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dominance of the rizomnosimulativ ontology. The aim of article is the examination its aesthetico-philosophical, genre-
stylistic and institutional features, vividly reflected in historic music gagaku, its formation was occurred in the Koday
period (592 — 1192).

The author pays attention to the originality and the development of musical culture of Japan formed esthetico-
philosophical universalii Beaty (Be), Truth (Makoto), Harmony (Va), Void (Mu), Moment, Path (Dao), Heart
(Kokoro).These universalii are the syncrezisy, which have become rooted on Japanese soil of Sintoism, Daossism,
Konfutsism, Buddhism, Zen Buddhism perception of world. The main role Japanese musical metaphysics plays
philosophema Moment, which shows the special position to every sound as an independent element in the musical form
and an universalia Great Void (universal "life-giving" bosom — Mu). It was the result that a specific sensitivety to "living
pause" as a semantically filling extension of the sound and the meditative type of music perception was formulated.

National specificity musical thinking of the Japanese was vividly reflected in old palace music gagaku, which
was a synthesis of borrowed musical forms from China, Central and South-East Asia (India, Mongolia, South
Turkestan, countries Bohai and Lillii), the kingdoms of Korea — Koguryeo, Pekche and Silla. Gagaku was represented
by two main kinds: instrumental music kangen, which was plaued dusing the ceremonies and the rituals, and the
orchestral plays bugaku for a masquerade.

The basic of ladotonalny organization gagaku forms musical five-stage constructions which in the philosophico-
ontological dimension is the display "duality" contrast beginnings Yin and Yang, that formulate Harmony (Va).

To study the different types and genre music gagaku, its systematization and mastery of art of its rendering in
the Nara period in 710, the first musical chamber Gagakuryeo was formed. Historical source tells, that musical
education in Gagakuryeo had three directions Chinese (togacu style), Korea (komagaku, kudaragacu, siragigaku stule)
and Japanese (vagaku stile); the classes vocal and dances were the most popular. Besides Indian music (riniyo:gagaku
stile), Thai music (toragaku stile), dance and music genre Gigaku and etc. were studied. Educational process of
musicians (gakunini) was occurred in an oral secret manner.

For popularization of Japanese music’s segment proper, which isseparated from the notion gagaku in the Heian
period, O-uta-dokoro was organized in 816. Emperator Nimmyio madethe music’s reform. Compare the music of
China, Korea, India (togaku, kogaku, singaku stiles) and other foreign countries with the role of Japanese vocal-
instrumental music (saybara, roey, imayo) and Japanese music for dance and ceremonies (Kagura, Adzuma-asobi,
Goseti-no may) was strengthened. During the second musical chamber’s functioning the important attention was
accentuated on the aesthetic mono-no avare (magic and changing beauty), peculiar to the views of Bugaku, music for
them was borrowed, but both with stage act were popular.

At the same time the instrumental structure of orchestras gagaku, which was formulated and it defined the
music style. The most popular were the drums tayko, kakko, gong seko, wind instruments koto, biva, string instruments
hitiriki, ryuteki, cimabue, wood palochki samebasi etc.

Scientific fore-shortening of studying music gagaku was fixed in the list of musico-theoretical treatises, its
formations were begun in the Koday period. Among them: "Dzinti joroku", "Sango joroku" Fudzivaro-no Moronaga,
"Kjokunsjo" ("Enlightenment" in X c¢.) Koma Tikadzane etc.

So, in the aesthetic and stylistic aspects the variety of genres in the system of music gagaku was the display a
deep aesthetico-philosophical constant of art thinknig of the Japanese but the organization of the First Second musical
chambers were contributed to its popularity and opened the traditions of musico-executive pedagogy in Japan.
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Y cmammi posensdaromscs Kynivmyponoziuni acnekmu KOHYenmyauizayii 3Micmy camoOisibHOl Xy-
002icHboi meopuocmi. Tlokazano, wo ocmanHs € HEOOMIHHUM CYNYMHUKOM VKDPAIHCbKO20 coyiymy, sKul,
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KVIbMYPHO20 0CB0€HHA OlticHocmi 3acobamu mucmeymea. Poskpumo ocobausocmi, nioxoou ma npogioi
3AB0AHHSL W00 OOCTIONCEHHS CAMOOISIbHOL XYOO0IHCHLOI MEOPUOCHI.
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Y mporteci HEBIMHHOTO KYJBTYPOTeHE3Y BiOYBAa€ThCSA MEPIOTUYHA 3MiHA KYJBTYPHHUX TapaanTM,
BIJIXiJl BiJ{ OJTHUX iJicH, MIHHOCTEH 1 CIIOCOOIB CBITOPO3YMIHHS Ta COI[ANIBHOI Jii, a TaKOXX MOBEPHEHHS 0
IHIIMX, IX OHOBJICHHS 1 MOBTOPHE BBEJACHHS B COlliayibHUE 00ir. KoxxHa ernoxa 3aiuilnae i 3aKpilliroe CBii
IIHHICHO-CMHUCJIOBHH 1 COIIaTbHO-TEXHOJIOTIYHHN BHECOK YV KYJIBTYPY, SIKHH, BIICYBaIOYUCH A0 (POHIY KyITb-
TYpHOI CIIaJIIUHK 1 HAY4H B iCTOPIl0, 30epirae CBOE caMoCTiiiHe KyJIbTypHe 3HaueHHs. Ha HacTynmHOMY BHT-
Ky, B HOBIi CHTYyallii, €JIEeMEHTH KyJIbTYPHHUX CHCTEM MHHYJOTO MOXYTb OyTH 3aTpeOyBaHi, akTyallizoBaHi i
TepeBe/ieHl B CYCHIUIbHIN CBIIOMOCTI i KyJIbTYPHIH MpaKTHIli 3 TacuBy B akTuB [4, 15-16]. KoHcTaHTHHMH,
30KkpeMa 1 Juia cydacHoi mronuHM XX CTOMITTS, 3aJMINAOTBCS NMTaHHA 33J0BOJICHHS XYIOXKHBO-
€CTETHYHHX MOTPeO Ta MOKIUBOCTI CAMOBUPAKCHHSI.

OpHUM i3 HanpsMIB, KUK MOKe TTPOOYIKYBATH 1 3aJJ0BOJBHSTH 1Ii OTPEOU JTFOAWHHY, € CaMOislTbHA
XYJIO’KHSI TBOPYICTH (XYIOKHS CaMOJISsIBHICTD, aMaTopcTBO). OCTaHHs, 3aJeKHO Bifl COIIaThbHO-ICTOPUIHIX
YMOB PO3BUTKY CYCIIbCTBA Ta K OaraToOiYHMIA 1 PI3HOIUIAHOBUH MPOSIB O3BULIEBOT MISUIBHOCTI, MOCTIHHO
€BOJMIOLIOHYE. 3a BCiel HEOHO3HAYHOCTI LBOTO SBHUILA B CYYacHid KyJbTYpi caMOAisIbHA XYyJ0KHS TBOPYiCTb
Oe3moceperHbO 200 MOOIKHO MOB'sA3aHa 3 TPAIUIIHHOI HAPOTHOIO TBOPUICTIO, (POTBKIOPOM.

