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The series "Paint Painting" by A. Miro could be considered on a level of famous twentieth-century dystopias
by Yevgeny Zamyatin, Aldous Huxley, George Orwell, and Anthony Burgess, analyzed by Donskis in his book. All
authors used similar devices of expression in different genres: allegory, allusion, grotesque, hyperbole, quotation, social
satire. If mentioned authors of literary dystopias "seek what such twentieth-century thinkers as Hannah Arendt, Simone
Weil, Lewis Mumford, Isaiah Berlin, and Leszek Kotakowski sought in their social and political philosophy", images of
A. Mir6 anticipate to some extent conclusions of Manuel Castells, Francis Fukuyama or Noam Chomsky.

The series "Paint Painting" has also a number of analogies in XX century. The best of them is Joyce’s Ulysses,
which needs profound commentary. In the same way, any picture by Miro could be provided with extended comments
or separate article. If the Argentine writer Jorge Luis Borges is known as "the librarian of world literature", then the
Valencian artist Antoni Miro could be rightfully called "the treasurer of world painting".

The art exhibition "Power of Imagination" showing in Ukraine has united three famous Spanish artists, a poet,
a dancer, and a painter, with a well-known Lithuanian philosopher and literary critic, presenting that high synthesis of
arts which allows expressing deeper the world of changeable and liquid modernity.

Summarizing, one could say that synchronism is not a sole principle appropriate to the art of XX-XXI c.,
inherited from previous epochs, but the pivotal characteristic of modern art, which using different types, genres,
languages and technologies (including the most advanced) easily overcomes physical and conditional borders uniting
representatives of various cultures, times and peoples in creative cognition.

The analyzed exhibition "Power of Imagination" is a striking instance: the idea of its realization resulted in the
creative act of the coincidence of diverse senses, aspirations and feelings. It indicates the future direction for research of
modern art seeking to challenge the bounds of canvas and space of galleries.
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"YYKUA" TEKCT K IM’S1 Y TBOPUYOCTI OHYTE HAPBYTAUTE

Y ecmammi npononyemocs euguenns ghenomena "yysicozo" mexkcmy @ cyuacHitl My3uyi Kpizb npusMy
Kame2opii iMeHi y KonmeKcmi HeoMighono2iunux menoenyit. Y yenmpi ysazu auarimuynoz2o po3oiry cmam-
mi, sAKull LIIOCMPYE OCHOBHI NOJIOJHCEHHS KOHYenyii agmopa, kamepua komnosuyis "Winterserenade" cyuac-
HOo20 1umoscbko2o komnosumopa O. Hapoymaiime, "cniemena" 3 inmonayiti nepuioi nicui yurxay "3umosuii
waax" @. llybepma.

KirouoBi ciioBa: "yyorcutl” mexcm, im’s, Heomigporoeiuni inmenyii, Hapbymavime.

deHomeH "dykoro" TEKCTy B My3WYHOMY MHUCTENTBI B HOTO Pi3HOMaHITHUX ICTOPUYHUX Bapiallisx
3aBIM BUKIUKAB 1 BUKJIMKAE€ 3HAYHUM JOCTITHUIBKAN IHTEPEC Ta CIOHYKA€E IO TMOITyKiB HOBHX acCIICKTiB
BuBueHHs. OcobnuBoi nuHaMizalii 1eit npouec HaOyB 3 KiHI XX cT. 1 nepeOyBae Ha XBUJII HAYKOBOT aKkTy-
JIBHOCTI 10 CHOTO/IHI, 1[0 3YMOBJIIOETECS SBUIIEM 1HTEPTEKCTYAIbHOCTI, IKE aKTUBHO BIUIMBAE 1 HA TBOPUYHUH
METOJ CYJacCHHX MUTIIIB, 1 HA IHTEPIIPETAITIIO PEIUITIEHTAMH XYA0XKHBOI TBOPIOCTI.

Cepen 3HAYHOTO KOJIAa MUCTEIITBO3HABUMX Ipallb, IPUCBSIYEHUX Pi3HUM aclieKTaM BUBYEHHS "dykKo-
ro cioBa" B CydacHil My3uli (aHaJi3 SKUX MOXKE CKIACTH OKpeMe NOCIiHKEHHS), 3aIMIIA€ThC MaJIOBUBYC-
HOIO CEMaHTHKa "dykoro" TEKCTy B KOHTEKCTi HeOMi(oIOriuHiX TeHAeHLil Jacy'. BogHouac 1eif Hampsm
JOCIIJPKEHHSI TOTEHI[IHHO MiCTHUTh MOYJIMBOCTI JI0 TIIMOOKOTO NMPOYHMTAHHS 3MICTY Pi3HOTO BHIY LIUTAT,
QTFO3il, PEeMiHICIIEHITI}, CTUITI3AIlIN Ta IHIIMX BapiaHTIB JiaJOTiYHOTO CIiBBiTHOUICHHS TEKCTIB, M0 HAIOB-
HIOIOTh IIPOCTIP Cy4acHOT My3HUKH.

3anporoHOBaHa CTATTS CIPSMOBaHA HA PO3KPHUTTS PO3YMIHHS "Iy>KOTO" TEKCTY SIK IMEHI, a TaKOX
BUBYCHHS y IIbOMY KOHTEKCTI kKamepHoro TBopy "Winterserenade" Onyte HapOyraiite.

