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Section 2, "Tradition in the process of genesis and functioning of the public relations aspect of information" re-
searcher examines the tradition of functioning as a law that provides spatio-temporal fixation system changes in social
relations. With regard to the information aspect tradition, the ability tradition "restore order" B. says Plahov peculiar
way of limiting chaos, disorganization.

Section 3 "The tradition in the social norms. Mechanism proskryptsiyi" V. Plahov shows the ability traditions
act as a natural social norms. Although it is eternal, this metamorphosis can be multifaceted, endlessly different and
historically transient. Important for the understanding of tradition is Chapter 3 of "systemic -functional tradition of be-
ing". B. Plahov stresses that it is informative nature traditions makes them possible metamorphosis, and expression of
various objective things.

All functions of the traditions associated with the action of dialectical patterns characteristic of various kinds.
Also tradition inherently function as social communication and information function.

In the following chapters V. Plahov analyzes the institutionalization traditions and their connection with the
operation of the legal system.

Chapter Two is devoted to research work genesis origin traditions, their place and role in antroposotsiogeneza
due to social progress and the dynamics of the social system.

As part of our research is worth attention Part 2 of the book "The tradition in social life". In particular, in
Chapter 1, "Types and specific manifestations of tradition" researcher focuses on the aspects of display tradition and
tradition functions in different areas of life — science, technology, religion and so on. Individual units represented by the
theme of "Tradition in Art. The problem of tradition and innovation in art".

Channels penetration traditions in artistic creativity researcher include: the identity of the artist and his school,
historical and statistical determination of artistic development, regulatory systems — aesthetic, moral, linguistic, neinsty-
tutsionalnu regulation and organization of the creative process.

Therefore, analysis of the works of Plahov "Tradition and society : the experience of philosophical and socio-
logical studies" can be stated that its findings serve as an important foundation for the modern understanding of the tra-
ditions in close connection with the innovations taking place in the culture, which can be justified by the following
provisions. First, the author gives a fairly thorough definition of tradition that still exists today, as explained sotsio-
geneza processes, the nature and essence of innovation and the nature of innovation taking place in the culture. Second,
is thoroughly characteristic qualities of tradition. Thirdly, V. Plahov offered clear classification functions that tradition
is played in different areas of human existence — science, technology, religion, art, emphasizing the importance of tradi-
tion to art. Fourth, it seems important to emphasize the informational nature of the tradition, which, in fact, determine
their specific functions and metamorphosis, which find expression in a variety of objective things. The last argument
allows the formation of a communicative approach to tradition as a means of transmission of cultural experiences.
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KYJIVI)TYPHI/II?'I CBIT YKPATHCBKOI EJITH
B TBOPYIN CITAJIIUHI BOPUCA JIATOIINHCBKOT'O

Jlocniooceno KynomypHuil ceim YKpaincovkoi enimu ¢ meopuii cnadwuni bopuca Jlamowuncvrozo.
30iticnero Oocniddcenus nepcoHighikosanoeo 3HaveHus ocobucmocmi bopuca JIAMOWUHCEK020 Y PO3BUMKY
My3uunozo mosapucmea im. M.Jleonmosuua ma 1io2o 6HecKy y Meopuy, NPOCGIMHUYLKY Ma nedazo2iuHy
chepu mysuunoi kKynomypu ax 6 macwmadax Toeapucmea 8 yinomy, max i oo OKpemMux 1020 uieHis.

Kitro4oBi cnoBa: xyremypHa cnadwuna, meopua OisIbHICHb, HAYKOBO-KYAbMYPOI02iUHA OYMKA, iC-
MOPUKO-KYIbIMYPHUL NPOYec, HAYIOHANbHA CHPAMOBAHICIb, MEOPUULL 00PODOOK.

BUBYCHHS KITIOUOBHX MOHATH, MOB'I3aHUX 3 MPOIIECAMH B3a€MOJIi1 My3UKH, MOCTUKH, JIITEPaTypH i
TPaJHINA MHHYJIOTO, CKJIa/Ia€ BEIUKUH iHTEpec ¥ chepi JOCTiHKEHHS HAIllOHATBHOT KyIbTYpH. TBEpIKESHHS
po Te, M0 My3UYHA KYJIBTypa € BAroMOIO 1 SICKpaBOIO YaCTHHOIO (QyHIAMEHTY, Ha SIKOMY OyIyeThCs HaIlio-
HaJIbHA KYJbTYpa, HE MASIrae CyMHIBY. By y4n EeHTpOM BaXKJIMBHUX 1 SICKPABHX UyTTEBUX, CIIYXOBUX, €CTE-
TUYHUX Ta EMOI[IMHHMX BpaXXeHb 3arallbHOi KyJIbTYPHU E€THOCY, MY3HMYHE MHUCTEITBO € KOHIICHTPOBAHUM
YOCOOJICHHSIM HalliOHAIBHOI KYJIBTYPH.

OnHi€ro 3 OCHOBHUX MPOOJIEM CTaHOBJIEHHs YKpaiHChKOI HalllOHAIBHOI KYJIBTYpH, SKa CTOJITTAMH
3HEBAXKANIACh 1 MPUTHIYYBAJach, a KiIbKa JECATUIITH POKiB Oyna "3arucHyTa" MiXk HEOOXiZHICTIO "BIHCY-
BaHHs" B MAPTIMHY 1I€0JIOTiIO Ta BIDKMBAHHSIM B YMOBAaX KOPCTKHX CXOJIACTUYHHX Taly, € mpobiieMa pi3HO-
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YUTaHHA aBTOXTOHHUX TPAAXLII MUHYJIOTO Ta yIEPEHKEHUX MiAXO0IB, MOTJIAAIB, BUMOT 10 IOTPAKTYBaHHS
HAIIIOTO €CTETHYHO-TyXOBHOTO MUHYJIOTO.

