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PE®JIEKCIA KYJIbTY POAIOYOCTI BMYKPATHCI?JKII‘/‘I
HALIOHAJIBHIN OBPAJOBOCTI U CYUACHIU MACOBIU KYJbTYPI

Meta podorn — nociuiauTH (EHOMEH CHOTJISIAHHS CTATEBOrO aKTy B OOPSIOBHX JisIX, MOYMHAIOYU 3 YaciB
TOTEMI3MY 1 3aKiHYYIOYHM HaliOHAIFHHMHU oOpsnamu. HaykoBa HOBHM3HA IoJsirac B TOMY, IO OOPSIOBICTD i3 Ii€i
TOYKH 30pY 1€ HIKUM He po3riisaiacs. MeTomomorist JoCiiKeHHs BKIIIOYaE CTPYKTYPHO-(YHKIIIOHAILHUI METO/, a Jie
LIBOr0 MOTpeOye Matepiai — MOPIBHAIBHO-ICTOPUYHUH 1 cemioTnuHMid. BucHoBKkH. OCHOBY yKpaiHCHKHX HalliOHAJIBHHX
00OpsAIiB 1 TBOPIB MHUCTELTBA CTAHOBJATH CIEMEHTH KYJIBTY POIIOYOCTI, 3aCHOBAHOTO Ha 3acaJax TOTEMHOIO CBATa.
deHOMEH COMIIIaHHs KOITyCy BUKOHYBaB Ti cami (yHKIii, 110 B MaHOyTHbOMY 3aKiaiu (PyHAaMEHT JJIsl HOBITHIX
0OpsOBHX i 1 BUHUKHEHHS] BUJIOBUIIIHMX MHCTEUTB. 3 4acOM 3aBJSIKM TpaHC(OpMaIliiiHUM 3MiHaM CTaTeBHH aKT 3
peanbHOI 1ii MepetIIoB Ha PiBEHh CHMBOJIKH, 1 JIAIIE BUMOTH YiTKOI KOMIIO3HIIIHHOI MOOYIOBH JIMIIMAIKNCS CTAIUMU 1
HE3MIHHUMU.

Kniouosi crosa: MacKynbTypa, TOTEMi3M, OOPsIIH, 3aCO0M KOMYHiKaIlii.

Kyxapenxo Anexcanop Anexceesuy, Kanouoam Guiosocu4eckux Hayk, 00yeHm, OOYeHm Kagheopbl meiepenopmepcKko2o
Mmacmepcmea XapbKo8CKoll 20CY0apCmMEEHHOU aKadeMuu Kyavnypbl

Peduiexkcus kyabTa mjoaopoausi B yKPAHHCKOW HAIMOHAJIBHON OOPSITHOCTH M COBPEMEHHOH MAacCOBOH
KYJbType

Ileaxs padoThl — uccien0BaTh (GEHOMEH CO3EpIaHuUs MOJIOBOI0 aKTa B OOPSJIOBBIX JEHCTBUSX, HAUMHAS CO
BpPEMEH TOTEMHU3MA M 3aKaHUMBasl HAIIMOHAJIBHBIMU 00psiiamMu. Hayunasi HOBH3Ha 3aKJIF0YaeTCsl B TOM, YTO OOPSAHOCTD C
JIAHHOM TOYKH 3pEHHs ellle HUKEeM He paccMaTpuBaiach. MeTOoHO00THsl HCCIeOBaHUs BKIFOYAaeT B ce0sl CTPYKTYpHO-
(YHKIMOHAJIBHBIA METOJI, a TJIe ATOr0 TpeOyeT MaTepHrall — CPaBHUTEIbHO-UCTOPHIECKHI U CEMHOTHUECKUil. BhIBOIBI.
OCHOBY YKpaWHCKHX HallIOHAJILHBIX OOPSIOB M MPOU3BE/ICHNI NCKYCCTBA COCTABIISIIOT AJIEMEHTHI KYJIbTa IUIOJOPOIHMS,
OCHOBAHHOTO Ha MNPHHIMNAX TOTEMHOro Mpa3znHuka. DEeHOMEH CO3eplaHus KOUTyca B TO BpEeMs BBINONHSI Te XKe
(YHKIUH, KOTOpbIE B Oy/IyIieM 3aI0KIWIH (pyHIAaMEHT JUIsl HOBBIX OOPSIOBBIX JIEHCTBUI M BOSHUKHOBEHHUS 3PENHUIIHBIX
uckycctB. Co BpeMeHeM, Onarozapsi TpaHc(OpMaIMOHHBIM W3MEHEHHSIM, TOJIOBOW aKT M3 PeasIbHOTO JICHCTBHS Iepeles Ha
YPOBEHb CUMBOJIHKH, 1 JIUIIIb TPEOOBAHMSI YETKOI'O KOMIIO3UIIMOHHOTO MTOCTPOSHUSI OCTAITUCH MTOCTOSTHHBIMU Y HEM3MEHHBIMHU.

