 87]. Haii6ib1050 TOMYISPHICTIO KOPUCTYBAIHCS KJIacH BOKATY 1 TaHITIB.

3aranoM mTar YOpaBiiHHS HanidyBaB 429 4oNOBiK: 6 MpeACTaBHUKIB aaMiHicTpamii, 126 My3ukaH-
TiB-iIHCTpyMeHTamicTiB (rakyHiHiB), 100 TaHmopucTiB i TaHmiBaEALG, 30 cmiBakiB i 100 cmiBadok, 37 BUKIA-
JIadiB (BUMTENIB CITiBY, TaHIB, TP Ha JYXOBHX IHCTpYMEHTaX, KATAaWChKOi My3W9IHOI Teopii), MaicTpa
MY3UYHHX IHCTPYMEHTIB [5, 87].

B enoxy Xeiian (794-1192 pp.), y 4acu npasinints iMnepatopa Cara, y ckinani MiHicTepcTBa nanaimy
OyJ0 cTBOpeHe YTpaBIiHHS IMICEHHOTOo MHCTeNTBa abo [[pyra mysmuHa mamata — O-yTta-moxopo (816 p.).
Ocranns Oyrna opraHi3oBaHa JJIs CIIPHSHHS PO3BHTKY BJIACHE SIMMOHCHKOI MY3WKH (CTHIIb Baraky): BBEACHHS
BHKOHABCTBA Ha HalliOHAJIBHUX IHCTPYMEHTAX JI0 CKJIagy ACpP:KaBHOTO PUTYaNly 1 MiJHECEHHS y TaKuil crocio
CTaTyCy MY3WKH Baraky B i€papXii manaroBoi puryanbHoi My3uku. Y [lpyriii My3WdHiid manaTi BYUIH CITBY,
I'pi Ha HaiOHATHPHUX MY3WYHUX 1HCTpyMEHTaX (30KpeMa, KOTo i (hye), a TaKOXK JOJIOBIUIM i KIHOYMM TaH-
LIOBAJILHUM IiACTBaM.

B3arani, npotsirom 106u Xeian My3uka Ha0yBa€ IUPOKOI MOMYJISIPHOCTI CEPeA CTOIMYHOI MPUIBO-
pHOI apuCTOKpaTii, B KOJIaX SKOi cTae MPUHHATHHUM IIle 3 TUTHHCTBA HaBUATHUCS TPl HAa MEKUIBKOX IHCTPYMEH-
Tax, MPUUMATH y4acTh Y My3UYHO-TAHIIOBAJTBHUX CIEKTAKISIX TOPA] 13 MPOQECIHHUMI BUKOHABIISIMH.

B nepion 3 833 mo 850-Ti pp. 3a cnpusHHs iMmeparopa HiMmmbo, skuii cam OyB My3uKaHTOM, Oyna

* SMOHCHKA My3WKa Baraky, [0 BKJTOYaja YOJIOBidi TaHITIOBaNIBbHI AiiicTBa (Karypa, Am3yma-aco6i,
SmaroyTa) 1 xiHOYI HlepeMoHianbHi Tanii (I'oceTi-Ho Maii);

* iHO3eMHa My3uka Kutaro (Toraky), xopeiicbkoro mapctBa Korypro i mepkaBu boxaii (ciHraky),
Iunii (koraky) Ta iH.;

* HOBa SMOHCHKA BOKAIBHO-IHCTPYMEHTaIbHA My3HKa €HKBbOKY, 110 BKIIFOUAJa KaHpH caitbapa, po-
e, imaro [5, 79-80].

