Mucrenrso3HaBCTBO

Images of St. Christopher with a dog’s head appears in Russian icon painting from the second half of the XVI
century. In spite of the rich variety of iconographic characters it was his image that became very popular in Russia.
Starting from the XVI — XVII centuries this saint is often depicted in Deacon Gates in iconostases of Russian churches.

The image of St. Christopher with a dog’s head can be found in the frescoes of the XVI century in Sviyazhsky
Monastery in Saviour’s Transfiguration Cathedral in Yaroslavl in the paintings of the XVII century, in Archangel
Cathedral in the Moscow Kremlin and Rayifsky and Makarevsky monasteries, in the church of Nickola Mokrogo
(Nickolas the Wet) in Yaroslavl. The icons of the XVI century of the saint with the dog’s head are preserved to this day in
the Chudov Monastery in Moscow Kremlin, in the collections of museums in Vologda and the State Historical Museum in
Moscow as well as the icons of the XVII century from the museum collections of Yehoriyevsk, Cherepovets and Rostov.

After the ban of the canine image by Synod in 1722 Christopher was depicted anthropomorphic. But the
iconography of the saint as a warrior continued to have a canine head during the following centuries in Old Believers
environment.

The full length image of martyr St. Christopher is depicted in the icon under study, the icon from a private
collection in Kyiv. He appears in the image of cynocephalus that is with a dog’s head which was the most popular
iconographic type in Russian iconography. The mouth of the saint with the dog’s head is opened wide and broken into a
grin, his long tortuous tongue is pulled out and he shows white teeth but his appearance is quite calm and unmalicious.
Martyr Christopher is depicted as a warrior with a spear that blossomed in his raised left hand and in his right hand he
holds a large the eight-pointed Orthodox cross with the lower inclined crossbar. The cross is black in color and there are
words "I H 1 " meaning "Jesus of Nazareth, King of the Jews" on the upper transverse crossbar. The titles "I1/C
X"IC", i.e. "Jesus Christ" are in the middle of the cross bar. There is a golden circle symbolizing the crown of thorns in
the middle of the cross. The icon is framed in a narrow black frame that presents the Ark. An abbreviated inscription
made in ornamental lettering that reads like a "The Holy Martyr of Christ Christopher" is on the head margin.

The basis of the icon is a wood board (1500 x 450 x 25 mm), rectangular in form which is strongly vertically
elongated. The traces of lost fasteners that resemble door loops in shape are noticeable on the back of the icon. The icon
is painted by oil paints; there are no primer and canvas. The paint is applied with a thin layer without retouching.

The technological features of this icon indicate the later period of its creation, i.e. the XIX century. Although
the stylistic features of the images tend to Russian icon painting tradition of the XVII century we know that icons of St.
Christopher with a canine head after the XVIII century were created among the Old Believers who remained true the
tradition of the iconography of ancient artistic image techniques.

Judging from the shape of the icon board (it is a highly elongated vertical rectangle) and the location of the lost
fixtures it can be said that the investigated icon of St. Christopher was an icon of the church iconostasis which once
served as Deacon Gates.

The icons of the XVIII — XIX centuries from the collections of museums in St. Petersburg are close analogues
of this icon.

According to the result of the iconographic attribution, analysis of stylistic, design and technological features it
has been determined that this work is an icon of the Holy Martyr Christopher and it belongs to the Russian Old
Believers’ church images of the XIX century.

Key words: attribution, Saint Christopher, cynocephalus, the icon belonged to Old Believers.
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PI3bBJIEHI IKOHOCTACH B CUCTEMI
CAKPAJIbHOI KYJIbTYPU YKPATHIIB T'AJTMUUHMU:
XIX — nepma nos1oBuHa XX CTOJITTSA

Y ecmammi na 6aszi mamepiany, 3i6pano2o agmopom y inmep €pax yepKos, NOKA3AHO 3HAYEHHS Pi3b-
Onenux iKOHOCMAcCi8 y cucmemi caKkpaibHoi Kyabmypu ykpainyie I anuuunu. JJocrioxiceHo po3gumox ikoHo-
CMACHO20 O0eKopamugHo20 pizbONieHHs y 080X OCHOBHUX HANPAMAX: ICMOpU3My md HeoCMulie ma
OPHAMEHMATLHO-KOMNOZUYIUHUX CIMPYKMYDP MPAOUYIIHO20 HAPOOHo20 Mucmeymaa. [osedeno, wo obuosa
HAnpaMu 8i0icpani 8aNCIUEY POlb Y CAKPATbHILL KYIbIMypi ma y iCMOopuKo-KyIbImypHUX 0COOIUBOCAX Gopmy-
BaHHS, e80MOYIl, (DYHKYIOHYBAHHS KYIbMYPHO20 NpOcmopy K I anuuunu, max i yKpaiHCbKUx 3emesb 3a2aioM.

KitrouoBi crioBa: inmep ‘epu yepros, pizbOiieni ikoHoCcmacu, cakpaibHa Kyaibmypd, mpaouyiine muc-
meymeo, KyAbmypHUuti npocmip.

I3 BiipoKEeHHAM YKpaTHCHKOT IEpyKaBHOCTI 3pic iHTepec O AYXOBHHUX BHTOKIB YKPaiHCHKOI KYJIb-
Typu. OcobnuBe Miclie y IbOMY 3aiiMae cakpalibHa KyJbTypa, TOCTIKEHHS K01 Y paJsHChKI Yyacu He ToJle-
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pyBanock. He3Bakaroun Ha monas 20 pokiB, sIKi IPOUTIUIHA 3 TOTO Yacy, BEIHMKA KUTBKICTh TIPOOJIEM IIIe YeKae
Ha CBOE IPYHTOBHE orpaitoBaHHs. L{e BiTHOCHTBCS, 30KpeMa, JI0 CaKpaIbHOTO MUCTEITBA, CAKPAIBLHOI KYJIb-
TYpH YKpaiHCHKOTO Hapoay.

