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Stakhiyeva N. The culture activity of V. N. Peretz in the context of the Ukrainian national idea late XIX —
early XX century

Vladimir Nikolayevich Peretz has considered an outstanding figure of the scientist, academician, collector of
literary monuments. His activity on the background of cultural-historical development and the struggle of the Ukrainian
national idea of the late XIX — early XX century was investigated. The role of V. N. Peretz in the revival of Ukrainian
culture and transfer of intellectual and cultural heritage for future generations was analysed.

End of XIX — beginning of the XX century was characterized by the development of cultural and creative potential
based on defending the Ukrainian national idea. This was accompanied by the creation of spiritual values (language, literature,
art, science, education, etc.), search, preservation and dissemination of intangible heritage. A major achievement in the devel-
opment of the Ukrainian national idea became statement of the unique ethno-cultural, spiritual identity and values of Ukrain-
ian culture. Realizing this has become a fundamental cultural and creative activity V. N Peretz. Cultural and creative activity
should be understood as an activity aimed at the development of culture, including search, collection, research, and cultural
transmission to future generations. Consequently, the activity of V. N. Peretz promoted cultural progress, which included the
creation of conditions for the development of culture and its study. He was engaged in the research, collecting work, the for-
mation of the library and museu collections, holding archeographic and ethnographic expeditions, descriptions of manuscripts
and early printed books. Exploring the sights of the historical past of the Ukrainian ethnos, he opened the unknown and little-
known phenomenon of the historical facts of the national culture, including the ancient Ukrainian literature. In the scientific
revolution were introduced numerous facts of history and theory of literary criticism. His master's and doctoral dissertation
were both research and the publication of a large number of Ukrainian Study materials.

V. N. Peretz has developed a fruitful research and teaching work in the field of literary Ukrainian: an overview
of the history of Ukrainian literature first began to teach the history of Ukrainian literature. He also taught the history of
European theater and drama, was a reviewer Prime Kiev theater, sought out and published sights of the ancient theater,
writing articles on the history of theater, criticized the publication of Drama. He defended the rights of the Ukrainian
language, literature and culture who have been harassed by the tsarist.

Significant role in the investigation of a large array of Ukrainian cultural and historical material played "semi-
naries Russian philology under the guidance of professor V. N. Peretz' and activism scientist in scientific societies.

Over a lifetime, the researcher has accumulated and processed the vast documentary material Ukrainian his-
tory. The collection has become a large collection of teachings and valuable private collection of old. Came out a lot of
research on the history of Ukrainian culture, language, literature and art. His collections have become a new major con-
tribution of the source in the Ukrainian Fund of Culture, uncovered a number of aspects of literary relations between
Ukraine and Poland, Russia and other countries. So, he filled the cultural space of the time the scientific facts and
source material, which led to an understanding of Ukrainian mentality. This direction was decisive in the early stage of
the study Ukrainian culture. Thanks to his tireless work devoted to the identification of the national culture, the global
cultural space became revived, popularized distinctive Ukrainian culture.

Key words: ukrainian culture, national idea, cultural revival, cultural heritage.

YK 130.2(043.3) Huodynabko Bogogumup OjekcaHapoBHY
acmipaHT

MOETUYHU MEPEKJIAJL SIK ITPOSIB JIIAJIOTY KYJbTYP

Cmamms npucesuena KyIbmypoio2iyHOMY AHANIZY (DeHOMeHa NOemUuuHo20 Nnepekiady K npoyecy
dianozy Kyibmyp 3 aKyeHmy8aHHAM HA CeMiomuuHomy nioxoodi 00 0ian02iuHOCMi K 83AEMONPOHUKHEHHS]
cmucaie kyromypu. Ilpoananizoeano nepexnad sk akm 83aemooii mioe Aemopom (Inwum) ma Yumavem (in-
mepnpemamopom Inuio020), 0800iuHUIL 36 30K AKO20 BI0OYBAEMbCIL Uepe3 2epMEHeBMUUHY NPoYedypy po3y-
MIHHA Ma MPanchopmayii cemanmuyHo2o noask mekcny.

KitouoBi cnoBa: noemuunuii nepexiad, inmepnpemayis, opucinarpruti mexcm, Kyaosmypa Inwoeo, dianoe
KYI6myp, KYIbMYPHI apXemuni, YHigepcanbHull npeomemuuil Koo, YHI6epCanbHULl eK3UCEHYIIHO-CMUCTOBULL KOO.

3 TOUYKHM 30py KYJIBTYpOJIOTii MOSTUYHUI TepeKIaj MmocTae SK ofHa 3 (GopM iHTeprperalii TeKCTy.
BinOyBaerscs mianmoriuHa TpaHchopMallis MepeKIafieHoro TeKCTy y cemiocdepy KynbTypu [Hmoro. Tak,
TIOHATTS IHIIOTO y JTIAJIOTiCTHIN, TIOHATTS ceMiocepr y CEMIOTHIN KyIbTYPH, IOHITTS 1HTEpIIpETAIlil y Tep-
MEHEBTHIII MOXKYTh OyTH BUKOPHCTaHi SIK METOJIOJNIOTIYHA 0a3a MPU PO3KPUTTI KYJIBTYpHO-CMHUCIIOBOT TPH-
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poau TepeKIaaanbkoi JisUTbHOCTI K GOpMHU KyIBTYpHOTO mianory. Lle, B CBOO 4epry, IUIIXOM CHHTETHIHO-
IO MOEJHAHHS KYJIBTYPOJIOTIYHOTO Ta (PUIOJIOTiYHOTO MiAXOIB JOIIOMOXKE PO3B’sI3aTh BI MPOOIEMHU: METO-
JOJOTiYHy (3’sicyBaHHS "(inonorivHOi" MPUPOAM KYJIBTYpPOJOril SIK IUCKYPCY CEMAaHTHYHOTO aHalizy
TEKCTIiB) Ta MPEAMETHO-3MICTOBY (3’SCyBaHHS KYJIbTYPHO-CMHUCIIOBOI MPUPOIN MEPEKITATy K aKTy KyJIbTY-
PH, SIK )KECTY 1HTEPKYJIBTYpHOTO IAJIOTy, SIK iHTEpIIpeTarii).

[MoeTnuHmii mepeknan — L€ iHTEpIpeTaTHBHA poOOTa 3 TEKCTOM Cy0’€KTa (SKMM BHUCTYIAE TOCT-
nepekiIagay) K NpeACTaBHUKA KyJIbTYPU-PELMITIEHTA, IO Y CBOIO YEPTy, NIPUXOBYE CyO’€KTHICTH KYyJIbTYP-
HOTO "00MMuus" (y JIeBIHACIBCHKOMY CEHCI OO cioBa) IHIIOTO.