AKXIEHTYIOUH YBary Ha COMLialbHIi opraHizamii pi3HOMaHITHUX BTiIEHBb (OJBKIOPY B MEXaX JI03BiJI-
Js1 Ta aMaTOPChKOI CIEHHU, CaMOisIbHA XYAOXKHS TBOPYICTh € HEOAMIHHUM CYMYTHHUKOM YKPaiHCBKOTO CO-
LiyMy 1 CTAHOBUTbH BaroMy 4acTHHY HOTO IyXOBHOI KyJbTypH. IIposiB iHTepecy m0 BUBUEHHS (OJIBKIOPY,
HapOJIHUX TPaJHIIiiA, 3BHUAiB, OOPSIIB, pEMECEI, TPATUITIHHOTO BOpaHHSI — THX CKJIAIOBHX HAPOIHOTO MHUC-
TEITBa, 1[0 CTBOPIOIOTH CaMOOYTHIN i HEMMOBTOPHUI 00pa3 KyJbTypH perioHiB YKpaiHu, IX BiATBOpEHHS y
penepTyapi TBOPUUX XyIOXKHIX KOJEKTHUBIB, CLIEHIYHUX KOCTIOMAaXx, MOSBa Cy4aCHUX HETPamuLiMHUX (ONIbK-
JIOPHUX TPYI HECIICHITHOI Opi€HTAIi], YNCICHHNX BOKAIBHO-IHCTPYMEHTAIFHUX aHCaMOIIiB, (oIbK-, pOK- Ta
€THO-TYPTIB, TeaTpiB-CTYAiH TOIIO, MO-Tepine, 3a0e3NneuyoTh KyJIbTypHHM IpolecaM Oe3lepepBHICTh iX
PO3BHTKY, TIO-ZIPYTe, € TUM BXXIMBHUM JKEPENIOM, K€ TIOBHUTH MpodeciiiHe muctentBo. Biarak, sk sBuie
ICTOPUKO-KYJIBTYPHOTO OCBOEHHS AIMCHOCTI 3aco0amMy HapOIHOI'0 MHCTELTBA CAMOJISUIbHA XYyIOXKHS TBOP-
YiCTh CKJIa/Ia€ KIFOYOBHH elleMeHT (OJIBKIOPU3MY SK apTedakTy (HOIBKIOPY, a HAPOIHUH TAIaHT, IO 3asSBUB
CBOI IIpaBa Ha y4acTh y 3arajJbHOMY KyJBTYPHOMY MPOLEC, TOTPeO0ye aKTHBHOI MIATPUMKH CyCIITbCTBA.

CamogmisibHa Xy0KHSI TBOPUYICTh B YKpaiHi MpeAcTaBIeHa MUPOKUM CIEKTPOM COLialIbHOT aKTHB-
HOCTI Ta JUTAYOI TBOPYOCTI, a caMe: aMaTOPCbKUMHU HapOJHUMH 1 3pa3KOBHMHU XOpaMHU Ta KallejlaMu, Teat-
pamu 1 aHCaMOJISIMHM TaHIIO i MIiCHI, IHCTPYMEHTAJIbHUMH MY3WYHUMH OPKECTpPaMH, TpyHaMu, [TUPKOBHMHU
CTyAisAMH, KTy0aMH 3a iHTepecamMu, MalCTEPHIMHU TOLIO.

[IpoBigHNM 3aBAaHHSAM CaMOIISIIBHOI XyJO0XKHBOI TBOPUOCTI € opradizallis OararoMaHITHUX (Gopm
JO3BULIS 1 BIJIIOYMHKY 3 METOIO PO3BUTKY TPOMAJICHKOI aKTHBHOCTI, 3pOCTaHHS TBOPYOTO IMOTEHIiANYy,
CTBOPEHHsI YMOB JJIsl TOBHOI caMopeaiizalii iHAuBigyansHOCTI y cdepi no3Bimis. Bigomo, mo y mronuny, 3
JUTUHCTBA 3ay4eHOI IO MHUCTELTBA, 30KpeMa HAapOAHOI TBOPUOCTi, (OIBKIOPY, 3MIHIOETHCS BECh YCTpii
KUTTS. 31e01IBIIOTO TyXOBHI 3MIHU B JIFOJIMHI TIHOIIE i OaraTorpaHHIIIe eKCTPAIIOTIOIOTHCS Ha B3AEMHHH 3
NPUPOJIOI0, MUCTELTBOM, OTOYYIOUUMH JIOABMU. OCOOHCTICTH CTa€ MiKaBilIOK, sicKpaBimioro. JliTh, 1o
MIPOMIIUIN MIKOIY XyZOKHBOI CaMOAISIIBHOCTI, IPUPOIHO TATHYTHCS A0 XOPOLIOi MY3HKH, 3aJyLIeBHOI Ha-
POMHOI TIiCHI, TApHOT KHUTH, KIHOPLIBMY, CTalOTh IPUEMHUMH Y CIIJIKyBaHHI, Ha3aBXIU 30epiratoTh Impar-
HEHHS JI0 TBOPYOCTI, MOTAT O TIONIYKIB KPacw B JKUTTI 1 MOKJIWKaHHs AapyBaTH MPEKpPacHE OTOUYIOUUM
moaaM. OTe, MeTa CTaTTi — PO3MIISTHYTH KYJIbTYPOJIOTiUHI aCleKTH KOHLENTYyalli3alii 3MICTy caMOAisIIbHOT
XYJI0’)KHBOI TBOPYOCTi, PO3KPHUTH ii 0OCOOTMBOCTI, ITiTXOJ1, OCHOBHI €TaIlli PO3BUTKY Ta MPOBIiIHI 3aBIaHHS.

['oloBHUMU O3HAKAMH CaMOMISIIBHOT Xy I0’KHBOT TBOPYOCTI € (GYHKIIOHYBaHHS Y cdepi BUILHOTO Ya-
cy (mo3Bims), JOOPOBUIBHA Y4acTh Y pOOOTI aMaTOPCHKOTrO KOJIEKTHBY, iHIIIaTHBA, aKTUBHICTb, CaMOBiAa-
HICTh 1 TyXOBHA MOTHBAIliS YIaCHUKIB CAMOJIiSUTPHUX KOJICKTUBIB.

Jlo ocoGimBOCTEl MOXHA BiTHECTH: OPTaHI30BaHICTh YIACHHUKIB XYA0KHBOI CAMOTISUTBHOCTI, Bi/ICY-
THICTh y HHMX CIEI[iaJIbHOI MIATOTOBKU M0 3IMCHEHHS MEBHOI TBOPYOI MISIBHOCTI, OLIbII HU3BKUH, HIK Y
npodeciiHIX KOJIEKTHBIB, piBeHb BUKOHABCHKOI MAalCTEPHOCTI (X04Ua y CHOTOJEHHS MIOA0 IILOT0 Mapamerpy
MOXHA ITOJUCKYTYBaTH ), OC3KOIITOBHICTh HABYAHHS TOIIIO.

IcTopist pO3BUTKY CTPYKTYPH Ta 3MICTY CaMOJIsUTBHOT XyJ0KHBOI TBOPYOCTI HAPAXOBYE HE OJHE JIe-
CATHUPIYYA. AHAI3 HAYKOBO-TEOPETUYHOI 0a3u 3 MUTaHb KOHCTUTYIOBAHHS Ta PO3BHTKY XYAOKHBOI CaMO/Ii-
STIBHOCTI IIOKa3y€, L0 B OCTaHHI POKU 3 SIBUIMCS MOCHIIKEHHsS, B SKHUX PO3IIAJAIOTHCS HpoOIeMHu
(hyHKITIOHYBaHHS Cy4acHOI XyIO0KHBOI CaMOIIsUTHOCTI. 30Kpema, B ofHil rpymi HampamoBaHb (JI. Hocos,
. Pomanbko, O. Ycrumenko-Kocopiy Ta iH.) BUBYAIHCS MUTaHHS XyIOXKXHBOI CAaMOJISUIBHOCTI Y KOHTEKCTI
coliagbHO-TIeNaroriyHux mpoodyeM. B inmmiii rpyni nocnimkens (I'. Koctromko, JI. Jloporux Ta iH.) Xya0KHS
CaMOJISUTBHICTD MPEACTABIICHA OJJHOYACHO SIK TiICHCTEMa XYI0KHBOI KYJIBTYPH 1 JO3BIILIA.

LikaBumu, Ha Halry OyMKy, € mpati O. Jleuenko, O. IraaroBuy, M. basHoBchKoi. B HUX po3risaHyTO
npobJeMy iCHYBaHHS €CTPaIHUX MY3UYHO-IHCTPYMEHTAJIbHUX KOJIEKTHBIB Y MEAAaroriyHoOMy i opranizamiid-
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HO-METOJIUIHOMY acleKTaX y My3W4Hii memaroriii. BomgHodac mpoGnemi QyHKITIOHYBaHHS CaMOMisUTBHHX
€CTpaTHHUX XYI0XKHIX KOJEKTHBIB MPUCBSUEHO MOPIBHIHO HebaraTo creniaabaux gociimkens (I'. Kopaen-
ko, O. biryc, K. Hamuk).

