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MY3UYHI ®ECTUBAJIL Y CUCTEMI KYJbTYPHOI'O ) KUTTS ITAJII

MeTa po6oTH — PO3KPHUTH HAHBAXIIMBIIII acTIeKTH W 0COOJIMBOCTI ICHYBaHHSI MY3UYHUX (DECTHUBAIIIB Cy4acHOT
ITanii, BU3HAUUTH OCHOBHI X TUNH, pO3MITHYTH crenudiky opraHizauii My3n4HUX npoekTiB. Merogosorisi gocii-
JDKeHHSI 0a3yeThCsl HAa 3aCTOCYBaHHI IHAYKTHBHOTO METONY, SIKMH IOJISIrae y JOCIIJDKEHHI OKpeMHX (DecTHBalbHHX Ha-
NPSIMIB, IO JAJI0 3MOTY OKPECIWTH 3arajbHi TEHJEHIi iCHyBaHHS (PECTHMBAJBHOTO IMpPOLECY B CHCTEMI KYJIbTYpHOTO
XKUTTA cydacHoi Itanii. HaykoBa HOBM3HA nosirac y HeoOXiTHOCTI BUBUEHHSI My3MYHUX (DECTHBAIIB CydacHOI Itamil sk
HEBi’€eMHOI CKIIaZOBOi iTaNiHChKOI HAIIOHAIBGHOI KyNbTypH. BHUsABIEHHS 3HAYCHHS 1 BIUIMBY ITaJMIMCHKUX IPOCKTIB Ha
CTaH MY3MYHOTIO JKHTTS CHOTOJCHHS HaOyBae OCOONMBOI yBarw Ta IOMOMOXKE BITYM3HSIHHM MY3HKaHTaM Ii3HATHCS IIPO
cnenndiky oprasizaii My3n9HUX (eCTHBaIiB CydacHOi ITaii, 3ar03MIuTH JOCBI i BUKOPUCTOBYBATH HOTO y TPaKTHIII
MY3HYHOTO XUTTS cydacHoi YkpaiHu. BucHoBku. PecTuBai OpraHivHo BIHCATINCS y CHCTEMY MY3HYHOTO XKHUTTS Cydac-
Hoi Itanii, a ¢ecTrBaNbHUN pyX, 3a3HABIIN 3HAYHUX 3MiH, IPOTATOM OCTAHHBOTO JAecATHIITTI XX cT. Ta modatky XXI cr.
Habupae nmenmaii OubIe 00epTiB, 30kpeMa: 1) 30UIbIIIIacs KUTbKICTh (peCTUBAIBHUX 3aX0/iB — BT podeciitHux 1o ama-
TOPCBKHX, 2) MiABULIMBCS NpodeciiHuil piBeHb Y4aCHUKIB aMaTOPChbKUX (heCTHBAIIIB, 1110 TO3HAYMIIOCS Y PiBHI iX MaiicTe-
pHocTi; 3) mpodeciitHi pecTrBaii 3poCTarOTh J0 PiBHSA MacmITaOHUX 3aXOJIB 31 CBOIMH LIKOJIAMH, SIKi JAIOTh Maicrep-
KJIacH 1 peajli3oByIOTh Y paMKax ()eCTHUBAJiB TBOPYI MPOEKTH MOJOIUX MY3UKAHTIB; 4) MOUIMPIOIOTHCS MIKKYJIBTYpHI Ta
TBOpYI 3B’s13KM He TUIbKKM Mixk 20 obnactsiMu Itanii, siki, B CBOIO uepry noainsirorees Ha 107 npoBiHLii (province), a if B
IHTepHAI[IOHAILHOMY KOHTEKCTI (BiI0YBalOThCS HA MIDKHAPOJHOMY, PET1I0HAIILHOMY Ta MICbKOMY PiBHSIX).

KoarouoBi cioBa: my3uunuii ¢ectuBanb, yKpaiHCbKO-1TaNiHChKI KyJIbTYpHI 3B’SI3KH, MpodeciiiHi decTuBai,
amMaTopchKi (peCTUBaNi, My3HYHE KUTTS cydacHOi [Tamii.
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My3bikajibHble (pecTHBAIM B cUCTeMe KYJbTYPHOIi :ku3un Utanuu

Hens padoTbl — pacKpbITh BaKHEHILIHE aCMEKThl U OCOOCHHOCTH CYLIECTBOBAaHHS MY3BIKAIBHBIX (hecTHBalCH
coBpeMeHHOM W Tanuu, onpeaennTs OCHOBHBIE UX THITBI, PACCMOTPETh CHENN(HUKY OPraHN3aI[MH My3bIKaIbHBIX IIPOSKTOB.
MeTton0s10rusl UCCIEIOBaHMS Oa3sHpyeTcs HAa MPUMEHEHHH MHAYKTHBHOTO METO/A, KOTOPHIN 3aKIIFOUaeTCsl B CCIIEI0Ba-
HUH OTIEJbHBIX (DECTHBAILHBIX HAIPABJIEHHUH, KOTOPBIE TIO3BOJIMIIN ONPE/ICIIUTh O0LIMe TeHICHIIMH CyIIecTBOBaHus dec-
TUBAJBHOIO IIPOLECCa B CUCTEME KYJIbTYPHOH Xu3HM coBpeMeHHON HWranuu. HayyHnasi HOBH3HA 3aKiIiouacTcs B
HEOOXOJMMOCTH U3Y4EHHSI MY3bIKAJIBHBIX (hecTrBaiell cOBpeMeHHOW VTannu Kak HeOTheMJIEMOIl COCTABIISIOIIEH HTalb-
SIHCKOW HalIMOHAIIbHOM KyNbTYypbl. BeIsIBIEHNE 3HAYEHUS ¥ BIUSHUS UTAIBSIHCKHX NIPOEKTOB HAa COCTOSHUE MY3bIKaJIbHOM
KHM3HH COBPEMEHHOCTH TpeOyeT 0cO00ro BHUMAHMS M ITIOMOXKET OTEUYECTBEHHBIM MY3BIKAHTaM Y3HATh O CHEHU(UKE opra-
HHU3AIMN MY3BIKJIBHBIX (pecTHBajiel cCOBpeMeHHON MTanuu, nepeHsTh OIBIT M HCIIOIb30BATh €T0 B MPAKTUKE MY3bIKalIb-
HOU XM3HM COBpPEMEHHON YKpauHbl. BeiBoabl. decTUBaIM OPraHUYHO BIHCAIUCH B CHCTEMY MY3BIKaIbHOW KH3HU
coBpeMeHHOW WTanny, a gecTuBanbHOE ABMKCHUE TPETEPIIENIO 3HAUYNTENIBHBIX U3MEHEHUH W B TEUEHHE TIOCIIEIHETO Jie-
carmtetust XX Beka u Hayana XXI Beka HabupaeT Bce OosbIre 000pOTOB, B YACTHOCTH: 1) YBEIMUIMIIOCH KOJIIMYECTBO (ec-
TUBAJIBHBIX MEPONPUATHA — OT NPOPECCHOHATIBHBIX A0 JTIOOMTENBCKUX; 2) MOBBICHIICS IMPO(ECCHOHANBHBIN YPOBEHb
YJaCTHHUKOB JIFOOMTENbCKUX (pecTHBaJel, YTO CKa3aJIoch HA YPOBHE MX MacTepcTBa; 3) mpodeccHoHabHbIE (ecTHUBAIH
BBIPOCIIN 10 YPOBHS MAacIITa0HBIX MEPONPHUSATHH CO CBOMMH IIKONAMH, KOTOpPBIE JAIOT MAacTep-KIAcChl U Pealu3yioT B
paMkax (ecTuBased TBOPYECKHE MPOEKTHI MOJOABIX MY3BIKAHTOB; 4) BO3PAcTalOT MEXKYJIbTYPHBIC U TBOPYECKHE CBSI3H
He Tosbko Mexny 20 obnactssmu Mrtanuu, KoTopsie B CBOO ouepenp aensatcst Ha 107 npoBuHImi (province), HO ¥ B UH-
TEPHAIMOHAIEHOM KOHTEKCTE (TIPOMCXOAAT HAa MEXIYHAPOIHOM, PETMOHAIBHOM U TOPOJICKOM YPOBHSX).