Y Hamii 1HI TpuBae MacoBe OyMiBHUIITBO HOBHX Ta pecTaBpallis cTapux IepkoB. ToMy aKTyalTbHICTh
TEOPETUYHUX PO3pOOOK 13 MUTaHb CAKPATBHOTO Pi3bOJICHHS, CAaKpalbHOI KyJNbTYPH YKpaiHIiB Ta [annunHu
30KpeMa, Ha Hally AyMKY, Ha Yaci AHA. AJKe 3a POKM PaIsHCHKOI BIaAW LBOMY Maiike HE MPUIUIIOCH
yBard. PoboTa TakoX y3roipkeHa 3 MporpamMol0 HayKOBHX AOCHimkeHb JIbBIBCHKOI HaliOHAJIbHOI akalnemil
MHCTEIITB Ta PO3B’s3y€ HU3KY MpodieM TeMu "dopMyBaHHS HaIliOHAIBHO-CaMOOYTHIX OCOOJIMBOCTEH cak-
paybHOrO MucTelTBa JIBBIBIIMHA".

[MuTanHs cakpaabHOTO pi3bONIeHHs B ['ann4uHi TOpKaiack HU3Ka AOCHITHUKIB. Y mpami M. [Iparana
"Vkpaincpka nexoparuBHa pizh0a XVI-XVIII c1." [1] mmupoko BHUCBITIEHA cakpaibHa pi3hba B I ammumHi,
ane jumre 1o nmoyatky XIX cromitrs. baratuii apxiBHuii Ta (hakTonoriuHuil MaTepian mictuth kaura O. Ho-
ru "YKpaiHCbKHUI CTHIIb B IepkoBHOMY MucTenTBi ['ammunnn kinng XIX-mouarky XX cronite" [2]. OyHaa-
MeHTaIbHOIO € mparst M. CrankeBuya "Ykpaincbke xyaoxae aepeBo XVI — XX cr." [3]. V Hiif KOMIUIEKCHO
OXOIUIEHO JIOCIIPKEHHSI OCHOBHUX TEXHIK XyJ0KHBOTO JI€PeBOOOPOOHUIITBA. [ pyHTOBHOIO € MOHOTpadis P.
HImarana "Mucteupka ocBita B Ykpaini cepeaunn XIX—cepenunau XX cr. CTpyKTypyBaHHS, METOIOJIOT,
xynoxHi mo3utii” [4]. [IpuHarigHo 3ragyeThes i [eKOpaTUBHE Pi3bOJICHHS B IEPKOBHOMY iHTep epi. Buszna-
YHOIO TIOJI€I0 B YKPATHCHKOMY MHCTEITBO3HABCTBI OyB BuXinq MoHOTrpadii M. CeniBadoBa "JIekcHKOH yKpai-
HChKOI opHameHTUKH" [5]. KHHMra mpucBsdeHa 3aCTOCYBaHHIO OPHAMEHTHKH B YKPaiHCHKOMY HApOJTHOMY
muctenTBi. OKpeMi MonokeHHs: MOHOTpadii MOXKyTh OyTH BUKOPHUCTaHI 1 JUIA IOCIiIKEHHS YKPaiHCHKOTO
cakpanbpHOTro pi3b0OieHHA. B ennHe MoHOTpadidHe MOCTiHKEHHS cCaKpalbHe Pi3bONeHHS 1Mo aepeBy B I amu-
YHHI OXOIICHEe Y MOHOrpadii aBTopa 1i€i ctaTti [6]. Y mparili oxapakTepu30BaHO ICTOPIO Ta XyJI0XkKHI 0C00-
JHMBOCTI CakpanbHOTO pi3pOneHHs mo nepeBy B [ammumbi y XIX — mepmiii momoBuHi XX CTONITH Ta
3HAYEHHS CaKpPaJIbHOTO Pi3bOJICHHS Y AYXOBHIH KyJIBTYpl YKpPaiHCBKOTO Hapomdy.

Cepen BUIEHABEACHUX IIPallb HEMAE OKpeMoi (yHAaMEHTANbHOI Mpali Mpo 3HAuYCHHSA JEKOPaTUB-
HOTO pi3bOJIEHHS 1KOHOCTACIB y HepkBax ['annymHu Ta iX Miclle y CHCTeMi cakpadbHOI KyJIbTypH YKpaiHIIB
lanuuunm.

Mera cTaTTi — IPOBECTH KOMIUICKCHI JOCTIIKEHHS IKOHOCTACHOTO Pi3hOJIeHHS 1o JepeBy B [amm-
ypHi XIX — nepuriid noinoBuHi XX B CHCTEMi CakpalbHOI KyJNBTYpPH YKpaiHIIB periony. OcoOmuBICTIO i€l
poOOTH € Te, 1O i TONIOBHUM IMEPIIOKEPETIOM € MaTepiaii, OTpUMaHi aBTOPOM IIiJl Yac MONbOBOro 00cTe-
JKEHHS iHTEp €piB IIEPKOB.

Mepion XIX — nmowatky XX CTOJITh — IliKaBa i SICKpaBa CTOpiHKAa B iCTOPil PO3BUTKY CaKpalbHOTO
pizponenns y [anmuuni. ¥ nepmmx gecatumiTrax XIX cr. B ikoHocTacHOMY pi3p0ienHi [anmunan npocte-
JKYEMO PUCH KIIaCHIM3MY. Pucu xiracuimsmMy npuraMaHHi ikOHOCTacHii pi3p0i mepksu Ca. [lapackesii (1815
p., M. Iporo6ud) i Cobopy Ilpecmsaroi Tpiimi (1774 p., M. Csaok, [Ipukapnarceke BoeBoACTBO [lombima).
st 000X 1KOHOCTACIB XapaKTepHa I’ SITUSAPYCHICTh, HASBHICTh TOHKOI OpHAMEHTAIILHOT, &KypHO Pi3b0JIeHOT
CMYTH HaJ HaMiCHUM SIpycoM. Y IPOTOOHIIBKOMY — L€ MOTHUB TPHWJIHMCHHKA, Y CSHOLBKOMY — 3BUBHCTOTO
AKaHTHOTO MOTHRBY, JIEIIO MOIiI0HOTO Ha TaBHBOPYCHKY IUIETIHKY.