OpnHi€l0 3 TOJOBHUX THOCEOJIOTIYHHMX KaTETOpid Cy4acHOCTi CTaB HiaJior, SIKMH IMaHEHTHO MICTUTb
CIPSIMOBAHICTH JI0 "IHIIIOTO" y TPOIIECi M3HAHHS Ta CaMOITi3HAHHSA. 3 IHIOTO 00Ky, BAXKIIMBAM acCIIEKTOM Ky-
JI6TYpHOI MeHTanbHOCTI XX CT., 32 BU3HaueHHsAM B. Pynuesa [10, 184], € Heomidomnoriyna cBigomicTs (pu
IpOMY Miposiorema, 0 MiCTUTBCS Y XyJOKHBOMY TEKCTi, PO3TIIAAA€THCS CyYaCHUMHU AOCTITHUKAMH SIK Pi3HO-
By "dyxoro ciosa"). Lli 1Ba MOTYXHUX MEHTAIBHUX "BEKTOPH" MO-Pi3HOMY NEPETHHAIOTHCS, CTIOTYYat0ThCS,
"BHCBIUYIOTh 3MICT" OAWH OJHOTO y TIPOCTOPi KyIbTypu. ONHH 3 aCEKTIB TAaKOTO TIEPETHHY TTOB’SI3aHUM 3 CH-
MBOJIKOIO iMEHi, 10r0 Mi)OJIOTiYHOI0 OCHOBOIO, aJKE 3a CIIOBaMH HiMeIbKoro ¢inocoda Bansrepa benbsimi-
Ha, "IPOLMTOBAHE CIIOBO CTa€ "iMEHHUM" CJIOBOM, BOHO OTPHUMY€ 3HaK aBTopcTBa im’st" [13, 11].
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BaxmBi 3ayBakeHHS 11010 (PEeHOMEHA IMEHI B KyJIBTYpi Ta MUCTEITBI 3HaX0AuMO y poborti 0. Jlot-
MmaHa i b. Ycnencekoro "Mid — iM’s — kyabTypa" [5]. IM’s1 BIIacHe 3a CBO€IO MPUPOIOI0 TIIMOOKO Miposioriv-
He. BoHO Mae cenc (BHYTpiIIHIO GOpMY, €THMOJIOT0), alle He Mae 3HaueHHs. ToMy JIorika iMeHi € J0rikoro
Mi(pOJIOTIYHOTO MHCJICHHS, TOMY IO iM’s "BHOYIOBY€E HABKOJIO ceOe CBIT 3 Mi()OITOCTHIHUMH 3aKOHAMH, e
MaHYITh acOIiallis 1 TOTOKHICTh BChOro 3 ycim" [9, 206].

VY cyuacHi#t KyJlbTypi 3pocTae 3HaYCHHS BJIACHUX IMEH. 3 0JTHOTO OOKY, I1€ HACHTIIOK OJIHI€T 3 POBi-
JHUX TEHJIEHIIi# CYJacHOCTI Opi€HTYBaHHS Ha MiONOriuHe MUCICHHS, Yepe3 IO TAKUH THI KyIbTypH BH-
3HAYalOTh SK OPIEHTOBAaHWH Ha BiIacHI iMeHa [5, 537], a iM’s dacTo IHTEpHpeTyIOTh SK 'yIamoK"
Mi(OJIOTIYHOTO TEKCTY Ta "3ropHyTy" Midoiaoremy [4, 54]. 3 iHmoro 60Ky, TeMa iMEHi aKkTyaii3oBaHa MMOCT-
MozepHi3MoM: "MoKHa MPUIYCTUTH, 110 THOCEOJIOTiYHA I[UTICHICTh <...> MOCTMOJEPHI3MY BHU3HAYAETHCS
TIePIII 3a BCE HOTO IMEHHOIO ayporo. Tak, B AKOCTI BaXKJIMBOI XapaKTEPUCTHKH TTOCTMOJEPHICTCHKOI CBITOMO-
CTI 4acTO PO3IJIAIAAETHCS TE, IO BOHA "HenupepeHIiioBaHa i IMM YTBOPIOE pUMY 3 TIEPBICHOIO CBIJJOMICTIO,
3 TpacBiIOMICTIO, 3 cuTyaniero H0-KyibpTypu" (B. Kypiuun). 3Bizcu BurumBae ocoOnuBa 3HAYUMICTH AJIS
ITOCTMO/IEPHI3MY apXeTHMHIB (y IMUPOKOMY CeHci) i ""caMomiHHnX" (hparMeHTiB 4acoBOTo MOTOKY..." [8, 90].

[Ipo 3HaunMicTh QeHOMEHa iMEeHi JJIsl OCATHEHHS 3MICTy TBOPY MUCTEUTBa NUIITYTh Takox 1. dmo-
percbkuit 1 B. MenymeBcekuii: amst 1. @nopeHcbkoro iM’st — 1e "3ropHeHuil B cede TyXOBHUH LEHTP", po3-
TOPTaHHS SKOTO "3MIMCHIOETHCS MM TBOpOoM". A XymokHi oOpa3u — I "IPOMiXHI CTYIeHI TaKoro
CaMOPO3KPHUTTSA IMeH y mpocTip TBopy" [12, 362-363]; B. MenyImeBChKuA BUCIIOBIIOE CIIOCTEPEIKEHHS TIPO
Te, 10 "iM’sI 3ropTae B ce0e HaA3BMUYANHO MIUPOKI CEMaHTHYHI MOJIS, SIKi He YCBIIOMIIIOIOTHCS JOCHITHUKA-
MH, aji€ HE3pUMO KEepPYIOTh CIPSIMYBAaHHIM IXHbOI JyMKu" [6, 18].