JlocipKy0ul My3H4HY KyJIBTYpY Kpi3h IPH3MY >KOPCTKUX i€0JI0riuHuX Taly Ta CKIagHOI B MOMITHY-
HOMY, COIIiaJTbHO-€KOHOMIYHOMY 1 JYXOBHO-CTUYHOMY IUIaHI €MTOXH, CIIOBHEHOI IITOPMAaMH BOEH 1 PEBOJIIOITIM,
KpaxiB CBITOIJISIIIB 1 i/ieaiB, HOBUX IMOIIYKIB i OCMHCIICHb, TIPOPHUBIB 1 YTUCKIB TBOPYOI IyMKH, 3 YpaxyBaHHIM
HECIIO/[IBAHUX CTHIYHUX PO3Ma/iB i 00'¢/IHaHb, CIIPOO MOBEPHEHHS /IO BTPAUYCHUX BUTOKIB 1 HAOYTKIB, HEOOXiTHO
3a3HAYUTH, 10 BH3HAYAIHHOIO BiIMIHHICTIO MUHYJIOTO CTONITTS B iHTENIEKTYaIbHO-AyXOBHOMY TUIAHI CTana HaJ-
3BHYAfHa MHOXKUHHICTb PI3HUX TCHICHITIH, SKI OXOIIUTH BCl PiBHI YKPAiHCHKOI KyJIBTYPH.

I Bce x TiBbKH 31 300y TTSIM OQiLiitHOT He3aNeKHOCTI YKpaiH! MOYaIocsi HOBE OCMHCIICHHS 0araToBiKo-
BOi CHAAIIMHM YKPAiHCBKOI KYJIBTYpPH, HOBEPHEHHS 13 3a0yTTA ii YHIKaNbHUX MHCTELBKUX HagOaHb, OCBOECHHS
JIOCITITHUITEKOTO JTOCBITY, 3aTyYeHHS IHOTO MOTEHITIATY 0 BCCHAPOIHOI KyIbTypOoTBOPYOi ckapOHutli. 1le 3ymo-
BUJIO 3POCTaHHS IHTEPECY CYYaCHHX YKPaiHCHKHMX JIOCHTIIHUKIB IO 3aMOBUYYBaHHUX a00 BUITyUCHHX y PaJTHCHKI
YacH TeM 1 JKaHpiB, 0COOJIMBO HALIOHATEHO-ICTOPHYHOTO HAMPAMY, PO3KPHUTTS iX 3MICTY 1 3HAUEHHS IS KYJIBTY-
pomnoriynoi Hayku. Ha cyyacHOMy etami po3BUTKY YKPaiHCBKOT My3WYHOI KyJIbTYPHU Iy>KE€ BaKIUBO 3’ SICYBaTH, K
3apOJKYBJIOCS i YTBEPKYBaJIOCS JIep KaBHUIIbKE OaueHHs icTopii YKpaiHu Ta 1l KyJIbTypH.

VY pizHi nepioau icropii YkpaiHa mepekuia JeKinbKa €TamiB €THOKYJIbTYPHOI'O BiIPOIKECHHS, IO
BimOyBajucs 3a3BU4ail Ha pyOeki 3MiHHM COIIAIbHO-TIONITHYHOTO ycTporo. KaramizaTopom KOXKHOT XBHUTI
JIyXOBHOTO TIigHECEHHS Oyia TBOpYA IHTEJITCHINS 3 BIACTHUBOIO i PINIyYOI0 TPOMAISHCHKOIO TO3UITIETO,
NPUTAMaHHOIO MTPOTPECUBHUM TIPOBiTHUKAM. AKTHBI3YIOUU CBOIO JiSUTBHICTH IOJIO PO3BUTKY Cy4acHOi iif
HallOHAJIbHOT KYJITYPH, BOHH TaKOXX OOPOJIKCH 3a 30€peXeHHs TPaAULiil Ta TyXOBHUX LWIHHOCTEW MUHYJIO-
ro. lle 3HaYHO PO3MMPIOBAIIO MPOCTIP CHEKTPY MISTILHOCTI MHTIIIB, IO BKJIFOYA€ MUHYJIC 1 CYJacHICTh, yce
PI3HOMAHITTS IPOSIBIB XYA0KHBOI KyJIbTYPH, ITMOMHHUX HAPOAHUX TPAIMIIN 1 MOPATBHHUX IIHHOCTEH.

Bapro HaronmocuTH, 10 HAYKOBUH iHTEpec A0 MpoOIeM PEeTPOCHEKTHBU Ta PO3BUTKY HAIiOHAIBHOI,
30KpeMa My3U4YHOI KyJIbTypu YKpaiHu y mepimiii TpeTuHi XX CT. 3yMOBIICHHH MOTPeOOIO BiATBOPUTH iCTO-
pWYHI TOIT, TOB’sI3aHHI 3 IEPUTETIAMH 11 aHACPTPAYHIHOTO PO3BUTKY B aTMOChepi 3a00pOH 1 perpecii.

AHani3 HayKOBUX JKepell CBIAYUTD, 110 3AIHCHEH] apXiBHI JOCTIHKEHHs Ta MyOmikarii A.AZaMeHKO
i T.BopoHKoBoi [1] — SBIAIOTH COOOI0 CTUCIINI OTJISAA NOCTYIHHUX JOKYMeHTIB ToBapucTBa; HayKOBi poOOTH
B.Ky3ik [4], [5] maroTs po3BigyBabHHNA XapakTep, a MoHorpadis O.byraesoi [3] € cipoboro BiATBOpEHHS
apxiBHOI criaAIuHU My3u4HOTro ToBapucTBa iM. M.JIeoOHTOBHMYA SK IITICHOTO SIBUIIA My3UYHO-KYJIBTYPHOTO
nporecy 20-x pokiB XX ct. B mepeniuennx mMaTtepianax Ajs HaC B MeXKax O3HAYEHOI TEeMH KOHKPETHHH iHTe-
pec CTaHOBHUTH (aKT iCHYBaHHS TOJATKOBHX MAaJIOBIOMHX TpaHei TBOPUOI ASUTBHOCTI b.JISTOMMHCEKOTO SIK
yYacHHKa Iporecy (YHKIIOHYBaHHS YKpaiHCHKOI My3MYHOI KYJIBTYpH 1 B paMKax AisuIbHOCTI My3W4HOTO
ToBapucTBa iM. M.JIeoHTOBHYA, 1 1032 HUM.

