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outlook. As demonstrated by the processing of the master's artistic legacy, thematic restrictions of creativity did not
prevent the colorist from realizing his talent in due time. However, it forced the painter to resort to professional tricks
and mask ideas of purely coloristic competence under the "guise" of social problems.

Research of Gavrylo Gluk's paintings dating to 1960-1980-s leads to a conclusion that the system of individual
creative priorities in the area of composition was optimally realized in painting "The Evening" (1964) and "The
Watchman" (1972). Studies in Hungary during 1926-1933 was of utmost importance for Gavrylo Gluk's professional
growth. At the turn of the 19th-20th centuries reinvention of the local coloristic school took place in Hungarian artistic
environment. During the 1870s, a group of Hungarian Impressionists was formed (Béla Ivanyi-Griinwald, Istvan Csok,
Karoly Ferenczy, Pal Szinyei Merse, Simon Hollésy), and the circle of Hungarian post-Impressionists developed in the
first decade of the 1900s (Adolf Fényes, Izsak Perlmutter, Jozsef Rippl-Rénai). A research of paintings from the
collection of the Hungarian National Gallery confirms that the trends of the Hungarian colorism on the brink of the
19th-20th centuries made a tangible impression on Gavrylo Gluk's works.

The research findings show that the formal structure of Gavrylo Gluk's compositions was influenced by the
approaches of Jozsef Koszta (1861-1949). The artist’s works from the collection of the Hungarian National Gallery "In
the Field" (1904), "Before the Storm" (1909), "Cleaning the Grain" (1917) are built on the dominance of dramatic
effects which the author realized through the use of light and tonal contrasts. To maximize the dramatic impression, the
Hungarian artist used counter light. A comparison of compositionality principles in Gavrylo Gluk's works "The
Evening" and "The Watchman" with the above paintings by Jozsef Koszta shows obvious parallels.

The analysis of Gavrylo Gluk’s compositions makes it possible to conclude that his creative growth was influenced
by the leading trends of Hungarian painting on the brink of the 19th-20th centuries. The research of museum works dating
back to 1870-1920 from the collection of the Hungarian National Gallery showed that Hungarian artists often associated the
idea of asserting national colorism with folk themes (Adolf Fényes "Brothers", 1906; Karoly Ferenczy "The Stableman",
1899; Sandor Nyilasi "In the Field", 1898; Simon Holldsy "Cleaning Corn", 1885). Folk themes were not realized by colorists
in folk and genre focus, but were globalized to a scale of national events. While staying in the artistic environment of
Hungary, the Ukrainian painter often saw paintings of Hungarian authors, where the image of simple peasants was idealized
as a national hero archetype. The atmosphere of Soviet censorship has made adjustments to the work of the artist who
dedicated eleven years of his life to Socialist Realism (1947-1958). However, after a period of social adaptation the artist
chose his own path of personal development, helped by the historical changes of the Khrushchev "thaw".

Gavrylo Gluk’s desire to create symbolic archetypes channeled his attention to authentic carriers of Ukrainian
tradition — peasants. In the circumstances of thematic constraints of Socialist Realism Gavrylo Gluk implemented his own
ideas in prototypes of Soviet farmers, who remained ordinary peasants by nature — eternal owners of the Ukrainian land. This
resulted in the assimilation of post-impressionism colorism with the plot area of social realism. Images of peasants naturally
became part of Gavrylo Gluk's creative interests when he was still young and studied in Budapest. Under complicated
historical circumstances, a compromise between the social demand and individual need found an unexpected escape at the
intersection of the public and private coordinates, which became possible in the conditions of democratic renewal in 1660-s.

Key words: social subject, national school, chromatic colorism, nationality, archetype.
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CTapIINi HAYKOBHH CIiBPOOITHHK

IKOHOIMIUC KUEBO-NIEYEPCHKOI JIABPHU
KIHIA XVII - IOYATKY XIX CTOJITTA:
0c00MBOCTI GOopMYyBaHHA Ta PO3BUTKY CTHJIIO i ikoHOrpadii

Y cmammi nagedeno amaniz ocmaunix oocnioxcens i nyonikayitl woo0o nam'smoxk ixkononucy Kuego-
Teuepcovkoi naspu kinys XVII — nowamxy XIX cmonimse. O2nsi0 6ionioepaghii 6 Xxponono2iuniv nociiooeHocmi
3 OCMAHHI MPUOYIMsb POKIE NOKA3A8, WO Gce 8I0OMI NAM SMKU 3AHAOMO PO3Pi3HeHI abo onyOniKO8aHi
(pacmenmapno i ypusuacmo. Busnaueno, wo akmyanbHicms MauOymHb020 00CAIONHCEHHS NOIA2AE 8 MOMY,
w00 i3 3a1YHeHHAM ICMOPUYHUX, APXIBHUX I Timepamyphux odxcepen, iKonoepagiunozo mamepiany, gaxkmo-
JI02IYHO20 ONPAYIOBAHHS MBOPIE 3POOUMU MUCTNEYMBO3HABYE Y3A2ANbHEHHS U000 00HO20 3 HAUBANCTUBIUUX
A6UWY VKPAIHCOKO20 [KOHONUCY ma 3’Acy8amu NUMAHHA opmyeanus ma possumky cmuao Kueso-
Tleuepcokoi wikonu ikOHORUCY, @ MAKOIC CIMAHOBAEHHSL 0C00AUBOI 1a8PCbKOI ikonocpagii. ¥ 6ibniocpaghii 0o
cmammi HagedeHo HAUbINbW NOBHULL CNUCOK nYOaiKayil wooo nam'amox ikononucy Kuego-Ileuepcovroi 1as-
pu kinya XVII — nouamxy XIX cmonims.

Kirrouosi cioBa: ikononuc Kueso-Ilewepcoxkoi naspu xinys XVII — nouamky XIX cmonimoe, nam'asmku,
nyonixayii, 00CaiodNcenHst, CMuilb, iKoHo2pagQis.

© Puxora O. O., 2014
141



Mucrenrso3HaBCTBO Pu:xosa O. O.

