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JIAJBHICTH XOPOBUX KOJIEKTUBIB BIHHUYYNHU:
nepua TperuHa XX CTOJTTS

Meta poGorn. Y CTaTTi NOCHIDKEHO clenu]iky AisIbHOCTI XOPOBUX KOJICKTUBIB BiHHMYYMHM mOYaTKy
XX cronitTsa. BusHaueHo ponb MicieBux ocepenkiB ToBapucTsa TIpocBiTa” y mpolieci CTaHOBJIEHHSI XOPOBHX KOJICKTHBIB.
OxapakTepu30BaHO OCOOJIMBOCTI TBOPYOI IisSUILHOCTI POOITHUYMX XOpIB Ta €BPEHCHKHX XOPOBUX KOJEKTHBIB. OKpeMo
PO3MIISIHYTO MPOLIEC peopraHizallii yKpaiHChKOro Ta €éBpeCchKOro Xopy y BIHHHIBKY OKpYXHY Kareny iM. M. /1. JleonroBu4a,
0co0MMBOCTI i pereTruiiiHoi podoTH, MiAO0PY penepTyapy Ta KOHLUEPTHOI MisuibHOCTI. MeTopoIorist T0CiHKEHHSI [OJIsIrae
y 3aCTOCYBaHHI KYJIbTYPOJIOTTYHOTO IMiIXOMY 1 CHCTEMHOIO METOJY, 3aBISKH SIKUM MOXXHA BUSIBUTH OCOOJIMBOCTI PO3BUTKY
XOPOBOI'0 MUCTETBA BIHHUYYMHM SK MiJICHCTEMH KYJIBTYPHOI CHCTEMH perioHy Ta Ykpainu 3aranom. KynbTyposnoriaHuii
TIX1]1 Ja€ 3MOTy TAaKOX IPOaHaTi3yBaTH 0COOIMBOCTI TpodecioHati3alii XopoBoro MUCTEILTBA KPal0 y KOHTEKCTI 3araibHOl
KYJIBTYpHOI cutyauii nepiuoi tpetiHr XX cronitrs. HaykoBa HOBH3HA 1ONsirac B ONPIIIIOAHEHHI MaTepiaiiB 3 apXiBHUX
(oHIIB, SIKI JAIOTh MOXJIMBICTh BIZITBOPUTH CIEHU]IKy XOPOBOro KUTTS BiHHMYuMHKM. 30KpeMa, HaBeICHO HOBI (akTh 3
JISUTBHOCTI XOPOBHX KOJIEKTHBIB, BUCBITIIEHO TBOPUY POOOTY TposeTapcbkoro xopy im. . M. Kenpina, eBpelicbkoro xopy min
kepiBuuirBoM JI. M. TTucapeBcbkoro. BucHoBkH. Pi3HOOIUHE NOCHTIIKEHHS AiSUTTBHOCTI XOPOBUX KOJEKTHBIB BIHHHYYMHM
niepiioi TpetHr XX CTOMITTS, TX Opi€HTAIli Ha TIeBHY ay/lUTOPIIO, aHai3 IX perepryapy 03BONSE YCBIIOMUTH CHEUDIKY
niporiecy npodecioHatizarii XOpoBOro MUCTELITBA KPato SIK CKIIAZI0BOI caMOOyTHBOTr0 00pa3y perioHaIbHOI My3UYHOI KYJIBTYPH.

Karwuosi cioBa: xopoBa KynbTypa BiHHUYYMHY, XOpPOBHH KOJEKTHUB, KOHIEPTHA AisUIbHICTH, XOPOBHIl CIiB,
"IIpocsita", eBpelicbkuii xop, kanena im. M. /1. JleonToBHu4a.

Cuszoea Hunenv Cmenanosna, npenooasamenv Kagpeopbl GOKAIbHO-XOPOBOU NOO20MOEKU, MEOPUL U MEMo-
OUKU MY3bIKANLHO20 00pa308anus Bunnuykozo neoazoauyecko2o ynusepcumema um. M. Koyrobunckozo

JlefiTeJIbHOCTh XOPOBBIX KOJUIEKTHBOB BHHULIKOI1 001acTH nepBoii TpeTn XX Beka

Lenpb ucciaenoBanus. B cratbe uccnenoBana cnennpuia ASITENTFHOCTH XOPOBBIX KOJUIEKTUBOB BHHHHUITKOM
obmactn Haganma XX Beka. OmpeneneHa poik MECTHBIX staeek obmrectBa "[IpocBuTa’ B Tporiecce CTaHOBIIEHUS XOPO-
BBIX KOJJIEKTUBOB. OXapaKkTepru30BaHbl 0OCOOEHHOCTH TBOPUECKOH JIESITEHOCTH PA0OUMX XOPOB M €BPEHCKHUX XOPOBBIX
KOJUTeKTHBOB. OTIENBHO PaccMOTPEH TPOIECC PEOpraHW3aliy YKPauHCKOTO M €BpEHCKOro xopa B BuHHHIKYIO
okpyxHyr0 Kamemny uM. H. JI. JleoHTOBMYA, OCOOEHHOCTH €€ peleTHIIOHHON paboTel, MOZ0Op pemepryapa M KOH-
LEPTHON AesTeNbHOCTH. MeTod010THsl HCCIeIOBaHMS 3aKII09aeTCs B IPUMEHEHNH KYJIbTYypPOJIOTHUECKOro NOAX0Aa U
CHCTEMHOTO ME€TO/a, Oarofapsi 4eMy MOXKHO PacKpbIThb OCOOEHHOCTH Pa3BUTHSI XOPOBOIO HCKycCTBa BHHHHIIKOH 00-
JIACTH KaK TOJICUCTEMBI KYJIbTYPHOH CHCTEMBI PETHOHA M Y KpauHbI B 1iefioM. KynmbTyponorndeckui moaxos mo3BossieT
TaKKe NMPOAHAIN3UPOBATH OCOOEHHOCTH MPO(ECCHOHAIN3AINN XOPOBOI0 HCKYCCTBA Kpasi B KOHTEKCTE OOIIeil Kyib-
TypHOH cuTyarmu nepBoi Tpetd XX Beka. HayuyHasi HOBH3HA 3aKiI0UaeTcs B OOHAPOJIOBAHUN MATEPUAIOB U3 apXUB-
HBIX (POHIIOB, KOTOPHIE TO3BOJISIOT BOCIIPOM3BECTH CIICIM(HUKY XOPOBOH XM3HH BuHHMIKON obOmacti. B dactHOCTH
TIPUBEICHBI HOBBIE (haKThI M3 ACATEINbHOCTH XOPOBBIX KOJUIEKTHBOB, OCBEIIEHA TBOpUECKasi paboTa MPOIETapcKoro Xo-
pa um. . M. Kenpuna, eBpeiickoro xopa nog pykosoactsom Jl. M. ITucapeBcbkoro. BeiBoabl. PazHocTopoHHEe Hc-
CJIEZIOBaHUE JIESITENILHOCTH XOPOBBIX KOJUIEKTHMBOB BHHHHMIIKOHM 00nacT mepBoi TpeTw XX BeKa, UX OpHEHTAlUH HA