Cepen iCHYIOUHX CKJIATHUX ITUTaHb, TIOB’S3aHUX 13 CAMOISUTPHOIO XYI0KHBOIO TBOPUICTIO, TIOYKBAB-
JICHOMY X 0OrOBOpEHHIO B 3aco0ax MacoBoi iH(poOpMaIllii, Ha PiI3HOTO POy HAYKOBHX KOH(EPEHIisX, KpyT-
JHX CTOJax, CeMiHapax, aKTyaJbHOI0 BHIAETHCS MpobieMa B3aeMoii (OJBKIOPY 1 Cy4acHOI caMOIisIbHOL
XYZ0XHBOI TBOPYOCTI (MHCTEIBKOTO aMaTOPCTBA). 3aHIIAI0ThCS BIAKPUTHUMHU W MUTAaHHA LIOA0 XapakTepy i
CTYTICHIO Y4YacTi HAYKOBIIIB Yy IpoIlecaXx PO3BHTKY HAPOIHOI CaMOIisIbHOI XymO0XHBOI TBOpUYOCTi. [lompu
YHCJICHHI Ta3eTHi 1 )KypHAJIbHI CTaTTi, IPUCBSIYEHI PI3HUM acrieKTaM (YHKIIOHYBaHHS XyI0XKHBOI CaMoIisi-
JTHHOCTI, CTemiadbHUX MOCTiTHUAIBKAX POOIT, Y TOMY YHCII MPO OKPEeMi MUTAHHS B3aEMOJIl YKPaiHCHKOTO
(hompkIopy Ta HONBKIOPY IHITHX HAPOMIB 1 XyAOKHBOI CAaMOIISIIFHOCTI, JOTETep HE MPOBOIUIIOCH.

CamogisuibHa XyIOXKHSI TBOPYICTh MPHUBAOIIIOE OaraTboX JIFO/ICH Pi3HOTO BiKY CBOEIO HEpErjJaMeHTO-
BaHICTIO, CBOOOAO0IO 1 JOOPOBiIBHICTIO BUOOPY i1 BUIIB 1 popM. /1o HAHOIIBII PO3NOBCIOAKEHUX BUIIB ca-
MOJiSUTBHOI XyA0KHBOI TBOPUYOCTI HANEKATh!

1) aBTOpCHKa XYJ0KHSI CAMOAISIIBHICTD, /IO SIKOT MOKHA BiIHECTH iMIIPOBI3alliifHi KOHIIEPTH 3 BHKO-
pUcTaHHAM (HOJTBKIOPHOTO Martepiaiy, (OTOMHUCTEUTBO, NMPHUKIAAHE MHCTEHTBO (CENSHChKA TpaaulliiiHa
TBOPYICTh, MiCBKUH 130()OJBKIIOP) TOLIO;

2) BUKOHABCHbKa XYIOKHS CaMOJIISITLHICTh: TeaTpabHa TBOPUICTE (HApOIHUI TeaTp Ha OCHOBI YCHOT
HApOJHOT TBOPYOCTi, MPUMIPOM: BHCTYITH OJIa3HIB 1 METPYLIOK Ha sipMapKax, JISIBbKOBI TeaTpH, MoxinHi Oa-
JlaraHu, BUCTYIIH OpOASIYUX aKTOPIB); HEMpOQeciifHi aMaTopchKi Teatpy; ""teaTpu ais Hapoxay'" (mpodecitiHi
TPYIH, MY3UYHO-IpaMaTHYHI KPYKKH, TeaTpU-CTYIii); XOpOBi KOJCKTHBHU (HapOIHI XOpH, XOPOBi KIIacH,
"CBITCHKHI CHIB", BOKAJBHUH CIIiB, IICPKOBHI CIIBH); CIMEHHO-IOOYTOBE BUKOHABCTBO (MY3UKYBaHHS Pi3HUX
KaHPIB 1 HAPSIMKIB (OIBKIOPHOT TBOPYOCTI) TOILO;

3) xiryOHi opMyBaHHS: 1HIIATHBHI KIyOH, TFOOUTENBCHKI 00’ €THAHHS, KITyOH 3a IHTepecaMu, YUC-
JICHHI aMaTOPChKi HeopManbHi 00’ €THaHHS, OJIATOIiHHI CITUTEHOCTI 1 310paHHS TOIIIO.

3ayBakumo, o cioBo "kiny0" (Bim aHri. club — 30uMBaTH JOKYIM) O3HA4a€ yTBOPEHHS 3 KUTBKOX
Troe, 00’ eMHAHUX CIUTBHUMU iHTepecamu abo MeTor0. ICHye BesrKa pi3HOMaHITHICTh KITyOiB, IO BiIOBI-
JTa€ PO3MAITTIO X001 JIOCH: CIIOPTHUBHI, KITyOW HACTUIBHHUX irop, HyMi3MaTiB, JTIOOUTEITIB JIITEPaTypH i Tea-
TPy, KIHO I MHCTEITBA, MOJIITHYHI, a TAKOXK KIyOH, B SIKUX JIIOAW 30MPAIOTHCS VIS CIHUIBHOTO MPOBEICHHS
yacy (0O0roBopuTH HOBHHU (DijbM, MIPE3EHTYBATH BIACHY TBOPUICTH (I10€3i10, KHUTY, MY3HUKY ), TOCIUIKYBaTH-
s 32 KaBOIO, A€M TOINO). Y PaIsHCHKIH 1 MOCTPaISHCHKIN pearbHOCTI KITyOaMu Ha3WMBAIH 1 HA3WUBAIOTh JIO-
HUHI By IMHKN KyJIbTypH — pi3HOMaHITHI TPOMAJICBKI 00’ €JHAHHS, METOIO ICHYBaHHS SIKMX € 3a0e3MeveHHs
KyJBTYPHOTO BiIIOYMHKY HACEJICHHSI.

CporoHi MpoBigHA POJIb Y BIAPOHKEHH] YKpalHChKOI KYJIbTYpH, 3aJIy4eHHI HAHIIMpIINX BEPCTB Ha-
CEJICHHA 10 Hall0aHb HapOIAHOTO MHCTELTBA Ta PO3BUTKY CaMOISUIBHOI XyIO0’KHBOI TBOPYOCTI TaKOX Halle-
KUTh KIyOHUM 3akianaM. KipkicTh KIyOHHX 3akiadiB cucTeMd MIiHICTEpCTBa KyJIbTYpH YKpaiHM Ha
kirenp 2012 poky cknanana moHax 18 tuc. xryoHux 3akianis (18 476 tuc., 30kpeMa y CiTbChKil MiCIIEBOCTI
— 16 396 trc. Ta y Micbkux mocenenusx — 2 080) (mus. Tabdm. 1).

Haiinommpenimoro GopMoro KyIbTOCBITHROI cdepu kiyOHUX 3akianiB YKpaiHu € xiyOHi (hopmy-
BaHHs — JIIOOUTENLCHKI 00’ €THaHHS Ta KIyOH 3a iHTepecamu. Lle opranizoBano copmoBaHi i cTabiIbHO Ii-
04l JMIOOUTENbChKI 00’emHaHHS Ha 0asi 3akimafiB KyJIbTYpPH, SKi 3alHATI KYyJIbTYPHO-IO3BIJUIEBOIO
JisUTBHICTIO 1 QYHKIIOHYIOTH Ha OCHOBI caMoympaBiiHHS. Po3BuTOK KiyOHMX (opMyBaHb HaOyBae HUHI
0c00IMBOrO 3HAYEHHS, IO MiATBEPKYETHCS JaHUMH, HaBEeACHUMH y Tabmumi 2 (auB. Tabm. 2). B ymoBax
nedinuty OrKETHOTO (piHaHCYBaHHS, 301LIbIIEHHS KUTBKOCTI JIFOOUTENLCHKAX 00’ €HAHb Ta KIIyOiB 3a iH-
TepecaMu, B SKMX HAI3BHYAWHO IIKaBO i 3MICTOBHO IpelcTaBlieHa poOoTa, HATa€ MOKIUBICTH IIHPOKOTO
PO3BHTKY CaMOJIIsUTBHOT Xy I0KHBOT TBOPYOCTI, MUCTEIIBKOTO aMaTOPCTBA.