KaioueBble c10Ba: My3bIKaJIbHBINA (DeCTHBAIb, YKPAUHCKO-HTAILSIHCKUE KYJIBTYPHBIE CBSI3H, TPOPECCHOHATb-
Hble (pecTrBaANM, MOOUTENBLCKUE (hECTUBAIH, My3bIKaJIbHAasK )KHU3Hb COBpeMeHHOH W Tanuu.
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Music Festivals in the System of Cultural Life of Modern Italy

The purpose of this research is to reveal the most important aspects and features of functioning of music festivals in
modern Italy and to consider specifics of organising such music projects. The methodology of the research is based on the use
of the inductive method, which consists in the study of individual festival trends, which allowed determining the general
tendencies of the existence of the festival process in the system of cultural life in modern Italy. Scientific novelty lies in the
necessity of the comprehensive study of music festival life of modern Italy as an integral part of Italian national culture The
identification of the importance and influence of Italian projects on the state of musical life of our time acquires special
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attention and will help domestic musicians to learn about the specifics of the organization of music festivals in modern Italy,
adopt the experience and use it in practice of the musical life of modern Ukraine. Conclusions. Festivals have become a vital
part of the music life system in modern Italy. Festival movement underwent considerable changes at the turn of the century
and has been gaining pace, in particular: 1) number of festival events, both professional and amateur is growing;
2) professional level of participants of amateur festivals has improved, affecting their level of skill; 3) professional festivals
have grown to the size of large-scale events with their schools, giving masterclasses and implementing creativity projects of
young musicians; 4) intercultural and creative ties are developing, not only between 20 regions of Italy (which are divided into
107 provinces), but also in the international context (taking place at international, regional and city levels).

Keywords: music festival, Ukrainian-Italian cultural ties, professional festivals, amateur festivals, music life
of modern Italy.

KynbrypHe xuTTa YKpaiau 3HaYHO 3MIHUIIOCSA Y YacH ii He3aJe:KHOCTi. Mk cydacHOI0 YKpaiHOIO Ta
KpaiHaMu €BpONM HAJIAaroPKYIOTHCS MIIHI MDKHAPOJHI BimHOCHHH. He € BHHATKOM 1 yKpaiHCHKO-ITamiiChKi
KyJbTYpHI 3B’S13KH, SIKI MaIOTh JJaBHIO icTopito. Tak, mounHarouu Big XV cT., y cnuckax bonoHcbkoro yHiBep-
CHUTETY 3yCTpIUaloThCsA iMEHa CTY/IEHTIB 1 MaricTpis i3 mpukiaakoro "Rossicus”, "Rhutenus", "Roxolanus", "Le
Russia". Cepen Takux BHXOBaHINB bBoJOHCHKOTO yHiBepcHTeTy OyB BUCHHH—EHITUKIONEIUCT, JTOKTOP MHC-
TENTB 1 MeAUIMHY, TIpohecop, pekTop BoIIOHCHKOTO YHIBEPCUTETY MEAUIMHY 1 BUIBHUX HAYK, OJIMH i3 TIEpIIUX
3a4MHATEIiB TyMaHiCTHYHOI KyIbTypH B YKpaiHi FOpiii [IporoOuy, y Aeskux mKepenax Horo im’s mucanocs
mo-pizHOMYy: ['eopriii, cun Jlonara i3 Pyci; FOpiii 31 JIbBoBa; FOpiii i3 [Iporoduya; FOpiit Korepmak (Hapoams-
cst 611. 1450- momep 1494 pp.) [3, 34-36, 38, 54, 174].