VY xynoxuapoMy xutTi Knera kinmst XVII — modatky XIX CTOMITTS cepeln )KUBOIMTUCHUX MalCTEPEHb T0-
JIOBHA 1 OCHOBHA POJIb HaJIe)Kasia iKoHOMHCHiM 1Ko Kueo-Ileuepchkoi aBpu. [Hakie OyTu i He MOIJIO, Bpa-
XOBYIOUM aBTOPUTET 1 3HA4YEHHsS CBATMHb JIaBpU B MPABOCIABHOMY CBiTI. Malouu craryc i 3HaueHHS
OpraHi3yI0uoro IEHTPY MHUCTEIIEKOTO KUTTS Kuepa, ikoHomcHI MaiictepHi Kueo-Iledepchkoi TaBpy BU3HAYATH
PO3BUTOK IKOHOIIMCHOI CIIpaBH HE TUIBKM B MeKax MicTa Ta nepudepiiiHux XyIoKHiX eHTpax, a i y JliBobepe-
XHill YKpaiHi Ta MiBAEHHOCIOB’ SHCHKUX MPaBOCTIaBHUX AepkaBax — Cep6ii, bonrapii, Yropumni [43, 111-113].

AJie 3HaHHS PO IKOHOMMCHY IIKOJY Ta ii maM'ITKH 1 HUHI SIBJISIOTH COOOI0 CTPOKATy KapTUHY (ak-
TiB 1 IPUIYIIEHB, IX TEPMIHOJIOTIS HECTiHKa, a CTHIICTHYHUN aHaTi3 OOMEXY€EThCS OMUCOM i TTO3HAYCHHIM
MIPUHANISKHOCTI ACSKUX 1KOH A0 Ti€i 4d iHmIol "MaHepi", BUBUEHHS iKOHOTpadii 3BOIUTHCS 0 MONIYKY 3pas-
KiB 1 MOPIBHAHHS KOMITO3UIIHHNX cxeM. OTxe, akTyallbHICTh ITyOJIiKallii mojsIrae B ToMy, o0 HaJaTH J10-
CTOBIpHY KapTUHY 3HaHb Hpo ikoHomwc Kuepo-Ileuepcrkoi maBpu kinmsg XVII — mogarky XIX CTOIITE.

MeToro cTaTTi € OKpecIeHHs MPOOIeMaTHKK JOCTIPKEHHS 00 (OPMYBaHHS Ta PO3BUTKY CTHIIIO
Kuepo-Ileuepchkoi MIKoIM iIKOHOMHUCY, a TAKOXK CTAaHOBJIEHHS 0cOOINBOI aBpchKkoi ikoHorpadii kinmsg XVII
—novarky XIX cTomiTs.

Jnist OCSITHEHHSI METH TaKOXK MOTPiOHO BUPINIMTH TaKe 3aBlIaHHS: NMPOBECTH aHAII3 JOCHIKEHb 1
nyOmikaliii moxo nam'atok ikonomucy Kuepo-Ileuepcbkoi naBpu kiHis XVII — mouatky XIX cromite 3a
OCTaHHI TPUALATH POKiB B XpOHOJIOTIYHIN TOCIiTOBHOCTI.

36epexeni mam’aTku ikoHonucy Kueo-Ileuepcrkoi maBpu kinmsg X VII — mogarky XIX cTomiTTs, AKi
MEePeBKHO 30epiraloTbcss Ha TepeHax Ta y kojekiii HarionansHoro Kueso-Iledepchkoro icTopuko-
KyJbTYPHOTO 3aIl0BiITHMKA, YMOBHO MO>KHA ITOAIJIMTH HA JBI TPYIIH.

[lepmry rpymy ckiIamgaroTh iKOHHM 3 aHcamOIliB, siki 30eperimcs in situ Ha Tepuropii Kueso-
[Meuepcrkoi naBpu. Jlo nepuioi monounu X VIII cTonitrs HajgexaTh ikoHOocTacH Tpoibkoi HaIOpaMHOI 11e-
pkBu (1734-1735 pp.) ta uepkBu Bceix Cesatux (1741 p.) Hag ExonHomiunoro Opamoro. o xomiuiekcy
nam’sTok npyroi monoBuHN XVIII — mowarky XIX cTONITTS BiZHOCATHCS IKOHOCTACH TEYEPHOI LIEPKBU
(1760-1762 pp.) mpm. deoxnocis [leuepcbkoro, gotupu ikonu (1767-1769 pp.) 3 ikoHOCTaca MepkBu Bo3m-
BrkeHHs YecHoro Xpecrta Ta ikoHHU 3 #oro 3BopoTHOro 6oky (1789 p.), a Takok iKOHH 3 iIKOHOCTaca meuep-
Hoi mepkBu PizmBa XpwucroBoro (1802 p.). IkoHoctacHi ancam6ni Kuepo-Iledepchkoi nmaBpu mpoTsrom
BCHOTO 4acy 3aJUIIAINCS POBITHUMHU TBOPAMH, BBAYKAJIUCS BUIATHUMHU I1aM’ITKAMH CaKpaJIbHOTO >KUBOIIU-
Cy Ta CIyryBaJid 00pa30TBOPUMMH 3pa3kamu. baraTto B 4oMy Iii iIKOHU CTaJid "3HAKOBUMH" B KUIBCBKOMY
ikoHoMHCI cBoro yacy. Lleit macuB — ikoHocTacHi ikoHn KueBo-Ileuepcbkoi naBpu — € HalO1IBIINM 13 30e-
PEKEHUX 1KOH JIaBPCHKOTO )KUBOIIUCY.

VY apyry rpyiy BXOJSTH iKOHH, IO JIMIUIK 0 HAIOTO Yacy 1o3a iKOHOCTAaCHUMH aHcaMOIsIMu, ane
Oynu Hamucamu came Juisg HuX — 1e ikoHu kinusg XVII cromitra (1691 p.) 3 ikoHOCTaca meuepHOi LEPKBH
npr. Bapnama Ileuepcbkoro (30epiraroThCsi Ha MiBHIYHIK CTiHI LepkBHU) i ikoHU py6exxy XVII-XVIII cto-
mite (1700 p.) 3 nmepkeu Bozmemkenus YecHoro Xpecta Ha bmmkHix medepax (30epiraioTecs y doHmax
HKITIIK3), a Takok iKOHM MPa3HUKOBOI'O PAAY rOJIOBHOTrO ikoHOocTaca (1719—1729 pp.) Ta kapTyIi iKOoHO-
cTaca nepeaHporo nputsopy (1725-1729 pp.) Ycenencskoro cobopy (36epiratotses y koneknii HXMYV).

