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TEHJIEHIIII PO3BUTKY AKOPJIEOHHOT'O
BUKOHABCHKOI'O MUCTEITBA YKPATHH

Meta po6orn. Ha ocHOBI aHaii3y TBOPYOCTI BITYM3HSIHHX aKOPJCOHICTIB i KOJIEKTHBIB 32 y4acTIO aKOpACOHA
BUSIBUTH ¥ y3arajJbHUTH TEHJCHIII PO3BUTKY aKOPJEOHHOTO BHKOHABCHKOIO MHCTelTBa YKpaiHu. MeTomosoris
JIOCITI/DKEHHST TIONSiTa€ B 3aCTOCYBaHHI CHCTEMHOI'O aHaiily, OlorpadiuyHoro MeroniB. 3a3HauyeHHWH METOHOJIOTIYHHN
MiAX1A Jae 3MOry MpoaHaii3yBaTh TBOPYI 3acajy MPOBITHUX YKPATHCHKMX aKOPJCOHICTIB i KOJNEKTUBIB, 3’sCyBaTH iX
BHECOK Y PO3BUTOK aKOpPJEOHHOI'0 BUKOHABCTBA, BHCBITIMTH TEHIEHIIi PO3BUTKY aKOPJEOHHOTO BHKOHABCHKOI'O
mucrenrBa Ykpainu. HaykoBa HoOBH3Ha pOOOTH TONISITae y IMOIVIMOJEHHI BUBYEHHS TEOPETHYHUX 1 MPaKTHYHHX
Ha/0aHb MPEICTaBHUKIB YKPaiHCHKOI aKOPJICOHHOI IIKOJH, aHaJi31 IX MPaKTHYHOrO TBOPYO-IHTENEKTYaJIbHOTO JOCBIAY
Ta BU3HAYEHHI pOJIi BITYM3HSAHUX MHUTHIB 1 KOJEKTUBIB y PO3BHUTKY aKOPACOHHOIO BUKOHABCTBAa. BHCHOBKMH.
[TpoBimHUMU TEHIEHIISIMH PO3BUTKY aKOPAECOHHOI'O BHKOHABCHKOI'O MHCTELTBA YKpaiHH € HasBHICTH HpodeciiHO-
aKaJeMIYHOTO i eCTpaJHO-/1XKa30BOr0 HANPSAMIB; aKTUBHE BXO/PKEHHSI aKOPJIEOHA B KAMEPHO-IHCTpYMEHTAIbHY chepy
MY3UKYBaHHSI; IHTEHCHBHA KOHIIEPTHO-TACTPOJIbHA isTIbHICTh YKPATHCHKUX aKOPJEOHICTIB 1 KOJIEKTHBIB, CIPSIMOBaHA
Ha TIOMYJISIPU3allif0 aKOPASOHHOTO MUCTELTBA B YKpaiHi i B CBiTi; MUCTEIIbKa KOMYHiKallis YKpalHChKIX BUKOHABIIIB 13
3apyOi>KHUMH, IO CHpHUsie OOMIHY OCBIZIOM 1 YTBEP/DKEHHIO aKOPJIEOHHOTO MHCTEUTBA YKpAiHH B €BPONEHCHKOMY
KYJIbTYPHOMY TIPOCTOpI; )KaHPOBO-CTUIIbOBA PI3HOMAHITHICTD peNepTyapy.

Knouoei crosa: akopieoH, akOpIeOHHE BUKOHABCbKE MUCTELITBO Y KpaiHH, BUKOHABIII, KOJIEKTUBH, periepTyap.
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Mapuenko Banepuin Bumanvesuu, ooyenm xagheopwi ecmpaonozo ucnoanumenscmeéa Hayuonanwhoi axademuu
PYKOBOOAUUX KAOPOS KYIbMYPbl U UCKYCCIE

