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VJIK 008:316.7 Tumomenko Makcum OJieroBu4
KaHAUAAT KyJIbTYpOJIOTii

A0 ITIUTAHHSA ITPO HAINTOHAJIBHO-CTUJIBOBI YMHHHUKH
B KYJbTYPHO-MUCTELIBKOMY ITPOCTOPI

Cmamms npucesueHa NUMAHHIO, WO AKMYyanizye HpoOnemy 6USUeHHs HAYIOHATbHO-CIMUNbOGUX
YUHHUKIB Y npoyeci po30y008u KY1bmypHO-MUCMeybKoi chepu. Akyenmyemucsa ysaza na ocobausocmi poni i
3HAYeHHI MUCMeYmEa K 8adCIUE0I POopMU HAYIOHATLHO-CMUNLOB8O20 upasy. Jlo6edeHo, wo Mucmeymeo y
DIBHUX JHCAHPOBUX (hOPMAX AK VHIBEPCANbHA IHMESPYIOUd PI3HI JHCAHPOBO-CMULLOBI XYOOXUCHI THMEHYII CUH-
memuuna Gopma € c6020 pody 03epKANOM CEMAHMUYHUX YCIMAHOB0K Kyabmypu. Takooc euguacmuvcsa npo-
Onema cnigGiOHOWEHHA HAYIOHALHO20 CIMUNIO 3 CIUNEM KYJIbMmypu, 30Kkpema My3uunoi. Aémop nHazonoutye
Ha 8UBHAYANLHIL POJIE MUCMEYbKOIL cneyudixu 8 00Cai0HCY8aAHOMY A6Uli. 3 021520y HA 00 €KM 00CTIONCEHHS
agmop 36epmacmuvcs 00 8USUEHHS 3HAYEHHSA | PO KAHOHY 8 NPoYeci QOpMYBaHHs HAYIOHATLHO20 CIMUIIO.

KitouoBi ciioBa: kynemypa, mucmeymeo, My3uuHa Ky1omypd, HayioHANbHUL CIUlb, CIMUTbOMBOPEHH.

Pi3HOOapBHICTH Cy4acHOT KAPTUHH CBITY aKTyali3ye MUTaHHS MO0 iJCHTUYHOCTI JIOKAILHUX KYJIb-
Typ. KymnbrypHo-mucTenpki (opmamii, SKMMH XapakTepU3YETbCS CBITOBHH KyJBTYpHHH TPOCTIp, y
CHIBBiTHOIICHHI "MHHYJIOTO 1 Cy4acHOTO BeJle 0 HEeOoOXiJHOCTI CHelialbHOTO0 OOTPYHTYBAaHHS TOHATTS i
CYTHOCTI HaIliOHAJIbHO-CTHJILOBUX YHHHHKIB, SKi BU3HAYAIOTh OCOOMBICTH KOKHOI KYJIBTYPH.

[leBHUM YHHOM Y3TO/KYIOUHCh 3 BU3HAUEHHSM THUIY KyJIbTYpH, TOHSTTS TPO HAIiOHAIBHO-
CTHIILOBI YHHHUKH, 3ac00U X (hopMyBaHHS y MeXax IMUTICHOT KyIbTypHy (UM TOTO, IO MOXe OyTH IPUHHATO
3a KyJbTYpHY IIUTICHICTB) CIIPHUSE TOCTIAOBHOMY pPO3TJIINY OCTAaHHIX HE TUTHKH B 3arajlbHOMY pPO3yMiHHI
KYJIbTYPH, & # B MUCTELTBI.

Came MHCTENTBO, SIK OCOOJHMBA 1 BaXKIMBa CKIIaAO0Ba OyAb SIKOi KyJbTypH, HalOUIBILOI MipoOro
00yMOBIIOETBCA CBOEPIIHICTIO HAIliOHATBHO-CTHIILOBOTO BHpa3y. BinTak MHCTENTBO y pi3HHX >KaHPOBHX
(dbopmax sk yHIBepcaJlbHa IHTErpyroda pi3HI >KaHPOBO-CTHIIHOBI XYyMOXHI IHTEHINI cHHTeTHYHa (opma
BUSIBIISIETHCSI CBOTO POJY JA3€PKAJIOM CEMAaHTHUYHUX YCTAaHOBOK KYJIBTYPH, MO3asK 3aBKAM BHUpIIIye Tpooliie-
My HalllOHaJIbHOTO BUOOPY — SIK 3araJIbHy Ta €AMHY JJIS1 TaHOTO 1CTOPUYHOTO THUITY KYJIBTYPH.

[Ipobnema HaIiOHATBHOTO CTHITIO 30MKYETHCS 3 MMPOOIEMOIO CTHIIO KyJIbTypr. OTHOYACHO SBHUIIE
"CTUIB KyJNBTypH'" HallaJeKBaTHIlE BiIOMBAEThCS B MHCTEIBKiH kaHpoBiil gopmi. Omke, us dhopma nae
3MOTy HAMMOBHIIlE XapaKTepH3yBaTH HalllOHAJbHO-CTHUIILOBI YCTAHOBKU KYJBTYPHO-ICTOPUYHOTO SBHUILA. 3
iHmoro 00Ky, MO0 PO3KPUTH HAIliOHAIBHI IMiICTaBH XyI0XKHBOTO, 30KpeMa MY3HUYHOTO, CTHIIIO, HEOOXiTHO
3BEpHYTHUCS A0 KaTeropii "CTUIIo KyapTypH'.

Merta cTaTTi noisArae y po3KpUTTi IPUPOIU HALIOHATBHOTO CTHIIIO, & TAKOK BHHUKHEHHS 1 hopMmy-
BaHHS YMHHUKIB, SKi BU3HAYAIOTh OCOOJIHMBICTh KYJIbTYPHO-MHCTEIHKOI 1IEHTHYHOCTI.

BimmiTrMo, 1110 HalliOHATBHUH CTHII HE € aKTHBHO TOCTIHKYBAaHUM 00’ €KTOM SK B KYJIBTYPOJIOTIIHOMY,
TaK 1 MHECTEUTBO3HABYOMY 3HaHHI. KpiM TOro, 0coOIMBOCTI (hOpMyBaHHS HAlliIOHAJIBHOTO CTHJIKO HEJIOCTATHBO
BHCBITJICH] Y BITYM3HsIHI HayKoOBil maymili. DparMeHTapHe BHUCBITICHHS IPYHTYEThCS Ha JOCHTIPKEHHSIX aHTIIO-
aMepuKaHChKUX BYeHWX. Cepen OCTaHHIX, y CBOIO HYEpry, NMepeBakaloTh aHTPOITOJIOTH eTHOTpadidHoro abo
COIIIOJIOTIYHOTO HAMpsMy, SIKI AyKe PIiKO MOPYIIYIOTh CIelialbHI MUTAHHS XYAOXHBOI KynbTyph. [Ipore
TEOPETHYHI pO3POOKH 3apyOiKHIX yueHUX, 30kpeMa JI. Vaiita, [Ix. ®elionmana, @. boaca i A. Kpebepa MoxyTb
OyTH CIIPUIHSATI B SIKOCTI METATEOPETUIHUX, TOOTO CIPSMOBAaHUX B METOOJIOTIUHY cdepy r'yMaHITapHUX, Y TO-
MY YHCIIi KyJIBTYPOJIOTIYHHX, MUCTELITBO3HABUMX JIUCIIUTLITIH.