Ouinka KynpTypoTBOpuoi poiti bopuca JIsTommHcbKOr0, SIK MpaBMIlo, 3anuianacs 6e3 aHaiisy oco-
OMCTHX CBITOTJISTHHUX TTO3MINIM MUTI B KOHTEKCTI HOT0 caMOOyTHROI IO B HAMPY>KEeHiM aTMocdepi Bka3a-
HOI €IIOXHU.

[IpeameroM Hamoi yBaru € JisUTbHICTh YKPAIHCHKOTO TEOPETHKA MY3UYHOTO MUCTELITBA i TalaHOBU-
TOTO KOMITO3UTOpa b.JIATOMMHCHKOTO, a TAKOK HOTO MICIIE 1 PIBEHD BIUIMBY SIK MY3HYHO-TPOMAJICHKOTO ITisI-
Ya, 1[0 BXOJMB JI0 CKJIaay My3uuHoro Topapuctsa iM. M.JIeoHToBHuYA.

Jlo 1poro yacy oprasizaliifHa y4yacTb i 3HAQUyIIiCTh TEOPETUYHUX KOoHUenuii b.JIsrommHcekoro B
KyJNbTYpHIH crnaamuHi My3udHoro toBapuctsa iM. M.JIeoHTOBHYA € MaJOAOCIHiIKEHOI0, TOMy HOro 3Ha-
YeHHS! B YKpalHCHKid MY3W4YHIH KyJIbTypi HE MOKe OyTH NepeOiIbLIICHUM 1 HaBiTh CIIOBHA IOIIIHOBAHUM.
[IpobnemaTrka AaHOTO MOCTIIKEHHS BiTHOCHO pi3HOMaHITHA W NTO3BOJISE BHCBITIIMTH CTaH KYJIbTYypHO-
MUCTELBKOTO JKUTTA YKpaiHU ABOX MOKOJiHb JIeoHTOBHYA 1 JIATOMMHCHKOTO 1 OHOBJIEHHS YKPATHCHKOI Ky-
JBTYPH, 10 pO3BUBAJIacA 3a IPUHIUIIAMH HALlIOHATIBHOTO.

[IpoTe KOHKPETHOIO METOI0 TaHOT POOOTH € TOCTIIKEHHS TIEPCOHI(IKOBaHOT'O 3HAYEHHS 0COOHCTOC-
Ti Bopuca JIsTommHchKOTO y po3BUTKY My3ndHoro ToBapuctsa iM. M.JIeoHTOBHYA Ta HOT0 BHECKY Y TBOp-
9y, TIPOCBITHHUIIEKY Ta MeAarorigny chepu My3udHOI KyJIbTYPH K B MaciiTabax oprasisallii B miJIOMy, TaK i
II0JI0 OKPEMUX 11 YJICHIB.

Cnin BU3HATH, 10 TOsBA OyIb-IKO1 HEOPAWHAPHOI JIOAWHU B OTOUYCHHI HE 3aBXKAM MOXKE CYIpPOBO-
JOKYBaTHCSI TIOBHUM 1i pPO3yMiHHSAM. [HTENEeKTyalbHO BiIbHA 1 TONITHYHO HE3aaHTa)KOBaHA OCOOMCTICTh
b.H.JIsTommHCcKOTO TOMY MPUKIIA: 0co0a HEOPAMHAPHA, 3 ICKPAaBIMH CaMOOYTHIMH pHUCaMH, 10 HAITOBHEH1
BHYTPIIIHIMH NEpPEeXUBaHHAMH — HISIKOI 103U, OpaBagy, HArpaHUX PYXiB; yce TiIHO, KOPEKTHO H mixmopsia-
KOBaHO HOTO OCOOMCTOMY CBITY, IO3HAYEHOMY BHYTPIITHHOIO TUCTAPMOHIEIO 1 TPOWHATOMY Pi3HOOIYHUMU
rpaHsMy Horo o0apyBaHHs Ta HUIIXETHOIO Kpacor. Y BUMHKAX HIIOB MPUPOJHO, HE BiJl HACTAHOB, IO AU-
KTYIOTBCSl TOJITHYHOIO HEOOXIIHICTIO 1 TPOMA/ICEKUM CIPUIHATTSIM, a BiJl BIACHOTO iHTYiTHBHOTO BiIYYTTS
TOTO, IO BiAOYBa€ThCS B KYJABTYpi Cy4acHOTO HOMY Tepiofy.
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JKurreBuit msx Maiictpa OyB TiCHO TOB'SI3aHUM 3 CYJaCHHKAMHU — KOMITO3UTOPaMH, BUKOHABITSIMH,
reJiaroramMu, MoeTaMu TOIIO, CIIJIKYBaHHS 3 IKUMU 3HANIILIO BiIOOpPa)KEHHS B MOTO MiCTONISAPHIN CriaIiuHi
[2]. Bin OyB akKTHMBHUM yYaCHUKOM YKPaiHCBKOTO MY3MYHOTO PyXy i OCOOMCTO 3HaB MPAaKTUYHO yCiX HisUiB
YKpaiHChKOi MY3WYHOI KYJBTYPH CY9acHOi HOMy ermoxXd. JISTOMMHCHKHIA CIIPUHAMAETHCS (QIryporo JTOCUTH
CKJIQJIHOIO 1 HEOTHO3HAYHOI0, YUTH NisTIbHOCTI Ba)KKO AaBaTH OLIHKY 1032 KOHTEKCTOM CIOXH.

JBaausti poku ctanu ajst JIsTommHebKoro nepiogomM (GopMyBaHHS 1HIMBITyadbHOTO TBOPYOTO CTH-
JI10, a OT)KEe, HEBUIAIKOBO, y LIeH Mepios BiH MINOOKO IIKaBUBCS HOBOIO MY3HKOIO, CTEKauu 3a 3100yTKaMu
K POCIHChKUX KoMmmo3uTopiB — l.CtpaBincekoro, M.MsckoBcekoro, C.IIpokod'eBa, Tak 1 3aXimHUX —
b.baptoka, A.lllenbepra, A.Onerrepa, A.bepra Ta iH.