TeHIeHIINH PA3BUTHS AKKOPIEOHHOT0 HCIIOTHUTEIBCKOT0 HCKYCCTBA Y KPANHBI

Hean padoThl. Ha ocHOBe aHann3a TBOpUECTBA OTEUECTBEHHBIX AKKOP/ICOHHCTOB M KOJUIEKTUBOB C Yy4acTHEM
aKKOpJICOHa BBISBUTH U 000OIINUTH TCHICHIIUU PA3BUTHUS aKKOPICOHHOTO UCIIOJIHUTEIbCKOTO UCKYCCTBA Y KPauHBI.
MeToposiorusi UcciIeIOBaHMs 3aKIIFOYACTCS B UCTIONB30BaHUK CHCTEMHOTO aHaim3a, Onorpaduueckoro Merona. OTMedeHHbINH
METOJOJIOTMYCCKHI TIOXO]] TIO3BOJISIECT MPOAHATM3UPOBATh TBOPUYECKHE OCHOBBI BEAYIIMX YKPAWHCKUAX aKKOPICOHHUCTOB U
KOJUICKTUBOB, ONPEICIUTh MX BKIAA B PA3BUTHE aKKOPJICOHHOIO HUCIIONHUTEIIBCTBA M HA ATOW OCHOBE BBIIBUTH TCHIICHIIHH
Pa3BUTHSI aKKOPJICOHHOTO UCIIOJTHUTEIBCKOT0 HCKycCTBa YKpanHsl. Haydnasi HOBH3HA paOoThI 3aKITFOYASTCsl B YIITyOICHUH
M3y4YCHHS TEOPETUUECKHUX M MPAKTUUCCKUX TOCTYDKECHUH MPENCTaBUTEICH YKPAUHCKOW aKKOPICOHHOM IIIKONbI, aHAIM3E MX
MPAKTHYECKOTO TBOPUCCKO-UHTEIUICKTYAIBHOTO OITBITA M OMPEICIICHHH POJTA OTCUSCTBEHHBIX MY3bIKAHTOB U KOJUICKTHBOB B
Pa3BUTHH aKKOP/ICOHHOTO MCIIOJHUTENBCTBA. BbIBOABI. BemyiiMu TeHIEHIMAME Pa3BUTHSI aKKOP/IEOHHOTO HCTIONTHUATENBCKOTO
HCKYCCTBA YKpauHBbI SIBJISIFOTCS: HATMYHE TPO(pECCHOHATBHO-aKaIEMHYECKOTO U ACTPAIHO-DKa30BOI0 HATIPABIICHHIT; aKTHBHOE
BXOXK/ICHHEC aKKOPICOHA B KAMEPHO-MHCTPYMEHTAJIBHYIO O0JIACTh MY3HLIUPOBAHHUS, WHTCHCHUBHAS KOHIICPTHO-TACTPOJIbHAS
JIESITENTLHOCTh YKPAUMHCKUX aKKOPACOHHUCTOB M KOJJIGKTHBOB, HAIIPaBJICHHAs Ha TOIMYIISIPH3AIIUI0 aKKOPICOHHOTO UCKYCCTBA
B YKpauHe W B MHpPE; XYIOXKCCTBEHHAS KOMMYHHKAIASA YKPAHHCKHX HCIIONHHTEICH ¢ 3apyOe)KHBIMHU, CIIOCOOCTBYOIIAS
OOMEHY OIBITOM M YTBEP)KICHHIO aKKOPICOHHOIO HCKYCCTBa YKpaWHBI B EBPOICHCKOM KYJIBTYPHOM IPOCTPAHCTBE;
YKaHPOBO-CTHIIEBOE pa3HOO0pa3ue perepryapa.

Knioueevie cnosa: akkopieoH, aKKOPJIEOHHOE HCIIONTHUTENBCKOE UCKYCCTBO Y KpauHbl, HCIIOJTHUTENHN, KOJUIEKTHBBI,

periepTyap.

Marchenko Valeryi, Associate Professor of the National Academy of Managerial Staff of Culture and Arts

Trends of the development of accordion performing art of Ukraine

The purpose of the work is to identify and to summarize trends in the development of the accordion performing art
in Ukraine through the analysis of the work of national accordionists and bands. The research methodology is the use of
system analysis and biographical method. Mentioned above methodological approach allows to research the creative work of
leading Ukrainian accordionists and bands, to determine their contribution to the development of accordion music
performance, and on this basis to identify trends in the development of the accordion performing art of Ukraine. Scientific
novelty of the work is a detailed study of theoretical and practical achievements of the Ukrainian accordion school, analysis of
their practical, creative and intellectual expertise, and definition of the role of local musicians and bands in the development of
accordion performance. Conclusions. The leading trends of the development of the accordion performing art in Ukraine are
the following: presence of professional-academic and pop-jazz directions; the active entry of accordion into chamber and
instrumental area of music-making; intensive concert and touring activities of the Ukrainian accordionists and groups, aimed
at popularization of accordion art in Ukraine and in the world; artistic communication of Ukrainian performing musicians with
their foreign colleagues; promoting the experience exchange and strong presence of accordion art of Ukraine in European
cultural space and genre and stylistic diversity of the repertoire.

Keywords: accordion, accordion art of Ukraine, repertoire and pop music performers.