Oco06muBOro 3HaYeHHS YKPaTHChKO-ITAIIHChKI KyIbTYpHI 3B’ s13ku HaOynu Hanpukinm XVIII — B me-
priit momoBuHI XIX cr. TBOpUicTh YKpalHCHKUX AisI4iB, sIKi HaBUanucs i npamroBanyu B Itamii (M. bepezos-
cekuit, . boprasHcekuii, C. I'ymak-ApremoBcekuir C. JlertsproB, I. Maptoc, A. Jlocenko, E. ®@owmin,
I. Xanmomkin), cTana "CKIaI0BOIO YKPaiHCHKOI HAIIOHATBHOI KyJIbTYPH, BOJHOYAC 3A00YTKOM POCICHKOT
MY3UYHOI KYJIbTYpH 1 KyIbTypH cBiTOBOTO piBHA" [1, 57-67]. 3HauHI MOCSATHEHHS YKPaiHCHKOTO MY3UYHOTO
MUCTEITBA [HOTO Tepiofy mpencTasiieHi imeramu M. bepesorcekoro, J[. bopTHIHCHKOTO, a TaKOX X mpo-
¢eciitHoro mismpHicTIO. OCBITY IIi KOMIO3UTOPH OTpUMaiK B YkpaiHi, Pocii Ta Itamnii, a came y BonoHcbkiit
¢inapmoHiiHiil akagemii. JKuTts me ogHoro BizoMoro kommnosutopa i onepHoro cmiBaka C. C. I'ynaka- Ap-
TEMOBCBHKOT0 OyJ0 MMoB’si3aHe 3 Itamieto. 3a mopagoro M. ['miaku BiH HaBuaBcs criBy B Itamii y I1. Pomani. ¥
1841 poui nebrotyBaB y dnopenTiiickkomy onepHomMy teatpi. Y 1842-1864, xonu moBepHyBcs y [leTepOypr
1 IpaIfoBaB y CKJIaJi poCiHChKOI OIepHOT TPYITH, MEPIONTHO racTpoItoBaB B ITanii, OpaB y4acTh B ONEPHUX
Ta ApamMaTHYHUX BucTaBax. Cepel iHO3eMHUX OINEPHUX CITIBaKiB 1 IeJaroris, sSKi MPaIoBaId B Y KpaiHi, CIi
npuragatu Kamimuio EBepapmi. Benukuit 6aputon, yaens JlammepTi 1 ["apcia, micis 3akiH4eHHS Kap’ €pH CITi-
Baka IMpaloBaB MeJaroroM Bokany: 0ys npodecopom IetepOyp3nkoi koHcepraTopii (1870-1888), Bukianas
cmiB y KuiBcbkomy MysuuHomy yuwminuii (1890-1897), a 3 1897 poky — y MOCKOBCBKOI KOHCEpBATOPIi.
Cepen itoro yuniB Oynu Bizomi ciBaku @. CtpaBiHchkuii Ta B. Maiibopona.

VY cydacHOMYy My3MYHOMY KUTTI KYJIBTYPHI 3B’I3KH MIX HAalllUMH KpaiHaMH MTOCTIHHO TOUIMPIOIOTh-
cs. Ha piBHI iHTepHAIlIOHAIEHUX MTPOEKTIB BiAOYBalOTHCS My3U4HI KOHKYpPCH, (ecTHBai, ONEpHi MOCTAaHOB-
KM, KOHLEPTHI Nporpamu, 1€ AaKTHBHY y4yacTb OepyThb BITUM3HSHI MY3UKAaHTH MOPSA 3 1HO3EMHHUMH
koseramu. HamionanpHa onepa Ykpainu imeni T. I'. llleBuenko, HamionansHa JIbBiBcbKa Oriepa akTUBHO, &
TOJIOBHE, JyX€ YCIILIHO iHTErPYyIOThCS y CBITOBUH MY3WYHMI MPOIIEC, IPO L0 CBiAYaTh IX racTpoJibHI TYpU
y 6aratbox KpaiHax CBITY, B TOMY YHCJIl Ha ClIeHaX ITaliHChKUX TEATPIB.

Y 2012 poumi y KueBi BigOyiucs KOHIEPTH iTajlilichkoro aHcamOiro OapouHoi my3uku '"La
Venexiana", a Bocenu 2014 poky BIIpOAOBXK AaHOTO MPOEKTY MOCOILCTBO Itamii B Ykpaini 3pobuso macmi-
TaOHi KyJIbTYPHI 3aX0JH, JIe aKTHBHY Y4acTh Opalld He TiJIbKH 1TaChKi Ta yKpaTHChKI My3UKaHTH, a ¥ My-
3MKaHTH 3 IHIIMX €BpoNnenchKux Kpain. Y Kuesi mpoiimos MacmtaOHUiA (ecTUBAIb MY3UKHU €TI0OXH 0apoKo, a
y HarionanbHiit onepi Ykpainu BinOysacs rpanaio3Ha nocranoBka "Pexsiemy" Jxy3enne Bepai, nmpucssi-
yeHa 100-piuuro novarky [lepmoi cBiToBoi BittHM. Citiji BiI3BHAYNTH, IO (ecTUBAL 6apouHoi My3uku y Ku-
€B1 MPOX0AMB NapainenbHo 3 GpectuBasieM "Koma festival barocco" y Pumi.

AKTUBHY y4acTh y MXKHApOJIHUX MpoekTax Ykpaina—I[tanis 6epe HMAY imeni I1. 1. HaiikoBchKoro.
Ii pextropom mpodecopom Poxkom B. 1. 6yB mianucanuii KyJabTypHHI JOTOBIp 3 KOHCEPBATOPI€IO Y MICTi
Tpiect (Itamis). Lle cTano modaTkoM HOCTIHHOTO TBOPYOro OOMiHY CTYACHTaMH Pi3HHX CIIEIiajJbHOCTEH,
aKTHBI3yBaJo y4acTh BuxoBaHiiB HMAY y npecTmxHUX MI>KHApOJHUX KOHKypcax Ta (¢ectuBaisx B Itamii.