Y KOHTEKCTi bOTO (heHOMEH "dy’KOT0" TEKCTY K IMEHI MOJIATAaE y TOMY, IO KPi3b IUTATy-1M s BiIOY-
BAEThCs "BUXIM" XYA0KHBOTO MUCIICHHS JI0 HEOMi(hOJIOTTYHHMX IHTEHIIIH, 0 MaM’sITi KyJIbTYPH, A0 IHTYITUBHO-
LTICHOTO yCBiOMIICHHS i WiHHOCTEH, N0 "BiYHMX" BHUTOKIB MY3WYHOT'O MHCTELTBA y CIPOOi €CTETUYHO-
JIyXOBHOTO OCATHEHHS Ta TBOPUOTO 3alydeHHs 10 HUX. AJike iM’s 1ie "He J3epKaJio i He BiKHO, a CKOpille BiT-
pax, SKAH BKa3y€e HaM Ha JDKEPETIO CBITIIA, ajie pOOUThH BUANMOIO JIUIIIC MATPHUITIO CBOIX BizepyHKIB" [8, 95].

OpuriHaIbHUM JOTHKOM MY3UKOIO 0 MY3HWKH, IPOHHKHEHHSM B OOpa3HUH Ta IHTOHAIIMHUU CBIT
Mmatictpa XIX cT. Kpi3b 3BepHEHHS [I0 HOTO TBOPY Ta OTOTOKHEHHS MY3MYHHUX LIUTAT 1 alko3iid 3 iMeHeM, CcTa-
na komrrosutis "Winterserenade" cydacHOro JUTOBCHKOTO KoMItozutopa Onyte HapOyraiite. ButoHueHiCTH
IHIWBIAYAILHOTO CTHIIIO, 1HTEJEKTYalli3M, BHIITYKaHICTh 1 "4rcToTa" OPKECTPOBOTO MUCHMA CIIPHSIIN 3HAY-
Hill monyIApHOCTI ii My3uKH Ha OATHKIBIIMHI Ta BU3HAHHIO TAJIAHTY 32 KOPIOHOM. B yKpaiHCBKOMY MY3HKO-
3HaBcTBI moctath O. HapOytaiite Mamo mocmimkena [1; 3]. Tomy momepemHbo BiA3HAYMMO 3arajibHi
0cO0JIMBOCTI TBOPYMX IOIIYKIB 1 CTHITIO KOMIIO3UTOPA.

Panni kommosuuii O. HapOytaiite — CtpyHHmii xBapter Ne 2 "Bigkpuaioum BopoTa 3a0yTTs"
(1980), "UeprHeBa my3uka 1981" mis ckpurnku Ta Bionondeni, "[HTepironis” st Grueity, BioJoHYeN i opra-
Hy (1983) — pe3oHyBaM 3 XBHJICIO "HOBOTO POMAHTH3MY" B JIMTOBCHKIM My3wili. TBOpdYi iHTEPECH MOIOIMX
KOMITO3UTOPIB movyatky 1980-x pokiB Oyii CrIpsMOBaHI Ha CTBOPEHHSI KAMEPHUX KOMITO3HIIIH CIIOTIISIAIBLHO-
eJIETIIHOr0 HACTPOIO 3 MOETHYHUMH Ha3BaMH, HECKJIa[HA My3UYHa MOBa SIKMX 4acTo TsDKiIa IO MiHIMali3My.
Hepinko iHKpyCcTyI0uH y CBOi TBOPH LIUTATH 3 My3UKH MHUHYJIHMX €II0X, aBTOPU MPArHy/iId HE CTLIBKU HOMICTH-
JTCTHYHOTO eEeKTY, CKITBKH "IPUPOJHOTO PO3KPHUTTS CHITBHOCTI Bi4yBaHHS, MUCIICHHS 1 HacTporo'" [7, 159].

VY nactynaux xommo3uuisx O. HapOytaiite 3pocTae poib KOHCTpYKTHBHOI ckianoBoi (" AnpmiHicT"
Ut 1BoX Qoptemiano, 1988; "Merabommn" mns kamepHoro opkectpy, 1992). Ha mouatok 1990-x pokis cdo-
PMYyBaBCs IHIUBIAyaIbHHUN CTHIIb KOMIIO3UTOPA, B IKOMY HAIpOYy rapMOHIWHO MMOEIHAH] JIOTiKa 3 eMOIIiii-
HICTIO, IPUPOHICTIO, KOMYHIKaTUBHICTIO, & BUTOHYEHA iHTENEKTyallbHa po0OTa BYaTIOETHCS 30BHIIIHBOIO
JIETKICTIO JIPUYHOTO BUCIOBIIOBaHHA. [[f0 0COONMMBICTh CTHITIO a)OPUCTUYHO BiA3HAYMB JIATBINCHKUNA KOM-
ro3utop ImanTt 3em3apic: "Busipeni, "BinrodeHi" podoTn 3 yapiBHICTIO ecki3y" [14]. Henade npomosxyrodn
IO IYMKY, ITOJIbChbKa My3uKo3HaBels Jlanyta Mipka 3ayBaxwuia, mo My3uka O. HapOyraiite, "BUIpoMiHIOE
HDKHY JIPHUKY, CBIIYHUTD SIK PO OCOONMBY YyTIMBICTH aBTOpa, TaK 1 MpO HaA3BUYANHHY OUCLUILTIHY, IO Ke-
PY€E pENIETUTUBHO-TIEPMY TAIITHIM TTOTOKOM MaHCTEpHHUX 3BYKOBHX KOHCTPYKIIiit" [14].