3ayBaxxMMoO, 110 Y BUBYCHHI KIIYOHOI JiSUTBHOCTI HHHI BU3HAYMIUCH I1IXO/IH, 10 JA0Th 3MOTY PO3-
IIAaTd KIyO sIK: BUXOBHMH 3aKjal; AO3BUUIEBHH, PO3BaKAIbHUI LEHTP; 3aKiaj KyJIbTypH; COLIabHO-
KyJbTYpHUH LIEHTp, a came: neaaroriuanii (M. Bonorosa, A. Bonosuk, B. Bonosuk, O. Bonoxnina, €. ['pu-
rop'eBa, T. Jlenypina, B. [dynikos, I. €pomenkos, T. Kucensosa, 10. Kpacunsnikos, €. JlitoBkin, I'. HoBi-
koBa, B. Psa0ymes, M. fpomenko), no3simtesuit (I. ABanecosa, P. A3apoga, I. bapuykos, O. barnacyHoB,
A. XKapxos, €. Kirrocko, B. [Tonios, ®@. [TonoBa, O. Cacuxos, B. Umxukos, /1. [llamcyTainoBa) Ta KyJIbTypo-
noriuauii (M. Apiapcekuid, . Bipxenrok, I'. Kapnos, B. Kipcanos, O. Kosanpuyk, 1. Konineko, b. Konru-
HIoK, O. Mapkos, O. IlepBymmHa, A. Cokonos, lO. CtpenbIios).

3riHO 3 KyJIBTYPOJIOTIYHAM TIiIX0J0M, CYTHICTh Ta 3MICT KIIYOHOI AisSUTBHOCTI CTAHOBIIATE MPOIIECH
CTBOPEHHSI, 30epeKeHHS, TPAHCIIALT, 3aCBOEHHS Ta PO3BUTKY TPAIMIIiH, IIIHHOCTEW Ta HOPM KYJIBTYpH — XY-
JOXHBOI, iICTOPUYHOT, TyXOBHO-MOPaJIbHOI, EKOJIOT1YHOI, MOMTHYHOI [1; 2]. 30KpemMa, IPUXUIBHUK KYJIbTY-
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postorigaoro migxoxy 0. CTpenpioB KIIyOHY MisTTBHICTE PO3TIAIAE SIK TaKy, IO Peali3ye€Thes Y KyIbTYPHO-
TBOPYHUX, KyJIbTYPHO-IIPOCBITHUIIBKHX, IIHHICHO-OPIEHTAIIIMHUX, KyJIBbTYPHO-pEKpealiiHux 3aHgTTsIX [4, 16-
35]. AKUEHTYI0UM Ha COLIadbHO-KYIbTYPHIH AiSUIBHOCTI, SIKa, HA JYMKY aBTOpa, MOJINBA JIMIIE Y BUIbHUH
gac JIIOJUHH, MO0 BUKOPHCTOBYETHCS CAMOCTIHHO a00 3a ITOMOMOTOI0 BiMITOBITHUX JO03BIUIEBHX IICHTPIB 3
METOIO KYJIETYPHOTO PO3BUTKY OCOOM, HAYKOBELb 3BEPTAETHCS IO XYJIO0KHBOI CAMOJIISUTEHOCTI Ta aMaTOPCT-
Ba, SIKi PO3BUBAIOTHCA y cepi no3Biwist [4]. BTiM, aHami3yrouu coliadbHO-KYIBTYpHY AiSUTBHICTH 3 TOUYKH
30py O3B Ta aMaTOPCHKOi TBOPYOCTI, TAKAM YHHOM IIATPUMYIOYH CHAJKOBICTh TPAAUIIHHOI TO3AIIKi-
JIHOT JiSUTBHOCTI Ta CUCTEMH MAacOBOi KyJBTYPHO-TIPOCBITHHUIIEKOI poboTH, FO. CTpenbIoB y CBOIX HOTIIS-
Jax Jenio HaONMKaeThCs O JMO3BULIEBOTO TMiIXOAY, IO MIAKPECIIOE B3a€MO3AIEKHICTh Ta IOAEKOIU
YMOBHICTb HaJIS)KHOCTI (200 BiJIIOBITHOCTI) /IO IEBHOTO ITiIXOAY.

Tabnuys 1
KuyoHi 3akaaam 3a perionamu Ykpainu (2012 p.)
(3a nanumu MiHicTepcTBa KyJIbTypH YKpaiHn)
Ha kinens 2012 poky (o1uHUIIB)
KinpkicTh 3akiajiB B Hux Micip
HatimenyBanHus y TOMY 9HCIi y TOMY YHUCITi
obacreit Yy MICBKHUX . . . . oy
BCBOTO y CUIBCBKIH |  BCBOTO Yy MICBKHX TIO- | y CLTBCBKIiit
nocesaeH- |” . . ) :
X MICIIEBOCTI CEJICHHSX MICIIEBOCTI
Ykpaina 18 476 2 080 16 396 4 684 098 854973 3829 125
AP Kpum 631 118 513 184 149 39552 144 597
Binauibska 1138 104 1034 344 959 47 851 297 108
Bonunceka 671 47 624 147 890 18 939 128 951
JHimponeTpoBCchKa 596 105 491 157 888 45128 112 760
JloHerpka 646 241 405 213 252 106 989 106 263
’Kutomupcpka 1 087 78 1 009 248 142 32916 215226
3akapraTchKa 469 34 435 100 252 11 837 88415
3amopizbka 447 74 373 137 634 36 331 101 303
IBaHO-DpaHKiBChKa 723 64 659 159 375 22 856 136 519
KuiBchka 842 66 776 204 350 25749 178 601
KipoBorpajceka 597 68 529 175 826 30 495 145 331
JlyraHnceka 556 173 383 129 697 58 382 71315
JIbBiBChKa 1410 132 1278 258 250 49 956 208 294
MukoJaiBcbka 540 51 489 148 307 22 274 126 033
Opnecpka 737 56 681 189 390 25517 163 873
[TonTaBchka 858 66 792 222 287 27 960 194 327
PiBHeHCBKa 678 44 634 135132 16 703 118 429
CymchKa 634 73 561 167 309 28 432 138 877
TepHominbchka 923 54 869 191 005 19 365 171 640
XapkiBchKka 695 85 610 189 572 46 338 143 234
XepcoHChKa 453 51 402 117 375 21237 96 138
XMeNpHUIBKA 1176 88 1 088 309 745 37341 272 404
UYepkacpka 744 56 688 232 136 25159 206 977
UepHiBenpka 385 38 347 98 330 11 734 86 596
UepHiriBchka 775 66 709 197 394 26 205 171 189
M. KuiB 32 32 - 14 380 14 380 -
M. CeBacTornosib 33 16 17 10 072 5347 4725

AKTyanbHUMHU [0 CHOTOIHI 3aJMIIArOThCs mpaui, HanucaHi y 60-80-i poku XX cr. — mepioa, mo
BBKAETHCA HANUTPOMYyKTUBHIIKM y (OpPMYBaHHI Ta PO3BUTKY KiyOo3HaBcTBa. Lli mpari, 30kpema B. Tpio-
JliHa, TIPUCBAYEHI TICHXOJIOTO-TIEAArOTiYHAM acleKTaM KIyOHOI misutbHOCTi. Tak, BUBYAOYH TI€AAroTidHUN
noteHuian Kiry6is, B. Tpiogin oOrpyHTyBaB AisUIbHICTH KIYOY SIK iHCTUTYTY BUXOBAHHS Ta MEAAroriyHo op-
raHi30BaHOI CaMOJIsTBHOI XynOXHBOI TBopuocTi Jozxeil ("Ilemarormueckne OCHOBBI KyJIBTYPHO-
npocBeTuTeNbHOM padoTel” (J1.,1980), "Ilegaroruka xkimyOHoi# padoter” (M., 1984).

VY momanbmIuX MOCIHIPKEHHSIX PO3IIMPIOEThCS KiyOo3HaBua mpolOiemaTrka. ABTopu B. BosoBuk,
€. Kirocko, C. Komicapenko, JI. HoBikoBa, B. Tyes, 3BepTarounch 10 METOAOJIOTIYHUX 1 TCOPETHYHUX TPO-
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OileM Ki1yOy, pO3TIIIIAI0Th OCTAHHIM SK COIIabHO-KYJIBTYPHY HUTICHICTh, 8 HE CYKYITHICTh CaMOIISITEHUX
00'eTHaHb UM TPYII, & TAKOXK K CTPYKTYPH, SKi pO3BUBAIOTH BIIHOCHHH TUIY "OCOOHCTICTh — CYCIIIBCTBO",
IO € [JIKOM CIPaBeAIMBHM.