He 3amepeuyroun TOH (akrt, 1m0 B iCTOPMYHMX KyJIbTYpPO3HABUMX MNpaIsiX 3aBXIH B TOMY abo
IHIIOMY CTYIIEHI MPUCYTHE BU3HAYEHHS CTUJILOBHX HANPSAMIB, XapaKTepHUX IUIS Li€l eMOXH, IO CIYyIyIOTh
TepeIyMOBaMH BUBUYCHHS OKPEMHUX XYIOXKHIX (PEHOMEHIB, BIIMITHMO, IO HAaBITh MPUUHATHE 1 MTOIIMpEHE
MOHATTS PO "CTWIIb ermoxu" He HaOyllo IIe MepeKOHIMBOCTI NediniTuBy. [lepemkonon 10 KareropiaibHOI
BHU3HAYEHOCT] LBOTO MOHATTS MOKHA BBAXATH Te, IO caMe MOHATTS "CTWIb €NOXH" BHKOPHUCTOBYETHCS SK
meTtadopa, 6e3 dikcoBaHUX Mex. Y pasi moTpedW KOHKPETH3YBATH II¢ MOHSTTS, 3HAUTH HOTO MOTIHOJIEH]
AHAJITUYHI aCIEeKTH KYJBTYPO3HABI HaWYacTille HIyTh Ha 3aMiHy HOTO MOHATTSAMH MPO HAIPSM, IIKOIY,
TOLIO, TOOTO 3BYKYIOTh — @)X JI0 3pa3KiB iHAWBIAYaJILHOTO CTUIIO.

HesbanaHcoBaHiCTh ySBJIEHB MPO 3araibHE 1 OKpEMe, COIIOKYIBTYPHE 1 0COO0BE, BPEIITi-PEIT, PO
ABTOPHUTET Ta aBTOPCTBO SK MOCTIHHO HEOOXITHI YHHHUKIB, aHTHHOMIYHHAX CTOPIH CTHJILOTBOPCHHS 3aBaXKae
YiTKO BiJOKPEMHUTH OIUH ICTOPUYHWI BUMIp CTHIIIO BiX iHIIOro. Hekpama cuTyauis i B My3UKO3HaBCTBI,
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a/pKke MYy3MKO3HAaBYa JyMKa IEperyCiM MpOTrpaMyeThCs MPAKTHKOK HOBOEBPONIEHCHKOI MYy3WKH, SK TaKOl
podeCiiiHOT TpamuIlii, 110 CITUPAETHCS HA 0COOUCTICHO-KOMITO3UTOPCHKY TBOPYICTh, HA (DEHOMEH OKPEMOT0o
TBOpPY, HAa aBTOHOMHICTh HETIOBTOPHOI KOMITO3HIIii, HA 00pa3 JIOJUHM SIK HE3aJIeKHOI TBOPUOi 0OCOOMCTOCTI,
Kpi3b SKY TUTBKH 1 MalOTh OYTH PO3TIIAHYTI IIHHICHI aCIEKTH KyIbTypH [2, 11-13].

Hes3Bakatoun Ha MOUIMPEHICTh MOHATTS PO MY3WYHY KYJIBTYPY Ta IOCHTH PI3HOMaHITHI cripodw ii
TUTOJIOTI3allii, BITYN3HSIHE MY3HKO3HABCTBO II[¢ HE MPHUUILIO JI0 €MHUX KPUTEPIiB OIIHKK BKA3aHOTO SBH-
12, TUM OLIbINE JI0 3arajbHUX IIISXiB CHCTEMATH3Aallli My3UYHO-KYJIbTYPOJIOTIYHAX YHNHHHKIB.

Y mepeBaXkHIN OUTHITOCTI BHITAIKIB KYJIBTYPOJIOTIYHI YSABICHHSI MY3HKO3HABIIIB (SKITO HIAETHCS MPO
THUIH KYJIBTYpH) CHIBIAJAIOTh 3 ICTOPUYHUMH, TOOTO BU3HAYAIOTHCS XPOHOJIIOTIYHUMH paMKaMH Ta JIiHIHHO-
MIPOIECYaTbHOI TOCTIMOBHICTIO My3n4HHUX "mofiit" i ¢akriB. Tak BUHHKAIOTH ySBJIEHHS BiJHOCHO TaKHX
THUITIB MY3WYIHOI KyJBTYPH, SIK aHTHYHWH (CTapojaBHIN), CEpeIHBbOBIYHUHN, pEHECAHCHHMH, OapOKOBHUH, Kila-
CHUYHHMHA TOWIO, KOTPi MiAMOPSAKOBYIOTH JIOTIKY MY3WYHO-CTHJIBOBOI'O IPOIECY 3MiHAM XPOHOJOTIYHUX
¢dopmaniii. Ll mo3uiist 103BoJIsIE€ BUSBIIATH 3B'SI30K CTUIIBOBUX YMHHUKIB Y MY3HII 3 3arajbHOICTOPUYHUMH
MEXaHi3MaMH €BOIIIOIlli MHUCTENTBa Ta KyJbTypH B IJIOMYy. AJle BOHA BiJBONIKAE BiJl BU3HAYCHHS
MUCTEBKOI crienudiKu B SBUILI "CTUIIO emoxXu" sIK "CTHIIIO KyJIBTYpH', TOOTO BiJ XyIOKHBO-ECTECTUIHOT
cnerudikd B TEOPETUYHOMY PO3YMiHHI HAa3BAHOTO SIBHINA, BiJl MY3WYHOI crielu()iKu BTIICHHS ILIHHICHO-
CMHCIIOBOTO KOMIUIEKCY KyibTypu. CrpaBa mie OuIbllle YCKIAIHIOETHCS TOMi, KOJH 3 TOHATTSAMH TIPO
ICTOpUYHY 3yMOBIICHICTh MY3HYHOI TBOPYOCTI MEPEIUTITAIOTHCS YABICHHS PO HAIIOHATHHUM CTHIIB (CTHII
HaIlOHAJILHOT LIKOJIH), SIKWH y 0araTb0X BUMAIKaX MPETEHAYE Ha POJb CTHIIO KYJIBTYPH, OTOTOXKHIOETHCS 3
MIPIOPUTETHUM CTHIIHOBUM HAIPSMOM OCTaHHBOI.