HesBaxaroun Ha Te, MO KyJIbTYpPHI HPOEKTH MiX KpaiHaMH, cepell SKHX OCOOJIMBO BHPI3HAIOTHCS
MY3H4HI (peCTHUBAII, TOCTIHO OPTraHi30BYIOThCS Ta MPUBEPTAIOTH YBary BUKOHABIIIB, 0 CHOTOJ/IHI Y BITUU3-
HSHOMY MY3MKO3HAaBCTBi BiJICYTHI HAayKOBi mpaii, siKi O OLIHWIM Cy4YaCHHH CTaH PO3BHUTKY (peCTHBAIBLHOIO
npouecy B Itanii, BUCBITHIM Pi3HI aCHEKTH iCHYBaHHS (ECTUBAIBHOTO PyXy B KOHTEKCTI iHTEpHALlOHAIBHUX
3B’SI3KIB Ta OKPECIIIIM IUISIXH Ha MaiiOyTHE.
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B ykpaiHChKOMY MY3WKO3HABCTBI OCTAHHBOTO ACCATHPIUYS BCe OLIBINE HAYKOBHX PO3POOOK, SKi
MIPUCBSYCHI MpobiieMaM CydacHUX ()eCTHUBAJIB 1 KOHKYPCIB Y CBITOBOMY Ta BITYH3HSHOMY KOHTEKCTax. Y
Monorpadii "TenaeHuii po3BUTKY MixkKHapoAHUX (ecTuBaliB cyyacHoi My3uku" [7] M. lIBena na npukmnani
0araThOX KpaiH JOKIJIAJIHO JOCIiKY€e CTAHOBIEHHS 1 OCHOBHI TEHIEHIIT PO3BUTKY (PeCTUBAIHHOTO MPOIECY
Cy4acHOi My3HKH, & TaKOX TMOPsJ 3 OIISAOM HalBaXKIHMBIIIUX CBITOBUX (hecTmBaiiB ABctpii, HiMmeuunnu,
Befinapii, Hizepnanais Tomo, npuaiisie yBary came yKpaiHCHKHM ()eCTHUBAJISIM, SIKi 3 4acy HE3aJeKHOCTI
3HAWIUIA TIEBHE MiCIle B CBITOBOMY KyJNbTypHOMY TpocTopi. Ha sxans, My3udHi (ectuBam cydacHoi Itamii
HE PO3MJISIHYTO Y JIaHil Mparli, aBTop JIMIIE 3raaye My3udHi pectuBani Benerii ta dmopenriii, aje qeTaabHO
ix He aHamizye. Y poOOTax BiJOMOTO MY3MKO3HABIIS, TOCIIAHAKA CYYacHOI yKPaiHChKOT MY3HUKH, My3UIHOTO
kputrka O. 3iHpKEBUY TOKIAIHO PO3TIAAAEThCS crienudika yKpaiHChKUX (pecTHBAIiB B Cy4YaCHOMY KyJbTY-
pHOMY mpocTopi. Hampuknan, y crarti "My3uka roBOpUTh MOBOIO Hamoro yacy" [2] My3uko3HaBelb JeTa-
JFHO aHaJi3ye, TOPIBHIOE 1 1a€ BIACHY OLIHKY ABOM IPECTHKHUM (PECTUBAIISIM CYy9acHOI My3UKH B Y KpaiHi:
"KuiB My3uk @ect (Kuis) ta "/IBa ami i aABi Houi" (Ogneca). KangunaTcbka nucepraiisi BAKOHAaBUILI Ta JA0OC-
migaumi M. IlyxnsHKO mpucBsideHa came crerudimi HalliOHaJIFHOTO BUKOHABCTBA, K€ PO3TIITHYTO Kpi3b
MpU3My KOHKYPCHOTO PyXy B YKpaiHi K (peHOMEeHy CydacHOro KyJabTypHOro mpoctopy [5]. Ha xane, nu-
TaHHS, SKi OB’ s13aHi 3 ECTUBAILHUM PYXOM B MY3UYHOMY NpocTopi ITamii 3HaXoAAThCs 1m03a 30HO0 JOCIi-
THUIIHPKOTO iIHTEpeCy Ta Ha ChOTOMHINIHIN Yac € CBOEPIMHOIO terra incognito Cy4acHOT My3HKO3HABUOI HAYKH.

AKTyaJIbHICTb JOCIIKCHHS 0OYMOBJICHA THM, IO Ha3pijia HEOOXiIHICTh KOMILICKCHOI'O BHBUCHHS
MY3UYHOTO (PECTHBAIBLHOTO XKUTTS cydacHoi Itamii, sk HEBi; €MHOI CKIaIOBOi iTaNiiichbKOi HaIliOHAIHHOI
KyJnbTypHd. Jlana poOoTa akTyajqpHa 3 TOUKH 30py HAYKH 1 IPAKTUKU. Pe3yinbpTaTH JOCTIHKEHHS TOTIOMOXYTh
BITYM3HSHUM MY3HMKaHTaM Ji3HATHCS Mpo crenudiky opranizamii My3udHux (ecTuBaiiB cydyacHoi Itamii,
3aIl03UYUTH JAOCBiJ 1 BAKOPUCTOBYBATH HOTO y MPAKTULI MYy3UUHOTO KUTTS CydacHOi Y KpaiHu.

Ceoro uacy BunaTHuii Mmy3uko3Hasenb A. Coxop, 3aBasku sikomy B CPCP BigHOBUBCS iHTEpec 110
MY3UYHOI COIIIOJIOTIi SIK CAMOCTIHOT HAYKOBOI IUCITUILIIHY, 1 TIpalli SKOTO HE BTPATHIIN CBOEI aKTYaJIbHOCTI,
MMcaB MPO HEOOXiAHICTh CTBOPEHHS HAYKOBHX IOCIIKEHB, IO MAOTh "3pi3 MY3WYHOI KYIBTYypH SIKOi-
HeOylb MiCIIEBOCTI B JaHWH 1CTOPUYHUI MOMEHT, TOOTO KapTHHY CY4acHOTO My3U4HOTO XHUTTS. OcoOnuBuii
iHTepec [T HAYKU € OMHUC Ta aHalli3 My3WYHOTO TOOYTY Pi3HUX BEPCTB 1 TPy HACENIEHHS, 3'ICyBaHHS TOTO,
SIKHMH BHJIAMU JiSTIBHOCTI, ITOB'13aHOT 3 MY3UKOIO, BOHU 3aWMalOThCS 1 HACKUIBKA aKTUBHO, 110 BOHU CIIy-
XaroTh, CiBatoTh 1 rparoTh” [6 , C. 208]. JlymKa 11 He BTpada€e CBOIO CYTHICTH 1 3apas.

Mera cTarTi — PO3KPUTH HAWBaXKIMBIII acCTeKTH 1 OCOOIMBOCTI iCHYBaHHS MY3WYHHUX (pecTHBaiiB
cydacHoi Itamii, BU3HAUUTH TX OCHOBHI THIH Ta CIeNU(iKy opraHizarii.

Tpaauuist cy4acHOro My3UYHOTO (eCTUBAIILHOTO pyXy, Hapoauiacs B 30-Ti poku XX CTONITTS came
B Itanii — y ®nopenuii Ta Benerii. 3anumaerscsi BOHa akTyaIbHOIO 1 JUIsl My3HYHOTO JKUTTA cydacHoi Itanii,
SIKil HAJIE)KUTH TIEpIIe MIiCIIe cepejl €BPONEHCHKUX KPaiH 1Mo MPOBEACHHIO Ta OpraHi3aiii ()ecTUBaiB.

®decTuBalb MOXOIUTH Bix PpaHiy3skoro "festival", ske, y CBOIO depry, yTBOPWIIOCS Bif JIATHHCHKOTO
"festivus" — "Becenuii, cBITKOBHI" — caMe I1i O3HAKK XapaKTePHU3yIOTh MAacOBE CBATO, sIKe 30Mpae B OAHOMY
MICIIi BEJIMKY KUIBKICTh JIFO/IeH, 00'€THAHUX CIUIBHUMH IHTepPeCaMu, 3aXOIUICHHAMU, JOCATHEHHIM Ta 17esIMU.