CydacHuii eran po3BUTKY YKPaiHCHKOT MY3UYHOI KyJIBTYpH MO3HAYCHHH aKTHBHOIO IHTErpaIi€ro IbOro
SIBUINA Y €BPOINCHCHKHN 1 CBITOBHI MpOCTip. L[bOMy CHpHSIIOTH pi3HI YHHHUKH, 30KpeMa TBOPYICTh YKPaiHCHKUX
AKOP/ICOHICTIB 1 MUCTEIIPKUX KOJIEKTHBIB 32 YUacTIO aKOpJICOHA. Y KpaiHChKi BUKOHABIII 1 KOJIEKTUBH 37100yBaIOTh
MepeMOrd Ha HAWMPECTIKHIMMX MDKHAPOMHUX KOHKYpCax, 3/IMCHIOITh IHTCHCHBHY KOHIIEPTHO-TACTPOIBHY
JUSUIBHICTB, TOMYJIIPU3YIOTh aKOPACOHHE MHCTEHTBO YKpaiHM y CBITI. 3Bakaloudm Ha BaroMi 3J00YTKH
YKpaiHChKUX BUKOHABIIIB 1 KOJICKTHBIB, BAYKJIIMBUM 3aBJIAHHSM € JIOCTIDKEHHS iX TBOPYOI AISUILHOCTI.

TBOpUICTh BiIOMUX BITYM3HSIHUX aKOPJICOHICTIB 1 KOJIEKTHBIB YrKe nepe0yBaa B Mo 30py YKPaiHChKIX
1 pociiicbknx BueHux. Tak, M. Uepenanun i M. Bynnma y monorpadii, BIITBOPIOIOYM TPOIEC CTAHOBJIGHHS 1
PO3BHTKY €CTPaIHO-Ka30BOI MY3HKH B aKOPJACOHHO-OasiHHOMY MUCTENTBI YKpaiHH, KOPOTKO XapaKTepH3YIOTh
TBOPYICTh OKPEMHX BITUM3HSIHUX MUTIIIB 3 MOV Crielu(iky X BUKOHABCHKOI CTHIIICTUKH, pernepryapy [13].
Biorpadiuni moBigkn 1 TBOpuMid JOPOOOK YKpaiHCHKMX aKOPJEOHICTIB IPEACTABICHO Y JIOBIJKOBO-
eHIMKIIOoNeMYHiA Jiteparypi (A. bacypmanos, A. JQymmnwuii ta b. [Trm, M. Mipek, A. Cememiko) [1; 3; 6; 9].
Binomocrti nipo sxxutts i TBopuicTh . Tabaunuka 3naxoaumo y npatii B. Kopotuda i poboTtax caMmoro BUKOHAaBIIs
[5; 11; 12]. Tyt po3kpuTo nuisax mpodeciiHoro 3pocTaHHs My3UKaHTa 1 MiKpecieHo BaroMy poib S1. Tabaunuka
y HOMyJSIpU3allii Ta PO3BUTKY aKOPACOHHOTO MHUCTEITBA B YKpaiHi i B CBITi. Jleski aclieKTH BUKOHABCHKOI i
nearoriyiol isutbHOCTI €. Yepka3oBoi KopoTko po3kputo y cratti P. FOcunes [14]. BogHouac, mornpu Baromy
HAyKOBY Ta MPaKTUYHY 3HAYUMICTh TMpalb YKPAiHCBKUX 1 POCIACBKMX JOCIIHUKIB, THTAHHS MIOAO
BHUKOHABCHKOI'O MUCTEIITBA YKPATHCHKUX aKOPCOHICTIB 1 KOJIEKTHBIB Ta iX BHECKY /IO CKapOHHMII YKpaTHCHKOT Ta
€BPONEHCHKOI My3MYHOT KYJIBTYP 1 Ha ChOIO/IHI 3aJIMIIIAI0THCS MaJIOOCTIKEHMMHU. ToMy MeTa JaHOT CTaTTi — Ha
OCHOBI aHaNi3y TBOPYOCTi BITYM3HSHMX AaKOPJECOHICTIB 1 KOJCKTHBIB 32 Y4YacTIO aKOpJICOHA BUSIBUTH U
y3arajlbHUTH TEHJICHIIIi PO3BUTKY aKOP/ICOHHOIO BUKOHABCHKOI'O MUCTEITBA Y KpaiHu.