CTuitb KyJIBTYpH — Te, 10 00'€THYE KYJIBTYPY B ACIKY €IHICTH — OOYMOBIICHHH CKJIATHOIO B3a€EMOJTIET0
PI3HMX YMHHUKIB COLIAILHO-ICTOPUYHOI 1 CyO'€KTUBHO-XYIOXKHBOI IUTICHOCTI, MIO BiINOBINAIOTH €IMHIMH
napaaurmi (yHiBepcaii) yacy, IpoCTopy, BUIAJIKY Ta 3aKOHOMIPHOCTI, BUPOKEHUX 4epe3 MeTadopr-CUMBOIIHU-
3HAKM [HOTO Yacy Ta iX TeKCTOBI, Y TOMY YHCIIi, IHTOHAIIiHI, eKBiBaJICHTH. PeMiHiCIIeHIIis yCiX mepepaxoBaHUX
YUHHUKIB 1 HAPOJKYE CTHITH OUTBINT BUCOKOTO TIOpsaky [3, 33-36].

[TOHATTS PO CTHIIH KYJIBTYPH 3'SBISETHC B Pe3yIbTaTi THX TCHACHIINA HAYKOBOI MM TUCIIUILTIHAPHOCTI,
TEHJICHITIM TOCYMIKHOCTI MUCTEITBA, HAYKH 1 PEIirii, X O BUSBICHHS IX B3a€MOMEPEXiTHOCTI, 0 MPOHU3Y-
FOTh HAacKPi3b yce XX CTOMITTS.

JlocBix icTopii My3MKH CBIJYUTH MPO TE, IO HA KOXKHOMY €Talli CTAHOBJICHHSI MY3HYHOI KYJIbTypH
ICHYIOTh TICBHI HAI[lOHABHO-CTUJIBOBI JIOMIHAHTHU: OJ[HA 3 HAIlIOHAJILHUX IIKUI CTAE TIPOBIJHOI0 Ta BUKOHYE
(dbyHKIii B3ipIg, MOAENI AT iHIHMX, TOOTO CTa€ TUM, IO B KYJIBTYPOJIOTil MPUHHATO BH3HAYATH SK ITaTCPH.
[I{o0 BimiATH BiJ XPOHOJIOTIYHOI 3aJIC)KHOCTI Y BHUBUCHHI SBHUII HAIIOHAIBHOTO CTHJIIO, MY3HUKO3HABI[ BCE
YacTile 3BepTalOThCS 10 CUMYJIBTAaHHOTO PO3MsAy (eHoMeHa My3W4HOi KyIbTypu abo i [0 OLIHOK
ICTOPUYHOI MOCIiZOBHOCTI MEeBHUX 1i (a3 K IMUKIIYHOI, TOOTO TaKOi, MO MOBTOPIOETHCS, MOHOBIIOETHCS,
Ha0yBa€e METAiCTOPHUYHOTO 3HAUYCHHS, I[IHHICHOT CyBepEeHHOCTI. AJle I1i 3BepHECHHS OAMHHYHI Ta IOB'S3aHi 3
OKpEMHMH aBTOPCHKHMH MY3WKO3HABCHKUMH KOHLEHINISIMH, & HE 3 BU3HAHOI METOOJIOTIE0 iCTOPUKO-
KyJIbTYPOJIOTIYHOTO aHAIi3Y.

HaiiGinpmr ykopiHEeHHM BapTO BBaXXATH VABIEHHS IPO iCTOPUIHO-TIaXpOHHUN Ta KaHPOBO-
CHUMYJIFTAHHUH [iaJIoT CepelHbOBIYHOT 1 HOBOEBPONEHCHKOI CHUCTEM MY3HYHOI TBOPYOCTi, TOOTO TpO
3arajlbHOICTOPUYHUI Tyasli3M €BpOIEeHchKOl My3UYHOI CBiOMOCTI. AJie 1 I TeHACHLIs TUIOJIOTi3amii e He
HaOyJa 3HaUYeHHS OKpeMOi Teopii, OKpiM TOro, 10 BOHA 3al03W4YeHa 3 Taly3i JiTepaTypo3HaBCTBa. Y 3B'S3KY
i3 crenudiko0 My3UKH BOHA 3BOJUTHCS JIO MOPIBHSHHSA TaK 3BAaHUX MEPBUHHO-MOOYTOBMX aHOHIMHHX Ta
BTOPUHHO-aBTOPCHKUX KOMIIO3UTOPCHKUX KAHPIB, HE JOCATAE PIBHSA CEMAaHTHYHOTO aHAJI3y TCHIEHIIH CTH-
JIeyTBOpEHHS B My3uili [5, 56-60].

Mu 6auumo, 110, 3 OHOTO OO0KY, MY3MKO3HABCTBO HE 3aiHIIac (Ta i He MOXKE 3aJIUIIUTH) 0€3 yBaru
HU3KY KYJbTYypOJIOTIUHMX 3allMTaHb, MOKHA HAaBITh CTBEP/KYBaTH, II0 1HOJI BOHO TEpILE 3BEpTaE HA HHUX
yBary. 3 iHIIOro OOKY, My3WKO3HABCTBO 3aJIMIIAE PsIJi MPUHHATUX HUM KaTeropili 0e3 KyJIbTYypOJOTiYHOTO
BH3HAHHA — HE KOPHUCTYETHCS MOXKIIMBICTIO BH3HAUEHHS IMPOBITHUX CBOIX TMOHATH 3 TOYKH 30DPY
KYJIbTYPOJIOTIYHUX BHMOT. MiXK THM, OCTaHHI 3JIaTHI BHPIIIUTH JISAKI METOMOJIOTIUHI MPoOIeMu cydacHOl
MY3HKO3HAaBYOI HayKu — MepedyciM, B cdepi BHBYEHHS ()EHOMEHa HAIlOHAIBHOTO CTHJII0 — CTHIIIO
HaI[iOHAJBHOI KyJIBTYpH.