Omicnst pedopmu Oyau CTBOpEHI OPKECTPH YCTAJICHOTO CKIIAAY, SIKMM 3alie)KaB Bill CTHIIIO, JKaHPY
MY3HYHOI KOMITO3UIIii. 30KpeMa, B TOTaKy BHKOPHUCTOBYJIHCS: MiHIATIOpHHIA TyOHMI OpraH cbo, (JIelTH pro-
TeKi 1 XITipiKi; CTPYHHI 1HCTPYMEHTH: LUTpa CO, JIOTHS OMBa; yAapHi iHCTPYMEHTHU: TOHT ChOKO, OapabaHu
rakynaiko, kakko. l[IMpokoro po3moBCIOUKEHHS HaOYJH TakKOXK JIepeB’siHi Majudkd CsKyOifioci (GkaHpU
caitbapa, poeii, imaro), ¢urelita komadye, bapadaH caH-HO ITyA3yMi (CTHIIh KOMaraky).

JlamoroHanbHa opraHizaimis My3WKH raraky Omicis MpoBeAeHHsS B KiHII [X cT. Mmy3n4HOi pedopmu
noyasna CKJIAAaTUCs 13 MECTH 3BYKOpAAiB ("'TOHaIbHOCTER"), 3rpyIIOBaHUX JOBKOJIA IBOX CHCTEMOTBIpHHX
JIAZIOBUX CTPYKTYP — PhO 1 Pily: ITIKOIYTHO, COA3B0, TAHI3IKITHO, XbOMI3H0, CYHI30, OAHM3IKITEO [5, 185].
I'eneTruHO 11 Maa¥ MOB'A3aHI 13 KUTAUCHKUMU JIAJ03BYKOPSIIaMH. Ix OCHOBY CKJIQJIa€ M'ATUCTYIIIHHUHN Kap-
Kac, JI0 SIKOT'O BKJIFOYAJIKCS IIE JIBa JIOJATKOBI TOHU, CBOI'O POJy MPOXiaHi 3ByKH — "XeHTi" [Tam camo].Y ¢i-
JT0COPCHKOMY acCIeKTi CHCTeMa PhO-pilly BUSBUIACA BiZOOpaXEHHSM '"IBO-€IHOCTI" MPOTHIICKHUX HAYall:
*KiHouoro (iHb) i gomoBivoro (s1H). IX pyxnmBa (a He cTaTMYHA), TIOCTIHHO MyJIBCYIOUA PIBHOBATA i YTBOPIOE
I'apmoniro (Ba), sika B OHTOIOTIYHOMY BHMIpI € CIilyBaHHIM MIPUPOAHEOMY pUTMY [lao.

Y BUKOHAaBCHKOMY BiJHOILIEHHI MYy3MKa raraKy iHO3€MHOT'O MOXO/KECHHS Oyia mpeacTaBieHa JBOMaA
BHJIaMH: KaHTEH (B mepekiami "myxoBi i cTpyHHI") — My3HKOIO, III0 BUKOHYBaJIacs Ha KOHIIEPTaX B IHCTPY-
MEHTaJIBHOMY BUTIIAL; 1 Oyraky (B mepekiai "TaHIIoBaIbHA My3HKa") — OPKECTPOBUMHU M'€CH, SIKI TPaJIUCS
Pa3oM i3 KOCTIOMOBaHMMH TaHLSIMH B MacKax.
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B emoxy XeliaH CIleHIYHI TaHITIOBAJIbHI BHIOBUINA byraky Bia3Haw9aancs OCOOIHBOIO SICKPABICTIO i
BoJHOYAc BenuuHicTio. Sk nmume H. Anapina: "Mera CleKTakIlo — 3aHypUTH IJiada y cBIiT Midy, Kpacu i
BIYHOCTI. 3aBAaHHS aKTOpa — YBIHTH y CTaH CIiB3BYYYs 3 puTMaMHu 1 moguxom Bceecsirty..." [1, 105].