KyabTrypa i CyuyacHICTH

Tabnuys 2
Kuyoni gopmyBanns 3a perionamu Ykpainu (2012 p.)
(3a nanumu MiHicTepcTBa KyJIbTypH YKpaiHn)

KotyGHi dhopmyBaHHs YyacHuky ki1yOHUX (hopMy-
HatimenyBanHs oOmacreit Beth
YCBOTO 3 HIX /U yCBOTO 3 HAX JiTeH
aitei

Ykpaina 101467 42659 1203773 537114
AP Kpum 4832 2763 67772 39667
BiHHMIBKA 6482 2906 70397 32813
BonuHcbka 3148 855 36008 10589
JlHinponeTpoBchka 3344 1772 43321 24433
JloHerpka 5072 2778 80997 44350
Kutomupcbka 4128 1568 36185 15262
3akapraTchKka 3360 1186 38897 14510
3armopizbKa 3056 1484 44459 21292
IBaHO-DpaHKiBChKa 3940 1064 52392 15163
KuiBchka 4545 2159 49110 26005
KipoBorpazacbka 3375 1275 40633 14819
Jlyrancbka 3460 1626 47353 24051
JIbBiBCBKA 6607 1830 77312 23616
MukoJsaiBCcbKa 2605 1270 34365 16880
Opecpka 4260 2386 45232 26937
[lontaBchka 4522 1467 49418 17773
PiBHEHCHKa 3104 1492 35378 18439
CyMchbka 3220 1168 31511 12276
TepHOMIBCHKA 3955 1668 47515 19162
XapKiBcbKa 4032 2237 49850 28457
XepcoHChKa 3101 1546 36941 17571
XMenbpHHUIIbKA 4499 1692 45269 17729
Uepkacbka 5817 2074 59782 23244
UepHiBenpka 2958 1116 35967 14626
YepHiriBcbka 3649 1046 35789 11772
M. KuiB 140 77 3600 1500
M. CeBacTonoib 256 154 8320 4178

Jlo pi3HMX acmeKTiB KIyOHOI MisIIbHOCTI 3BEpPTANUCH 1 Cy4acHi YKpaiHCBKI AOCHITHUKH. Y TpaIsx
HaykoBIiB (H. babenko, C. beskiryoenko, O. I'purienko, H0. Kimouko, A. Muponenko, H. Ocranina, 1. ITet-
poBa, H. Camotinenko, O. TepexoBa, H. [{lum0bainiok Ta iH.) BU3HAUYEHO XapaKTepHI O3HAKU KIIyOiB, cepes
SIKMX: HasiBHICTh MI>KOCOOMCTICHOTO KYJITYPHOTO CIIIKYBaHHS;, MiATPUMKa, PO3BUTOK 1 33I0BOJICHHS COIlia-
JBHO-KYJIBTYPHHX NOTPE0 OCOOMCTOCTI; 3pOCTaHHS MOXIMBOCTEH AJISI BUSABJICHHS 1 PO3BUTKY XYIOXHBOI
CaMOJIsUIBHOCTI, 3aTy4eHHS TPOMAJICBKOCTI 10 KYJIBTYpHHX JOCSATHEHb; CIIPUSHHS Colliani3alii Ta IHIUBILY-
aizanii 0COOMCTOCTI; BHYTPIIIHBOKITYOHA JEMOKpATisl; TOOPOBITEHHI XapaKkTep TOLIO.

3pocTaHHs yBard HayKOBILiB 10 (JEHOMEHY XYyIOXKHbOI CaMOIISUIBHOCTI HApOLy SIK A0 €THOKYJBTYP-
HOTO SIBHINA CcTajI0 MposBiasaTuCs 3 XIX cropiuds. OqHak aKTUBHUN PO3BUTOK CaMOISUTBHOI XYy IOKHBOI TBO-
PYOCTI 1, BiIOBIIHO, ii HAYKOBUH aHaJIi3, BIJHOCUTHCS JI0 APYTOTo AECATHIITTS XX cTOpivusl.

Y po3BUTKY CaMOMISITBHOI XYJJ0KHBOI TBOPUYOCTI CIIOCTEPITraloThCsl KiJIbKa eTalliB.

[Meprmmii etan (1917-1932 pp.). XymoXHS caMOIiSITEHICTS MIBOTO TEPioAy Oyia MOKJIMKaHa CTBOPIO-
BaTH HOBI BU/IM 1 )KaHPW TBOPHYOCTI, METa 1 XyIOXKHS CTUIIICTKA SIKUX OYJIM HATXHEH] SIK 3aKOPJOHHOKO KYJbTY-
poro (KapHaBanu), Tak i PEBOMIOLIMHMM MHUCTENTBOM Ta BiamoBiguumu opranamu HKBC (4epBonuit moism,
YepBOHE BECU/UIS, [IEPEMOHIS 3BE3[IMH, KyJIbTKOMOAWH TOIO). Y Iei MepioJl pO3BUTOK CAMOJIISUTBHOT XYI0XK-
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HBOT TBOPYOCTI MaB CBOi OCOOIMBOCTI, SIKi OyJIH TIOB’sA3aHi 3 MTEPEOCMHICICHHSIM JTOPEBOJIIOIHHOTO aMaTopCh-
Koro MucTenTBa. Lle 3ymMoBmoBao pyx 10 HOBUX (HopMm, 30araueHHs 3MiCTy, MOUTYKY HOBHX METOJIIB POOOTH.

Jo cepenunn 1930-x pokiB camoaisiibHa XyI0KHS TBOPYICTh HOCHIJIA SICKPaBO BHPaKEHHUH "HAcTy-
manpHUR" xapakTep. BoHa BHKprBana, KpUTHKyBajia, 3puBaia Macku. [1oBOpoT, mo BiAOyBes v AepKaBHIH
noxitami y 1930-Ti poku, BUpa3uBCs y CTBOPEHHI TBEPAOI PErIaMEHTOBAHOI CHCTEMH YIPABIiHHS KyJIbTYPOIO.
XyIOoXKHA CaMOIISUIBHICT OJieprKaia YiTKe LEeHTpati30BaHe KEPiBHULTBO 1 peryisipHi GopMH (yHKLIIOHYBaHHS.
Jns xynoxHUKIB 1ie Oynu paioHHi, 0OJacHi, peciryOikaHChKi, BCECOIO3HI BHUCTaBKH, (DECTHBAI, OJIMITia i,
OrLIIY. Y PafsHCHKUX CBTax CTANO IepeBaXkaTH BUKOHAHE NPO(eciiHNMU XyA0KHUKaMHU CyBOpe 0pOpMIICHH,
3 IOMiHYBaHHSIM CHMBOJIIYHOTO YE€PBOHOTO KONBOPY. [IpOBiTHUMH My3HYHUMH KaHPaMH B CaMOJIsUTBHIN XyI0-
JKHIH TBOPUOCTI IIOTO TIepioay OyIM TyXOBi i HAPOJIHI OPKECTPH, HAPOIHI I aKaIeMiuHi XOPH.

3BepTaHHs 1O TEMATHKH, BIIOMOI TIIBKH 3 Ta3€T 1 MONITHYHUX Oecia, He OYI0 YMMOChH Uy KOPLIHIM
JUIS amaTopiB-caMoy4ok. Ha ix camomisibHIN Xy105KHIH TBOPYOCTI MMO3HAYABCS OJJHOYACHO BILIUB iJIeH CBi-
TOBOT PEBOJIIONII Ta TpaAWLiiiHa A ONBKIOPY LIKaBiCTh 0 BCAKUX HOBUX MOJIH 1 3BicTOK. baskanus Bifo-
OpasuTu y CBOIX HaBiTh HE3HAYHHUX POOOTax CBITOBI IMPOOJIEMH 3aJHIMUIOCS THIIOBUM HaBiTh M0 1970-x —
1980-x pokiB.