Icropiorpadiunoro 6a3010 MPOBENEHOTO Yy JaHil CTAaTTI AOCIIIKEHHS B MEPIIY Yepry BUCTYIAIOTh
Tpaili TakuX KyJbTypoJioTiB, sk B. Jlineredt Ta M. baxTin [1, 4], 11 SKAX OEHTPaTbHUM CTA€ AiaJOTiYHUAN
MIX1A 70 METOOJIOTI KYJIBTYPOJIOTIUHNX MTOCIIKEHB. 3HAYYIIIOI0 € TaKOK HayKoBa JisUThHICTH B. JlapeH-
CBKOT0, sIKHii, 0a3yrouuch Ha 3ampornoHoBaHiii M. KaranoM BiIMIHHOCTI Mi KOMYHIKAIIi€l0 SIK Cy0’ €KTHO-
00’€KTHUMHM BiJTHOCHHAMH Ta CIIUIKYBaHHSM SIK Cy0 €KTHO-Cy0’€KTHUMH BiTHOCHHAMHU, TIOPIBHSAB OCTaHHIO 3
nianoriyHuMH 3B’si3kamu [3]. Ponb mianoriqHOCTI Sk KOMYHIKaIlii y KyJIbTypOJIOTii He MOXHA PO3IIIAIaTH B
po3puB 3 Teopieto KyabTypHux apxeruris K. lOnra [10]. BaxiuBo, nporte, BIAMITHTH, 110 HAa BIAMIHY Bij
3amponoHoBaHoi K. FOHroM KynbTypostoriuHoi KOHIEMIIi1, aKIEHT OISy HOHSTTS apXeTHITiB y JaHii cTaTTi
Oyze 3MinieHo y Oik JiTepaTypo3HaBUOTO OTIISITY, IO AOMOMOYKE BUCBITIUTH iX 3HAYYIIY POJb Y PO3KPHUTTI
[IOETUYHOT'O TEKCTY SIK TBOPY.

Merta naHOi cTaTTi MOJATAE Y PO3KPHUTTI KyJIbTYPOJIOTIHHOTO 3HAYCHHS TIOSTHYHOTO TEPEKIIAay SIK
KOMYHIKaTHBHOT'O BUSIBY JiaJiory KyJbTYD.

Jnst TOCATHEHHS JaHOT METH MU ITOCTAaBWIIN TIepe]] COO00 Taki 3aBAaHHS:

1. Bu3HauuTH piBHI repMEHEBTUYHOI iHTepIpeTanii TekcTy ABTopa UnraueM y mpoieci HOeTHYHOTO
nepekiagy Ha MiICTaBl CeMIOTUYHOTO MiAXOMy 10 KyJIBTYpH SIK JiaJoriyHOil €IHOCTI 3HAKy Ta 3HAYEHHS, Te-
KCTY 1 CMHUCITY.

2. Po3kputn etanu 3MiHCHEHHS MMOSTHYHOTO TEepeKIaay K IHTEHIli 0 TpaHchopmarii CMHCIIB Ky-
JABTYPH.

3. Poskputu 3HaueHHs Teopii apxeruni K. FOHra y mporeci repMeHeBTHYHOI iHTEpIIpeTaIlii.

[Teprr HiX 3AICHUTH KyJbTYPOJIOTIYHY XapaKTePUCTHKY TEepeKIanay sSK iHTepIpeTarii, Md TIOBHHHI
Marty, K MIHIMYM, TPH BUXIJHI MOHATTS, IO CIYTYBaTHMY HaM METOAOJIOTIYHUMH KOOpAWHATaMu: "cMuci'
SIK TIEBHUH 3MICT, "TeKCT" sIK 30BHIIIHA (popMa HOro BUpa)KeHHs Ta BiacHe "iHTepmpeTanis” sSK crnocid mpo-
YUTaHHS NEePIIOTro i APYTroro.

HocisiMi KyJIbTYpHHX CMHCIIB € JFOAW 1 TEKCTH, IO OJHAKOBO MOXYTh OyTH YYaCHHKaMH Jialory.
Oco6n1BOi 3HaYyIIOCTI HaOyBae Uil pO3YMIHHA HaMHU MPHPOAM TOSTHYHOTO MEpeKianay MPOMiKHUI BUA
niaory — 3BepHEHHs ocoducrocti (Unrava-nepekiangaya) 10 OPUTIHATHHOTO TEKCTY (ABTOpa) SIK IO OJyXO-
TBOPEHOT0 eK3ucTeHIiHoro IHmoro (Tu) B icTopu4Hii mmepcrekTusi. Jliamor ocoOUCTOCTI 1 TEKCTY TOCTae
OCHOBHHUM MEXaHi3MOM 3IHCHEHHs Jiallory KyJbTYp: aJke BHYTpIlIHI cBiTH ABTOpa i UHMTada Tekcty He
000B’SI3KOBO CHHXPOHI30BaHI y 4aci i MOXYTh pENpe3eHTYBAaTH Pi3HI KyJbTypHI Tpaawiii. OCHOBHUM e
MEXaHi3MOM 3IIHCHEHHS TiaJory OCOOMCTOCTI i TEKCTY € BHYTPINIHINA mianor: UnuTad moBHHEH PO3IBOITHCS
Ha "f" no3a Tekcrom (emmipuyne Ero) ta "S" y Tekcti (myxoBHO-ecteTndHe Ero).

Came BHYTPIIIHIN AiaJior sIK croci0 peanizamii iHTEpaKTUBHOI B3a€EMOJIii 0COOMCTOCTI 1 TEKCTY KYJIbTYpH
JeXaTh B OCHOBI CTparerii repMeHeBTHYHOI iHTeprperamii ("po3yminHs"). "Po3ymiHnsa" 3aBxmu mependadae
"BunTyBaHHA" Y "MATEKCT" TEKCTY, 3aHypPEHHS Y HOTO TIMOWHHI, HEBUCIIOBJICH] IMILTIMTHI IIAPH, CXOTUTIOBAHHS
1 BIITTBOPEHHS OTO MOTAEMHOI iHTOHAI, sIka TPaHC(HOPMYETHCA 1 BapilOETHCS BIAMOBIAHO 3 JyMKaMH 1 MOYYTTS-
mu iHTepnperaropa. Sk muime I'. Tagamep, "iHTEpIpeTaTOpH rOBOPSTH PO TE, IO iCHYye Mk psakamu' [2, 152].

OTxe, ToTiCeMaHTHIHE PO3YMIHHS TEPMiHY "miajor" sk IpOoCTOPY B3a€MOIPOHUKHEHHS CMHCIIB JI0-
3BOJISIE TOBOPHUTH TIPO JIAJIOTIYHICTD MpPEAMETa Ta METOY KyJIbTYpOJIOTIYHOTO TOCHIKEHHS, PO iX BHYTPi-
LIHE KOPECTIOHAYBAHHS: MK IIPEAMETOM 1 METOAOM, MK THM, IO AOCIIUKYETCS 1 THM, SIK TOCHIIKYETHCS, Y
KYJIBTYPOJIOTii BCTAHOBJIIOETHCS OpPTraHiYHA TITHOMHHA €THICTE. IIpeMeToM KyIbTypOJIOTiYHOTO aHAI3y € dia-
JIOT CMHCIIB Pi3HUX KYJBTYP, SKi CIPUIAMAIOTBCS SK YMCIICHHI [HII i BUMAaratoTh TOJIEPAaHTHOTO CTABJICHHS, a
croco0oM iX BHBYEHHS € AiaJIoT AOCTiTHHKA 3 TEKCTOM BiINOBiAHOI KynpTypH. [ianorictuka sk ocHoBa ¢op-
MYBaHHSI Cy4aCHOI METOJOJIOTI] KyJbTypOJIOrii CTa€e aKTyalbHUM Mi3HaBaJbHUM IPHHLMIIOM 1 YTBEPIKY€ThCS
y SIKOCTI HapiXXHOTO KaMEHsI HEeKJIACHYHOI HayKOBOi KapTUHH cBiTy. l1]o10 noeTnyHoro nepexiamgy, To y HbOMY
MpeAMET 1 METOJ CHIBMaAaloTh 3a MPAaBWIOM HEOKAHTIaHCBKUX "HAyK Mpo AyX', IO cami € MOPOIKEeHHIMHU
IyXy: Ile iHTepIpeTallist inTepnperartii, peduexcis pedmuexcii, Tekctu npo tekcet (B. [inbreit, M. baxtin).

