Mucrenrso3HaBCTBO

based on use of "else’s" text (by F. Schubert) as a mythologized name. Was performed analisys of specific composi-
tion’s features and dramatic art of play.

One of the major gnosiological categories today is a dialogue, which immanently includes an intention to the
"else’s mind" and "else’s word" in the process of cognition. On the other hand, the most important aspect of cultural
mentality of the twentieth and twenty-first centuries are neo-mythological thinking intentions (by definition V. Rudnev
[10, 184]). As a consequence, modern researchers consider mythologeme as version of "else’s" text (as version of cita-
tion). In this article proposed opinion in the opposite direction — to interpret "else’s" text as mythologeme.

A proper name is mythological in its essence. It has sense (internal form, etymology), but has no value because it
does not refer to a class of objects. So the logic of name is the logic of mythological thinking, since the name "<...> is build-
ing around the world with mythopoetical laws dominated the association and the identity of all with all" [9, 206]. V. Me-
dushevsky known modern researcher says that "<...> the name contains a vast semantic field that <...> invisibly control the
direction of thought" [6, 18]. Thus, through citation artistic thinking can go to neo-mythological intentions, memory of cul-
ture, spiritual and aesthetic basics. In a musical composition can be built line associations and identities: citation — name of the
composer — a symbol; sound quality and structure of citation — a symbol (a sign) of the composer in the history of music.

The instrumental chamber play "Winterserenade" by modern Lithuanian composer Onute Narbutaite is an ex-
ample of a composition in which the author applied to the song by F. Schubert, identified the musical citations and allu-
sions to his name and created a musical portrait of the composer of the 19th century through the techniques of
composition late 20th century.

O. Narbutaité composed "Winterserenade" when her personal style has been formed. The major part of the
composer’s works has been instrumental chamber music with a clear trace of the autor’s individuality. In her creation,
the composer manages to perfectly combine constructive thinking with a suggestive, emotional manner of speaking.
The majority of the works by O. Narbutaite can be characterized by the words of the Latvian composer Imants Zemzar-
is: "Finished work with the charm of a sketch" [14]. The Polish musicologist Danuta Mirka has aptly noted that the
composer's music is "radiating with subtle lyricism and testifying to an extraordinary sensitivity of the author, as well as
to the discipline directing the repetitive-permutational flow of masterful sound constructions" [14].

The composer gets in contact with a cultural context of various epochs in her own way. "Winterserenade" is a
tiny Hommage a Schubert. The piece is woven from the motives of "Gute Nacht", the first song in the cycle "Win-
terreise". However, as noted by the composer, "the rhythmic sing from other works by the same composer can be easily
recognized, including, I hope, Schubert’s anxiety freezing on a winter road" [15].

Scheme of musical structure of "Winterserenade" is A B A" B” A”". Sections A, A", A"" used fragments of the
song's melody of "Gute Nacht"; in sections B, B” used rhythmic pulsation of ballad "Erlkénig" by F. Schubert.

In "Winterserenade" O. Narbutaite balances between own and other language. In the presentation of the musi-
cal material in the sections A, A", A"" the composer uses the technique of aleatorics. Score consists of intonations of
Schubert’s songs, but they are difficult to detect, as they sound in reverse motion. O. Narbutaité further changes intona-
tion and they become as they were created by F. Schubert. First used motifs from the cadence of the song, then used
motifs from the first part of the couplet, at culmination the first sentence of the song sounds.

Thus "Winterserenade" consistently implementing the principle of reverse movement. This compositional logic
demonstrates the process memories of familiar music and symbolizes immersion in depth of history. "Winterserenade"
O. Narbutaite is a neo-mythological journey into the romantic aesthetics through "else's" text as a name.

Key words: "else's" text, name, neo-mythological thinking intentions, Narbutaite.

YK 78.087.1 I'pomuenko Basepiii BacniboBuu
KaHJIUJaT MUCTELITBO3HABCTBA, JOLEHT

OCOBJIUBOCTI B3A€MOI[If KOMIIO3UTOPA TA BUKOHABIIA
Y KAHPI MY3UKU JJIA IHCTPYMEHTA COJIO
(Ha mpuKJIaai AYX0BOro My3M4YHO-BMKOHABCHKOI0 MUCTELTBA)

Y emammi posxkpumo ocobnusocmi 63a€M00ii KOMROUMOPA MA BUKOHABYSA 8 ICAHPI MY3UKU OISl THCIPY-
MeHmMA CONO HA NPUKIAOT 0YX08020 MY3UUHO-BUKOHABCHKO20 MUCHEYMBA. ABMOop 36epmacmvcsi 00 MEOpHOCi 6i-
0OMUX MY3UKAHMIB DI3HUX enox, 5Ki 3 YCNIXOM NOEOHYBANU BUKOHABCLKY Md KOMNO3UMOPCLKY OisIbHOCHI,
Ccmeopusuil 6a2amo ACKPAGUX CONbHUX KOMNO3UuYil. 3’s1c08yemucst meopya 83aemMo0is BUOAMHUX KOMNOZUMOPI6 3
NONYAPHUMU BUKOHAGYSIMU, SIKI MAIU 8420MULL NPOECIIHULL BNIUB HA MBOPHICIb 0A2AMbOX CYYACHUX A8MOPIS.
Knro4doBi cioBa: komMnosumop, 6UKOHAGeYbs, HCAHP, MEIP, IHCIPYMEHM, MEOPYA 83AEMOOISL.

[MuTanHas TBOPYOI B3aEMOIii KOMITO3UTOPA Ta BUKOHABIIS 3aBXKIM BU3HAYAIOTHCS OCOOJIMBOIO HAYKO-
BO-JIOCJIIIHUIILKOIO YBarow. AJKe CTyMiHb TBOPYOI KOHTAKTHOCTI, B3a€MOBIJHOCUH aBTOpa MY3HKH Ta Ii
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BIITBOPIOBAYA, iX aKTUBHICTH CIUIKYBaHHS Ta XapakTep TBOPUOrO B3aeMO30aradeHHs CIPsSIMOBaHI Ha 06€310-
TaHHICTh 1 OPHUTIHANBHICT €CTETUYHO-XYAOXKHBOTO pe3yJbTaTy (MY3WYHHH TBip), SKHH 1 CIIPHUAMAETHCS
CllyXaueM.