JIume 3 1970-x pokiB po3modanach CHCTEMAaTHYHAa poOOTa 3 HAYKOBOI pecTaBpaiii Ta PO3KPUTTS
IKOHOCTAaCHHMX aHCaMOJiB ¥ OkpeMux mam’aTok ikoHonucy Kuepo-Ileuepchkoi naBpu. [locTymoBo, B mporieci
pecTaBpaliii Ta NEpBUHHUX AOCTiIXKeHb, 10 2000-X pokiB chopMyBaBcs 1 KOpIyc HaM’SITOK i icTopiorpadis.
B mooanHOKHX CTaTTSIX OKPEMHX JOCHITHHUKIB PO3TIISHYTO JESKi MUTAaHHS CTHIIIO Ta iKOHOrpadii B3sATHX
NOPi3HO MaM’SITOK ikoHONUCHOT mkonu Kuepo-Ileuepcerkoi naspu kinns XVII — mouarky XIX cTomiTTs.

Icropis icHyBanHs MaiicTepHi KueBo-Ileuepchkoi naBpu Ta mpoliec HaBUaHHS B Hill BUBYEHI Ha OCHOBI
apXiBHUX JOKyMEHTIB i 3adikcoBaHi B podoTax I1.M. JKonroscekoro [2; 3, 69-74]. BaromuMm BHECKOM y JOCTi-
JoKEeHHS ikoHoTrpadii KUTBCHKOI IIIKOJIH KHUBOITHCY CTaB ams0oM-karaior I1. XKontoBcskoro "Manronku Kueso-
JlaBpcbkoi ikoHomrcHOT MaiictepHi" (1982) [2]. B imocTpaTBHIN 4acTHHI OMyOIiKOBaHO OJM3BKO TPHOXCOT Y-
HIBCHKHMX MAJTFOHKIB JIABPCHKOI MaliCTepHi. Y BCTYIHIM CTaTTI TOCTIJHUK HABOJUTh apXiBHI BIIOMOCTI MO0 TIO-
OyrtyBanHs KueBo-JlaBpcrkoi ikoHOMMCHOT MaticTepHi 3 1728 mo 1760 poku: AeTalbHO PO3MMCAHWN TIPOIIEC
HaBYaHHsI, ONMyOJIIKOBAaHUI CITUCOK MiIPYYHUKIB 1 MOCIOHUKIB. Y MoHorpadii "XymoxkHe XUTTS Ha YKpaiHi B
XVI-XVIII cronittsax" (1983) [3] aBTOp, KpiM TIlyMayeHHS 3arajbHUX MUTAaHb €CTETUKU YKPaiHCHKOI'O MUCTELIT-
Ba, OKPEMI PO3JIUTH MTPUCBYYE COMIATFHOMY CTAaTYyCy XyIOHHKA B CYCITUILCTBI, KOPIIOPATHBHOMY Ta Mpodeciii-
HOMY JKHUTTIO, XyIOKHIH OCBiTi. ABTOp TOpKaeThes misutbHOCTI KmeBo-Ileuepchkoi iIKOHOMMCHOI MalCTepHi Ta
XapakTepu3ye HaBYaIbHUI NpoLiec, HABOAWUTH apXiBHi BiOMOCTI (iMeHa, aTH, Ha3BH poOiT) [3, 69-74]. Ockinbku
00uBi pob0TH MOOYI0BaHI Ha apXiBHUX MaTepiajax BOHH i I0CI He BTPATHIIM CBOET HAYKOBOI IIHHOCTI.

HatiiGinpmra KiTbKicTh myOmiKariiii mpucBsdeHa ikonoctacy Tpoilnbkoi HagdopaMHoi nmepkBu. Jlocmin-
Hukamu — @. YmanneBum B MoHorpadii "Tpoinpka HanOpamua nepka KueBo-Ileuepcerkoi maspu” (1970)
[48], JI. MinseBoto y crarTi "IkoHOrpadis 1 KpaCHOMOBHICTh yKpaiHcbkoro Oapoko (Posmucu HanGpamuoi
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nepkBu Kuepo-Ileuepchkoi maBpmn)" (1994) [23], O. JlomyxiHoro B mparii "[koHOTpadiuHa mporpama po3Iu-
ciB Tpoiubkoi HaIOpaMHOT LIEPKBH SIK CHHTE3 OOTOCIOB’s i MucTenTBa q00H O6apoko" (2007) [19], O. Ilira-
TENIEBOI0 B HU3LI myOiikamiid "XyJooxKHI 0COONMBOCTI TpaKTyBaHHS 0Opa3y B yKpaiHCHKii ikoHi "TaemHa
Beueps" XVIII-XIX ct. 3 xonekmii Kueo-Ileuepcrkoi maBpu" (2002) [26], "OcobmmBocti ikoHOTpadii y
nBox ikoHax "Taemna Beueps" 3 ikoHocTaca Tpoinpkoi HagOpamHoi niepkBu" (2003) [27], "IkonocTac Tpoi-
upkoi HanOpamuoi uepksu. borocnoBcbka nporpama Ta ii xynoxse BriieHHs" (2004) [28], "Ikonu 3BopoT-
HOTO 00Ky iKOoHOCTacy Tpoilbkoi mepKBU K BimoOpakeHHs crierudiku xpamoBoi mporpamu” (2005) [25],
"IkoHocTacu nBoX 1epkoB KueBo-Ileuepcrkoi maBpu Ta iX 3BOpoTHI O0kH. [leperyMoBr BUHUKHEHHS 1 TeMa-
truHi napanem” (2006) [29], "/[si ikonu "Pizgea boropoaumi" 3 koneknii HKIIIK3 sk 3aryGineni enemeHT!
iKoHOCTacHUX aHcaMmOumiB (o muTaHHs Mpo ikoHorpadiro i atpudywii)" (2009) [30] — po3rnsHYTI OKpeMi mH-
TaHHS iKOHOTpadii Ta meski OOTOCIOBCHKI aCIIEKTH SIK iIKOHOCTACy B IIJIOMY, TaK i B3ATHX MOpi3HO ikoH. Ka-
pTHHa OOTOBOPEHHS Ta MpoOJieMaTWKa MIOAO 3a3HAYCHHX BHWIIE IMMUTAaHb 1 MepepaxoBaHUX MyOmiKamii
JOKJIaTHO Ta MOCIiI0BHO MpeAcTaBieHa B orisinoBii crarti A. Konngpariok "lkonocrac Tpoiupskoi HagOpam-
Hoi 1nepkBu Kueso-Ileuepcrkoi maBpu: ictopiorpadis tTemu i mpobnemaruka mocmimkenus" (2007) [13].
OnuH i3 3asBJIEHUX aBTOPOM HAaIpsIMiB peanizoBaHo B ctarTi "J{ocBin karanorizaiii 300pakeHb ikoHOCTaca
Tpoiupkoi HagOpamuoi nepksu Kueso-Ileuepcrkoi naspu" (2008) [14; 56]. Y pycni apxiBHUX HOLIYKiB Ipa-
mroe criBpoOiTHUK 3amoBigauka f. JIuTBuHEHKO; Horo crarta "BrpaueHi ikoHocTacu JIaBpChKUX HEpKOB"
(2010) [18] BBOmUTE ¥ HayKOBUI 00IT apxiBHY (hoTorpadito JiBoi YacTHHU iKOHOCTacy Tpoinbkoi HaxOpam-
HOT nepkBu [18, 82—85]. 3icTaBistoun 30epekeHi (parMeHTH JMIBOBOI Ta 3BOPOTHOI YaCTHUHH, aBTOP IMPO-
MoHye TpadiuHy peKOHCTPYKIi0 ikoHOcTacy [18, 83, 85]. Otike, 3i0paHO BEeNHWKHI OMHCOBUN Ta apXiBHHUN
marepian (A. Kornpatiok, 5. JInTBHHEHKO), BU3Ha4YeHa OOrocioBChKa mporpama (JI. Minsesa) i iHTepmpe-
TOBaHi OKpeMi ikoHorpadivHi HioaHcu Aeskux ctoxketis (JI. Minsesa, O. Jlonyxina, O. Ilitarenesa), Busine-
Hi JeKiJbKa Ipyn iKOH, 00’€IHaHMX 3a cxoxicTio "aBropchkoro muchma" (O. IlitateneBa), okpecieHa
rpo0iieMaTHKa moAansmmx gociimkens (A. Konaparrok, O. [litatenesa).