[ToHATTS TIPO CTHIIL HAIlIOHAIBHOI KYJbTypH HaOyBa€ aKTyaJlbHOCTI y 3B'SI3KYy 3 OCOOJIMBOIO, HE3a-
JCKHOIO 32 PSAIOM O3HAK Bif 3arajJbHOTO XOXY iICTOpIii €BOJIOLI€I0 KyJIBTYpH, KOTpa, 3 OJHOTO OOKY,
JIEMOHCTPY€E BaXIIUBICTh OCOOUCTICHOI AisTBHOCTI, POJIb JIFOJWHU SIK TBOPIS "CTHUIIIO JKUTTSA'", a 3 IHIIOTO —
BHSIBJISIE 3aJICKHICTh OCOOMCTOI CBIIOMOCTI BiJ COMIAIBHUX YMHHUKIB, Y TOMY YHCHI Bill GOpPM CIiIKyBaHHS,
IO BiJTaK CTAlOTh YAHHUKAMHU CTHJIIO, a B JIFOJHMHI JO3BOJISIIOTH 3HAXOAUTH MPOJYKT €THOKYJIBTYPHOI ce-
MaHTHKH.
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[Ipupona cTuiro, OTKe, 3yMOBJICHA MTOCTIHHUM Iyalli3MOM COIIIYMY Ta OKPEMOI JIOAMHH, a TaKOX
MIPEIICTABISETLCS OOMEKEHO 3 OOKY HAKOIMMYEHOTO ETHOKYJIBTYPHOTO OCBILy 1 BIAKPUTOH 3 OOKY
0co0HuCTOT CBIIOMOCTI. Byab-Kuii cTHIIb Yy paMKax LiTICHOI KyJbTYPU BHABISETHCS HE3aBEPIICHOIO CEMaH-
TUYHOIO KOHQITypalli€ro, OCKITbKH, OKpIM paHillle Ha3BaHWX HOr0 YWHHWKIB, ICHYIOTH III€ BUMOTH
ICTOPUYHOTO JaJIoTy — 3[aTHOCTI BKIIIOYATHUCS B 3arajbHAN KYJIbTYPHO-ICTOPUYHUK JOCBII.

Bynp-sixe THIonoriuHe BU3HAYCHHS KYJIbTYPH CIIiJI pO3TIIAaTH K YMOBHE Ta adcTparyloye, ajie Ko-
pHUCHE B POJIi IHCTPYMEHTY Ii3HAHHS OCOOJIMBOCTEH KOHKPETHHUX KynbTyp. CTHIh B KOHTEKCTI HAlliOHATEHOT
KYJBTYpA MH PO3TIBIIAEMO SIK CBITOTJISAHY ITUTICHICTH MaHOI 0OpaHOi HaIllOHATBHO-ICTOPUYHOI JTFOACHKOT
cnimpHOTH. KOKHA 3 KOHKPETHHX HAI[IOHANIBHUX KYJIBTYp € MOOUIBHOIO (opMalli€to, sika CIIUPAEThCs, 3BU-
YaifHO, Ha OUIBIN HIXK OJUH €THIYHHHA THUI KyIbTYypH. ToMy Oyab-sKa KyJIbTypa MOKe OyTH pO3TISHYTa SIK
TIepeXi/iHa, a SBUINE HAI[IOHAIEHOTO CTIUTIO CTA€ HAWOIIBIT BKIMBUM 3 TOUKH 30py HOTO MEpEeXiITHUX BIIa-
CTUBOCTEH (TOOTO 3 TOUKH 30py MPOIIECY aKyJIbTypallii).

BusiBieHHS mepexiiHuX BIACTUBOCTEH KYJIBTYpH IMOSICHIOE HEOOXIAHICTh PO3IISAY HalliOHaJHLHOTO
CTHJIIO B KOHTEKCTI KyJIBTYPH, B TOH K€ 4ac caMe BOHHM BKa3ylOThb Ha MOCTIHHY aKTyalbHICTh MUTAaHb HPO
Tpamuiito. [ToHSATTS Tpaauiii Moxe OyTH B3ST€ B IMEBHOMY COI[IaJIbHOMY KOHTEKCTI SK yMOBa TaKoOi
B3a€MOJi]1 HaliOHAJIbHO-CTHUIBLOBUX YWHHHKIB, [0 BHOCHTH B KYJbTYpy HPUHIUN OOMEKEHHS, OJHOYACHO
BiIKPUBAIOYH MOXKIIHBICTh MIDKKYJIBTYPHOTO (MIXKETHIYHOTO) /TiaJIoTy.

3aBISKH IHOMY TIPUHITUITY BiIAKPHBAETHC PYyX A0 YHIBEPCAIBHOI KYJIBTYPHOT MOJIET CTHITIO, BOJTHO-
yac 10 Takux 3aco0iB i1 Bapiallifi, sIKi BJACTHUBI caMe I[il KOHKPETHIH HaI[lOHANBHIH KyJabTypi. Tak abo
iHaKIe, ajne caMe 3aBISKH IOHSATTIO MPO CTHIb KyJbTYpH, HEBIA'€MHOMY BiJ MOHATTS MPO HALIOHAIBHUH
CTHJIb, MO’KHA BH3HATH B CTHJII OJMH 3 HAWBKIIUBIIMNX apTe(akTiB MUCTEITBA, 30KpeMa MY3WUKH, 3aTHUI
ICHYBaTH HE3aJEeXKHO BiJ] 0COOMCTOT BOJIi OKPEMHUX aBTOPIB Ta BIUIMBATH HA OCTaHHIX. TOMY OMHC CTHIIO SIK
apTedakTy 3MyIIye npubiratu A0 MeBHOro cuMBoMizyBanHs. Ha mymky A. KpeGepa: "...Toii, XT0 cTBOpIOE
30pOBHH Psill, MPOCYBAETHCA BiJl HHOTO 10 €CTETUYHOI peakiii y BiANOBiAb; yUEHUI — 10 YSABHOTO CHPUIHAT-
T, MIBUAIIEC CHHTETHIHOTO, HiXK aHAIITHYHOTO, i, HalliiMOBipHiIIe, BUTIPOOOBYE Maike Take K PI3HOMAaHITTS
BiUYTTIB, SIK i MUTELb. AJle BUCTIOBUTH Te, IO 3pO3yMiJIo, — AyKe CkiaaHo. HakomuayroTbes Taki Oap'epu B
CIUJIKYBaHHI, 3 IKUMH HE AOBOIUTHCS OOPOTHCA MUTLIO. TiyMad CTUIIO BUMYIIEHHH 3BEPHYTHCS IO MeETa-
(hop cBoei abo 0OpaHOT MOBH, OO BUKOPHUCTATH CIIOBA 3 MIATEKCTOM. SIKIIO 1€ MPaBUIBHO JJIS CIOBECHOTO
OIUCY MOETUYHOTO, KUBOIMCHOTO a00 My3UYHOTO CTHIIIO, TO TPYAHOILI e OiJbIIOrO MOPSAKY BUHUKAIOThH
[IPY BU3HAYEHHI CTUIIIO KYJBTYpH B LIOMY. Bpemri-pemT, sSIKOCTi CTUIII0 KOHKPETHI; y B3a€EMO3B'SI3Ky BOHU
MarOTh OYTH JEIKUM YMHOM y3arajbHEHI, 1 y3aralbHEHHS CTAa€ )KOPCTKIIINM Y Mipy PO3IIAPEHHS CTHIHOBHX
Mex. OlHe 3HaYCHHS € OCHOBHMM CUMBOJIOM; 1 TOMY, UIMOBIpHO, MeTadopa crae Hemuny4dor" [1, 257].