[NepeBaxkna Oinparicts TBOpiB O. HapOyTaiiTe BigzHaueHa iHTEpECOM JI0 iCTOPii, My3HYHOT KYJIbTYpH
MHUHYJIOTO, "MyXOBHOIO €IHAaHHSA CTWIB pisHEX emox" [2, 157] (xamepna xommo3uuis "Vilnius-
Divertimento",1986; oparopist "Centones meae urbi", 1997; "Tpu cumdonii boxiit Matepi", 2004), no Bin-
JyHHS NaJeKux TpamuIliid y cydacHii mysumi ("T'oker" mis ampTa, BioJIoHYENi Ta KoHTpabaca, 1993), no
OCMUCIICHHS CIIQJIUIMHN BU3HAYHUX KOMIO3HTOPIB. 3 OCTaHHBOIO TEMOIO MOB’A3aHUI pAl ""My3UYHUX MOPT-
petiB" y tBopuocTi O. HapOyraiite — "Mozartsommer 1991" ("Momnaprose mito 1991" mus dneiitu, ckpun-
KM, ambTa 1 kKimaBecwHa), "Winterserenade" ("3umoBa cepeHama" mis duieitr, ckpunku i ambra, 1997) Ta
"Autumn ritornello. Hommage a Fryderyk" ("Ocinniii pitopuens. [Tam’sti @penepika” Uit CKPHUIKH, aJIbTa,
BionoHYeni Ta ¢popremniano, 1999). Cepen uux TBopiB ocoOnuBuUi iHTEepec BUKIMKae "Winterserenade": sIKIo
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y "Mozatrsommer 1991" aBTop BHOYZ0BY€ KOMITO3UIIIIO K MO3AiKy-Tpy IHTOHAIIH 3 Mi3HIX mapTtutyp Mo-
napra, y "Autumn ritornello", HaBmaku, BTiJIO€ HIONIEHIBChKE HAaYalO 1032 IUTYBAaHHS 4Yepe3 CTBOPEHHS
"HIONEHIBCBKUX AeTalleil" y MenoauLi, puTMi, TapMOHii, GakTypi, TO y TPETbOMY TBOPi MPOCTEKYETHCS TO-
CTiliHe OamaHCyBaHHS MiXX TBOPYHUMH TIiIXOTaMH.

3a cmoBamu O. HapOyraiite "Winterserenade" — e maneHbke My3uuHe npuHomenHs @panny [ly-
Oepry, sike "criuteTeHe" 3 MOTHBIB MepIoi MicHI myoepTiBcbkoro nukny "3umosuid nuisix" ("Winterreise'") —
"Cnokiino cir" ("Gute Nacht") [15].

OnnouactuHHA KoMmo3ullis "Winterserenade" cTBopeHa y BUTBHIHN (hopmi, Ie YepryBaHHS TBOX KOH-
TPACTHUX TEMAaTHYHHUX MaTepialiB yTBOPIOE KOHTYp Tpu-I’aTudacTuHHOI ¢popmu (A B A" B” A™"). Koxxuuit
MaTepiaa CBOEpIAHO "BinOuBae" MIyOepTOBCHKHUI TBIp: BOKaidbHHN 1 (popTemiaHHMHA (aKTypHI IIacTH, SKi
criBicHYI0Th y micHI "Gute Nacht" cuaxponno, y "Winterserenade" mopoKyIOTh 1Ba OKPEMHX 3MiCTOBHUX
TUTaHa, IPEACTaBICHHUX TTOCIiTOBHO.

VY noGynosi my3uuHoi Tkanuau "Winterserenade" O. HapOyTraiite mapagokcanbHO MOEIHY€E HE3MiH-
He norpuManHs Martepiany llyGepTa 3 J0TiYHO NMPOAYMaHUM NPUXOBYBAaHHAM TEMAaTHYHHUX 3aI03UYCHb. Y
PO3rOpTaHHI JpamMaryprii TakoX MOYKHA TMPOCTEXKUTH 1 "mipsime" BioOpa)KeHHs JISSIKUX KOMITO3HIIIHHHUX 3a-
KoHOMipHOcTei micHi "Gute Nacht" (30kpema, 30ir micus po3TanryBaHHs 1 TapMOHIUYHUX 3ac00iB KyJIbMiHa-
1iiHOi 30HU B 000X TBOpax), i "3BOpOTHHUI" pyX (JIOTiKa MOCTYMOBUX BKJIIOYEHBb IHTOHAIHM ITyOepTiBCHKOI
mmicHi 10 "Winterserenade" — Bi KiHITA 10 MOYATKy KyIUIETY). 3arajioM MO€IHAHHS TPOTHICKHUX TTPHHIIHITIB
moOyJ0BU CTBOpIOE e(peKT "He3HAoOMOro 3HaloMoro", MpUOIMKECHHI-BINIITOBXYBaHHS. TyT "dyXke CIIOBO,
[IPUXOBaHE B INIMOMHHMX IIapaxX TEKCTY, PETYJIIOE CEMaHTHYHI MPOLECH B ITOBEPXHEBUX CTPYKTypax. I nu-
OWHHI ITUTATH ICHYIOTh Y CTaHI ITyJIbCaIlii, CTBOPIOIOYN a00 HE CTBOPIOIOYN HOBUH PiBEHb IHTEPIpETaIlii TeK-
CTY, B 3aJIC)KHOCTI BiJI TOTO, SIKUH 3 pO30I’KHUX CMUCIIIB YATAY-CIIIBPO3ZMOBHUK 3HAXOAUTH TOMIHYIOUUM IMPH
JaHOMY KOHTaKTi 3 TekcToM" [11, 69]. Lleit edekT moCHIOeThCs "TI03aCTHIILOBOI" B3a€MOIIEI0 MY3UYHOTO
MaTepiany, ToOTO 1M03a aKIIEHTOM Ha CTHJIBOBOMY Jiaio3i, TOMYy IO (ppa3u nryOepTiBChKOT My3UKH, TIOTpAI-
JSIFOYM Y HOBUM KOHTEKCT, MIATOPSAAKOBYIOTHCS CyYaCHUM 3ac00aM BHKJIAAy 1 pO3BUTKY. TyT MaKCMMaJIbHO
"3HIMa€ThCA" ICTOpUYHE TUCTAHLIIOBaHHS MiX cTHIsAMH 1 TBopamu. Ctuins LllyGepra icHye "Ham TekcToM",
CTBOPIOIOYH HOBI MOYKJIMBOCTI PO3KPHUTTSA ceO€ B IHIIIOMY Ta iHIIIOTO TS cele.