© CizoBa H. C., 2018
193



MucreuTrs03HaBCTBO Cizosa H. C.

OIIpEJIETICHHYIO ayIUTOPHIO, aHAJN3 UX perepTyapa M03BOJISIET OCO3HATh CIeNH(UKY Tpoliecca MpodeccHoHaNnn3an
XOpOBOT'0 UCKYCCTBA Kpasi KaK COCTaBJISIONIEH caMOOBITHOIO 00pa3a perHoHAIEHON MY3BIKAJIbHOM KYIbTYPHI.

Knrouessie ciioBa: xopoBasi KynbTypa BUHHUIIKOH 007acTH, XOpOBOH KOJUIEKTHB, KOHLIEPTHAS JIESTEIbHOCTD,
xopoBoe nienune, "[Ipocura”, eBpetickuii xop, kanemna uM. H. /1. JleonroBnya.

Sizova Ninel, Lecturer of the Vocal and Choral Preparation Department, theory and methods of musical edu-
cation in Vinnitsa pedagogical university named after M. Kozubinsky

Activities of choir collectives in the Vinnitsa region of the first three of the XX century

The purpose of the article. The article explores the specifics of the activity of choir collectives of Vinnytsia region
at the beginning of the 20th century. The role of local centres of the Prosvita Society in the process of formation of choral
ensembles has been determined. Characterized by the peculiarities of the creative activity of workers' choirs and Jewish choir
groups. Separately, the process of reorganisation of the Ukrainian and Jewish choir in the Vinnytsia district chapel named
after them is considered. M. D. Leontovich, features of her rehearsal work, selection of repertoire and concert activity. The
methodology of the study is to apply the cultural approach and the systemic method. It is possible to identify features of the
development of choral art in the Vinnytsia region as a subsystem of the cultural system of the area and Ukraine in general.
The artistic approach also allows analysing the features of the professionalisation of the regional choral art in the context of
the general cultural situation of the first third of the twentieth century. Scientific novelty is the publication of materials from
archival funds, which allow recreating the specifics of the choral life of Vinnytsia region. Also, new facts about the activities
of choir collectives are presented. The creative work of the proletarian choir named after them 1. M. Kedrin, a Jewish choir
headed by D. M. Pisarevsky is highlighted. Conclusions. A diverse study of the activities of the choir collectives of the Vin-
nytsia region of the first third of the twentieth century, their orientation towards a particular audience, analysis of their reper-
toire allows us to realize the specifics of the process of professionalization of the choral art of the region as a component of the
original image of the regional musical culture.

Key words: the choral culture of Vinnytsia region, choral group, concert activity, choral singing, "Prosvita",
Jewish choir, chapel of them. M. D. Leontovich.

IMocranoBka mpobiemu. [IpoBifHI MPUHIMIIK XOPOBOrO MHUCTENTBa BIHHMYYMHU mepiioi TpeTuHU
XX cromitts QopmyBanucs Ha OCHOBI JiSTIBHOCTI HOBOCTBOPEHHX XOPOBUX KOJEKTHBIB, cepel SKHX
HaHOUIBII MaJIOJOCTIIKEHOIO € X KOHIIEPTHA [ISUIbHICTb.

AmHaji3 OCTaHHIX JOCTIIKEHB 1 myOumikartiid. JlocmimKkeHHs qiIsSUTbHOCTI XOPOBUX KOJIEKTUBIB CTBOPIOE
MIOBHY KapTUHY MY3WYHOT'O JKHUTTS TEBHOrO perioHy. CamMe TOMY HAYKOBIII MPHUCBSYYIOTH ITili TeMi CBOI
mparti [1, 2, 10]. Oxpemi aciektu poGOTH OKPYXHOI Karenu iM. M. JleonToBr4ua BrcBiTieHi y nparii JI. Ce-
MeHKO [11], TBOpPUICTh €BPEHCHKOTO Ta MPOIIETAPCHKOTO XOPIB SBISETHCA HAWMEHIII JOCITIIKEHOIO.

3 ormamy Ha MaJOAOCTIKEHY MiSIBHICTh XOPOBHUX KOJEKTHWBIB BIHHUYYMHHM TepIIol TPETHHH
XX CTOMITTS aKTyaTi3yEThCS BUOIP TEMHU TOCIIIKCHHS.

Mera gocaimkenns. Ciuparodnch Ha MaTepiaid, mo MicTaTbes y JlepkaBHOMY apxiBi BiHHHITEKOT
o0JracTi, aBTOp CTATTi CTaBUTH 32 METY CHCTEMATH3YyBaTH MISIIBHICTh XOPOBHUX KOJIEKTUBIB BiHHMYYMHM Ta
BH3HAYUTH X MICIIE€ y KYIbTYPHOMY HTTi MICTa Ta 00JIaCTi.