Omy0rikoBaHi pKepela moa0 ikoHocTaciB 1iepkBr Beix Cearux Hag ExoHoMiunoro 6pamoro (1741),
nieuepHoi nepksu npn. ®eoxocis Ha anpHix neuepax (1760-1762) i uepksu Bosznsuxenns UecHoro Xpec-
ta Ha brmkwaix medepax (1767—1769), sBistoTh coboro po3pizHeHi myoOumikamii ciBpobitHukie HKITIK3 abo
OKpeMi po3minm, ad3anm y BUIaHHIX, IpucBsaeHnXx Kuepo-Ileuepcrkiii 1aBpi — MyTiBHUKAX, albOOMax, 30i-
PHUKaX HayKOBUX CTaTEH.

BigomocrTi mpo ikoHocTac uepksu Beix Csatux Han Exonomiunoro 6pamoro (1741) ayxe mizepHi i
obmexkeni. Y crarti "JlocmimkeHHs 1 KOHCepBallisa ikoHocTacy BceixceBarcbkoi nepkBu Kuepo-Iledepcbkoro
sanoBigHuka" [4, 15-21] Ha mifgcTaBi apXiBHUX JTIOKYMEHTIB 3BeJicHA XPOHOJIOTIsI TOHOBJICHHS iKOHOCTacy [4,
15-18], mybmnikoBaHi pe3yabTaTH MIKPOXiMIYHOTO IOCTIKEHHS IPYHTY, (papOoBOro mapy, mo30JI0TH iKOH i
pispOeHoro gexopy [4, 17—-18], mepenidytoTbcs KOHCEpBalliHO-pECcTaBpalliiiHi 3aXOAHM Ta IPEICTaBIICHI
METOAWKHU KOHcepBaiii Ta pecraBpartii [4, 19-21]. ¥V Bumanni "KueBo-Iledepcrka jgaBpa — mam’saTKa icTopii
Ta KynbTypu Ykpainu" (2006) [9] B po3nimi npo nepkBy Bceix CBSATHX TOBOPUTBCS, IO MEPUIMN 1KOHOCTAC
(1698 poky) 3ropis npu noxexi 1718 poky, a 30epircs 10 HaIllMX JHIB iIKOHOCTAC COPY/pKeHnH y 1741 pori
[9, 314-315]. desxkuM nuTaHHSIM ikoHOTpadii ikoHOCTaca B IIJIOMY, HOTO OKpEMHUX iKOH, a TAKOXK apXiBHUM
MoITyKaM MpHUcBsiueHa yactuHa cratti . JlutBunenka "BrineHns nporpamu Beix CBATHX y XYIOKHBOMY
odopmiieHHi BeixcBsarcekoro xpamy. XKusomwmce Tprox cromite" (2007) [17, 67—71]. 3 npUBOAY CTHIIICTHKA
iKOH CKa3aHO AyXe KOPOTKO: "... ikOHM HOro HecyTh XapakTep xwuBomnucy cepeauan X VIII cromitrs, ix pi-
BEHb CepeJl BIIOMHUX HaM TBOPIB JaBPChKOI XYJA0KHbBOT IIKOJIM BUCOKHUI 3a CBOIM >KMBOITUCHHM Ta 11EHHO-
cyrTeBuM 3mictoM..." [17, 69]. ¥ HactynHiii craTrti aBTopa "BTpaueni ikoHoctacu JlaBpchkux mepkos"
(2010) [18] mybmikyeTbest apxiBHA oTorpadis HEHTPATBHOT YACTUHU iIKOHOCTAca Ta MPOMOHYEThCS Tpadid-
Ha peKoHCTpyKis [18, 77-79].

Imroctpartist 3 300pakeHHsAM ikoHOcTacy (1760-1762) Ta nepelnik iKOH (3 JeIKUMU TOMUJIKOBUMH Ha-
3BaMu) meuepHoi HepkBu npm. Peonocis Ha [anbHix medepax omyoiaikoBaHi B ansbomi "Ckapou Kueso-
ITeuepchkoi maBpu" (1997) [46, 58, 81, 82, 238]. HaitOinbm moBHy iHGOpPMAIIiFO TIPO IKOHOCTACH HABOIUTH Y
cBoil mpari "IkoHOCTacH LEpKoB, Mo 3HaxoaAThes y JanpHix nmeuepax Kuepo-Ileuepcekoi mapu" B. Illine-
HKO (2007) [49]. Ha mixcraBi 1IepKOBHUX OIUCIB aBTOP YTOUHIOE JaTyBaHHS CIOPYIU ikoHocTacy — 1760-
1762 pp. i Ha3uBae BUKOHABIIB: "Po3muc ikoHOCTACy 3[iHCHEHH TPYIO0 "MOJIOINKIB" JaBPCHKOI IKOHOIIH-
CHOI MalcTepHi i HArsAaoM ii HadanbHUKA YeHI s Bomogumupa B 60-i pp. XVIII ct." [49, 131]; npuBoauThH
MTOBHUI HOTO OMHC, 3aN03MUYCHI 3 IepKOBHUX onuciB [49, 129-130]. LlinauMu BitomMocTsaMu € iHdopMaIris
PO IOHOBJIEHHS iKoH [49, 130].