I3 cepenan XIX cT. 10 iIKOHOCTACHOTO Pi3BOJICHHS MOCTYIIOBO BILTITAIOTHCS PUCH ICTOPU3MY Ta He-
OCTHJIIB, 110 BUPA3HO MPOCTEKYETHCS HAcaMIlepe ] Y MaHyBaHHI Tak 3BAHOTO JPYTOro POKOKO, SIKE, OAHAK, 3
0irom yacy cTajyo OLIBII CKPOMHEM Yy 3aCTOCYBaHHI Pi3bOJICHHS.

VY poku nmaHyBaHHSI POKOKO, y npyTii nojoBuni XVIII cT., y ranunpkoMy ikoHocTaci Oynu mommpe-
HUMH TEHACHLII 00MeKyBaTH BUCOTY 1IKOHOCTAcHOi CTiHHM JIMIIE HaMiCHUM sipycoM (Y CIIEHChKa IiepKBa y
JIsBoBi, CB. [Ipopoxka Immi y M. Kpacae Byckkoro paiiony JIsBiBcbkOi 0011. Ta iH.). Lle, sk mpumyckaroTs 10-
CITITHAKH, JaBAJIO MOXJIMBICTH OTJISAIATH 3 HaBU 3alPECTONIBHY 1KOHY Ta OyJI0 3yMOBIJICHO HH3KOIO 1HIITHUX
npuuuH. O4eBUIHO, MiJ] BIUIMBOM I[OTO OOMEKEHHS BUCOTH 1IKOHOCTACHOT CTIHM 1 BUHUK aHATi30BaHUN Op-
HaMEHTAJbHUH, HaHJacTille — a)XKypHHUH TOSCOK HaJ HaMiCHUM ApycoM. MaOyTb, BiH 3aMiHUB, K HOTO Ha-
3UBAIOTh OKpeMi pocuigauku [7, 101], "pozipBarmii" mpocTip MOMiXK HaMICHHM 1 TPa3HUKOBHUM SIpyCaMu
ikoHocTaca. Takuii oTBip OyB, Haifyacrinre, y GpopMi MOJOBUHH a00 MEHIIE TIOJOBUHH KOJIa, THKOJIH — 1HIIOT
¢dopmu. BracHe, 1ieii OKpyIifid OTBIp MOMIXK HaMICHUM i MPa3HUKOBHUM SpycaMH i CTaB IIUPOKO PO3MOBCIO-
IDKYBAaTUCS B €KJIEKTHYHI Yacu, NEpeBaXKHO MPOTATOM cepeAnHH i apyroi nmonoBuHu XIX cr. Takuit okpyr-
nuii oTBip OyB MOMMPEHWH y YacHh TaK 3BaHOTO IPYTOro POKOKO, sike, K BBaxkae pocuigauk K. [{roma,
noTticHuo a0 40-x pp. XIX c1. mo3unii knacuuusmy [8, 188]1.

Jlo cTBOpEeHUX y CTHII APYTOro pOKOKO HAJIEKHTH iKoHOcTac 1epksu [IpeoOpaxenns ['ocnoanboro
i3 ¢. Bomocsnaka (CxomiBchkuid paiioH JIBBIBCEKOI 0071, MpuOIN3HO 3 cepeauHu XIX cT., X094 cama IepKBa 3
1762 p.). Leit ikoHOCTac BHCOTOO Y IT’SITh SIPYCIB 1 Ma€ HEBETUKUI OKPYTIIMHA OTBIp MK HAMICHUM Ta TMpas-
HUKOBHMHU sipycaMu. Pi3pOneHHsIM ikOHOCTac mpuKpameHuid pigko. O0pa3n HamicHOTO Apycy (ruaHKOBaHi
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OlTMMH OKPYITIMMH KOJIOHKaMH, 00pa3y MPa3HUKOBOIO — BEPTUKAIBHUMHU CMyTraMH HaKJIQAHOTO M030JI04e-
HOTO Pi3bOJICHHS MOTHBY POKaiito Ha cBiTiIoMY (oni. OcTaHHI CKOMIIOHOBaHI TaK, IO iMITYIOTh HEICHYIOYI
MIACTPH, K1 MOBUHHI OM OyJM WieHyBaTH MPOCTip MOMIX oOpa3aMu.

[Topyd 3 HEOPOKOKO Yy HU3ITI HEOCTHIIIB CaKPaILHOTO Pi3hOJICHHS IIOMIYaEMO pUCH He00apoKo, HEOTO-
THKH Ta 1HITAX. 3p0O3yMLJIO, IO B EKJIEKTHIII 3yCTPIUaEMO, K TIPABHJIIO, IOETHAHHS OJJHOTO CTUIIIO 3 1HIIINM.