Bukiag ocHoBHOTO Matepiany. Ilepmri XxopoBi KomeKTHBH Ha BiHHIYUWHI pO3MOYad CBOKO JiSUTBHICTD Y
Mexax (yHKmioHyBaHHs ocepenkiB TIpocBitu”. Taki xopu misim npu paiionanx ''TIpocBiTax™ y cemax 3amiBa-
menmi, Cansauk, Jluciis, I'aBpurmiBka, [ 'ymenne, micteuky [ HiBaHb. Bei 1mi HaceneH1 MyHKTH 3HAXO/VIIHACS Hezae-
ko Bii Binami. Y camomy micti 3 1920 poky Takok NpaIfoBaB JpaMaTHYHO-CITIBOYMNA TypTOK y ckmami 31
YOJIOBIKa, sIKUiA poTsiroM 1921 poKy /1aB TpH KOHIIEPTH, 63 BUCTABH Ta OpraHi3yBaB IT’siTh Bedipok [9, apk.15-23].

Hampukiami cepmast 1919 poky, micis BU3BOIEHHS MicTa Bim OimpmioBukiB, y razeri "Hlmsax" Oyio
PO3MIIIIEHO OTOJIOMICHHS PO BiAHOBJIEHHS IisUTbHOCTI Xopy mpu ToBapucTBi "TIpocita” [12]. 3 BumyckiB
i€l K caMol Ta3eTH TOBAapHCTBA MOXHA MPHUITYCTUTH, IO Iel Xop Oyno po3irHaHO OUTBIIOBHKAMH IICIIA
koH1epTy nam’ari T.1lleBuenka y 6epesni 1919 poky. Hamani y razerHux myOmikarisx e KOJIEKTHB Ha3H-
BalOTh HAIIOHAILHUM XOpoM. "B ykpaiHChkoMy HaImioHaAIEHOMY XOpi Iodasiacsi akTHBHA po0OTa 110 BiTHOB-
JISHHIO 1 IOMmMpeHHIo Horo misutbHOCTI. [lo3ask cripaBa Xopy Mae TpoMajicbKo-HaIliOHAIbHE 3HAYSHHS], TO JI0
y4acTi y HbOMY 3alpoOIIeHO MiCieBi rpomMachKi iHcTuTyiii" [14]. Iepmmii BUCTYI BiHOBJIEHO KOJEKTHBY
BifOyBCst y Ki1y0i "PinHa xara" Bke 5 5KOBTHS 11bOT0 5K poky [15].

Ha mmanerax razern "Hlmax" y BepecHi 1919 poky micTaThcs Takok orosomeHHs Bin MicuieBoro
JTepaTypHO-apTHCTUYHOTO TOBAPHUCTBA Mpo Habip i 10 OnepHoro xopy [13].

VY 1921 poui y Binnuni ¢pyHKUiOHYBadu AB1 TeaTpaibHi TPYNH — POCiiChbKa Ta yKpaiHCbKa. ApXiBHI
JOKYMEHTH CBiuaTh, IO YKpaiHChKa TPYyINa CTaBUJIa M My3HUYHI BUCTABH, [yl YOTO MPH Hill IpalioBaB Xop y
KIUTBKOCTI JIBAJIATHA YOJIOBIK, JI€B’SITH COJICTIB i XOopMmeiicrepa, 00OB’SI3KH SKOrO BHKOHYBaB biromin [4,
apk.4-5]. TIporsrom 1923-1924 pokiB y BiHHMIII aKTHBHY KOHIIEPTHY AisUIbHICTH MPOBOAMIIN POCifChKO-
yKpaiHCbKHMI mponeTapcbkuii xop mix kepiBauuTBoM I. M. Keapina i €Bpelicbkuii Xop miJl KepiBHULITBOM
J. M. Ilucapescrkoro [3]. o ckiamy nmposieTapcbKOro Xopy BXOIMIJIO ABAJUATh YOTHPH XOPUCTH — BiCIM
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COIPaHo, JIBa ajbTH, CIM TEHOPIB, ciM OaciB. 3i 3BiTy 3a 1923 pik MOXHA CKJIACTH YSABJICHHS MPO COIIAbHY
KapTHHY, BIKOBi OCOONMBOCTI 1 HamiOHaJdbHHUH CKJIal KOJMEKTHBY. Tak, mepeBaxkarouy OUIbIIICTh CKIaland
YJIEHW XOpY BIKOM BiJ CIMHAALSATH IO ABAJUATH YOTHPHOX pokiB. Camomy IBany MuxomnaitoBuuy Kenpiny
Ha TOH yac Oyyo n’saTaecsaT pokis. HarioHansHMiA ckiia[ KOJEKTUBY BUIIIAAB HACTYITHUM YMHOM: YKpPAiHIIB
— JIeB’ATh 0Ci0, POCISH — JeCATh, EBPEIB — TPX OCOOH, OAMH MOJISAK Ta OAWH JaTuml [5].

V 3BiTi mpo po6oty [Iponerapcbkoro xopy iaerbesi Mpo HU3KY KOHILEPTIB MPOTATOM CiuHs-Oepe3Hs
1924 poxy. 3okpema, y CiuHi KOHIIEPTH BimOynucs y BilicbkoBomy mmmuTtani, 98-my Jueizioni [epskaBHOrO
[onitnynoro Ymnpaeninas, y cenax MizsikiBecski XyTopH 1 MeaBexi Bymika. ¥V nroromy 1924 poky xop 3HO-
By OpaB yuyacTh y KOHLEpTax y BilicbkoBomy ImuTaii i 98-my JluBizioHi, a Takox y micueBomy Teatpi. Y
OepesHi [Iponerapchbkuit Xop 3/1MCHUB HU3KY BHCTYIIB 3 Haroau CBATKYBaHHS MiKHApOTHOTO KIHOYOTO
nast 8 Oepesnsi. Takok KoNeKTUB OpaB y4acTh Y IOCTaHOBII BUCTaB "3anopoxensb 3a Jynaem' 1 "TlicHs ro-
ps" 3a m’ecoto B. Kpunosa. [Iporsirom KBiTHSI KOHIEpTH XOpy BimOymucs y Mininelicekomy kiy0i, LleH-
TpalibHOMY poOouomy kiy6i mpu Hapomnomy nowmi, [lepmiomy KiHHOMY Kopryci Ta ApTHIIEPIHCBKOMY
Kiy0i. Bucrynas komekTuB i nepex memkaHismu cena CtpukaBka. OKpiM Toro, Xop 31iHCHHB 0araTo BH-
CTYIIB Tepes BIMCHKOBHMH 1 IMBUIFHAMYU 3 HAaroJu cBATKyBaHHs [lepmioro TpaBHs. 3arajioM, MpOTSATOM
ciuns-tpaBHa 1924 nume y xiry0ax Ta KpacHOAPMIHCHKMX YacTHHAX BIiOYIOCS TPUALSATH OE3KOIITOBHHUX
KOHIIEepTiB Pocilicbko-yKpaiHCHKOTO MPOJIETAPCHKOTO XOPY -