My3uuHi pectuBaii B cyyacHiil Itanii npoBoasSTECSI B OCHOBHOMY 3 TPaBHS 110 >KOBTEHb, 110 TIOB'SI3aHO
3 KJIIMaTHYHUMH YMOBaMH JIAHOTO MiBocTpoBa. My3uuHuii (ecTHBadb —TBOPUMH MPOEKT, Y SKOMY IHKJIN
KOHIIEPTiB 1 BUCTaB, 00'€THaHI CMIJIHHOIO HA3BOIO, €MHOIO MPOTPAMOIO 1 TIPOXOSTh B OCOOIMBO YPOUUCTIH
oOcTaHoBIi. BoHM pi3Hi 3a TpuBamicTIO (Bif] NEKUIFKOX JHIB JI0 MBPOKY) i 32 3MIiCTOM, a came: MoHorpadigHi
(TIpuCBSYEHI MY3HIIi OJJHOTO KOMIIO3UTOPA), TEMATHYHI (TIPUCBAYCHI TOMY YH 1HIIIOMY YaHPY, IEBHOMY Yacy
€IOXH a00 CTHIIICTUYHOMY HarpsMmy).

®decTrBali OPraHi3yOTHCS IEPKABHUMH 1 MiCIIEBUMHU BIACTSIMH, (QLIAPMOHISIMU 1 My3UYHHMH TOBa-
pHUCTBaMH, acoliamisMu KyJIbTypH, a TakoX (QipMamu i mpuBaTHUMHU ocobamu. My3uuHi (hecTHBaIi MPOBO-
JSTBCS PeryJsipHO (IIOpiYHO, pa3 y 2-4 poku) abo y 3B'SI3KY 3 SKUMHCh YPOUHUCTHMH TIOiSIMH.
BramroByrThCs 3a3BHUail B MicTax, 10 CIABJISITHCS MY3UUYHUMH TPAJULIISIMH, ITOB'I3aHUX 3 MKHUTTIM 1 JTis-
JIBHICTIO BEJIMKUX MY3UKaHTIB.

AHai3z (pecTUBAIBLHOTO JXUTTS Cy4acHOi [taiii jae mijicTaBu yMOBHO MOMITUTH MYy3U4HI (ecThBali
Ha aBi Tpynu: 1) mpodeciiini pectuani ta 2) amaropcwki. [Ipodeciiini decTuBalli MalOTh CBOIO iCTOpIIO,
JesiKi 3 HUX MPOXOJATH LIOPIYHO Ta iCHYIOTHh HE ofHe necatupivud. [lpuHuun opranizanii i npoBeneHHS
naHux ¢ecTuBalliB nepeadaydae MeBHY KOHIEMLIIO Ta TEMAaTHYHY CIPSMOBAHICTb, BUCOKI KpuTepii mobopy
YYaCHHKIB, COJII/IHI TOHOpapH Ta MaiOyTHI KOHTPAKTH 3 BIIOMUMH TeaTpaMH Ta OpKecTpaMu [Taii.

Cepen My3n4yHuX (ecTUBANIIB CHOTOJACHHS, CIiJ Ha3BaTH (ecThBaii mpoQeciiHOro HampsMKYy, sKi
ycmimHo (QyHKIIOHYIOTh, a came: 1."Benemiancekuit myswunnii ¢dectuBans" (Festival Internazionale di
Musica Contemporaneala Biennale di Venezia). 2. "®nopentiiicbkuii My3uunuii TpaBens" (Maggio Musicale
Fiorentino). 3. "Onepuuii ¢pectuans Apena ai Bepona" (Arena di Verona Opera Festival). 4. "Ctpe3sa dec-
tuBaib" ( Stresa Festival — Settimane Musicali di Stresa). 5. "PaBemio ®@ectuBanp" — gecTuBamb KIaCHIHOL
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my3uku (Ravello Festival). 6. "®ectuBans imeni Bepmi B Ilapme" (Parma Verdi Festival) 7."®ectuBann
[Tyuuini. Toppe aens Jlaro," (Festival Puccini Torre del Lago). 8."®ectupans Haiii. Hitra mi Kacremmo"
(Festival delle Nazioni).

OpHUM 3 HaWACKPABIIIMX MY3WYHUX MPOEKTIB y MaHopami mpodeciiiHnX (ecTHBamiB 3alUILIAETHCS
"Beneniancpkuii MixkHapomHuil ¢ectuBanb cydacHoi my3uku" (Festival Internazionale di Musica
Contemporaneala Biennale di Venezia) Briepiie mpoBenenmii y BepecHi 1930 poky B paMkax Bke iCHYr04Oi
Bienase mMucrenTs. Floro ocHOBHHM OpieHTHpOM OyIa i 3a/IHIIaeThes CydacHa iTamiiicbka i 3apy6ikHa My3H-
ka. [lepmri gotupu dectuBam B pamkax bienane mpoxoawminu pa3 Ha 1Ba pokH, 3 1936 poky ¢ectnBans craB
IOPIYHAM, HE BpaxoBytouu nepepusiB y 1939, 1940, 1943-1945 poxkax.

[Mepmri my3uuni dectuBaii, a came "Beneniancekuii myznunuii ¢pectuBanp” (Festival Internazionale
di Musica Contemporaneala Biennale di Venezia), "®nopenTiiicbkuii My3uunuii maii" (Maggio Musicale
Fiorentino), "Caro my3uku B YMOpii" (La Sagra musicale Umbra), "Tearp HoBHMHOK MicTa bepramo"
(Teatro della Novita' di Bergamo), "CieHncbkuii Mmy3nunuii Tikaens” (La Settimana musicale Senese) Oynu
ctBopeHi B Itanii y mepion (ammcTChbKOro pekuMy Ta Majlil OCOOJHMBY KYJNbTYPHO-TIOJNITHYHY CTPATEeriro
JeprKaBH, IPUBEPHYTH yBary iHO3eMHOI ITyOIiKK 70 TMO/Aii MpUTaMaHHUX 1TaliichKoi emiti. BoHu oprasnizo-
BYBQJIHUCH BYy3bKUM KOJIOM MY3HKAHTIB, KOMIIO3UTOPIB 1 My3UYHUX KPUTHKIB, & TAKOXK BiJBIAYBaJHCS JIHIIE
3aMOXKHUMH ITATIHIIMH Ta iHO3eMIlIMHU. SIK BinMidae mocmiguuns Jlebeas M. 1., B 3HaK JiHMBICTHYHOI HE3a-
JIEKHOCT] (aIIACTCHKUN PEXUM TOCTAHOBHB HE BHKOPHCTOBYBATH CIOBO "(ecTHBamb" i BXXMBATH 3aMiCTh
HBOTO CJIOBA, TICHO TOB'S3aHi 3 BJIACHOI TPAAUIIIEI0 — CBATO (sagra), TpaBeHb (maggio), THKICHb
(settimana) Tomro [3, 58].