BucnoBnena nmymka 3manacsi HaM MOTPIOHOIO ISl TOTO, MO0 BHUIMPABIATH IMOSIBY TaKUX BU3HAYEHBb
ctiimio (i AK icTopuyHOTO (PEHOMEHa, i SIK HAI[lOHAIBHO-THITOJIOTI3YI0U0i MOJeli), KoTpi HaOyBalOTh yTO4-
HIOBAJIBPHOTO XapaKTepy Ta MOSCHIOBaIbHOI (PyHKII. ToMy iX MeToAoJoridyHa CIPSIMOBAHICTh MOXE OyTH
BU3HaHA KOMILJIEMEHTAPHOIO, TOOTO TaKo, IO CIYT'YE CTBOPEHHIO SKHAWITOBHIMIOTO KOHTEKCTY BUBUCHHS
cTiiio (30Mpae BOEAMHO BCE CTHIILOBI emiheHOMeHH). 3aBIsSKH bOMY KyJbTYpO3HABUA IMO3UINS HE JIHIIE
3/1aTHA OXOIUTIOBATH IIEBHUN CTWJIb SIK TPAAMIIIO Ta 11 BapiaHTH, a il IPU3BOJUTH IO TOTO, IO CaMa HayKoBa
TryMaHiTapHa TPajMilis pO3TISALY CTHIIIO Ta HOTO TEHICHIIN CTa€ CYTTEBUM KOMIIOHEHTOM W MOKa3HHKOM
CTHJIIO KYJBTYpH.

Tpyanomi, Ha saki Bkazye A. KpebGep, Sk 3aBkIu TPHCYTHI B [iSUIBHOCTI KyJBTYpOJIOTa-
MHUCTEITBO3HABIIS, TIOMITHO 3POCTAIOTh NPH BUBUEHHI TAKUX XYJIOKHIX (DEHOMEHIB, SIKi IEMOHCTPYIOTh 3pO-
CTaHHS MOJIiceMii KOMIOHEHTIB XyI0KHBOI MOBH, OCKIJIbKH OCTaHHE (IIOJiCEMisl) € pe3ynbTaToM Bce OiIbII
MIOIIUPEHOTO Ta ImUpokoro "miamory kymbryp" [1, 259]. Lleit mpomec amensmii 10 iCTOPUYHHX 3pasKiB
XYIOXHBOI (My3W9IHOT) TBOPUOCTI, K BHHAXIJ HOBOT'O OE3IMPEIEACHTHOTO (TaKOTOo, IO HEe Ma€ 3pa3KiB) Xy-
JOXKHBOTO CTHIIIO, CTA€ OJHHUM 3 TapalloKCiB Cy4acHOI KyJbTypH, KW MHCTEUTBO3HABIII BH3HAIM MOKIIHU-
BUM 3]0J1aTH, BUKOPUCTOBYIOUM TaKy Y3arajibHIOIOUY CTHJIOBY XapakTePHCTHUKY KYyJIbTYpH, 5K
HEOKJIACHUII3M, HECOPOMAHTU3M, HEO(OJIBKIOPU3M TOILO.

Cri 3a3HaYUTH, 1110 "HEOKIACUIIM3M" BU3HAETHCS OJIHIEIO 3 OMOPHUX KYJIBTYPOJIOTIUHUX KaTeropii, ane
caMe B TaKOMY CBOEMY 3HAUCHHI PO3IIIIA€ThCs 0e3 sIKUX-HeOy b CIIpo0 3aIydHTH 10 HHOTO My3UYHE MUCTELITBO
[6, 307-312]. 3 OOKy My3WKO3HABCTBA II€ TIOHATTS PO3BUBAIIOCS y 3B'SI3KY 3 SBHUIAMU HAIIOHAIBHOI KON a00
KOMIIO3UTOPCHKOI TTOCTUKH 1 IO TETEPIlTHHOr0 MOMEHTY IIe He JOCSIIIO PiBHA CTHIIBOBOI yHiBepcamii. [leBHi
TeHAEHLIT 10 30JIKEHHS KYJIbTYPOJIOTIYHOT Ta My3UKO3HABYOI JYMKH BiTHOCHO TOTO JOMIHYIOUOTO CTHIIBOBOTO
HampssMy B KyJbTypi XX CTONITTS, SIKUM € HEOKJIACHLM3M, MOXKHA BHSIBUTH B HAcTynHOMY. Po3puB Mix
KyJbTYpPOJIOTTYHIMH 1 My3UKO3HABYMMH TTOTJISIIAMI MOYKHA 3II0JIATH, SIKIO PO3TIIAAATH HEOKIACHITI3M (Ta THIII
"Heo-") y 3BUI3KY i3 CrienM(piYHUMHU MapagurMaMy My3HIHOTO MHCIICHHS, 1110, 00'€THYFOUM MK COOOO JKaHPOBI
Ta CTHIbOBI KaHOHM B MY3HL, CTBOPIOIOUM IX B3a€MOINEPEXiTHICTh, BIAKPHBAIOTH, IO-TIEpLIE, CIOCOOU
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ICTOPUYIHOTO MIDKaBTOPCBKOTO [iajory B MYy3HIN, a IO-ApPYyre, CHPUAIOTh BHU3HAUYCHHIO OCHOBHUX pIiBHIB
KOMITO3MILIIHHOTO BIOPSAKYBaHHS moiticeMii. OCTaHHE 3aBXKAW € HEOOXiTHOI MOTPEeOO XYI0XKHBOI MOBH,
OCKIIBKH "...SIKILIO HOJICEMIS € OQHIEIO 3 HAHBaYKIMBIIINX 1 HEBII'EMHUX BJIACTUBOCTEN MOBH, TO JBO3HAYHICTD,
SIKIIIO HE 3BECTH ii 10 MIHIMyMY, cepiio3HO 0OMexye epekTuBHICTh KoMmyHikarii" [1, 94].

SIBuIIe CTHIIIO €MOXM 1 aBTOPChKAa CTHIILOBA iHINIaTHBA B PiBHIN Mipi 3ajexkarh BiJ kKaHOHY. OKpiM
LBOT0, Yepe3 KaHOH (Cepy KaHOHIYHOTO0) BIAKPUBAETHCS B3aEMOJIIS KaHPY Ta CTHIIIO Ha pi3HUX piBHsAX. Ka-
HOH OYKBAJIbHO BUSBIISIE TIPUHITUIT TIOBTOPHOCTI, B TOW K€ Yac BKAa3yH4YM HA Pi3HOMaHITHI KOMIIO3HIIHHI
MOXJIMBOCTI TIOBTOPHOCTI — Bim (OpPMYBaHHS CTHJIICTHUYHHX O3HAK TEKCTY OO JOMIHYBaHHS TIEBHOI
€CTEeTHYHOI i7€e].