IToka3oBo, 0 BITYM3HSIHA My3WYHa KyJIbTypa LbOTO HEPiofy XapaKTepH3YeETbCsS MEBHUM Iporpe-
coM: GOPMYETHCS HAIIOHATLHUN CTHIIh, 00'€MHYIOUN THHAMIKY (OJBKIIOPHOI BUPA3HOCTI 1 Kparmi Tpaguilii
KJIacuku. Y macimrabax TOro4acHol JepikaBu PO3BUBAIOThCA Pi3HI TBOpUi opraizaiii, i bopuc JIsrommHch-
KU TIPUEJHYETHCS 10 TBOpUoi rpymu Acomiamii cy4acHOi My3WKH npu My3WYHOMY TOBapUCTBi iM.
M.JleontoBu4a Ta 3 1922 mo 1925 pik odomroe ii. Ha 3aciganHax acoriamii MUTII MIUPOKO 3HAHOMUIIUCS 3
MY3HUKOI0 XX CT., IPUIUISIIA TOJIOBHY YBary po3BUTKY MOJICPHI30BAaHOT My3MYHOI MOBH, YHM CIIPHSIH 30a-
TayeHHIO0 My3UYHO-XYJ0XKHIX 3ac00iB.

Ha xamp, B miloMy JOCHIIDKEHHS COILIOKYIBTYpHOTO (peHoMeHa My3WYHOTO TOBAapUCTBa iM.
M.JIeoHTOBHYA 1Ie YEKAE€ CBOTO 4Hacy, X04a, Oe3MepeyHo, € BaKIMBUM YMHHUKOM JUIl CTBOPEHHS HOBOT'O
3HAHHS, MEPEayCIM Uil KyJbTypoJiorii. [IpHHIIMNIOBOT MEPEOoI[iHKY BUMAaraioTh HacaMIlepe]] CTEPEOTHUITHI
IYMKH 1 BACHOBKH, c(hOpMOBaHI 3a paJTHCHKUX YaciB 1 HABIIOBaHI clyxadaM, sIKi TPUBAJIUH Yac qedopMyBa-
JIM YSIBJIEHHS KyJIbTYPHOTO 3araiy 1po My3uuHe ToBapuctso iM. M.JIeoHTOBHYA K KONMHUCKU 0araTboxX KOM-
MO3UTOPIB Ta BUCOKOXY/IOKHIX TBOPIB.

B moniTHYHOMY KOHTEKCTiI MOKOBTHEBOI YKpaiHCBKO1 HiiCHOCTI 70J1s1 My3W4HOTO TOBapHCTBa iM.
M.JleoHTOBHYA CKITaanacs Jye HEPOCTO i HEOJHO3HAYHO — BiJ HAHOLIBII SICKPABUX 1 MIKABHUX MOMIH 10
TparigHuX MMOBOPOTIB B iCTOPii My3WYHOI KyJIBTYPH TOTO MepioAy i Oyiia HEpO3PUBHO IMOB'SI3aHA 3 JKUATTSAM 1
JisUTBHICTIO WIEHIB Li€i opraHizamii, mpo sSKy mepeKoHanBo 3ayBaxkuia gochianuis O.byraesa: "My3uune
ToBapucTBO iMeHi M. [I. JleoHTOBHYA € HE TUIBKU CKIAZ0BOIO YKpaiHCHKOI KYJIBTYpH, a il BUSHAYHOIO KYJIb-
TYPHOIO ITaM'sITKOI0 100u "Ykpainchkoro BigpomkeHnHs", omauM 3 HebaraThox 30epekeHHX 10 HAIIAX YaciB
JIOKYMEHTAJIbHUX CBIJIONTB JIsSUTBHOCTI TPOMAJICBKMX OpraHizaiiid KyibTypHOro Hampsmy 20-x pp. XX cr."
[3, 16].

['epoiuamM cig BBaKaTu TOU (akT, MO YKPATHCHKUX KYJIBTYPHHUX MisidiB, TOYWHAIOUN 3 KiHIIT XIX
CT., HE TIOKUAAJIO MIParHeHHs A0 PO3BUTKY YKPaiHCBKOTO MY3WYHOTO MUCTeUTBa. Ha ocobmnuBe BIIaHyBaHHS
3aCIIyTOBY€ OJWH 13 MPOJOBKYBAYiB LUX TPaAULiil yKpaiHCHKOI My3W4HOI KOMIIO3UTOPCHKOI MIKONW — Hak-
BHUJATHIIIUI TOTOYaCHUH YKPaiHCHKUH KOMIIO3UTOP, XOPOBUH JUPUTEHT, CYCIUTLHUN isd, megaror Mukoua
JmutpoBud JIeOHTOBWY, (PYHIATOp MPHUHITUIIOBO HOBOI, CAMOCTIHHHIIEKOI CXEMH PO3BUTKY iCTOpIi YKpaiH-
CbKOI My3HYHOI KYJITypH.