OTxe, TpoIec aKTUBI3AIil Ta TBOPYOI JIEBOCTI My3MYHO-BUKOHABCHKOTO TIPOIECY KOHIICHTPYETHCS
NEPEBAKHO Y B3aEMOJIIT MK KOMITO3UTOPOM Ta BUKOHABIeM. [Ipy 1IbOMY BiJI3HAYMMO, 1[0 OCOOHCTICTh BU-
KOHyBaua TBOPY Ma€ He MEHILIE 3HAUEHHsI Y 3arajJbHOMY XYI0XKHBOMY HPOLECi, HiX TOCTaTh aBTOPa My3HU-
HOi Kommosutii. Haykosens JI. Omapuk mnumre: "JloMiHy:OUMM YHHHUKOM (OPMYBAaHHS BHKOHYBaHOTO
MY3HYHOTO TBOPY SAK CaMOIIIHHOTO €CTETUYHOTO ITiJIOT0 € OCOOMCTICTh, BUKOHABIIA, IIIO MPOSBIISETHCS depe3
caMOOyTHICTh HOTO KOMYHIKaTHBHO-IHTEPIPETAIIIIHOT MO3UIIi{, TO3HAYEHOI BUPA3HUM CITiBABTOPCHKUM TO-
HOM. [IpH IbOMY BEJHMKY pOJIb BiJlirpa€ CIiJIbHICTh CTUIILOBUX OPIEHTHUPIB BUKOHABIIS Ta Komrtozuropa" [6, 9].

OcoOnmuBHil TOCTITHANIBKUHN 1HTEpEC MPEACTABIIIE CIIIKYBAaHHS TBOPII MY3UKH Ta ii iHTEpIpeTaTo-
pa 3 TOUKH 30py (QYHKIIOHYBaHHS i PO3BUTKY JKaHPY MY3HKH JIJISl IHCTPYMEHTA COJIO. Y CBIZIOMIJICHHSI KOM-
MO3UTOPOM OOMEKEHOCT] MaJiTpH 3ac00iB BHPA3HOCTI JIMIIE MOXKIMBOCTSIMUA OJHOTO iHCTPYMEHTa POOUTH
B3a€MOJII0 aBTOpa Ta BUKOHABLS BUHATKOBO CBOEPITHOIO.

Binrak, mepen BYEHMMH IIOCTa€ MpoOJieMa BHSBJICHHS XapaKTEPOJOTIYHUX PHC MpodeciiHo-
TBOPYOTO CIIIJIKYBaHHS y MHCTEIBKHX COI03aX aBTOpa Ta BUKOHABIS, OKPECICHHS XyIOXKHIX pe3ybTaTiB ix
CHIJIBHOT TBOPYOCTI, 30KpeMa, y paMKax KaHpy MY3UKHU AJIsl IHCTPYMEHTa COJIO.

JlaHa Tema, OKpiM BHILE MiJKPECICHOI IPAKTUYHOI CKIaJ0BOI, MAa€ BaroMe 3Ha4YECHH 1 U1 BUBUECHHS
Teopii My3MYHHX >KaHPIB, aJPKe OCOOIUBOCTI BUKOHAHHS, SKI (QOPMYIOTHCS Yy pe3yIbTaTi B3aEMOJIiT KOMIIO-
3UTOpa Ta BUKOHABII, TIOCTAIOTh BAXKIMBUM KPUTEPIEM Yy 3arajibHii Kiacu(ikamiiHil )kaHpOBii cucteMi. €.
Hagaiikincpkuit tumie: "Cuctemu kinacudikarii My3WIHUX JKaHPIB y OUTBIIOCTI BU3HAYAIOTHCS THM, SIKI KPH-
Tepii IX po3MeKyBaHHs Ta 00’ €IHAaHHA BUOUparoThes i 1iei metu" [5, 90].

AKTyanbHICTh 00paHOi TEMH BH3HAYA€THCS MOCTIHHUM 3POCTAHHSIM 1HTEPECY CyYaCHUX KOMIIO3HUTO-
piB i BUKOHABIIIB 0 TBOPIB KaHPy MY3MKM I iIHCTPYMEHTA COIO. IX MOGLIBHICTh IyOIiYHOrO HpeacTaB-
JIEHHS, TIeJIarOTiYHa 3HAYYIIiCTh, SIK TBOPIB M0 HAHOUIBII aKTUBI3YIOTh EMOIITHO-UyTTEBHIA CTaH MOJIOJOTO
BHUKOHABILSI, KOHLIEPTHO-KOHKYPCHA NPUHAUIMBICTD, L0 JO3BOJIIE MY3HKAaHTY SKOMOTa MOBHIIE PO3KPHTH
foro npo¢eciiiHo-BUKOHABChKI MOKJIMBOCTI, CTABUTH KOMITO3UII1 JAHOTO KaHPY B PAJ 4aCTO BUKOHYBAaHHX
TBOPIB, a BiATAK, TOMYJSIPHAX Ta 3aTpeOyBaHUX Y CIIyXadiB.

Amnaui3 HaykoBux mpaib B. Anarcekoro [1], I. Myty3skina [4], FO. Ycosa [7; 8] cTocoBHO mUTaHb
TBOPUOI B3a€EMOJIi aBTOpa My3UKH Ta il iHTeprnpeTaTopa y cepi JyXOBOTO0 My3UYHO-BUKOHABCHKOT'O MHUCTE-
ITBA PO3KpHWBAE iX TpodeciiiHi CTOCYHKHM Yy HampsAMi KOHIIEPTHOI IisIBHOCTI, I1HCTPYMEHTAIBHO-
KOHCTPYKIITHUX YJOCKOHAJIEHb, CTAHOBJICHHI Ta PO3BUTKY >KaHPIB COHATH, KOHIIEPTY. YBara >k HayKOBIIiB-
IOYXOBHKIB JI0 KaHPY MY3HKH JUIsl iHCTPYMEHTA COJIO JIMIIAETHCS Ha PiBHI BUBUEHHS clielU(iyHUX BUKOHAB-
CBKO-TEXHOJIOTIYHHAX MpoOIeM Ta OCOONMBOCTEH MENarorivHoro i KOHIEPTHO-KOHKYPCHOTO penepTyapy
Cy4YacCHUX BUKOHABI[IB Ha JyXOBHX IHCTPYMEHTAX.

Teopernuni gocmimkeHHs MuctelTBo3HaBiiB €. Hazalikincekoro [5], M. Kanamnuk [3], JI. Onapuk
[6] MarOTh TAHOOKWI TeMaTWYHO-IOCIITHUIIBKII BEKTOp, SKWW, HaXallb, HE MO3HAYAETHCA MPOdeciiiHo-
TBOPYOIO €JHICTIO KOMIIO3UTOPA Ta BUKOHABLA B paMKaX >KaHPy MY3HUKH Ul IHCTpyMEHTa COJIO.

Merta cTarTi — BUSBICHHS OCOOJIUBOCTEH TBOPYOI B3a€MOIl KOMITO3UTOpA Ta BHKOHABIS Y YKaHPi
MY3HKH ISl IHCTpyMEHTa COJIO Ha MPUKJIIai JyXOBOTO My3UYHO-BUKOHABCHKOT'O MHUCTEIITBA.