Peniepryap Pocificbko-yKpalHCBKOIO MPOJIETAPCHKOrO XOpYy CKJIAJaBCs 3 JBOX TaK 3BaHUX BIIIUICHH —
peBoOIIOLIiHOTO 1 XapakTepHoro. Jlo mepmoro BXOAWJIM PEBONIOLIMHI MMicHI, 30kpema 'lTHTepHaiioHan",
"Komynicrnuna Mapcenbeza” Ha Bipun JI. bignoro, "Ilamidite, mamiiite, ckaxxeHi katu", Mapm "Brepen
3ape HaBcTpeuy", "Cmeno Bnepen, kommyHapbl", "Mbl Ky3Henbl" Ta iHIIi. Jlo peBomolifHOrO penepryapy
BXOJIWJIM 1 MICHI Ha MY3UKy caMoro kepiBHuKa xopy I. Kenpina — Tiopemna micHst "CKyTHIA JaHIforaMu’ Ha
Bipmi Copcrkoro, "Tuxi morunu" Ha Bipmii Paiinica, "[IpuBitT iHO3eMHOro niposnerapiaTy BUIbHIN paJisTHCh-
kit Pocii”, "TlpusitT XKoBTHI0". Jl0 peBONIOLIAHKUX IMiceHb OyJIO BifHECEHO TakoX "3amoBiT" Ha Bipmii
T. IlleBuenka B 00podii K. Cremnenka. LlikaBuM € Tol ¢akT, 1m0, OKpiM BHUKOHAHHS ITICEHb, y perepryapi
Xopy OyJIx coibHA 1 XOpOBa MENOACKIIaMallis Ta JICKIaMallist BIpIIiB PEBOJIOI[IHHOT TEMATHKH.

XapakrepHe BiIJUIEHHS y perepryapi Pocilicbko-yKpaiHChbKOrO MPOJIETAPCHKOr0 XOpY CKIaJaiu
YKpaiHCBhKi, TOJIBCHKI, POCIMCHKI Ta XOPBAaTChKI HAPOMIHI IMCHI. 3 YKpaiHCBKUX MICEHHh XOp BUKOHYBaB 'O,
TH, Micsirio, 3ope”, "Of, mix roporo” ta "I'aHm3i0" B 00podmi M. Jlucenka, "Cremmcs, 6apBiHKy" B 00poOITi
I'. JTaBumoBchKOrO, MOITypi Hapomuux miceHs O, 13-3a ropu", "Becusaky" B 00po61ti K. Crerenka, "BiroTh
Bitpu" Ta "303ymsa”" B 00po6ri I1. Himuuckkoro, "O# y mom pidenska” Ta iummi. Jlo 60Ky pociiichKkux
micenb Bxommmm 'O Bo moje aumneHpka’ B o0podmi M. Pumckoro-Kopcakosa, "Bo my3msax”, micHS Ka-
Top>kaH "AX ThI Aoms. B pemepTyapi xopy Oynu MONbChKa HApOAHA MICHS "3elIeHHM Jyr' Ta XOpBaTChKa
HaponHa micHs "CyMpak Houn'' B 00podbii O. ApxaHrenbchbkoro. OKpeMo CIIiI cKa3aTH PO BUKOHAHHS TBO-
py omepHOro penepryapy — xopy nocensH 3 omnepu J[x. Poccini "Kapm Cvinuswmii”. [lig yac koHIEpTiB X0-
POBHIA CITIB TAKOXK YEPryBaBCs 3 ACKIaMAIlI€I0 BiPIIiB Ta OMOBITaHb.

Oxpemy raimy3p KOHLEPTHOIO penepryapy Pocilicbko-yKpaiHCHKOIO MPOJIETapChKOro XOpy YTBOPU-
T TIOCTaHOBKHM YKpaiHchbkux omep "Haranka IlonmraBka” I. KotmspeBcekoro ta “3amopokens 3a lyHaem™
C. I'ymaka-AptemoBckoro, mec "Ckap6" A. Kupeepa-I'atanacekoro i "llicas rops” B. Kpumosa, a Takox
IpaMaTHIHHX eTiomiB "'B mancapmax" i "UepBoHuii reHepan .