My3uka nepioro, JJipuaHoro, po3ainy A "Winterserenade" — me TBopumii Binryk O. HapOyTraiiTe Ha
">KUBHUI TOJNOC" 1MIyOepTIBCHKOI MICHU. Y BUKJIAJEHHI TEMaTUYHOTO MaTepialy KOMIIO3UTOP BUKOPHUCTOBYE
aJleaTOpUy4HI NpUHOKNHN Komno3unii. OkpeMi ¢pas3u Ta iHTOHaLii oQopMIIeH] B aneaTOpUYHI KBaJpaTH, IO
YTBOPIOIOTH TPYIH 0 YOTHUPH (DparMeHTa, sSKi OHOBIIOIOTHCS IMTOYEPIOBO B MapTii KOKHOTO IHCTpyMEHTa
(ckpuriku, anbTa, GaeiTn). 3araabHU CIyXOBUM ePeKT — e "mynbCcyrode" TOHKe KOMOIHATOPHE MOETHAHHS
"mryOepTiBchKuX " IHTOHALIH, HAOMMKEHe 10 MiHIMaTiCTChKUX KOMITO3HUIIIH.

Marepian micai "Gute Nacht" mMakcuManpHO 3aByajbOBaHHMI HE JIUINE 3aBISKU AICATOPUIHOMY BH-
KJIady, a i IPUHITAITY BKJIIOUCHHS "3amo3mdeHux" ¢pa3. JxepenoM IHTOHAIIHHUX TePEeTBOPEHD MPOTATOM PO-
30Ty A CTalOTh CiM MOYAaTKOBUX ()PAarMeHTIB, 3 SKHX IEpIIi YOTHPW — II€ HAWTOHINA ajro3is 0 MoyaTky
KYIUIETy IIyOepTiBChKOI MiCHI: parMeHTH "HATAKAIOTh" HA TAPMOHIYHHUI 3BOPOT, IO CYIPOBODKYE TEPITY
BOKaIbHY (pasy (i MoxyTs GyTH rapmonizoBani t'; — II; (IL,) — K% — D). Ipu mpoMmy 3Beprac Ha ceGe yBary
Te, 10 Hi OJIMH 3 TOYaTKOBMX MOTHUBIB "Winterserenade" He 3yctpiyaeThes B "Gute Nacht" y BapianTi, 3ampo-
nonoBanomy O. HapOyraiite, ane Bci BoHH BXOIiATh y Menomito 1llyGepra y 3BopoTHOMY pyci (B pakoxoi).
Binrak, "Winterserenade" miiicHO "crutitaeThcs" 3 ryOepTOBCHKMX MOTHUBIB, e BOHU CKJIA/THO BITi3HABaHI.

[epeTBOpeHHs HAYATBHUX CEMHU (ParMEHTIB MiANOPSIIKOBaHE YiTKil JIOTIll 1 MICTHTh JAEKiJIbKa eTa-
B, SIK1 HEITOMITHO 3MIiHIOIOTE OJUH OJHOTO:

| — BUHMKHEHHS] HOBHUX MOTHBIB LIJIIXOM MiACYyMyBaHHS HOX1THHX;

2 — pakoxigHe MPOBEACHHS MOIEPEIHIX MOTHBIB, SIKi y HOBOMY BHKJIAaICHHI BHSBIISIOTHCS "TTyOep-
TIBCBKUMH", TOOTO 3BYy4Yarh, sk y Menoxii micHi "Gute Nacht";

3 — BapiaHTHE NEPETBOPECHHS MaTepiany (JoAaBaHHs 3BYKiB, 3MiHa PUTMY), IO MPU3BOAUTH MO
CTBOPEHHS OUTBIT 00’ €MHUX MEJIOANYHUX (DPArMEHTIB, SKi Y HACTYITHUX ajleaTOPHUX KBaJpaTaX OTPHUMYIOTh
paxoxiiHe MpOBEeNEHHS i 3aBASKU IIbOMY TaKOX "TIepeTBOPIOIOThCA" y "mIyOepTiBehKi" (pasu 3 pi3HHX MO-
MEHTIB KyIJIETY MiCHi;

4 — BBeZIeHHS Bce OUTBbIT po3ropHyTUX MOTHBIB 3 "Gute Nacht".