CpOrojiHi aKOpJICOHHE MHCTEITBO YKpaiHU PO3BUBAETHCS Y MpodeciiiHo-akaIeMiYHOMY Ta eCTpajHo-
JDKA30BOMY HarpsiMax, MPeACTaBHUKAMU SKUX € 0araTo TalaHOBUTHX BUKOHABIIB 1 KOJIICKTHBIB.
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HaiisickpaBilioro perpe3eHTaHTKOK  MpodeciiHO-aKaIeMIYHOTO  HAIPSIMY  aKOPJCOHHOTO MHUCTEIITBA
VkpaiHu € HapojHa apTUcTKa Ykpainu €prenis Uepkasopa. [it mputaMaHHuii BUITyKaHHi aKaIeMiuHMil CTHITb TPH.
[podeciiina MaiictepHicTs €. Uepka3zoBoi XapaKTepH3yeThCsl TIMOOKUM MPOHUKHEHHSM Y 3MICT 1 CTHIIb TBOPY,
OJIMCKY4OI0 BIPTYO3HOIO TEXHIKOIO, SICKPABOK EMOIIMHICTIO 1 apTUCTM3MOM BHUKOHAaHHs. BHCOkuii piBeHb
BHUKOHABCHKOI MAalCTEpPHOCTI Ta BIPTYO3HE BOJOMIHHS IHCTPYMEHTOM JO3BOJISIFOTH MHCTKHMHI BHKOHYBATH
HaWCKJIA/IHII TBOPH Pi3HUX JKaHPIB, €IIOX i CTUIIIB — Bil 0APOKO JI0 aBaHTapy. BaxMBo Bi3HAYNUTH Baromy poib
€. UepkazoBoi y (opMyBaHHI Ta PO3BUTKY aKOPJIEOHHOTO perepTyapy akaJeMidyHOro HampsMy. LI BUKOHaBHIIS
TIEPILIO0 Ha aKOPJICOHI Movaia BUKOHYBaTH TBopU A. bitommiiekoro, B. 3youtipkoro, A. Kycskopa, B. CemeHona,
3po0HIIa TPAHCKPUIILT TBOPIB KOMITO3UTOPIB-POMAHTHKIB, BBEJIA JI0 CBOTO PENEPTyapy 3pa3ku KIaBIpHOI MY3HKH.

Croronni €. Uepka3oBa K KOHIIEPTHA BUKOHABUIA 3aiiMa€e OJfHE 3 HAMITOMITHILIMX MICIb HE JIMIIEC B
yKpaiHCHKOMY, a i y €BpOmNeHCchbKOMy aKOpAEOHHOMY MHMCTENTBi. i KOHIIEpTM Ta MaicTep-Kiacu
BimOyBawThcs B Ykpaiui, Itanii, I'pewii, ®panuii, JlaTsii, HiMmeuunni. MUCTKHUHSA TBOPYO CHIBIPALIOE 3
BIJOMUMH YKpPailHCBKUMH Ta 3apyODKHHMMH BHUKOHABIIMH 1 MUCTEILKUMH KoJeKTHBaMHu — [. baTticToHOM,
I'. Hyxeto, K. ITonsHcbkoro, C. Labantinoro, HamioHanbHiM cUM(OHIYHUM OpKECTpOM YKpaiHH, OpKECTpOM
HapomHUX iHcTpyMeHTiB HamionanbHoi My3uuHOi akazaemii im. I1. I. YaiikoBchkoro Ta iH. Mucrentso
€. Uepka3oBoi 10CHTh 00’€MHO MpEJCTaBICHE B TPAM3aIUCy — BUIYIIEHO 11’ ATh KOMIAKT-IUCKIB, 3/IiHICHEHO
oureire 30 3anuciB 70 ®onny HamionansHoi pagiokoMianii YKpaiHu.

OTmxe, cmij BiI3HAYHTH BaXIUBY poib TBOpYocTi €. UepkazoBoi y momyssipuzanii npodeciiino-
aKaJeMIYHOr'0 HANpPsIMy aKOpJCOHHOTO MUCTETBA B YKpaiHi Ta 3a i MexaMu.

BomHowac BapTO 3ayBaXKHTH, IO HA CY4acCHOMY €Tarli pO3BUTKY MY3WYHOI KYJIbTYpH 3HA4YHA YACTHHA
ayJMTOPii aKaJIeMIYHUX 1 HAPOTHHX KAHPIB yXkKe TIepeopieHTyBaacs Ha Cy4acHi 3pa3Ku PO3BaYKAIbHUX JKaHPIB
nomyJsipHoi My3ukd. Lle cnpusie MiABHIIEHHIO PEHTHHTY eCTpajHOi MY3WKH. TOMY 3HAYHOTO PO3BUTKY Y
BKa3aHWH Tiepion B YKpaiHi i B cBiTi HA0yBae caMe ecTpaJHO-Ka30BHH HAIpsM aKOPJCOHHOI'O MHCTEITBA,
SIKMH HAJISKUTH J0 MacoBOi KynbTypu. Llelt HanpsiMm XapakTepu3yeThesl CieuidHuM perepTyapoM, CTHIIEM,
BHKOHABCHKOIO MaHEPOIO I'PH 1 OPI€EHTOBAHU HA CTBOPEHHS SICKPABOTO 30BHIIIHBOTO €(PEKTY.