3 razerHux myOiKariil Ta apXiBHHX MaTepiatiB AizHaeMocs 1 mpo (yHKIioHyBaHHS Y BiHHMIII €BpeiChKO-
ro xopy mix kepisauTBoM J{. M. [TricapeBchkoro. Y pisHEX cripaBax (DirypyroTh [IBi HA3BH — €BPEUCHKHI XOp iMeH1
M. Binuecbkoro Ta eBpeiickkuii xop imeHi L. JI. Ilepema. ¥V 3B’s3ky 3 THM, 110 B 000X Ha3BaHHX KOJEKTHBAaX B
SIKOCT1 KepiBHHKa (irypye omHa ocoda — /I, IlmcapeBchkuii, — aBTOp CTAaTTi CXWJIBHHI MPHITYCKATH, 110 ICHYBaB
OJIVH €BPENCHKUI XOp, B Ha3Bi SKOro BimOywmcs 3miHu. J{o cKi1ay €BpelicbKOro Xopy BXOIWIIO TPHILIATH JIBA apTH-
CTH Ta XOpPMEWCTep, 30KpeMa JEB’SITh COMPAHO, JEB’ATh ANBTIB, IICTh TEHOPIB, INICTH OapHUTOHIB, ABa Oacu. Bci
YJIeHN KOJIEKTHUBY OYyJIM €BPEHCHKOro IMOXOMKEHHS BIKOM Bifl TI'SITHA/UISATH IO BAJIISATH BOCKMH pOKiB. Haifctap-
MM, 5K 1 B TIpOJIeTapchKoMy Xopi OyB #oro kepiBHUK — [IMutpy [Incapcpkomy Oyimo TpumusTh BiciM pokis. lepe-
Ba)KAlO4y KUTBKICTh apTUCTIB CKJIfAMM Yy4HI Ta JpiOHI pemicHuKW. Jlo perepTyapy KOJEKTHBY BXOJIAIIH
peBoIIIOLIiHI Ta eBpelchki i micHi. [, [TncapeBchkuil BucTynuB aBTOpoM BipiiB 10 miceHb 'CBaneOHOe miaThe’,
"B manenbkoi u30ymike”, "Tpu momuctku', "Boii o ropomom™ [5, apk.96].

VY Craryri €Bpeiicbkoro xopy Big 2 moToro 1924 poxy BU3HA4YEHO, 1110 TOJIOBHOIO METOIO KOJIEKTHBY
€ "03HaOMIJIEHHS IIMPOKUX TMPOJIETAPCHKUX MAaC 3 €BPEWCHKOI0 CBITCHKOK MY3HKOI', "MiIiHOM My3HYHOTO
PIBHS TIOMDXK €BpEeHCHKUX POOITHHYMX MAac i HAINIPAIFOBaHHS y HROMY CIIYXY 1 CMaKy J0 My3WYHHX Kpacot",
"HANpaIOBaHHS Cepell TPYAAIINX MTPABUILHOTO BiHOIIEHHS 10 My3udHHX TBOpiB" [5, akp.124]. Peaizyro-
YH [OCTaBJIEHY METY, XOp IOCTaBUB c001 3aBAaHHSIMH BUBUEHHS €BPEHCHKOI HAPOJHOI 1 XyLOKHBOI MTicHI. Y
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MoJie 30py KOJIGKTUBY MOTPAIUISIOTh TAKOXK 1 HEEBPEHCHKi MiCHI, MPOTe Yy MepeKiali eBpeHChKOI0 MOBOIO.
[Ipo cBoto nisTBHICTE 1 BUOIp periepTyapy XOp MOBHHEH OYB 3BiTYBaTH BiAMIOBIAHUM paJssHCHKUM OpraHaM.

LikaBum € 3adikcoBanuii y CtatyTi pakT HEOOXiJHOCTI CKJIaAaHHS BCTYIHOTO €K3aMEHY XYIOXKHiH
paai anst yyacti y xopi. XyIoXKHIO paay CKIaJald XopMeicTep i ABa WIEHH KOJIEKTUBY, B 000B’SA3KH SIKMX
TaKOXX BXOJAWIH J00Ip perepTyapy i 3a0e3MeueHHs] XOPUCTIB HOTHORO JIiTepaTyporo. KoJeKTHB MaB MTaTHUX
YYaCHUKIB, SIKi OTPUMYBAJIH TUIATHIO, i HEITATHUX, LIO MPALOBaId Ha JOOPOBUIBHUX 3acaax.

JlonoBink mpo poOOTy XOpy MPOTAroM KBIiTHs-4epBHS 1924 poky 3acBimdye, IO pENeTHIN KOJIEeKTH-
BY MPOXOIWJIM YOTHPH pa3u Ha TIKIACHB. 3a 3BITHUN Mepioa KOJNEKTUB 3IMCHUB CIMHAIUATh KOHIEPTHUX
BHCTYIIIB, 3 SKHX OJUHAALATH Oy OE3KOITOBHUMU. Byso 3a3HayeHo, 110 Ha movatky junHs 1924 poky
XOp MPHUCTYNHB 10 BUBYEHHS TBOpiB M. JleoHToBMua. [lpoTe y MOMOBimi 3a3HAYA€ThCs MOraHa My3WYHA
MiJrOTOBKA 0araTbOX XOPHCTIB, sika TOTPeOYe JOAATKOBOIO HaBYaHHS. XOpMeEHCTep 3ayBaKye HEOOXI1THICTh
MPOBENICHHS 3aHATH 3 TEOPil My3HKH, TOCTAHOBKH T'OJIOCY, HOTHOI TPaMOTH, iCTOPii MUCTENTBA Ta €BpPEHCh-
Koi Jitepatypu. Takuil nepenik cBiquuTh npo cucreMuuid miaxin . [Tucapchkoro 10 miaroToBKH XOPHCTIB.
KornekTuB Takox MaB rocrpy norpedy y NMpUMIlLeHH] Ui peneTuliiii, HOTHOMY mnarmepi i MarepiajlbHUX 3a-
coO0IB JuTs TocofapchKux crpas [5, apk.129].