IcTopist cBiTOBOT My3W4HOT KylbTypH 30epirae iMeHa 0araThO0X BUAATHUX MY3HUKAHTIB, PI3HOCTOPOH-
Hs JISUTBHICTh SIKAX Majla HaJ[3BMYaiiHO BarOMUI BIUIMB HA PO3BUTOK Ti€l UM iHIIOT chepu My3HMIHOT TBOPUO-
cti. Tak, MmoeqHAHHS KOMIIO3UTOPCHKOI Ta BHKOHaBChKOi mpaktuku JI. berxoenom, @. Jlictom, C.
PaxMaHIHOBUM MO3HAYMIIOCH KOJOCAIbHUM BIUIMBOM Ha €BOJIIOLIIO (opTremianHoro mucreursa. barato-
rpanHa TBopua aktuBHIcCTH H. Ilaranini, JI. Illnopa, I'. Bensscekoro, E. [3ai 3akiaia MaricTpanbHi MUISXA
PO3BUTKY npodeciiHol MalCTepHOCTI TPH HA CKPHIIILII.

VY miesni BiIOMUX MUTLIB LAPUHU JAyXOBOTO MY3WYHO-BUKOHABCHKOT'O MHCTELTBA, TBOPUICTh AKHX
[O3HAYMIACh IULIJHAM HOEJHAHHSAM KOMIIO3UTOPCHKOI, BHMKOHABCBKOI, II€AroriyHoi, KOHCTPYKLIHHO-
po3BHUBarOu0i (DYHKINH, Bi3HAYMMO HIMELBKOTO (IEHTHUCTA-BipTy03a, KOMIIO3UTOPA, TEOPETHKA, BHUKIA/IAua,
incTpyMenTanbHOrO Maiicrpa M. Keanma (1697—1773), dpaniy3skoro (arotucta i ¢eiTicTa, KOMIO3HTOpA,
Bukinagada @. Jle’ena (1759-1803), Himerpkoro rodoicra, komnosuropa @. Pamma (1746—1790), aBcTpificbKo-
ro KJIapHETHCTa 1 0aceTropHiCcTa-BipTyo3a, KOMITO3WTOpa, IHCTpyMEHTaIbHOro BHHaximuumka A. Illtamgmepa
(1753-1812), uecbkoro BalITOpHiCTa, KomIto3utopa, Teoperuka 5. Iltuxa (1746—1803), dpaHiy3pkoro Baitop-
HiCcTa, KOMII03UTOpa, BuKiIanada ®. J[roBeprya (1765—-1835) ta Gararsox iHmmx my3ukanTis [1, 183—-190].

OTxe, Takoro PoAy TBOpYa OaraTOrpaHHICTh BUKOHABIIA-IHCTPYMEHTANICTA, SIKUM B OIHINA 0cO01 Mo€e-
HYBaB KOMITO3UTOPCHKY, BAKOHABCHKY Ta 1HIII BUIM MUCTEIBKOI JisUTHHOCTI, IocTaBajia (hyHAaMEHTaIbHOIO OC-
HOBOIO PO3BUTKY HE JIMIIE y HampsMaX BHKOHABCHKO-TEXHOJOTIYHOTO, 1HCTPYMEHTaJIbHO-KOHCTPYKLIHHOTO
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YIIOCKOHAJICHb yXOBOI'O BUKOHABCHKOI'O MHCTELTBA, aJIe i1 y Mpoliecax IHTCHCHMBHOIO €BOIOLIOHYBaHHS HOTO
YKaHPOBOI MATITPH.

Besnepeuno, BaroMe 3HaueHHs B aKTHBi3awii MPOLECciB HAPOIKEHHSI HOBUX TBOPIB 3-1IiJ] Iiepa My3H-
KaHTIB-TyXOBHKIB MaJld MUCTEIbKI CTOCYHKH BHUKOHABIIIB 3 TpodeciiHuMH KoMIo3uTopaMu. Ha ocHOBI ix
TBOPYMX B3a€MOBIIHOCHH, K1 Jye 4aCTO HOCHJIM TOBAapHCBKUI XapakTep, HApOHKyBallUCh TBOPH HaMpi3-
HOMAHITHIIIMX 1HCTPYMEHTaJIbHUX YKaHPIiB.

3 nocmimkens npodecopa B.M. AnaTchKoro Mi3HaEMOCH, IO BUKOHABChKa MaiicTepHicTs . Illtuxa
(mammcar 14 KOHIIEPTIB TSI BAITOPHH 3 OPKECTPOM), OTpHUMaJia BUCOKY OITiHKY JI. beTxoBeHa, SIKuit IprcBsI-
TUB My3UKaHTy coHaty F-dur ans Bantopuu Ta opremiano (op.17). Jns comicra MaHreiMcbKoi Karenu ro-
Ooicra-Biptyoza @. Pamma (ctBopuB 6 ToOOHHMX KOHIEpTiB) B.A. Momapt nanucaB kBapter F-dur mns
ro6ost Ta crpyHHuX iHCTpyMeHTIB (KV370). Takox B.A. Mormapt, Oymydn y TiCHHX OPYKHIX B3a€EMHHAX i3
comicToM-BanTopHicTOM 3anbudyp3bkoi Kanenu M. JleiirreGom (1745-1811), mpHCBATHB My3HMKaHTY BCi 4O-
TUPU KOHLEPTHU IJIsl BAJITOPHHU 3 OPKECTPOM, a ISl aBCTpilicbkoro kinapHetucta A. Llltannepa Hamucas kia-
pHeToBuUi KoHIEPT A-dur i kBiHTeT A-dur aJs Ki1apHeTa Ta CTpyHHUX iHCTpyMeHTiB [1, 187—190].

BuieBnkianene 103BoJsIE CTBEPHKYBATH BUCOKHI CTYITIHb TBOPYOTO B3aeMo30araueHHsI MiXK KOM-
MO3UTOpPaMH Ta BUKOHABLSMH. "30epernuch cBigueHHs, mo J. Ckapnatti, skuii HeZomoO0I0BaB AepeB’siHi
IYXOBi IHCTPYMEHTH, 30KpeMa (IieiTy, sIK HeNpUAATHY VIS COJILHOI'O BUKOHABCTBA, 3MiHUB BJIACHY AYMKY,
rouyBmy rpy KBanma y Heanori, Ta HaBiTh HamucaB 1t GIICHTH ACKidbKa KOHIEPTiB. BiH OyB y uwmcii 1me-
PIINX KOMITO3UTOPIB, SIKi HAMTKCATIH COTBHO-KOHIIEPTHI TBOPH AJIs Iboro iHcTpyMeHTa'" [8, 50].

BaxnnBo BiI3HAUMTH, IO HAMUCAHHS KOMIIO3UTOPOM DPi3HOMAaHITHHMX TBOPIB IJIS 3a3laJIeTigb BU-
3HAYEHOTO MY3UKAaHTa, 3 ypaxyBaHHIM Horo npogeciiHo-BUKOHABChKUX MOXKJIMBOCTEH, TOBOPHUTH IIPO IIEB-
HUI piBeHb 00I3HAHOCTI aBTOpa 3 BHPA30BHM apCEHAJIOM BIAMOBIIHOIO MY3HYHOTO iHCTpymeHTa. Jlis
KOMITO3UTOPa, TAKOTO POJY 1HCTPYMEHTaJbHO-BHPa30Ba 00I3HAHICTH MOCTA€ HAA3BUYAHHO BaXKIMBOIO, a 3
MTO3UIII1 KaHPy MY3WKHU JJIs IHCTPYMEHTa COJIO, BOHA BiJlirpae aOCONIOTHO BHpIIIAbHE 3HAYCHHS, aJl)KEe BH-
pasoBa majiTpa aBTopa 00OMEXKYETHCS MOKITUBOCTSIMH JIMIIIE OJTHOTO iHCTPYMEHTA.