Cepen ykpalHCHKUX aKOPJICOHICTIB HAMSICKpPaBIIINM MPEJACTABHUKOM €CTPaTHO-IKa30BOr0 HAIIPSIMY
aKOPJICOHHOT'0 MUCTEITBA € HapomHUi apTucT YKpainu S Tabaunuk. bararopiunuii mocBin opraHizaTopa i
COJIICTa €CTPaJHUX KOJIEKTUBIB JIOMIOMIT MUTIIIO BUPOOUTH BIIACHUH MOUYEPK 1 3700YTH JOCKOHATY BIPTYO3HY
TexHiKy. My3uKaHT MaiCTEpHO BOJIOJIE IUIMM apceHalloM TEXHIYHUX MPUHOMIB i 3ac00iB, IO CIYTYIOThH
PO3KPHUTTIO XapaKTEpHOrO KOJIOPUTY MY3HWKH. BukoHaBchbka Manepa . TabauHuka XapakTepu3yeThCs
SICKPaBOIO EMOIIIIHICTIO, EKCIPECi€lo, BIPTYO3HICTIO. My3HKaHT OMaHyBaB MHUCTEITBO BUTLHOI IMITpOBi3allii,
II0 € CBITYEHHSM HOr0 BUCOKOI BHKOHABCHKOI MalCTEPHOCTI.

3a mepion TBopuOi misuibHOCTI . TabayHWK CTBOPUB 0araTo Pi3HOMAHITHUX MY3WYHHX IPOTPAM.
3nilficHUB 3am¥cy TPaMILIATIBOK, ay/io Ta BiJeo3ammucH, BUMYCTUB |1 KOMITaKT-MCKIB, IO CKIamd "30J0Ty
KoJekiito". V TBopax, 10 YBIMIIUTK 10 KOHIepTHUX nporpam S1. TabauHuka, BIITBOPEHO XapaKTepHI O3HAKH
JKA30BOT'0 MY3UKYBaHHSI.

SIcKpaBOIO JEMOHCTPALIEI0 TalaHTy ¥ MaikcrepHocTi S1. TabauHuka € HOro CHUIBHI BHCTYIH 3
BIJOMUMH MYy3HWKaHTaMu CBiTy — A. Aramkinnm, 0. bammMerowm, 1. BymvanowMm, P. lManbsno, B. KoBTyHOM,
0. Kosnoeum, B. KpaitneBum, K. Maxorani, M. YorepcoMm Ta iHIIMMH.

I'eorpadiss KOHILEPTHO-racTPoabHOI AisuibHOCTI SI. TabauHWKa HAA3BUYAWHO IIMPOKA, KOHIICPTH
MUTIIS 3 BEIMKAM YCITIXOM BiIOYBaIOThCA Y pi3HHX KpaiHax cBiTy — Himewunni, Actpii, BenukoOpuraHii,
CIIA, I3paimi, Pocii Ta iH. BukoHaBcbKka MiSUTBHICTH MYy3UKaHTa PENPE3CHTYE aKOPACOHHE MHCTEITBO
VYkpainu Ha MDKHApOTHOMY PiBHI, CIIPUSE HOTO MOAANBIIIOMY PO3BUTKY Ta BU3HAHHIO Y CBITI.

Sx aBTOpUTETHHH My3WKaHT 1 memaror, SI. TaGauHWK BXOAWTH NI0 CKJIANy JXypi NPECTHKHUX
MikHapoaHux koHkypciB ("KyOok cBity", ABcrpis, M. 3amenodypr, 2015; "AccoHoliday", 2006 — 2013,
VYxpaina, m. KuiB), npoBonuth Maiicrep-xiacu (Ykpaina, [3paine), 6epe ydacts y ¢ectuBansx B Ykpaini Ta
3a KopaoHoM. . Tabaunumk — mouecHuii mnpodecop akangemii im. Kapons Jlimincekoro ([Tonbiia,
M. Bporias), Tenb-ABiBcbkoi koHcepBaTopii (I3paink), KuiBCbKOro HamioHaaIbHOTO YHIBEPCHUTETY KYJIBTYpPH
i mucrenT. 13 2014 p. 5. Tabaunuk npeacrarvise Ykpainy B MiKHapoaHil KoH(enepaii akopIeoHICTiB
(CIA). My3uKaHT € 3aCHOBHHUKOM BHIIOI JIir MaiCTpiB CBITOBOTO akopicoHa, JO SIKOI BXOAATH BiIOMi
MY3HKaHTH 1 [Ie/Iarory pisHUX KpaiH CBITY.

OTmxe, clij MOKPECTHTH BU3HAYHY pONb TBOpUOi mismbHOCTI Sl. TabayHuka ajast PO3BUTKY 1
MOIyJIsIpU3allii aKOpJICOHHOTO MUCTELITBA B YKpaiHi i B CBITI.

Bax/iMBOIO TEHICHIIIEIO B aKOPJICOHHOMY MHCTEIITBI B OCTaHHI ICCATIJIITTS CTAJIO aKTUBHE BXODKCHHS
IHCTpyMEHTa B KaMepHO-IHCTpyMEHTaJbHY cdepy My3WKyBaHHS. 3’sBHJIAcS HU3KA TeMOpPOBO-OJHODPITHUX 1
TeMOpPOBO-HEOAHOPITHUX KaMEPHUX aHCaMOJIB 3a YdYacTIO aKopjcoHa. BpaxoByroud BHIlIE3a3HAYCHE, BapTO
PO3KPHUTH OCOOJIMBOCTI TBOPHYOI IISIBHOCTI HAMSCKPABIIIMX MHCTEIILKUX KOJEKTHBIB, /10 CKIIAAy SKHUX BXOIHUTh
aKOpJICOH.