[TocmimoBHICTE BUHUKHEHHS "ITyOepTiBCHKUX' MOTHBIB y mapTuTypi "Winterserenade" Takox Imif-
MOpsIKOBaHA 3araibHil Jorimi pakoxony. Cro4aTKy MOCTYHNOBO KPHCTANII3YyIOTbCS 1HTOHALIl 3aKIIOYHOTO
KaJaHCy KYIUIETYy, 32 HUMH — Bciel KagaHcoBoi (¢pas3u, MOTIM OKpeMi MOTHBH 3aBepIlUEHHs mepiuoi ¢pasu
ICHI, @ OCTaHHi! 3BOPOT po3airy A — me mouatkoBuii MOTHB "Gute Nacht". Bubip came mux ¢pparmenTis 3
micHi [llyGepra He BunaakoBuil. CriOCTepeKEHHS HaJ TEKCTOM 1 MY3HMKOIO MEPIIOr0 KYIUIETY JO03BOJISIOTH
3p0oOUTH BUCHOBKH IIOA0 3MICTOBHUX akileHTiB "Winterserenade".
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VY kymneri "Gute Nacht", o Hanmcanmii y ctpodivHiil ¢hopMmi, € eIeMEHTH TPUIACTUHHOCTI, JIe KpaiiHi
PO3LIK BHTPUMAaHI B OCHOBHIN ToHansHOCTI d-moll, a cepenHiii (po3BuBaroumii) sBIsiE COOOIO /IBI PO3TOPHYTI
JIAHKW CEKBEHIIii, o OXOIuoTh F-dur i B-dur. OTke, kpaliHiM 3aMKHEHHM MIHOPHHMM pPO3JIiIaM KOHTPACTY€E
pyx 1 MaxkopHi "tipobimckn” B cepeauHi KymuieTy. Take my3udse pimeHns Lllybepra rapMoHIHO MOETHYETHCS 3
TexcToM B. Mromepa’. O. HapGyraiite, o6uparoun (pparMeHTH MeJIoii JIuIe 3 KpaifHix po3iiB micHi, Gokycye
yBary Ta nryOepTiBChKUX 00pa3ax medvani, Xoiomy, 6e3Buxosi. KpiM Toro, ocoOnmBHii akiieHT KOMITO3UTOPKA PO-
OWTh Ha 3aKIFOYHOMY KaJaHCi TiceHHOi cTpodu (3 28 TakTy), 9acTO BKITIOYAIOYH HOTO B CBOIO KOMITO3HIIIIO.
[pumitHo Te, 1m0 B Teketi B. Mromiepa, o BiInoBiiae came 1bOMY KaJlaHCY, BIIEPIIE y IICHI 3yCTPIYAEThCS
cioBo "cHir" ("der Weg gehiillt in Schnee" — "mosix onosuTHii cHiroM"). Lle He TUTEKH 00pa3HO pE30HYE 3 Ha-
3Boro TBOpiB LllyOepra i O. HapOyraiite: HeoqHOPa30BE BKIIOUESHHSI JAHOTO MEJIOJANYHOTO MOTHUBY (Y TeMOPOBO-
My 3a0apBieHHI "xonomHoi" (ediTi) cTBoproe edekT Oe3KIHEeWHOro MPHXOBAHOTO TMOBTOPEHHS XOIOHOTO
"3umoBoro"” TekcTy. Tomy "Winterserenade" cipmitMaeThesl Ik KBIHTECESHITIS IITyOepPTIBCHKUX 00pa3iB caMOTHOC-
Ti, XOJO/y, BIIUYKEHOCTI Ta pO3ryOIEHOCTI TIOAWHH Y BETUKOMY CBITi.

Y npyromy, koHTpacTHOMY, po3xiii B O. HapOyTaiite cTBOptoe 00pa3 TpUBOTH, KU BUHUKAE B CITyXa-
BKOMY CIIPHHHSTTI Yepe3 APiOHY PUTMIYHY MyJIbCAIIIO 1 pENeTHINii OKPEMHX CIIB3BYY. SIK 3ayBakye KOMIIO3U-
TOp B @BTOKOMEHTApi, TYT "JIerKo MOKHA BIII3HATH PUTMIUHI 3HaKH 3 iHIMX TBOpiB" [15]. 3a popmoro Bukamy,
TEMIIOM 1 CTBOPEHHM XYIOXHIM 00pa3oM HaWOUTBIN CTiHKi acomiarlii BUHUKAIOTE 3 Oanmamoro "JlicoBmii map" —
oJHUM 13 "3HakoBUX" TBOpIB y cnaumHi [llybepra. TyT MOKHA BiA3HAYUTH TAKOX "CIOKETHHUI pe3oHaHC'": Ha-
ragaemo, mo y "JlicoBomy mapi" ['ere-11lyOepra 6aTbKO Bese MUTHHY Yepe3 XOJIOAHUI TeMHHUIA JIiC.

VY ¢irypanisx QuaeiT i CKpHUIKH, 0 BUHUKAIOTh HA (DOHI aJbTOBUX PEIETHIIIH, Braay€eThCsi rapMo-
His VII;, sika € mpyrumM coiB3By4usiM ¢opTtemianHoro Berymy a0 "Gute Nacht". Takum gyuHOM, JTOTiKa pyxy
"Bi KiHIA A0 TOYaTKy', M0 KepyBajda KOMITO3UIIMHUM TIPOIECOM y PO3AiIi A, 3HaAXOIUTH CBOE TPOIOB-
xeHHs. [Ipyre mpoBeAeHHS KOHTPAacTHOro posxiny (B') mpu3BoguTh A0 KyJIbMIHAIIHOTO IpaMaTHUYHOTO
3pOCTaHHs, HA BEpIIMHI SKOTO BHHUKAE IHTaTa Tepioi BokanbHOI (pasu micHi ly6epra ("Uyxum mpu-
WII0B croau 51"), 10 BIEpIIE Y TBOPi iHTOHYEThCs solo (dueiita). 3aBepuryerbes "Winterserenade" mpose-
JEeHHSM TeMaTtu3My QopremianHoro Berymy "Gute Nacht" (y puTMiuHOMY 301IbIICHH]).