Ha nmepmomy 3axoni "Beneniancekoro my3uunoro ¢ectuBanto” (Festival Internazionale di Musica
Contemporaneala Biennale di Venezia, 1930 p.), 3Bydana Tineku KamepHa i ciM(pOHIYHA My3HKa, [0 BUKO-
HyBajiach cuiiamu Mijancekoro opkectpy EIAR (Ente Italiano Audizioni Radiofoniche) Ta opkectpy pumchb-
koro teatp "Ayrycreo" mij kepyBaHHsSM bepHapnino Mominapi. [Tounnaroun 3 1932 poky B mporpamax
(hecTuBaito 3’ABUBCS MOIHHUN y €BPOIIi )KaHP KaMepHOI oriepu 4u Oanery, sik mpaBuio, 6e3 xopy, 3 oOMexe-
HOIO KUTBKICTIO BUKOHABIIIB, 3 OPKECTPOM, SIKUH HE TIEPEBUIIYBaB 25 iIHCTPYMEHTIB,.

Ha BizMminy Bij iHIINX (ecTUBAIIB, BEHEL[IaHCHKUH TIOBHICTIO (DiHAHCYBABCS 332 PaXyHOK JIEPKABHUX
KOILITiB i TOMY, 3aJIeXaB BiJl MaTPOHAXY TJIaBH ypsAY, 3aBASKH IbOMY IIOCTIHHO iCHYBaB BHYTPIIIHIH KOH (-
JKT MDX IBOMa HarmpsiMaM# — KOHCEpBaTUBHUM, B 0c00i foro npe3uaenTa Axpiano Jlyanpai, mpeacTaBHAKA
ypsily, Ta MOJIEPHICTCHKHM, MPEJCTABICHAM BIJIOMUMH Cy4acHUMH KommosuTopamu Anbdpeno Kazenna,
Mapio Jlabpoka i [xan ®@panuecko Maninbepo ( 1€ — BiAMOBIHO — Bille-MPE3UJICHT, TeHEPaJIbHUI cekpeTap
Ta 4ieH oprkomitery ¢ectuBanto). OnHaK, HE3BAKAIOUM Ha BC1 BHYTPIIIHI KpH3H, BEHELIaHChbKU (hecTuBaib
MaB MIMPOKUI MDKHAPOJHUH PE30HAHC 1 MPEJCTABIISAB ITAMIHCHKI MPEM'EPH TBOPIB KOMITO3UTOPIB MEPIIOTO
panry: 3onrana Kopas, Iropst CtpaBincekoro, [Japiyca Miito, Ansbana bepra, ApHonbaa lllen6epra, [Tayns
Xingewmira, ne ®anwi, benmu baptoka [3, 59].

3a poku iCHyBaHHS IUpeKTOpaMu (ecTUBaIO Oyiu Bimomi itamilceki My3ukantu: Adriano Lualdi,
Alfredo Casella, Mario Corti, Mario Labroca, Ferdinando Ballo, Nino Sanzogno, Ferrante Mecenati, Alessio
Piovesan, Pino Di Valmarana, Alessando Piovesan, Ferrante Mecenati, Virgilio Mortari, Luca Ronconi,
Mario Messinis, Carlo Fontana, Sylvano Bussotti Paolo Portoghesi, Mario Messinis, Bruno Canino, Uri
Caine, Giorgio Battistelli, Luca Francesconi, Ivan Fedele.

Tpamuuii dectuBanto 36epiratoThest y Ham 4yac. 3 2012 poky JUpeKTOpoM (ECTUBAIIO € BiJOMUH
xommo3utop Ivan Fedele, npesunentom — Paolo Baratta. ®ectrBaie KokeH pik MIATBEPIKYE CBOIO Baromy
PO y My3W4Hil maHopaMi HOBITHhOTO 4acy. llocTifiHO y mporpami ¢ecTuBamio 3’ IBISIOTHCS KOMIIO3HIIIT
MOJIOJIX aBTOPIB 31 BChOTO CBITY. 29 BepecHs 1o 8 sxoBTHS 2017 poky BinOynetbest 61 ce3oH MixkHApOHO-
ro ¢ecTuBamo cyyacHoi My3uku y Benenii, sxwuii, 3a cioBamu aupexTopa ¢ectuBamo [Bana ®enene: ".
nuBuTHCS Ha Cxia. Tema Cxony 4epBOHOIO0 HUTKOIO MMPOXOAUTH Yepe3 YCi KOHLEPTHI porpamMu GpecTUBao i
OCHOBHHUMH YYaCHUKAMH JIAHOT'O IMPOEKTY € MPEJCTaBHUKH BEJIWKOTO PErioHy a3iaTChKOro KOHTHHEHTY,
skuii BKitoyae B cede Kuraii, Kopero i1 SInonito. ABTopiB, siki 1oB’s13aHi 13 3axomom” [8].

®DectuBaib BipHUH CBOIM TpaauLisM. Sk 1 paHilie y nporpaMi JOMiHYIOTh IHCTPYMEHTAIbHI KOMIIO-
3HIIi1, B IKHX TOJIOBHA POJIb HAJIGKHUTh aKyCTHYHUM EKCTIEPUMEHTAM 31 3BYKOM, €JIEKTPOHIKOIO, IIPUPOTHIMHU
eJieMeHTaMH "B cMMO01031 3 HABKOJIMIIIHIM CEPEIOBUILEM, B SIKI MPUPOJIHI €IEMEHTH, TaKi sIK BOJA, KaMiHHS,
MPEeIMETH, Manepy Ta KepaMiky B3a€EMOJIIOTh 3 TPAJULIHHUMU iHCTPYMEHTAaMH OPKECTPY, L0 POOUTH mep-
COHaXXa YHIKalbHUM Y cBiTi" [8].

®decTuBAb 3 KOKHIUM POKOM PO3LIMPIOE )KAHPOBY MANITPY HA PIBHI €KCIIEPHUMEHTY 3 €IIEKTPOHHOKO
MY3HKOIO, B SKOMY 3a/1isiHi ambient, industrial, nois, free jazz ta house.