[Ipore Bxe y cepenuni 1920-x pokiB "coBeTH" BCE KOPCTKIIIE MOYMHAIOTH KOHTPOJIIOBATH JIisTb-
HICTB yCiX XOpOBUX KoyeKTuBIiB. Tak, y Pe3zomionii mo gomoBiai mpo cTaH XyIoXHbOT poOOTH B MicCTi i Ha
celli BKa3yeThCs PO HEOOXITHICTh PO3POOKH HU3KH JUPEKTUB JUIsl HAJIATODKEHHSI pOOOTH CIIBOYUX 1 MY-
3MYHUX TYPTKIB 3 METOIO 3a0XOYCHHS JIO y4acTi y HMX MOJIOJI Ta "OYMIIEHHS XYATYPTKIBIIB BiJ Pi3HOTrO
"nepkoBHoro” enementy” [7, apk. 31]. Ilpu BCiX XyIOKHIX KOJEKTHBAaX OPraHi30BYBaJHMCh XYJIOXKHI pajiu,
sIKi, 32 JIOIIOMOTI'OI0 BUIIIMX OPraHiB, KOHTPOJIIOBAIM 1JICOJIOTIYHY JOIUIBHICTE periepryapy. [Ipu OkpyxHii
iHcriekTypi HapomHoi ociTi BiHHUIIBKOTO OKpyry Takox Oyino crBopeHo PenepryapHuii xomiter. YKpaiH-
CBKIil Ta €BperchKill Karelni Oyno Haka3aHo MOKBABUTH KOHIIEPTHY JisUTBHICTD Ha Celli 1 Ha MiIMPHEMCTBAX 3
1JICOTIOTIYHO BUBIPEHUM perepTyapoM. 3’sIBISEThCS CIIeU(IUHIA TepMiH "yXui1 B mpodecioHamizm”, sKkum
Mo3HAYaJM BUJ AISJIBHOCTI TAaKUX KOJCKTHBIB, SIKI HE JaBaJld JIOCTATHIO KUIBKICTh ariTamidHuX, MpPOCBIT-
HHUIBKIX, OJarofifHINX KOHIIEPTIB, ajie B IX BUCTYIIAX MepeBakai ''MacoBi ImiaTHi mocTaHoBKu' [7, apk.86].
Brnana BBaxkana 3a HeoOXiiHE OOPOTHUCS 3 IIUM SBHILEM.

4-ro 6epesns 1928 poky ynpaBiaiHHAM BiHHHMIIBKOI OKpY:KHOT HApOIHOI OCBITH OYJIO CKIMKAaHO 3a-
rampHi 360pn Vipaincekoi (y 6arateox HOKyMeHTax BOHa Mae€ HasBy Kamemu imeni M. JleonToBmua) Ta
€BpelicbKoi Karen, Ha AKUX OyJI0 pO3IJITHYTO CTaH POOOTH y LIMX KOJEKTUBAaX Ta MPEACTABIICHO IUIaH Peop-
raHizamii karmen. YKpaiHChKy Kareny Oyiio 3BUHyBa4CHO y HEIIbOBOMY BUKOPHUCTAHHIO KOIITIB, & CTOCOBHO
€BpeticbKoi Karenn Oyio 3a3HaueHO TOCTPHM Opak KOMITIB Ha ii yrpuMmaHHS. ToMmy, 3rimHO JIUpeKTUBH TIPO
OKpPYT'OB1 Kamend, OyJ0 IPUHHSITO PillleHHs PO 00’ €THAHHS X KOJEKTUBIB B €IWHY Kamely 31 30epekeH-
HAM Yy Hilf yKpaiHChKOro Ta eBpeiicbkoro Bimmimis [7, apk.40]. Ckopiire 3a BCe, IPOIEC 3IUTTS TBOX KOJIEK-
THBIB TPWBAaB JOCUTH JOBIO, OCKUIHKK 1 B JOKYMEHTaX HACTYIMHHUX POKIB IIE 3yCTPiYa€EMO BiJIOMOCTI IpO
KOHIIEPTH sIK YKpaiHCBKOI, Tak i €Bpelichkoi kamenu okpemo. Tak, 17 6epesns 1928 poky Oymno 3adikcoBano
y 3BITI ToTipIeHHs poboTH 060x Kamen. OKpiM TOro, BKa3yBaJocs Ha HEMONIKH Yy MPOMaraHAUCTChKIN po-
00Ti, a/pKe B 000X KOJMIEKTUBAX "'TIPOJOBXKYIOTHh IIepe0yBaTH O0COOH, IO CITIBAIOTH OJTHOPA30BO B CHHAT03i Ta
mepksi” [7, apk. 171]. B apxiBuiit cripasi, me #imerbes mpo 06’ eqHaHHS Karlell, 3HaXOMUThCSA TaKOXK i Orojo-
IIEHHS 0 CITiBaKiB PO Habip 0 peopraHi3oBaHOTO KOJEKTHBY, /€ cka3zaHo: "'BiHHuIbKA Kamena iMm. JIeoH-
TOBHMYA Ta Karena iM. BinaeBcrkoro IlomiTocBiToro peopranizoBani B OKpy>KHY Kareiy 3 JBOMa BiIiiaMu —
YKpaiHCBKUM Ta €BPEUCHKUM. 3apa3 MPOBOIUTHCS MOMOBHEHHS Kamenu. BakaHcii MaloThcs y BCiX Maprisx.
[Ipu karemi 3aCHOBYETBCSI TAKOXK CTYis, e Oy/e MPOBaIUTHCS HABYaHHS HOTHIN TpaMoTi Ta BIPaBH TOIO-
cy" [7, apk. 382]. OkpyroBy kameny Oyiao Ha3BaHo iMmenem M. 1. JleonroBuda. ¥ 3amuciii OKpy>KHOTO iH-
CHEKTOpa HapOJHOI OCBITH 0 3aBiqyBadiB ycCix mpodeciifHuX i TpyqoBHUX MK Bix 22 Oepesns 1928 poky
3a3HadaeThes, Mo 25 O6epe3Hs B Teatpi iM. Jlenina Oyxe BmamToBaHO "HeBenukuil KoHIEpT OxpyxHOIO Ka-
menoro im. JleonToBrua. CroBimmaroun mpo 3a3HadeHe, Oxpincrextypa Hapomuaoi OcBiTH TIPOIOHYE BXKUTH
3aXO0[IiB, IIIOJI0 OTOJIOIIEHHS PO IIe CEPe/] YUMTEILCTBA, a TAKOXK 110 MOXKJIMBOCTI cepe yuHiB™ [6, apk.27].