Hpyrwuii eran (1933-1960 pp.). Y po3BUTKY caMOZIisUIbHOI XYyJOXHBOI TBOPUYOCTI BiAOynHCsS TOKO-
piHHI 3MiHU: copMyBanacs CUCTEMa JEPHKABHOTO 1 CYCITIIPHOTO KEPIBHHUIITBA XYJOKHBOIO CaMOIisSUTbHICTIO,
ITITOTOBKH KaJpiB. 3 MOSBOIO BEIUKOI MMPOMHCIIOBOCTI IMOYAIOCs OYpXiuBe OYIIBHUIITBO OTIOPHUX OYIHH-
KiB 1 MaJAIiB KyJAbTYpH. SMIHIJIHCS MaTepiaibHi YMOBH X AisTBHOCTI, JIe B XyIOKHIX KOJIEKTHBAX 3aiiMaIu-
Csl CAaMOJIISUTBHOIO XYA0KHBOIO TBOPYICTIO THCSY1 pOOITHUKIB Ta CITyKOOBIIIB. 3aHATTS B TYPTKaX XyA0XKHBOT
CaMOJISUTEHOCTI MPUPIBHIOBAIHMCS 10 Tpaili 1 HaB4aHHs. CaMOisuIbHI MHTIN Opaiu 3000B'sI3aHHS, BUKJIHKA-
JU OJIMH OIHOTO Ha 3MaraHHA. Tak, y 1936-1937-x pokax Oyna po3ropHyTa Cepiio3Ha MmiIroToBKa 1m0 Bcee-
COIO3HOI BHCTaBKH CaMOMIsIIBHOI TBOPYOCTi. Byno po3moBcromxkeHo 9 THCAY eK3eMIUIAPIB cleliadbHUX
METOJIUYHUX TIOCIOHHKIB. Y TBOPYHX CTY[iSX TOKapi, Clltocapi, BOJii, BAHTRXKHUKA, MOHTEPH, TIE€JaroTH, J0-
MaIlTHI TOCTIOJIAPKH BYMIINCS MAJTFOBAaHHIO, JKUBOITUCY, CKYJIBNTYpPl TOMO. TaKMMH aKIisIMH BHPINTYBaJIOCS
3aBJaHHs "0 KiHIS BUKOPIHUTH YSBIECHHS PO CAMOISUTBHOTO MUTLS SIK PO MUTISI-cCaMOy4Ky" 1 OyJio oro-
JIOIICHO BiiHY HAaiBHOMY MHUCTELTBY, K€ HE BJIAIITOBYBAJIO IEPXKABHY 1A€O0JIOTII0 TOTrO Yacy. 3aHATTS XyIO-
JKHBOIO CaMOIISUTEHICTIO IPOTOJIONIYBAIACS OXHHM 13 BaXUIMBHX 3aCO0IB PO3BUTKY KYJBTYPH W OCBITH
pi3HUX HapoiB i HarioHambHOCTEH. Lleit TBOpuMii pyX, 3BHYAiHO, HE MIl HE BIUIMHYTH Ha OypXJIMBUH PO3-
BUTOK XyIOXKHBO1 KynbTypH. [IpoTe, omHOYacHO BinOyBaBCsl MpoLec MiAMIHE TPaaULiHHOTO HAPOAHOTO MU-
CTEITBA CaMOIISUTEHOIO XYIOKHBOIO TBOpUicTIO. HeBumaakoBo, BuctaBka 1937 poky Oyna Ha3BaHa
BHCTABKOIO "HAPOJIHOTO CaAMOJISUILHOIO i 00pa30TBOPYOro MUCTEIITBA'

Tpertiit eran (1960-1991 pp.) xapakTepu3yBaBcsl SKiICHUM POCTOM BHKOHABCHKOTO PiBHS CaMOIisUIb-
HUX XYJOXHIX KOJIEKTWBIB. be3niu TBopumx 00’€IHAHb OJeprKaiy 3BaHHS "HapomHuil". 3pocia KiTbKiCTh
YYaCHHKIB, 110 3alMaJINCS aMaTOPCHKOIO TBOPYICTIO. 3’SIBMIIHCS HOBI YKaHPH CaMOJISIIFHOTO MHCTEITBA —
aBTOPChKa TTICHS, BOKaJIBHO-IHCTPYMEHTaIbHI aHcaMOJIi, CTy/il BOKaNBHOTO akajaeMmiuHoro cmiBy. Y 1977 i
1987 pp. Oynu npoBe/ieHi perioHabHI Ta 00JacHi pecTuBat caMoIisIIbHOT XYA0XKHBOT TBOPUOCTI.

Y 1960-1980-1 poku 10 3aHIATH CAaMOAISUTPHOIO XYyI0KHHOIO TBOPUICTIO 3BEPHYIIUCS ITUTI TTOKOIHHS
YYACHHKIB, IO SKHX KOJUCH alleNioBaja XyIOXKHsS CaMOJiSUIbHICT. 3HAYHO BHUPOCIO YHCIO CAMOIISUTBHHX
KOMITO3UTOPIB, ApaMaTypris, MOETiB, XyA0KHUKIB TOIO. Y IIeH MepioJl, 3 OJJHOrO OOKY, emiTeT "camMoIisib-
HUR" O3Ha4YaB PiBeHb PO3BUTKY, CTYMiHb BOJOIIHHS POAOM UM BHJIOM TBOPYOCTi, a 3 iHIIOrO — GopMmy Ta
crnoci® camoBupakeHHs. 3 OOKy JepKaBH i Mpo@CIiyiok 30epiranacs i GpiHaHCYBanacs CUCTEMa PeryJIsipHUX
BCECOIO3HMX BUCTABOK XYIOKHBOI caMOAisIbHOCTI. Kpammmy MUTLSAMY, 3aBISKH aTMOcdepi, 110 3MiHUIa-
Csl, CTaJlM BBaXKaTH caMe CaMOAISUIbHMX. |, He3BakalouW Ha HU3KY OOMEXEHb (3ayBa)XKMMO, IO 1O KiHIIA
1980-x pokiB 3a00pOHSIIOCS, HAPUKIIAL, JEMOHCTPYBATH TEi3aXi 3 300pakKeHHSIM IIEpPKOB a00 KapTHHU 3
OrOJICHOI0 HATYpOI0), POOOTH CaMOMIsIIbHUX MUTIIB, HaBIiTh Ti, 110 BUXOJIWIH 33 PAMKH OOMEKEHb, Opaiu
y4acTb B 00JJaCHUX 1 MOCKOBCHKHX BHCTaBKaX, IM MPUCYDKYBaJlMCh BiAMOBIAHI Haropoau (Menani, JUILIO-
MH) TICPEMOXKIIIB OTJIAIIB CAMOMISUTBHOI XYI0’KHBOT TBOPUYOCTI.

VY paasSHCBKUI MEpioJ HAMITHIIOCS OYEBUIHE 3BYKEHHs oOcsry moHaATTs "donbknop". Jlo HbOTO
CTaJM BIAHOCHUTH 31e01IbIIOr0 HApOAHY XYyAOKHIO TBOPUICTH (BiA3HAYMMO Y 3B'I3KY 3 UM BiAXija Bijg crmo-
KOHBIYHO HIMPOKOTO 3HaueHHs aHrmiicbkoro tepmina Folk lore — Hapogna MyapicTh) abo HaBiTh Ty HOTO
YacTUHY, Ky iHOJI HA3WBAIOTh ITyXOBHOIO XYIOXKHBOIO KYJIBTYPOIO: CIIOBO, MY3WKY, TaHENb, TeaTp (Kpim
JEKOPAaTUBHO-TIPUKJIAAHOTO MUCTELTBA, BITHECEHOTO 10 "MaTepiainbHOoi" KyJbTYpH i TAKOTO, IO OTPUMAIIO Y
CHEIIaJiCTIB IIOTO MpodiII0 Ha3By "HAPOHE MUCTENTBO").