Kniouesvle cnosa: MaccKyinbTypa, TOTEMU3M, OOPS/IbI, CPEACTBA KOMMYHHUKAIINH.
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Reflection of fertility cult in Ukrainian national rituals and modern mass culture

Purpose of the article. Any new phenomena do not occur by themselves, they are formed at a certain
foundation, which can trace its roots to the most ancient layers of human vital activity. This fully pertains to the
phenomenon of intercourse contemplation. By reflection we mean the cult of fertility preservation and transformation of
its elements in traditional rituals and objects of mass culture. Novelty. During the transformation in new conditions,
totemic feast was the beginning of ritual actions and works of art. Sexual intercourse was substituted with the symbols,
only composition remained unchanged. Research methodology. Descriptive research method with the elements of a
comparative method, where appropriate, is used. Results. Key fundamentals of the hunting worldview are reflected in
totemic feast, which involved killing and consumption of the meat of totem and joining incestuous sexual relations with
the members of their own tribe. It should be noted here that the content of totemic feast contained a complete plot with
perfect composition: exposition — initial situation, rising action — killing totem, pre-climax — eating meat of totem,
climax — overall orgy with incestuous intercourse, dénouement — repentance. Totemic feast contained orgy of the
participants and apparently had no objections that any orgy had the audience who actively or passively contemplated
this action. Sexologists define the following stages of intercourse physiology: excitement, plateau, orgasm, resolution.
This is another well-shaped composition where each phase corresponds to building elements — exposition, rising of
action, climax and dénouement. We can assume that the first natural work of art for primitive man was contemplation of
sexual intercourse during totem feasts, ministries to orgiastic cults, conducting rites associated with fertility and so on.
Classical Greek tragedy arose from totemic feast of ancient hunters, and interim stage was orgiastic feast of Dionysus,
which revived the mythical god murder. Tragedy, unlike Dionysius, divides participants into actors and spectators, and
reality is replaced with symbols. The task of the tragedy is to bring the audience to catharsis not due to direct
involvement in the creation of sin, but only contemplating acting. Contemplation of intercourse in ceremonies was
accompanied by the use of obscene language, filthy songs, dances with sultry movements, shouting and laughing;
substances that have an impact on psyche and body turn-on — alcoholic, psychotropic, narcotic were widely used; were
permitted manifestations of antisocial behavior prohibited at any other time. Since the totemic feast is associated with
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matrilineal pattern of society, one should pay attention to women’s ceremonies in traditional and modern rituals. These
include "kolodkuvannia" and funeral of Yarilo or Kostrubonka on Green holiday — the most demonstrative ceremonies
that preserved manifestations of anti-social behavior. All this suggests that before the transformation a ceremony could
contain sexual relations, including collective that must have spectators and thus contained the phenomenon of
contemplation. Among family rituals, the most characteristic in terms of contemplation of sexual intercourse is wedding
ceremony of "pantry" in which a bride had to prove her chastity. No doubt that the ceremony is the transformation of
orgiastic part of totemic feast. To understand the limits of transformation, one should refer to the earliest record of the
Ukrainian wedding carried out in the first half of the 17" century, where guests acted as spectators of the act of
defloration. The most completely phenomenon of contemplation of sexual intercourse in modern mass culture is
reflected in pornography that fully uses achievements of cinema. During totemic feast, a primitive man was able to
easily keep an eye for coitus; during the next period of development the actual sexual act was replaced by symbolism
that deprived the man of the right to see the real action; during the third stage modern means of communication returned
man the possibility to contemplate. Thus, in ancient time people contemplated sexual intercourse just like modern
consumers of porn and erotic movies. Therefore, works of any direction may expect popularity and success among the
audience provided that, the basis for both their form and content constitute natural, time-tested plots that reflect
worldview tendencies developed at the dawn of humanity formation. Not the fact of sexual intercourse contemplation
itself but compositionally built act where its climactic part is the most important and consequently the most influencing
has significant impact on the spectator. During the transformation in new conditions, totemic feast was the beginning of ritual
actions and works of art. Sexual intercourse was substituted with the symbols, only composition remained unchanged. These
requirements are stable for fertility cult, calendar and family rituals, works of art, forms of modern culture and mass culture.
The results may be used for the research of folk rites, works of art and modern forms of mass culture.
Key words: mass culture, totemism, rites, means of communication.