Ixonocracy (1767—1769) nepksu Bo3nemkerus YecHoro Xpecra Ha birkHIX Tiedepax MPUCBSIYE CBOIO
crartio O. Jlomyxina — "[koHOcTac XpecToBO3ABM)KEHCHKOI IEPKBH B KOHTEKCTI ICTOPHYHOTO Ta XyJAOXKHBOTO
xuTTs1 Kueso-Ileueperkoi maspu XVII-XIX cromitrs" (2007) [20]. ABTOp 3i0pana MakCUMaJbHY KiIbKICTh iH-
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(hopmartii 3 miTepaTypu Ipo Yac CTBOPEHHS iKOHOCTAaca Ta HOro MalCTpiB: ikoHOCTac OyB CTBOPEHUM CTapaHHIMH
apximannpura Kueso-Ileuepcbkoi JlaBpu 3ocumu Bankesuua B 1767—1769 poku Ta BUTOTOBICHHI CTOJSIPOM
MaiicrepHi KueBo-Ileuepcrkoi JlaBpu Kaprniom LlBepinum 3a foro x BracHuM MamoHKoM [20, 73]. IkoHOrpadi-
YHa TIporpaMa ikoHocTaca Oylia cKiiaaeHa 3a Tofo0010 mporpamu ikoHocTaca Y cneHcskoro cobopy 1720-x po-
KiB, IKOHHM JJIs1 iIKOHOCTaca OyJIM HallMCaHi IKOHOIUCIIEM JIaBPChKoi MaiicTepHi 3axapiem ['omy6oscekum [20, 74].
JocigHuns HaBOOWTH XPOHOJIOTIIO Mepe0yA0BU Ta pecTaBpallii iKOHOCTACY, BIJOKPEMIIIOE iKOHH, HAalMCaHi B
XVIII cromitri. [20, 74]. ani 3a3Hauae HroaHcH ikoHOrpadii Ta KOMIO3MLII, 3BepTal0un yBary Ha Te, IO JesKi
300pakeHHS Ha iKOHAX ITOII0OHI OKPEMIM CIIEMEHTaM 3 KapTHH iTaTHChKuX MaicTpis [20, 75-76].

IcTopist cTBOpeHHs Ta iCHYBaHHSI, ONIMC Ta JaTyBaHHS IKOHOCTaca TevepHoi 1epkBu PiznBa XpHucToBOro
Ha JlampHix meuepax (1802) Cesro-Ycnencbkoi Kuepo-Ileuepcbkoi JlaBpu mokmamHo 3adikcoBaHi B cTarTi B.
[inenka "[koHOCTACH TIEPKOB, 110 3HAXOAITECS B JlambHix medepax Kueso-Iledepcbkoi maspu" (2009) [50].

Kpim ikonocracHux komiuiekciB Kuesa XVIII cromitTs, 1110 3HaX0AAThCs in situ Ha TepeHax Kuepo-
[edepcbkoi naBpu, HEOOXiTHO 3BEPHYTH yBary Ha iKOHHM 3 iKOHOCTAciB, AKi IIHIUIM 70 HAac Mo3a MeXaMHu
aHcaMmOIiB 1 30epiraroThcs B Konekisax kuiBchbkux myseiB — HKIIIK3 i HXMY.

[MuTaHHIO MOXOJKEHHS 1KOH 3 ikoHOocTaca (1691) meuepHoi 1iepkeu npi. Bapnaama INedepcbkoro i
ikoH 3 ikoHocTaca (1700) uepkBu Bosnsmkenns Yecnoro Xpecta Ha bmkHix medepax CBsTo-Y ceHCHKOT
Kuepo-Ileuepcrkoi naspu 3 konekmii HKITIK3 mpucesiaeni crarti B. JlutBunenka "Brpaueni ikoHOCTacH
JlaBpcrkux mepkoB" (2010) [18] i "IleuepHi ikoHOCTacH B CBITIII apXiBHUX mociimkers" (2012) [16]. ABTop
nyOJTiKy€e TIEpKOBHI OIUCH, JIe HA3UBAIOTHCS JOCIIKYBaHI IKOHH, BKa3aHa iX MPUHAJIEKHICTD 10 MEYEPHUX
ikoHOCTaciB, HUHI BTpadeHuX. CIMparovrch Ha BiZOMi 3 JTepaTypH JAaTH CIIOPYH 1 OCBSIYEHHS iIKOHOCTACIB,
B. JIutBunenko narye ikonu [18, 71-73; 16, 181-182].