113



MucrenTsBo3HaBCTBO MapueHnko B. B.

OpHTiHANBHICTIO Ta CBOEPIIHICTIO BUKOHABCHKOTO CTHIIIO BiJ[3HAYAETHCS KaMEPHO-IHCTPYMEHTATBHUN
kBapret "/Ixepeno” HarrionanbsHoi dinapMonii Ykpainu. Jo ckiaay KOJCKTHBY BXOIATh HAPOHI apTHCTH Y KpaiHu
€. Uepkazopa (akopzaeoH), B.Bimmincekuit (mompa), 3aciyxeHi apTactd Ykpainu B. JleBuiipkuii (mompa),
O. Onexcienko (ko03a-6ac). Kepisurkom ancam6iio "/xepeno" e €. Uepkazopa. Y TBOpuOMy JTOPOOKY IHOTO
KOJIEKTUBY — TEPEKIIaJICHHS] KIIACHYHOI MY3HKH, OOpPOOKH HAPOITHOTO MENOCY, aKOMITAHEMEHTH COJICTaM, CydacHa
opuriHaibHa My3uka. Keaprer "Jxepeno” 37ificHIOE aKTUBHY KOHIIEPTHY JsUTLHICTH B YKpaiHi Ta 3a il MeKaMu,
Horo Buctynu BinOyBatoThcs B Himewdnni, ®panmii, ['py3ii, Pocii Ta iHmmx kpainax. CBiI4eHHSIM BHCOKOi
BHUKOHABCHKOI MakicTepHOCTI KBaprery "Jlxepeno" € Horo nepeMorn Ha MPEcTHXHUX MDKHAPOTHUX KOHKypcax i
¢dectuBaisix. Tak, y 1997 p. aHcamOIib cTaB AUIIIOMaHTOM MbKHApOAHOro KOHKYpcy "®ortaanackki [IHi My3uku"
(Himeuunna, m. KitiHreHrtanb) B kareropii kamepaux ancamomis. Y 2000 p. ksapter "/xepeno" OyB y4acHHKOM
Mixnaponsaoro ¢ectuBaito, 1o BinOyBaBcs y M. Canoniku (I'petist). BuzHaHHSI XyOXKHIX JOCSTHEHb KBapTETY
"ITxepeno” B YkpaiHi Ta 3a 1i ME&KaMH NIEPEKOHIMBO JOBOJUTH BUCOKHU PIBEHb 1 XYAOKHIO JOCKOHATICTh
BUKOHABCHKOTO MHCTELITBA KOJICKTUBY.

ButoH4eHO0 ecTpaHO-IKa30BOK0 MaHEPOIO I'PH Bil3HAYAETHCS JyeT akopiaeoHicTiB "KoHimepTiHo" —
KOJICKTHB, III0 YCIIIHO (QyHKIiOHYe B [HCTHTYTI MECTeNTB [IpHKapnaTtchbkoro HaIliOHABHOTO YHIBEPCUTETY
iM. B.Ctedanuka. [Io ckiamy aHcaMOIr0 BXOISITh 3aciyKeHUHM apTucT Ykpainun Mupon UepenanuH 1 aypear
MDKHapoqHUX KOHKYpciB Mapuna Bynnma. dyer "KoHneprino" Bonojie HIMpOKAM 3a 00CSITOM perepTyapoM i
BHUCOKHUM piBHEM MalicTepHOCTi. JI0 KOHIIEPTHUX TPOrpaM KOJIEKTUBY BXOJSATH TBOPH PI3HUX CTHJIIB 1 JKaHPIB,
30KpeMa: TONyJIIpHA KIacM4YHa My3uKa, OOpOOKM HapOAHUX MEJIOMiH, eCTpaaHi TaHIIOBAJIbHI KOMITO3HMILIL,
JDKa30Bl IT'€CH, TpaHCKpunmii ¥ mepeknagenHss TBopiB A. [Ismommu. Bucrymu nyery "Konmeprino"
BiIOyBatoThCs B YKpaiHi, Pocii, YropuwHi, [Tonemii, JIutei. KoHieptr ancaMOIt0o CympoBOLKYIOTBCS YCITIXOM Y
CITyXaIlbKOi ayJJUTOPIi i CXBAILHUMH BiITYKaMH KPHTHKH.