BBakaemo 3a HeoOXinHe TMpUAiMuTH Oomall KijbKa PSIKIB HOTO Oe3MpUKiIamHiA TBOpUil Oiorpadii:
3aKIHYUBIIHN JYXOBHY ceMiHapito, Mukona JIeOHTOBHY, CAMOCTIHHO yIOCKOHATIOIOYH CBOIO MY3WYIHY OCBI-
Ty, BUPINIy€E MPALOBATH YYUTENEM B CIJIbCBKHX IIKOJNaX. 3amovarkyBaBmu y JlonOaci, a motim i B Kuesi,
MY3UYHO-TIEJaroriuHi IKOJIM, BiH CIIPUSB MOsBI HOBOT reHepamii yKpaiHChbKIX MY3HYHHX Jis4iB, SIKI PO3TIIs-
Jali PO3BUTOK BITYM3HAHOI My3WYHOI KYJIBTYpPH MiZ KyTOM 30py O0pOTHOM YKpaiHCRKOro HapoAy 3a Halio-
HaJIbHE BU3BOJICHHS 1 BacHy aepkaBy. [lepeixapmu no Kuepa, JIeOHTOBUY OYMHAE aKTUBHY AISUTBHICTH SIK
JUPHUTEHT 1 KOMITO3UTOP. [IpakTHYHO BC1 HOTO CHIOABMKHUKH OYJIH 3aTATHMHU OOPLSMH 328 O€3KOMITPOMiCHUI
PO3BHUTOK ayTEHTHYHOI YKpPaiHCHKOI HAlllOHAIBHOI MY3M4YHOI KyJabTypu. OTpUMaBIIM ifeiiHe MiATPYHTS pe-
BOJIIOIIMHUX 3MiH B YKPaiHCBKiH KyJbTYpi Ta IPOIOBXKYIOUH TPaIuIlii, 3aKianeHi JIeonTroBuueM, foro mo-
CIIZOBHUKH 3anovatkyBanu Kowmiter 3 BmranyBanHs nmam'ati M. Jleonrtosuya y 1921 pori, SKuii mi3HimIe
odopmuBcs sik My3udHe TOBApUCTBO HOro iMeHi. B xoai po3poOKku HOBUX ifeil y KyJbTYpPHOMY MPOCTOPI
OyJI0 CTBOPEHO MITMYpOK i1 (popMyBaHHS "HOBOTO" YKpaiHCHKOTO MUCTEIITBA 1 KyJBTYpH i iM'ssm JleoH-
TOBHUYA, SIKE CTAJI0O CHMBOJIOM MHCTEIbKOT YKpaiHu, y3sBIIX Ha ceOe BiANOBIANBHICTh 32 OPTraHi3allii0 Halli-
OHAIBHOT'O MY3UYHOTO MIPOIIECY.

3 posmmpeHHsaM reorpadii missibHOCTI ToBapucTBa, Oy CTBOpeHi HEMOOAWHOKI (iii Ha TepuTopii
Ykpainu, cTpyKTypa sIKuX OyJia 3aTBEpKEHA CTaTyTOM 1 BKIIFOYaja JEKUTbKa HAIIPSIMIB MisUTEHOCTI: OpraHi-
3aliiiHy, HAYKOBY, TBOPUYY 1 KOMIO3UTOPCHKY, BAKOHABCHKY Ta BHIABHHUYY.

V weii nepioz ykpaiHChKa KyJIbTypa PO3BHBAETHCA 32 IPUHLMIIAMU HALIIOHAJIBHOTO BiATBOPEHHS AyXO-
BHOI CIIaJIIIIMHK, MUCTELTBA, HAYKH 1 OCBITH, @ B MICLISIX PO3BUTKY MY3H4YHOI KyJIbTYPH Ta KOHLICHTpAL{ 37aBHa
ICHYFOUMX HAapOJIHUX ITICEHHUX 1 My3UYHO-ITOOYTOBUX TpaauLii Oyiu 3acHOBaHi (islii My3UYIHOTO TOBAPHCTBA.
Le cBimumiIo mpo po3BUTOK HOBOTO KYJIBTYPHOTO CBITOCHIPHUHUHSATTS, IO OYJIO 3aKOHOMIPHHM SIBHLIEM.
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Ha i poro MacoBoro KyJabTYPHHIIBKOTO PYXY W JTyXOBHOTO ITiTHECEHHS MpeacTaBHUKN KuiBchkoi
¢inii ToBapucTBa, cepen skux bopuc Jlsrommucrkui, Jle PeBynpkuii, Muxaiino Bepukoscekuii, Muxaiino
CKOpYJIbCHKUI Ta iHIII, aKIICHTYBAJIM yBary Ha MPHHIHUIAX "TIEPEAOBOTO CYYaCHOTO My3HYHOI'O MUCTEITBA"
1 BUCyBanm racio "mpodecionanizM B my3uti" [3, 66]. JisapHICTS ITHOTO KOMIIO3UTOPCHKOTO BiITUICHHS
OyJa 30pieHTOBaHA Ha BUKOHAHHS 3aBJaHb, CIIPSIMOBAHUX Ha "O3HAHOMIICHHS CIyXallbKHX Mac, ajie¢ 3 BUKO-
pHUCTaHHAM CTHJIIB HOBITHBOI My3uku" [3, 66]. BogHouac cepen npeactaBHHKiB ToBaprcTBa iHOAI BUHUKAIU
PO301KHOCTI 3 MUTaHb PO3BUTKY MPIOPUTETHUX HAIIPSAMIB TBOPYOTO IUIAHY, a caMe: JIesTKi KOMITO3UTOPH Opi-
€HTYBAJINCh HA CydYacHI CTAaHAAPTH CBITOBOI KJIACHWKH, IO HE MaJI0 MiATPUMKH Yy KepiBHUAITBA ToBapucTBa.
AJjie oJiOHI CYNEpPeYHOCTI TOCUTh MIBUIKO 3HAXOIMIU BUPIIICHHS, 00 KEPIBHHUIITBO OYJIO 3aIliKaBJICHE Y
30epekeHHi 3J0POBOTO KOJIEKTUBHOTO JYXY.

My3uuHe TOBapHCTBO iM. JIeoHTOBHYA 00’ €HAIIO JBI HAWOUTBIT XapaKTepHi I TOTO Yacy TEHIESHII, a
camMe: IMPOKY JAEMOKPATH3AIIII0 My3UYHOI KyJIBTYpH CEepell MPEJICTAaBHUKIB CUTLCHKOIO Ta MiCHKOTO HACENICHHS 1
npodecioHamizaIier0 My3HIHOTO KHUTTS 3aBISIKH BUXOBAHHIO MY3UUHMX KaJIpiB, IO IPUBEJIO 10 CTBOPEHHS Clie-
[iaTi30BaHUX CEpe/IHIX Ta BHUIIMX MY3WMYHUX 3aKJafiB, (DOPMYyBaHHS YKPaiHCHKOTO HAIiOHAIBHOTO MY3HYHOTO
TeaTpy, CTBOPEHHS (BiIapMOHii, CHM(pOHIYHUX OPKECTPIiB, TEATPAILHUX KOJICKTUBIB, My3HYHUX OYIUHKIB KyJIb-
TYpH, AaJI0 MOXKJIUBICTh TPO(ECIHHOr0 KOHIEPTHOTO BUKOHABCTBA. HemMoxHa He Big3HauMTH TOH (hakT, o came
My3W4HE TOBApPHUCTBO iM. JIeoHTOBHMYA Bimirpano poip cy4acHOi HallioHanbHOI CIIUTKA KOMIIO3UTOPIB YKpaiHu.
Amxke icHyBaHHS ToBapHCTBa IO MOMITUBICTD OLTBIT TIIMOOKO PO3TITHYTH TATAHOBHUTE KOMITO3UTOPCHKE 1 BU-
KOHABChbKE MHUCTEITBO, MEAAroriuHy 1 MPOCBITHUIILKY isUIBHICTD, IO ICTOTHO BILIMHYJIO Ha CTAHOBJICHHS T'PO-
MAJICBKOT0, IHTENEKTYaJIbHOTO 1 KyJIbTYPHOTO POCTY YKPaiHCHKOTO HapoIy B IILIIOMY.