IKOHM MPa3HUKOBOTO sy TOJIOBHOTO iKOHOCTaca YCHEHCHKOro co00py Ta KapTyllli IKOHOCTaca repe-
HBOT'O IPUTBOPY 3 YCIX MaM’TOK KHiBChKoro ikoHonwcy X VIII cTomitrs € ogHuMU 3 HAWOLIBIT BiJOMUX 1 ITy0OJTi-
KOBaHMX TBOPIB (BCi ikoHH 30epirarotrbes B konekmii HXMY). V cBoiii Mmonorpadii "Ycnencekuii cobop Kuepo-
ITewepcekoi maBpu. 1o icTopii apXiTeKTypHO-apXEOoJIOTIUHIX AOCHIKEHb Ta MpoekTy BimOymosu" (2000) [45]
O. CitkapeBa He TUIBKH MOZAE BiIOMi aHi 3 miteparypu [45, 184—195], ane i BBoauTh B 00T apXiBHI BiIOMOCTI:
y IOAATKy HaBe/IeHI IEpPKOBHI OMVCH BiBTapiB, IEpeIBIBTAPHUX IKOHOCTACIB 1 IesKHX iKOH "Benmkoi Y crieHcbkoi
Cobopnoi niepku" [45, 212-227]. OcobimBO MOTPIOHO BUAUTUTH OIHCH MPA3HUKOBOTO Py TOJIOBHOTO 1KOHO-
cTaca Ta PEeKOHCTPYKIIIIO MEePEAHBOI CTIHU PUTBOPY [45, 191-193]. Maiixe B mOBHOMY 00CS31 iKOHU Ta KapTyIili
oryOikoBaHi B anb0omi "Ykpaincekuit ikoHorme XI[-XIX cromits 3 konekiii HXMY" (2005) [47, 16, 93-105].
ABtop BcTymHOi ctarti JI. UneHoBa maTye iKOHH 3 MPa3sHUKOBOTO psay 1729 pokoM i mpUTHCYE iX BUKOHAHHS
Maiictpam "maBpCchKOi MaJISIpHI; OJHOYACHO, AOCIIIHUIIA BUAUISIE EKUTbKa TPy 1KOH, 1€ "BUSBISETHCS MaHEepa
pi3nux maiictpi [49, 16]. Crarrs . benikooi "lkona "Cobop mpenompobuux [lewepcerux" (2007) [1, 69-79]
BBOJIUTH Y HAYKOBHUI OOIr iKOHY 3 MICIIEBOTO PsiIy TOJOBHOTO iKOHOCTaca Y CIIEHCHKOTO COOO0pY, IO TaK camMo
30epiraeThes v poraax HXMY. Ha mogarky cTarTi aBTOp KOPOTKO PO3MOBiAa€E PO My3eiHy poOOTy 3 BUSBIICH-
HS Ta igeHTU}IKaIi iKOH 3 YCIEeHCHKOTo co00py; B MPUMITKax — HABOAWTH BIATOBINHY Jitepatypy [1, 69, 75].
Crmmparounch Ha 0i0miorpadivHi mKepena, TOCTiJHUI MoJa€ BiIOMOCTI PO 3aMOBHUKIB 1 BUKOHABIIIB; B OCHOB-
Hilf YaCTUHI CTATTi aBTOP HABOJWUTEL KOPOTKY icTOpiro ckiamanHs ikoHorpadii "Cobopy npenomgoduux Ileuepch-
kux", BiZ[3Hauae "BHpa3Hy MMOPTPETHICTH 00pa3iB" 1 K HaHOMMKIy CTHIIICTHYHY aHAJIOTiI0, HABOJHUTH 00pasu 3
ikonn "Bosnsmxenns YecHoro Xpecra" 3 boropomuancekoro ikoHocraca [1, 72—-74]. B ocHoBy crarti FO. Kope-
Hioka "YcreHcbkuit cobop Kuepo-Ileuepcbkoi JlaBpu: Te3u 110 icTopii XyI0KHBOTO aHCAMOITIO, CTapOIaBHBOI Ta
HOBiTHBOT" (2011) [15] mokaneHi 30epexkeHi TBOPH 0OPa30TBOPUOTO Ta AEKOPATUBHO-MPHUKIIATHOTO MUCTEIITBA,
TaK 4 iHaKIIe, 1MoB’s3aHi 3 0OPMIICHHSIM 1HTEp €py Ta eKCTep’epy co0opy. ABTOP pO3IISIAAE iCTOPIIO XyIOXK-
HBOTO aHCAMOITI0 B XPOHOJIOTIUHIN mocTifoBHOCTI X—XX CTONITh. 30KpeMa, IMiJICyMOBYE BiZloMy iH(OpMAIIit0
TIPO TOJIOBHUH iKOHOCTac cobopy 1719-1729 pokis [15, 126-131].

VY mucepraniiHomy nociimkerHi "[konoctac cobopy Codii KHiBChbKol B KOHTEKCTI KHIBCHKOT IKOHOIIHC-
Hoi mxomu X VIII cromitra” (2013) [44; 50] Ta okpemux crartsax aBropa [31; 32; 33; 34; 35; 36; 37; 38; 39; 40;
41; 42; 43] BusiBIICHI 1 TOCIKEeHI 30epeskeH] TBopi ikoHomrcHOi mkoimn Kuero-Tleueperkoi maBpu kinms X VII —
nouatky XIX cromitrst B My3eitHux 3i0panHsax Kuepa: Hamionanshoro 3anoBinauka Codist Kuisceka (H3CK),
HanionansHoro Kueso-Ileyepcrkoro icropuko-KyibTypHoro 3anoBinauka (HKITIK3), HamionansHoro xymox-
HBOTO My3eto Yipaian (HXMY), yrouneHo arpudymito neskux mam’satok [31; 33; 34; 37; 39; 50, 193-197], no-
3HAYCHO 3MiHM CTHIJIIO B TPAaKTyBaHHI ikoHHOTO 00pasy [32; 35; 36; 38; 50, 108-165] Ta BuBYeHA MaTepianbHa
cTpykTypa ikoH [41; 42; 50, 177-189], ctBopeHrx B ikoHONHCHUX MaiicTepHsax KueBo-Ileuepcrkoi aBpH.

Ha nuBo, Ha chOrOfHI HE iCHY€E y3arajJbHIOIOUOr0 MHCTEITBO3HABUOTO JOCIIIKECHHS TAKOro SICKpa-
BOTO SIBHINA CTHUTIO, SIK iKOoHOTHC KneBo-Iledepcrkoi TaBpu, MeXi SIKOTO OXOILTIOITH KiHers X VII — moda-
Tok XIX cromiTrs. Bke BigoMi maM’sATKHM 3aHaATO PO3pi3HEHI abo omyOJikoBaHI (parMeHTapHO U
ypuBYacTo. XyIOXKHIN aHalli3 OOMEXKYETbCS MO3HAYCHHSIM MPUHAJIEKHOCTI ACAKHX 1KOH A0 Ti€i 4 iHIOI
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"manepu". OTOX, 111 00CTaBHUHA HE JO03BOJISIE TIPOCTSKUTH CBOJIOIIIO XYIOXKHIX (OpM ITOBHOIO Miporo. Bin-
3HAYMMO, IO OJIHIEIO 3 HEOIMIHHUX YMOB BUBUEHHS IaM’SITOK 00OpPa30TBOPYOTO MUCTELTBA € KOMIICKCHUH
aHami3 marepiany. TidbKH TOII MOXIHUBO CKJIACTH B LIJIOMY YSBIEHHS MPO €MOXy OiNbII HIX CTOJITHHOTO
icHyBaHHA Ta po3BUTKY KneBo-JIaBpchKoi IKOIM IKOHOIKCY .