MarepianbpHe CTAaHOBHUIIE Karelu 0yI0 TOCUTh HecTabimpHUM, OpaKyBasio BIIACHOTO MPUMIIIIEHHS Ta
IHCTPYMEHTY, 1110 3HAYHO rajJbMyBaJIo ii po3BUTOK. [IpoTe cama kamena, y Mipy CBOIX MOMKJIMBOCTEH, 3aiiManacs
OnaropiiiHoro misutbHICTIO. Tak, Bxke y 1928 porii KoNeKTHB MOTYYMBCS 10 300py KOINTIB HA BCTAHOBJICHHS
nam’stHrka M. KorroOnacskoMy y Binauti. 3okpema, kamnena 37iiCHIIA HU3KY KOHLEPTIB y POOITHUYMX KITy-
0ax, MOJIOBUHY NPHOYTKY 3 SKUX OYyJI0 IepepaxoBaHO Ha BUTOTOBJICHHS 1AM SITHUKA YKPaiHCHKOMY ITUCbMEHHU-
KOBi-BiHHMYaHUHOBI [6, apk.81]. Ha 1ux koHIlepTax Kareja BHCTYyIajda 3 HOBUM perepryapoM. 1[soro sx poky
KOHIIEPTOM Y T€aTpi Karlesa mpo3BiTyBaia IMpo ik CBOET AisUTEHOCTI B PEOPraHi30BAHOMY BHTJISIIL.

Bonnowac apxiBHiI JOKyMeHTH 30€piratoTh CBiAYEHHS PO AiSUIbHICTH €BPEHCHKOI KaIleln MPOTAroM
1928 poky, sika craHoM Ha mo4yatok 1929 poky ke Oyna Biguiiom OKpyroBoi kamenu. Y 3BiTi Ipo poOoTy
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i€l Kaneny BKa3yeTbesl, M0 KOJNEKTUB Y KUIBKOCTI JBAALSATH OIHOI OCOOM YTPUMYBAaBCs 32 PaxyHOK IOJNIT-
npocBity. Peneruuii mpoBoauaucs Tpuyi Ha THXKICHB, a pelepTyap OXOIIIOBAB MOHAJA CTO MiCEHb, MOMIX
SKUX TIOJIOBUHA Oyja 3aiydeHa MpoTsAroM 3BiTHOro poky [8, apk.6]. IIporsrom poky Oyio 3xiificHeHo 52
KoHuepty y Binaunmi, 15 3 skux Oynu mnatHumu. Jluie ABiYi X0Op BUDKIKAB 38 MEX1 MicTa 3 KOHLIEPTaAMHU Y
XKwmepunky i Boponosutito.

HaykoBa HOBM3HA mosirae y HaBeACHHI HOBUX ICTOPUYHUX (AKTIB IisNTEHOCTI XOPOBUX KOJNEKTHUBIB,
BHCBITIICHHIO TBOpYOi poOOTH mponerapcbkoro xopy iM. I. M. Kempina, eBpelicbkoro xopy miJ Kepis-
munreoM 1. M. IucapeBchbkoro, BU3HAauYCHHI OCOOJIMBOCTEH MiIOOPY KOHIIEPTHOrO perepTyapy Ta OCHOB
pereTnniiHoi poOOTH, 0 OyJIM OTPUMAaHI B Pe3yNbTaTi TOCHTIHDKEHHS, CIIMPAIOYUCh Ha MaTtepianu JlepikaB-
HOrO apxiBy BinHuIBKOI 00MaCTi.

BucHoBku. [lincymMOoByrOUM OIS MisSUIBHOCTI XOPOBHX KOJEKTHBIB BiHHMYYMHU Tepuioi TpeTHHU
XX CTONITTS, MOYXHA XPOHOJIOTYHO CHCTEMATH3YBAaTH PE3yNbTaTH iX AisuibHOCTI. Tak, y TpaBHi-uepBHi 1919 po-
Ky po3noyaBcsi Habip 10 HApOIHOTO Ta AMTSYOrO XOPiB, a Y CEPIHI — J0 ONEPHOro XOpy MpH MICLEBOMY
JTEepaTypHO-apTUCTUIHOMY TOBapHCTBi. HalpuKiHIli CepmHS IOTO POKY BiJHOBIIOETHCS JISUILHICTD XOPY
npu ToBapucTsi "TIpocsiTa", sKuii 3rofoM Movyaau iMeHyBaTH HaI[iOHAILHUM.

VY 1922-1924 pokax y MICTi Ta 1103a HOro MexXaMu IMOCTIHHO BiIOYBAJIUCS KOHIIEPTH JUTAYOTO XOPY,
npolieTapcbkoro xopy min kepiBauntoM [. M. Kenpina, eBpelicbkoro xopy. O0’eqHanHst YKpaiHChKOI Ta
€BpeiicbKoi Karen B oJJMH KOJIEKTHB y 1928 porri aBTop CTaTTi CXWIBHUIA 1TOB’SI3yBaTH 3 TIOYATKOM 3TOpPTaH-
Hs TIpollecy yKpaiHizallii, oo cTaHe MepuuM KPOKOM JIO Perpeciii CTOCOBHO Jis9iB XOPOBOi MHCTEITBA Ha
BinanuumHi # B YKpaini 3arajgom. 3arajioM IisUIbHICTh XOpPOBUX KOJIEKTHBIB BiHHWYUMHM Tepinoi TpeTHHU
XX CTOMITTS BiIA3EPKAIIOE K Iepedir OCHOBHUX 3arajlbHOHAIIIOHAIIBHUX KYJIBTYPHHUX IPOLECIB, TaK 1 Cre-
UQIKy PO3BUTKY MY3UYHOTO XKHUTTS KParo SIK IMONIETHIYHOTO KYJIBTYpHOTO mpocTtopy. Ha meperuni pisHHX
KYJIbTYPHUX TPaJULIiif, aMaTOPCHKOro i MpodeciiHOro My3MKyBaHHS 1 3/iiiCHIOBaNacs npodecioHamizaris
XOpOBOI'0 MHCTEIITBA Ha TepeHax BiHHWYUYHMHM.
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YK 792.8:7.035.93 XousinoBchbka Jlronmuiaa dpannisaa
JIOLIEHT Kad)epy HAPOIHOI Ta KITACHYHOT
xopeorpadii KniBchbkoro HaiioHaabHOTO