Boke yerBeptuii ce3oH y pamkax ¢ecrtuBano nie Biennale College — Musica. ¥ npomy poui OynyTh
MpecTaBiieHi TpH omnepu breve. IHTepec 10 kaMepHOT onepy, kUi OyB 3asBJICHUN III€ Ha MEPIIUX IPOSKTaxX
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(hecTuBao aKTyasieH i choroaHi. [loctaHoBKa TPHOX OIep IHTEPHAITIOHATLHOI KOMAHIA MOJIOIUX KOMITO3H1-
TOpIB, JIIOpETUCTIB, ciieHorpadis, Bokaiictie: "Orpheus moments", "Apnea", "La stessa barca" ckimagaeTbes
3 pi3HUX eTalliB: HaBYAIOUMX KypCiB, 110 MPOXOAATH 3 Oepe3Hs, Ta peanizauii JaHoro mpoekTy. [IpoekT ckia-
JAr0Th TPU MIKPOOIOJKETHIX KaMEepHUX ONEpH TPUBATICTIO He Oinbiie 20 XBHIIMH, AJIS aHCAMOJIIO 3 BOCBMU
iHCTpyMeHTiB ((ieiita, kKmapHeT, Tpyda abo TpoMOOH, CKpHWITKA, allbT, BIOJOHYENb, yYOapHI IHCTPYMEHTH,
MIDI-knaBiaTypH) i YOTHPHOX T'OJIOCIB (COMPaHO, MEIO-COTPAHO, TEHOP, OapuToH, 6ac). L{i KopoTki TBOpH
OyayTh IpecTaBiicH] B pamkax 61-ro MixkHapoaHoro ectuBaiio cydacHoi my3uku 2017 i mokaszaHi oHIaiH
Ha caiiTi biennane, y ;knBomy BukoHaHHI. CaMi CIIEKTaKJIi O4iKyIOThes 3 18 BepecHs 1o 6 xoBTHS 2017 poky.

[IpuanHT opranizarii aMaTopchkux (hecTUBaNiB, HABMIAKH, CIIOHTAHHUI, BOHU MTPOXOASTH HEPETYIIs-
PHO, HE MarOTh YITKMX 0OMEKEHb NPH CKIIaJaHHI MPOrpaMu Ta BUMOT JUIsl yYacHHKIB (ecTuBaiio. Kpurepiis
no6opy dhopmainbHi, Bce 3aJIe)KUTh BiJl PIlLICHHS] caMUX OpraHizaTopis ¢ectuBamto. [laHi IpoeKkTH HE MAIOTh
JIOBFOTO TBOPHYOTO JKMTTS. IX JMisNbHICTH OOMEKyEThCS OJHMM abo JBOMAa MY3WYHHUMHU npoektamu. Cepen
TaKuX IHTepHALlIOHATBHUX MPOEKTIB CIiJl Ha3BaTH [lepmnii MikHapoaHU# hecThBa b My3HYHOTO MUCTELITBA
"Pompei Music Fest" (mapaa ronux TananrtiB Ykpaina — Itamis), sikuid BinOyBcst 22-26 sxoBTHs 2016 poky B
icropuanomy micTi [Tommed.

VYkpainceka giacriopa B Itanii € omHi€0 3 HaHOUTBIIMX. Y 0araThOX perioHax iCHYIOTHh TPOMaJICHKI
opraHizaiiii, CTBOPIOIOTBCS TEPiOANYHI BUIAHHS Ta YKPAiHOMOBHI iHTEPHET-CalTH, SIKi CIPUSIOTH 00’ €IHAHHIO
3eMJISIKIB Ha Y’>KHHI, TO3BOJSIOTH CITIJIKYBATHCS PIAHOIO MOBOIO, BifJ3HAYATH HAIIOHATBHI Ta PENiriiHi CBs-
ta. [Iponiec popmyBaHHs opranizoBaHOi yKpaiHCHKOI rpomany B ITamii me TpuBae i BUMarae OiibIlie KOHTaK-
TiB came Ha PiBHI MDKKYJIBTYPHOTO Jianory YkpaiHa-Itamis.

['010BHOIO METOIO MEPIIOTo iHTepHAIliOHAIBHOTO MpoekTy "Pompei Music Fest" i crano — no3naiio-
MUTH 1TATIHLIB 3 YKPaiHCBKUM MY3WYHHUM MHCTELTBOM Ta IOAAPYBAaTHU TPU ACKPaBUX KOHLEPTU Ha 4yNOBiH
cIeHi mbsmnna IMMakosara, po3TamoBaHiii y camomy 1ieHTpi micta [Tomred.

B opranizatii gaHOro NMpoeKTy B3sUIM y4acTh JIBi CTOPOHM — iTajiichkka KyJibTypHa acomiaiis "Rosso
Pompeiano" (micto [lomrei), mpesnmentom sikoi € Aapiano CriaHo Ta rpomazickka opranizars "Art Liga" (micto
Kuis, TPE3HJICHT Ormnena CynpyH), a TAKOX MOJIOJ TAIAHTH: COJIICTH-BOKAIIICTH, IHCTPYMEHTAJTICTH, apTUCTH TeaT-
py-cryaii "Oxeii" (ronmoBHuit pexxucep Okcana KoBanbosa). Yci BOHU — yuHi, €AMHOI B YKPAiHi IIKOIN €CTPAIHOTO
Ta jpKa3oBoro mucrenTa (KuiB), Ky Bke I’ ATHAIIATH POKIB OUOJIIOE BiJIOMHIA My3HKaHT, CITIBIOJIOBO TPOMaJICHKOT
opranizartist "Art Liga" Iletpo B’sraecnaBosud [lonrapes. CrieniambHIME TOCTSIME (h)eCTHBAIFO CTAITH MOJIOZI MY-
3ukaHTH Oir-oeHy ['puropis [Tocrost Kuiecbkoro HarioHanbHOTO yHIBEpCUTETY KYJABTYPH 1 MACTEIITB.

®decTuBab TPOXOIUB i MaTpoHaToM Mepii Micta [Tommei, ['eHepanbHOrO KOHCYIILCTBA YKpaiHH B
Micti Heanoni Ta YrpasniHHS KyJbTypH, TYpU3MY Ta OXOPOHHU KyJIbTYpHOI ciaqmuHu JIHIMPOBCHKOI paii-
oHHOi y MicTi KueBi nepxaBHOi agminicTpauii. Bigkpuiau cBATO reHepaibHU KOHCYN YKpaiHu B MicTi
Heanomni N'amoupkuii Bikrop CepriiioBud Ta Otenp Irop — npeicTaBHUK TpeKo-KaTONMHUIBLKOT IEPKBU YKpaiH-
cpKkol rpoMaan Micta [lommei.