Bapro 3a3naunty, mo Ha ['yoynbmuHi 0yJ0 CTBOPEHO HHU3KY IKOHOCTACiB, CTBOPEHHX 1 IeKOpOBa-
HUX PI3bOJICHHSM 13 HACIiAyBaHHSIM ICTOPHUYHHUX CTHIIB, IEKOPOBAHUX TYI[YJIbCHKOK PO3MUCHOIO TOIIXPO-
Mi€ero. Jlo Takux, 30KpemMa, HAIeKUTh ikoHocTac IepkBu CB. loarra Mumoctusoro (ap. moi. XIX — mou. XX
cT.) 3 M. SIpemua (SImHa, IBaHO-®paHKiBChKOT 00:1.). OTKE, MOKEMO 3a3HAYUTH, 1110 HABITH TPATUIIIHHI "I
3axiA" CTHJIbOBI HaNpsIMH B iIKOHOCTACHOMY Pi3hOJIEHHI YKpaiHChKiI MalCTpW MparHyJd BUPIIIATH y pycii
HaIliOHATBHOI KyJIbTypH. Y npyrid moi. XIX — mepmriid mon. XX ¢r. 6yJ0 CTBOPEHO KiJTbKa iKOHOCTACIB, Y
SIKMX BEIIUKY JICKOPATUBHY POJIb BiJirpaBaB JEKOP MajJbOBAaHHMMH CMYTI'aMH OKPEMHX KOJOHOK (THIIOBHM €
BuIleHaBeneHuH i3 SImuu). B ikoHocTaci nepksu [lokpou IIpecssitoi boropoauui (1868) i3 c. SnunkyBaTo-
ro CkoniBcbKoro paiioHy JIbBiBCbKOi 00:1., KOJKHA Taka cMyra — y BUIJISIII CHHBOTO OPHAMEHTY 3 €IeMEeHTa-
MU, 3al03MYeHHMH 3 YKpaiHCbKOI BUINWBKU. [lOBEpXHsS HaMiCHOIO SIpyCy iKOHOCTaca pSCHO BKpHUTa
CIpaBXHIMH BHIIMBKaMHU TEK CHHBOTO KOJILOPY, BUKOHAHMMH Ha Oinomy nonotHi. Take Baaje chiBicCHyBaH-
HsI CIIPaB)KHIX BUIIMBOK 13 iIMiTOBAaHMMH Ha TIOBEPXHI Pi3bOJICHNX KOIOHOK BBKAEMO JIy>K€ BJIAJMM TIPUIO-
MOM Y TIparHeHHI BHECTH HAIIOHAJILHI OCOOJIMBOCTI y Ha3zaraj KJIAcH9Hi "3axigHOro Hampsamy'" HEOCTHIIL.
OTke, Take MParHeHHs] BBECTH IMOJIIXPOMIIO 13 YKpaTHCHKUMU €JIEMEHTaMH Y TPaJHIiiHI HEOCTHIIEBI KIIacH-
4Hi BHUpilIeHHs Oyl XapakTepHi He Timbku ais ['ymyneuan (ta Teputopii ['anmnunan [Bano-®dpaHKiBchka
0071.), a # iHmmx perioHiB ["ammamam, sk npukinan — CKoMiBChKHA palioH JIbBIBChKOT 0071aCTi.

VY ocranniit uBepTi XIX cT. B ikOHOCTaCHOMY Pi3bOiieHH] B ['anuyuHi Biq4yBaeThCs 1ie i BIUIUB BU-
po0iB XymoxkHbOTO MeTany. Ll TeHaeHist coctepiraeTbes y: 1) BIUIMBI MPUHOMIB yKPaiHCBKOTO CEpeIHBO-
BIYHOTO KapOyBaHHS 1O MeTaly; 2) BIUIMBI NPHHOMIB YaBYHHOT'O JIUTBAa Ta XYyAOKHBOTO METANy, SKHUMHU
TIPUKpAIIaTiCcs HarpoOHi maM’ aTKH Ta MiCbKi MeTasieBi oropoxi B ['ammuuni xiamg XIX — moyarky XX cT.
OO6uzaBa Taki HAMPSIMKH CHOCTEPIraeMo y pi3p0iIeHoMy Iekopi ikoHocTacy uepksu CB. Muxonu (1879) 3 c.
Jemust MukonaiBcbkoro paiiony JIbBiBChKOi 0011

Tak, >KHBOMHCHI 00pa3y CBATKOBOTO SPYCY ITLOTO 1KOHOCTACy YACKOPOBaHI 3BEpXY 1 3HU3Y JIiHISIMH
OpPHAMEHTIB, SIKi HaraayrmTh Taki K y CepeHbOBIYHOMY KapOyBaHHI MeTalliB Ta JEKOp LApChKUX Bpar 3 C.
Bonst To6pocranceka un c. Jomaxup (060e XVI cT1.). Cuiyer Ta eneMeHTH ACKOpY aroCTOIBCHKOTO Ta
MIPOPOYOTO SAPYCiB BUKOHAHI IIi] BIUTMBOM JIPYTOTO HATIPSAMY .

VY nepiuiii monoBuHI XX CT. B IKOHOCTacaX OKPEMHUX TATHUIBKUX [IEPKOB MOMIYAETHCS TCHICHI[IS BHOK-
pEMJIEHHSI pO3MipaMH Ta IYCTOTOIO Pi3bOJIEHOT0 AEKOPY HaBEpILs HAMICHOTO SPYCy Ha Micli, Jie paHile po3-
TamoByBany mpudToBi kKaptymri 3 Hamucamu "IC XP" Ta "MP ©Y" BiAmoBigHO HaJ )KUBOMMCHUMU 0Opa3aMu
Icyca Xpucra ta JliBu Mapii (ikoHoctac miepkBu CB. Muxomu (1936) 3 M. Byceka JIbBiBCHKOT 00JI. Ta iHTII).
Take BupillleHHs HaJlae IKOHOCTACy CIEU(IYHOrO BHIIISLY, OCKUIBKH Cepell PO3TIISIHYTHX SKICKTHYHUX Bep-
Ciif iKOHOCTACIB, SIK IPAaBUIIO, 00’ EMHICTh Ta BUCOTA peNbedy TUTACTHKH HE J0cATalla TAKOTO PiBHS, SK y 1KOHO-
CTacax 3 YiTKO BUPAKCHUMH iCTOPUYHUMH CTHJISIMHE TTOTICPEAHIX CTONITh (pEHECaHCy, 0apOKO UM POKOKO).