Jis OsSICHEHHS CYyYacHUX CTHIIOBUX TEHIEHIIH, sKi 3'sBisaroThesa Ha Mexi XX—XXI cromiTh i Ma-
I0Th BUpIIIAJIBHE 3HAYEHHS [UI1 Cy4acHOTO CTOJNITTA (TOOTO IUIs TOro, IO MOXKHA BBaXKATH CTHIIEM
CYYacCHOCTI — CTHJIEM ITOPOJKEHOT HEIO KYJIBTYPH), OCOOJIMBO BAXKJIMBA THUIIOJIOTISI KAHOHY SIK CEMaHTUYHOTO
YHHHUKA, 10 3yMOBJIOE€ YTBOPEHHS Ta PO3BUTOK CTHIJIBOBOI CBiOMOCTI. ISl BOTO HE TOCUTH BECTH MOBY
po "KaHOHIUHI" MoJeNmi Ha piBHI GopMHU, TEKCTY, )KaHPY, IHAUBIAYAITBHOTO CTIIIIO Tomo. HeoOxigHo 3Bep-
HYTHUCS /IO NIMPIIUX y3arajlbHEHb — y 3B'3KY 3 CEMaHTHYHUMH (PYHKI[ISIMH IIEPBHHHOI 1 BTOPUHHOI KaHPO-
BHUX YCTaHOBOK B KYJBTYpi, Y iX AOTHYHOCTI 10 KOHKPETHHX MHCTECUBKHUX (OPM, 30KpeMa OO MY3HKH.
[HImIIMMU cTOBamMU, IOBUHHO WTHUCS PO PI3HUINIO B XapakTepi "Xy0’KHBOI YMOBHOCTI" Ta BiJHOIICHHI 10 Hel
3 OOKy aBTOPIB, OCKUTBEKH, HAIIPUKIIAA, B 3MiCTi My3UKH ITO/BiifHA YMOBHICTh JO3BOJISI€ BUHUKATH TapaioK-
CAJIbHAM CTHJILOBHM SIBHIIIAM, Y TOMY YHCII TOMY 3 HUX, sike B. Xornomosa Bu3Hauymina sk "mapanokcaibHO-
EBPUCTHYHHUN THII MY3MYHOTO KaHOHY'". KOpHCTyIOUMCH 3aIIpOIOHOBAaHOIO LUM aBTOPOM TEPMIHOJIOTIELO,
MO’KHa IPOTHCTaBUTU E€BPUCTUYHE Ta TOTOXHE SIK JBa OMNOPHI NMPUHLUIM MY3HYHOI'O MHCIIEHHS. 3Biacu
BUHHMKA€ aHTHHOMisl TOTOKHOCTI Ta KOHTPACTY, TOBTOPIOBAHOCTI Ta OHOBIICHHS, IIO BHU3HAYAE MPHUPOIY
(Tum) kaHoHy B My3uui [7, 70-73].

Jpyruii THIT KaHOHY, TapaJOKCaTbHO-EBPUCTUYHUN, BHHUKAE i PO3BUBAETHCS PA30M 3 aBTOPCHKUM CTH-
JIEM SIK HEOIMiHHA Horo JacTuHA. BiH mounHae MOMIHYBaTH TI€IO MIpOIO, B SIKilf aBTOPCHKI CTHJII BH3HAYAIOTH
CTHIIb KyJIBTYpH. 30epeKeHHsI OTOTOKHIOIOYOTO KaHOHY, TIOBEPHEHHS 10 HHOTO, HEXail B HOBIH SIKOCTI, O3Ha4Yae
BiZIHOBJICHHSI IEPBUHHO-KAHPOBUX (DYHKLi My3UKH, CHHTE3 IEPBUHHUX Ta BTOPUHHUX aHPOBHX YCTAHOBOK. Y
yCiX BUMamkax s OO'€MHAHHA PI3HUX THIIB KaHOHIB, TOOTO, TMONIKAHOHIYHOCTI MY3WYHOTO 3aJyMy Ta
THIIOJIOTIYHOT JABOICTOCTI MY3WYHOI i/1el, OCOONMMBOrO 3Ha4YeHHs1 HaOyBarOTh BHOIp Ta OOMEKEHHS CTHUIILOBHX
3ac06iB MO3aNPOrPaMHMMH CTHIILOBUMHU TEHEHIIAMHU. IX MOKHA PO3IIISAATH i SK HPOTHPIYS MiK PiSHUMH TH-
TTaMH TIPOTPaMHOCTI B MY3HITi (SIKIIIO TMPUHHSATH TOTJIST HA MTPOTPAMHICTh SIK Ha YHIBEpCATBLHUIM, 3aBXKI1, TaK UH
HaKIIIe, MPUCYTHIN B My3HIli, YUHHUK YTBOPEHHS CTHIIIO. 3a Bu3Ha4YeHHsM B. Konen, mporpamHoto ciiiji paxysa-
TH "OyAb-SKy MYy3HKY, SIKa JJI1 TIOBHOTO PO3KPHUTTS CBOrO 0Opa3sHOTO 3MICTy CITUPAETHCS Ha T03aMY3WUHI efe-
MEHTH, TaKi 5K CJIOBO, CIICHIYHA JIi0, PUTYAJI, TAHEIlb TOIIO, aX 10 3aroioBky" [4, 115].

PoseuBaroun kormenmiro B. Konen, M. Karan BimMmidae, 110 mMporpamMHICTh B MY3HIlI CUMETpHUYIHA
JIpUYHOMY Haually B JITEpaTypi, OCKUIBKHM 1 Te, i iHIIEe MOPOKEHE B3aEMOJIEI0 CIOBECHOTO Ta MY3UYHOTO
MUCTENTBA. AJie SKIIO JIipHKa B IIJIOMY € HACIIAKOM MPUCTOCOBAHOCTI JITepaTypHOi 00pa3HOCTI 10 My3UIHUX
IIUISIXiB CTBOPEHHS CMHCIIOBOTO 3MICTY, TO TIPOTPaMHICTh B MY3HIII BUHHKAE 13 CIIPOO MPHUCTOCYBATH MY3UYHI
3acO0M BHCIIOBIIOBAHHS JI0 CIIOBECHO-PO3IOBIIHOTO Ta CIOBECHO-00pPa30TBOPUOrO TUTIB oOpasHocTi [4, 115-
116]. Ilpuryckatouun IineHHs My3UYHHX >KaHpiB Ha "mporpamui” Ta "aucti", Karan He Mo)ke He TIOMITUTH, L0,
o-Tiepie, Nporec ""caMOBH3HAUYEHHS" — eMaHCHUIIAL] — My3UKH OyB Ay’Ke TPUBAIUM, OCOOJIMBO YCKIAAHCHUM
B KOJIEKTMBHUX (DOJIBKIOPHUX >KaHpaX, KOTpi, B MPHUHIUII, TParHyTh 10 30epekeHHs] CHHKPETHYHOTO Xapak-
Tepy; mo-apyre, mpo "4uctoTy" 1 "abComoTHICTE" My3HKH, TOOTO MPO i1 MOBHY HE3aJICKHICTh BiJl MO3aMy3H4-
HHUX YMHHHUKIB My3U4HOI BUPa3HOCTi, HE MOXKHA Ka3aTH, K PO IIOCh OCTATOYHE.