SIKIIO TIIyMa4yuTH MOETUYHUI IepeKyal sK Mpolec iHTeprpeTalii, Horo npeaMeToM O0yle TeKCT SIK
THTEepTEKCT (MPOCTIp Jiajiory CMUCIIB), 2 METOIOM PO3YMIHHSA SK iHTEpCYyO’€KTHBHE CIiBIIEpEKUBaHHS ([Iia-
JOTiYHMI TpoLec 3BepHEeHHs1 YnTaua 10 TeKkcTy Ta Horo ABTopa sk [Hioro).
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['epMeHEBTHUHHUI MiaJiOT ¥ IUCKYPCi MMOSTUIHOTO TIEPEKIIaay Mae CBOIO CHerudiky: BiH mepeadadae
JIOCUTh CKJIAJHE 3aBJaHHSA — MO0AYNTH 3a KOHKPETHOK 0araTOMaHITHICTIO SIBHII] TyXOBHOI'O OyTTS ABTOpa
MPUXOBaHY B HUX CMHCIIOBY MAaTPHLIO KyJIbTYPH, 3arajlbHOKYJIbTYPHY KapTHHY CBITY, MEHTaJIbHICTh. 3Aiiic-
HEHHS 3a3HAa4C€HOr0 3aBJaHHSA BU3HAYAE CYYaCHY CTPYKTYPY CEMIOTHYHOIO aHali3y, sIKUM nependadae KOHC-
TPYIOBaHHSI CBO€PINHOTO "mepeBa KyNbTypH", MO CKJIaJA€ThCSl 3 BHUIIOTO (3HAKOBO-CHMBOJIIYHOTO),
cepeHbOro (KOMYyHIKATUBHOTO) Ta HUKYOTO (T€HETUYHOT0) piBHIB. Ha mepmomy — 3HaKOBO-CHMBOJIIYHOMY
PiBHI — 3HaXOIATHCS BepOalbHi i HeBepOalbHI TEKCTH KYJIBTYPH — CTBOPEHi y i Mexax MaTepiaibHi i TyXOB-
Hi IIIHHOCTI, SKi HECYTh MPUXOBAHUNA CMHUCI. [lMM MPUXOBAaHUM CMHUCIOM BUSBIIAETHCS APYTHHA — KOMyHIKa-
TUBHHI piBEHb — MicIle TiepeOyBaHHSI KapTHHU CBITY, iZICOJIOTIYHUX 1 MEHTAJIbHUX PHC KYJIbTYpH, "mymri
kynbTypu" (O. Ilnenrnep). OcranHs, y CBOIO Yepry, BUPOCTAE 3 HUKYHMX, NIMOMHHUX CEMAaHTUYHUX LIapiB B
CTPYKTYpl KyJIbTYPHOI aKTHBHOCTI, sIKi (DIKCYIOTBCS Ha TPETHOMY — F€HETHIHOMY piBHI. TyT mepeOyBaroTh
poo0pasu KyJIbTypH — apXeTHIU. 3aBIaHHs MepeKianada siK IHTeprnpeTaTopa CUMBOIIKH TEKCTIB MOJSTAE Y
JEKOAyBaHHI MEHTAIBHOCTI, KAPTHHHU CBIiTY Ta apXeTHIIIB Ha OCHOBI TIIyMayeHHS BHUIUMHX, TEKCTYaJIbHHX,
BHABIB KyJbTypH. [l0oTpiOHO 3a3HAYNTH, 10 CTYIIiHb BapiaTUBHOCTI KyJIbTypPHUX CMHCIIB "KOHYCOMOAiOHO"
3MEHIIY€E€THCSI MipOIO HAOJIM>KEHHSI 10 KOPEHiB "JepeBa KyIbTypHu': TOOTO Ha piBHI "TeHiB" KyJbTYpH 3aKia-
JAr0THCS 3araJIbHONIOJICHKI CMUCIU — YHiBepcamil KyJbTYpH, IO MiAAal0ThCS YHCICHHUM ICTOPUYHUM 1 pe-
TIOHATBPHUM BapiamisiM y BUTISAI CTPYKTYp JOYIPHBOTO TOPSIKY Pi3HOTO CTYIEHS BiANANIEHOCTi Bil
apXETUIIYHOTO IIEHTPY HAa MEHTAJIbHO-TEKCTYJIbHUX PIBHSX.

3aBIsKM BBEICHHIO JI0 HAYKOBOTO 00ITy KYJIbTYpOJIOTii Takol "NeHIPOIeHTPUIHOI" iepapXii y KyJib-
TYPOJOTIYHOMY MiAXOJi A0 TePMEHEBTUYHOI iHTEepIpeTallii BAA€ThCs MOEIHATH YCTAHOBKY Ha €IHICTH i
OaraToMaHITHICTb KyJbTyp. Lleit cnHTe3 BU3HAUAE CBITOMISAIHE 3HAYCHHS KyJILTYpOJIOTIl y JUCKYCil yHIBEp-
calizMy Ta MapTUKYJISPU3MY SK MIPUKOPJOHHOTO THUIY HAYKOBOi MEHTAJILHOCTI, III0 OPI€EHTYETHCS Ha imean
JiaeKTHYHOI €JHOCTI MOHI3MY Ta IUIIOPANbHOCTI, CAMOCTI Ta 1HLIOCTi, BTUICHHH y TPaHCKYJIBTYpHill ineH-
TUYHOCTI KYJBTYpOJIOTa 30KpeMa Ta JIFOJIUHHU KyIbTYypH — IoeTa, (ijojora, CriBaBTOpa — SK AiaIOTIYHOTO
cy0’eKxTa Ta mepekiiagaya TeKCTiB, CXHILHOTO JI0 X TpaHchopMaIrii.

Ha upoMy rpyHTi BHHUKAE OZHA 13 TOJOBHUX MPOOJIEM iHTEPTEKCTYaJIILHOCTI — mpobiieMa ajeKBart-
HOTO TEePeKIaay TEKCTY B IIUPOKOMY CEMIOTHYHOMY 3Ha4eHHI cjoBa "mepexnan', mo B KOHTEKCTi (imocodii
Jliajory o3Hadvae Mmepexia i3 CHCTeMH CMHUCIIOBHX 3HAYCHb OJHI€T KYJIBTYPH Ha CUCTEMY CMHCIOBHX 3HAYCHB
iHmoi. Takuii mepekaja NocTae, Ha Hally TyMKY, SIK €HICTb JBOX €TAITiB:

1. Po3yMiHHS TEKCTY — OCSTHEHHSI 00’€KTUBHO 3aKJaJeHUX Y TEKCTi CMHCIIB, HOr0 aBTOXTOHHOTO
CEMaHTHUJIHOTO SIpa, HE3aJIeKHOTO Bill CBIIOMOCTI iHTeprpeTaTopa. MaKTHIHO 1€ 03HAYAE€ YMIHHSA "BUACHO
3yMUHUTHUCA", 3AIHCHIOIOYH 1HEePLIATbHAH, JTJABUHOIIOJIOHHI TTOTIK iIHTEPTEKCTYAILHOTO MPOYUTAHHS TEKCTY .