[Mopy4 i3 COJNBHMMH BHCTYIaMH KOJEKTHBY BapTO BiJI3HAYMTH TAKOX TBOPUY CIIBIPAIIO JyeTy
"KoHuepriHo" 3 BiJOMHUMH YyKpaiHCHLKUMHU Ta 3apyObkHUMHU My3ukantamu (P. [ambsao, B. KoBTyHoM,
A. TabaunukoMm Ta iH.) 1 KojekTHBaMu (opkecTp akopaeoHicTiB "Consona", m. BinbHioc, JIuTBa; KBIHTET
axopneonictie "Fantini Akkord Kvintet", m. Komanina, [lonbma; myer GaswicriB "Ilapmxk — Mocksa" y
cxiani dominik EMopin i Pomana JK6anosa, M. Cen-CoB 1’ OsepHn, @paniis) [7].

Omxe, TBopua misubHiCTH Ayery "KoHmepriHo" crpusie 3MIIHEHHIO TO3MIH aKOpIACOHHOTO
MUCTELTBa YKpaiHH Y €BPONEHChKOMY KYJIbTYPHOMY IPOCTOPI.

Bennki MOXIIMBOCTI aKOpCOHA SIK KAMEPHOTO IHCTPYMEHTa PO3KPUBAIOTHCH y HOTrO MOEIHAHHI 3
BiosoHueto. Lle 3HainuIo BigoOpaXkeHHs y TBOPYOCTI aHcaMOuIto "Asteria bis", 10 ckllaay sSIKOrO BXOIATh
€. Uepkaszosa i . Hyxa. Bapto 3a3HaunTH, 10 11e aOCOMOTHO HOBHI KaMEPHO-IHCTPYMEHTaIbHHUI CKIIa] B
YKpaiHCBKi My3ulli. My3WKaHTH aHcaMOJI0 TepIuMH B YKpaiHi MMOYaJid MOMYJSPU3YBATH HETHIIOBE
MOETHAHHS aKOpJeoHa 3 KIACHYHMMH THCTPYMEHTaMH, 30Kpema, 3 BiomoHuemto. €. Uepkasosa i I'. Hyxa
MOCTIHO 3AIMCHIOIOTh TOIIYK HOBUX 3BYKOBHX MOJKJIMBOCTEH aKOpJ€OHA 1 BIOJOHYENI, HAMAararouuch
PO3LIMPHUTH TATTPY BUPaXaIbHUX 3aco0iB, 110, Oe3repedHo, 3MiHIOE TPaJHIiiHI YSBJICHHS PO QYHKIIT i
3By4aHHS JJaHUX IHCTpYMEHTiB. JlyeT mpejicTaBiisie HaJ3BUYaliHYy TeMOpalbHY €IHICTh, TYT BiJIOYBa€ThCs
MO€eHAHHS JIeno "XonoaHoro" TeMOpy akopieoHa i3 ">KUBUM" 3BYKOM BiOJOHYEIII.

My3sukanTam ancaMOITio "Asteria bis" nputaManHi BUCOKa KYJbTypa 1 0e3I0raHHUN My3UYHUH CMaK,
10 3HAWILIO BiOOpa)KeHHsI B IHTEpIpETallii My3U4HHUX TBOPIB PI3HUX CTUJIB, JKaHPIB 1 €rmoxX. Y perepTyapHux
BIIOJIOOAHHAX AHCAaMOJII0 TIPENICTaBIICHO TBOPH 0apoKO, POMAaHTHUYHI MiHIATIOpH, HEO(OIHKIOPUCTHYHI
KoMIio3ullii, cydacHe Ttanro. Cmin Haronmocuth, mo [.Hyxa # €. Yepka3oBa BiacHOpyd poOISTH
MepeKIaeHHs 1 TPaHCKPHIIIIT KOMITO3UIIIH, TOMY IIIO JUIS TAKOTO CKJIaLy He ICHye pernepTyapy. MUCTEITBO
ancamGmio "Asteria bis" Ipe/cTaBIEHO Y KOMIAKT-IHCKY, 0 sAKoro yiiuum TBopu M. -C. baxa, E. broxa,
®. Kpeiicnepa, A. I’ somnu, I. CtpaBincekoro, M. ne ®@anps, C. Linmamze.

Bucoky BUKOHAaBCHKY MaKCTEepHICTH aHcaMOiIr0 "Asteria bis" 3acBiguye nepeMora Ha MbKHApOITHOMY
koHKypci-pectuBam "Music World" (2002, Itanis, M. digizano, I npemist). TBOPYICTb TAHOIO KOJIGKTUBY 3/100YyJ1a
BHCOKY OIIHKY MY3WYHOI TPOMaJICHKOCTI 1 BUKJIMKaJa 3aIliKaBJICHICTh CTONMYHOI mpecH [2; 4]. YcmimmHa TBopya
TISUTBHICTH aHcaMOImo "Asteria bis" MepekOHIMBO JOBOAWTh, IO aKOpIeoH — Iie npodeciiHuil akaJeMidHUN
IHCTPYMEHT 13 BEJIMKHUMH XYI0KHBO-BAPYKATEHUMA MOKITUBOCTSIMH, SIKI IIE JIO KiHIISI HE PO3KPHTI.