CIeKTaKkIb pO3MOYNHABCS 3 YPOUUCTOIO HEMOCIITHOTO BUXOAY Ha CIICHY MY3HKaHTIB-TaKyHIHIB Ta
iX po3TallyBaHHSM Ha CIEIiadbHUAX MiAMOCTKaX. Jlani 1o yep3i BUXOIUIIN aKTOPH i BUKOHYBAJIH KOPOTKUH
OUMIyBalbHUH TaHenb eHOy. [10TiM y CTpOTiii MOCTiAOBHOCTI BUKOHYBAJIMCS TPOMAISHCHKI, BINCBKOBI, TU-
HaMiYHi TaHIIli, ¥ MPOLECi YOro KOKHUHM PyX aKTopa BiIIISABCA OJUH BiJ OJHOTO TMay3or (ma). [Ipu npomy
aKTOp Ha CIieHi HiOM ">KUB" y MapHHI MHUCTEITBA, ITepeOyBaB B 0COOINBOMY JOCKOHAJIOMY CBIiTi: TIPO II€ CBi-
JYaTh 1 My3H4HI IHCTPYMEHTH 4yJIOBOI py4HOi poOOTH; 1 MACKH, BUTOTOBJICHI MPOdeCiitHUMH CKyJIbITOpa-
MU; 1 KOCTIOMH, TIOIINTI 13 JOPOTUX TKAHWH, 037]00JICH]I 30JIOTHM i CPiOHUM IIUTTSIM Ta aKCECyapaMHu.

Pyxu akTopiB CympOBOIKYBAIHCS My3HUKOIO, SIKa BiI3HAYAIACS MOHOTOHHICTIO 1 O€3MPUCTPACHICTIO.
B ocHOBiI My3H4YHOT KOMIO3HIIIT Jiexkalla OlHa Melois. BoHa BinTBOproBanacs Ha ACKUTBKOX 1HCTPYMEHTax
i3 3aCTOCYBaHHIM OCOOJIMBOTO MPHUIOMY TOHOBOI OpHaMeHTalii — "Mepi-kapi" (He3HAYHUMHU KOJMBAHHSIMHU
iHTOHAIiT BBepX-BHU3) [5, 82]. Taka MaHepa BUKOHAHHS CTBOpIOBasia e(heKT 3aHyPEeHHs y 1103a4aCOBHI MPO-
CTip, po3urHEHHs B €1uHOoMYy, [Topoxaedi.

I'nsapavi Byraky Takox MOBUHHI OyJIM MaTH PO3BHHEHE MOYYTTS MIPEKPACHOTO MO0 MEPEKUTH HACO-
JOy 1 pamicTh Bif 0Opa3y CIEKTaKJII0 Ta 3aHYPUTHCS B YHCTE CIIOTJISIaHHS YapiBHOI i BOJHOYAC MIHJIMBOI
KpacHl MOHO-HO aBape, III0 BHpakae 0e3mocepeIHE 3aXOTUICHHS 1 ToauB. ApoMar 1€l HeBJIOBUMOI KpacH Bi-
UyBa€Thcs y MOCTHUHUX psiakax Cairbo-Xoci:

[Momymaro 00 3TOM MUpe OpeHHOM,

Kak ocpInaroTcst HBETHI — YXOAUT BCE:

U s, xak T€ BETHI,

Hcue3ny B HeM MTHOBEHHO,

Ho rue uckats cyas0y npyryro mue? [10, 138].

Y 877 p. Oyna BBemeHa e oHa kimacudikarlis raraky: ii 0yso qudepeHiiiioBano Ha "My3HUKy JiBOT
CTOpPOHH" — raxo-HO TaKy (BKJIOYaJa My3W4HI KOMITO3HLIi TOraKy, piHbIO:raKy i Baraxky) i "My3uKy mpaBoi
ctoponn" (kamaraky) [5, 70]. 3a TakuM NPUHIMIIOM TOAUIABCS 1 periepryap byraky (tanmi jiiBoi i mpaBoi
CTOPOHH), y JBOX IIPOTHJICKHUX YaCTHHAX 3aJIy IIiJ] Yac BUCTYILy PO3TAIIOBYBAJINCS i yUaCHUKU OPKECTPY.