VY 1 ) pOKH aKTHUBi3yIOTHCS HAYKOBI MOITYKH, MPUCBIYEHI MPobdIeMaM XyT0XKHBOI CaMOTIsITEHOCTI,
3pOCTa€ KUIbKICTh MUCEPTAIIHHUX TOCIIIKEHb, SKi TOBHICTIO YU YaCTKOBO (3 aHAI30M IHIIUX CYMIKHHX
mpo6ieM) po3rsAaloTh MpodJeMr XyJOXKHBOI caMOAisIIbHOI TBOpUOCTi (TiMbKU 3a mepiog 1971-1975 pp.
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Oymo 3axumieHo 36 mucepTtariii [3]). IlomiOHEe KiNbKiCHE 3pOCTaHHS CTAJIO CBIMYCHHSAM ITiIBUINCHHS YBaru
JIOCJIITHUKIB JI0 1i€T cepu KyIbTypHO-OCBITHBOT poO0TH. HalibinbIa KiTbKiCTh JOCTIIKeHD OyJia BUKOHAHA
B ramy3i negaroriku (JI. bapreneBa, B. ['ypoBa, M. KacrasieBa, B. Ky3nenos, M. Ky3smina, FO. Kymiis,
I'. ManenkoBuy, b. Hamekin, M. Ilcona, b. TuxonoB Ta iH.). L{e MokHA MTOSCHUTH crieI(ikor0 00’ €KTA, 1110
PO3TIIANAETECS, 0COOIMBOCTAMHU CaMOIISUIbHOI XYA0KHBOI TBOPUYOCTi, B SKii Opanu i MpoJOBXKYIOTh OpaTu
y4acTb MUTBHOHM AiTeH 1 JOPOCHX, @ TAKOXK YCBIIOMIICHHSIM CIIY>KOOBLIIB TOTO 4acy Ba)KJIMBOCTi CaMOJisi-
JBHOI XYZ0)KHBOT TBOPYOCTi, aMaTOPCHKOTO MUCTEITBA SIK YNHHUKA COLIaJbHO-KYJIBTYPHOTO PO3BUTKY, IIO
30aradye AyXOBHHI MOTEHITIAT KpaiHH.

3po3ymisio, 1110 HuHI (3 1991 poky no TenepiliHii 4yac) BiOyBaeThCsl HOBUM, YETBEPTUH €Tall, cTa-
HOBJICHHS ¥ PO3BUTKY CaMOJISUIBHOI XyZOKHBOT TBOPYOCTI B YKpaiHi, sika Tenep Bce OLIbIIe HOCUTH Ha3BY
"amaropcbke MucTenTBo". Llei erarm, sk i MOMepeIHi, € TOBOJII BiATIOBIaILHAM, TOMY IIIO BUEPTOBE CaMOi-
STbHA XY/I0KHS TBOPYICTh (aMaTOPChKE MUCTELITBO) 3HAXOUTHCS B IIEPioJIi 3MiHH HE TLIBKH MapaJurMu, a i
B3arajii cBOoro icHyBaHHs. POJBKIIOp, B CBOIO YEPTY, PO3TILINAETHCS BXKE HE TUIBKU SIK MUCTELTBO, & SK BCS
BepOanbHa (i mapaBepOanbHa) cdepa, ssKa CyTTEBO BUXOAUTH 32 paMku MucTenTsa (3a b. [lyTumosum).

OTxe, BUOIp CyCIiJIbCTBA, HAPOAY (5K 1 JIFOJCTBA B MIJIOMY) Y€ Pi3HUTBCS Y Pi3Hi yacH. Y CTpiM-
KHH 4ac HayKOBO-TEXHIYHOTO, €KOHOMIYHOTO, iH(QOpPMAIIfHOTO MPOCYBaHHS i BOJHOYAC 3CYBY LIHHICHHX
OpIEHTHPIB, COIIANIEHO-KYJIBTYPHHUX IEPETBOPEHb B YMOBaxX TIIOOANICTCHKOTrO, 1HGOPMAIIIHOTO MPOCTOpY
JUKEPETIOM XYIIOJKHIX TBOPIB CTA€ KUTTEBHH IOCBIM, 3aKIaJCHUNA y HapomHid MynpocTi. HapogHe Mucrent-
BO, 30epiratoum poJIoBHH 3B'I30K 3 XyIOKHIMH 00pa3aMy HApOIHOI KyJIbTYpH, MIATPHUMYE €IHICTH TyXOBHOI
KyJIBTYpH MUHYJIOTO 3 ChOTO/IeHHsIM. [1IMpoKo po3noBCIOKEHNH clienialbHUN 1HTepec HApOAHUX MHUTIIIB 10
MHHYBITUHU — CBOTO JUTHHCTBA, IOHOCTI, icTOpii YKpaiHu — IeMOHCTpye MOoTpeOy 30epiratd milicHICTh Ay-
XOBHOT'O )KUTTSI YKPaiHCHKOTO HApOJy, EKCTPAIOJIOI0UM HOTro 3 MHHYJIOTO Y ChOTOAeHH . BinTak, akryamizy-
€TBCS POJIb YKpaiHCHKOI HAPOJHOT XYA0KHBOI KYJIBTYPH, Y TOMY YHCII CAaMOMISUIBHOI XyA0KHBOI TBOPYOCTI
(aMaTopchKOro MHCTELTBA), K 3MICTOBHOI YaCTHHH JyXOBHOI KyJIbTypH YKPalHCBKOTO Hapo.Iy, IO 3aciy-
TOBY€E IMIIBHOI yBaru HayKOBIIIB.

Kynbryponoriuauii miaxin y JOCHiIKeHHI caMOIisUIbHOI XyIOKHBOT TBOPUOCTI JO3BOJIUTH 3HAWTH
BiJNOBil Ha mUTaHHA: "XT0?" (HOCiH, Cy0'€KT KYJIBTYpH, IKUH BBaXKA€E I CBOEIO — aMaTOpH, JIFOOHUTENI, [IIaHy-
BaJTLHUKH, TIOKJIIOHHHUKH (I[ITH, MOJIOb, TOPOCIi) TOMIO), "mo?" (KyasTypHHH TeKCT), "sK?" (crmocodu i hopMu
MOBOJKEHHS 3 KYJIBTYPHHM TEKCTOM HOCIS — TBOPIIA (aBTOpa) — KOPHCTYBaua — XpaHUTEIs — PyHHIBHUKA: T1O-
POJUKEHHSI, OCBOEHHS, 30€peKeHHS, TpaHchopMarlisi, 3a0yTTs, BiATBOpEeHHS TOIO). Takuii aHami3 gomomarae
ITyKaTH i 3HAXOMIWTH BIATOBIAI Ha muTaHHA "HaBimo?" 1 "myst qoro?". [IpoayKTHBHICTE TAKOTO MiAXOTy ITOJIS-
ra€ y MOXJIMBOCTI OTPUMATH JIOCHTH TOBHY, CHCTEMAaTH30BaHy KapTUHY (DYHKIIOHYBaHHS CaMOJISUIBHOT Xy-
JOKHBOT TBOPUYOCTI Ta il OKPEMHX HANpPSMKIB B COLIabHO-ICTOPHYHINA CHCTEMi KOOPJMHAT CY4acHOCTI, IO €
BKJIMBUM HE TUIBKH JUIS (DYHIAMEHTAIBHHUX, TEOPETUYHUX MpAllb, a, NEPIIO0 Yeproo, I MPUKIATHAX 10~
CITiJKCHD, TIPY BUPIIICHH] MPAKTHYHUX MMATaHb, 30KpEMa, Y BHOOPi OPIEHTUPIB Y KYJIBTYPHIH ITOTITHITI.

JlitepaTypa

1. Apmapckuit M. A. Ilpuknagnas kyneryponorus / M. A. Apmapckuit. — [U3a. 2-e ucnp. u gon.]. — CIIO. :
3r'o, 2001. - 288 c.

2. Apuapckuit M. A. CouuaibHO-KyJIbTypHas AEATEIbHOCTh KaK IPEIMET HaydyHOTo ocMbicieHus / M. A.
Apmnapckwii. — CI16., 2008. — 792 c.

3. KynbrypHO-0CBiTHSI poO0Ta. Po3BUTOK XymoxHbOi camomisibHOCTI B CPCP (3a mMartepiamamu auceprariiii-
HUX J0ciikens, 1971—1975 pp.). [Ornsnosa indgopmanisi] / JepxaBua 6idoaioreka CPCP im. B.1. Jlenina, Indopma-
WifiHUN 1eHTp 3 mpobsieM KyJibTypH 1 mucrentsa; ped. [JI. Skyoosuu. — M. : [0.1.], 1977. — 48 c. — [EnekTponHuit
pecypc]. — Pexum noctymy : http://aspirantura.org.ua/aspirantura_text/u kandidatskie-i-doktorskie-dissertatsii-1971-
1975-gg--po-hudojestvennoy-samodeyatelnosti_130.html.