Bigrak, M OiNbIIMM iHCTPYMEHTAIBHO-BUPA30BUM MOTEHIIaIOM BOJIOAIE€ KOMIIO3UTOP, TUM €CTe-
THYHUM Ta XyA0KHBO-I0BEPIICHUM [I0CTA€ HOTr0 My3MYHO-3MICTOBHE MOBJICHHS, OCOOIMBO Y aHP1 My3UKH
IUTSI THCTpYMEHTA COJIO.

BupasoBi SKOCTI TOrO 4M iHIIOTO 1HCTPYMEHTA, TI03HAYEHI TeMOPOBUMH, PETICTPOBUMH, BipTYyO3HO-
TEXHIYHUMH, apTUKYJSLIHHAME, TUHAMIYHAMH BIaCTHBOCTAMH YTBEPIUKYIOThCA Yy MaM T KOMIIO3UTOpa Ta
3 9acoM BXOIATH y Horo "mpodecifino-TBopumii Te3aypyc” (M. KananmrHuk), sikuM y IIHPOKOMY pO3yMiHHI
nocrae "...CyKyITHICTh yCiX acHeKTiB COLIOKYJIbTYPHOI Ta BIACHE XYyI0KHBO-ECTETUYHOI NisUTBHOCTI My3H-
KaHTa-TBOPIIA, a TAKOXK pe3yJIbTaT Horo pediekcii Ha neBHe iHdocepenosume” [3, 13].

Jnst BUSIBIEHHS OCOOJIMBOCTEI TBOPUOi B3a€EMOJIii KOMIIO3UTOpa Ta BUKOHABIL Y JKaHPI MY3UKH IS
IHCTpYMEHTA COJIO HAJ3BUYIAHO BAKITUBO BiI3HAYUTH, IO KOMITO3UTOPCHKA mpodeciiHo-TBopya "ckapOHuUTIT"
(Te3aypyc) CKIagaeThCs i3 IBOX YaCTHH: CTaOLIbHOT Ta MOOUTLHOI. "[lepiy cTaHOBIATH 0a30Bi 3HAHHS, OTPH-
MaHi y TpoIieci CenialbHOI OCBITH, 3aBASKH KOTPUM BiI0OYBa€ETHCS OBOJIOAIHHSI My3UYHOIO MOBOKO 1 TEXHOIIO-
TIYHAMH  3aco0aMy  opraHizarlii IHTOHAIIHHO-3BYKOBOTO Yaco-TIPOCTOpPY. BOHM MO3BONISTIOTE HAOYTH
HEOOXiTHHH KOMIUTEKC NMpodeciiHIX HABHYOK 1 3aJyYUTH MOJIOAOTO MY3HKaHTa JI0 COLIOKYJIBTYPHOTO Ta Xy-
JOKHBO-ECTETHYHOTO JOCBily, BHACIIZOK YOT0O BiIOYBa€ThCsl CTAHOBICHHS CaMOro Cy0’eKkTa HaBuaHHs. J[pyra
YgacTHHA NMPoQeciiiHO-TBOPUOro Te3aypyca OXOILUIIOE 3HAHHS, KOTPi MOCTIHHO MOMOBHIOIOTH aBTOPCHKY 'cKapO-
HIYKY". COHYKJTBHUMH TMIPHYMHAMU 1X TIOSIBH € €BOJIIOLSI 0COOMCTOCTI SIK CUCTEMH, KOTPa CaMOPETyTIOETh-
csl, MPUTAMAaHHUI TBOPUOMY iHIMBITY IHCTHHKT Mi3HAHHS, AWHAMIKA OTOYYIOUOTO CEPEJ0BHIIA, B TOMY YHCH
My3HYHOTO, Oe3rocepeTHeE a00 OMocepeKOBaHe CIUIKYBaHHS 31 CllyXadyaMH Ta BUKOHaBIsMU' [3, 13—14].

Otxe, mpodeciiHO-TBOPYI HAIIPAIOBAHHSA (Te3aypyc) KOMIIO3UTOpa, HacaMmIepe ] y Horo MOOUTEHIN
YaCTHHIi, BUPI3HAIOTHCA OCOOIMBOIO IMHAMIKOIO PO3BUTKY. Ii BU3HAYae aKTUBi3allisl TBOPYOI MisILHOCTI MH-
TI y HampsIMKY MEeBHOI My3WYHO-BHKOHABCHKOI c(epH, 5Ka, y CBOIO YEpry, CTUMYIIOETHCS IUPOKOI0 KOH-
[IEPTHOIO MPAKTHKOIO BITOMHX My3UKAHTIB.

Burieo3zHauennii mporec TBOPUOro B3aeMo30aradeHHs MiK KOMIIO3UTOPOM Ta BUKOHABIEM JIO3BO-
JsI€ CTBEP/PKYBAaTH HacTymHe. Tpaauiis enHaHHs B OJHIM TBOpdYid ocoOucTocTi (yHKLIH aBTOpa MY3UKH,
BHUKOHABLIS, apaHKyBaJbHUKA, IHCTPYMEHTAJILHOIO MaliCTpa, BUKJIalauya IOCTa€ OCHOBOIO 0araTb0X TBOPUYHX
3BEpILEHb, AKi BIEPIIE BUKOPUCTOBYBAIUCH Ta BIIPOBAUKYBAINCH Y IIMPOKE MUCTEILKE 3aCTOCYBAaHHS caMe
iX BHHAXiJHUKaMH — Pi3HOOIYHO TaJJaHOBUTHMH BHKOHABLISIMH, a BXKE MOTIM IUIESIO0 Oaratbox mpodeciii-
HUX BUIATHUX KOMIIO3UTODIB.