[IpoTe B okpeMux BUTaIKaxX Taka TEHACHIS He mpoxonwna. Toi, K IpaBuIlo, MOBHICTIO OpaBcs 3a
HaCIiAyBaHHS 3pa30K MOMEPEAHbOI ermoxXy icTopuyHoro crumo. Hanpuknaa, ikonocrac uepksu CB. Onydpist
y JIbBOBi OyB BuKOHaHMI Ha mMoYaTKy XX CT. 32 3pa3KOM BiIOMOTO KPaCHOMYIaHCHKOTO ikoHOocTacy 3 X VIII
CT., O Ha TepHOMUIBIIUHI. Y BIATBOPEHHI COKOBUTHX 0apOKOBUX 00 €MIB 3 POCIMHHOTO MOTHUBY BHUPA3HO
MPOCTEKYEMO peMiHiCLeHMii MPaBAUBOTO YKPaiHCEKOTO 0apoko. AKe ilesl BIATBOPUTU XapaKTepHUH A
icTopii ykpaiHcbkoi Hamii cTwiib 0apoko, Ha Hally AYMKY, TyT BWIWIACh Yy BHAANY CIpoOy 3aKLEHTYBaTH
CBOIO HAIlIOHATBEHY KYJIbTYPY, iICHTHYHICTD V Ti 9acH, KOoJK OyJia BiACYTHS YKpaiHChKa HaIliOHATbHA JIepKaBa.

OTke, HU3Ka MPUKIIA/IIB MTOKAa3y€ HaM, 110 HABITh ONEPYIOYH ICTOPUYHUMHE CTHIISIMH Y PYCIIi iCTOpHU-
3My Ta HEOCTHIIIB, MaliCTPH TAIUIBKOTO CAKPAILHOTO Pi3bOJIICHHS MPAarHyJId BBECTU €IEMEHTH HaI[lOHATBHO-
KYJIBTYPHOI IIEHTUYHOCTI, ¥ TO HACTIAYIOUYX TOYHUM BiATBOPEHHSM Y Pi3b0OJICHHI XapaKTepHUX HaIliOHAIb-
HUX CTHJIIB, SIK YKpaiHChbKe 0apoKo, YM TO BBOJSYHU MOJIXPOMHE IMOKPUTTS, HAPUKIIA i3 IMITalli€l0 BUIINB-
KM, Y4 TO BBEACHHSIM Yy Pi3bOJICHHS MOTHBIB, 3al03MUEHHX 13 YKPAiHCHKOTO CEpPEeAHbOBIYHOIO KapOyBaHHS
o metairy. Otxe, (hiKCyeMO OpUTIHATBHI CIIOCOOU MPOSIBIB YKPATHCHKOI i€l y XyH0XkHii cdepi.

Ha mexi XIX-XX cTomiTh mOpyd 3 iCTOPU3MOM Ta HEOCTHIIIMH Y CaKpajbHOMY pi3boieHHi [ anmman-
HU [0pa3 yacTille 3’ BIAI0THCS TBOPHU, B 00pa3sHOMY BUPILICHH] SIKUX NOMITHUN B3a€MO3B’ 530K 3 HAPOJAHUM
MHUCTENTBOM. Y MHCTEITBO3HABUINA HayIli Il SBUINE Mae Kilbka Ha3B: "pyCchbKud CcTWib", "yKpaiHCHKHN
ctump" [9, 101], Ta iH., X04a, BUAAETHCS, TOIMUIBHIIIEC HA3BaTH HOTO Tedi€ro. XapaKTepHi O3HAKH i€l Tedil:
3aCTOCYBaHHS €JIEMEHTIB HApOAHOTO Pi3bOiIeHHs, cnenuivHnil crityeT BUpoOy, TeMHUH OpyHATHUH KOJip
"mig my6", Tomo. He 000B’13k0BUM OyJI0 B OJJHOMY TBOPI ITOETHAHHS YCiX ITUX O3HAK.
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OTxe, y paHimie oImyOIiKOBaHUX TOCHIHKESHHAX MU 3a3Havyaid [6, 74], M0 pO3BHUTOK CaKpaJIbHOTO
pizsonenns B [anmnunni Ha Mexi XIX-XX cTomiTh yke BUpa3HO IIMBCS HA JIBa HANPSIMH PO3BUTKY:

1) y pycai ekleKTHYHHX BepCiid HaciLyBaHHS iICTOPUYHUX CTUIIB;

2) i3 3aCTOCYBaHHSAM OPHAMEHTAITBHO-KOMITO3UITIHHAX CTPYKTYP TPAIUIIIHHOTO HApOTHOTO MHUCTEIITBA.

Cepen kpampx 1KOHOCTAaciB, BHKOHAaHMX B [anW4mHi 13 3aCTOCYBaHHSM OpHAMEHTAJIBHO-
KOMITO3UIIMHUX CTPYKTYpP TPaauliifHOT0 HapOJAHOTO MUCTEUTBA, iIKoHOCcTac BcTaHOBIeHUH y 1907-1909 po-
Kax y inTep’epi uepksu Cesartoi Tpiiimi 3 M. {poroduda JIpBiBchKO1 00 Lle# TpusipycHHIi ikOHOCTAC, TEMHO-
0 YOpHO-OPYHATHOTO KOJIbOPY, JAEKOPOBAHUHN TEXHIKOIO a)KypHOI, IUIOCKOI TPUTPAHHOBHUIMYACTOI Pi3hOH,
MOTHBH SIKOT 3aIT03UYEHI 3 TaBHLOPYCHKOI'O MHCTEITBA Ta HAPOJIHOI TBOPUOCTI OOMKIB Ta TYIYJIIB (JaBHbHO-
pycbKa TUIETiHKA, Pi3HI BapiaHTH poMOYy, POCIHMHHE CTeOJO0 3 TPWIMCHUKOM Ta iH.). SIK 1 y BUINE3rajgaHux
IKOHOCTacax, B HbOMY ITOMITHUH B3a€MO3B’s30K i3 YKPaiHCHKOIO JEKOPATUBHOIO Tpadikoro mouaTky XX CT.
(3okpema, TBopuicTio I'. HapOyTa, KoM IIOMMHHO CTHII30BaHUA POCIMHHAN MOTHB, BIIMCAHHUN 32 JIHIEIO
30BHIIIHBOTO CHJIYETY Y TPUKYTHHUK To1Io). CamMe y IporoOubpKoMy CBATOTPOILBKOMY iIKOHOCTAC] 3acBiguye
ceOe HalBWIIA JOCKOHAJNICTh ACKOPATHBHOI CTWi3amii pi3pOneHHs mix "Hapogauid ctwib". OKpiM Toro, B
HBOMY JIOCSATHYTO TapMOHIHHOI €JJHOCTI pi3b0JIEHOTO JIeKOpY, BUKOHaHOTO Maiictpamu A. Cabapaewm, ["orne-
MOMOBCHKHM 13 iIKOHAM¥, HAMaJILOBAaHUMHU XyA0KHHKOM M. COCeHKOM y Ayci yKpaiHChkoi cerecii. CuHTe3
ApXITEeKTOHIKH, YKUBOIIUCY Ta Pi3bOJICHHS APOTOOUIIFKOTO CBATOTPOEIBKOTO IKOHOCTACY — II€ BEPIMHA i7ei-
HUX TOIIYKIB CTHJIHOBOIO HALlIOHATBHOTO HANpPSMy €HOXH. Taki IOLIYKM CTaBHJIM YKPaiHChKE CakpajbHE
MHCTEITBO Ha MIEPEIOBE MICII€ y CBITOBOMY KYJIBTYpHOMY TpoIreci modaTky XX CTOMITTSI.