Taxwm urHOM, y KamepHii kommosutii "Winterserenade" mMocmiIoBHO peaTi3y€eThesl IPUHITAT 3BOPOTHOTO
PyXy. SIKIIo micis LiJTiCHOTO OXOIJICHHS TBOPY ILE Pa3 3BEPHYTHUCS JI0 HOro MOXiTHUX CEMU MOTHBIB, TO BUSIBUTh-
csl, IO B HUIX 3alMQpoBaHa Kaiancosa (pasa micHi Lllyoepra, mpudomy i Mot O. HapOyTaiite BuKiiaiae Hero-
CITIIOBHO 1 BCI — Y 3BOPOTHOMY pyci. A B ocTaHHIX TakTax "Winterserenade" npoBoauthkcs modyatok "Gute Nacht”,
Jie MEJOJIisl He TIepepHBAETHCA 1 3BYUMTh TIOCHIIOBHO, a BCl 1l MOTUBH — Yy TIPAMOMY pyci. Taky JOTiKy My3W4HOTO
PO3rOpTaHHs MOYKHA TPAKTYBAaTH SIK 3BYKOBE BTLUICHHS MPOLIECY IIPUTalyBaHHS JaBHO 3HAHOMOI My3HKH, 1 LIUpILE —
y pyci BiJl 3aBepIICHHS JI0 TOYaTKy € CHMBOJIIKa IPOHUKHEHHS "BIIIHO BiKiB", BiJl Cy4acHOCTI 10 pOMaHTHYHOI ermo-
XH, TIOCTYTIOBE ysIBHE (BipTyallbHE, HEOMi(OIIOTiUHE) 3aHYPEHHS B ICTOPUYHO iHIIMI cBiTOrms. 3a ciioBamu OHyTe
HapOyraiite, BoHa y "Winterserenade" cripoOyBaiia MpOHUKHYTH Y "TledaibHUH qyX" poMaHTHYHOTO MUTISL. Kpizk
OJIMH TBIip, Yepe3 HEoMi(oJIOTiuHi iHTEHLIT ""qy>Koro" TeKCTy, aBTOp IparHe CTBOPHTH CEMaHTHYHE I0JIE TBOPUOCTI
Opanrna LlybepTa, OXOMUTH My3HYHHI CBIT MHTILI SIK €WHE ITiJIe, BiTOOpayKeHE B IMEHI.

IMpumirku

! CrpoGoro crucTeMHOro BUBYEHHS (heHOMEeHa cTana poboTa aBTopa 1uxX psikis: [apmens O. B. dexomen "ayxoro"
TEKCTa B COBPEMEHHOM My3bIKe. ACIIEKT HEOMU(OIOINYECKUX MHTEHIMH XyI0’)KECTBEHHOTO MBIIUICHHUS © JIC. ... KaHJ. UC-
kyccrBoBeeHus : criett. 17.00.03 My3bikanbHoe uckycctBo / Okcana Bnagumuposna [Napmens. — K., 2005. — 228 c.

2 "IM’st BIIACHE HE MA€ 3HAYCHHS y TOMY CEHC, [0 BOHO HE T03HAYAE KIACY MPEAMETIB, a HasuBae (iMeHye)
Tinbku onuH npeamet” [10, 110].

* Texcr B. Mionnepa y pociiickkomy mepexiami C. 3asinbkoro: Yy KHM MpHINEN CIOA 5, YyKUM IOKHHYI
Kpaii; / VI3 po3 BeHKH cruieTast, ObUT Becel menpblid Maii. / JIFo00Bb Cynmia cdacTbe, YK peub o cBajasbe 1a, / Terneps
KpPYroM HEHacTbe, OT CHera b Oena.
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I'apmens O.B. "Yy:xoii" TekeT kak ums B TBopuecTBe OnyTe HapOyTaiite

B crarpe npeanaraercst usyuenne peHoMeHa "dy)koro" TeKcTa B COBPEMEHHON MY3bIKE CKBO3b IPU3MY KaTero-
PHM HIMEHH B KOHTEKCTE HEOMU(OIOTHYECKHX TCHICHIMHA. B IeHTpe BHUMaHUS aHATUTHYECKOTO pasziesia CTaThH, HILTIO-
CTPHPYIOIIECTO OCHOBHBIC ITOJIOXKEHUSI KOHIICTIIINHM aBTOpa, KamepHas kommosuius "Winterserenade" coBpeMEHHOTO
nutoBckoro kommosutopa O. HapOyraiite, "coTkaHHas" ¢ MHTOHANWH MTepBoii ecHH Iukia "3uManii myTs" @. [lybepra.

Kniouegvie cnosa: "ayxoi" Tekcr, umsi, Heomudonaornueckue nHreHunu, HapOyraiire.

Garmel O. The "else’s" text as a name in the works by Onute Narbutaite

Presented ideas are based on the integration of neo-mythological and xenological tendencies in modern culture.
The "else’s" text as a name in modern music is interpreted in mythological (neo-mythological) context. This article are
focused on the play "Winterserenade" (1997) for flute, violin and viola by modern Lithuanian composer Onute Narbu-
taite. The opus was considered in the context of neo-mythological tendency as an axample of music work, which was
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based on use of "else’s" text (by F. Schubert) as a mythologized name. Was performed analisys of specific composi-
tion’s features and dramatic art of play.