Jisai My3U9HOTO TOBaprcTBa iM. JICOHTOBMYA OBOJIOAIBAIM TOHKOIIAMH TOJMINIHIX HOBATOPCHKUX
TEHJICHIIIH, EKCTIEPUMEHTYBAITM 3 TOTOYACHUMH XYAO0KHIMH HAPSMKaMH 1 TEUisIMHU, a caMme — 3aXOTUTIOBAIH-
Csl MOJICPHICTCHKMMU Ta aBAHTAPAUCTCHKUMHU CTHIILOBUMH ITIOINIYKaMU BCyIeped TPAJAULIHHUM KIACHYHUM
tdhopmam mucnenss. Came Iie a0 MiACTaBU A CTBOPeHHsS Acoiamii cydacHoi My3ukn y 1926 por, sxa
30cepenriiach Ha BIAIITYBaHHI KOHIIEPTIB YKPATHCHKHUX Ta €Bporneichkux kommno3uTopi (I. CTpaBiHCHKOTO,
C. IIpokod'eBa, M. Msckoscbkoro, I1. Xingemira, K. [leOrocci Ta iH.) Ta MpOBEJCHHI HAYKOBOI poOOTH 3
po0iieM aBaHTapAHOT My3uku. [IpencraBHukamu i€l Acoriarii Oy KOMIO3UTOpH i My3uko3HaBIli b. Jls-
TomMHCHKUH, JI. PeByrpkmii, M. BepukoBcrkuii, I. bemsa Ta 3HaYHa KibKiCTh BUKOHABIIIB [3]. 3 METOIO y3-
roO/KEHOTO (DYHKIIOHYBaHHS YyCiX migpo3ainiB ToBapucTBa Oyio IMpOBENEHO OprafizaliiiHy poOoTy 3
TBOPYUMH KOJICKTUBAMH, 1[0 BXOJIWIH JI0 CKJIaay ToBapuCTBa, 3 MTUTaHb (DOpPMYyBaHHS HAIliOHAILHOTO MY3H-
YHOTO penepTyapy, po3poOKH aHOTAIlii 1O HOTHUX BUAAHb, CKIAJACHHS MIKUTLHOI MICEHHOI JIITEpaTypH, My-
3UYHO-TIEAArOTIYHOI Ta METOAMYHOI JITepaTypd s MY3MYHHX HIKUI Ta METOAMYHOI JTepaTrypu s
MY3UKaJIbHOTO T4 €CTETHYHOTO BUXOBAHH AiTed i Moiofi. JlisuTbHICTh HAYKOBOTO BiJJIUTYy OXOILITIOBAIA HH-
3Ky NMHTaHb CTOCOBHO KOMITO3UTOPCHKOI Tparli, MmiJBUIICHHs KBali(ikailii, MTpOBEACHHS HAYKOBHX JOCIHi-
JUKCHB Ta CTBOPEHHS 0101i0TeUHNX (POH/IIB.

Kynerypha nisipHicTs Boprca MukonaiioBuua Jlsitormackoro B MyznuHoMy ToBapHcTBi iM. M. JleoH-
TOBWYA 3aCTyTOBYE Ha yBary He JIMIIIE SK JIOTIOBHEHHS 10 HOTO TBOPYOI CHA IINHH, aje SK XyI0KHBO-eCTETHIHA
1 eTHYHA TTO3MIIIS TIPEACTaBHIKA TBOPUOI SIIITH MUHYJIOI €MOXH. Y CBOIH misutbHOCTI boprc JISTOMMHCKMIA 0XOTT-
JIFO€ ¥ TiparHe BHPIMIMTH IIHPOKE KOJIO MpolIieM, cepell sIKUX, 30KpeMa, repeadadeHa HUM BeUKa MpaKTHIHa
POJIb KiHO B MAcCOBIii My3H4HIH OCBIiTi; IPUCYIKEHHS Iep>KaBHUX MIPEMiil BUIAaTHUM PaJsTHCHKUM KOMIIO3UTOPAM;
ITiATOTOBKA CHEHialTbHOT KIHOSKCIISAMIIIT A71s 300Dy 1 IOCHTIPKEHHST HapOTHOI MiCEHHO-XopeorpadivyHoi TBOPUOCTi
— B IAJIEKOTO MY3WYHOTO MHHYJIOTO JI0 CYYacHUX HOMY JOCATHEHb PasIHCHKOI KYJIbTYPH.