Omxe, 1100 MPOCTSIKUTH (PopMyBaHHS 1 PO3BUTOK CTHIIO KueBo-I1euepchbkoi KON iKOHOIHCY, 8 TAKOXK
CKJIaJJaHH 0COOJIMBOI NaBPCHKOi iKoHOTrpadii, HEOOXiHO 13 3ay4YeHHSIM iICTOPHYHUX, apXiBHUX 1 JITEpaTypHUX
JoKeper, ikoHorpadiqHOro Marepiany, (aKTONOTIYHOTO OMpAIFOBaHHsS TBOPIB MOTJIMOWTH HAYKOBi 3HAHHS PO
ikoHonMcHy 1Koy Kueso-Ileuepchkoi jaBpu Ta 3poOMTH IPYHTOBHE MHCTELTBO3HABYE y3aralbHEHHS, ILOIO
OJTHOTO 3 HalBaKJIMBIILINX SIBHILI YKpaiHChKOro ikoHommcey KiHis X VII — mouarky XIX cromiTrs.
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Poiscosa 0.0. Uxononucy Kuepo-Ileuepckoii sappbl konuna XVII — nayana XIX Beka: 0co0eHHOCTH
(opmMupoBaHus U Pa3BUTHS CTHJIS H HKOHOTpadun

B crarpe nmpeacTaBiieH aHAIN3 UCCIISIOBAHMIA ¥ Ty OJIMKAIINNA 3a TTOCIIEHAE TPUIATH JIeT KacaTelIbHO NKOHOIHCH K-
eBo-ITeuepckoii yaBpel koHra XVII — Havana XIX BekoB. O030p OnOMHMOrpaduy B XPOHOJOTHYESCKON IOCIICIOBATEIHOCTH
TOKa3aJI, YTO CBEJICHHSI O MAMSATHHKAX CIIMIIKOM Pa3pO3HEHHbIE W MyONMKYIOTCS (hparMeHTapHO. 3HaHUsI 00 MKOHOIHCHOM
IIKOJIE ¥ €€ TIaMSATHUKAX IPEeJICTABISIOT COOON MECTpyr0 KapTUHY (AKTOB U MPEIIOJIOKEHHH, TEPMUHOJIOIUSI HEYCTOHYMBA,
CTIIMCTUYECKUI aHAIN3 OrpaHMYMBAETCS ONMCAHHEM M 0003HAUCHHEM IMPHHA/UIEXHOCTH HEKOTOPHIX MKOH K TOW MIIM MHOW
"Manepe", M3y4eHHe NKOHOTpadiy CBOJUTCS K MOUCKY 00pa3IoB ¥ CPaBHEHHIO KOMITO3UIIMOHHBIX CXeM. AKTYaIbHOCTh HCCIIe-
JIOBaHUsI COCTOHT B TOM, YTOOBI C TIPUBJICUEHUEM HCTOPHYECKHX, ADXHUBHBIX M JINTEPATYPHBIX HCTOYHUKOB, HKOHOTPa(hHIECKO-
TO MaTepHaja, HaTypHOTO UCCIIEIOBAaHMsI TIPOM3BEICHNH IIPOBECTH MCKYCCTBOBEIUECKOE MCCIIE0BAHIE OJHOTO U3 BAYKHEHIIINX
SIBJICHUI YKPaWHCKOW MKOHOIMCH M TPOCIIENTh 0COOEHHOCTH (popMHpOBaHKs U pasButus cTuis Kueso-Iledepckoii mKosibl
HKOHOIINCH, a TAKKe CIIOJKEHIE 0c0o00i JIaBpCKOi MKoHoTrpadmi. B onbmorpadum k craThe nprBeieH HanOosIee TIOHBIHN CIH-
COK ITyOJMKaInii KacaTenbHO NaMATHUKOB HkoHomnmcr KueBo-Ileuepckoit maBpsr korra X VII — Hagama XIX BeKoB.

Knrouesvie crnosa: nxkononucs KueBo-Ileuepckoit maBper konna X VII — nagana XIX B., IaMATHUKY, ITyOnnKa-
LIUH, UCCIIEIOBAHHS, CTHIIb, UKOHOTpa(Hs.

Ryzhova O. Icon Painting of the Kiev-Pechersk Lavra End of XVII — beginning of XIX century: Features
of formation and development of style and iconography

This paper provides an analysis of recent research and publications on the icon painting of Kiev-Pechersk
Lavra of late XVII — early XIX centuries. Briefly reviewed publications of P. Zholtovskoho, P. Umantsev, L.
Mylyaevoyi, O. Lopuhinoyi, O. Pitatelevoyi, A. Kondratyuk, Ya. Lytyvynenko, V. Shydenko, O. Sitkarovoyi, H.
Byelikovoyi, L. Chlenovoyi, Yu. Korenyuka, O. Ryzhovoyi.

It was found that the icon painting of Kiev-Pechersk Lavra of the end of XVII — beginning of XIX century, which
largely remains in the territory and in the collection of the National Kyiv-Pechersk Historical and Cultural Preserve, may
conditionally be divided into two groups. The first group includes icons from ensembles that have been preserved in situ in the
Kiev- Pechersk Lavra. The iconostasis of the Trinity Gate Church (1734-1735 biennium) and the Church of All Saints (1741)
on the Economic gate relates to the first half of the XVIII century. The complex of monuments of the second half of XVIII
and beginning of XIX century iconostasis includes cave church (1760-1762 years) St. Theodosius of the Caves, four icons
(1767-1769 years) of the iconostasis of the church of the Exaltation of the Holy Cross and Icon from its back side (1789 's), as
well as icons of the iconostasis cave church of the Nativity (1802). During all the time the iconostasis ensemble of Kiev-
Pechersk Lavra was considered outstanding monument of sacred art and served for visual patterns. In many ways, these icons
were "extremely important” in Kiev icon painting of their time. This branch — iconostasis icons of Kiev Pechersk Lavra — is
the greatest in Lavra icon painting. The second group includes the icons that came to our century without their iconostasis but
were titles especially for them — they are the icons of the end of XVII century (1691) from the iconostasis of the cave church
of reverend Varlaam Pecherskiy (are kept in the church’s north wall) and the icons of XVII — XVIII centuries (1700) from
church of Exhalation of the Holy Cross at Blizhni caves (are kept at fond of NKPIKZ), also the icons of the holiday row of the
main iconostasis (1719 — 1729) and the iconostasis’ cartouches of the front narthex (1725 — 1729) of Uspenskiy cathedral (are
kept at the NHMU collection). Surprisingly, there’s no general art historical research of such bright phenomenon as the icon
painting of Kiev — Pechersk Lavra, time borders of which cover the end of XVII — beginning of XIX century. Already famous
attractions are too scattered or fragmented and published intermittently. Art analysis is limited to the designation of certain
icons belonging to a particular "manners." Therefore, this fact does not allow tracing the evolution of art forms.

Therefore, the relevance of the study is to deepen scientific knowledge of icon-painting school of Kiev-
Pechersk Lavra and do a thorough, art generalizations regarding one of the most important phenomena of Ukrainian
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iconography end of XVII — beginning of the XIX century, involving historical, archival and literary sources,
iconographic material, factual study of the works.

The purpose of the study is to trace and identify issues of formation and development of the Kiev-Pechersk
school of icon painting and assembling special Lavra iconography.