[MocranoBka mpobnemu. KymbT pomovocTi € OAHMM i3 HaWJaBHIMMX KylbTiB. IcHye HaykoBa
TPaJUIIis MOB’3yBaTH HOrO 3 3eMJIEPOOCTBOM, alie ENEMEHTH KYJIbTY 3yCTPIi4aroThesl B MioIiorii, pemirii,
CBITOIJIS/II 3aJI0BrO JI0 MOsBM 3emiiepoOcTBa. Ille B TOTemi3Mi MPUILIiZ TBApUH MHUCIIHMBCS Yepe3 CTATEBUH
aKT sAK OCHOBY miigHocTi. [lim pediekciero KynbTy MH po3yMieMo 30epeKeHHS Ta TpaHChopMallio
SNIEMEHTIB Y HapOoJHil 00psAIOBOCTI Ta 00’ €KTaX Cy4acHOI MacOBOI KYJIbTYpH.

AHani3 OCTaHHIX JOCII/KEHb Ta myOmikamii. JocmipkeHHsIM HaIllOHATBHUX OOPSIIIB 3 TOUKU 30pYy
crareBoro Hadana 3aiimMaroTbes O. bopsik, I'. Kabakosa, O. Kice, M. Maepuuk, H. [lymkaproBa. BrumBy
KIIACHYHUX €JIEMEHTIB CEKCyaJbHOCTI Ha CTAaHOBJICHHS Cy4YacHOI MacoBOI KYJNbTYpH B CBOIX Mpamsx
npuaituiy yeary X. ['onmruino, B. XKenbeic, 1. Kon, K. Paitan, JI. Pimmens Ta iH.

Mera cratTi. Byab-sKi HOBITHI sIBHIIIa HE BUHUKAIOTH caMi 1Mo co0i, BOHU YTBOPIOIOTHCS HA TIEBHOMY
(dyHIaMEeHTi, NMEBHUX OCHOBAaX, KOTPI MOXYTh CSTaTH CBOIM KOPIHHSM HAMIABHIMIMX IJIACTIB JIFOACHKOL
KUTTEISUILHOCTI. Y BKa3aHil 3aHaITO IMIMPOKIH Mpo0JIieMi HAC MIKaBUTh ()EHOMEH CITOIVISAAHHS CTATEBOrO aKTy.

HaykoBa HOBH3HA MOJIATa€ B TOMY, IO OOpPSAOBICTh B3arajdi W HalliOHaJbHA OOPSAIOBICTH 3 Ii€l
TOYKH 30Dy I1I¢ HIKUM He OyJIH PO3TJITHYTI.

Buknan ocHOBHOro wMarepiany JOCHiIPKEHHs. [OJOBHI 3acaii MHCIUBCHKOTO CBITOTJISILY
BiIOOpa)KeHI B TOTEMHOMY CBATi, OOpsJ SKOro IepeadavaB IMOPYIICHHS CBAIICHHUX 3a00poH (Tady):
1) BOMBCTBO i CIOKMBAHHS M'sica TOTEMa; 2) BCTYI B IHIIECTYaJIbHI CTaTEB1 3B’I3KH 3 WICHAMH BJIACHOTO IIEMEH1
[5, 210]. Tyr cmig 3a3HA4YUTH, IO 3MICT TOTEMHOIO CBSTa MICTHB ITOBHOIIIHHUH CHOXKET 13 JOBEPILCHOMO
KOMITO3HITIE€I0: €KCIIO3MIIIS — BUXIJHA CUTYallis, 3aB’s13ka — BOMBCTBO TOTEMa, MEPEAKYJIbMIHALIS — BKUBAHHS
M’sica TOTeMa, KyJIbMIHAIlisl — 3arajbHa Opris 3 IHIECTYaJlbHUMH 3HOCHHAMH, PO3B’si3Ka — KaaATTs. ToremHe
CBSITO MICTHJIO B c0ODi Oprifo y4acHHUKIB i, OYEBUIHO, HE Ma€ BUKIHMKATH 3alepevcHb, 0 Oylb-siKa Opris
Maja IJisiia4iB, KOTpi HaCMBHO YM AKTUBHO CITOTJISLIAIM 1IE AIHCTRO.