ABTOp BigMivYae, MO CydacHa XYIOXKHS KyJIbTypa BEIHKOIO MipOI0 CIIHPAETHCS Ha MPUKIATHI BUIH
MY3HKH, PI3HOMaHITHICTh SIKMX 3HAa4yHiIa, HIX B MOMEpenHi ernoxu (e BUpoOHMYA, CIOPTHBHA, MOJIITHKO-
opranizaiiiiHa, JiKyBaibHa, peKJaMHa, KIHOPO3MOBiHA, TeNEeBi3iliHa, eCTpaTHO-IUPKOBa 1 Aeski iHmm ¢dop-
MH My3WKd, 3a mepermikoMm Karana). deHoMmeH mnporpaMHOCTi KaraH CXWIbHWE ITOSICHIOBAaTH 330BHIi:
"...BUWJICHEHHS] MY3HKH 3 IPEBHHOTO CHHKPETHYHOTO KOMILIEKCY 1 ii QyHKIIOHYBaHHS SIK CAMOCTIHHO1, YuC-
TO MY3UYHOI (POPMH XYAOKHBOI AISUTBHOCTI Mano He abCOIOTHY, a BiIHOCHY €CTETUYHY LiHHICTb..., MaOyTh,
oTpedu KyJIbTYypH B 3ac00aX XYJOKHBOTO OCBOEHHS CBITY Pi3HOMAHITHI i MOXYTh 33J0BOJIEHSATHUCS SK OJI-
HOCJIEMEHTHUMH (OPMaMH, TaK i CKIIATHUMH, OaraToeIeMEHTHUMU; SIK YHCTUMH, TakK 1 01 yHKIIIOHATEHUMHU,
npuknagaumu" [4, 135-136].

He nume y nocnimxenni M. Karana, a i B AeSKuX iHIINX, HE BPaXOBYIOThCSl BHYTPILIHI IEPEIyMOBU
(hopMyBaHHS My3WYHOI MPOTPAMHOCTI, MY3HMYHO-CTHIIEOBA OOYMOBJIEHICTh OCTAaHHBOI. 3BEPTAOYHCH, Ha-
MPUKIIAJ, 10 TOCBIY KJIACHYHOI YKPaiHChKOT KOMIIO3UTOPCHKOI IIKOJIM, BIAMITUMO, IO JJIs i CTAHOBJICHHS
MPOTPaMHICTh BHSBMJIACS BHPIMIAIBFHOIO OOCTaBMHOIO 1 BUpaxkajacs: a) B ONOpPI Ha CHHTETHYHI >KaHpH,
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mepeayciM omepy, ToOTO Ha Taki, SKi PO3BHBAIOTh MIKBHIOBY IMPOTpaMHICTR; 0) B omopi Ha '">KaHPOBO-
UTF030pHI"  cmocoOM  My3WYHOI JApaMaTyprii, II0 TIO3HAYMIIMCS TMepeayciM B OPKECTPOBIA My3HIIi
(cumoHIYHIN YBEpTIOPi), 10 BEAYTH 10 BUIUICHHS KOMIO3UIIHOTO METOAy "y3arallbHeHHS Yepe3 xaHp' —
JI0 MIXCKaHPOBOI TIPOTPAMHOCTI; B) Y (pOpMyBaHHI B SIKOCTI IHTOHAITITHOTO CIIOBHUKA €TIOXH ""MY3HIHO-MOBHHX
dopmyn" — My3UYHHX JIEKCEM — THX BHYTPIIIHBO)KAHPOBUX CTHIIICTUYHHUX (POPMYIL, sIKi MPUAOAIOTh 3HAKOBY
CaMOCTIMHICTh, OTHOYACHO IOCHJIAI0YU A0 IIMPOKUX 3aralIbHOKUTTEBHX CMHUCTIB. OTKe, BUHUKAE 0coOIMBa
IHTPaCTUIIbOBA TPOTPAMHICTh, sIKa, HA BIMIHY BiJ KaHPOBOI MPOTPAMHOCTi, MOXKE HE JIUIIE HACHiTyBaTH
BIIOMi KaHOHW MY3HUYHOTO CMHCJIOYTBOPECHHS (HOOTEHE3WCYy, Pa3oM 3 YTBOPEHHSIM OOpa3HO-aCOIiaTHBHOTO
psny), a i MPUHIUIIOBO CYNEPEYUTH IM, MOPYIIYyBAaTH 3BUYHI CTEPEOTHITHI 3B'I3KH MYy3MYHO-CMHCIIOBHX OJIH-
Hullb. OCTaHHIM TUN MMPOTPAMHOCTI SK "aHTHKAHOHIYHHN'" 3aB)KAM BUHHUKA€E Ha T MOMEPETHBOTO, B Til ab0
iHTmA "Tpi" 3 HEM. MOXUTHBI BUTIAAKH OJHOYACHOTO PO3BHUTKY 000X MPOTPaMHHUX TECHACHININH — Mi¥OKaHPOBOT
Ta IHTPACTHIBOBOI, 0 POOUTH CTUIILOBY J1aOTI4HICTh My3HKHA OCOOJIMBO BUPA3HOIO.

Buxonsuu 3 BUIIECKAa3aHOTO, MOXKHA BH3HAYWUTH HAI[IOHAJIBHHN CTHJIb B KYJBTYPHO-MHUCTEIBKii
cdepi, 0 PO3TISIIAETHCA SIK IEBHUM BHPA3 B3a€EMO3B'SI3Ky JKaHPOBUX Ta CTHIILOBUX KaHOHIB, SIK OpraHi3arlis
X B3a€MO/IiT y IEBHOMY MPOCTOPOBO-4aCOBOMY IEPioIi KyJIbTYpPHOI pO30YI0BH.