Omicnst mpoBeneHux y IX cr. My3uuHo-opraHizaniiiaux pedopm no3umii [arakypbo sk ycTaHOBH, IIO
o(iiifHO MOCTaBUIIA PO3BUTOK MPUABOPHOTO MY3MYHOTO MHUCTELTBA MiJ| ep>KaBHUK KOHTPOJb, HOYaNU IO-
cmabmoBatucs. 1le y 809 p. OyB iCTOTHO CKOpOYEHUH IITAT YTPABIiHHSI, BHACTIIOK YOT0 OUTBITICTh apTUCTH-
YHHUX CIMEHHHUX KJIaHIB ONMHIIUCS 11032 HOro MeXaMH 1 CTaJld BIIKPUBATH BJIACHI JOMAIIHI 1Ko [6, 88].

VY XI cr. BizOynacs octanHsi peopradizauis ['arakyppo. ByB BumaHuii Haka3 mpo po3MeKyBaHHS
00OB'SI3KiB pOIOBUTHX aKTOpChkuX cimei. "JIiBi Tanmi" byraky i My3uKy 0 HUX MOBHHHA OyJia 3a0e3MeunTH
ciM's Kana, a "mpasi Taami" gopydanwucs cim'i Ono [1, 75]. Lle, 3 ogHOr0 OOKY, OCHITIOBAJIO TIPUHITUII 3Ma-
TaJIbHOCTI, CIIPHUSJIO YOCKOHAJIEHHIO BUKOHABCHKOT MalCTEPHOCTI, a 3 1HIIIOTO — MOTJIHOII0BAI0 "KOHBEHIII-
OHanbHUI" Xapaktep My3uuHoi ocBiTH. OpHak, y nigomy [arakypbo yCHiIIHO BHUKOHAJO CBOIO iCTOPHUYHY
MICif0: BOHO CIIPHSUIIO PO3TOBCIOKEHHIO KUTAHCHKOI 1 KOPEHChKOT My3UKH B SITOHIT, 3aKpIiIICHHIO 32 HEIO
CTaTyCy JepKaBHOI PEIriiiHOT CUMBOJIKH, a TAKOK PO3BUTKY Ha il OCHOBI BJacHE SAMOHCHKOI TPATUIIIHHOT
MY3HYHOI KyJIbTYpH.

HesBaxkatoun Ha Te, 1o nepeaada cekpeTiB maiicrepHocTi y CraponaBHiil SAnowii 3aiiicHIOBanacs B
ycHil "moraeMHii" ¢popmi, B emoxy Xelan Oyiu CTBOpEHi TpakTaTy, mpucBsiveHi raraky. Cepen Hux: "J{3uH-
Ti Hopoky" 1 "Canro ropoky" (mix 1171-1192 pp.) 3HaMeHHuTOrO SIMOHCHKOTO MoJiTHKa Pyn3iBapo-Ho Mo-
ponara; "KvokyHcpo" ("IloBuanns", 3aBeprmenuit y 1233 p.) B 10 TomMax mpuUABOPHOTO TAHIIOPUCTA i
(hneiitucra Komano Tikam3ane Ta iH. OcoONIMBOCTI ONaHyBaHHS MY3UKH raraky apucTokpaTamu Jo0m Xeian
B 00pa3Hiit popmi BiaTBOpeHo B pomaHax "Makypa-Ho coci” Ceii Cpo:Haros (1000 p.), "I'enn3i-monorarapi”
Mapacaki Ciki0y (mou. XI ct.).