Oxpim 3rajaHuX iKOHOCTACIB, y Tiepriii momoBuHI XX cT. OyJ0 CTBOPEHO HU3KY IHIINX iIKOHOCTACIB,
B 00pa3HO KOHCTPYKTHBHIM OCHOBI SIKMX JOMiHYBaB CBITJIIIINA HATYpaIGHHUN KOJIp IEBHUX Topia mepeB. [{o kpa-
IIMX Cepell TAaKMX BiJHOCHMMO YOTHUPHUSIPYCHUIA ikoHOCcTac 1iepkBu CB. Am. Iletpa i [1apna (1935) 3 ¢. BopoxTta Ha-
JBIPHSHCHKOr0 paiioHy IBaHO-DpaHKiBCHKOI 0011., Y CTBOPEHHI SIKOTO MpHIMaB y4acTb BIJOMHUI HapOIHUI MaiicTep
B. Typuunrok. OcoONMBICTIO IFOTO IKOHOCTACY € Te, 0 aBTOP Y JEKOPi IIapChKUX BpaT 3pOoOUB BIIATy CIPOOY CTH-
JI3yBaTH 300pa’KeHHST POCIIMHHOTO MOTHBY (TUIOH, JICTSI BUHOTPAY) i TYITyIbChKE INTOCKOPI3HOICHHS 3 TeoMe-
TPUYHHX eJeMeHTiB. Pricu HapomHoi 06pa3HoCTi MOMITHI B ocTati bora-oTiist Han HamicHUM sipycoM.

B ixonocraci nepkeu bnarosimenns (1927) c. I'pebeniB CkomiBchbKoro paiioHy JIpBiBCbKOi 00II. Ta-
KO 3aCTOCOBAaHHUU JACKOP HECYUNX KOHCTPYKIIH T'yITyJbCHKHM, aje MOJiIXPOMOBAHUX IUTOCKO Pi3hOJICHHIM.
[IpuumHOO TOTO, IO CaMe JACKOP T'YIYJIbCHKAM Pi3bOJICHHSIM CTaB UM HE HAHTIOMIMPEHIIINM YOCOOJICHHSIM
YKpaiHCBKOTO CTUIIIO B IKOHOCTACHOMY pi3bOJIeHHi € Te., mo Ha Mexi XIX i XX cT. ryuysbceKka epKoBHa ap-
XITEKTypa B cemnax i MicTax ["amuanHu oIy IsIpu3yBaiiach K "cBOs" 1 K BUpa3 "HaApOIHOTO CTHIIO" B apXiTeK-
Typi. CaMme TyIylbCbKa IDIOCKO pi3b0a Bijirpana OJHY 13 BH3HAYAJIBHUX pOJICH Y 3aKOHOMIPHOCTSIX
(dopMmyBaHHsI OOpa3HUX CHUCTEM YKpaiHCHKOTO HauioHaJbHOro cTuimio B [ammumui. Came opHaMeHTaIbHO-
KOMITO3MLIHHI CHCTEeMHU TpaauLifHOTO HAPOJHOTO MUCTELTBA BUKOHYBAJIM B TOTOYAaCHOMY CaKpaJIBHOMY Pi3b-
OJICHHI Ta TOTOYACHIM YKpaiHCHKIA KyJBTYpl CEMIOTHYHY (PYHKIIO HaIliOHANBHOI imeHTH(diKamii. Amke 1ieit
nepioJ1 — Yac MparHeHHs yKpaiHCBKOTO HApOy 10 BUPKEHHS CBOET HAIIOHAIBHO-KYJIBTYPHOI 1I€HTUYHOCTI.

[lincymyemo Ta y3aralbHUIMO OCHOBHI Pe3yJIbTaTH HAIIOTO JAOCHiKkeHHsI. OcOONMBICTIO i€l poOOTH
€ Te, IO 1l TOJIOBHUM TICPIIOHKEPEIIOM € MaTepiany, OTpUMaHi aBTOPOM IIiJl 9ac IMOJIBOBOTO OOCTEKCHHS
[IEpKOB, OLTbINIA YACTHHA SKHX HAYKOBO OOIPYHTOBaHA 1 BBEJICHa B HAYKOBUH OOIr BIIepIIe.