2. TpaHcdopmMartis CMHCITIB, 3HAaKIB, CHMBOJIIB, 3aKJIaJICHUX Y JaHOMY TEKCTi, Y CMUCIIOBUH KOHTEKCT
"CBOET" KyNbTypH — TOIIYK a/ICKBATHUX BiIIOBIHUKIB BUXIJHUX 3Ha4€Hb Y HOBOMY KOHTEKCTI (TIpHUKIaIaMu
OJIMCKYYOTO BUKOHAHHS JaHOTO 3aBIaHHS ITOCTAIOTh KOHTeHIaIbHI TICPEKIIA N JTITEPaTyPHUX TBOPIB).

3 aHamizy JOUHAMIKK TpPOIECY IHTEpHpeTaiii BUILUIMBAE, IO SK CYO’€KT diajory TrepMEHEBT-
IHTEpIpeTaTop — L€ CMiBaBTOP, SIKMK KOPECIIOHIYE 3 aBTOPOM 3 3arajJlbHUMH 3aKOHaMHU A1aJ0riyHOro OyTTs.
ITepexnan TeKCTy HE 3BOIUTHCSA TYT A0 OyKBabHO-MEXaHIYHOTO BiITBOPECHHS CIIIB 3 OJHIE€I MOBHU IHIIOIO,
aJie TIOB’sI3aHMH 3 THTEHIIOHAFHOIO CIPSMOBAHICTIO cBioMocTi. CripaBHil Mepekia] TeKCTy — e TpolIec,
KOJIN BiIOYBa€eThCs mepenada He TUTbKY (1 He CTUTbKK) OYKBH, CKITBKH CMHUCITY.

BumuMm gocsrHeHHSAM nepekiajadya € MOBHOTa PO3YMiHHSA, IO HiATBEPIKY€ETHCS IMOBHOTOIO IMOSC-
HEHHsM. ['epMEHEBTHKA Y IbOMY KOHTEKCTI € JOCIIPKEHHSIM YMOB MOKJIMBOCTI PO3YMIHHS, SIKE PO3IIUPIOE
"momne" iHTepmpeTaii, TOOTO He 3BOIUTHCS JIHIIE A0 POOOTH 3 TEKCTaMH, ajie Ma€ CIpaBy 3 QyHIaMEeHTalb-
HUMHU TpoOJIeMaMH IFOJCHKOTO OyTTA-B-CBITI. Lle m03BoIsE€ BigKpHBATH JKUTTEBUU CBIT IHIIMX KYJIBTYP,
3MIMCHIOBATH JIiaJIOT 3 HUMH 1 TaK 30aradyBaTH Ta TJIHOIIE OCATAaTH BIACHY KYIbTYpY.

PosymiT Oyap-iKy KyJbTypy — O3HAua€ PO3yMITH 1i CEMIOTHKY, BMITH BCTAHOBIIIOBATH 3HAUCHHS
BHUKOPUCTOBYBaHHUX B Hill 3HaKiB 1 po3mmdpyBaTH TEKCTH, CKIajeHi 3 HuX. Ynurad, 3 0THOTO OOKY, CTaBUTh
32 CBOIO METY 3PO3yMITH TEKCT TaK, K XOTiB TOTO CaM aBTOP, 3pO3YyMITH HOTO ITyMKH 1 3alyMH, HOTO Bil-
YyTTS 1 IEPEKUBAHHSA, a 3 IHIIOr0 OOKY, — K BiH, YnTa4, I[bOr0 X04e, PO3MOYUHAIOYHN TPaHC(HOPMAIIit0 TEKC-
Ty B HOBOMY CHJIOBOMY KOHTEKCTI HOTO TioyMaueHHs. Tak BHHHKa€ MHUMOBUIbHE 3ITKHEHHS HEKJIACHYHOTO
CEMaHTUYHOTO TMepeKiany (Ha3BeMO HOro yMOBHO "TpaHchopMalliifHWN") 3 KIaCHYHUM (iTONOTIYHUM
(00’ exTHBHHM, TII0 OYKBaJILHO TIepenac GopMmy i 3MICT MepeKIageHOT0).

I TyT BusBIsIETHCS HEOUiKyBaHe: HaWTIHOMINM "BiITyHHSIM" TEKCTY, OCHOBOIO HOTO iJEHTHYHOCTI
BUSIBISIETBCSI T€ CITIJIBHE, TPAHCKYIBTYPHE, IO TIOeAHY€E MeHe 3 [HmmM (y mianoriuHii dinocodii — e xoHmenT
"Tperporo"). Tomy 3 ToUkH 30py biocodii mianory KymbTyp iHTEPIpPETaIis — MO3UTHBHO "yrepemkena': i
nadoc MoJIsrae y MOIIyKy 3aralbHUX €K3UCTEHIIIMHUX CMHUCIIB CIiIKyBaHHs. HasBHiCTH TpeThoro BiABOAUTH
Bifl iHTepIIpeTaliifHOr0 MeTooy HeOe3NeKy 3aXOMUTUCS IMIPOBi3alli€l0 HACTLIBKHU, IO 1€ CIIOTBOPUTH TEKCT.
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Binrak, 30epexeHHs aeKBaTHOCTI 1 MEPBUHHOTO 3B’S3KY 13 TEKCTOM Haja€ HOTO iHTEpIpeTaiii JOCTaTHHOTO
PiBHS KJlacu4HOI "HaykoBocTi" (Y 3HaueHHi BepUdiKallii), 100 TOJOBHUN KyJIbTYypOJIOTIYHUA METOJI CKJIaB Ha-
YKOBY OCHOBY 3/1iHCHEHHSI IIOETHYHOTO MepeKiialy Ha CEMaHTHUHHX 3acajax.

Po3risin Ha 6azi dhimocodii miarory mUTaHHS ITEPEKIay i TOSTUIHOTO MePeKiIaay sIK HOro YaCTHHU BUKITH-
Ka€ y HAayKOBIIB, MEPEKIIAI03HABIIIB 1 JTITEPAaTypO3HABIIB PsJl AUCKYCIHHUX MUTaHb, CEPE]] IKUX OCHOBHHMH € Ha-
CTYIHI: YH € HEOOXiTHOI0 YMOBOIO cyBope 30epeskeHHst (GopMH JipuyuHOi Moe3ii (BIpIIOBOTO po3Mipy, JOBXKUHH Ta
CHCTeMH TPYITyBaHHS PSAKIB), Y1 Ma€ MepeKsianad, Kepyrouuch OOIPYHTOBAaHUM Yy Teopii IHTEpTEKCTy MpaBOM Ha
CIiBaBTOPCTBO, TIEPEIaBaTH CBOIO CaMIiCTh Y TIEPEKIIaI, Y1, MOYITUBO HEOOXiTHO 3AJTUIIIATHCS BUKITFOYHO B iMaHEH-
THOMY CMHUCJIOBOMY ITOJIi aBTOPA BUXIHOI 10311, UM ICHY€e MeKa BOJIBHOCTI MOETa-MepeKiiazada B 00pa30TBOPEHHI,
SIKIIO TIIYMa4HTH 1oeTa sik Unraya y " MBidvaTiii" JiaioriqHoro mpoCcTopy TeKCTy?