Cepen aBTOpiB KOMITO3HIIIH JOCIIHKYBAHOTO KAHPY, YHS TisTbHICTh TT03HAYAETHCS HAI3BUIAHHOIO
OararorpaHHicTiO Po(deciifHOT TBOPUOCTI Ta Ma€ BUHATKOBO BaYKJIMBUI BIUIMB Ha PO3BHTOK KaHPY MY3HKH
JUISl IHCTPYMEHTA COJI0, BiI3HAYMMO HACTYITHUX 0COOMCTOCTEH.
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bena Kosau (1937 p.H.) — yrOpChKHA KIIQPHETHCT, KOMIIO3UTOP, Tipodecop Axamemii Mmy3uku im. . Jlic-
ta y Bynamemiti, OyB COJICTOM OpKeCTpiB YTOPCHKOTO JIEPIKABHOTO OMEPHOro Tearpy Ta byaamemrcbkoi
¢inapmonii. b. KoBau € aBropom nmkiy "Ilocesitu" 1u1s KjapHeTa coio, B SKOMY KOXKHA 3 I€B’SITH 11" €C TIpH-
CBSUYETHCS OHOMY 3 BCECBITHBO Bimomux xommosutopis (I.-C. Bax, H. ITaranini, K. Be6ep, K. e6roci,
M. ne ®anss, P. Utpayc, b. baprok, 3. Konaii, A. Xauatypsia). BaxumBo Big3HauuTH, 110 i7Iest HAPOHKESHHS
LOUKITYy Y BHKOHABLS-KOMIIO3UTOpA MOXOAWIA Bif Oa)KaHHS CTBOPHTH OCOONWBI IHCTPYKTHBHO-TEXHIYHI
BIIPaBH, TEXHOJIOTIUHI €TIOAM IS CTYACHTIB-KIAPHETHCTIB BIACHOTO Kilacy. AJie K BUCOKHIA mpodeciiiHo-
XYIOXKHIM piBeHb X BUKOHAHHS, 3 YaCOM, YTBEPIUB BEIUKY IMOMYJISIPHICTH 1’ €C JAHOTO ITUKITY Ha IHPOKIH
KOHIIEPTHiH ecTpaii.

MankonsMm Apuonsa (1921-2006) — GpuTaHChKHit KoMIo3uTop, Tpybadu, mupurent. Horo ycrmix
Kap’e€pu My3WKaHTa PO3IIOYABCS 31 CTATyCy BHCOKOIMPO(ECIHOTO BUKOHABII-TpyOada — coJicT JIOHTOHCH-
koro (izapMoHiiiHOro opkectpy Ta cumponiynoro opkectpy bi-bi-Ci. ¥ TBopyomy mopoOky M. ApHombla
0araTto TBOpIB I AyXOBUX, CEPEl SKUX BiA3HAUUMO (aHTa3ii A1 iHCTPYMEHTIB COJIo, sIKi OyJIM CTBOpEHi crie-
LiaTEHO 711 MDXKHAPOIHOTO KOHKYPCY BUKOHABIIB Ha (pIieiiTi, ro0oi, kiapHeTi, (aroTi Ta BalITOpPHI, 10 TPO-
xonuB y micti bipminremi (Anrmis) B 1966 pomi. BinHocHo danTasiit ans myXxoBUX iHCTPYMEHTIB coyio M.
ApHonpaa HaykoBelb FO. YcoB 3a3Havae: "BiaMiHHOIO pHcoro iX mocTanio Te, 110 BOHM Oyiu HamucaHi 6e3
CYIIPOBOJy Ta BUKOHYBAJINCh Ha KOXKHOMY 1HCTpyMeHTi coso. Kommosuropy Oynmu HeoOXiqHI BEJHKi 3HaHHS
BHPA30BHUX Ta BIPTYO3HHUX MOKIIMBOCTEH IHCTPYMEHTIB, JUIsI CTBOPEHHS SICKpaBUX KOHKypcHHX 11'ec [7, 212].

TakuM YMHOM, JJOCKOHAJIC YCBIJTOMIJICHHS! KOMITO3UTOPOM BHPa30BOi MAITPH IHCTPYMEHTIB, sIKe, 0€3yMOB-
HO, TIOXOJJWJIO 3 BUCOKOKJIACHOI BUKOHABCHKO-OPKECTPOBOI MPAKTHKU aBTOPa, A03BOJIMIIO CTBOPUTH M. ApHOIBIY
IT’€CH, sIKi ¥ Ha ogaTKy XXI CTOJITTS KOPUCTYIOTHCS OCOOIMBOIO TIOMYJISIPHICTIO Y My3HUKAHTIB-TyXOBHKIB.

IBan Onenunk (1952 p.H.) — pociiichKuil KITapHETHCT, BUKJIaa4, KOMIIO3UTOp. Moro Mucrenbka j0-
JIs1 HEPO3PHUBHO OB’ s3aHa 3 BUKOHABCHKOIO AisUIbHICTIO. JlaypeaT uncieHHHX KOHKYDCIB, cepell SIKUX HaiBi-
JoMimuil HampukiHii XX cromiTTs MixHaponHuii koHKypc "llpaspka BecHa" [9, 159-160]. 1. Onenunk
TIpaITIOBaB cOicTOM-KIapHeTHCTOM JlepskaBHoro cuMdoniunoro opkectpy CPCP mix opymoro €Brena Ce-
TnaHoBa, MOCKOBCBHKOTO aKaJeMiqHOro cMM(OHIYHOTO OpKecTpy min kepiBHULTBOM [laBna Korana. 3 2012
poky — mipocdecop Pociiicbkoi akanemii My3uku iM. ['HeciHuX. Y HOro KOMIIO3UTOPCHKOMY JOPOOKY 0COOIH-
Be Micue 3aiiMaroTh J[BaauATh KanpuciB Ui KJIapHETa COJIO, B IKUX aBTOP BUPAa3HO BUKOPUCTOBYE MYy3HUYHO-
(hONBKIIOPHY OCHOBY Pi3HHMX HApOIHOCTEH CBITY.

OTike, TOCKOHAJICTh YCBiIOMJICHHSI BUPAa30BUX MOKJIMBOCTEH iHCTPYMEHTA, SIKa y HaWBUIIINA Mipi
JOCSITAETHCSL  JIMIIE MY3MKAaHTOM-BHKOHABIIEM, A€ Baromi IOTEHLIaNbHI MOXJIMBOCTI BHKOHABIIIO-
KOMITO3UTOPY IOJI0 HAITMCAHHS BUCOKOXYA0KHIX TBOPIB Y jKaHPI My3UKH JJIsl iIHCTPYMEHTA COJIO.

SlckpaBor0 OCOONMMBICTIO B3a€EMOIiT KOMIIO3UTOPA Ta BUKOHABI Y JOCIHIIKYBaHOMY JKaHPi € Mpo1ec
B3a€MHOI aKTHBi3alii BIaCHOTO TBOPYOI'o aKkTy SIK aBTOpa, TaK H iHTeprnpeTaTopa My3udHOi kommno3uii. He-
ITOBTOPHA 1HAMBIAYaTbHICTh ABOX OCOOMCTOCTEH 3HAXOIUTH MPOSB Y CHIUIBHIN TBOPYiH MisIIBHOCTI, Pe3yIIb-
TATOM SIKOT ¥ ITOCTae BUCOKOXYIOXKHIH TBip.

Enicon [lenucos (1929-1996), roBopsiuu npo BnacHy Conary s ¢arota cono 3a3Hadae: "CoHaTa
Ut parora OyJia HampMcaHa MHOIO Ha TIPOXaHHs Haroro BuaaTaoro ¢arotucta Banepis CepriioBruya Ilomo-
Ba Ta oMy x mpucestueHa" [10, 296].