OTxe, B MEXax CTAaTTi BUCBITIICHI (i0CO(CHKO-SCTETHIHI YMHHUKN TPATUIIIHHOTO My3UYHOTO MH-
CIICHHS SITIOHIIIB, TIPEJICTABIICHI CHCTEMOIO TYXOBHO-CBITOTIISIIHUX yHiBepcaniit: Kpacu (bi), [apmonii (Ba),
[opoxueui (My), lnaxy (dao), Muti, Cepust (Kokopo). Po3rnsHyTo 0co0aMBOCTI MY3HKH raraky, IIo
aCHMIITIOBaJIa eIeMeHTH My3U4HUX KynbTyp LleHTpanpHoaziaTtchkux, [liBgeHHoa3iaTchkux 1 JanexocxigHux
KpaiH, BKJII0YaJIa My3WdHI (OPMHU PI3HUX CTHIIIB i )KaHPIB Ta BUKOHYBaJIa 3e0UTHIIOTO (PYHKIIIIO aKOMITaHe-
MEHTY JUISl pUTYyaJIbHUX, TeaTpalbHO-TAaHIIOBAJIbHUX AIMCTB. 3HAUHY POJIb Y PO3BUTKY MY3HKH Taraky Bili-
rpaid Taki Aep>kaBHi iHcTUTyMii, K [leprma Ta [[pyra Mmy3uuHa manaTa, icTOpUYHA MiCisl SIKHX BHSBHIIACS HE
nutre B ii Moy isipr3aitii, a i 3aKiraieHHi OCHOB My3HYHOI TIeIaroTiku B SImoHii.
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Pamko M.B. TpaguuuoHHas My3bIKaJbHasi KyJabTypa Snonum mnepuoga Kopaii: 3creTnko-
MHPOBO33peHYeCcKHe, ;KAHPOBO-CTHINCTHYECKHE U HHCTUTYHOHATbHbIE 0CO0EHHOCTH

B crarhe ocBeleHB 0COOCHHOCTH TPAIUIIMOHHOW MY3bIKAIbHOU KyJIbTyphl Smonuu nepuona Komait. Haubo-
Jiee SIPKUM €€ SBICHUEM €CTh CTapHHHAs My3bIKa raraky, KOTopas sIBUJIACh CUHTE30M BJIUSHUM My3bIKaJIbHBIX KYJIBTYD
crpan [IpeBHero Bocroka. Onpenenena crenuduka 3CTeTHKO-MUPOBO33PEHYECKOT0 KOHTEKCTa €€ pa3BUTHS Ha SIITIOHC-
KO To4Be, penpe3eHTHpoBaHHOro yHUBepcamusaMu Kpacotsl (bu), Uctuner (Makoto), ['apmonnn (Ba), ITyctotsr (My),
MrnoBenus, Cepana (Kokopo). PackpbITel OCHOBHBIE CTHIIM M KaHPBI MY3BIKH I'araky W JESTebHOCTh TOCYJapCTBEH-
HBIX HHCTUTYLNH, KOTOpBIE 0OeCIIeunBaIH €€ MOy ISIPU3aLUI0 ¥ TPAHCIISIHIO UCTIOJHUTEIBCKOTO OIIBITA.

Kniouegvie cnosa: my3pikanbHas KylnbTypa SIMOHUM, MUPOBO33pPEHYECKHE YHUBEPCAINH, raraky, I arakypé, O-
yTa-10Kopo.

Ratko M. Traditional musikal culture of japan of the kodayperiod: aesthetico-philosophical, genre-
stylistic and institutional features

Appeal to the spiritual-philosophical traditions of the East in a topical problem and closely connected with the
act of entering to the European culture in the postmodern stage that led to nivelacii its spiritual value kernel and the
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dominance of the rizomnosimulativ ontology. The aim of article is the examination its aesthetico-philosophical, genre-
stylistic and institutional features, vividly reflected in historic music gagaku, its formation was occurred in the Koday
period (592 — 1192).

The author pays attention to the originality and the development of musical culture of Japan formed esthetico-
philosophical universalii Beaty (Be), Truth (Makoto), Harmony (Va), Void (Mu), Moment, Path (Dao), Heart
(Kokoro).These universalii are the syncrezisy, which have become rooted on Japanese soil of Sintoism, Daossism,
Konfutsism, Buddhism, Zen Buddhism perception of world. The main role Japanese musical metaphysics plays
philosophema Moment, which shows the special position to every sound as an independent element in the musical form
and an universalia Great Void (universal "life-giving" bosom — Mu). It was the result that a specific sensitivety to "living
pause" as a semantically filling extension of the sound and the meditative type of music perception was formulated.