One of the major gnosiological categories today is a dialogue, which immanently includes an intention to the
"else’s mind" and "else’s word" in the process of cognition. On the other hand, the most important aspect of cultural
mentality of the twentieth and twenty-first centuries are neo-mythological thinking intentions (by definition V. Rudnev
[10, 184]). As a consequence, modern researchers consider mythologeme as version of "else’s" text (as version of cita-
tion). In this article proposed opinion in the opposite direction — to interpret "else’s" text as mythologeme.

A proper name is mythological in its essence. It has sense (internal form, etymology), but has no value because it
does not refer to a class of objects. So the logic of name is the logic of mythological thinking, since the name "<...> is build-
ing around the world with mythopoetical laws dominated the association and the identity of all with all" [9, 206]. V. Me-
dushevsky known modern researcher says that "<...> the name contains a vast semantic field that <...> invisibly control the
direction of thought" [6, 18]. Thus, through citation artistic thinking can go to neo-mythological intentions, memory of cul-
ture, spiritual and aesthetic basics. In a musical composition can be built line associations and identities: citation — name of the
composer — a symbol; sound quality and structure of citation — a symbol (a sign) of the composer in the history of music.

The instrumental chamber play "Winterserenade" by modern Lithuanian composer Onute Narbutaite is an ex-
ample of a composition in which the author applied to the song by F. Schubert, identified the musical citations and allu-
sions to his name and created a musical portrait of the composer of the 19th century through the techniques of
composition late 20th century.

O. Narbutaité composed "Winterserenade" when her personal style has been formed. The major part of the
composer’s works has been instrumental chamber music with a clear trace of the autor’s individuality. In her creation,
the composer manages to perfectly combine constructive thinking with a suggestive, emotional manner of speaking.
The majority of the works by O. Narbutaite can be characterized by the words of the Latvian composer Imants Zemzar-
is: "Finished work with the charm of a sketch" [14]. The Polish musicologist Danuta Mirka has aptly noted that the
composer's music is "radiating with subtle lyricism and testifying to an extraordinary sensitivity of the author, as well as
to the discipline directing the repetitive-permutational flow of masterful sound constructions" [14].

The composer gets in contact with a cultural context of various epochs in her own way. "Winterserenade" is a
tiny Hommage a Schubert. The piece is woven from the motives of "Gute Nacht", the first song in the cycle "Win-
terreise". However, as noted by the composer, "the rhythmic sing from other works by the same composer can be easily
recognized, including, I hope, Schubert’s anxiety freezing on a winter road" [15].

Scheme of musical structure of "Winterserenade" is A B A" B” A”". Sections A, A", A"" used fragments of the
song's melody of "Gute Nacht"; in sections B, B” used rhythmic pulsation of ballad "Erlkénig" by F. Schubert.

In "Winterserenade" O. Narbutaite balances between own and other language. In the presentation of the musi-
cal material in the sections A, A", A"" the composer uses the technique of aleatorics. Score consists of intonations of
Schubert’s songs, but they are difficult to detect, as they sound in reverse motion. O. Narbutaité further changes intona-
tion and they become as they were created by F. Schubert. First used motifs from the cadence of the song, then used
motifs from the first part of the couplet, at culmination the first sentence of the song sounds.

Thus "Winterserenade" consistently implementing the principle of reverse movement. This compositional logic
demonstrates the process memories of familiar music and symbolizes immersion in depth of history. "Winterserenade"
O. Narbutaite is a neo-mythological journey into the romantic aesthetics through "else's" text as a name.

Key words: "else's" text, name, neo-mythological thinking intentions, Narbutaite.

YK 78.087.1 I'pomuenko Basepiii BacniboBuu
KaHJIUJaT MUCTELITBO3HABCTBA, JOLEHT

OCOBJIUBOCTI B3A€MOI[If KOMIIO3UTOPA TA BUKOHABIIA
Y KAHPI MY3UKU JJIA IHCTPYMEHTA COJIO
(Ha mpuKJIaai AYX0BOro My3M4YHO-BMKOHABCHKOI0 MUCTELTBA)

Y emammi posxkpumo ocobnusocmi 63a€M00ii KOMROUMOPA MA BUKOHABYSA 8 ICAHPI MY3UKU OISl THCIPY-
MeHmMA CONO HA NPUKIAOT 0YX08020 MY3UUHO-BUKOHABCHKO20 MUCHEYMBA. ABMOop 36epmacmvcsi 00 MEOpHOCi 6i-
0OMUX MY3UKAHMIB DI3HUX enox, 5Ki 3 YCNIXOM NOEOHYBANU BUKOHABCLKY Md KOMNO3UMOPCLKY OisIbHOCHI,
Ccmeopusuil 6a2amo ACKPAGUX CONbHUX KOMNO3UuYil. 3’s1c08yemucst meopya 83aemMo0is BUOAMHUX KOMNOZUMOPI6 3
NONYAPHUMU BUKOHAGYSIMU, SIKI MAIU 8420MULL NPOECIIHULL BNIUB HA MBOPHICIb 0A2AMbOX CYYACHUX A8MOPIS.
Knro4doBi cioBa: komMnosumop, 6UKOHAGeYbs, HCAHP, MEIP, IHCIPYMEHM, MEOPYA 83AEMOOISL.

[MuTanHas TBOPYOI B3aEMOIii KOMITO3UTOPA Ta BUKOHABIIS 3aBXKIM BU3HAYAIOTHCS OCOOJIMBOIO HAYKO-
BO-JIOCJIIIHUIILKOIO YBarow. AJKe CTyMiHb TBOPYOI KOHTAKTHOCTI, B3a€MOBIJHOCUH aBTOpa MY3HKH Ta Ii
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