Hapenena TyT KOMIO3HILiS TOTEMHOT'O CBATA CIIOHYKA€ 3BEPHYTHCS JIO CTPYKTYPH KOITyCy Ta HOro
ocHOBHHX (pa3. Cekcoyiord BH3HAYaIOTh (pi3iojioriuHe 3AiHCHEHHS CTaTEBOrO akTy 3a TaKMMM CTaisIMH:
30y KEHHSI, TJ1aTo, opra3M, po3psaka [3, 84—85]. He Baarounch 10 mMoapoOHIlh, MOKHA BU3HAYMTH, IO LIC
1Ie 0/IHA CTPYHKa KOMIIO3HUILis, e KOXKHA 3 (a3 BIAMOBIAE eleMEeHTaM MOOYIOBH — 3aB’s31Ii, PO3BUTKY Jil,
KyJnbMiHamii Ta po3s’s3ii. Lle BaskiuBe 3ayBakeHHsI, 3aBISKHA SKOMY MH MOXXEMO TPUITYCTHTH, IO TEPIINM
MPUPOJAHUM TBOPOM MHCTEITBA JUIS TEPBICHOI JIIOJUHHM OYyNO CIOTJSIIAHHS CTaTEBOrO akTy IIiJ Yac
TOTEMHHX CBAT, CITYXKiHb OPTiaCTHYHUM KYJIbTaM, BiJIIIpaBiieHb OOPSIIIiB, OB’ A3aHUX 13 POMIOYICTIO.

VYdeHUMH JOBEJEHO, IO JABHHOTPEIbKA Tparedis BHHHUKIA HAa OCHOBI TOTEMHOIO CBSITA JaBHIX
MUCITUBIIIB, & IPOMDKHUM eTaroM Oynu JioHicii — opriacTudHe CBSTO B yecTh Oora JlioHica, sike SBISUIO
MIiCTEpif0 B TphOX akrTax: 1) opris, mij dYac SKOi BiMIHSUIHCS BCi CTaTeBi OOMEXKEHHS, a YYaCHUKH
JOTYYaJIucs 10 JaBHLOTO 3JI0YMHY — BOMBCTBA Oora; 2) 3arajbHa cKopOOTa 3a BOUTHM OOroM 1 pO3KastHHS B
IpixoBi; 3) MOBEpHEHHS OHOBJIEHOIO OOkecTBa W KonekTUBHHUN Tpiymd. Croker mictepii CTBOPHB OCHOBY
JUIS BUHUKHEHHS JaBHBOTPELBKOI Tparedii, kimacuyHuMm npukiagoMm skoi € "llap Emin" Codoxia 3
HAMOLTBIIMMU 3 TOYKH 30py POJIOBOI MOpaJIi 3I04YMHaMH — BOUBCTBOM OaThka Ta iHnectoM [1, 134-140].
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[ix gac mioHiciii moaM peajbHO BiIpomKyBadu MididHe BOMBCTBO, Opaiy y4acTh B PEabHOMY
MOiZJaHHI M’sica ¥ Tak caMO peaNbHO YHHWIM Tepentod. HatoMicTh Tpareniss BKe MOILISE yJacHUKIB Ha
aKTOPIB 1 MIAJa4iB, a /s, BAKOPUCTOBYIOUH XYJ0KHI 00pa3u, peajbHICTh 3aMilllye CHMBONIKOIO. 3aBJIaHHs
Tparemii — JOBECTH TJsmada 10 KaTapcHCy HE 3aBISKM Oe3nmocepeiHid ydacTi B TBOPEHHI TIpixa, a
CTOTJISIIAIOYM TPy aKTOpiB, KOTpi 300pa)kaloTh TBOpeHHs Trpixa. llojBiliHAa CHMBOIKA Ta YMOBHICTBH
AKTOPCHKOI I'PH € OJTHIEIO 3 03HAK MUCTEITBA.