{06 3po3yMiTH, SIKUM YHHOM 30€pIiracThCs CaMicTh aBTOpa y Oe3MepepBHOMY IOTOKY PO3TOPTaHHS
YUTAIBKOI CBOOOAM Ta THM CaMHUM BITOPOJMTH CEMAHTHUYHUI TEPEKIa]] BiJ MOKIUBUX JHOKOPIB Y BCEH03-
BOJICHOCTI 3 OOKY MepeKiiafaviB-KIacHKiB, PO3IISIHEMO OLIbLI AETaIbHO MUTAHHS IHTEPNPETALIHHOTO aHATIZY
TEKCTY B KyJIbTYypoJorii. 3 Touku 30py Teopii apxeruniB K.I' FOHra aBTeHTHYHICTD aBTOPCHKOTO 3ayMy CKJIa-
nae dirypy CamMocTi, 3aK0I0BaHy y MIMOMHHKX IIapax MOSTHYHOTO TEKCTY Ta BUPAKEHY uepe3 HOro CUMBOJI-
Ky. K. FOHr Gararopa3oBo HarojomryBaB Ha CKJIaJHOCTI MOOYJIOBH Ta AMHAMIYHOCTI JIFOACHKOTO CIIPUHHATTS,
10 3HAXOJUTHCS Y MOCTIHHOMY pycCi BiIHOCHO OTOYYFOUOi AIWCHOCTI, IO B IIbOMY TIOJISATA€ BXKIUBICTh HOTO
TTIIXOY JUTS BUBYCHHS MTOHATTS iHTEPIIpPETAlii XyA0KHBOTO TBOPY. IIpoTe BUBYEHHS XyIOKHIX TBOPIB 3 OOKY
X apXeTUITHOi MOOYIOBH — 1€ JIMIIE OAMH 3 ACTEKTiB KOMIUIEKCHOTO MiIXOY KYJIETYPOJIOTTYHOTO CIPHHHSTTS
1 BUB4eHHs JiTepaTypHux TekcTiB. Inei K. FOHra Oynu BukopucTaHi mpeAcTaBHUKAMH aMEPUKAHCHKOI KON
Mi(OKPUTHKH, SIKi HATOJIOMTYIOTh Ha MPHCYTHOCTI "TiepBicHUX GopMyT" (apXETHUIIiB) Y TBOpaX MPEICTABHHUKIB
KJIACHYHOT JTITepaTypHOI JyMKH. BayKJIMBO Te, 1110 BiAMIYa€ThCS HASBHICTD "...3arajbHOl TEHACHIIIT 10 BiATBO-
penns mux Qopmyn” [8, 247]. Came 1e € apryMEeHTOM Ha KOPUCTH JOLLIBHOCTI iHTEpIpeTanii Jiteparypu 3a
apxerunHoto Monemwto K. FOHra mopsa 3 niTepaTypo3HaBUMM JOCIHIIKEHHSIM JIITEPaTypO3HABUMX ACTICKTIB
XYIIO’KHIX TEKCTIB, a TAKOK POJIi MHOTO MAX0MY Y BUYEPITHOCTI JOCTIHKEHb, 110 MTPOBOAITHECSA. BakimBo Bija-
MituTH, o K. FOHT He OyB CXWUIBbHHI HAroJoIIyBaTH HA BUUEPIHOCTI CBOET KOHIIEMI, BIH JIUILE CTBEPAKYE
HEOOXiHICTh 3MIIIIEHHS aKIeHTIB 3 BUBYECHHsI IICUXOJIOTii 0COOHMCTOCTI aBTOpa Ha aHai3 00pasiB, IO BTIJICHI Y
cnenudigHuX MUCTENbKUX Gopmax [10, 15]. Binrak omHi€ero i3 3aBAaHb TEPMEHEBTUYIHOI IHTEPIPETAIIii XyI0-
KHBOTO TEKCTY € BUJUICHHS THX IT03aCBIIOMHX 3MICTOBHHX OJIMHHUIb, IO OEpPYyTh y4acTh B 0OPa30TBOpPEHHI
XYAOKHBOTO TBOPY. B mani qocmimkeHHst JipuaHOI oe3ii 11e BUAAETHCS OCOOIMBO BayKJIMBUM Yepe3 HacHye-
HICTh TaKWX TEKCTIB MOAIOHOTO poay OOpa3sHUMH OJMHHUIIIMH. TakoX IIKaBUM €JIEMEHTOM € TIPOCTEKHUTH i
0XapaKTepU3yBaTH TPOSBH apXETHIAILHOTO y JIPHYHIK 1Moe3ii He MPOCTO Ha KYJIBETYPHOMY a Ha KyJBTYpHO-
YacOBOMY DiBHI 13 3alyUSHHSIM TaKOTO €JIEMEHTY SK Pi3HHUIA iCTOPHYHUX ETI0X.

XapakTepHo, 1110 cydacHa (inocodis MOBH BU3HAE HASBHICTB Y TLITI TEKCTY apXETHITIB, SIKi (DIKCYFOThCS Ka-
Teropiero "yHiBepcanbHO-ek3ucTeHIIiHOr0 Komy" (YECK). HasBHICTE TaHOTO KOy YTBOPIOE CBOEPIAHMI KOHTH-
HYYM, TIPUPOAY SIKOTO Tpeda pO3MIISHYTH JOKIaaHinie. s 1boro MOTpiOHO CITIBBIIHECTH [Ba BHIUICHUX HAMHU
THITU TIEPEKIIAIIB 3 BiIMOBIIHUMY KIIaCHU(iKaIlisMHA BUIIIB CIIJIKYBaHHA y (hiocodii mianory, Mo opraHiuyHo mpuTa-
MaHHI Cy4acHii KyibTyposorii. Omo3uilisi OYKBaILHOTO Ta CEMAHTHIHOTO TIEPEKIIaIiB, TIPOYNTAHA K JTAXOTOMIS
Cy0’€KT-00’€KTHOTO Ta Cy0’€KT-CYO’€KTHOTO THIIIB 3B’S3KY, Bif[3epKajicHa B JHMJeMi "CIiIKYBaHHS — KOMYHiKa-
uig". ['mrboko o0rpyHTOBaHY (ij10cO(CHKO-CBITOTIISIHY METOAOJIOTII0 PO3MEXKYBaHHS KaTeropi "crinkyBaHHs" 1
"KOMyHIKaIlis" Haae BiIoMuiA pociiickkuii hinocod, ecreruk Ta etk M.C. Karan: iioro po3po0ku 3 Teopii kKoMmy-
HiKaIlii Ta CIIUIKYBaHHS MO>KHA BB)KATH 0a30BUMU sl GopMyBaHHST HEKITaCHYIHOI (inocodii MOBM B3araji Ta fia-
JorigHocTi MoBH 30kpeMa. Tak, 3a M.C. KaranoM, koMyHikarist — 11¢ cy0’€KT-00’€KTHI BiJHOCHHH, 3aCHOBaHI Ha
TIPUHIAIAX YIPABITiHHS, IEPETBOPEHHS, Mi3HAHHA Ta OIiHKK. CIJIKYBaHHS — 1€ Cy0’ €KT-Cy0’ €KTHI BiTHOCHHH, SIKi
TPYHTYIOTBCS Ha PO3yMiHHI, CITIBIIEpE)KMBaHHI, B3aeM030aradeHHi Ta JAOBIpi MApTHEPIB OJHE JO OAHOTO. SIKIIO y
KOMYHIKalii IoMiHye iH(popMaliiHui, paioHaTLHO-KOTHITUBHUN Ta IMITEPaTHBHUI aclieKT, TO y AiaJOriYHOMY
CTIJIKYBaHHI — LIHHICHWH, IHTYITUBHO-LIUTICHIH, EMOLIHHO-IyTTEBUI Ta adbTPYyICTUUHUH acTieKTH. KO KOMYHi-
KaIlisl Ma€ OTHOCTIPSIMOBAHHMH Ta 3a3aJIeTi/Ib CTUIAHOBAHWH XapakTep (JICKIIis, Ta3eTHE MOBIIOMIICHHS, CEaHC TICH-
X0JIOTa, TBOPYA 3yCTpiY, IHTEPB IO TOIIO), TO CILJIKYBAHHS € JBOCIPSIMOBAHUM, CIOHTAHHKMM, IMIIPOBI3AIIMHIM Ta
BUTIBHUM. Y KOMYHiKamii oTpruMyBad iH(opMallii (azpecanT) BUCTYIAE Y poIi 3HEOCOOIEHOTO TaCHBHOTO "'pHUiiMa-
qa" ("myOumika", "ayauropia"), a B CIIKyBaHHI — cIyXay (4uTad, TIsiaay) mocTae K [Hmii — iHuBiayanizoBaHui i
caMOOyTHIH IHTEPIIPETaTop MOBIIOMIICHD S1.