To achieve this goal it is necessary to perform the following tasks: process studies, which are devoted to the
iconography of Kiev-Pechersk Lavra end of XVII — beginning of XIX century, to define the source base and terminology
research, classify and to characterize the textual, visual and material sources, which are formed on the basis of style and
iconography monuments and carry out thorough investigations of art and trace the formation and development of style and
iconography, to track changes iconic traditions, to determine the characteristic stylistic and iconographic features icons created
in icon painting workshops of Kiev-Pechersk Lavra of the end of XVII — beginning of XIX century.

The object of the research is the process of formation and development of the style and of iconography the icon
painting school of Kiev-Pechersk Lavra of the end of XVII — beginning of XIX century.

The subject of the study is, first and foremost, memo icon painting school of Kiev-Pechersk Lavra of the end of
XVII - beginning of XIX century, preserved in situ, as well as from museum collections NZSK, NKPIKZ, National Art
Museum. Secondly, text, visual and material sources, formed the basis for the style and iconography in icon painting
school of Kiev-Pechersk Lavra of the end of XVII — beginning of XIX century.

Thus, gradually, along with the study of the works and primary sources, you can at least come close to being
able to create a single research about the history of icon painting school of Kiev-Pechersk Lavraof the end of XVII —
beginning of XIX century.

The most comprehensive list of publications on the icon painting school of Kiev-Pechersk Lavra of XVII —
beginning of XIX century is given in the "Bibliography".

Key words: Icon painting of Kiev-Pechersk Lavra late XVII — early XIX centuries, monuments, publications,
research, style, iconography.
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KaHAMJAT MUCTEIITBO3HABCTBA

MMPOPECIMHI KOMIIO3UTOPU KPUMY
SAIK CYB’EKTHE IIOJIE PETTOHAJIBHOI MY3UUYHOI KYJIbTYPH

Y ecmammi poszenamuymo cy6’exmui 3acaou npogeciinoi mysuunoi kyromypu Kpumy. I[lodani nopm-
pemu npogeciiinux komnosumopie peziony: O.Cnendiaposa, A.Pegpamosa, A lllepgedinosa, I.baxwiwa,
E.Hanbanoosa, M.Yynaxi, Yen bao Xya, K.Tpoyenuxo, A.Kapamanosa, M. Xanimoeoi, meopuicms AKux eniu-
HYIA HA YOPMYBAHHSL PEIOHANbHOL MY3UYHOL KYIbIMYPU.

Knrouosi cioBa: myszuuna xyaemypa, Kpum, npoghecitinuii Komnosumop, pezioH.

[IpobGiiema cy0’€eKTHOTO TIPOIIAPKY XyHA0KHBOT KyJIBTYpH € pO3pOOJIEHOI0 B HAYKOBOMY JOPOOKY (hi-
aoco(ii, TeOPEeTUUHOI, ICTOPUYHOI KyIbTYPOJIOTii Ta iH. r'yMaHiTapHuX Haykax. ChOrojiHi icCHye Oarato Bu-
3Ha4YeHb Ta TIyMaueHb MOHSTH Cy0’e€kTa (OCOOMCTOCTI, IHAMBILY) SK (hEeHOMEHA, Ha SIKOMY 3MHKAIOTHCS
MIPOIIECH KYJIBTYPOTBOPEHHS, MPOIYKIlii Ta 30€peKeHHS KyIbTYpPHHUX 1 MHCTEIBKUX IIHHOCTEH. 30Kpema,
CyO’€KT THTETIPETYEThCS SIK HOCIH MPEeIMETHO-TIPAKTUYHOT TisUTBHOCTI ab0 Mi3HaHHS, IPKEePEeIo 1 areHT aKTH-
BHOCTI, CIIPSIMOBAHOI Ha 00'€KT, SKMM € HAaBKOJUILIHIH CBIT y BCbOMY HOTO Pi3HOMAaHITTi; KOHKpETHUH iHAU-
Big (abo collianbHa Tpyma), siKi CTBOPIOIOTH KYJIBTYpHI IHHOCTI, HOPMH, IiTi, TIpaBUiia, 3BMYal, COIiaibHi
CTaHAAPTH TOIIO, & TAKOXK CIIOXKUBAY, SKUH 0COOUCTO 3acBoroe 00'ektn KynbTypu (M.Karan, FO.CooHin).

Ho po3pobku mpobieMu cy0’€KTHOTO TMPOMIAPKY KyJbTYpH 3alydeHi Taki HAyKOBLI, SIK:
O.ApHonbzoB, [.Adanaceesa, E.bamiep, I'. barinie, M. baxtin, M. bepases, B.Bepuaacekuii, B.3iH4eHko,
M.3m06i1, M. Karan, JI. Koran, B.Kones, H. Kpunora, E. MapxkapsH, B.Mexyes, €. Moprynos, M.Pepix,
C.Py6inmreiin, K.Cacbsan, O.@miep, K.L{ionkoBcrkuit, T.ne Hlapaen Tta in. OgHak nutaHHsA cy0’€KTHOTO
MOJISI My3UYHOI KyJIBTYPH HUMHU HE PO3TIISAAIOCE.

Tema cTarTi CHOHYKa€e 3BEpPHYTHCS OO AOCBiNy cydacHoro kpumosHaBcTBa (3.AmieBa, O.Kpimnak,
I"Mawmberosa, K.Pikman, FO.Cyrpo6osa, JI.IImmosa, O.S1KoB Ta iH.), X04a CIEIiaTbHOTO JOCTIPKEHHS JKUTTETBOP-
4ocTi poeciiHIX KoMIo3uTopiB Kpumy sk cy0’€KTHOTO IO periOHATHOT MY3HYHOI KyJTETYPH HAMH He 3HaHICHO.

Merta cTarTi — NpeACTaBUTH MOPTPETU MpodeciiHuX KoMno3uTopiB Kpumy sk 3MicT cy0’€KTHOTO
I0JIs1 PETIOHATIBHOT MY3UUYHOT KYJIBTYPH.

Bigomo, mo mons Kpumy B icTOPHKO-KYJIBTYpPHOMY IUIAHI MIPEACTABISAE YHIKAIBHUHA NPUKIA] B3a€-
MOZI1 1 B3aEMOIIPOHUKHEHHS Ha HOTO TepUTOPIi pi3HUX ITUBLUII3AIIM, HAPOIIB, PEIITIH 1 YKIAIIB KUTTS, 1110,
Ha lyMKYy BUEHHX, ITPU3BEJIO 10 YTBOPEHHS OPUTIHAIBHOI CHHKPETUYHOI KynbTypH [8, 10].
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