Crorsiiaroun CTaTeBUi aKT, HABITh YMOBHHI, CHMBOJIIYHO 3aMillIEHUH, TIIsi/1ad Yyepe3 CIIBIEepSKUBAHHS
3ayqaeThesl A0 i, e MOXKe BBakaTH ceOe il yJacHMKOM, HeXail HaBiTh Ha piBHI (aHTa3iil. 3aBAsSKH TaKOMY
CKJIaJTHOMY TIPOIIECY IICHXOJIOTTYHOIO CIPUNHATTS, BUHUKAE CTiKa CUMBOIIKA, i y TIEpIIy Yepry — CHMBOITIKA
Koitycy. ToreMHe CBSITO 3 Opri€ro, SIK CKJIAIOBOO AIHCTBA, Ta CIIOTJSIAHHAM CTATEBUX aKTiB MOKIANO0 OCHOBY
PO3BHTKY OOpsIiB, a B MOJAIBIIOMY — BHIOBHIIHUX MHCTEHTB. AJie MPOTSATOM CTAHOBJICHHS HOBUX (OpM
BHJIOBHIIIHOCTI TOJIOBHA JIisl, @ caMe KOITYC MijiaeThes TpaHc(opMallii mija yac sKoi peanbHi CeKCyaabHI Jil Ta
BCe, MOB’s13aHE 3 HUMH, 3aMIIIyIOThCS CAMBOJIYHIUMH 3HAYCHHSIMU.

CrioryisiianHst CTaTeBOrO akTy B 00psiax CYNpOBOKYBAIOCS BUKOPHUCTAHHIM OOCIIEHHOI JIEKCHKH,
COPOMIIIBKHX TIiCEHb, TAHISAMH 3 HEMPHUCTOMHUMH PyXaMH, KPHKOM 1 CMIiXOM; IIHPOKO 3aCTOCOBYBAJIHCS
pPEYOBUHHU, IO MaJlM BIUIMB Ha TMCHXIKy ¥ 30yIKEHHsI OpraHi3My — aJIkOTOJIbHI, ICHXOTPOIHI, HAPKOTHYHI;
JIO3BOJISUTHCS MTPOSBU aHTUTPOMAJICHKOT MOBEIIHKH, 3a00pOHEH] B OYAb-aKHi 1HIINH Yac. OCKIIbKHA TOTEMHE
CBSITO TMOB’SI3YIOTH 13 MaTPWJIIHIHHUM YKJIaJOM CYCIIUIBCTBA, B TPAAUIINAHIA 1 HOBITHIM OOpSIOBOCTI CiiX
3BEPHYTH YBary came Ha KiHOY1 OOpsiTM 4M Ti, e KIHKH BiJirpaloTh 3HAYHY poib y ix npoBeaeHHi. J{o
TaKWX CJIiJl BIIHECTH KOJOJKYBaHHS MPOTITOM MACISTHOTO TYOKHS Ta moxopoH Spwia un KoctpyOoHbka Ha
3eneHi cBsiTa — HANIMOKA30BilIl 0OpsIH, KOTPi 30€periin MposiBU aHTUTPOMAJICHKOI TIOBEAIHKU. Y MOXOpPOHI
Slpuna BUKOPHCTOBYBABCSI HEBO3HAYHHI CHMBOJI — JIsUIbKa HEODKUMKA 3 HEHMOBIPHUX PO3MIpIiB CTATEBUM
YJICHOM. YCe 11e HAaBOJUTh Ha JYMKY, 110 J0 TpaHchopMallil oOpsia Mir MICTUTH CEKCyaslbHI 3HOCUHH, B TOMY
YHCII KOJIEKTUBHI, SKi 000B’S3KOBO MaJIM IJI1a4iB, a 0TKE, MICTHIN ()SHOMEH CITOTJISIaHH.

3 poaMHHUX OOps/IiB HaXapaKTEPHIMNM i3 TOUKH 30pYy CIOTIISAaHHS CTaTEBOTO aKTy € BECLTbHUH
00psIT KOMOpH, B Pe3y/IbTaTi SKOI'0 MOJIOAA Majia JOBECTH (paKT CBOET IHOTIMBOCTI. He BUKIMKAE HIIKUX
CYMHIBIB, 1110 00psij sBJs€ cO00I0 TpaHC(OPMAIIFD OpriaCTUYHOI YACTHHH TOTEMHOro cBsita. KiacuuHuit
o0psiT KOMOPH BUTIISIa€ TakK: i3-3a CTONY MOJIONMX BEAYTh JO KOMOpPH, J€¢ Ha CHONAxX 4YM COJOMi iM
nocrenene Jikko. CBallkd po30MParoTh MOJNOAY, PO3UICYIOTh, YAATAIOTh y OLTY COpOUYKY W 3alUIIAIOTh
HAOJWHIII 3 HapedeHUM. Jnst akTy aeduopaiiii BiIBOAUTHCS JOCHTh HETPHBAIMKA Yac, MOKH JPYKKO YH
CBAlllka CTOPOXKY€e Mia aBepuMa. [licis mporo 3HIMAIOThH i3 MOJOAOI COPOUYKY, 3HAXOISATH 3aKPHUBABIICHY
IUISIMY ¥ HeCyTh, 1100 MOKa3aTh 0aThbkaM, CTApIIOMy CBaTy W yciM roctsM. ['ocTi MpUXOAiTh y IIANEHUH
3aXBaT, 13 KpUKaMU W MHICHSAMH TaHIIOIOTH I10 CTOJIaX, JIaBKax, 0’IOTh TJICYMKH TOLIO. 3 YacOM 3aBISKU
TpaHchopmarlii B 00Opsii 3MIIIYIOTHCS aKIIEHTH HAa KOPHCTh CHMBOJIIKHM: Ha HAWBHUIIOMY JepeBi OIS XaTu
MOJIOZIOTO BilllaJI YEPBOHY XYCTKY, IMOCTAHII Heclr OaTbKaM MOJIONOi 3aKkBiTuaHy Kanmuny [2, 370-371],
BapEHMKH 3 MAKOM 1 KaJMHOIO IOMAapHO 3B’S3yBajd YEPBOHOIO HHUTKOIO [2, 424]. Yce 1ie CUMBOJI3yBaIo
ITHOTJIMBICTh HApEYEHO1, X04a 3a BiZICYTHOCTI 00psiIy KOMOpH (PaKT ITHOTH HiYUM He OYyB MiATBEPKEHHH.