Jnst po3KpHUTTS iHTepCyO’ €KTHBHOI IPUPOAX CIOBA BENMKE 3HAYCHHS MAIOTh HaNpauloBaHHs cydac-
HUX YKPaiHCBKHUX Ta POCIACHKUX (pimocodiB ¥ IHTBICTIB, a TAKOXK MPEACTaBHUKIB IICUXOJIOTi] MOBH. Y Cy-
gacHi#t Teopii komyHikamii (B.}O. JlapeHchkwif) KaraHiBChbKI THITM IHTEPAKIlii 9acTO IHTEPIPETYIOTHCS SIK
"iHdopmaiiHui (TisTbHICHO-PEryJSITUBHUN)", HAOMMKEHUH 10 KOMYHIKallii, Ta "0COOUCTICHO-CEHCOKUTTEBUIH
("rmOuHHMR")", HAONMKEHWI BJIACHE 1O CIUIKYBAaHHS, — THIIH CIJIKYBaHHS, acOIIMOBaHi, BiJIOBIIHO, i3
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MOHOJIOTIYHOIO Ta MiaJIoTigyHOI0 B3aeMoiero [3, 3-11] Ileprmuit Tim criKyBaHHS Mependadae MpOCTHA Me-
XaHIYHUH OOMiH 1H(QOPMAIIHHUME TMOBIAOMIICHHSAMH 3 METOIO PalliOHAJLHOTO YIOPSAKYBaHHS COLIalbHOI
MPaKTUKH.

Jpyruii THO CHNIKYBaHHS Tiependavae MmepekKuBaHHS IMIHHOCTEH 1 CMUCHTIB IHIUBITyaIbHOTO OyTTS
Ha PiBHI CEMaHTHYHOTO CyO0’€KT-Cy0’€KTHOTO MPOCTOPY B3aeMojii. MeToro "TIHMOMHHOTO CHiKyBaHHS" €
nepeaada MeTaHapatuBiB ("Mera-miHHOCTEH" y A. Macnoy) — MEKOBHX €K3UCTEHIIMHUX CMHUCIIB OyTTH y
MIPUKOPAOHHUX KOMYHIKATHBHUX CHUTYAIisIX: PENIrifHIN MPaKTHIli, MOTHUTOBHOMY JOCBiJi, MICTHII, (iroco-
(hyBaHHI, TipUYHiH TI0€311, CTIOBi/I, TOBHOIIIHHOMY JTIOJCHKOMY CITUTKYBaHHI.

KoykeH Bup CIiJIKyBaHHS BiIOYBAa€ThCA Y MEXKaX BIACHOI PeaslbHOCTI — CBOEPITHOTO KOMYHIKATUBHOTO
KOHTHHYYMY, IHTepCyO’ €KTHBHOTO CITUTBHOTO TIOJISI B3a€MOIIi — eTocy, — emmipudani ("Buaumuii”, 00’ €KTUBHUH,
(hi3muHMI, IMAHEHTHUI) BUMIP SKOTO CITY>KHTh OCHOBOIO "iH(opMariiiHoro" crikyBanHs, a "emmipedauit” ("He-
BUIIMMUIA", Cy0’ €KTUBHUIA, TyXOBHUH, TPAHCIIEHICHTHHUI ) — OCHOBOIO "'TTIMOMHHOTO" CITIIKYBaHHSL.

Posrnsimaroun mporec NOeTHYHOTO NepeKiany MpOCTeXYyeMO HasBHICTH Y HBOMY OOOX PiBHIB CIILIKY-
BaHHSA: SIK EMITIPUYHOTO, TaK 1 EMITIPEHHOTO 3 IepeBaYKaHHIM 3HAYYIIOCTi ocTaHHBoro. Came "emItipeiiHnil" KOH-
THHYYM CKJIaIa€ KOHTEKCTYallbHy MEpeayMOBY iHTEpaKIii cy0’€KTiB y XOZAi CMHCIOBOTO TepeKiajy, eBHHI
YHIBepCAIbHUI CEMaHTHYHUH MPOCTIp (B TAPTYCHKIiH KO — cemiocdepy), CHUIbHICTh, YHIBEpCalIbHICTh, Bce3a-
TaJIBHICTD 5IKO1, Oy/Ty4r TIEPBHHHOIO OHTOJIOTIYHOIO IaHICTIO, (DIKCYETHCS KaTeropisiMu "yHiBepCabHUH MpeaMe-
ot xkoxm" (YIIK y H.I Xwunkina [5]) — mmg OyKBaJbHO-EMITIPUYHOTO TepeKiaay — Ta "yHiBepcaabHHI
exsucreuiitno-cmuciopuii koa" (YECK y I''B. [IpsiueHK0) — 1715t TIepeKIiaty CHUIKYBaHHS JyXOBHO-CMHUCIOBOTO
("rmouaHOTO"). Kareropist YIIK dikcye oHO3HaYHE BiOOpaskeHHS MPEIMETHOTO CBITY 1 IIJIKOM BU3HAYAETHCS
pedoBumMHu cTpykrypamu. Kareropiss YECK, 1110 3icTaBISIETHCS Y TICHXOJIOTIT CITUTKYBaHHS 3 MEKOBHMH OHTOJIO-
TYHUMH MOAYCaMU OYTTS, HOTO CMUCIIOKOHCTHTYTHBHUMH PEKHMaMH, sIKi YMOKITUBIIFOIOTH CAMOAKTYali3allito
0COOHUCTOCTI, Y KOHTEKCTI eK3UCTEHIIaIi3My HaOMKaeThCsa A0 KaTeropii ""ek3ucreHmianu", abo ¢pyHIaMeHTa bHI
"Hactpoi" M. Xalinerrepa, 10 SKMX HaJjeXaTh 00pa3y i MOTUBH, TIOB’sI3aHi i3 TIEpeXUBAaHHAM KOCMOCY, 3aCTOCY-
BaHHSIM MOBH, TypOOTOO TIipo [HIIIOT0, COBiCTIO, CBOOO MO0 TOMIIO [9, 392].