BaxxnuBo migkpecauTH, mo y mpoieci podoTu Haja naHoio coHatoro E. JIeHncoB cnupascs sK Ha BU-
cokorpoeciiHIi BUKOHABCHKHI PiBEHb BIIOMOTO (ParoTrcra, Tak i Ha HOro 3aranbHO XYIOXKHIH, TBOPUUI
noreHmian. Komnosutop crBepmkye: "Ckepio3Hi MOXKIMBOCTI (arora JaBHO BKe BUUEpIIaHi, 1 11e BCIM 3po-
3yMLJIO — JICKUTD, SIK KaXKyTh, Ha MMOBEPXHi. A 0Ch €KCIIPeCUBHI MOXKIIMBOCTI (harota, BOHH, Ha MOIO IyMKY,
e Jajeko He Buuepmasi. Lle myke ekcrpecuBHUI IHCTPYMEHT Ta OyXe NpUBaONMBUE MO 3By4yaHHIO. Ta
0CO0JIMBO HE3BUYHO (haroT 3BYYHTHh Y BUCOKOMY pericTpi. TyT y HhOTO aOCOJTIOTHO SKHICh HEITOBTOPHUH 3a
BHPA30BUMHU SKOCTSIMH TeMOp, IpaBja, 1HOA1 HaOIMxkeHul 10 TeMOpy cakcodoHa. MeHi, Hanpukiaa, Oyyio
LiKaBO HAMMCATH MaiKe BCIO APYTY YaCTHHY B OCHOBI TiIKH B CKPUIIYHOMY KITIOUi — IO CYTi, JIUIIE Y TyKe
BHCOKOMY pericTpi parota" [10, 297-298].

Bigznauumo, mo TBOpUMH IpoOIEC BiJIOMOTO YKpaiHCBKOrO KommosuTopa Bonoammupa PyHuaka
(1960 p.H.) HEOAMIHHO TOB’SI3YETHCS 3 OCOOUCTICTIO BUKOHABIL. [LmiaHicTiO mpodeciiiHO-MUCTEFKIX B3aEMO-
BIZTHOCHH, 30KpeMa ITi/1 9ac poOOTH HaJ cobHUMHE 11’ ecamu KTy "Homo ludens", mo3HaueHa TBOpYa JisUTHHICTD
MUTIIS 3 KiapHeTrcToM A. JIbomianM, cakcodorictoM €. KamoxamMm, TpyOadem 1. boitaykom, Tybicrom B.
CrynicekuM Ta OaratbMa iHIIMMH My3UKaHTaMH. Pe3ynbTaToM IXHBOTO CITUTKYBaHHSI € CYTTEBE PO3LINPEHHS BU-
pasoBoi mamitpu iHcTpyMeHTiB. [ocmigauk M. Bananko, BuBuaroun tBOopH mukiy "Homo ludens" B. Pynuaka,
3a3Havac: "3aBIIKH MaKCUMAILHOMY 30araueHHIO BIIACTHBOCTEH 3BYYaHHS OHOBJICHHMH TIPHHITUIIAMA 3BYKOBH-
JOOYBaHHS Ta PO3IIMPEHHIO PETICTPOBUX MOMIJIMBOCTEH IHCTPYMEHTIB, KOXKHA 3 YaCTHH BIIPI3HAETHCS HOBHU3-
HOIO, a TI0YACTH 1 "eMmaTaxHICTIO" MPeACTaBICHH BiAMOBIHOTO iHCTpYyMeHTa" [2, 25-26].
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OTxe, miaor MBOX MHTIIB MAa€ HA METI YTOUYHEHHS XYI0’KHBOTO MOTEHINATy BiATOBIIHOTO My3U4-
HOTO IHCTPYMEHTA, TIeBHUX BUKOHABCHKUX SKOCTEH MY3HKaHTa, HOTO iHAWBIAYaIbHO-TEXHOJOTIYHUX MOX-
nauBocTe. Takoxk 3’ACOBYETHCS piBeHb (DI3MYHOT Ta IICUXOJIOTIYHOT CIIPOMOYKHOCTI BUKOHABIISL.

Bussisioun 0coOIUBOCTI B3aEMO/IIT KOMITO3UTOPa Ta BUKOHABIS YV JKaHPI MY3HKH I iHCTpyMEHTA
COJIO CJTiJ 3BEPHYTH yBary Ha IIMOOKE iCTOPHYHE KOPIiHHS JaHOTO JKAHPOBOTO SBUIIA. MOTo cTaHOBIEHHS
0e3nocepeTHbO TOPKAETHCS MPOLECIB HAPOHKEHHS Ta PO3BUTKY MY3MYHOTO IHCTPYMEHTapito, (GakTiB COIb-
HOTO TPEJCTaBIIEHHS HOBUX IHCTPYMEHTIB Ta 1X Pi3HOBUIB HIMPOKIH CIIyXalbKii ayauTopii, CTBEpIKEeHb
MIpUTaMaHHOI JIUIIE M MMaJliTpy BUPA3HOCTI.

O3HaueHa )aHpPOBa puca SICKpaBo MpeJCTaBIeHa i y CydacHiil My3udHil KyJIbTypi, Y4AM IEPEKOHIIU-
BO MIIKPECITIOE XYIOKHIO 1HIVBITYyaIbHICTh Ta CAMOCTIHHICT XaHPY MY3WKH Ui iHCTpyMeHTa coio. [lo-
CITDKYIOUH eKCIIepUMEHTANbHY (GuIeTy B My3urli XX CTOJITTS, Ha TPHUKIAAI TBOPIB 3apyOiKHUX
KOMITO3UTOPIB [yt (hiaeltu cono, 1. MyTy3kin cTBepmxkye: "HacmigkoM akTHBHOTO PO3BHTKY iIHCTpYMEHTa
MO>KHa BBaXKaTH 3aTpeOyBaHU cepesl KOMIIO3UTOPIB XKaHp TBOpY A (aeiitu cono” [4, 3].

Otxe, JOCKOHANICTh 3HAHHS NAJITPU BUPA30BUX 3aC001B IHCTPYMEHTA, IO € HaA3BUYAHO BaXKJIMBOIO
YMOBOIO JUTSI KOMITO3UTOPA, SIKAH MUIIIE TBOPH Y KaHPi MY3UKH JUIsl IHCTPYMEHTA COJIO, TI0CTalla OCHOBOKO TBO-
YOO CHHTE3y BUKOHABCHKOI Ta KOMIO3UTOPCHKOI MisTBHOCTEH B O/IHIM 0c001 My3HKaHTa-BUKOHABIIA.