o6 ycBimomMuTH Mexi TpaHchOpMAIllil, CIiJ 3BEPHYTHCS JI0 HAHMEPIIOro 3aMucy YKpaiHCHKOTO
BECULIS, a Pa3oM 3 HUM 1 00Opsiay KOMOpH, 3fikicHeHoro B mepiuiii moiosuni XVII cr. I'. borutanom: "3agica
OLJIs1 OCTEN 3alIMHAETHCS, MaiKe BCi TOCTi 30MPaIOTHCS JIO CIIalIbHI, YOIOBIKH 3 KETMXaMH B PyKaX TaHIFOIOTh
i JTyay, a JKIHKA TUIeHIyTh Y JIOJNOHI... OJATaloTh Ha MOJNOAY [iHuIy| OiTy COpOdYKY, i KOJH IOMITSTh Ha
noriepenHii  [copoyli] O3HAKM [HOTJIMBOCTI, PO3TOJOMIYIOTH IPO 1€ IO BCHOMY JIOMY; BECEIOMIi
PO3IUBAIOTHCS, SIK MOBIHB" [2, 66]. OTke, 3a10Bro 10 X VII CT. TOCTI I[IIKOM MOTJIA BUCTYIIATH B PO IIIAAa4iB
akTy nedropariii Moo10i, a TakoXK OpaTh Yy4acTh B 3aralbHil Oprii, 110 CYNPOBODKYBaIa 0OpsiI.

3HauHe MicClle B CydYacHI MacKyJlbTypl IOCINaloTh 3rajayBaHi HAMU BUIM U (opMH MAisUTBHOCTI, aye
HAMOUIBII IMOBHO Ta OYEBMIHO (DEHOMEH CIOMIAAAHHS CTaTeBOro0 akTy BifoOpakae came mopHorpadis —
nopHorpadist kiHemarorpadiuHa, BimeonopHorpadis, ska B TOBHIA Mipi BUKOPHCTOBYE JOCSTHEHHS KiHO, SK
TEXHIUHi, TaK i TBOpYi (MOBa €KpaHy, IPUHIMIA MOHTAXY, ICHXOJOTIYHUN acleKT 3BYKO-30pOBHX 00pa3iB).
[MpuumH i MOMYJISPHOCTI B MACOBOTO TIIsi/Iava € KiTbKa: TO-TIepIlle, TEXHIYHI MOXKIIMBOCTI IOHECEHH: iH(pOopMaIlii
CTarOTh JIOCTYIHIIIMMU KO)KHOMY CITOXKHBA4EBl epipHOro, KaOeIbHOr0, CYITyTHUKOBOTO TelieOaueHHsI, BCECBITHBOI
Mepexi. [lo-mpyre, po3BUTOK TEXHIYHMX 3ac00iB, 3MaTHHMX (PIKCYBaTH HE JIMIIE CTaTHYHE, a ¥ JMHAMIYHE
300paXKeHHsl, Ia€ 3MOT'y TIPAKTUYHO KOYKHOMY, XTO I[Or0 Oakae, 3aiiMaTHCS BUTOTOBIICHHSM IOAIOHOTO MPOIYKTY.
A HasBHICTh BEIMYE3HOI KUTHKOCTI TOPHOCAHTIB y Mepeki IHTepHeT no3Bonsie OyIb-KOMY CIIOKHBATHA TaKy
MPOAYKITito. | O-Tpere, CTaBIeHHs /IO CTATEBOTO aKTy, SK JI0 YOroch COPOMIIIEKOTO M HEMPUITYCTUMOT0, 3200poHa
ropHorpadiuHOI POYKIIii, TepeciayBaHHs 3a 1i 30epiraHHs IPOTIroM 0araTboX JECATHJITh YM HABITh CTOMITh,
JIaJTv CBOI IUIOJIM M TIPUBEPHYIIN yBary JIo Iboro Ta0yHoBaHOTO SBHIIIA.