Hianoriyna (iHTepcy0’€KTHBHA) MPHUPOJA CJIOBA SIK KIIOYOBa mpoliema HekiIacuyHoi dinocodii MoBH
BUBOJIUTHCS OE3MOCEPENHBO 3 KYJIBTYPOIIOTYHOTO aHai3y eK3UCTeHIIIMHIX KOIB CIUIKYBaHHS. B aHami3i miano-
TIYHOCTI CJI0BA BEJTMKE 3HAYCHHS Ma€ PO3MEKYBAHHS HOTO 30BHIMTHBOI (POpMH, perpe3eHToBaHOi (POHEMOO Ta
Mop(heMor0, Ta BHYTPILIHBOT (POPMH, PENPE3SHTOBAHOI TaK 3BaHOO "ceMeMOI0" — IUTICHAM IMILTIIUTHIM CMHC-
JIOBMM HaIllOBHEHHSIM CJIOBa, HOTO MEHTaJIbHO-TyXOBHOIO "Bicci0", sika, Oyay4uH ycTaJeHOIO 1 CTiHKO0, OgHOYAC-
HO Ma€ 3MIHHWHA, THHAMIYHHAN XapaKTep, KOXKHOTO pa3y BapilOIOUKCh B IHTEPIPETATUBHUX BTUICHHSX MOBIIAL.

PosyMiHHS cltoBa SIK IPOCTOPY JIaJIOTy 3HIMA€E OMO3HUIIiI0 TPAKTOBOK CEMEMH SIK AWHAMIUHOTO abo cTa-
THUYHOTO yTBOpeHHs. Ha Ham nmorisz, ceMeMa € OHAKOBOIO MipOI0 TUHAMIYHOIO 1 CTATHYHOIO, PYXJIMBOIO 1 He-
3minHOO. Sk BMmicTummme YECK cemema € TUM CIiTBHEM 1 He3MiHHUM, 110 Toeaaye S ta [HImoro y cTpykrypi
MOBH, 1 BOJHOYAC THUM 1HIVBITyaIbHAM 1 IDTHHHUM, III0 HAPOIKYETHCS y TTPOIIEC MOBJICHHS SIK BHPa3 CBiIOMOCTI
. MianoriuHa aMOiBaJICHTHICTH CEMEMH O3HAuae, 1o B ii OYJI0BI Te CIiIbHE, IO CIOPiLAHIOE MeHe 3 [HmmM (Mo-
Ba, KyJbTYpa, TPaJHIIis), € OAHOYACHO TJIMOMHHOIO OCHOBOIO 1IEHTUYHOCTI S y BUTJIAII €K3WCTEHINATiB HOTO
TICUXIKA. 3 TOYKH 30py MapagurMHy TiaJiory ceMeMa CJIoBa € He Jiie o3Hakoro S, ame # diryporo Tpersoro
("mpyroro Ixmoro") y miano3i — MocepeiHUKOM, SIKHH MICTHTh apXETHUITHO-TEHETHYHI OCHOBH JIFOJICBKOTO CITiJI-
KyBaHHs1, Ha 0a3i sSIKuX (POpMy€eThCs IHANBIyabHA iIEHTHYHICTh KOYKHOTO 3 YYaCHHUKIB B3a€MOIII.

Skmo y maHoMy pakypci po3IJIsiIaTH AialoTidHy MNPHUPOAY MOETUYHOrO HEepeKsany, TO OYEBHIHO
BOXJIMBHM CTa€ BUOIp MepekiajaueM YhTaueM OpUTIHATy ceMeM, 1o O cropigHioBanu Horo A 3 S Tux, Ha
KOTO HallJICHWH CTBOPEHHMH HUM Mepekian, 00 iHakiie, BUCTymaiouu Qiryporo TpeTboro, mo MOKIMKaHe
3a0e3MeYnTy aJeKBaTHICTh Aiajory Mix S aBTopy opurinany Ta S unTadiB nepekiamy, BiH He 3MOXe 3a0e3-
TIEYNTH HAJICKHOTO 3B’ 53Ky, 3aBaj[0I0 YOMY CTaHe MpipBa KyJbTypHOI Tpaauiiii. Jlo Toro sk HeoOXiTHOIO Tepe-
JYMOBOIO HAJISKHOTO Iepediry aiaiory KyJabTyp Y AaHOMY AWCKYPCi € MpOsiB 1HAMBIAYaIbHOI iJEHTHYHOCTI
nepekyiagaya sik OJIHOTO 3 YYaCHUKIB JIIAOTIYHOT B3a€MOJIi1.

Ponp moeTnyHOrO mepexagy SK AiaJIory KyJbTYpP, B CBOKO 4Uepry, OyJO PO3KPUTO Kpi3b MPHU3MY IIO-
HATh "yHiBepcansHuil npeamerHuid koxa" (YIIK), mo nonsirae y oMHO3HAYHOCTI MPEAMETHUX BITHOCHH Y CBITI
Ta "yHiBepcanbHU ek3ucTeHliiHo-cMmucioBuid koa" (YECK), mo nependadae 1yXoBHO CMUCIIOBE CIIJIKYBaH-
HSl PyTOro piBHS Kpi3b MOB’S3aHi 3 KyJbTyporo oOpa3u Ta motuBu. Came npyruit pisens YECK Bucrymnae
KITFOUOBHIM VIS T1aJIOTy, IO BiAOYBAEThCS KPi3h MOE3it0. Y JaHOMY CBITIi, BpaxoByroun 1moB’s3aHicth YECK 3
KyJIbTYPHUMH apXEeTUIIAMH CTa€ OYEBUAHUM JIalor KyJbTYp, IO BiIOYBaeThCs Yy MPOLECi MOSTHYHOTO Tepe-
KJIagy Kpi3b CEMEMH 3alPONOHOBAHMX JIEKCHYHHUX OIMHHILIb, IO € OyIiBETbHIM MaTepialoM KyJIbTYpHOI Tpa-
IUITi1, sIKa, B CBOIO Uepry, 3[aTHA 3pPOOWTH BIpIN CIPaBXHBOIO TOE3i€l0. BpaxoByrounm 3MiHY KyJIbTYPHHX
OpIEHTHUPIB, 1O BiIOYBaEThCS Y BUMNAAKY "TpaHchopMaliiHoro" mepekiany mnoesii came Ha [bOMY APYroMy
PIBHI CIIUIKYBaHHS Ma€ Miclie BUSIB 10Ty KyJIbTYp Y BUIIAJKY 3 TOCTHYHUM MEPEKIIAT0OM.
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OT1xe, y pe3ysIbTaTi aHaT3y AUHAMIKA TePMEHEBTHYHOI MPOIICAYPH K CEMAHTHIHOTO TTEPEKIIay MU BHO-
KPEMUITH JIBa OCHOBHHX TIZXO/IH JIO IHTEpIpETallii TEKCTY, O CKIIAIUCS Y CYYacHii KyJIbTYpOJIOTil: YMOBHO KaxKy-
Y, KIACUYHUM, 00’€KTHBHUH, "IMaHEeHTHHI" (3 OpraHiYHMM JJIsI MOBO3HABCTBA TSDKIHHAM 10 PEAJIBHOTO IPYHTY
TEKCTY) Ta HEKJIACHYHUU, Cy0 €KTHBHHH, "TpaHchopMaridauii" (3 mpuraManauM s Gimtocodil THKIHHIM
JI0 BUIO3MIHM BHXIZHOTO TEKCTY &X JIO0 TIOBHOI HOTO JEKOHCTPYKIIl y MOCTMOEepHi). JlaHi miaxomu cyroiaocHi
¢inonorivHUM TeHACHUIsM "ouyxkeHHs" (iIMaHeHTHUH (eHOMEHOOTiuHuH miaxig "enoxe") Ta "oxoMariHeH-
Hs" (TpaHchopMAITiHNI TepMEHEBTHYHIH TIXI T0 IepeKiamy sK 1o mianory). [1ig gac nocmipkeHHst Oyo BHSB-
JICHO TPH PIiBHI MOSTHYHOTO TIEPEKIIANy SIK TSPMEHEBTHIHOI IHTEpIIpeTamii TeKCTy, MepIHid 3 sSKAX MOMKHA
BI3HAYUTH SIK "3HAKOBO-CUMBOJIIYHUI'", TIPENICTABICHUI PI3HOTO POAY KYJIBTYPHHMH TEKCTaMH; Ha Ipyromy "Ko-
MYHIKaTHBHOMY" PiBHI JI0 HAC TIPOMOBIISFOTH 1ICOJIOTIYHI 1 MEHTAIIbHI PUCH KyJBTYpPH, IO 0a3yIOThCS Ha HANTIIN-
OmoMy "TeHeTHIHOMY"' PiBHI, IO TPEICTABIICHIH KYIETYPHAMHE apXETHIIAMH, CBOTO POAY KYJIBTYPHHUM KOPIHHSM.
Ha ocHoBi 1aH0i TpupiBHEBOI CTPYKTYpH OyJIO BU3HAUCHO J[BA €TAIN MIOSTUYHOTO NEPEKIIaTy, a caMme PO3yMIiHHSI SIK
JIeKOyBaHHS MEHTAILHOCTI OpHUTiHATY Ta TpaHc(opMallis, 10 MOJsTae y NepecaKeHHI YHiBepcalliii OpUTiHAIBHOT
KyJIbTYPH Ha IPYHT apXeTHUIIiB KyJbTypH perumienTa. Po3kputo nossaTTs TpeTboro Sk TpaHCKYJIBTYPHOTO BHSIB-
JICHHS KYJIbTYpHHUX YHIBEpCallil, 10 € 3ac000M 30epexeHHs CaMOCTi aBTOpa y TIOETUIHOMY Jiao3i-iHTepIpeTaltii.
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I[uioynvko B.A. Ilo3Tn4eckuii nepeBo] KaKk NpPosiBJeHHE ANAJIOra KyJIbTYyp