4. HapojmHas KyabTypa B COBPEMECHHBIX yCIOBUAX: Y4eO. mocodue [aBT. koyuiekTus : O./1. banguna, 3.B. brI-
koBa, E.O. aBpmwsuenko, H.I'. Muxaiinosa, E.A. CemenoBa] / M-Bo kyneTypsl P®. Poc. uH-T KynmeTyponoruu; [OTB.
pen. H.I'. Muxaitnosa]. — M., 2000. — 219 c.

5. Crpensuos 1O. A. Kynetyponorus nocyra / FO. A. Ctpensros. — U3x. 2-e. — M. : MI'YKU, 2003. — 297 c.

References

1. Ariarskiy M. A. Prikladnaya kul'turologiya / M. A. Ariarskiy. — [Izd. 2-¢ ispr. i dop.]. — SPb. : EGO, 2001. —288 s.

2. Ariarskiy M. A. Sotsial'no-kul'turnaya deyatel'nost' kak predmet nauchnogo osmysleniya / M. A. Ariarskiy.
— SPb., 2008. — 792 s.

3. Kulturno-osvitnia robota. Rozvytok khudozhnoi samodiialnosti v SRSR (za materialamy dysertatsiinykh
doslidzhen, 1971—1975 1r.). [Ohliadova informatsiia] / Derzhavna biblioteka SRSR im. V.I. Lenina, Informatsiinyi

59



KyasTypoJiorig Canosenko C. M.

tsentr z problem kultury i mystetstva; red. [.L. Yakubovych. — M. : [b.i.], 1977. — 48 s. — [Elektronnyi resurs]. — Rezhym
dostupu : http://aspirantura.org.ua/aspirantura_text/u_kandidatskie-i-doktorskie-dissertatsii-1971-1975-gg--po-
hudojestvennoy-samodeyatelnosti_130.html.

4. Narodnaya kul'tura v sovremennykh usloviyakh: Ucheb. posobie [avt. kollektiv : O.D. Baldina, E.V. Byk-
ova, E.E. Gavrilyachenko, N.G. Mikhaylova, E.A. Semenova] / M-vo kul'tury RF. Ros. in-t kul'turologii; [Otv. red.
N.G. Mikhaylova]. — M., 2000. — 219 s.

5. Strel'tsov Yu. A. Kul'turologiya dosuga / Yu. A. Strel'tsov. — Izd. 2-e. — M. : MGUKI, 2003. — 297 s.

Caoogenko C. H. CamopesiTeJIbHOE XyI0:KeCTBEHHOE TBOPYECTBO: KYJbTYPOJIOrHYeCKHE ACIEKThI KOH-
HeNnTyaJIu3anuu

B crarbe paccMaTpHBArOTCS KyJIBTYPOJIOTHYECKHE aCIIeKThl KOHLIENTYAIH3aHU COACPKaHUs CaMOIesTeIbHO-
ro XyJO)KECTBEHHOTO TBopuecTBa. Iloka3aHO, 4TO HOCIeqHEee SBISETCS HENPEMEHHBIM CITyTHHKOM YKPamHCKOI'O CO-
LIyMa, KOTOPBII B KA4eCTBE KJIIOUEBOTO JIeMEHTa (OJIBKIOPUCTUKH KaK apTedaxTa (OoJIBKIOPa, COCTABIAET BECOMYIO
4acThb €Tro HyXOBHOﬁ KYJbTYPHI. CaMOI{eHTeJ’IbHOC XYHAOKECTBEHHOC TBOPUYCCTBO IMPECACTABICHO KaK SABJICHUE UCTOPUKO-
KYJbTYPHOTO OCBOCHUA ﬂeﬁCTBHTeHbHOCTI/I CpeacTBaM HUCKYCCTBA. PaCKprTLI OCO6€HHOCTH, noaXoAbl 1 OCHOBHBIC
33724y IS UCCIIEA0BAaHUSA XYA0KECTBEHHOIO CaMOEATEIbHOIO TBOPYECTBA.

Kniouesvie criosa: camonesitenbHasl XyJ0)KECTBEHHOE TBOPYECTBO, JIFOOUTENLCKOE UCKYCCTBO, YKpAaHHCKas Ha-
poaHast XyJ0)KECTBEHHAsI KyJIbTypa, (OIBKIIOP, POIBKIOPUCTHKA, KITyOHBIE YUPEXKICHHUS, TOCYT.

Sadovenko S. The article considers the cultural aspects of conceptualizing content of amateur art

This paper deals with amateur art as a part of Ukrainian folk culture. It is shown that amateur art is an essential
companion of Ukrainian society and, being a key element of folklore as an artifact of folklore, is an important part of its
spiritual culture.

An amateur art is presented as a process of historical and cultural exploration of reality through art. Special
features and major tasks of amateur artistic creativity, as a part of Ukrainian folk culture were revealed including: orga-
nizing diverse forms of entertainment and recreation for the development of public participation and increase individual
creativity and creating conditions for full self-realization in the field of entertainment. The special features of amateur
art include organization of amateur participants, lack of special training to implement a creative activity, lower than in
the professional groups, level of performance skills, free education, etc.

Reveals major task amateur artistic creativity, including: organizing diverse forms of entertainment and recrea-
tion for the development of public participation and increase individual creativity and creating conditions for full self-
realization in the field of entertainment.

The special features of amateur art include: organization of amateur participants, lack of special training to im-
plement a creative activity, lower than the occupational groups, the level of performance skills, free education, etc.

The main characteristics of amateur artistic creativity is functioning in free time (leisure), voluntary participa-
tion in the amateur team, initiative, activity, self-sacrifice and spiritual motivation of members of amateur groups.

The article shows that one of the ways that can arouse and satisfy human needs in self-expression are amateur
arts, which, depending on the socio-historical conditions of society and as versatile and diverse display of recreational
activities are constantly evolving. Despite the ambiguity of this phenomenon in modern culture amateur, amateurism
directly or indirectly associated with traditional folk art and folklore.

Paying attention to the social organization of the various incarnations of folklore within the leisure and amateur
stage, amateur arts is an essential companion Ukrainian society and is an important part of his spiritual culture. Expres-
sion of interest in the study of folklore, traditions, customs, rituals, crafts, traditional costumes — those components of
Folk Art, creating original and unique image of culture of Ukraine's regions, they play in the repertoire of creative art
groups, costumes, the emergence of non-traditional contemporary folk groups uncatchable orientation, numerous vocal
and instrumental ensembles, folk-rock and ethnic groups, theaters, studios, etc., first, security cultural processes of con-
tinuous development, and secondly, is the essential source which full professional art. Therefore, the amateur arts as a
phenomenon of historical and cultural understanding of reality by means of folk art is a key element of folklore as an
artifact of folklore and folk talent that claimed their rights to participate in the general cultural process requires the ac-
tive support of the society.

The most common types of amateur art include: the author's amateur; performing amateur; club formation.

The author determined and characterized stages of amateur art: the first (1917-1932 years); second (1933-
1960 years); third (1960-1991 years); Modern (1991-present).

It is stated that the cultural approach to the study of amateur art allows to find answers to the question "who?"
(Carrier, subject of culture, which considers it own — amateurs, lovers, admirers (children, youth, adults, etc.) "What?"
(cultural text), "How?" (methods and forms of behavior of a cultural text media — the creator (author) — the user — the
guardian — the destroyer: the generation, development, conservation, transformation, oblivion, play, etc.). This analysis
further help find answers to the question "why?" and "for what?". The performance of this approach is the ability to get
pretty full, systematic picture of the operation of amateur art and its individual areas of social and historical coordinates
of our time, which is important not only for fundamental theoretical work, but, above all, for applied research in solving
practical issues, particularly in the choice of targets in cultural policy.

Key words: amateur art, Ukrainian folk art culture, folklore, folklorism, clubs, leisure.
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