Y 60-x pp. XX ct. kaHazenpb [ epoept Mapmamn MakioeH TOCTiAMB BIUIMB 3aCO0IB KOMYHIKAIIIl Ha
CYCIITBCTBO 1 BU3HAUMB TPH TIEPi0I PO3BUTKY JIFOACTBA: 1) MepBicHa JIoMceMHa KYJIbTypa 3 YCHUMH (OpMaMH
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3B’SI3KY, JIe JIIOJMHA CHpuiiMana iHdopMalliio Ha CiayxX 1 Oyjla YacTHHONO 3arajbHOro Craja; 2) "rajakTvka
I'yrenbepra" — mnHceMHO-IPYyKOBaHA KyJIbTypa, KOTpa BHBENa IJIIOJAWHY 31 CTaja W IeperBopwiia Ha
IHIMBITyaJlicTa, eroicTa, 3aMKHEHY cucteMy. A(aBiT 371aMaB MEPEOHY MK BYXOM 1 OKOM, CJIOBO JPYKOBaHE
BUTICHWJIO CJIOBO IIPOrOJIONICHE. 3 IBOro 4Yacy iHdopMallis rmouajia CIpHUAMATHUCI Yepe3 OpraHu 30py;
3) "eNeKTpoHHE CYCIIILCTBO", TaK 3BaHe "riobalibHe ceno", Jie 3ac00M KOMYHIKAIlii ITOBEPTAOTh JIFOJIMHI CITyX, a
TaKOX 3HOBY MEPEMIIIYIOTh JI0 3araJI-HOTO CTaja, ajie Ha sIKICHO BUIIIOMY piBHi [3, 371].

[TonmiOHa cuTyalis BinOyBaeTbcs W y CHIOIVISIAHHI CTATEBOrO akKTy: MEPBICHA JIFOAWHA A 4ac
TOTEMHOr'0 CBsTAa Majla MOMKJIMBICTh O€3MEPEIIKOAHO CTESKHUTH 3a KOITYCOM; IIiJi YaCc HACTYIHOTO IEepiomy
PO3BHUTKY pealbHUHN CTaTeBUIl akT OyB 3aMIlllCHUI CUMBOJIYHUMH 3HAYCHHSMH U 0Opa3aMu (3aBISIKH YOMY
BHHHUKJIO MHUCTEIITBO), aJI¢ 11030aBUB JIOAMHY CIIOKOHBIYHOTO IIpaBa 0aYyUTH pealibHY Jit0; I Yac TPEThOro
eTany CcydJacHi 3aCO0M KOMYHIKAI[il MOBEPTAIOTh JIFOJMHI MOXKJIUBICTh CIOTJISAaHHS. Y TIMOOKY JaBHHHY
JIOIM TaK CaMO CIIOTJISAZANIA CTAaTEBi aKTH, SIK 1 Cy4acHi CIIOKHMBayi MOPHO Ta €pOTHYHOrO KiHO. Y Oylb-
SIKOMY BUIAJIKy JIO CIIOTJISJAHHS CTATEBOTO aKTy OYJIM MPHYETHI HOTO YYaCHUKH.