HanncanHs coapbHHUX KOMIIO3UILIM aBTOpaMu, TBOpYa AisUTBHICTH SIKMX HE MMO3HAYMIACh BUKOHABCH-
KOO JisUTBHICTIO Y KOHKPETHIN My3W9HIH cremiami3altii, 30KkpeMa TyX0Be My3UIHO-BHKOHABCHKE MHUCTEIITBO,
NPU3BOJUTH JI0 TUTITHOTO TBOPYOTO €THAHHS aBTOpa MY3HKH Ta il Malil0yTHROTO BUKOHABIIS. Y TaKOMY TBOP-
YOMY COI031 3’SCOBYIOTBCS HaOLIbII crienudivyHi BUPa30Bi MOKIMBOCTI IHCTpPYMEHTa, OCOOIMBOCTI Oe3mo-
CEepeHBOr0 IPOLIECY I'PU HA HBOMY, HOI'0 BUKOHABCHKO-TEXHOJIOTIYHI XapaKTEPUCTHUKH.

AXTHBI3yIOUM BaromMe 3Hau€HHS Y B3a€MOJIii KOMIIO3UTOpA Ta BUKOHABIIS, BITHOCHO KaHPY MY3UKH
IUIsL THCTpYMEHTA COJIO MalOTh MPOLIECH KOHCTPYKLIHHOTO €BONIOLIOHYBaHHSA MY3HMYHOTO 1HCTPYMEHTapilo.
Pe3ynpraToM TEXHIYHOTO yIOCKOHAJEHHS 1HCTPYMEHTIB MOCTA€ HAPOKEHHS HOBITHIX 3aC00iB BHPA3HOCTI,
XYZOKHE YCBIIOMIICHHS Ta 3aCTOCYBAHHS SKHMX 3HAYHOIO MIpOIO 3aJI€XKHUTh BiJ MPOAYKTUBHOIO CIIJIKYBAaHHS
aBTOpPA MY3HKH Ta 11 BUKOHABLI.

TBopdi BiTHOCHHN KOMIIO3UTOPA Ta IHTEPIPETATOPa MY3UIHHUX TBOPIB Y JKaHPI MY3HUKH IJIS1 iHCTPY-
MEHTa COJIO IOBHHHI BUBYATHCh I Y HACTYIIHUX HAYKOBHX IIPALIX, OCHOBOIO SIKMX MOXKE CTaTH TEOPETUYHUI
Ta METOJMKO-BUKOHABCHKHI aHaJ3 HAWOUTBII BiIOMUX CYy4aCHHX KOMIIO3UIIH JAHOTO XKaHPY.
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I'pomuenxo B. B. OcoGeHHOCTH B3aMMOAEiCTBUSI KOMIIO3UTOPA U MCIIOJHHUTE/IS B KaHpe MY3bIKM JJIsl
HHCTPYMEHTA €0JI0 (Ha MpHUMepe AYX0BOr0 My3bIKATbHO-HCIIOJTHUTEILCKOT0 HCKYCCTBA)

B cratbe pacKkpbIThl 0COOCHHOCTH B3aUMOIEHCTBUS KOMIIO3UTOPA U UCIIOIHUTENS B )KAHPE MY3BIKU IJISI HHCT-
pYMEHTa COJIO Ha TMPHMEPE AyXOBOTO MY3BIKAJILHO-HCIOIHUTENBCKOIO UCKYCCTBA. ABTOp 0Opalaercs K TBOPUYECTBY
N3BCCTHBIX MY3bIKAHTOB pa3/IMYHBLIX 310X, KOTOPLIC C YCIIEXOM COCAMHAIN NCIOJHUTEIBCKYIO U KOMIIO3UTOPCKYIO JIC-
ATCJIBHOCTHU, CO3JaBIIN MHOI'O APKUX COJIBHBIX KOMHOSHHHﬂ. PaCKmeaeTca TaKKE€ TBOPYECKOEC BSaMMOﬂeﬁCTBMe BbI-
Jaronuxcsl KOMIIO3UTOPOB C MONYJIAPHBIMU HUCIOJHUTEIAMU, KOTOPBIC UMEIN 0oJIBIIIOE HpO(l)eCCl/IOHaHbHOG BJIMAHHUC
Ha TBOPUYECTBO MHOTUX COBPEMEHHBIX aBTOPOB.

Kniouesvie cnosa: koMno3UTOp, UCTIIOIHUTEND, XKaHP, IPOU3BEACHHUE, HHCTPYMEHT, TBOPUECKOE B3aUMOIEHCTBUE.

Hromchenko V. Particular qualities interactions of composer and performer in the genre of music for
instrument’s solo (on an example of wind performing arts)

The author of this article gave problematic representation interactions of composer and performer in the genre
of music for instrument’s solo. The writer does it on an example of wind performing arts. As a rule, music only begins
with musicians. These are composer and player. They make creative contents of piece, determine its style, quality of
reverberation and sound, configuration, all means of expression.

The genre of music instrument’s solo is very popularity among musicians on the wind instruments. Composers
and performers need knowledge about particularity of this genre. One of main questions is interaction writer and player
of music compositions.

History of music performing art have got very many famous musicians’ names who combined play instruments
with compose of music. These are Niccole Paganini, Henrik Winiawskiy, Louis Spohr, Eugene Ysaye. Among the
instrumentalists of wind performing art these are flutist Johann Quantz, clarinetist Anton Stadler, hornist Frederic
Duvernoy, oboist Frederic Ramm. Performers’ musicians wrote a lot of compositions for their instruments. That were
music in famous genre of concert, sonata, suite and also music for instrument’s solo.

Hornist Yan Stich’s skill got high mark from L. Beethoven. French horn player Joseph Leutgeb acknowledged
V.A. Mozart. Clarinet player Anton Stadler had respect from V.A. Mozart too. Flute player Johann Quantz was loved
by Domenico Scarlatti. Legendary composers transcribed very many piece for well-known musicians on the wind
instruments.

Great knowledge of all wind instruments, their means of expressive makes the foundation for high work of
composers. Performers’ creative work and composers’ original think find special unification into the genre of music for
instrument’s solo. As a rule, musician integrates these two categories of creative activity.

Bella Kovach is a professor of clarinet at the F. Liszt Academy of music Budapest. He was a clarinetist’s solo
at the Hungarian State Opera House and the Budapest Philharmonic orchestra. Instrumentalist is also very famous
composer. He wrote a lot of artistic works for clarinet’s solo. Among them series "Dedications" where each of the
pieces devoted to famous composer (J.S. Bach, N. Paganini, C.M. Weber, C. Debussy, M. de Falla, R. Strauss, B.
Bartok, Z. Kodaly, A. Khachaturian). All of them are very popular on the concert stage, at very many students and
teachers of clarinet.

Malcolm Arnold is one of popular composers at the round of performers on the wind instruments. He is also
famous trumpet player. Musician was solotrumpetist at the London Philharmonic orchestra and BBC Symphony
Orchestra. Malcolm Arnold’s creative list has a lot of compositions for instrument’s solo. The author of this scientific
article emphasizes series "Fantasies" for wind instruments’ solo. They were written special for International competition
of musicians on the wind instruments in Birmingham (England) in 1966. At that date Malcolm Arnold composed
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Fantasies’ solo for oboe, flute, clarinet, bassoon and horn. Composer very well knew the dramatic means of wind
instruments because long time he played on the trumpet into the highly professional orchestras.