Bararorpanna TBopua cniammuHa bopuca JIATOMMHCHKOTO CKiIaa€ BUCOKE HAJAO0AHHS HAI[lOHATBHO-
ro YKpalHCHKOTO MUCTEITBA, HAJIUXAFYX JOCTITHUKIB HA MOIIYKH PHUC Ta O3HAK, IO BiJIKPUBAIOTHCS 3 4aCO-
BOi IMCTaHIIIi ChOTOMEHHS B 0C001 1 3100yTKaxX KyJIbTypHOTO Mistda. JloCHiKeHHS IIhbOTO COIMIOKYILTYPHOTO
(eHOMeHa cTa€ MOTYKHUM CTUMYJIOM JJIsl TBOPEHHSI HOBUX 3HAHb 1 TiIIOTE3 sl AMHAMIYHOTO PO3BUTKY KY-
JBTYPOJIOTIYHOT HAYKHU.
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Hoouna T. I'. KynbTypHbI MUP YKPAUHCKOI 2JIMTHI B TBOpPYecKOM HacJieauu bopuca Jisitomunckoro

OTpaxxeHO KyJIbTYpHBII MUpP YKPAaHMHCKOI 3IIUTHI B TBOpUEcKoM Hacienun bopuca Jlsrommackoro. OcymecT-
BJICHO MCCIIEIOBaHKE NMEPCOHU(PUIPOBAHHOTO 3HAYCHHsI TMUYHOCTH bopuca JIsTommHckoro B pa3Butiun My3bIKaibHO-
ro obmectBa uM. H.JleoHTOBMYA W ero BKJaZa B TBOPYECKYIO, IIPOCBETHTENHCKYI0 M TEIAaroTH4ecKyio chepsl
MY3BIKaJIbHOHM KYJIBTYpPhI KaK B MacITabax OpraHu3aIliy B [EJIOM, TaK M [0 OTHOIICHHIO K OTJCIBHBIM €€ WICHAM.

Kniouesvie cnosa: xynbTypHOE Haclieine, TBOpPUECKas IEATENbHOCTb, HAYYHO-KYJIbTYPOJIOTHUECKAs! MBICIHb,
UCTOPUKO-KYJIBTYPHBIN IPOLIECC, HAI[MOHAIbHAS HAIIPAaBICHHOCTh, TBOPUYECKOE HACTIEIUE.

Dobina T. Cultural world of Ukrainian elite in creative legacy of Boris Liatoshynskiy

One of the main problems of Ukrainian national culture formation, which was being repressed and neglected
for centuries, and several decades was "clamped" between the need to be "padded" in party ideology and survival under
severe scholastic taboo is a problem of hitherto discrepancies autochthonous (native) traditions of the past and biased
approaches, attitudes, requirements for interpretation of our aesthetic and spiritual past.

Only along with getting formal independence of Ukraine began a new interpretation of the centuries-old
Ukrainian Cultural Heritage, return from oblivion its unique artistic heritage, development of research experience,
bringing this potential to popular culture creating treasury (storage of cultural values). This led to a growing interest of
modern Ukrainian scholars of hushed or withdrew in Soviet times, themes and genres, especially national historical
trend, the disclosure of their meaning and significance for cultural science. At the present stage of Ukrainian musical
culture development is very important in our view, to find out how it was emerged and originated the statist vision of
the history of Ukraine and its culture.

Scientific interest in the problems and development of national retrospectives, including musical culture of
Ukraine in the first third of the twentieth century, is driven by the need to recreate historical events attributed to its ups
and downs of underground development in an atmosphere of prohibition and repression.

The analysis of scientific sources indicates that performed archival research and publications of A.Adamenko
and T.Voronkovoyi [1] — is a brief review of the available documents of the Society; V.Kuzik research papers [4], [5]
have intelligence character in nature, and the monograph by O. Bugaev [3] is an attempt to play the archival heritage of
M.Leontovich Musical Society. as a holistic phenomenon of musical and cultural process of the 20 th century. In these
materials for us within the designated theme, the specific interest is the existence of more obscure facets of creativity of
B.Lyatoshinskiy as a member of the functioning process of Ukrainian musical culture within the framework of the
M.Leontovich Musical Society and beyond. The object of our attention is the activity of Ukrainian musical theorist and
talented composer B.Lyatoshinskiy and his place and degree of influence as music and public figure, who was a mem-
ber of M.Leontovich Musical Society.

However, the specific aim of this work is to study the importance of the individual personified by Boris Liato-
shynskiy in the development of M.Leontovich Music Society and his contribution to the creative, educational and peda-
gogical sphere of musical culture across the organization as a whole and in relation to its individual members.

National musical culture of this period is characterized by a certain progress: national identity was formed by
combining the dynamics of folk expression and the best traditions of classical music. Across the state of that period
there were developed a variety of creative societies and Boris Liatoshynskiy joined the creative team of the Association
for Contemporary Music at the M.Leontovich Music Society and who led it from 1922 to 1925 years.

In the political context, the fate of the M.Leontovich Musical Society evolved very difficult and controversial —
from the most vibrant and exciting events to tragic in the history of the musical culture of the period and was inextrica-
bly linked to the life and work of its members. Leontovich Musical Society brought together the two most typical for
the time trend, namely a broad democratization of musical culture among the rural and urban population and the profes-
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sionalization of musical life through music education staff, which led to the creation of specialized secondary and higher
music schools, formation of Ukrainian national musical theater, creating philharmonic, symphony orchestras, theater
groups, music houses of culture, which enabled professional concert performance. The Leontovich musical Society played
the role in the modern Composers of Ukraine National Union. Indeed, the existence of the Society provided an opportunity
to consider more deeply talented composing and performing arts, educational and outreach activities that significantly af-
fected the formation of social, intellectual and cultural growth of the Ukrainian nation as a whole.

Cultural activity of Boris Nikolayevich Lyatoshynskiy in the M.Leontovich Music Society deserves attention
not only as a complement to its artistic heritage, but as artistic-aesthetic and ethical position of the creative elite of a
bygone era. In his activities Boris Lyatoshynskiy covers and strives to solve a wide range of issues including in particu-
lar, provided by him a great practical role of cinema in popular music education, awarding state of outstanding Soviet
composers, preparation of special movie expedition for the collection and study of folk song and dance work — from
distant musical past to the contemporary achievements of Soviet culture.

Key words: cultural heritage, creative activities, scientific-cultural idea, culture-historical process, cultural
views, national orientation, creative legacy.
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KYJbTYPHA CITAJJIIIMHA YEPKAIIIMHU
AK TYPUCTUUYHHUM PECYPC

Y ecmammi docriooceno icmopuro-KynemypHi 3anogionuku Yepkawiunu 1K 0CHOBHI 0cepedKu Kyib-
MYpPHOI CRAOWuHU Kpaio, d maxodic 3a2aivii i cneyughiuni npobremu, nos’sa3ami 3 il 3anyuyeHHIm 6 mypuc-
MuyHy OisNbHICMb. BuceimieHo nepcnekmueu ma Wisaxu 8UpiuleHHs yux npoonem.