VY mopHOIHAYCTpil TakoX iCHYIOTH cBOi mieneBpu. [Ipumipom, 2001 p. 3’sBuBcst dimeM "PeanbHi xiHOW
oprasmu” ("Real Female Orgasm") BupoOHuITBa ameprikancbkoi cryaii "Elegant Angel". BupoOnuk He 3poOuB
HIYOrO BUJIATHOIO, MPOCTO 3 BEIMKOI KUTBKOCTI MOMEPEIHBO BUIAHOI POAYKIIii OyJI0 BUOpAaHO HAHKPaCHOMORBHIIII
CITi30/1H, a caMe OpPra3MHM XKIHOK, 3 SKUX 1 OyB CKOMITUThOBaHMH (uTbM. Taka mpakTHKa BUAAIACS HAMIPOUY/] BIIAJIOKO,
OCKUTbKM MPOTSroM 13 pokiB cTymiero Oyino BUMYIIEHO 16 MOBHOMETPaXKHUX (HUIBbMIB. YCITIX KOMIULIIIA MOXHA
TMOSICHUTH HACTYITHAM YHHOM: Opra3M Y KOMITO3HIIIl CTaTEBOrO aKTy € KyJIbMIHAIIMHAM MOMEHTOM, a KyJIbMIHAIIS —
TOYKAa HAWBHUINOI HAIIPYTW B PO3BUTKY XYJOXKHBOro TBOpY. Came 3aB/sKH KyJIbMIHALIMHAM €ITi30/1aM KOMITLISITis
Majia 3HAYHUK BIUIMB HA IIsgada. AJie TaKWi MiAXia MOXIIMBHUIA JIMIIE B paMKax MOMIOHOT MPOMYKIIL, OCKUIBKA
TIOPHOCIOKETH MaloTh Jy)Ke TNpUMITHBHY (alyiny i He moTpeOyroTh TOBHOrO U IUTICHOrO TOKasy BCiX
KOMITO3UIIIHHUX MOMEHTIB — BiJl €KCIIO3MIIT /10 PO3B’sI3KH. YSBHUTH, II0 TaK MOXKHA IMIIATHA J0 €KPAaHHMX TBOPIB
XyJOKHBOT0 KiHemMarorpadyy Ta CKOMITUTIOBATH KyJIbMIHAIIHHI €301 pi3HUX (DUTEMIB B OJIHE I[UIE, HE IOBOJMTHCS.

Ha momynsipHicTh 1 ycmix y Tisgada MOXKYTb PO3PaxoBYBaTH TBOPH OYAb-SIKOTO CIPSIMYBAaHHS 32
YMOBH, II0 OCHOBY sIK TXHBOT (DOpMH, TaK i 3MICTY CKJIaJal0Th MPUPOJIHI, BUMIPOOYBaHI YaCOM CIOXKETH, 110
Bi1OOpa)KalOTh CBITOIVISIHI TEHACHIIT, BHpPOOJICHI Ha 30pi CTAHOBJCHHS JIIOJCTBA. 3HAYHMKA BIUIMB Ha
risgada Mae He caM (pakT CIOTJSIIaHHS CTaTEeBOrO aKkTy, a caMe KOMIIO3UIIHHO BHOYJIYBaHOTO aKTy, e
HANTOJIOBHIIIO0, a OTKE i HAMBILTMBOBIIIOK € KyJIbMiHaIlil{HA 1Or0 YacTuHA.

BucHoBKH. Y OCHOBI TOTEMHOTO CBsiTa 3aKJIaJICHO TPUPOAHIM TOTAT JIOAMHK 1O 3aJ0BOJICHHS
iH(OpMaIIHHAX, SCTETUYHHX 1 cTaTeBUX moTped. CHoXKeT MilicTBa BUOYIOBYBABCS 32 CTPYHKOIO KoMmo3suiieto. [1in
Yac TpaHcdopmarlii B HOBUX YMOBAaX TOTEMHE CBSTO TOKJIAIO MOYATOK SK 00psiaM, TaK i BUJIAM, pojiaM, >KaHpam
mucrentBa. CTaTeBUI aKT 3 peaybHOI Ml EPEHIoB Ha PIBEHh CMMBOJIIKH, a TPOIIEC CIOMIAAAHHS ITPOIOBKYBaB
iCHyBaTH U pPO3BHMBATUCSA. He3MIHHMMM 3aJMINANKCS JIMIIE BUMOIHM YITKO BHU3HAYEHOI MOOYIOBH, KOMIIO3HIIIL,
APXITEKTOHIKY MTPOYKTIB CHOMIsIaHHs. Taki BUMOTH € CTaJMMU IS KOITATBHUX 1 OPriaCTUYHHUX MPAKTUK KYJIBTY
POIFOUOCT], JABHBOIPEIBKOrO TEaTpPy, YKPATHCHKMX HAI[IOHAJIBHUX KATCHJApHUX 1 pPOJAMHHHX OOpSIiB Ta
BEJIMYE3HOTO apceHaTy BHIIB 1 (OpM CydacHOl KyJIbTYpU W MacKyJIbTYpH, JUIsl SIKOTO BIACTUBUM € (DEHOMEH
CIIOTJISIIAHHSI CTATEBOTO aKTy.
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