B sickpaBiit atmocepi cBsiTa 3BydaNH MiCHI iTaHCHKOI0, YKPAaTHCHKOO, aHTIIIHCHKOI0 MOBaMH, ypH-
BKH 13 MIO3UKJIIB, J[)Ka30Bi IHCTpYMEHTaIbHI KoMIo3uIlii. CrpaBkHiM ano)e030M CTaB ocTaHHi# Beuip dec-
THBAII0 — [EPEMOHISl HaroOpOJKCHHSI BCIX YYAaCHHKIB IUIUIOMaMH i Mam’sSTHUMHU TOJapyHKaMH, a TaKOXK
lNana-koHuepr.

"Jlo HOBHX HIACITUBHX 3yCTpiueii!" — TAKUMU CIIOBaMH, sIKi CTaJIM Y TIEBHOMY CEHCI raciioM, 3aBepIInB-
csl mepmid MibkHapoaHuit GectrBanb y [lommesx. A 3ycTpiui 000B’s13K0BO OyyTh, Bike y BepecHi 2017 poky
BinOynetbest Jpyruit MixkHapomHuit My3udauid nipoekT "Pompei Music Fest" y sikomy OpaTUMyTh ydacTh
MOJIOZ1 TanaHTH 3 YKpainy, Itamii, Azepbaiikany, YTOPIIMHY .

Ha ocHOBI BHUIIIEBHKIIAICHOTO MOYKHA KOHCTATyBaTH, 1110 (heCTHBaITI3ALlis € CHMIITOMOM CYYacHOCTI 3 Xa-
PaKTepHUM JJIsI Hel 3pOCTaHHSAM KOMYHIKAaTUBHHUX BiJTHOCHH. DecTHBaJb — 1€ MacOBE CBSITO, 110 HiBEJIIOE MPOTH-
piuusl CyCHiIbCTBA CHOTOJCHHS, HECE IO3UTHBHY €HEPril0 Ta AaKTUBHO IPOTHCTOITH PI3HUM COLIaIbHUM
HeraTuBaMm. 3BiJICH OUCBMIHHI iHTEpec OararboX KpaiH CBITY JIO OpraHi3arii Ta npoBezieHHs decTrBaiiB. Itamis,
B CBOIO UEpry, MMOJIa€ MPUKIIAJT 3aIiKaBICHOCTI BUIOBUITHUMY 3aX0/IaMH. [3 3aBHIHOIO PETyISIPHICTIO TYT 3Jiiic-
HIOOTBCS PI3HOTO POJTy MY3UYHI POEKTH, TIEPIIIE MICIIE Cepel AKHX 3aiMaroTh came (ecTuBali. IX momyspHicTs
3 KO)KHUM POKOM HaOHpae 00epTiB, 1 ChOTOJHI criekTp (decTuBaliB B [Tamii gocuTh mmpokuii: decrupai omnepw,
THCTPYMEHTAITLHOI MY3UKH, JXKa3y, TIOII, POK-MY3HKH, TOIIO. [HTEHCHBHICTh ()ecTHBAIIB TOBOPHUTS, MIEPIII 32 BCE,
PO BUCOKHH PiBEHBb KYJIBTYPHOTO HTTS AaHOI KpaiHu, ii BIAKPUTICTD JO MI>KHAPOJHUX KOHTAKTIB Y KOHTEKCTI
MY3UYHOTO MHCTELTBA: MO-TIEpILie, 100 MPE3eHTYBAaTH CBOI HAIIOHAJIbHI TO3MLII1, TO-ApYyre, 3al03uInTH Tpode-
CIMHMI JTOCBIJ| HIIIUX KpaiH CBITY, O-TPETE, CIPUSITH 3POCTAHHIO MPOQECiiiHOT MaCTEPHOCTI MOJIONX MYy3HKa-
HTiB. DecTHBANIbHI MPOSKTH OPTaHIYHO BIUCAIUCS Y CUCTEMY MY3WYHOT'O KHTTS cydacHoi I[taiii, i mpoTsirom
OCTaHHBOTO AECATUIITTS XX CT. Ta moyaTky XXI cT. po31mmpIoioTh CBOI HAalllOHAIBHI KOpIOHM: 1) 30UIbIIMIacs
KUTBKICTh (pecTHBaNBHUX 3aXOiB BiJ MpodeciiHuX 0 aMaTOpChKUX, 2) PO3MIMPUBCS BIKOBHH IIEH3 YYaCHUKIB
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BiJ{ JiTEH MOJIOIIIOTO IO MY3UKaHTIB JOPOCIIOTO BIKY, 3) IMiABHITUBCS TpodeciitHuii piBeHb YIaCHHUKIB aMaTop-
ChKMX (heCTHBAIB, 1110 TO3HAYMIIOCS Ha iX MalcTepHOCTI; 4) mpodeciiiHi (heCTHBAI 3pPOCTAIOTh A0 PIBHS MAaCIII-
TaOHMX 3aXOIiB 31 CBOIMH IIKOJAMH MalCTep-KJaciB 1 peasi3alic€lo TBOPYMX MPOEKTIB MOJOAUX MY3UKaHTIB,
5) MOMIMPIOIOTHCS. MKKYJIBTYPHI Ta TBOPUYI 3B’SI3KU HE TUTHKU MK 20 oOnactsiMu Itanii, siki B CBOrO yepry mopi-
nsrothest Ha 107 mpoBiHMii (province), a i B iHTEpHAIIIOHATEHOMY KOHTEKCTI (BiZOyBalOTHCS HA MIXKHAPOTHOMY,
perioHaIbHOMY Ta MiCBKOMY DPiBH#IX). KokeH mpoeKT Mae CBil piBeHb MIKHAPOHOI KOMYHIKAIIi1, TpoTaryBaHHs
SIK ITATIHCBKO1, TaK 1 3apyOiXKHOI My3WKH, IPe3eHTAllii TBOPYOi eNiTH sIK 3 ITaiii, Tak i 3 iHIIKMX KpaiH CBITY, MO-
MyJISIpr3allil HAIlOHATFHOTO MUCTENTBAa KOXKHOI KpaiHu. OTxe, pO3BUHYTI TpaIuIlii M>KHAPOIHOTO (hecTHBAITb-
HOTO pyXy B Itami came 3aBIsKH MpoeKTaM CyYacHHX MOJIOJMX MY3WKAHTIB 3 YChOTO CBITy, y TOMY YHCTi 3
He3aleKHO1 YKpaiHH, 3 YCIiXOM IHTEIPYIOThCSA Y MIXKHAPOIHUH KyJIbTYPHO-MUCTELBLKHIN MIPOCTIp.
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