OOTpyHTYBaHHS JIOCIIPKYBAHOTO B CTATTi MOHATIHHO-KATErOPialbHOTO anapaTy Jajio 3MOTY BUSIBH-
TH crenudivyHe KyJIbTypO3HaBUE 3HAYCHHS KaTEeropii HAI[iOHATBHHUN CTHIIb, HATOJIOCUTH Ha WOTO JKaHPOBIH
KyJIBTYpPOJIOTIUHIH (PYHKIIi1, 30KpeMa 00 My3UIHOI TBOPUOCTI, IO TIPU3BOIUTH 10 BUSBICHHS CHCTEMHOTO
3B'SI3KY JOCIIIPKYBaHUX SBUILI.
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No U AW

Tumowenxko M. O. K Bompocy 0 HAIIMOHAJbHO-CTHJIEBBIX (PAKTOPaX B KYJbTYPHO-XYI0:KeCTBEHHOM
NMPOCTPaHCTBE

Crarbsi IOCBSIIEHA BOIIPOCY, KOTOPBIN aKTyaln3upyeT HMpoOJieMy M3y4eHHs HallMOHAIbHO-CTHJIEBBIX (haKkTo-
POB B IIpOILiecCe Pa3BUTHUS KyJIbTYpHO-XYI0XKECTBEHHOH cepbl. AKIEHTHPYETCsS BHUMaHHE HAa OCOOCHHOCTH POJIH U
3HAYEHUH MCKYCCTBa KaK BaKHOH (POPMBI HAIIMOHAIBEHO-CTHUIICBOTO BBIpaKeHHMs. [l0Ka3aHO, YTO MCKYCCTBO B pa3iny-
HBIX JKaHPOBBIX (popMax Kak yHHBEpCaJIbHAs MHTETPUPYIONIAs pa3IndHbIC KAaHPOBO-CTHIIEBBIE XYNI0KECTBCHHBIE MH-
TCHLMH CHHTETHYeCKass (opMma SIBISETCS CBOETO pPOJA 3€PKAJIOM CEMaHTHYECKHX YCTAHOBOK KyJbTYphl. Takxke
n3y4yaeTcsi MpodjaeMa COOTHOMIEHUS! HAIIMOHATIBHOTO CTWJIS CO CTWJIEM KYJBTYpPbI, B YACTHOCTH MY3BIKAJIIbHOH. ABTOp
MOAYEPKHUBAET ONPEACIAIONIYIO POJIb XyIO)KECTBCHHOH CIEeM(PHUKN B U3y4aeMOM sIBJICHHH. YUHTHIBas OOBEKT HccIie-
JIOBaHMs, aBTOP 00pAINAeTCs K N3yUCHUIO 3HAUEHHSI U POJIM KaHOHA B Iporiecce (JOPMUPOBAHUS HALIMOHAIBHOTO CTHIIS.

Kniouegvie cnosa: KynbpTypa, ICKyCcCTBO, My3bIKalIbHAsl KyJIbTypa, HALMOHAIBHBIN CTHIIb, CTHIEO0pa30BaHHE.

Tymoshenko M. On the national style factors in the cultural space

The article is devoted to the important problem of the present, which is actualizes question about research
cultural formations that characterize the global cultural space. Issues related to the definition of relevance such as
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culture, notions of national style factors, methods of their formation within a coherent culture that promotes a gradual
sequential consideration of past, not only in the general sense of culture, but also in art.

This paper focuses on the features of the role and value of art as an important form of national and stylistic
expression. It is proved that art, in its various genre forms as universal integrating different genre and style artistic
intentions synthetic form, is a kind of mirror of semantic units of culture as somehow always solves the problem of
national choice as a general and a unified for this type of historical culture.

In view of the object of study in the paper we study the problem of correlation of national identity with the
style of culture which according to the author has a bright expression in artistic genre forms. According to the author,
the most complete form allows you to define national style settings of cultural and historical phenomenon.

This paper describes the scientific approach to the study of the subject of the phenomenon. In particular, the
article stated that the characteristics of the formation of national identity not illuminated in national scientific thought.
This fragmentary coverage based on studies of Anglo-American scholars.

Summarizing the various approaches to the definition of national style, the author emphasizes the relevance of
gender to further studies and links this need with a range of features, such as historical, evolutionary, and so on.
According to the author, the formation of national identity depends on the person how to perform this process, the role
of the creator of "lifestyle." Nature of style so due to the constant dualism of society and the individual, it is limited by
the accumulated ethnocultural experiences and open from the personal consciousness. Every style within a coherent
culture is incomplete semantic configuration, since in addition to its previously mentioned factors, there is also a
requirement of the historical dialogue — the ability to be incorporated into the general cultural and historical experience.

In view of purpose of the study, the article focuses on the features of the role and importance of musical culture
in formation national identity. Analyzing the value of the last, author argues that domestic musicology has not agreed
criteria for assessment of the phenomenon, the more common ways to systematize the musical and cultural factors.

The article convincingly argues that in most cases the cultural representation of musicologists (if it is a type of
culture) reflect the historical, chronological framework is defined and linear procedural sequence of musical "events"
and the facts. There are representations with respect to these types of musical culture, both ancient (old), medieval,
renaissance, baroque, classical and similar, which are subordinate to the logic of musical and stylistic change process
chronological formations. This position has allowed the author to identify the relation of style factors in general
historical music mechanisms evolution of art and culture in general.

The author emphasizes the crucial role of art in the specific phenomenon "style of the era" as "style of culture.”
Justifying the historical conditioning of musical creativity the author defines their own idea of national identity, which
in many cases claimed to be the style of culture, identifies it with the preferred stylistic direction of the latter.

The paper proved that the latest style of the culture combines in certain unity, which in its turn, causes a
complex interaction of various factors, socio-historical and subjective artistic integrity corresponding to a single
paradigm (universals) time, space, and case laws .

In view of research object, the author refers to the study of the meaning and role of the canon. Analyzing the
phenomenon of the canon, the author argues that because canon (canonical sphere) opens the genre and style of
interaction at different levels. Canon just shows the principle of repetition, while pointing out various compositional
possibilities of repetition — from the formation of the stylistic features of the text to the dominance of a certain aesthetic
ideas. Particularly important as semantic typology canon factor is in the process of explaining modern style trends that
emerge at the turn of-XXI centuries and are crucial for the modern age.

To clarify it the author refers to the "canonical" models at the level of shapes, text, genre, individual style. To
better study the author stresses the need to appeal to a broader generalizations — in connection with the semantic
features of the primary and secondary systems of genre in the culture of their being introduced into specific forms of
expression.

In conclusion the author emphasizes the importance of national style in the process of developing cultural and
artistic fields. The study allowed the author identify on specific cultural identity destination category national,
emphasize the cultural features of the genre.

Key words: culture, art, music culture, national style, style-creation.
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