Kitro4oBi crioBa: kyabmypra cnadwjuna, 0XopoHa KyibmypHOI cnadwiunu, mypusm, Yepracvka 00-
aacme, 3ano6iOHuKy Yeprawjumu.

KynprypHa cnaammaa Yepkacbkoi 001acTi 31€01UIBIIOT0 PO3TISAAETHCS 3 TOUKH 30PY il OXOPOHU Ta
30epekeHHs. B Toil ke yac mpoOiieMu Ta MOXKIIMBOCTI ii 3aydeHHS 0 TyPUCTHYHOI MisTBHOCTI YacTo 3a-
JTUNIAIOTECS 0€3 HaJIeKHOI yBarum. Metoto poOOTH € aHajli3 ImpodiieM Ta MEPCIEKTHB PO3BUTKY HEPYXOMOI
MaTepiadbHOI KyJIbTYPHOI criaiiuHu Yepkachbkoi 00JIacTi SIK TYPUCTUYHOTO pecypey. st mocarHeHHs: MeTn
CJIiJT BUKOHATH HACTYITHI 3aBAAHHS: TPOaHAai3yBaTH MyOiKalii Mo Temi JOCHiKSHHS, BU3HAYUTHU 3arajibHi
po0IeMH 3aTydeHHS KyJbTYPHOI CIIaAIINHN KPAal0 B TYPUCTUYHY TiSUTHHICTH; BU3HAYUTH crienn(idHi mpo-
0JIeMH BHKOPHCTAHHS KYJbTYPHOI CHAIIIMHUA B TypU3MIi, IO MPUTAMaHHI KOXXHOMY OKPEMOMY iCTOPHKO-
KyJbTYPHOMY 3aIlOBiTHUKY YepKaluHu; BUCBITIUTH MEPCIICKTHBH Ta IUISIXU BUPIIMICHHS WX MPOOJIEM.

AHani3 nmyOmikamiii mo Temi gociimkenss. Kyiapryprili cnaammai Yepkackkoi o0macTi mpuCBSYeH1
mpaii 0araThboX aBTOPIB. 31EOLIBIIOTO yBara MpUIISIEThCs MpodsemMam ii 0XopoHu Ta 30epexenHs. Jloci-
JOKEHHSIM TTaM’ITKOOXOPOHHOI JisutbHOCTI Ha YepkamuHi 3afimanucs MensaHuuenko B.M., ®enoposa T.M.,
Mawmpait O.I'., Yenypna 1. B., Xyznoneii O.C., lyoosuii O.M. ta MenanieBa O.3., Kagana6a I[1.B., dynaux
I0.I1., CrpameBuu B.b., Ymosuuenko 1.}O. [IpobmeMu 3akoHOMaBUOTO 3a0€3MEUCHHS TTaM’ ITKOOXOPOHHOT
pobotu nmociimkyBae Menbuuuenko O.B. Mysesm Ta 3anopimHukaMm Yepkachkoi 00JacTi, SK OCHOBHHM
eHTpaM 30epeXeHHsI KyJIbTYpHOI CIaIIIMHU Kparo, npucBsdeHi podoru [[3umu B.B., Hectepenko B.I.,
Crnens L1, Muniuk B.®. Ili3HaBaabHO-BUXOBHUN MOTEHINIAT KYyJIBTYPHOI CIIaMITUHN UepKalimHN Ta OKpeMi
naM’sITKH Kparo po3rIsIHYTI B poOoTtax Takux aBtopiB: Yenmypna H.M., IanoB [.A., Bpens O.B., Kykca
H.B., bacucra H.M., SIpmom T.B., Tanana P.B., Xapuenko JI.I., Kynung 3.M., Jlinenko f.J1., I'aii T.1., Jla-
3ypeako B.M., Boekotpy6 FO.M., Bomomun O.I1., T'omumr JI.T'., Kmumenko T.A., [Tonskosa T.10O., Ko3ane-
vko C.B. JlochimkeHHAM KyJIbTYpPHOI CHaIIIMHA 00JaCTi, OB’ SI3aHOI 3 KUTTAM Ta JISUTHHICTIO BUAATHHUX
nocrarei, 3aimanucs [omynsk B.B., Macuenko B.B., [Ipuninko M.B., Xapuenko JI.O., O6pycuna C.I1O.
[lomo xynbTypHOI criaAmuHu YepKamuHy, sIKk TYPUCTUIHOTO pecypey, mpodiaeM il BAKOPUCTAHHS Y €KCKYP-
CIHHIA MISUTBHOCTI, TYT iCHY€ MEHINWH OO0CSAT IOCTiIKeHb. B OCHOBHOMY BOHHW TIPHUCBSIYCHI OKPEMHM
nam’sitkaMm. 3enenuit B.®. [3], Maptunoga ['.I1. [4], YUenypuuii O.1. [2], Cripina T.M. [1], Jlapinenko H.II.
[6], Llepouna M.M. [7], I'aii T.1. [8], apuix T.M. [9] Ta Hepagenko T.M. [S] AOCHIIKYIOTh Pi3HI ITaM’SITKH
Kparo B KOHTEKCTi iX BHKOPHUCTAHHS B TYPUCTHUYHIN MisUTBHOCTI. BaskimBe MicIle B MHUX MOCIHIKCHHSIX 3a-
rimae [leprxaBHa nporpama "3ojora miakosa Yepkamuuu" (Ha 2006-2009 pp.).

[poananizyBaBiiy mpaili BYSHUXK 1010 BUKOPUCTAHHS KYJIbTYPHOI CIaANIMHU YepKaIlyHy, SIK TypHCTH-
YHOTO Pecypcy, MO>KHA 3pOOHUTH BUCHOBOK, IO JIaHi JOCIiKEHHsI MAIOTh PO3PI3ZHEHUH XapaKTep Ta MPUCBSUEHI,
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