AHaJi3 TBOPYMX 3acaj] IMPOBIAHMX YKPaiHCBKUX aKOPJCOHICTIB 1 KOJCKTHBIB O3BOJISIE BUIUINTH
JIeKITbKa BOKIIMBHUX TEHJICHIIIH, 30KpeMa, TOMYJISIPH3AIlii0 aKOPJACOHHOT0 MUCTEITBA 1 TSDKIHHS 10 MY3HYHO-
MPOCBITHUIIBKOT TiSIBHOCTI, MIO CHPHSAIOTH 3aJ0BOJICHHIO ECTETHYHHMX IOTPed Ta IHTEPECiB MIMPOKOI
CIyXambKoi ayauTopii. AKTHBHA IOMYJspU3allisi aKOpPJACOHHOTO0 MHUCTENTBa Nependadac OBOJOIIHHS
3HaYHUM O00CATOM pernepTyapy pi3HHX JKaHpiB, cTWIIB i enoX. [licyMKoBe y3araibHEHHS penepTyapHOl
MOJITHKN YKPATHCHKHX aKOPJCOHICTIB 1 KOJEKTHBIB 32 YYacTIO aKopJleOHa JIO3BOJISIE CTBEPIPKYBATH, IO
BOHH BHUKOHYIOTH TBOPH 0apoKo, KJIaCHUIM3MYy, POMAaHTH3MY, OOpOOKH HApOIHOrO MENOCYy, KOMITO3MIIil
MOJIEpHY # aBaHTap.ly, eCTPaJHO-PKA30B1 TBOPH.
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Ha TBOpUicTh Cy4acHUX YKpalHCHKMX aKOpJICOHICTIB 1 KONEKTHBIB MalOTh 3HAYHWHA BIUIMB 3arajbHO-
CTHJTICTHYHI Ta €CTETHYHI TEH ICHIIii 3apyOKHOTO aKOpICOHHOT'0 MUCTENTBA. MK YKpaiHChKUMHU 1 3apyODKHIMU
BUKOHABISIMU Ta KOJEKTHBAaMH BiZIOYBA€THCSI aKTHBHUIA IMPOLIEC MUCTEIBKOI KOMYHIKAIlii, M0 CIIpUsie OOMiHY
JIOCBIZIOM, PO3IIMPEHHIO )KaHPOBO-CTHIIICTHYHUX MEX, 30araueHHIO perepTyapy i 3HaXODKEHHIO HOBUX HIISAXiB
PO3BHTKY BITYH3HSIHOTO aKOPICOHHOI'0 MUCTEIITBA.

Binrak, BapTO BH3HAYUTH TEHJICHIi PO3BUTKY aKOPJCOHHOTO BHKOHABCHKOTO MHUCTEITBA Y KpaiHH:
HasiBHICTh TpodeciiiHO-akaeMIYHOrO 1 €CTpaHO-HKa30BOr0 HANpsMIB; aKTUBHE BXOJDKEHHS aKOpJeOHa B
KaMEpPHO-IHCTPYMEHTAIbHY cepy MYy3UKyBaHHS, IHTEHCHBHA KOHIIEPTHO-TACTPOJIbHA ISUIBHICTh YKPATHCHKUX
AKOPJICOHICTIB 1 KOJIEKTHBIB, CIIPSMOBAHA Ha MOIYJISPU3aIlil0 aKOPICOHHOTO0 MUCTEITBA B YKpaiHi i B CBITi;
MUCTEIbKa KOMYHIKaIlisl YKpaiHChKMX BHUKOHABIIB 13 3apyODKHHMMH, IO CHpHUS€E OOMIHY JOCBiIOM 1
YTBEPIHKEHHIO aKOPACOHHOTO MHUCTEUTBA YKpaiHW B €BPONEHCHKOMY KyJIbTYPHOMY TIPOCTOPi; KaHPOBO-
CTHJIbOBA PI3HOMAHITHICTh perepTyapy.

CraTTst HE BUUEpITYE BCHOrO KOJIa IUTaHb, ITOB’I3aHMX 13 IAHOKO MpodiieMaTrKo. BUsBIeHi B pe3ybTaTi
JOCTI/PKEHHS (DAKTH 1 3aKOHOMIPHOCTI MOXKYTh CTaTH OCHOBOIO JIJIS TIOJIAJIBIIIOrO BCEOIYHOrO BUBUCHHS CIICII(IKK
YKpaiHCHKOT aKOPICOHHOI IITKOJIH, OPUTIHATIBHOT My3UKH JUTSl aKOPJICOHA, BAKOHABCHKOT TBOPYOCTI.
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