Famous clarinetist Ivan Olenchik is a professor of music at the Gnessin State Music College (Russian). He is
winner of many international competitions. Instrumentalist also played on the clarinet at the State Academic Symphony
Orchestra of the Russian Federation (Svetlanov’s Symphony Orchestra) and the Moscow State Symphony Orchestra
(Kogan’s Symphony Orchestra). Twenty caprices for solo clarinet take special place in his musical list. Composer uses
creative folk music based on the melodies from the world. As a rule, very strong musician play these caprices.

Composer and performer always complement each other. Each of them leans very much new peculiarities
about the expressive means of instrument, his creative capitals, strong and beauty of sound, timber and intonation. The
creative unions of writers and players are very popular in the modern music. For example we can tell about brilliant
artistic combinations of composer Edison Denisov and bassoonist Valeriy Popov, composer Vladimir Runchak and
clarinetist Andrey Dyomin and others.

The author of this article used historical, comparative, deductive methods of research. Compositions of this
genre strongly activate emotional and creative potential of instrumentalists and composers. Central factor the genre of
music for instrument’s solo is integrated and bright creative operation of composer and performer. Music for
instrument’s solo is synthetic genre of modern music performing art.

Key words: composer, performer, genre, composition, instrument, creative interaction.

YK 784.1(477-25) : 37.046 JaBunoBcokuii Kocraarun KOpiiioBuu
KaHJUIaT MUCTELITBO3HABCTBA

TBOPYA JIAJIBHICTDb XOPOBUX KOJIEKTUBIB
KHIBCBKOI'O IHCTUTYTY MY3UKH IM. P. M. I'JTIEPA
B KYJIBTYPHO-MUCTEIIbKOMY CEPEJOBHUIII KUEBA:
icTOpUKO-MHUCTENTBO3HABYMI JUCKYPC

Y cmammi Oocniooiceni apxieni mamepianu, nog’szami 3 nPOQeCitiHuM HAGYAHHAM XOPOBOMY CHIBY 8
Kuesi. Bucgimaeno icmopuuni ma meopui uiisaxy no3aHas84aibHoOi KOHYEPMHOI OisibHOCI XOPOBUX KOJIeKMUBI8
Kuiscokoeo incmumymy mysuku im. P. M. Iniepa. Ipoananizoeano meopuy OLIbHICMb HCIHOY020, KAMEPHOZO
ma oumsyoeo xopie incmumymy. Buseneno pisHny 3HaK080-CMUCIOBY CHPAMOBAHICHb V' MEOPUIll OilIbHOCHI
KOJICHO20 Koaekmuagy. J{osedeno ponb meopuoi disibHocmi Xoposux koarekmusie Kuiscokozo incmumymy my3uxu
im. P. M. I'niepa y hopmyeanni cyuacroeo KyrsmypHo-mucmeyvkoeo cepedosuwia Kuesa.

KitrouoBi crioBa: xopoge mucmeymeo, miwianuii Xop, KyJIbmypHO-MUCMeEYbKe cepedosuue, meopia
OIANbHICMb, NO3AHABYAILHI MEOPYL 3AX00U.

XOpOBHA CITIB — HAMOUTBIT AEMOKPAaTUIHUH KaHp My3HIHOTO MUCTEIITBA, IT0 3100yBa€ BIATYK y ce-
PILIX yCiX IIAaHYBAIGHUKIB KJIACUYHOI i HAPOAHOI My3UKH, € OJIM3bKUM Pi3HUM BEpCTBAM HACENICHHS Ta 37a-
THUH 00’€IHATH MY3UKAHTIB Pi3HUX TBOPYMX CHpsAMyBaHb i cTuiiB. [Ipo0GieMu XOpOBOro MHUCTELTBa
IIMPOKO BHUCBITIIOBANKCS B My3uko3HaBuux mpamsx O. benu, H. I'epacumooi-Ilepcuacekoi, I'. [[3100u, P.
Hymuk, A. Jlamenka, JI. Mopos, JI. [Tapxomenko, A. Tepemienko, b. ®inbm, . Spomenko. [Ipote BuBue-
HICTh BILTUBY XOPOBOTO MUCTELTBA 5K XyJOXHbO-ECTETUYHOTO SIBUIIA HAa KYJIbTypPHO-MHCTELEKE CepeOBU-
e YKpaiHM € HEeZOCTaTHBOIO, po0ieMa B KyJIbTYypOJIOTiYHOMY acleKTi He po3risinanacs, IO 3yMOBIIOE
AKTYaIbHICTP ITi€] CTATTI, METa SKOI — TOCIIIUTH ICTOPIF0 YKPaiHCHKOTO XOPOBOTO MUCTEITBA K KYJIbTYpPHO-
icTOpu4YHUH (heHOMEH 1 HOTro BIUIMB Ha KyJIbTYPHO-MHUCTEIbKE CEpeoBHIIE YKpaiHU, a 3aBIaHHS — PO3TJIs-
HYTH O3Ha4YeHy MpoOJjieMy Ha MPHKJIaAi TBOPUOI AisUIBHOCTI XOPOBHX KOJEKTHBIB KHIBCEKOTO 1HCTUTYTY My-
3ukd iM. P. M. ['miepa.

XopoBuii criB icTOpHYHO OyB MepUIMM NPOSBOM (HOpMyBaHHs MPOQECiiHOro My3UIHOTO MHCTEIIT-
Ba. [IpupoaHuM € Te, 110 KJTac XOPOBOTO CIIIBY HaiyacTille CTBOPIOBABCS OJHOYACHO 3 BIAKPUTTIM mpode-
CITHMX OCBITHIX MY3MYHHX 3aKJIaJiB — My3WYHHUX [IKiJI, YUHIUI, KOHCEPBATOPIN TOIIO. ApXiBHI MaTepiamu
CBiTYaTh, IO TMEPITHil TpodeciitHmil HaBYATBHIN My3WIHUHN 3aKiIaa Ha TepeHax YKpainu — KuiBchke My3u-
YHE yYWIIUIIE, 0 QyHKIioHye Tenep sk KuiBcbkuii iHCTUTYT My3ukH imM. P. M. T'miepa (KIM im. P. M. I'mi-
€pa) pO3IIOYaB CBOIO HaBYAIBHY i TBOpPYY AisUTBHICTH 1868 poky. LluM pokoMm maTyeThcsi CTBOpEHHS
KuiBchkoi My3W9HOI IMIKOJH, B SIKIA BiJ] CAaMOTO MMOYATKY ICHYBaHHS HaBUAJIBHOTO 3aKJIaTy BIIKPUTO KJIac
XOpOBOTO CIiBYy. Y TepiioMy HaB4anbHOMY 1868/69 pori MaiiOyTHIX XOpMercTepiB HApaxOBYBaIOCs JIUIIE
11 oci0, mpoTe cBiif Xop yxe Oyno cTBopeHO. ['0N0BHY yBary KepiBHULTBO LIKOJIH NPUAUISIIO BUBYEHHIO B
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