Came Ha Takiil yHIKalbHIH JKepenbHiil 6a3i aBTOp BIeplle B yKpaiHCbKOMY MUCTELTBO3HABCTBI MO~
Ka3aB €BOIIOLIMHUHI MPOIEC HEOCTHIIIB Y CaKpaIbHOMY pi3bOJIeHHI [ ann4uHM, BIUTMB CaKpallbHOTO Pi3h0-
JICHHS Ha ICTOPIif0 Ta GOopMyBaHHS KyIbTypu ykpainuiB ['anmunaun. Cepen iHIINX PO3TIISTHYTO B3a€MO3B’ I30K
OpPHAMEHTAJIbHO-KOMIIO3ULIHUX CTPYKTYp TPaIULiHOIO HAPOAHOTO MHUCTELTBA 3 1CTOPIEIO Ta XyAOKHIMH
OCOOJMBOCTSAMHU CaKpaJIBHOTO Pi3bONeHHs B ['amuuuHi Ta iXHIM BIUIMB Ha i/1efHI TONIYKH Ta CTUJIHOBI Ha-
MIPSIMU €TIOXHW B HAIlIOHAIBHIN KyJIbTypi YKpainiiB [amnauHu.

BaxnuBe 3Ha4YeHHS B 1IeHHHX MOINYKax Ta CTHJIbOBUX HAMpsMax CMOXHU BiAIrpaBasio 3BEPHEHHS
MaicTpiB caKpaJbHOTO Pi3bOJCHHS MO AEpeBY OO MEXaHi3My CHHTE3Y Pi3HHMX BHUAIB XYIOXKHBOI TisSUIBHOCTI
YKpaiHCHKOTO €THOCY, 30KpeMa TBOPYOi CITAIIIMHA MAaNCTPIB CEpeaHBOBIYUS Ta PEHECAHCHOI XYHOXKHBOI
00po0Oku Metaiy (ikoHocTac 1epked CB. Mukosnu 3 ¢. JleMust MukosaiBcbkoro paiiony JIbBIBCbKOT 001acTi).

Ineiini Ta CTHIBOBI MOIIYKH Y CTaHOBIEHHI HAIIOHATBHO-KYJIBTYPHOTO BiPO/DKEHHS MOYaTKy XX
CTOJIITTSI TOJIATAIHN HE TUTBKU Y EKIEKTHYHUX IHTepIpeTallisix, a i y IpaBIoNoAiOHUX BIATBOPEHHAX Ta TIOBTO-
pax TBOpiB 0apOKOBOi IKOHOCTACHOI Pi3h0H, SIK, HAPUKIIA, BUTOTOBJICHHS T4 BCTAHOBIICHHS 0apOKOBOTO iKO-
Hocracy nepksu CB. OHydpis y JIbBOBI sik komii ikoHOcTacy i3 Kpachoi [Ty i3 XVIII na TepHOMiIBIHHI.

Ha mpoaHanizoBaHHX TBOpax CaKpaJIbHOTO Pi3bOJICHHS BUPA3HO MMOKAa3aHO OCOOJIMBOCTI B3a€MOIi
Mopaii, ¢igocodii, penirii Ta MEUCTENITBAa. Y TEPCIEKTHBI BapTO PETEIBHIIIE TOCITITUTH 3HAYCHHS 1CTOPHY-
HUX HEOCTHJIIB y Pi3bOJIEHMX IKOHOCTAacaxX B CHCTEMIi CaKpallbHOI KyJbTypH yKpaiHiiB B ['ammumni XIX —
nepoi nojgoBuHH XX cTodiTh. OKpiM TOTO, BapTO AOCTIAWTH 3HAYCHHS OpHAMEHTaIbHO-KOMIO3HULIHHUX
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CTPYKTYpP TPaIUIIHHOTO HAPOJHOTO MUCTENTBA B IKOHOCTACHOMY Pi3b0JIeHi 1epkoB [anmunau 1a y dhopMmy-
BaHHI HaIllIOHAJILHUX OCOOJUBOCTEH CaKpaabHOI KyJIbTYypH YKpAIHIB [anuuunm.

pumirku

! Po3ymiemo, mo B pokoko apyroi momoBunau X VIII cT. icHyBanu He TiNBKH HA3BKI IKOHOCTACH (OHO- YH JBO-
SpYCHi), a i OaraTtospycHi, sIK, HAPUKJIAJ, 11 SITUSPYCHUI y 1epksi B. Bacuns Benukoro c. Ilo3nsu (Spocnascskoro
noBity, choroHi — [Ipukapnarceke BoeBoacTBO, Pecmy0iika ITombiia, 1770 p.) Ta iH.
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Oopexusckuii P. B. Pe3nble HKOHOCTACHI B CHCTEMe CAKPAJIBLHOM KyIbTYphl ykpannues I'amnnun: XIX —
nepsasi nonoBuHa XX Beka

B crarbe Ha OCHOBaHMM MaTepuaa, COOPaHOro aBTOPOM B MHTEpPhEpax LEPKBEH, MOKa3aHO 3HAYECHUE PE3HBIX
MKOHOCTAaCOB B CHCTEME CaKpaJIbHOM KyJbTYpbl ykpauHieB ['anmuimu. VccinenoBaHo pa3BUTHE MKOHOCTACHOM JIeKOpa-
TUBHOM p63b6bl B IBYX OCHOBHUX HaIIpaBJICHUAX: UCTOpHU3MaA U HEOCTHIIEH U OpPHaAMCHTAJIbHO-KOMITO3UIIUOHHBIX CTPY-
KTYp TPaJAWLHMOHHOTO HAPOJHOIO MCKyccTBa. Jloka3aHo, 4TO 00a HaIpaBiIeHHs ChIIPAJIH BAXHYIO POJb B CaKpaJIbHOM
KYJIBTYPE€ ¥ HCTOPUKO-KYJIbTYPHBIX OCOOCHHOCTSIX ()OPMHUPOBAHMSL, IBOIIOLHH, (PYHKIIMOHUPOBAHUS KYJIBTYPHOTO IIPO-
cTpaHCTBa M ["anIuK, 1 YKPanHCKHUX 3€Mellb.