VHIBEPCUTETY KYJIBTYPH 1 MUCTEITB

XOPEOI'PA®IYHI ITPOSABU Y KYJbTYPI METAMOJAEPHY
HA ITOYATKY XXI CTOJITTA

MeTa joc/TinzKeHHsI — JOCTiAMTH PO3BUTOK XOpeorpadiyHOro MUCTEITBA B yMOBAX €MIOXH METAMOJIEPHY, aHATI3YFOUH
XapaKTepHi yKaHpH, PYLIiiHI CHIIM 1 TeHAEHIIT po3BUTKY Xopeorpadil 1poro mepiogy. MeTomoIorist T0CiHKEHHS TOJISrac B
3aCTOCYBaHHI MHCTCITBO3HABYOIO, MOPIBHUIBHOTO, ICTOPHYHOIO 1 JIOTIYHUX MeToiB. HOBH3HA MOCITiIKeHHS: BIICPIIC TOBE-
JIHO, 110 TIMOMHHOIO KYJIBTYPHO-(iTOCO(CHKOI OCHOBOKO PO3BHUTKY XOpeorpadiuyHOro MHCTEITBA € 3MiHA KapTe3iaHCHKOI
HapaurMy i ysiBJIeHb MPO JIFOJCHKY TWIECHICTh Y il CHiBBIJIHOIICHHI 13 JyXOM Ta CBiIOMICTIO. BHCHOBKH. ABTOp JIOXOIWUTH
BHCHOBKY, 1[0 Bi/IOYBacThCs MPOHUKHEHHS xopeorpadii 1 il moeaHaHHs 13 HU3KOKO JKUTTEBUX MPAKTHK, 30KpeMa 31 CIIOpTOM,
(hI3NYHOIO KYJBTYPOIO Ta MOB’SI3aHUMH BU/IAMH aKTHBHCOTI. Y Xopeorpadil MeraMoziepHy OHI€IO 13 HaifxapaTepHIIHX pyc € ii
MeaTH3aLlisl, KOJIM TaHelb CTAe XKAHPOM 1 XyIOXKHIM 3ac000M MeTiaKyJIbTypH.

Koarwouosi ciioBa: meramosepH, xopeorpadis, MeriaTrsaliis, IHTEpaKTUBHI KaHPH, MEPEKEBE CYCIIIBCTBO.

Xousnoeckan Jlloomuna @panyesna, ooyenm xagedpvl HApoOHOU U Kiacuyeckol xopeoepapuu Kuesckui
HAYUOHAbHbI YHUBEPCUMEm KYAbMYPbl U UCCKYCIMG

Xopeorpajpuyeckue NposiBJCHUs B KyJ1bType MeTamoAepHy B Hayase XXI Beka

I'naBHas meJb UCC/IEOBAHUS — UCCIIEIOBATh Pa3BUTHE XOPEOrpa)yeckoro UCKycCTBa B YCIOBHSX SIOXU MeTa-
MOJIEpHA, aHAIM3UPYS XapaKTepHbIE >KaHPbI, ABIDKYIIME CUJIbI M TCHICHIMH pa3BUTH Xopeorpaduu mMeramonepHa. Meto-
JOJIOTUS WCCIICJOBaHUS 3aKIFOYaeTcs B MPUMEHEHMH HCKYCCTBOBEIESIUECKOr0, CPaBHUTEIBHOIO, HCTOPUUYECKOTO U
Jorudeckoro MeroioB. HoBU3Ha McciieI0BaHuUs: BIIEPBbIE JOKA3aHO, YTO MTYOMHHOM KYJIbTYPHO-(DUI0CO(CKON OCHOBOM
pa3BHUTHS XOpeorpadUIeckoro UCKyccTBa SABJSETCS H3MEHEHHE KapTe3HaHCKOH NapagurMbl U IPEICTaBIeHIH O yeroBeye-
CKOM TEJIECHOCTH B €€ COOTHOIIEHHHU C JyXOM U CO3HaHHWEM. BBIBOABI. ABTOp NMPUXOAUT K BBIBOAY, YTO MPOUCXOIMT MPO-
HHMKHOBEHHE XOpeorpauu 1 ee COYeTaHue C PAIOM KM3HEHHBIX IIPAKTHK, B TOM YHCIIE CO CIIOPTOM, (PH3HYECKOH KyJIBTYPOH
U CBS3aHHBIMHM BHIaMHU aKTHBHCOTH. B Xopeorpaduu MeramMonepHy OHOI U3 HaiXapaTepHUIINX PHC SBIISETCS €e MeIUaTH-
3a1ys], KOr/ia TaHell CTAHOBUTCS )KaHPOM U XY O’KECTBEHHBIM CPEIICTBOM MEINAKYJIbTYpBL.

KnroueBsbie c10Ba: MeTaMmozepH, Xxopeorpadus, MeAUaTH3aLMsl, HHTCPaKTUBHBIC KaHPBI, CETEBOE OOLIECTBO.

Khotsianovska Liudmyla, Associate Professor, Department of the National and Classical Choreography, Kyiv
National University of Culture and Arts

The choreographic manifestations in the metamodern culture in the early XXI century

The purpose of the article is to represent a development of choreographic art in the context of the so-called
metamodern era. We analyze the specific genres, motive forces and tendencies of the metamodern choreography in the
context of the development of modern philosophy, culture, and society. Methodology. The methodology of research
consists in application of art-criticism, comparative, historical and logical methods. The scientific novelty of research
development of choreographic art in the context of the metamodern culture, and to bring the definition of its characteris-
tic tendencies and genres considering the cultural and philosophical trends and foundations that determine them. Con-
clusions. The author concludes that we can observe a penetration of choreography and its combination with some life
practices, in particular sports, physical culture and related types of activity. In the choreography of metamodern one of
the most discernible features is its mediation, or mediazation, namely, when dance becomes a genre and artistic means
of media culture.

Key words: metamodern, choreography, mediazation, interactive genres, network society.
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