National specificity musical thinking of the Japanese was vividly reflected in old palace music gagaku, which
was a synthesis of borrowed musical forms from China, Central and South-East Asia (India, Mongolia, South
Turkestan, countries Bohai and Lillii), the kingdoms of Korea — Koguryeo, Pekche and Silla. Gagaku was represented
by two main kinds: instrumental music kangen, which was plaued dusing the ceremonies and the rituals, and the
orchestral plays bugaku for a masquerade.

The basic of ladotonalny organization gagaku forms musical five-stage constructions which in the philosophico-
ontological dimension is the display "duality" contrast beginnings Yin and Yang, that formulate Harmony (Va).

To study the different types and genre music gagaku, its systematization and mastery of art of its rendering in
the Nara period in 710, the first musical chamber Gagakuryeo was formed. Historical source tells, that musical
education in Gagakuryeo had three directions Chinese (togacu style), Korea (komagaku, kudaragacu, siragigaku stule)
and Japanese (vagaku stile); the classes vocal and dances were the most popular. Besides Indian music (riniyo:gagaku
stile), Thai music (toragaku stile), dance and music genre Gigaku and etc. were studied. Educational process of
musicians (gakunini) was occurred in an oral secret manner.

For popularization of Japanese music’s segment proper, which isseparated from the notion gagaku in the Heian
period, O-uta-dokoro was organized in 816. Emperator Nimmyio madethe music’s reform. Compare the music of
China, Korea, India (togaku, kogaku, singaku stiles) and other foreign countries with the role of Japanese vocal-
instrumental music (saybara, roey, imayo) and Japanese music for dance and ceremonies (Kagura, Adzuma-asobi,
Goseti-no may) was strengthened. During the second musical chamber’s functioning the important attention was
accentuated on the aesthetic mono-no avare (magic and changing beauty), peculiar to the views of Bugaku, music for
them was borrowed, but both with stage act were popular.

At the same time the instrumental structure of orchestras gagaku, which was formulated and it defined the
music style. The most popular were the drums tayko, kakko, gong seko, wind instruments koto, biva, string instruments
hitiriki, ryuteki, cimabue, wood palochki samebasi etc.

Scientific fore-shortening of studying music gagaku was fixed in the list of musico-theoretical treatises, its
formations were begun in the Koday period. Among them: "Dzinti joroku", "Sango joroku" Fudzivaro-no Moronaga,
"Kjokunsjo" ("Enlightenment" in X c¢.) Koma Tikadzane etc.

So, in the aesthetic and stylistic aspects the variety of genres in the system of music gagaku was the display a
deep aesthetico-philosophical constant of art thinknig of the Japanese but the organization of the First Second musical
chambers were contributed to its popularity and opened the traditions of musico-executive pedagogy in Japan.
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Y cmammi posensdaromscs Kynivmyponoziuni acnekmu KOHYenmyauizayii 3Micmy camoOisibHOl Xy-
002icHboi meopuocmi. Tlokazano, wo ocmanHs € HEOOMIHHUM CYNYMHUKOM VKDPAIHCbKO20 coyiymy, sKul,
CKIA0Qioyu Kouo8ull elemMeHm @QOonbKIopusmy K apmedaxmy QoibKiopy, Cmano8ums 6a2omy Yacmumy
uo2o oyxoenoi xynemypu. CamoOisnbHa XyOOodCHs MEOpYicmb NpeoCmasienda sAK sAsuwe ICMopuxo-
KVIbMYPHO20 0CB0€HHA OlticHocmi 3acobamu mucmeymea. Poskpumo ocobausocmi, nioxoou ma npogioi
3AB0AHHSL W00 OOCTIONCEHHS CAMOOISIbHOL XYOO0IHCHLOI MEOPUOCHI.

Kitto4oBi cnoBa: camodisnibha Xy0024CHA MEopHicmy, AMAMOPCbKe MUCMEYMBE0, YKPAIHCbKA HApOOHA
XY0024CHA KYyIbmypa, hOIbKI0p, POAbKIOPUIM, KIYOHI 3aK1a0U, 0038LLIA.
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