CraThs IOCBAIICHA KYJIBTYpPOJIOTHYECKOMY aHaIH3y (peHOMeHa MOATHYECKOTO IepeBoia KaK Iporecca AUaio-
ra KyJIbTyp C aKIEHTHPOBAaHHEM Ha CEMHOTHYECKOM ITOAXOJE K AUATOTHIHOCTH KaK B3a€MOIPOHUKHOBEHHS CMBICIOB
KynbTypsl. [IpoaHanm3upoBaH nmepeBo Kak akT B3amMojAeHCcTBHA Mexay ABTopoM (Ipyrum) m Yurarenem (MHTEpIIpE-
TaTopoM Jlpyroro), ABYXCTOPOHHSS CBSI3b KOTOPOTO OCYIIECTBISIETCS MOCPEACTBOM T€PMEHEBTHUYECKOW MPOIECTyPHI
NOHMMaHHS ¥ TpaHC(HOPMALIUKM CEMaHTUYECKOTO TI0JISl TEKCTA.

Knrouesvie cnosa: mostuueckuil nepeBoj, HHTEPIIPETAIs, OPUTHHATIBHBIN TEKCT, KynbTypa Jlpyroro, nuanor
KYJIbTYP, KyJIbTYPHBIE apXCTUIIbl, YHUBEPCAJIbHBIN IIPEIMETHBII KOJI, YHUBEPCAIIbHBIN €K3UCTEHIIUAIbHO-CMBICIIOBOM KOJI.

Tsybulko V. Poetical Translation as a Manifestation of Dialog of Cultures

The Author focuses his attention on the analysis of culturological analysis of poetical translation as a process
of dialog of cultures. At the same time the Author has chosen the semiotic approach to dialogicity as an interpenetration
of senses. The Author affirms that from culturological point of view poetical translation is a form of text interpretation
presupposing dialogic transformation of the translated text into the semosphere of the Other's culture. Thus the Author
of the article considers it possible to combine culturological and philological approaches which appears necessary for
solving two problems. The first problem is to define the "philological" nature of culturology as a discourse of text se-
mantic analysis as well as definition of cultural and semantic nature of translation as an act of culture, a sign of intercul-
tural dialog and interpretation.

For the purpose of reaching goals set in his article the author changes emphasis of viewing the notion of arche-
types (culurological concept proposed by C. Jung) and looks at them from point of view of literature science.

The Author defines three initial notions: "sense" as a definite sense, "text" as an exterior form of sense wording and
"interpretation” as a method of reading. These very notions are those directing coordinates for definition of polisemantic no-
tion of dialog taking place between the reader and the text. In its turn this dialog is the basis of germeneutical interpretation.

The Author presents specifics of hermeneutical dialog in the discourse of poetic translation. This specifics con-
sists in definition of semantic matrix of culture lying behind the spiritual diversity of the author's being. V. Tsybulko
defines three levels of this matrix (the "Tree of Culture"). These levels are: the signs and symbolic level (verbal and
non-verbal texts of culture, spiritual values); the communicative level (hidden sense of these texts) and the genetic level
(cultural prototypes — archetypes).

On the ground of these levels two stages of an adequate translation are defined (in the broad semiotic sense of
the word "translation"). The first stage is understanding of senses of the original text and the second stage is transforma-
tion of senses into the context of the target culture.

On the ground of cultorological concept proposed by C. Jung about selfness of the text and availability of ar-
chetypes in it V. Tsybulko notises that it is important to view archetypic nature of lyric poetry not just on culturological
level but on culturological and temporal level.

Viewing the dialogical nature of poetic translation on the ground of such notions as Me, the Other and the
Third (the result of their interaction) V. Tsybulko emphasizes the necessity of translator's choosing sememes bringing
his Self closer to the Self of those the translation is aimed at. It is necessary for omitting the gulf of cultural tradition.

For describing the role of poetic translation the Author of this article uses such notions as the "Universal Pre-
sentive Code" (UPC) which presupposes presentive relations and the "Universal Existential and Semantic Code"
(UESC) presupposing spiritual and semantic communication. The last notion is a key one for dialog taking place within
the phrames of poetic translation.

In the result of analyses of semantic translation hermeneutic procedure V. Tsybulko defines two approaches to
the process of text interpretation which have appeared in the up-to-date culturology. One of these approaches can be
defined as the classic approach ("immanent" approach) in this case the source text is the basis for creating translation
from point of view of the language science. The second approach is "transformational" approach. In this case significant
changes are brought to the source text which entails its complete deconstruction. The Author of this article brings these
approaches into correlation with philologic trends of "Alienation" (here the immanent approach is meant) and "Domes-
tication" (transformational approach to translation as dialog is meant). In judgment of the Author of this article during
poetical translation dialog of cultures takes place in case with transformational translation.

This article is a part of its Author's dissertation research ("Poetic Translation as a Phenomenon of Cultural
Senses Interpretation") and it contains a number of questions he is going to answer during his further scientific work.

V. Tsybulko's article "Poetical Translation as Manifestation of Dialog of Cultures" meets requirements of the
State Commission for Academic Degrees and Titles and can be recommended for publication.

Key words: poetic translation, interpretation, original text, Another’s culture, dialog of cultures, cultural arche-
types, universal subject code, universal existential semantic code.
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