Kniouesvie cnosa: nHTEpbEpHl LIEPKBEH, pe3HbIE HKOHOCTACHI, CAKpaJIbHAS KyJIbTypa, TPAAUIIMOHHAS KYJIBTYPa,
KyJIBTYPHOE TIIPOCTPAHCTBO.

Odrekhivskyj R. On carved iconostases in the system of sacral culture by Galician Ukrainians during the
XIX to the first half XX cc.
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Quite high level of national culture has been determined in the great measure by rather wide social attention to
semi-forgotten deeply-rooted historical and cultural traditions. The interest in ancestors' spiritual knowledge and
historical acquirements has been revived in Ukraine. Such are cultural and historical kinds of activities to which have
belonged sacral carved creations and their meaning in Ukrainian people's spiritual religious life. Through sacral carving
we especially are going to emphasize an extraordinary significance of carved iconostases in the sacral culture by
Ukrainians of Galicia.

There are, as for now, no separate fundamental work on the meaning of decorative carved Galician church
iconostases and their place in the system of Ukrainian sacral culture of Galicia. This article has been aimed to present
some results of complex study in iconostasis wood-carving of Galicia during the XIX and the first half XX cc. in the
system of sacral culture by Ukrainians of the region. The trait of the work is author's attempt to use as primal evidences
only materials got by him in the course of field inspections of church iconostases.

Period of XIX and early XX cc. has presented very bright and interesting picture as for the developmental
history of Galicia's sacral carving. Through the first decades of XIX c. in the sacral carving of Galicia one can discern
the traits of Classicism. Since the middle of XIX c. the sacral carving of Galicia has gradually incorporated some
features of Historicity and Neo-Styles, clearly exposed first of all by the artistry of so-called Second Rococo, that
nevertheless with the course of time had become more modest in its usage of carvings. Side by side with Neo-Rococo in
the series of Neo-Styled sacral carvings one can state the presence of Neo-Baroque, Neo-Gothic features etc. In
Eclecticism, naturally, combinations of a certain style with other ones have appeared more often and explicitly.

Thus, the series of examples has shown us, that in their operating with Historical styles, even in the riverbed of
Historicity and Neo-Styles the artists of Galician sacral carvings tried to introduce elements of national and cultural
identity by imitation or detailed reproduction of characteristic national styles as Ukrainian Baroque in their carvings or
by introduction of polychrome covers, imitating for example, embroideries as well as by the use of motives derived out
of medieval Ukrainian metal minting for wood-carvings. So, one can fix quite original means for discovering of
Ukrainian idea in artistic sphere.

Side by side with Historicity and Neo-Styles on the border of XIX and XX cc. in the sacral carving of Galicia the
more the oftener had appeared creations the imaginative laying of which expressed rather noticeable connections with folk
artistry. There are several names for this phenomenon in Art Studies, as e.g. Ruthenian style, Ukrainian style etc., although,
it sees, in the case much more relevant term would be that of a trend. Among most characteristic signs of the trend are
elements of folk carving, used in decor, specific silhouette of a products, dark-brown color of imitated oak wood and so
forth. Combination of all mentioned signs in decoration of a certain creation had not been obligatory condition.

To best Galician iconostases created with the use of ornamental and compositional structures borrowed from
traditional folk art had appertained iconostasis established in interiors of Saint Trinity church at the town of Drohobych
(now Lviv obl.) during 1907-1909. This three-storey-high iconostasis of dark-brown color has been decorated with
technique of hemstitch, flat trihedral hollowed carving after motifs lent from Old Ruthenian art and folk creativity of
Boikos and Hutsuls (Old Ruthenian interlacements, various kinds of rhombi, vegetable stems with trefoils etc.).
Similarly to mentioned iconostases the creative work had exposed quite noticeable connection with Ukrainian
decorative graphical art of early XX c. (especially with H. Narbut's artistry where plane-stylized vegetable motif was
inscribed beyond the line of external silhouette into a triangle and so on). Drohobych Saint Trinitarian iconostasis truly
belonged to monuments that had proven the most high perfection of decorative stylization in carving after folk-styled
models and specimens . Harmonious unity of carved decor executed by craftsmen A.Sarabay and Holembyovsky with
icons painted by artist M.Sosenko in the spirit of Ukrainian Secessionism had been achieved besides. The synthesis of
architectonics, painting and carving in decor of Drohobych Saint Trinitarian iconostasis has moved this creation to the
top of idealistic search in stylistic national direction of epoch. Such searches had moved the Ukrainian sacral art on the
leading place in world cultural process of early XX c.

In the church of Annunciation (1927, village of Hrebeniv, Skole region, Lviv obl.) iconostasis had been
arranged as well by means of bearing constructions decorated with plate carving in the manner of Hutzul folk artistry
with addition of polychromous ornamentations. The reason for wide spreading of Hutzul carved decor as most true
exemplification of Ukrainian styling in iconostasis carving is the state of folk art on the edge of XIX and XX cc., when
Hutzul church architecture had been popularized in the villages and towns of Galicia as own one and as expression of
genuine folk style in architecture. It had been Hutzul plate carving that played one of determinative parts for lawful
formation of imaginative systems in Ukrainian national style of Galicia. It had been ornamental and compositional
schemes of traditional folk art that performed semiotic function of national identification in then-a-day sacral carving
and then-a-day Ukrainian culture. This period might yet be considered as a time of Ukrainian people's strife for
expression of own national and cultural identity. On the basis of analyzed creations of sacral carving have distinctly
been shown main peculiarities in interaction of morality, philosophy, religion and art. In the perspective more thorough
study is worth to be processed as for the meaning of Historical Neo-Styles adapted for carved iconostases in the system
of sacral culture by Galician Ukrainians during the XIX and the first half XX cc.

Besides, among other problems it is worth to consider the meaning of ornamental and compositional structures
derived from traditional folk art and applied in iconostasis carving of Galician churches as well as the role of those
structures in formation of national sacral cultural features by Ukrainians of Galicia.

Key words: Interiors of churches, carved iconostases, sacral culture, traditional art, cultural dimension.
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